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The present study <ees not claim to be a comprehensive
sne. 1t confines itself to aznalysing hMurdoch'’s ethics and
agsthetics in terms of her first ten novels, & period accepted
as her early phase. It discusses Murcoch as a serivus writer,
indeed a philosophical one, anc cuntests the comon misconcertion
that the chief inter<st of her novels censists in & kind of
fantasy and aberration that thney so prefusely provice, or in <
thriller-like juelity of her plots. It 2lso opposes the view
that her moral positions are uncertain sllegecly cue te & subtle
use of iceas ana an arbitrary exploitation of contingencies. It
has been shown, on the contxary, thet none of these elements are
left in an arbitrery c¢isasrray in a Murcoch novel, They are
rdgnificantly integrate& in - an artistic enterprise that turns
the novel into an aceyuzte véhicle for the artist's moral vision.
Inaeec, 'fanEasy‘ IOr purcoch ¢Oes not serve tie cheegp exiyencies
of a bestseller. It is one scice of the binsry represzenting man's
relentless ego, the other side being represented by love, a
perception of others beycnu oneself. A cultivation of this virtue
is, therefore, synonymous with moral progress that subdues fantasy

zna helps the incivicduzl see the world as it is. ‘the true vision

of reality, moral proyress ana freecom, thus, presuppose wne
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another in the Furdoch canon. This is lurdoch's reslism in

Loth ethics anc sesthetics, which foregrounas gotherness and is
acnievee throuch 2 clasn of the o j.osices like fantasy and
imagination, self and other, illusion and reality. The Introuuction,
sub titled *Realism in Murcoech's mthics and Aesthetics!, discusses
these central issues at length by way of analysing her non-fction.
.n the lioht of this discussicn the first ten novels of urcocch
have been interpretecd, e¢ach in a separate chapter. Inceedé, her
fiction anc non-fiction together form a camplementary whcele in
her attempts to uncerstanc the problems of life and to go beycna
them. The Conclusion places her in the perspective of the postwar
English fiction and briefly meditates on the artistic success of

her novels.



