
P R E F A C E 

The present study ooes not clain; t o be a comprehensive 

one. I t confines i t s e l f to analysing ^.urdoch• s e t h i c s and 

a e s t h e t i c s in terTis of her f i r s t ten novels/ a per iod accepted 

as her ea r ly phuse. I t d iscusses r-jurc.och as a ser ious w r i t e r , 

indeed a phi losophical one, ano con te s t s the coiTTion misconception 

t h a t the chief i n t e r e s t of her novels consists in a kind of 

fantasy and aberrat ion tha t tney so profusely proviae , or in a 

t h r i l l e r - l i k e qual i ty of her idiots. I t a lso opposes the view 

t h a t her moral pos i t ions are uncer ta in a l legedly due t o a sub t le 

use of i aeas ano an a r b i t r a r y e x p l o i t a t i o n of cont ingenc ies . I t 

has been shown, on the contrary/ t h a t none of these elements are 

l e f t in an a rb i t ra ry o i sa r ray in a Murdoch novel* They are 

:-ignif i c a n t l y in tegra ted in" an a x t i s t i c e n t e r p r i s e t h a t turns 

the nc/vel in to an acequate vehic le for the a r t i s t ' s moral v i s i on . 

Inoeec, ' f an tasy ' tor Murcoch ooe;s not serve trie cheap exigencies 

of a b e s t s e l l e r . I t i s one sioe of the binary represen t ing man's 

r e l e n t l e s s ego, the other s ide being represented by love, a 

percep t ion of others beyono oneself . A c u l t i v a t i o n of t h i s v i r t u e 

i s , t he re fo re , synonymous with moral progress t h a t subdues fantasy 

ena he lps the inoiv iduel see the world as i t i s . The t rue v is ion 

of r e a l i t y , moral progress and freecom, thus , presuppose one 
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another in the l-.urooch canon. This i s i:urcioch's real ism in 

both e t h i c s anc aes the t i c s / which foregrounas otherness and i s 

acnievc-Q throuc^h a clasn of the O" .,-.osices l ike fantasy and 

imagination/ self and other/ i l l u s i o n and r e a l i t y . The In t roauc t ion , 

sxib t i t l e d •Realism in r-iurdcch's i ; thics and A e s t h e t i c s ' , d iscusses 

these c e n t r a l i ssues at length by way of analysing her non-fc t ion . 

^n the l i '^ht of t h i s discussion the f i r s t ten novels of i-.urccch 

have been in t e rp re t ed , each in a separa te chapte r . Indeed, her 

f i c t i o n anc non-f ic t ion toge ther form a coniplernentary whole in 

her at tempts to unoerstand the problems of l i f e and t o go beycna 

t)tiem. The Conclusion p laces her in the perspec t ive of the postwar 

Engl ish f i c t i on and b r i e f l y meditates on the a r t i s t i c success of 

her nove l s . 


