PREFACE AND ACKNOWLEDGEMENTS

Women have been victims of exploitation and oppression in patriarchal power structure
since time immemorial. At present feminist movements. representations and discourses
are goading towards women’s emancipation. The domain of creative writing has become
a niche for women to get actual and virtual representation. Shashi Deshpande is onc of
the many writers who have taken up the endeavour to represent the realities and
actualities of women’s lives. In order to show women’s inheritance of oppression [ have
taken refuge to historical study. So in the introduction I have dealt with women’s
subjugation, their participation in the political struggles during colonial period and the
status of women after iﬁdcpendence in India. To raise women from their deplorable
condition had been one of the major concerns for the reformers of the nineteenth century.
Though women also participated in large numbers in India’s struggle for freedom there
was absence of consciousness among them to address certain issuecs related to them
independently to ensure a better life. After independence women got equal rights in the
Constitution. In reality equal rights remained a myth though provisions for education and

employment have been certainly increased over the years.

I have taken up six of Deshpande’s novels to show the particular oppressions and
resistance that women face since childhood. Deshpande has presented women in
transition who want to be free from the shackles of traditional mythic culture of India and
become a new confident woman with a niche of her own. Women's resistance towards
oppressive patriarchy has been presented in these novels. Deshpande’s women question
tradition and move towards a new dawn by gaining confidence through expericnce. Ier
perspective on the unequal position of women in India becomes vivid through her
heroines. Her women are not home breakers or radicals to break away (rom the
relationships. They rather remain within bonds and try to touch the shore of happiness by
bonding with their husbands. The novels show how oppression is still pervasive in

women’s lives in India.

Her women show how life has (o be made possible. They demonstrate how life becomes
meaningful in the living of it and not in the escaping from it. Women’s inner strength.

their insightful retlections on lile and their patience in time ol crisis can lead them to their
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cherished domain. Therefore Deshpande is rewriting Indian women’s life and expericuce
to show how even today they are the victims of patriarchy. She also delincates how

present day women survive the discriminations and emerge victorious.

I deem it to be my proud privilege to carry on my research work under the supervision off
Dr. G. N. Ray, Prof. of English,University of North Bengal. Without his necessary
guidance, invaluable counselling and patient checking at every step of my work this
project could not have seen the daylight. I am also grateful to his wife, Dr. Niyati Ray for

the warm hospitality she has always extended to me.

I remain indebted to all of my teachers, colleagues and friends for their support.
friendship and critical advice. I am particularly grateful to my colleagues Prof. Soumen
Prasad Mandal who helped me to cope with the mysteries of computer, Dr. Sanjiban
Sengupta for his unfailing help and support in this venture and Prof. Somnath Manna for
his psychological boosting. The material for my study has been gathered {rom National
Library, Kolkata and Centre for Women Studies, University of North Bengal and my
personal collection of books. I would also like to thank Fanita Mishra, Tanushree Dutta.
Madhumita Mandal, Asha Biswas and Sandhya Sharma- women who had been source of
encouragement in my life and work. The acknowledgement of my gratitude towards my

father is only a meagre return for all he has done for me in time of a crisis.

This thesis could not be completed without my husband’s support. encouragement and
love. Our infant son Ryan had been a counstant source of inspiration and cnergy in my

endeavour.
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