| Chapter I
CONPIMPORARY BACIERUUND AND JAGADISN GUPTA'S UNIGINIAS

1. *The sge of Rabindzesath spens over the peried hetwees
the mid-ninetosnth eontuzy and 2o midupantieth,. THhe long
history of she gruwth and develerment of & naw philossphy of
1ife based on the right W self-deteminstion eulminating in
scientific modornism i also the NMstory of Tagore's thowghts
snd ideas. Thess mish thoughts end idess, muiti~fugsted snd
smiti-phased, bretthed inte our parrow and efiremsserided
mtionel 1ife hopes of & nov revival,.”}

Till the sevond deonde of the twentieth oantury the
writers of Bengil were Mmors or less in & state of intoxiontion
under the irresistidle infilwence of Tagerse. Rueuwpting oaly 8
fow vho éhose % orrese him, all etlwrs, &lwost %0 & man,
conaidered Rabindwanath 88 annipresent as Jed, They dselt in
old, cssventional ifdwas, put them wpnder varieus gambs, and
thms tried 4o ploase their readers, "If the sessnd half of
the ninsteenth Sentuzy eun be galled the agye of Paskimshendre,
the first half of e twentisth esmtury eun be callad the age
of Rebintrensth,”? ‘Nimesi', 'BSreni’, ‘Prentai’ and
'lm'mhmmdm”'-m
and ideas. Besides Rabindzenath, only Sexetedandrs wes
Muduaqmtmo!m. Theet two had mush in
Gt in quits seme respects, dut Sarctehandrs was
ssaparstively elsss %o the pesple. The nidfle-elass man and



vanen and the poor ozowded his stories and rovels, Renarks
Hadlwmsudan Bandyopadhysy : “He is thw first cosmon man's
wriser in Dangali, His popularity curbed sven Radindrapath's
1ittle, since the Bengali readin; public could not fesl quite
at hxme with Tagore's Lroenssly bold ewrerimentations and
conmeunsurete suctess. Perbaps, Baruetchandre's popularity was
8lso @6 %o his desp sympathy for the viatims of society.”’

I« was at this time that the wountry’s political and
stonomic systems were undergoing ohanyes. A mew generetion
of writers - the suocusssor group - vas coning into being,
These Bev men possessed & nevw outlook on life and the world,
Their thoughts and idess, the charagtars they created and
sheir styles started dsfying convestionslise, Bven thouwoh
they shared some of Saratchandya'’s attituds, they &4 mot
like to be his fallow travellers, Saratchandze however, sided
with the new writers of the second dsceds of the 20th century,
and apsvered the hargh criticisn &irected sguinst tham by
saying "Is it true that the new vwriters are pushing ¢the
country's litereture dovn the h11? If so, I am tc be blamed
po 1ess.*? Sei1l e nev writers 414 not 1ink themselves
over such with Mm. And their rejection of Rebindrenath, a
much grester and sobler foroe, was total., 7The reagon {s m
far ¢o seek : Rabindramath was chiefly and fundapentally a
believer, confident till the end of his 1life of the ultirate
vicﬁo:y of goodness and petes, In hiz long litersry caresr
he had evur felt pressnce of & nobler, tranneendental being.
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The new age in {ts m'mmmm as
aseapist and wmmodern, “Radindranath 1s wet close to the
reality. HNHis passion lagks imtensity. His art beers mo
trsces of the sorzows and sufferings of 1ife."> Prier to
this, Rabindrenath nad been criticised by the social and
religious institutions; he had Deen acoused of being anki-
treditionsl, haughtily wmodern apd disrespectful to Hinduiam
apd the codes of family life. Neefless to say, Tagore's
concept of 'moderniem’ fousd little support from most of his
contenporaries ind the laver writers. His popularity
suffezred some eclipse in the faos of the concerced attempta,
iz the thirties, to denigrete him, But later wvhent the stom
had Blowm over, Rsbindrenath was resssessed and his greatness
wes recogniseé again, Let us consider three well thought-out
and valuable remaghs :

(a) "In Bengal there had been no vwriter before Rabindremath
as ensrgetic and &8 sll-emhyesing as he, The later vwriters,
however such they may bosst, eould never discover in the world
of fealing & path which 414 mot desr hs footprints,*S

(b) * .. .. ¢his 1s how his &irect and indirect influence
is discernible in the succeeding &ve, When we see the light.
but aot the Sun, we know that, evea though imvisible to ws,
the Sun must have risen somewhere.®’

{c) 'ragbm'- amlyesis and comments on modemism and
contamporensity hod once attracted hostile criticimm; hut
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oday we are getting sere and more convinoed that Tagore had
ZeLepn oh Nis au-.'.

Howeverx in order to Mnnnl the age, it 19
necsssasy thet we Jwep in misd the following festures of the
_ so-etlled woderniem of the nev generstisn of writers :

(1) dlsbelief in treditiomnl idealiss and tremsosndestaliem,
(11) seieptific attitude and retiomalise, (111) develepment
of reslism, (iv) peyetvlogieal analysis, (v) stully and
oulture of various (philoscphicsl and politieal) 14ses of the
west, (vi) ressguition of the impertanes of the body,

(vii) attastment of specisl impervanes %o the portreysl of
the life of the nidile-cluss aad leowver-glass pesple,

(viii) conference of grester importinse on the massige in the
serretive, and (ix) teshnics) esperimentation.

Those festumes began to oharscterise the woiks of the
younger writers. Wesdless to sey Rabindranath and these
writers were poles ssunder., They were separeted from him by
age and attitude, They had bees bern when the 20th cemtury
wes pagssing thawugh & variety of emplex events. The Russien
Revelution took plase in 1917 1921 ssw the initiscion of tiw
Fon-gooperstion Movamens; the Sosislist Movemsnt was launshed
by .. Rey in 1919; in 1938 wes founded the Commurdet Parwys
the Civil Disocbedience Movement sterted im 1933; in 1921 the
Meexut csnspiraqay csse begam betwesa 1931 %o 1933 Rarmist
phileseply ané lenin's militsazy stretegy, Freudisns peyehology,
the plysiosl and swmsl view of leve of Adler, Jumg snd
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Naveloek 2llis, Mmm-m:ﬁmuo!lmu_
Shav and the Tabians inepized and encited the efussted youth

of BSengal .,

It vas but maturel that in sesh ciTcumstanses the

 youny mind should gsov peinfully restless. The fremt rummers
of the new 9o tried o imitiste great changes prineipelly
through three saghgines -~ ‘Xallel® (1330 B.r,), 'Shlikalam*
(1333 B,2,), and ‘Pragati’ (1334 B.2,), These monthiiss hed
Conmen Sims and cemon writers., Of thess 'Rallol' was thw
most influential, It decluzed isself %o be the first monthly
magasine for stories in Demgel.” Its first editor wvas Dimesh
Ranjan Das, and the @x-editor wvas deltul Chandrs Mag, 7The
writsrs in ‘Maliol’ were popularly kmowa &8 'Xallol Gosthi’er
‘Kallol gmoup’, and the age is usmelly ksown as 'Kallol Yug!
or ‘Fallol age’', Buddhadev Basu, & distinguished wyiter of
this age wmote : “The principsl feature of what is known ag
the ‘Kallol age’ was protest. It was chiefly airected against
. Rebindyemstn,*1®

Rabindrapath's influenss is all-pezveasive in Benpali
 1isereture, though, adaiteedly he owed little to the so-called
modern thowgits, The Mobel Prise browght Rebindrensth satien~
wide resagnition, It silenced even his fliereast dstrestors
1ike Dwijendrelal snd Suresh Chandre Swmsjpati., Once sgain
Rabindranath heowme the foeus of all steention and the medel
9 s stedied and imitated. lowever, éven them, to soEW
people, Rebindremsth stood for conventionalimm, treditiomsl
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values, worn out idesa, They wvould dezecsgnise him in their
bid o introduce fnto Bengali literature nev thoughts and
conseicusness, They considered him wnesssptable sings they
414 met find in his writings the payehology of sex and the
sxperienss of poverty. A different literazy treni was set
first by Jatindre Nath Sengupta in Ms intellestenlly
pessinistic poetsy, by Mohitlal as he sany of the ‘bedy
slectiric’, and by Mamrul 4ia Me ardent espousel of the
adventrous and rebellions pever of youth., Thus degan the
prooess of meving awvay fren Rabindrassth, The ‘¥allolt owes
‘1ts Birth to this. Its sevelutionazy intent found voice when
Achintakumar seng out loud and clear :

*Let the snamies throw sumberiess darts from behiad,

Let Rabisdreasth block the read that stretehes forwvard,
T™he fintenss, sharp light I shall light up in my hesrs
Swell eclipss the sun of the &ay, Ny wey his far shesd,*!!

“This was & var-cryr the *Xallol’ wes bern in paneply.

Let us partisularise st this peint. Let ws
concentzete on short stosy. The short stosy, if one mey say
8o, ‘eppesred' im Bemgali; i« had hehind i¢ mo histoszy of
growth end develegment, It ‘appesred’ in &1l its fulness and
glony first in the writings of Rabindranath, though of ssurse,
Tagere's combenporeyies and 1atex-doy writers added to its
verieties. This is the vierv aired by Sultwmar Sen ia his
fatseduction %0 & Beske}?
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Meption must be mede of tw Smmpus liversery grows
immedistely precedant %o the ‘Age of Wallel'., Both the
groupes had drawn Sustonines from Tagore's SVNEDUINgUNent Snd
Mesaings, Both the growps -~ the "'Bharati’ amd the
‘Saajpetra’ « had contributed substantially %o the Remgell
1itezeture of slv saqond apd the third dacadas, Mamy of the
posts of the ‘Bhamti’' greup with Monilal Gangepadhysya ap
the csmtzel figure also wsste short stories Spd movele. The
Bencali short etory 8'l1s Rebindrensth found its dest
eupression in the ‘Shireki’ publicstions, The dest writers
all admizers of Rebindremath of 1323 B.B, vhen the ‘Bharasi’
was jeintly adited by Ssurindre Nohan MuMhopadhwey and
Manilsl Gangopsdhyey eime $o Do kncwn ag the *Bhirett growp'.
Bven Abanindremath, with his unique stories vhich were, in o
way word-paintings, assosieted himself with this group. The
most Tagorean among thees writers was Charuchanére
" Sandyopsfiyey. The other metsbles were Premankur Atarthd,
Seurindremohan Muldwpadysy and FManendre Rmar Rey.

It 1a trus that thess writers 614 mot strike sny
original and wniqus attitude in their stories. Sut thowgh
sot ‘rebeles’ in their artistic oredtions, they were eertainly
Ret sonsssvetives. They 4id not hlimfly follow the
sreditionel seeinl and morel faith and fdeals. They paid
mach attention to the individwsl’s eims sné aspiretions, and
did net fight shy of depieting phrsicel desires despite sesial
neadttes %0 the centrzery. This was csrtainly something. Seme
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of these writers wrote also for 'Eallel’. But as Achintalumer
Sengupte satd, “though they wrete for Xsllol, they 4id set
sepTesent the epirit *Mallel? stoed !u'.""

™he first publication of ‘Sahujpatra’ on the 2%¢h of
Baishikh (1331 B.2,) was & significent event for Bempeli
litezeture, 7The pringipal foroe behind this publicegion wes
Prapatha Cluudhmri, Its mn wvere ohiefly esssyistm
erettive litersture vas not their mejor concers. All sueh
writers as Prafulla Xumar Chakravarty, Sureshchandre
Chakreversy, Rirer Shaskas Roy, Surendravsth Pagore, Indire
Davi Chaudhurani, Beradscharzen Gupts, Atul Chaadra Ouwpts apd
Biressnr Sen intollectualised literstuse o 8 large swtent,
The nmee of Dhurjsti Prosad Nukhopadiyey should also be added
S0 the 148t of writers vho mey De said to have formed the
‘Sahujpatre’ group, “Dhmrjsti Presad has vritten of Whis
miamofﬂo leteers, wmmmm
against the use of the word ‘growp',. Reslly there never
existed any formal growp: theve had been no femmel ‘Sabujpatre’
gsoup. Primaths Chaundhuri wis e very life of *Sabujpasre’,
Other writers used %o cluster around, In magsers of age
edasstion and fnwllestwsl alhilities they wers sll inferier ]
%o him, They mey be said o have fommed the Premethe
Chaethurt grewp, but esrteinly rot the *Ssbujpesse growp*.}é

In apy ocase the writers of ‘Ssbujipstss’ wanted o
agsort the supremtcy of refison over emotion, of comirol over
ahundmnce, They sverrsd that art or literssure vas vithout

148903 o5 oy 22



any soeial or merel puzpese. Literetuse, they said, was
perposeless; it vas but the ‘lila’ (sport) of life. Besuty,
they 'wid, vas suparior %o ethics, joy asvording % them, wvas
superier 0 purpose, This was the litesury philosoply of
Premashs Chandiwri and the writers asousd him,

Prapathn Chaudhuri's distinotion lay in his wnigue
persenlity. “In the field of the short story Premathe
Chewsiwirs brought movel attitudes snd teshniques.”’® Drewing
inspiretion frem Vestesn thoughss and ideas, ‘Sadujpatya’
initisted & aov sovenent in Banguli litereture, Premathn
Cheudiviri played an fmpertant mle in this matter, As
Shrikussr Bandyepedhysy has put 1t, "he intredueed into our
worid of txedicionnl faith and leyalty an attisude -~ a' 1
French - of playful umsur spd bold, eultured irony. It was
he who added & nev dimetision %o our world of slov-moving ideas
and geve it an intallestuel erientation.*}®

Fremathe Chawlimri's inflvence was felt mot only wy
the young intsllectusls close to him, even the xeballions
young writers of the *Mallel' group ware drewn towerds and
astrected by his personality. A rether lomg quotation might
be in order here 1 "Ofean sene of us wuld go %o his hauss
the *May Pair', He waps very faveursbhly dispesed Sowvards
‘Xallel’s so vo ware always scsorded & wamm veltwme, NRis
talented bright faes would sofeen in affection, Ne seid
Flevw s purisy; &menioen 19 stsength. It may be turbid st
mmuumo.'ntummumn,mmnmn
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£18d out yeur depth one #sy', In silenes I toek the vow of
geing on writing «ill my last day, X ewed the spurage
neesssAzy for sudch & resolution % his radient presence. Ne
would s8y ¢ ‘when you write, do not think of say other writer,
These is none %o stand in your vay, Consider yourself alome
. end waique in the wrld of letierxs'. ‘'There is none t» stamd
in my vay' « I¢ vas & swarsiing ides,

So one’

‘Sut Rebindremath.*

‘Not sven Rabindremeth .. .. . If you Resp thinking that
Radindrenath 418 ever there in fromt of you, How thanm ean you
vrite en your own, In that ofse you shall beoome & mere
imicator of Rabindramath, Think ¢that your path is clear,
that your mind is free, that you alons are the master of your
”..17

In & letter written in 13326 3.X. Rabindyenath
forvently wanted the nev writers o sontridute so 'Ssbujpstre’,
"But nev writers must came foswerd, Why don't they come? It
shall be an anachronism 1f ve menepolise the ‘Ssbujpatye’,*3®
It vas he vio stronoly sdvoested fndividualism in the faos
sseditionsl secial mechenism in his storics *Nildar Gesthi® '
(Batshdkh, 1321 B.%.) and °Strin Patra’ (Shrébams, 1321 B.8,)
published in the ‘Sabujipetre’, This was oertsinly & modern
astituds, Rightly has Gopikeneth Roychaudhuri said "Me

‘hinself faspired the young vriters of the *‘Xallol' growp of
the third decade of the 20th century with the 1488 of intense
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individualise sad the consequent spirit of rebellion.*’?
Shankhe Chose said : * 'Yas, I am ocbtuse beonuse I gm real,
beesuse I an flesh, instimet, humger, & heart that ksows of
no shime' ~ This declaretion by Semdip or his sttampt %
equate recogrition of nature &s sesl and respestible with
modernism moves us towvards ¢the progressive deys of ‘xallol ! ,* ¥
Of csurse, the ‘Wallol’ growp did met wveat to %oe
Rabimdrenath’s 1ine. Various pest-wer davelerments had
disturbed thair mental balance., Restless and unsure, thay
pagd seant segard to Radindrassth's well-ssgued theosy of
nodernimm and individutlimm; on the contrery, they sought
amotione]l satisfaction in following the course of a haughty
xebellion Rebindrapath wvas rebuffed : ‘Get gut of heare, you
olé one'.

Achintyakhumar'e wrds oome to mind : 'Kaliol’ moved
awey from Rabindrensth. It moved into the evowd of the low-
born apd the neglected, into the home of the middle class,
into the hovels of the csalminers, into the slums, on %o the
pavenents, into the areas of the duped and the &mped,”?}

The common ideclogicnl tis between the ‘Ssbujpatra’
pPhese apd the rose-First World War phase of 'Kallol’ is to °
be found in their glorificstion of youth and in their csll to
freefom from all that wes eombined, confined snd tredition
Bownd, Buddhadev Besu's wrds &re worth recellin; in this
context : "I must &t this stage, mention Xallol, chromologicelly
the rost important literaxy periodieanl sfeer Sabujpesra, the
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two being aimilar in results apnd &l fferent in mathods, ¥allol
like Sadmipakre of & &eedde ago, served &3 an instrument of &
pev spirit (inm their zespective times the new spirit) in
litersture, But vihtle the latter was well planned snd better
manned, having desn, in the baginning, controlled nearly a»
wuch by Rabindreanath as Pramatha Chaudhwri, it wes more or
lass an sceident that the fosmeyr beomne what, in its firel
phise, it wvas, Sterting ap & four-am.story-magagine, Xallol
took & more serious turn throush the influenee of Gokulchendre
Maq, vho having writtsh one long novel and a few short stories
vhere talent strove with the latest fashions, dled young
lsaving Xallel %o the care of its foundsr editor Dineshrenjan
Das an elderly buachelor, plessant apd socisble endowed with

a grest gift for meking friends, This gift, I think was at
lesast partly responsible for Xalliocl's somewiat sudden
anoantion, for in shout & aouple of years from Gokulchandra's
death, thooe of us viv were serving our literary nonsge in
the middle and late twentics hag all gethered round Xallel,
drewn as much by one another as by the convivizlity of DR,

s the dear editor liked %5 be culled, ¥hile Ssbujpatra
iafluenced its contrikutors, Rabisdrapath not acemprted, Kallel
was influenced by its contridwtors 0 such an extent as ¢ -
scon become their mouthpiece, and identified with the spirit
of youth, with Tevolt, and even the sevolting.”??

The *Xallel’ writers and their cemp followers began
their march by epposing Rabindranath, They were troubled
. with doubts apd loss of faith 4id mot really emerge out of
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nothing: they had thair genseds in the rostwwar ciroumstances.
We have sarlier tslked of the background. It needs no telling
thet drestic changes in the world outside necessarily rock the
vorld of 1Gske. The younyg writers robbed of all faith in thw
tyeditionsl valuas and gonssquantly laft with & necative
sttituds tovards life, wented, in their frequent revolutionary
seal t© amash all thet wes old and acient, At tha smme time,
their ismature sonenticise drove them towerds en wneound
rhilosoply of pleasure, In othex words, they were d»old sebels
and still victiss of nmantic {llusions,

The stories written by the *Kallol’ group of writers
evinoed great interest in the life of the socially lowly amd
axamined smt~relations more liderelly and objectively than
ever before. These reflected the attitudinal changs in the
contemperezy Bengali imtellicuntia, The youno Bengeldl
writers fell prey % doubts, questionings, frustrstions,
anger, snd 1088 of faith in the tredisionally entolled idess
regarding religion, lewve, truth and Desuty. All this Mad its
basis in the real life situations (the ecomomic deprevity of
the lower middlie-glass, %0 name ome), bBut it was shaped wo
less by the jmmature smotionslism derived from the romantic
litersture of Busops. All the principsl *Kallcl® writers
wvith snly the exception of Salilajamsands, portreyed usban life
in their stories. Thay drevw their inspiration from the
stories and novels Scandinsvis, Russis, England and Franoe.
The short stories of the thirties emplosed the hMgherto
unexplored pepahe of & man and womean against the dackground
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of an all parvesive degensryation of seeial, politissl sed
esenomic veluss, rmdlumrmlﬂwﬂ-
relations, mueh ¢ the dislike of the tredition-bound
oonservetives, Their dspietion of sex urge and smymal
behaviour created quies & s¢ir in the society. Of them
Faresh Chagdra Sesgupta fomed the asvant-gazde, Onos Sajeni
Kapta Dos wrote to Rehindrensth, bemoaning the deterioretios
of taste in ‘modern’ litersture; he held Nareshohandre
principally respoasibls for that dsteriosetion, Many of the
later writers ackmowledied Naresheheadre either as their
direct or indizrect souros of Lfaspiretion.

2. The most popular among the writers of the ‘Xallol’
group vas the trmeyefm Premendres and Buddhadev,
Almost equally femous were Sailajsmands Mukhopadhyay, Mamish
Ohatsk and Prabodh Xumer Samysl, They were born respectively
in 1903, 1904, 1908, 1901 and 1902, That is, esch of tham was
under twenty-two at the time of the first publiocetion of
‘Rallol! as a monthly magasine, and they all grew up in an age
of erisis and disintegretion.

Among the shoxt stezy writers of the ‘Kallol’ growp
Pramendre Mitre deserves first mentica, His short steries m
charasterised by their contszolled clarity and suggestive
esonomy, Ne had a unique Bastery over sechpique, Snd an
enviable adbility to amsliyse the peyehology of his chazactsr,
Be mirrored in his writings the ills and degeneretion of the
niddle-class end the lower-middle-class socisties, “Nis shore
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steries asre the very tressures of Bemgali litessture. Yew
other writers could so feslingly poztrey - as he did - the
sad spectagle of human frustration within ¢he given limite of
the short story.*3? s losked st 1ife in the 1ight of resson,
e esplained it retionally, and this objective attitudie added
& dimension of specisl istensity to his stories., MNa felt and
txjed to empress in his mrmlm posms the ‘angst' of the
day as he saw it in multiple costresdictions, “The shert
svories of Premendrs Mitze m their arcistic succass %o his
peatic sensitivity, sviensific objectivigy, sense of sympathy
and rettonsl underseanding,"?* |

Achintys Rumer Sengwpts had & vids yenge of
superience, Nis esrlier stories ware typiocsl *Fallolt stuffr
they dealt vith despair and fancy, The sense of pothingmese
whiah ories ageinst all that is estadlishad is ofesn found
ladhing & haxd core of ideslimm. Aghintsyslommar used a kind of
indeteminable romanticime %0 f£11l in the void, The writere
of the day were votsries of youth, This yvyouth worshiy jeined
Mﬂth‘m conseiousnsss a'le Frewd, The lost genersation
-~ of she age sought and feund refuge in the philosoply of lust
- and phpsiosl plessure,

If the writers of the ‘Malleol’ growp formed & onllective
entity, they csrtainly did met lose their individualities in
the prooess, Adhintyshwnty Spd Buddhadev were sach alike in
sheir worship of Besuty, dut they were so very differest in
their ecriticimm of 1ife, Achintyskwsar was drewn towvenrds



Hamswn while Buddhadev felt drawn tovards Lawrenos, Pramandre
Nisre admitted that both Lawvrsence and Gorky had sway over his
mind, °*Today afesr more than tventy years of suthorshlp,
Achintyakumir and Premendre are widely apart. The Norwegian
samer (or mannerisn) had led the fowmer bounaing prenaing

style, rether hard, but never lacking azdour, while the latter
it has left enmeshed in & sighing, vhispering perheps,” >

Principally & poet, Puddhadev also deslt with thw
mystery Snd variety of mmen love in his staries, He rerained
svaze 2ad sensitive €ill his last day, umffectesd and
unspoilt aven by the greater writers of his age, BRven
Rabindrenath onae wrote of him : "My chascs introduction imto
Buddhedev Buse's writings convinoed me that he wpuld
undoudtedly hold a distinguished pesition in Sengeil
litereture., The harbingers of the litersture of the days to
come must seeord hm the respect that is rightfully hie,*?®
Bwidhadev started writiag verxy esrly in Mes life wibh
inspiretion dsrived from Tagore, But soon he came under the
1nfluence of Frewd end Lawrence, Even a8 a young writer he
had attrectad doth fume and setorelty. Mis literery life
Sook many turns apd enpressed itself in & variety of weys,
This is vhy 1t fs d1£fieult %o Do brief and yet make a
asmprehensive stady of him as & writer,

Ranish Ohetek wxvte wader the pseudonyn of ‘Jubaniswe’,
lutu'lumofﬂnpmdpn alements his steries deal
vith, “Judanieva’s stories ia ‘Patal.dingir-Pinehali’ attain
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0 great artistic heightsy there e micibre often plays &
signifioant roler and yet these stories sre importast as &
go0d many latter-day stories of high artissic merit ssuld
drov on tham. The famous shozt story ‘Pragaitihisix’ must
have been inspired Dy the stories in 'Petal-dingar-Panchals’.”?’

Sajlsjanapnda ageed like a discoverer in his shext
stories, Somstimes he wuld throv 1ight on the uiknewa
resches of the mind of she people of our usknows world.
Sometimes he would pestxey wikh geruine affestion ibo\
oegiectad 1ife of the ‘Santhils’ the ‘Bauris’ apd the ceal-
miners, }Ne alse pertreyed the rursl life in Bengel, But his
remantic inclinations often interfered with his senss of
reality. As Xaji Abdul Odood has said 1 “A perussl of
Sajlajanands’s stories on the life of the Santhals mskes us
thirk that zealism in Bengali litsreture would have perhaps
atulud greaser matuzity if only he had bean a little less
romanticelly imelined,*?®

Menindralal Bssu had been sssosisted with the ‘Four
Arts Clwb' (1921) which had paved the way for 'Kallol’. Bven
before ‘Kallol' hit the stands, he had got his stories aad
novels published 4in the ‘Prebisi?, T™he ssntimental heroes °
and heroines of his somentic tales could 1ittle influence the
literetws of later times. Sut his langusge and descriptive
axt isspizred & good mamy writews. Dinesh Chapdra Das
(*Shiresi’'), Gokel Chandre ey (‘Prebisi’ and ‘Bhfireti') smd
Xaji Mesrul Islam (‘Prabisi', ‘Moslem Pharst’, ‘Dinmkets’ sad



‘Bapgiye Musaladn Petridi') should alse be bracketted with
Monindralal; all of tham lsser becms the Sruntainhesd of
‘Xallol’,

3. *he ‘Kallol’ growp was formed in the thirties of the
20%h ommtury by such writers as were associated with *Xallolt,
‘Rilikealen’, 'Prageti’, ‘Ustard’ and 'Thwpehdys’, But these
writers were not the only initiators of the new literasy
movesent. Another group ofym writers were also at work
for the sxpansion and develeopment of the scops and qualisy of
the short story,. Their litexezy of ferts found wpression
through 'Prabisi’, 'Shizethares’, ‘Shapibixer chiths®,
‘Biahitra’ and tw ‘Avandabigir Patrikd‘, Thess writers (ef
whom Terasharkar and Sibhutibhusan shall de discussed later)
artistically explered a good many areas of man'sy life, MNany
of tham atarted writing in the thirtiss, snd some of tham axe
active sven w-day. It is deyond our soupe to diseauss in
detail the individual charecterissies of each of these writers.
80 let us ¢xy to De seleetive. But hefore we dp that, ws must
mention the name of Prabhat wumar Mukhopedhysy, a very
distinguishad short stesy writer in Bengali, HNe dled in 1932
and 20 414 net reslly belomg to our Sge. At the touch of his
geatle, miling humour even the miser ineidemts of life
ssoumed special gignificanes. JNis £1n0 senee of centrol and
his sure eye for the naturel, lent arcistic sucoess %o he
steries. Bven his closeness %o Ribindrepath oould not curd
Mo individesliisy. Thw writers of she ‘Ksllol' group eould



not quite ward off Ms influwmes.

Annadesimsker Roy's (1904) writings are chazasterised
by Ms Jesn swarencss of life and the seft radisnce of his
intellesteally-infomned mind, While writing, M would at
times tike an ohliqes sesnes, Saredinds Sandyepediysy owed
s pepularity % his mystery-steries, Sareflomer
Roycshandimri (1903) concantreted mainly on the pertseyal of
village life, His steries highlight ¢iw various pelitiesl
snd economie prebliens of the twenties and the thirties,

Mane$ Basy (1901) was & zomentie, Ne wiots slmest
poaticelly of viliage 1ifs snd the pelitienl idealism of his
time, NHis suscess 1ies mainly is his persreysl of the
Sowthern Bengal in genersl and of the Sundssbins snd the
villages of Ximlins and Jessere in partiemisr, Nis sincerisy
of sppreach is Me prineipal virews,

‘Smibimlt (Balaichand Muddepadigey) (1998) had an
altogetiury 44 fferent attitade, ¥e wvanted ¢o hknow and

underssand the seezet working of the men mind in order thet
he oould gresp 1ife in its tetality. In his stories Me would
build wp the perspestive with as few words as pessibler he
wld aosse & amsll sliee of lifer M wuld introdues sStreangs
ahazegiers or situations) and e wmild bring everything o 8
sexprisingly drematie, bosmmse unapected conclusion, At
tines, he wulid sssune 2 sharply satiriesl tone.
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In the seme period of time smother pewverful growp of
wziters started moving in the oppesite direction. To epress
the 'Xallel’ growp wes i%s priscipal objective. The writers
of ¢the '‘Shanihizer ehithi', whieh first eme out as & wodkly
(1934) sad then sumed into & momthly (1927), displayed in
their storiss & sharply bantering senee of hwmour,
Rebindrepath Madtre (1096-1933) eshaneed the glory of this
grouwp. NHis sweries, which ome out in the ‘Predisi' and ether
magagines, wore reslistic in as sueh as they were based on his
dizest knowiedge of the peliticsl, esomomie, soeial snd merel
issues of the ay, Me vividly pertreyed the life of the
shorigings in the Jorthera Semgel. Nis satiriesl stories
wnfailingly hit the mesk.

The csntrel figuzes of this decads were Safani Xants
Dag (1910-1962) and Parime)l Gosvemi (1899); both eneelled in
sstirieal cwmpositions. Thoush of & different mould, ‘*Pre.Wi.-
B’ or Prematha Math Bishi alse wiots enerllent satiries)
and hmorous steriss, Bikdwutidimsan Mukhepadhyey on the
other hand, mainly wrote sueh steries as exuded & sofs, gentle
sense ¢f hwmpur, | |

rmmut-ummm-m'mm :
with the desire to resist and xesolve the polisical and
esomnmic pblans of the time, The degenerstion ef fested by
the first phase of the Sesond Vorld War badly shook the
onsaiousness of the pesple and & nev way of life began o be
leched Sy, Abowt this time Rabindransth ssarted writing



stories of 4 different nature ‘Badilin’, ‘Musalnipir Galpa®,
eta, had 1ittle in oowon with "Tineangi®,. With this o it
Sadeground, the forties found L%s prineipel literaxy figures,
weng others, in Buodh Chesh (1901) and Fareyan Cangopidiyey
(1918) . The Second Verld War moved Wayeyan Gangupedhyay, the
short stoxy writer, into various srtistie peresptions. Suwodh
Ohesh browght %o Besr upon his steries his deep eosnemic and
seuwisl aveyepsss, his sharp sense of zealism and his werring
viows of 1ife. The publieation of his shexrt story, 'Toausil'
was & yumaskeble event in Bengeli literawure. MNe expesed the
pretssnsions, self-degeptions, hauteur and egotimm, spvardice
and mesnness, and lowly eyrortunimm of the middle class in Mhis
writings, He eriticised Ritterly, from the vesy stars, the
vegillsking mental make~up of the stifd elass. Nwsh of the
credit shat gees %o Manik Bandepadhyey for his abilisy w
antlyss the mind of the middle aisss should also go % Sudodh
Shash, Both were, in this respeet, fSelliov travellers,

4. I was 1in this period that Sihimtibiwsan Bandyopadhyey
and Taresharker Bandyopadhyey eatered the litersry sceme. Beth
YEre eninent short staxy veiters of tHhe post-Rabindreanath and
the post-Saratchandra deys, and Both wrove of village 1ife for
they hed never lost their itrk with the coumtryside. In that
they vere different frem the young writers of the *‘Xallol’
SSowp vho had drewn inspiretion fvem the litersture of the
West and had, in their frustyetion snd pain, initiated
possinistic litertzy movament., “Thoush Tarashamkarx first get
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published in Xallol”,?® he never iémtified himeelf with it.
The sttitude of doubt and vesillstion of the ‘¥allel’ grewp
wag paver to b8 Ma., Mo ad unahahable faith (n man and (n
positive values. As an srtist, he ves & votery of life, Nis
steries Are pisture-gulleries of various yespls bdelonging %o
all the strews of ¥he soclewy. But, of eourse, in Ms
anmmmmmm;zwmaqmm
e %0 life’s meny evils, As Jagsdish Bhattacharyys has put
1t, "4f Tarasharkar's shert stories umveil the eternal humen
velues, they also record the virtuss and vices of Whe
mmua.'” |

Bibdmtibhwusen alse had great faith in the pesitive
menistic values of the zuvel seniety. e wyote of the life
of the erdinary village pssple., His stories were remarkable
in shat tiwy came out of his fntimete kmoviedge of the men, of
their conditions and of their meturel surroundings. “Thw
sourcs of Bibmtibhusan's 1ies in his sense of identification
- with netuze, N> other Bengali writer in prese or peetsy has
felt #o vividly the intimase relstion between man snd nature,”’?
He pesetruted the surfase of oprdimariness and discovered the
presense of a gentler and fullar lifo he remeins umrivalled
in the world of Benyali litereatuss,

An honest and sympatintic writer, Tareshankar knew
well the men and wowen on vhem he modslled his chaxageers. He
whs & realist, mmmm*mmmnofthm: he
never ignored the spiritual sradition of India, While
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indieating the verious inflwenses on his 1life, hw said : “Te
other influence ome fsom what mey be oalled religicus faish,
spirituslism or ethieal conoers, I fesl dsep down in my heart
the pragence of & mysterious exdsz, and I have & painful
yoarning for this exder in the wmen heart.*??

Thms Tarashashkar on the ons hand and Bibhstidhusen on
the other gave veics to the oxy of fresdom from the Post-Worid
War restlesspess and pessinism and the attitude of ssroamm
which had pervaded Bengali literature in the *Rallol’ age.

t I "I'he Bengali short ssory, as published in *Xallel’
8ot only took in all the esrlier sohievements of the genre in
mathers of plot-manstruction and gharegterisation, but wvanted
sven % ‘everge'’ tham. It held wp the premise of arresting
the vinle of 1ife in 1ife's eross-seotions and of srtistionlly
bullding unified sensibility throwch s dremasic Deyimning and
& sublen, unerring eonelusion.”’® This remark is rether
prejudioal, Cervainly, some three or four short-storxy vriters
of the vost-Killol age played a more impeortant role than the
writers of the 'Kallol’ grewp. Thess writers were reslly
exesptionsl. There hed been Suether exceptionsl writer,
Jagedish Gupta - ¢he man who Vas ene of the ‘Xallol' movemant.
He was the first sucssssfal writer of the post Rabindsasath
age. Ne wvas distinatly different fyom the others fyom the

very degiming., No prejudice or ewtionalism could ever
sarnish his mind, Hs objeetively analysed tiw social iife
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and presented it artisticelly.

The ‘X¥allol’ group's prinecipsl artistic concerns were
sax-life and poverty., Jagadish Gupta, however did not allow
any emotionalism to overtake those conoerns, He crested a
new and distinctive tradition in the world of the Bengaldl
short~story ~ & tradition later to be followed and enriched
by the famous writer Manik Bandyopadhysy, “Jacadish Gupeta
portrayed with artistic objectivity the dark circle of life,
the inner mage of fraudulent desires, and the world wide
manifestations of Satanism, Undoubtedly he paved the way for
Manik (Prebodh Kuber) Bandyopadhyay.*’$

Jagadish Gupts wazr the seniosmost among the wrxiters
of the 'Kmllol’ group. Baid Achintyakumar : "There oame
another one in that age of dereneration -~ Jacradish Gupta wes
his name, He was a writer of distinction, so emergetic, so
full of vitality. He weas a little senior in age, but no less
brioht and warm than his younger mllms.'35

Jagadish Gupta‘s first original story °'Payinc Guest',
wvas mublished in the *Bijali' on the 29th of Falgum, 1331 B.E,
The Rartik iseve (1332 B.E,) of the stme magagine published
his second story *‘Pallisimashiin’. So his appearance as &
writer was contemporangsous with that of 'Kallol! and
‘KAlikalem’, In the vezy first year of its publication
(1333 B.%,) 'KElikalam’ brought out nine stories by Jagsdieh
Gupta, Those stories had their genesis in an intense spirit
of doubt, Jagadish wanted to root out and erush ace-old



faiths and beldiefs., He had appagently such in coemon with
the younger writers, but his mental maturity was what lent
him distinction., From the very begimming he shocked his
readers snd critics. Naturally, he failed to achieve
popularity. His stories told of the lwiplessness and dafeat
of man sxuded an attitude shorn of all 1illusions, and
portraysd the triumph of cruel Fate, The general) readers
refused to accept all this., He freed the Bengali short stoxy
of the romantic sentimentalism of the ‘Kallol groupt, showed
that the world was a dry parched lapd, a land without hope,
ever ridden by Fate, vhers man suffering helplessly, ever

groan,

Naturalism appeared in his stories dealing with the
eriss-cross of licht and shade in the man mind, This made
him Manik Bandyopadhyay's true predscessor in literature., The
attitude displayed by Jogtdish Cupta was also displayed by
Manik Bandyopadhyay in a controlled artistic manner. BSut
Manik ultimately toed the Marxist path in his search for
escape from the intense suffering and agony of life,

Both Jagadish Gupta and Manik Bandyopadhysy did away
with amotionslism, Both of tham portrayed ogbjectively the
datk arenas of life and 1ife's inner mase. Both were sware
of Fate's cruel role anpd disbolical powers, Both knew of the
part played by men's surroundings, and both wanted to anmalyse
these scientifically. Though they had their mutual
differences, their remarkable similarity marked tham out as a
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distinctly separate group. MNone of the two belonged to the
'Kallol group’, “Worthy of mantion {s the new-comer Jecadish
Gupta, I 4o not remamber ever having seen him visit the
office of X111, Achintysiumer also sesd : “Jegedish
Gupta had never visited the office of Xallol.*>’

If literature forsakes the life of the middle-class
ard becomes concermed only with the 1ife of the ordin2ry poor
people, it is likelvy to turn lopsided, The writer can very
well oconsider the life of the labourers, workers and peasants
as the real thing, but 1if he &es not have any geruine quest
for 1ife, his art will surely become deadwood, Literature
becomes ‘Ainverted romance' when it finds reality only in
poverty and frustration. Jagadish and Manik realised it too
wall, They were different from the Kallol group of writers,
becauss they did not share the latter's typically middle-class
anti-romanticiam, and 4id have 38 much desper and more
comprehsnsive understanding of reality.

Both Jagadish Gupta and Manik Bandyopadhyey ren
counter tv the spirit of *Kallel’. But each had his own
distinction., Jagadieh was a bitter pesaimiast, Ha was ever
aware of the presencs of a cruel, mysterious power causing °
human fejlure and frustretion, His doudbts moved him into
hopslessness and grief, The characters of his stories and
novels symbolise disillusionent and pain, Manik
Bandyopadiway, on tha other hand, found wish fulfilment via
Marzism, Manik's stories analyse the society and trece the
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socvial evolution, but the stories written by Jagsdish detray
no such tendencies, “Manik Bapdyopadiwey's storics are not
about Fate; they are a protest against social injustice.”S°
But both Jagadish and Manik shared the realisation thet
human values were not guided by selfish sentimentalism, Both
agreed that these values could oave in under socis)] and
economic pressure, Unlike Sarastchapndra, they d4id not glorify
the individunl man, They knew that man's desire to survive
was instinctive, though Jugadish realised the meaningl essness
of this desire in the face of the immensity anpd terror of &
blind forcs, That is why, in his stories, ‘Makhan' is
ultimately foroed into universal darkness, 'Maya' has to
acoept alienation, and 'ZThanaprabhi' campt but turn insane:
no light relieves theirxr gloom. Men like 'Bhibapsriga’ and
‘Krishnakanta'® rxemain grovelling in & horrid cave.

Manik Bandyopadiway, as has already been said,
discovered the licht of life even in this sinister surrounding.
With clinical objectivity he picked up curicus phenomena and
subjected then to through intallectual scrutiny in order o
apswexr such questions as "wnat doos man want to have?® and
“where doesr luman sucoess lie?" He was certainly i.nf.luemd.
by Marxism, but his art 414 not turn 'propagandist’., In that

1ies his grx=atness.

Jagadish Gupta fyom the very start of his literary
career, paved his own way. He did not form part of the
sudden apd sheerin movement acainst Rabindranath and



Sarstchandre: he had deeper things to look for. Eis
philosophy of life was his very own: it was unique, owing
nothing to others, We must lock for his grestness there,

3%
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