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Ginse Amselylws the tregis or sericus drems has shewn
& Sendensy %o sving mave and sode Lrom the presantaticn of sotiem
uumam,mmmmwm
%er to the fnnesmost sitadel, 10 \he regicas where eharester
vithiraws sore sampletely within itwelf, In 1660 Dvyden put 4§
Wnt in plays, “evwry slteration or eressing of a design, svery
DEvesprung pescion, and turmn of L1t, 18 & pars of the astion,
and mush the noblens, exaept W gonsolve nothing %o be astim
Mmmmwm.“ Tus there was greving s
consefousmess of & nev kind of setion in drape Vhich N.F,
Irvoetier ealls “She emertion of bmwsn will®,? snd to areate
Wiieh Ibsen pUt most of Whe meohshienl sstiee of & play cutaids
ssmwmummmwmmu
passions that were left bebind when the exfernal agticn was over.
Aseordingly, playwrights should not bave She external asticn,
the rent md dowbest in their view wbils eompostiog plage, tus
he vigour and vebanonas of passion, the theatwe of seul.

Wether theatre or no Shestve, drems was buing sontes-
mmummmmumtm
vhen 1t Jadd dare the great passionnte evises of wen's inmer-
wirld extstenss, the siimeteris sitwations of his soul.




DMseerning eritiss saw sops prodebls iimw of futuwre eshenge in
he eoeept of dreae in wiat Matrige MneSerliinek wote in his

*I have oe b0 thdnk that an old man, sested in bis»
armsluir, siuply wmitiog beside the Jasp, listening, withous
Mnowing 1%, to all the etermal iaws Wt reisn about Ma,
tnterproting, vithout understending 1%, what theve 1s in the
silense of %o doors and windows snd in the small veiee of the
Adght, undergoing the presenss of his soud and of his deatiny,
lesning = 14Me his head, vitheut suspoeting thes ail Whe
POwers of this world are inteywening and watehiag in his room
itke atSentive servants, not knowing thes the sun Ltaelf sustains
the 118510 Sable on wiish he reste his albows and that Shevre is
Bot & planct iz heaven mot a power of the aoul whish is
tnditfezent %0 the dropping of an qrelid or w dlsalocure of a
SRS o T DAVS ocme 50 Shink What this moticnless old wAn
as living 4in reality a denpar, mo¥e Mman &ad mee geners)l 1ife
han e lover who strangles his mistvess, the saptain who wins
amumﬁmummmn‘

: Ve Lyem ‘astion® % ‘introsapestiont, i.e, struggle
of mwan willy fren the phystea) $o %o psysholegieal, frem
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the cuter to the inher, wvas drspa’s tSrend of development,. The
pAayWwishts grew swale of what stoddard referved So,> Wt s,
e fliterary nerit' in the theatre, Ike dress stood ad e
qressronds : "Tisatre’ amd 'Literary', Dut the alescnis
s2ov eondatant lnstead of senbining thwaselves into complomen~
Sary forees. In this sonnegtion GLldert Muryey's remark may be
Festlled 3 “"Whers you have drems, you leve killed postry, and
Whare you have postry you heve killed drams,”® Aoy attespt at
their reschsiliation gave as shord an offest as dovetailing
e two opposing foress of bringing S two belligerent bullosks
to onrry the vart despite Whe uluce$ efforts of the ourter,
Iiw Swo forces instend of fnfusing a Lyesh lense of 1life inko
draga ssood Juxtaposed,

Malled from Swo oppesite directions by the repelling
forees drama hroke, Throughoul Furepe during the firss sgore
yeours of the alneSesmnth ssntury the asted plays were frankly
Unliwerary snd the literery pMys werc sonsidersd unaoSable.
Zhe void in the region of dyeam was being filied in by slaphe~
Stons from Germen plays.?

In she direstioniess medicerity vith no olear ous
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prinsiple for dramstic cempositions $he poets in both e
Somentic and e Victorian ores, fyom Wordsworth So Teanysen,
somposed plays more often in apparent anger WS with a sestet
desire to ses tiair plays hoapded than in opon rapudiation of
of the desadeat atage., Wimttar ealled *eloset dremes?, ‘sindpy.
phayst, 'iyrioel dremss' or ‘postic dremms' thay exhiilt e
commcn: fosture when & aurvey is wide of them 3 incrdinate
Jength of speenhes ispregnated with axubsrant lyriciss whish
were smong w tatees of Whelir being relagated to the slaset,
§811) thay served & vital aewxi of the period, Critiss ills
Teds Elloky, Una Elils-Feiwor, hailed the ssergense of these
ponsio pleys. These plays yeveal the ioncr lknowledge of the
Shoughis of She sherasters "without asqrifieing the nltimte
mw«mmmﬂ.’* ""Wilawas of saperiense
1s comumicated vitheut Aoss of cogensy of thowght.*® Htcoll
outiines the eharzagler of these piays as having the intensively
subjestive tndenuy and being the preduct of the elssvess betwesn
e posts and e theetre op diveros Detwesn literature snd the
Alayhouss and remotentss from the spiris of thalr own age owing
to the siaviah imitation of the Shekespearisn style.?

g: ﬂ;g% Aldavdyee. Jopld Rxamd, London, 1980, (1060),
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In Bogiish 1tteretuze, the torm 'Closet drem’ 1s
generally appliecd to the ‘Literary' or Foetie plays eomposed
by the posis of the Hamantis Reviwal and the Vistorian perted.
In & brief but petnted nobe on b deseendsnss of She elcsed
WAt the closet dyomss writhen to be Jead remsin auiside the
sain stresm of Theatre, theugh Whis theory is refuled by Ww
maﬁhﬁmdﬂhﬂhuﬂnﬁaﬂomm
after they were writém o0 be resd, and the encracus Iafimenee
of European drems of the Wagedy of Jenees; whieh were probaliy
not asted, Wt rend alowd, It is suggected that & shmnge in
theatrieal fashion may bring 1% fnto premineces.” Theve are,
hovewer, orities who lave either been wagte in thelr cxmeption
of the elose$s play, or ave defined it as & play dediberataly
intended to b resd and not acted.™

Mt the aotunl ashievensnt does not, in sany sases,
refiset that intenticn, Rathwe, 18 Mill be truer o suy Sl
WO cpposing purpesas; e sonssiots and the othar unemnssiows,




are disgoveralis in moos of e plays of thls Gpe. e
sonselous purposs was, debiless, Shwir production in She
theatre, bt woonssiocusly the poet in the drapatist pulled
himself in the other dlvestion, atSempting to meke his plays
more Ferdable tinn sstable, and thas giving their trus and
deat yowmrds not (n the thestew duS in the cloeed,

ne showtld not allew anw's aritiesl enthwnissa to
chscure the defests, or to overshadow the olwions merits of
the closet drems, An faportent fash %0 be eonsidered in this
regard is the state of the samtemporary theatres, whish repelled
the senstitive poets, end often led o the rejestion, not alwys
deserved, of their plays. Williy~ailly, the pocta were forged to
cultivate the clccet play,® whioh served as a strenghold in whieh
they falt sequre and soaetises a3 an fvory-tower that made Uwe
forget W uwninviting Weatre world below,

~ The cssplex art of dress ewbodies s harmony detwesn the
1i%rary and the popular, and it enn, therefors, grow only in
- age like $hat of Ferieles in ancient Athens or of dhakespeare
in Bagland, 1o whish the slasses and saases have many oommun
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~ tastes and apre villing 1o shars eummon asusements, But in Whis
sespest the age of sholtespeare and the age of Wordsworth or
mmwtmmmmMSuw |
Noreower, largely deteched f3om the Vulgar wassss, the *Remsatis’
spirit was too subkla, oo suhjechive; %00 Ldenlistie and too
iyrieal to £ind a conplete, oF even & satisfagtory empression
Shrough the theatre, the woie 5o bemsuse $he Yype of drema
which e English Aosanties cuitivated was largely isitative,®
and oanfliohed wvith the depressing condtitions and demends in
the nenopoly theatres,® e mavematie age thus asted fyem
within a3 mush as from without and vitiated t$he poste' prasileal
approssh to drsas by meking 1% partial o one-sided.’ They oftem




iatd lepsided esphasis on postsy, charester, psysholegy,
philesophy, hiastorieal and sceisl problema, hMaving cultivated
than Jargely 30 the axclnaton of other esssntial clesanis.

In otoer werds, 1% may be satd thes it wes diffioult for thes
%o harmenise Sheir subotanoe vith the dremstie.* m thetr
piays,; Sherefore, lLitcrature and drame do nod beseme arganically
ene but often suffer juxteposition. The aabitious poet-
dramatists of the ninoteenth sensuly had, as we shall see, thus
to grapple with an age whish wus perhops the most undresatisc

in &ngiish literary history.

2he closet dresa 1o net 50 strange & case in ramaturgy
as 1t 13 thought to be. I% is weitten prisarily to be reed, or
dispegardful of the neseds of exlsting theatres, It 42 literature
that talks and walks and only when 1% cows 80 it 18 effective.
Zhe aloset play should noS be teken a5 the unsungessful stage-
piay or- the uwdrsmatis play. A droame is sssentislly & pleee of
Aserature and as suoh is over enjoyable in the closet, whether
it 1s sucoesaful on the stage or nos,

Aristotlie and the ancient erities regarded drems os o
wensh of poatey and postry to thes inuluded all sreative forss

de mmmmmmmmmmguzm
of dsamn, "is some z:m of snorgy into
vhish ovon mmmauhh

sheir t&mm Drew
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of wising. Also, when the ancient Indian arities tarwed
dras as "Drays xEvye®, (lSersily, the ters Droys ifivys aesns
tvisille DOOtYY!) «we they Viewsd the dresatic art as a form of
e postie art. Whan Aristotle declsred timt the power of
tragedy is felt even aspars from representation snd setors, it
roveals 185 pover by were Peading, he was polnting to e
tdreamatie’ which can mowe us both in rosding a play a3 well as
seelng 1% seted,® although aften scholars and erities have
Srisd 50 tie the dramatic desm to the appsal S0 the eye of
things meant by the Serms like cotion, eonflist, suspanse, erisis,
pasaion or the uso of the wnexpeoted.

But theve are also some eritics who do not ncesssarily
linds the drommtic to the fonr walls of the plaghouse, for 88 - .- -
is thas there resmains mash in 1ife thal although sasantially
dramatic, 15 exsluded from enashwens on a singe. ZThis essenticlly
dramatis quality ean make its appecrense in eny desnsh of
iitereture, Xiis we spenk not only of a ‘dresatie’ novel tut
of & dyematic posm alse. With auch fdess, the advosstes of \he
Slosat drapa assant Shat e clocet drvas “is & quite legitimmde
produst of iitssary art, sioes the playbhowse hoe oo sonopaly of
the drematis form."™ It She oouparetively ncdesn crese for the

de Aristotle? ' pant ¥,
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thontre and theatre oraft to the exolusion of litersry quality,
oftgn threatens to leod to e isolatlon of the cetgile pleys
Spoe Litordfure cod to put the playwrigut iu the sewme class o8
the atage~"wecuonle, the palntor, tw electrician and the costure
desiguer who were ¢t the vidding of tie theutre —anayer of
director. It sheulc be re~ewbored that drama ia oreative
witing and o5 subh hiss the power of Deing approciated indepen-
dent of the thestre, Thot i why Bilssboth Dwew has observed
that the history of draen is “the hislory of nov cvery fine
dra=atist bas subdued tuo ters o tie theotre %o the ters of
the dra~c," To save the thoatre, the theetrs wust be
dostroyed.S Orgden sold thet o3 6 playwright hig a*=bition wes
only to be read. .ilifaw Apsher advises the dfametist not %o
regoard the sotin of his piny s indlspmmsable, but only as an
added fllu-ination.® Decrying evphe:sls on gestures fn acting,

Hele oGS also wanted sgtors to keep still enough to give
zoetical writing i1%s full offegte; thay wight forget gestures
and bhovww their =inds froe wmwamrwamu.‘
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Nith Yeats vere & mmber of eentemporary and 1ater posts,
fnsluding Kitot and fuden who 18 & Way or aother Vre &280-~
siated in this movenalS - this queat for a poelic thendss.
"Iile lngnewr Shay reject & meaninglsss and deaShly Vhe standaxd
fmages and sterestyped dramaturgy of the ccmmeroial theatrs,
wmu:&.m&mmmﬂmmm
mmmmm-amummmuﬁ
poetey 1n the widest senns.™

The dasis problsm of drasa is how to harmonise She
tmmed wish the cutwurd, Whe ephemesel with She eternnl, the
Sheatrisal wish she iiSewery, IS is, we may soy, to make the
pessosi, with all the lovely bwunden of ite tatils, attain the
£24ghs of the engle, Writing dowe to the level of he sudienes
a great dreamatist also wites sgross 1%, and so stage-
Fepresentation i3 only Whe beginning of the greatness of his
Mays, Wiioh reveals itks the skins of an eilon, A Jarge number
of deeper Jeovals, Thas {s whiy in gres$ postis plays, independent
of lewe of dyvan, ctarachers ay bestns noi-entity and the astien
asy Wi plase in the Theatre of the soud.® “If We play ts
really S0 ntesest ws, 1t wvet presens & strugsle; 1% ehief
sharester mst fesive senething, striviag for $3 vith all She

b WE Frenst se Zh0.JAM.SL.INIRIRS: Fev York, 1088,
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foroes of His being®.* Tiw eftequoted refemence ®o ‘sstica’
in Artstotiats diagowmse on Seagedy nay be inSerpreted as
stroggle and net e ROVOREnS o SUNOEELS in which Whe here
kow wint he wnts end wants 16 with 21l Ms afght, IS 1s In
Shis respeot thas Rattigon is differens from 3hewy or Prinoero
Leom Shakespeare. Itumcm-l_hmsmtﬂMh
e horse, the tail to the kite, and thw stage to the aloaed.
The basio ohjest of a dramatiat is, of eourse, to sustain thw
interest of the audienne or readars, It sact never fleg, the
donkey nust be streWehing out his neck to the sarrot all thwe
Sime. TRis doas not mean that = pIAy has to be full of actual
swifSly-moving ovents, ZThas is a very orude way of holding
aMdienge’s attention in the tiwatre. DPrew quotes Uranville
Barksr as saying, "Shakespesre soon seds & ‘cspital discovery®
Shat plysios) actim in 1%30lf and by 1%aelf is the least
offective thing won the stage®.’

The treditional sonsepts of the theatre are fast
lesing thetr signifisance Sowday, In She early part of this
Sentury Thomes Bardy Shough$ et Dy “dispensing vith the
Theatwe altagether o fresdos of Srostmont ia attaineble”,’
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Through »edie-play aml the televisioneplay cven asted dramms
have resched cloess, and the soming into existense of these
nev medin 1s a reminder of ¥he pateny, though mush fowgotlen,
fast that good drame not only impresses s hydrachended srowd
in an suditorius, tut also toushes the despest ¢hords in the
heart of a sansitive person in his closed, The fresding' of
drags s a perfaetly metura) activity, A play is ‘read’ before
1% 13 aoted and 1f 1t s werit 1t iz worsh preserving and
continwes to be read with plessure ever after, A great drama
is appreciated both in the theatre and in the closes.

The eppresiation of a dresa during reading it implies
L% theatrioal viswmlisation, As Nicoll says, "Ihe Thealwe,
if not physicelily presens, must be visuslised, and that all
endeavour hks to be made in the resding of the piay %0 imagine
i%s production in 8 play house with seensry and histrionte
tnterpretation of the parts®,* A modern eritis, 0.5, Preser,
says that while reeding generally a great plays, we are “caught
wp Iin an in%ense 1llusion of redlity and that this 1ilusion is

Bore intense in the mere reading of a great play ... than
in the reading of & groat nowel"? Again, vhan we yeud a




novel, we are in & sense passive, ie have not S0 so-operetive
with the novelist ut merely to weteh and follow. Nt we
cowgperaste with the dramaiifist even in resding & play cursclves
in solitude. We doscme the ghurecters, We reeite thelr
spesshes to curselves; we feel our nuseles tense vith thelr
emotions.

A play aspiring Lfor greatness ard fmmortality bes fo
humum-asm It is, mo,maw
for & good dreama to be good ¢loaet drema as wall., In sush &
drasa the emotional level 1s ratised and the arena of conscions-

Dess extonded as in Theen's A DobdSS liouss. Zhe Jilld Jugk or
Hedan Oables,*

Hionll recognises the postic or literery piays dfatinoNly
separable from the twatre plays. In bis Aritish Drems he names
ane Chapher 'ibe iiterary Droga' and says Shat in suoh & drame
“attampts are indulged in not from within the Theatye, but from
vithout*,® soeording to him the flourtshdng of cicset drames
denotes "a paricd vhen the poetic play besomes fimly separated
from the Iheatde play, when publishers deliberately issus drasas
tortho'ﬂwet'umywomlnmw-ndpw'.a ubile wve
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my not fully sgree with Niooll that the iitorary play is so
separable from the theatre play, we recognise the poesibility
that in their snthusinstic rivalry with the stage literery plays
By ower«shoot the serk and fall on the other side; in Vheir
ethumisse for 'Litarstuse’ they mey forges the nesds of the
theatre. Bat the problsm of poetic plays was alse complicated
by the foet that some distinetive *Sypes' of Romantie drame
svalved coancurrsnily. Indeed, the purely 'slosed! drams of
Gharles iells and Beddoss, the 'Hyronie' dramms of Lyron and the
‘Pagudo~-Elisabethan' dramas of Shelley tnd Xeats preseat a baffl.
ing pleture of directioniess medioarity and artistie ineptitude.
Yot 1t 13 olear that from the Sime of Wordsworth's Zhe BeROARARS
the postie dramitists were growing inswessingly dissantisfisd
with adaptations of the Georgean drasa and She Gothis drame in
partisuler which wes sope videly felt to be & ecrswption of the
sarliter herror-mungering Wnglish novels, seen in this light, @w
sentative, hesitant, and eonfusing direetions pursued by serious
English dreme during the Homantic puriod may be regarded as
attampts to oonbine the best elements of Eiiaabethan postry and
psyohologienl insights with the Gothie and sentimsntal ingradients,
Similar attemptes eontinted in the Vietorian periocd, the enly
notlesabls differenss bsing the replactasnt of the Gothie ingre~-
dients by the gonuinely Gresk slements,

It ts relevant to mention here that the terms ‘*study play’,
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t1i1serary drama', 'lyrionl drama‘’, 'poetic drama' are loosaly
used a3 synonymous or variants of ‘closet dresat, BDut the terms
‘study playt, *li%erary drama' and ‘eloset dramat bear ons
kinships the Seres ‘lyrical drema' and *postic drema' another,
A distinetion must be wade between the closet drasse and the poetis
drama, The closet drams is simply the drama of the sloset, and
say icslude any kind or Senig of drema, whereas the poetis drame
13 the dress in wiieh poetry 1s the sedium and as such deberaines
and shapes aore or less the chazseter of the dramm, As we know,
the term 'poetie dramn? is of modern origin. IThe we of poetry
for plays wos constant in oarly times all over Burcpe, amd
continued for tragedy lang after ocmedy bad uffered the tneursion
of prosc, The term which at o time would have been wnesessary,
has been adopted to denote the plays in which poetry or varaified
spesch has boen used as thelr medium. it s applied nlasc to plays
written in & deliberately ‘postie’ smnmer, even if not in vorse-
form. In our study, howewer, the term refers to the plays in
vorse~Lforn,

Zhe nineteenth centixry poels wrole postie dramm whish,
owing So Wnaturel ciroumstaness, bestue drames of the ¢loset. A
vill be seen in detoils laSer in our disswssions, the Snglish
atage of e atnetemth oWy Waned sway from the great sarly
tradition and beeame morc and more & vehicle of mare eabertainment,
dess and less & mediwm for the lnvestment of exalted ifdeals with
Srappings of astimlity, and in conseguence it divoreed Ltsedf Lrem
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literature. Ths poats of thwe day, finding Shonselves unwalcoms
tn the playhouse, ceased to hesd 1%s requirements and wrote their
plays moatly with an eye to the satisfaotion of readers,

1% may be reiterated that it cught not to do thought timt
begause & play has been written for or relsegated to the closes,
1% 15 unastable or is Wndramatic. With the conspiouous exemples
of the plays of Jenecs and those of Alfred de Musset,™ iV must
bo sgreed that there 13 no hard and fast line Deatwean the droms
of the stage and the drame of the closet, that it 1s possible to
pasa by nearly insensible gradationz frem the most chviowsly
agtable plays to those that xppear most remote from the practioanl
requiremsnts of the plaghowe, 30 far as the ninoteenth century
English poctic dramas are conoerned, it is debaSable as %o how
fay these were unfitted for the stage and hov far the Hnglish
stage unfitted itoelfl for the produstion of Shase plays.

It has been rightly said, “When drams reaches cut to
become as riehly articulade as it san possihly be, and postry
reaghes out to besome as richly misen a3 1% can possihly be, e
result i3 trus posttiec dromm. It 13 not an appliention of o
ars o snother, 1% 1s a fusicn of two worlds of artissis experieces
vhiah becons another eatity."® igain, "..e 18 poetic drems a

Re M%me lendon, 1937, p. 24,



fatinge in poetry entails a faflure in dvems, for the drawt is
contained in peetsy,™* Further, "lyriciss is dresetis ccuflict,™
In these views wo got & elue %o Jnige the essential merit of the
ninstesnth omtury Eglish postie plays of the closet ineluding
those of Swinburmw,




