CHAITRR I

THE CHARGING VIBION OF ANDHUR MILLER



Azxthar Miller's plays are almost invariably concerned
with mm's visble connection with his society, his world, his
usiverse, Aay break in this bond is bownd to result in a
catastrophe, His drama does not sdvocate a mechsnicel submission
to the social forces as they are but rather explores the
possiblility of s new configuration of order md perceptiem,

This leads to the seazech for the self, which in Niller is
inevitably ssascciated with social wwareness.. & nan whe lacks
such swarenass can establish oaly his pessenal self ut not the
extrapersonal one which constitutes his real identity. ZThe
Miller hego sttains self~knowledge not in isolation but in &
Jazxger content of his surroundings and in full resognition of
his higher zesponsibility. He is made to leam that mas s =
integral pazt of the whole system ahould have a samse of sharing
the comnon fate, He mast keep his integrity sven in the fece of
all threats, try to influemce the mass, md he is responsible
fox all his actions mnd their consequences; whether in relation
%0 himsal £ his family or the othexs. NHowever, there azxe some
who often fail to recognise their imperxfestions. They remaia
mostly self-deliuded and hance sel f-ignormt,

Miller believes that to defia® human behaviowr one he
to zeach owt beyond the biclogical "drives” of mem to his socia)
ap well as moral "impulses®, Pexhaps what makes a person husan
is the "conflict in him between the forces of life méd demth®

("The Writer aad Society", Gonvermaticns wish AXShex Niller 134) .



The ideal state of being has no element of conflict in it, Mt
the woxld we live in hes its poles sharply defined. It is apt
to think that "watil msn sxrives at a point where he realises
that conflict is the essace of 1ife he will end wp by mocking
himpalf out® (Milles, "AX Discwsses The Ciugibls’, ScRYsInations
d6), Millex's plays examine the destrwctive forees in man in
perfect balmee against those which necsssitate his sessch fox
the lifergiving and decres his Jumen nstuze. This is bssically
‘what I am writing about”, the suthor says, "md wvhat my morality
consists in -~ I meen, of course, the moral element in =y plays”.
The search is of cardinal viztue becewse it refliests the indivi.
dusl's “"owm oconcept of his uniqueness and his fear of its
dissppearing®. The twemtiethecemtuzy playwsight may not believe
in "the secret sxistence of what used to be called an fsmortel
soul®, but Nillesz's precccupstion with the self, with "s mige
idmaticy of a wmoral kind', suggests his stxuggle to £ind an
scceptable pubstitute (Millexr, "The Writer mnd Society”,

SonYexastiong 154-6%) .

In Niller the searxch for salf is almost mslogous to a
quest for valwes, ihen the searxeh is for mexe perscaslity md
othexwdizected stmdazda, the self is hapdly vealiged: Viawed
in this light, the "nmme® theme in his plays has verious
dimensiong., BSometimes it conaotes just sn aspiration for fame amd
reputation, whigh is obviouwsly of little importance in the context



of selfvknowledge; sometimes s struggle for integrity mnd
slso txuth through self-~immolstion or self~eupistion. The
latter kinds directly speak of a moral srekening in the hex.
Hillex's iateriacing of the two wotifs of name and mozxal
sesponsibility is highly reminiscent of V.M. Bradieyis s
1‘.7 the oourt of conscisnce 2 nq_?
£.3 MOVWER wese fOX l-:: [ﬁm
is no question of ly pag wad, witheut
l.mu g 4isown nome of his acks gees
orer &t = J.tm hes dom®, thag he
ég nn‘ amd; vhan ame is called mething
a8 qver boan his em be absamt fzom
that which mnsvess to the nme (3},
In the poesss, the individual discovers the moral inmperxative
within himself, mnd the disgovery is not ome of "some sbstract

or metaphysical quantity” but of mm ethical emlightment,

Fuom this point of view,; the nesd to svaluste mmd
wholly reslige himself is “the only fixed stay® for the Millerx
protagonist, amé the struggle he undertakes " demmonstretes the
indestructible will of man to achieve his hamanicy” (Milles
*Tragedy and the Common Man", ZhestEe ASAsYn $<7). Nen 1is
meant to sexve death wnless he insists on cresting good faith
by set of will", It i m insistence not on "the level of
instinctus) wishes® but om “the level of awaremess” (Rillex,
*AM mnd the Meming of Tragedy”, Convesasbticms 203« The
essence of virtug it must be noted 1lies in this will which
is the idmtificestion of oneself with a sertain end that would



give sstisfaction. And the satisfection is that of perfection.

What lias at the heart of Millex's othics as wel)

as at his pwtagonists' quest is the freedom of choice md
action, well conceptualixzed by Bradiey ¢ "Ny will ia myself,
md mysalf is superior to my desires, mnd exercises over them
a indpendent faculty of choice wherein lies freedm amd
with it pesponsibility” (16 . In “Many Nriters s Yew Plays*
Miller raleates one of his pessonal experiences that is no
leas instyuctive in this respect §

I think of a night ..., vhen .-toammm

nx lights in the COMSEYsees I 88t 8 lORg tine

in the blagiedwgut liviag xoem wids aswake »
mﬂnuhd on the tﬂ& ﬂ' ides of

amupcript
m ing in bed with ome's “ l mll
V& Seomad impropes, oV 5%
like some primitive man dhmcﬂuq tht

of £ire I Jit tw cndles udm
them beside my papess. ko & X anum 5

again,
The incidemt may be a trifiing one, but not the sthice-philose~
phical implicetion he endows it with 3 "Let a stemm come, even
fzom Jod,md yet it lesves s choice with the mam ia the dasx”
(TR 23+36), Buvironment often poses thrests to mm's
self-t4amtity md leaves him with no choice prastically,
Miller also resaligses that society is not impotent to shange
one's despest self-conceptions(®Moxality and Modem Dramd*191).
His only contention is that one must txy to preserve self-integrit



by rising above conformities. MNiller's wosk embodies nm's
etemal struggle to define himself,

The one wnsesn goal towerds which most of his plays
move is "the discovery mnd its pyoof = that ve are mads md
yot.oore than what mads ug® (Millen Iantyoductions5)e The
mtagonistic forces of fate md fyee will age sesn asting wpon
eash other, mn interplay that hasg always intoxested Milles.
By "fatd’ he moms the forces which s nan “never bezgained fox,
Mt whose contgadictions nevertheless spring dialectically
gfxom the fopme of his thrust" (" Iatexvie, Convessations 196).
On the other hand "free will® is deserided as ®the conception
of what is not yet®, the "element" in mam in the absence of
which 1ife would be insupportable, There is something “quite
pemament md wmchaging” that pexsiste in mm through all the
systems that have sought to contaol him (Rillex, "The "ntttu
and Sociesy®, Sonverastions 160+61), On his owm eduission,
Miller finds “a mystical quelity” in this “mmistie, but
nevertheless univezssl, potentisl®., Howeves he is mystical
without being s mystis. What the humanist priges is not the
Will of God expressed in men but the individual's self-censcious
need to guspass ‘tho given hounds. This is how Milles's concept
of fyee will serves his pFactical and retionalistic puspose.
The possession of will i3 a precondition for being humam. For
the playwright, it 18 never emough to know that man is "at the
mexzcy of social pressures”; for him, it is rather necessary to



umnderstand that "such a sealed fate cannot be accepted”
(Millex, "Om Social Plays”, 1B €3),

Man 12 born on the side of 1ife but he should leamm
how to give himself to death (Miller, Copveraatioms 202-03).
The hero's death must be an "il)umination of the ethical®, it
nust pfesent itself as the price of self-integrity. Death, in
this context, shows the rowmdness of man®s search and his higher
pos=ibllities, ¥iller is not content ®"simply to spall out the
amstony of disastex”, Nor can he regard man "as essentially a
dumb animal moving through a preconstructed mass toward his
inevitable sleep”, The quest for self alvays shows what one
"must be ~ Oor should strive to become® (Miller, "The Nature

of Tragedy”, TE 10-11),

The quest must illustrate the principle of living. His
plays are more or less concerned with the fundsmental question,
“How are we to live?” Md in its most humane sense, it is not
*a private query®. The Miller protagonist more often then not
struggles to he at one with his society, though always on his
own terms, It entails an invard striving for some essential
hunmne qualities which would at once help the flowering of self
. and promote social relationship, In "On Social Plays®, Miller

observes &

The single theme to uwhich our most ambitious
plays can be reduced is frustration. In all
of them, f£rom O'Neill’s through the best of
Anderson, 8idney Howard, and the rest,



the umderiying log Jem soke spesk, the
wnresolvable paraden, is that, he
will, the individual is Gomed to frwstretion
vhen onee he gaing s congcioumess of

own idmtity, The image is that of the
individaal serstehing away % a wall beyond
which gtands soaisty, his fellow . muon.

]
.

The gauge of thig frustration is that in wodezm times the
subjective life of the individual is st greet odds with his
socisl life. Again, the root of this frustration is our being
" further and further awsy £xom preloccupstion with Nea" amd
dzewn back ®into the family the home the private life and
the prestoupation with sexnality” (ZJ 54-87), MNiller conceives
of man, &8 the Greek dild as a whole, It sesms 0 him that “the
‘perfect society would be one in which .... the fziction [ betveen
the self md society/ would be able to be ninimiged...”
(" *The WALl to Live'®, SoRVAIASLIORS 346-47). Aduittedly, one
should think mors of cne's ovm developmant than of sy one else's;
because sach one best wnderstends his individuel needs md has
the best momns of perfecting his o nsture, But wvhen this is
done from the point of view of the whole it can no longer be
called Egoigm. It is self-peslization dut for the sake of the
whole, We seek the good both of curselves md of others as
nembezs of 2 wvhole. Onee we leam to live in such & spiris,
there will b no opposition betwemn Egoism and Altruimm, Liviag
this way only, one may realige & rationsl wiverse as the ultinaste

ond (Kagkengie 274).

Niller canot take with ultimate



seriousness "a drams of individuel psychology written for its
own sake, hovever full it may be of in"sight and precise
obsaxvation® (I§ 57). Instesd he is interested in the inter
play of paychological mnd socisl mechanisms and their most
axsct sesthetic expressiom. The "totality" is, for him, alvays
A great challemge becauss it demands s smthesis of varied
experiences that are otherwise unrelated, e thinks that "the
world has to atyive toward s opmming of conscicumess of men

s the cemter® 30 that the connéctiocns that méke the "whole”®

are finally vealiged (Gonvarssticns 171+72), The Miller
protagonist!s quest for self may b® equated with his vision of
"a world s.s & civiligation... that will move towvaxd the only
goal the humsmistic, democratic mind can ever accept with honor”,
His plays endozse & set of values which would 1ift man up above
* s privete aim for s private 1ife", above the machine ané %o

“a respect for himself" as well as for his fellow beings. It is
s seavsh for values, to repest, that will iead us towaxds "a
vess embrace of mankind® (Millex, IJ 57-43).

Killex's nystical-hmanistic belief in such a heamony
derives faom his childhood reeding of Tha Biethers EAZSROSDY ¢

The book said to ms &

‘Thaze is & hidden ordar in the world, .
Thexe is only ons reason to live, It is ¢o
disocovar its nMure.... Nan will only find
peoace when he leamns to live humenly, in
confomity %0 those laws which decyee his
human nature’

("The Shadows of the Gods", u 180) .
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Men often viclates his virtuous nsture, By some compromise,

by some exso¥, OF by some mmbition, he ends up where he is no
longer himself. But one must try to "get bagk to the stiucture
which is human®. The struggle Millez's protagonists undertake
is actually his own to " resch out beyond the resl world towawd
some humenistic sall® which he wishes to be "working on hmmn
situstions” (Nilles, Sonyszastions 201).

The theme of self-realisation in Miller is dirveetly
linked with his tragic vision. Acoopding to him, treagedy is
*the consequence of 4 man's total compulsion to evaluste himself
justly.® Ne sounds almost Aristotelimm in proposing that the
"enlightamt” of tyagedy should consist in "the discovary of
the mozsl law,” He adds that in tragedies alone lies the
belief i “the perfectibility of mem,” If Millex's tragic
plays & not messurs up to his theory of tragedy, it is Decauss
his grestive self 4s not st one with his gritical seld.

His emphasis on "pezsonal dignity" as the single
prerequisite for hezoism not only takes him along & route
Qiffermt from Aristotle's but contradicts his own sthical
formuletions ss discussed sbove, Miller writes, "the tragie
feeling i3 evoked in us when we are in the pressnce of &
chazscter who is ready to 1y down hisg life, if need be, to
secure one thing ~ his sense of pexsonal dignity.,” %The flaw
in the chagecter is really nothing, "but his inheseat wnwillingness
to zemain pessive in the fsge of what he conceives to be a
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dhallmge to 4.¢ his image of his rightful status” ("7 ragedy
and the Common Man®, T} ¢~7), Aristotle would also suggest
that & charsster with moral imperfections cmn atill "elevete”
us if he dlsplays in his struggle the hightened povers of will
and intellegt, We could wigh, Butgher rightly observes, that
the Greak master "had gone farther and said asplicigly ...
that the morally trivial, rather than the morally bad, is fatal
to tragic sffect® (317 . Theorstically at lesst, Miller priges
this sublimity of human effort more than smything else, In
his own wo¥ds, wvhat gcounts most is the hemo's "fmmstic insistence”
on his self~dignity &

From Oxestes to Hmlet, Nedes to Magbeth, the

underlying stxuggle is that of the individual

attempting to ¢ his 'rightful! position in

his socimy,

Sometimes he i» one who has bemn displaced

from 1%, sometimes one who seaks to sttain it

for the fimt time, dut the fateful woumd fzom

vhigh the ineviteble events apirel is the wvound

of indignity, mad its dminamt fomee is

indignation.
Miller thinks that the gommonest of men may teke on that stature
“to the extent of his willingness to throw all he has into the

contest” to secure that ®rightful plsce in his worle® (I 46).

However, the grandeur of action must be attended by
Recognition which comeg too late but always preceding disaster.
According to Aristotle, a "complelf’ actiom is ome in which
*Reversal of the Situstion” is combined with "Recognition” (19).



Unfortuately, Miller msmtions nothing of it in his theatre
essuys.: This is not to argue that the slement is totally
absent fyom his work, but it is not as inevitadle & the
disaster itself, Hence the self-evalustion he speesks of
is often beyond the resch of his heroes.

Tmaticism if it memns a blind adherence to personal
misconceptions till the end, may srouse pity but commands no
sinizration, %The overrxiding oconcem for pezsonal dignity, vhen
sgosmpmied by no higher swarsness, is moxe in the spirit of
egoigm, The tragic hemoes aze by nature all egoists of one
kind oxr snother. BMut the hemw's action must also be divested
of seltish elements 50 s to elevete ws sbove the narrowmess of
ainm and desize, 7This Niller certainly wndestands md sven tries
to accomplish in his drema especially in teons of “commitment®,
However, his sttempts are msds elumsy by his vaverings, beth in
thoory and in art, Detwvemm modesn and classical semsidilities.

Kesping Azistotle in full view Miller says that the
tragic hero must discover the rightasss of laws md that the
end of & tregedy must confim some aspect of the “Grmnd Desin®
(ER 35)« Mut practically, he is confmuted with the mth-tin
problem of proving thelr emistence in wmodemn temms. The play-
wright sdnitted his diffieulty in one of his interviews. 7%he
*gupeshumm schems’, whether it went under the name of *Zews's
laws®, o5 83 in Shakespeazem times, reflected “a different
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ideelogy towasd mm”, had lying in the background somevhere

® "order® which was being violated and which the hexo was
sesking o com® to soa® agresmunt with, Now we ave in "a worse
sisustice” begause the conception today is that it is "g totally
real wniversd®, there is "nothing but society, This in tum,
implies the absurdity of writing tragedies in our time 3 we are
left with 8 kind of "gad somedy” when we txy to "d tragedy"
(Sonvessaticns 301« Moderm man does not iive in the world of
oxssiies amd goday his is a wozid of doubts and eplit pessonality.
Hance the wheleess of experience or the discovesy of the “divine
pila” lies deycnd his resch.

Nillex's hero, them, must dzsw ocur asttention eapecially
»y his sumbens §' A Py his "cotal® stamggle sgainst “necessity”,
the inevitadle 3 | ) ‘

This $s how tragedy peints the "hesole fingexr st the enemy

of men's fresdon, sad the "thyust for fresdom” 1s what malts

in txagedy. Millex lecstes the tregis impulse more presisely ia
the act of "questioning® 3 "for a moment everything is in
suspension, nothing 1 accepted, snd ... in the vexy setion ©of 50
doing, the charscte:r geins ‘sige’, the tregic statuse ..."

(I 4<6). His contention is thet the common man is in no way
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debarred from such actions. /

Nobody will perhaps deny that in the twentieth

century matters of cosmic significance have yielded place to
such narrow concepts as “"society” ad "economics®. The nobility
of rank is also irrelevant today., Yet in what way do the Millexr
herces (except John Proctoxr) challengs “the scheme of things"?
They are destroyed more y the narrowness of vision tham by the
greztnesg of spirit, The majority are taken mawares either

by a false society or by an all-devouring passion, The very
struggle to fit into the sociowaconomic pattexn twms wman into
“the product, and from one point of view the victim of his
surroundings® (8teinberg 82)., Social realism is inimical to
tragedy becsuse it presants man as the image of the same false
society rather than as the herc who would recreate himself as
well as his world, Miller seems to have realized it in the

course of his progress

In the heroic md tragic time the agt of
questioning the-way-thin r—m

& quest was being carri m‘-g:mn an
vltimate law ... Vhich would yicld excellences

in the presamt time the quest is that of a mmm

een WhO 45 espentially a victim, We hove abstracted
from the Oreek Adrama its air of doom, its physical
destruction of the hero, but {its victory m us,

Thus it has even become difficult to separste in
minds the idess of the pathetic ad of the tragic 59) .

Yet Miller believes that the possibility of such
victory must be there in tragedy because in the absence of this
elenant “pathos reigns, and an endless, memingless, and
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sssentially wmtrue picture of man is crested:..” ("The
Hature of Txagedy”, 3F 11). He oven finds Aristotie's views
on "the pemmanent possidbilities of human naguse” to be
prescriptive s "As Azistotle ssid, the poet is grester than the
histoxian begause he presents not only things s they wera but
foreshadows what they might have heen "(IE 10). Miller might
have attespted to synthesise realism and this profound classigal
sensidbility, but his later obsezvations on "the victozry in desth”
run cowter to his sarlier pronouncements. Defending Willy
Lomen, the protagonist of Dasth of a Balesmmm (1949), Niller
wrote in 1987 s

E SR s

diey amd both 1ife snd desth mmat e hewily weighted

with memingless futilisy (Intsoduction 33«34 .
Jiis self-comtradigtions, in faot, splain his dilema a8 »
Boden tragedim. He wants to creste heroes om his o tems,
but ironfiecally they turn into victims. His revisions of
Apistotelim standands suggest his attampt €0 remake the
classical “in the image of our own." Howevex, the hervic worid \
xrefuses Yy sort of tramglation decause the structuse of
axpecience itself has disintegrated in modemn times.

What still saves Millerx's work frzom degenerating inte
melodrama is the image of the individual liderator., As Raymond
Williams obsezves, at the centrxe of "liberel tragedy” is a

111431

el @ oa in..-.."""
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single situation « "that of a man at the height. of hig powers
and the liaits of his strength, ot once sspiring aad being
defented, mltasing and destyoyed by his owm energise”. The
situation seems to De s paradox. The structurze is "liberal

in its emphtsis on the suzpaseing individaal, and tragic in ity
ultimate recognition of defeat or the Limits of victoxy"
(Bpdem Txacedy 87). As in The Crucible (1953), by s ast of
will wmd choice the individual becomss » new kind of hexo.
Proctor is a libezal martyx, but his sslvation lies in his owm
powex to fight against all lies, 7The individual has to be his
own swiocus md in his morxral tziuwmph the muthor yeaffimms the
noral e,

Ailler has combined individual and socisl conpciocusness
in his lidersl tzagedy. While in Ibsen the herw seeks lsolation

for self-fulfilment, in Killer one can schieve sel f«knowl edge

only in relatiom to ome's fellow beings. This is not to suggest

that Ibsax cancelled ocut the need for & Fetum to socigty. The
fact is that while in his wosk the contewt of the liberal self
with the others is almost involwntary, in Niller it is just the
opposite, M this point, the latter's ovezemphesis on personal
dignity sems t0o have besn counterbalmced by his concept of
oommunity.

Most interestingly, Miller'’s idea of the false society

as sn alterable rather than unchangeable condition dilutes the
treglc spirit of his drema in a dimmetrically opposite way., &g

)
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Raymond Williams points cut, "Argthur Miller ... representa,
eagssentially, e late revival of liberal tragedy, on the eadge,..
of its transformation into socielisa® {(Modern Tragedy 103).
The ioplied csall to social action spolls the feeling of
catharsis, that "calm of mind, all passion spsat”. The
playwright clearly begsn his caresx in this tension of higs
tradition, On the one hand, he refected the traditional idea
of being reconciled to desth as the work of fate, On the other,
his realism presents a depressing spectacle of mdn being dcne
in by the systen, In the £inal analysis, his work becowes
considerably complex, if not tragic by classical stamdards, Ly
making rxoom for both determinign and liberalism.

The social tragedies of Miller discover evil mostly
in man®s environment., In the middle plays, the emphasis shifts
fron his ®"remediable® aslienastion f£rom soclety to his “hopeless"
selfeaxile (Lowenthal 143)., This is the time of “"amn his owm
victim.* The conflict is no longer between the individusl snd
societys now it is “"the self against the self, The folse mnd
corrupt soclety is identified as part of one's owm destructive
desires, Hence it can no longer be opposed or bitterly challenged
by death (Williams, Modemn Tragedy 100, 105), The result is yet
mother parsdox., The incressing concentration on individual respone
sibility intensifies the tragic element in his work. On the other hand,
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the image 0f the self-alisnated individusl resulis in a tragic
dsadlock, 7The chmge in perspective amply shows that the
suthor gradually lost faith in the “Grand Design” whose revelas-
tiqns might sssure a haosnious socia) liviag.

In other words, Miller later focuses on man's imperfect
nature snd locates the origins of personal mmd corporate guilt
in the existence of wnivermsal evil, He also deals with original
sin in & world without God mad repudistes his past belief in
innoccence &8 an inhexent virtue, Pemonal dignity md self~

integrity give way to the essential ambiguities of mam,.

Howevesx, this cam never be the pltinakg haman condition

in the woxld of Millex, The subject ia clearly, the poste

lapsaxian man, Yot in the recognition of ome's sinful nsture
lies the hope of personal salvation. 7This may be temed
®axistantial humeniss®, & modified version of Miller's early
social philosophy (Cemtols, "An Intexview with AN* 343), Bagh
must acoept guilt as a fact of existence mmd txy to tymsfom

it into responsibility, Me must leam to choose amd ast without
ay illusion of imnocwnce. He must have the couzage to live
unblessed md the will to work out the truth of his self«knowledge,
The idess that were latmt in the sazly plays now find full

expression.

"It is not because of a theoretica)l considerstiom®,
Miller aaid in s intezrview "that I changed the emphasis,” The
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shift in focus, rather, directly refers to the evolution of

his lifewwision 3 "In the eazlitrplays I belisve what wvas being
sxmined was something like the imperative towerd disasters...
Later on I take the doom FOr GEMATted con WM 100K fOX some

kind of lifesline to hamg onto® (AN 3 Interview*; Sonvelastions
A53«54) . Niller no moxe judges his hexoes. Instesd, he now
soveals the omtrasting tendemcies of the self, %Thus he schieves
& better balance between the tregic humesn predicanent md “the
inexorsble demand of msnkind that it be humam® (Millex, “AM
Talks Agein®, Qonversstions. 136). He has cextainly developed
as a writer of guiit and responsibility.

In Miller the diseovery of ocomplicity is s presequisite
for self~knovliedge, The truth comes vut of his own meditation
mnd ssarch during the years of his silence (1936+63), Later on
he retliges that there is in aen a gmeral tendemey tovards
obliyion vhen he comss to perceive his dsstyuctive nsture. MNe
oontinually lapses into a stete of false ianocemce mnd endlessly
Tepests his marderous acts ("After Commitment® $6), One shourd
have the couxage to ses oneself in “the airsorx of reality, of the
unbesutiful world® (Millex, "The Face in the Mirm# 3, We
should recognise the bestiality in ourselves so that we realigs
ouz own sadign, Ouilt lies hiddem In every hummm being s *Is it
too much t0 say that those who & not suffear injustice heve a
vested interest in injustice?® If guilt ocould be accepted as
"a concomitmt of humen ansture® rather than se "reprehensible sin®,
perhaps the human rece "could begin to guaxd against its xevages,
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which slways take us 'wnevares’, as something frxom ‘outside’,
fyom the hands of ‘othexs'” (Millex "Our Guilt" 10+11). From
such reaognition and acceptmace comes the impetus to positive
action,

In the plays of the Sixties, the Miller protagonist
4is more in the "origis of conscience” tham in the "erxisis of
conscioumess”, although the houndaries betwesn such crises are
more £fluid then fixed, He is more in selfemmalysis tha in
oonflict with extemal forees. He is a reflective hem, the
outcome of Miller's long agonined seazch, The author might not
have lost faith in “"the ultimate innocence of the self*, but it
has besa seversly tested in the crucible of his later works
(Gamn, Realns of the 8elf 144). The protegonist no longer
strives for any kind of sublimity, but rsther é&iscovers the need
o revise his own lmperfections.

The result is the making of existemtialist-humanist
drxsas, It is neither wholly Greek nor wholly Christim in vision,
neither wholly liberel nor wholly detemministic in concaption.
it is a combination of all, yet challenging all in their
presuppositions. It neither attempts a religious solution to
the problem of evil nor presents the element a3 nullifying sll
good efforts, It is in this tension that the best of Millex's
playa aze concCeived, ¥o final judgement is made thexe no
etemal lav affizmed. The Condition of existence is "tragid®
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because it is "unresclveble®, Yet Miller has ever tried to
move beyoné the sbsurd (Miller, GConvasastions 349)

Ionesgo defines the sheurd as "that which is devoid
of puspose®s, Ag b® putsit in his essay on Xafke "Cut off fwmm \
his religiows, wetsphysical, snd trmscendental Wwots, mmn is
losty; all his agtions become senseless, absurd, useless”,
Again, Gawus views nmn as @ igolated being cast ignominiously
into m alien wniverse. As he gaid in The Mrth of Sisynhus ¢

In & sniverse that is suddenly deprived of

1llusions md of light, mn l{-l.n & ATt

His is an izremediable enile,...This divoxce

betwess man md his life, the sstor md his

“tt:!. trlimuitutu the fesling of

Absurdity (qtd. in Rsslin 23).
Millex beogan a8 & liberel f0r whom "meming is the ultimate
reward fox having lived' (R 64 . He writes in his Intsoduction,
"the assumption « oF presumption ~= behind +ee [ the eanly/
plays is that 1ife has neming” (8)., With his netive faith
strained by various factoxs -~ personal, political amd assthetic~
he beame douwbtful sbout the efficacy of nowledge md resson,
The socialist faith in the future is gome seplaced - as it wvere =
by metaphysical saxieties. YTet he could say, "e man remeins
& man despite all thesd’, MNem bhecomes absurd only when he sewvies
himgelf sway from yeality saé loses his mmanisy, Almost 1ike
Albes, Miller is concemed with the absurdity of iilusion rether
thmm the absurdity of reality. His f£ina) stetement on life has

non® of the ironical despair of the Buropesm absurdists. In the
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pleays of his midecarzess, he sttempts e fesxplore the ultimate
purpose of lifer only his vision hag bosn tempered by many a
tragic exparimce, In the couzse of time be has become
painfully sware of mant's separateness and ootlessness. Yet
fxom none of his works is aboent the need to make aome sontast,
to £ind some moral stwmd, Like Sextys Miller sems to say »
*I'm not a pessinist; I mesely delieve in eoptimistic tougimess”
(qtd, in Centols "An Intexvie 333).,

In this his conviction, the suthor diffess ss much
from Ionesco as fyom Backett. The latter's theatre produces
“a saguished awarxsmess both of the absurdity of the humm
situstion as wall as of the impossibility of trapscending this
absurdity wmdé attaining human dignicty” (Achazys 20 . The twe
tzemps in Maiting fox Sodat wné in nothingness, reflecting man's
impotence, In the plays beginaing with Afkex she Fal) (1964),
Miller has incressingly sffimed the hollowness of such concepts
as dignity amé honoux, but never preciuding the possibility of
tramscendance, Man can no loager claim to be s "pure being®,
but there is no rzeason why he should not socept the dhalienge %o
justify his life.

The middle plays of Niller seam to be s drmmstic
txmnslation of Sartremn existentisligm, Later he discosded his \
rationalistic and empirioist sssumptions that the universe is a
detemined, ordexed system intslligidle to the contemplative
obsezver who can discover the naturel laws that govem all deings
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M4 the 010 of resson as the power guiding human agtivity,
Millex felt more and more "the thyest of freedom of having

to make choices” (Convarmaticns 354) . His eoncepts of f3ee wil)
mnd choice ss the means of change snd perfestion gredusily teke
on setaphysigal proportions. In the philesuphy of Saxtee, there
axe twe types of being i "beingeineitself” md "being~fos-itself”,
The fomer corresponds to "the being of m inert objest, complete
md fined eopressing no relationship either with itself or with
Mmything outside itself*, The latter is cheracterised "by leck
of dasteminate styunture, by openntss muﬁt:%nm mé by
poteney”, Prom mmother point 0f viesw nm's realisstien that
his existence is open towards sa wdetemined future, the eptie
ness (or nothingness) of which must be filled by his freely
chosen actions, osuses dread and mxiety ("amget®). Ne is
pemmently infiux and, therefore, "ocondawned to be fred

(Flew 333, 34). Yot this fres will is what may ever help him to
recreate himself, MNilles's plays from Afkax tha Fall (1964)
through The Prigs (1968) oclesxly distinguish this element fuzom
what Sartze cells "bad faith®, & fom of deception of self mnd
others: The playwright suggests thet man should not Xy to escepe
the burden of responsibility by regerding himself as the passive
subject of outsids influences. MNe should instesd rely on his
personal mozal insight ad txy to tymscend his limitstions
through choice md sction. Bvidmtliy Niller later insiste on
selfedetemination, on the need to "take one’s life in omne's

ams”, s Molgs asticulates it in Aftex the Fall (348). The
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sustaining fornes of 1ife are reedigcovered but now in fll
resognition of their o limitations,

In the later works of Millex, the theme of self-
wzoal igation involves matters more compien. The distinction
betvesn sxthemtic md insuthentic modes of axistence fades
aways 7The world is a stage where "asstion® transfoms e essily
into "performance®, where one oen b® no mMoT¥e than & oontrived
self, VWhatever moviedge cne may gain by the néd lacks verscity
and pwof, Illugion sad resiity keep chamging plasss, waé the
asutheatic self loses itgelf in the intrigate mage of fiction,
The plays of this perxiod etmine the "pmoblematic stasus® of
morality md the fragumting of experisnce (Bigaby, Aftezward 99
Gntological mmd epistemclogical problens ¢resp im, md the suthor
deals with the alusive quality of the “Resl®. 7The reliebility
of fyee will is alsc Questionesd, HNoweves, behind gll this
scepticism there 1ies the fwndamental noed to balisve and know,
to smsext the significmos of existence, How that can be done
in a wvorxid of "oompeting fictiong” is one of the moviag questions
posed by Millez's most reemnt plays (Bigedy, Szitisnl Iatroducticn
23N . HNe - does not call that “hope®, but it is surely m
act of faith in suxvival. He finds it almost obligstoxy on his
PaZt to project " human nature® = no matter whether a "curreant
situation® oontredicts it, As the author obdserves, "there’s
the basic teasion, It oouléd be even s tragie tension” ("Tragedy

and Commitment®, Convsmsations 179) .
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In the final analysis, Miller has always taken pains
to locate the forces of disintegration and create a moral orderxr
that might save the world from an utter chaocs. He believes with
Ibeen that "the stage is the place for ideas, for philosophies,
for the most intense discussion of mam's fated® ("Preface to mm
AMgptation”, IE 17 . He even goes to the extemt of observing
that the dramstic form has "the ultimate possibility of raising
the truth-consciocusness of menkind to a level of such intemsity
a8 to transform those who observe 1t" ("Fammily in Modern Drama
232), A play may not be "some kinéd of thesapy”, as he later
modifies his stand, but it can certainly help us "ses through
the surfaces” mnd remove the cover of confusion from “the wnder~
lying forces that create the dilemmas™ ("AM on Plays apd
Playwriting®", Converpatiopng 266) . He wants to belisve even in
the midst of doubts and confusions., It is the responsibility
of the writer, he maintains, to prove to his people "what they
are doing and perhaps what they ocught to do in order to be ...
true to their naturd” ("On Recognition, ™ IE 249-30),

However, Miller no longer feels any moral cobligatiom
ag a writexr, “There are times when you fesl the whole
weight of mankind is om your shoulders =+ and may b it
imy but now I just kind of throw the hiead on the waters ad
wait for the fish to come up”, he said in 1980 (qtd. in Atlas 32D).
He has also become suspicious about the humaniging pover of art.
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And his disillusicommnt may e traced to a series of shocks that,
in turm, have melloved his attitude to life mnd literaturs,

The Millexr of the Eighties is evidmtly in omfliet, “The
thestre has got to be bresd, not cake® = a more recent reaask
that pethaps reveals a remewed faith in the ultimste validasting
povex of dymma. Plays wust desl with the * fundmmental things”
of life, he says, md opmn a "windw® into the secret of
1iving (*The Theatze® 88}, In his letex works, Miller gives uwp
all resdy-mads solutions md instead attempts to portray life
in all itz mbiguitiss. They present no oohexent vision of
humanity. In fast, no such coherence is sttaineble when society
is ®"varicus” md things are "discomnected® (Millex, "As Afternoon”
3). This is not scepticims Dbut rathex sm insight into the
mysteries of life,

Collectively, the plays of Asthar Miller reveal ma
oxgsmic ity § wost of ther are pemested by a vision of the
wozid that would be perfect, In 1934, he wmote in a letter %o \
the Chaimmmm of the House Committes on Un<daerican Activities »

I was leoking for the wozld that would be
perfest,. I think it neaessarzy that I &
that 4f I weze t0 dovelep myself @ &

WEZitEY vee. I am not aphamed of this, I
asceph 1480 soo-What X sowght o £find

f23om wi \ I 4 1oamed muat
be crested vﬁ( in Gamsom 32 ).

Millexts drams enphisines the nesd for this seassh, & sesxh that
differmtistes man f1om the rest of the world's crestures. Sven
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wvhen his spirits ame at & low ebb, ﬁaxmthmu'.tm
busning brightly in the moral desimess® {(Bchiuetes mmd Tianagen
43), HNis twth is destined to survive hecawss it essentially

presents a hwam progreme ma's pexpetual struggle to become
human,



