PAEREZACE

Bugens O'%eill is wndoubtedly one of the fommost figures
in the loag histoxy of wild drama. PFPerticulazly in the growth and
developutnt 0f nodern Amerioan drams, O°Seill's contribution is
romarkable, something vitftuslly umparslleled. among his various
spleniid qualitiss as & Playwright of aodern times the one which
strikes the notice of the readerxs sd critica, is his vexy
fascinasting ast of cherscter - érawing. This very Srt assumes
sn importeacs thgough its ditferent stages of growth and development
and con be followsd best by an intengive and careful study of some
of the plays, becsuse in the small cempus of the present
dissurtation it 1s imposgidle to handle and do proper justios to
the whole lot of 0'Seill's vast smount of dremstic crestions.

As amexice’s foremost playwright, REugens O'Neill 414 »
goest deal to establiish the acdes of the modem theatre in the
United States, MNis woik fllustrates, therefora, sows of the aain
t sonds in wolern Americen dpame,. Ome of its wost striking features
is the combination of deliberzately drad pmoes rsalism and of boldly
inventive expressionistic technique, It is as though Henrik Ibsen
and l‘_-___:_l-:___ho.ld Bracht had come together in the same person,. When
O'Nelll began to write, American drams still had to make for itself
the discoveries that Ibesn had indiceted a whole genegation
previocusly.

The stature of Zugens G’Neill casts a long shadow on
the Americen theatre, To find fault with O'Neill is to find fault
wvith the entizre Amezicen stage; to find werit in him is to find wokhh
in 1ts striving or streaining towards significant drama. It i»



possible to single cut Amsricen playwrights endowed with greater
retinement and facility than cen be sttxiduted to him but noae who
unade & ooumparable ifmpression on the tweatieth cantury. Chiefly
as & pesult of his persistent efforts sfter 1915, the aserxioan
drama actually asde coatzidutions to world thestoe -~ that would be
congidered significently woders.

Among the sany striking features of O'Neill’s dramatic
art, peshaps the o8t important snd striking is his art of drawing
nale sad female charscters., His art of charasctexisation, takem in
its euntirety, is something on vhich & vast critical work could be
written, In the present digsertation, which, % must confess,
is not perhaps 20 erudita, sttemptis have been made to study this
azt ia relstion to the besgt known chazacters of mea and women who
have besn 3lmost universally acclaiwed by resdexs of O'Naeill’s
plays. In this conmection, X should say, that my choice of O'Neill's
#n and wouSs 8¢ expressly my personal choioe, and does not meam in
the lesst 0 intaxfers and clagh with the chvioe of aay particularx
individual reader or criticy but I have attempted to go accobding
to the ususl choics shout them as foumd smong the gemerxsl run of
O'Sesll’s readers.

O'Neill’s axt of chazacterisation is inseparable foom
his vision of lifls, And because he ewperimented with one drematic
form after smother for projecting his view his st of characterise-
tion varied in every stage of his development. He was disgusted
with those W tended to label him either as & naturalist or &
pessimist or romanticist,



Howevey, for the sake of convenisnce we msy study
0'Neill’s art of charscterisstion under Aifferent titles signifyimg
the thews and technique of the plays he wrote in differemt pericds.

\-{Mc oarly plays one may detect his malodsama and hence his

f chazacters aze reslistic md mslodramatic, perticularly ims
Zhe S%Eaw ASRS. ShELStAS RASL'Zant s=d The First Nea. In the
saxt phags of his dramstic career O'Neill wrote symbolic plays in
whigh, instead of regsorting to depictiag & crowd, he degan to
cpeate repmgentative individusls ooooepts turned into
charectersy chasacters txagiec protagonists especially, aze
sysbole of dream snd illusion, courage and fortitude; higher
idesls poetic semsibility, rebellion, struggle against an aslien

world,

Ia charactarization, O'Neil)l prefers to follovw s
pattern, His charscters are not necsssarily stersotypes, but he
o
is st soms pains froxn caxly in his caresr to aake it spparest
that each is but sn instrussnt in the revelation of his thewe,

At f£irst be frequently descrides the *‘humour’ or mesoner of a
character by the figurative suggestion of & magk. Later, each
character is eguipped with an actual masgk, which he dons oI doffs

to indicete his inper nptuprs, his attituce amd his emption,

O'Reill thought of himself as a writer of "Ironic
Tragedy®”, amd 8 note of deep pessimise prevails in his work. His
plays axe sttempts to explain human suffering and, sossbow to
justify it, In hisg view, men is ultimately a free and pesponsible
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ageat who brimgs wost of his grief upon himpalf through his owm
action,

#is view of the haman dilemms suggests that of Sartrian
existentialism, Man is inrwtull.tty free from all outside
authority in the dstemination of his fate, HNe is alsp the lonely
bearer of a terrifyiag responsibility for himself and the race,

He has nothing on which t0 lean for support but himself, nothing to
blams for his failurXes but himself, Humsp 1ife has no intrinsic
seaning or orxder except the msaaing that mam projects upon it, He
mist create his owa values and imposs upon his universs wvhatever
sigunificance and wvhatever wmorsl ornder he expects to adopt as &
bagsis for an ethical code,

Aml's chaszacters move in & world of deaxk and

sinister forxces., His chazacters rebel against the degpotism

of facts as these facts mpWe slowliy sod isexoxzably to enmegh

and destxoy their hopes snd their happiaess. ‘-:t/x; their defisnt
struggle against these facts that lends digaity to their lives
and it is at this point that their wmiversality becomes apparent,
The developmmnt of charactezs in 0°'Neill’s drames is always
typical and in & senge universal in that it is the common lot of
mak to fse)l the heavy powes of those circumstances over which he
has no control and against which his spirzit rebels in bitterness

and pain,

Although physically the female characters proesint no
such uniformity as is found in the male characters never-the-lcss



they are smotionally all of a piece. Almost 8ll are sexaally
abnobual; rare is the character who is not either & prostitute

or a wanton or & nymphomaniac, The female characters in Zpirst,
the haroine in The el the female characters in The lLong Yoyaus
Howg, 811 wowen in Joop of Ehe Caxibbesg both the female characters
in jome Chrigtis the wowen in Welded, cybel in IThe Gyest 9od Brows
Pompeis in LagzaRys Leughed ~ 31l are progtitutes.

There are alsd & number of wantona, sexusl
delingquents who hawe asniged to meintain their smateur standing, In
this cless would be inciuded Abkhie Putmum the heroine in Deglire
Under the Klmg snd Christine Meanca in Jourping Becomes Elsctia.

As for Rins, the leading figure in S¢EIDGe INteLlyds, she is the
best classified as nysphomeaniasl,

In the present disgertation an attewpt has been made
to sty and scrutinise the very stirring husan drsms concerning
2086 merciable am nd women who flock some of the major drametic
wotks Of O’Neill in the different gtages of his drametic cameer,
From among the writer’s numerous plays only some particular ones
have been chossd f£or cur poessnt study with an eye to the points
of their special attraction to the resder. They stand ocut as
giving us some umforgettable depictions of human character in the
bsckground of tweatieth century Amerxica, and the vegy modern world
itself, 20 to say, takmm in its entirety,

The present disserxtation is intended to be wmy Thesis

for the Degres of Ph.D.in English of the University of North Sengal,
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X had the advantage of working for the thesis under the supervision
of Dr. G.8.Baneries, Reader in English, North Bengal University.

I had also the advantage of utilising the huge smount of criticel
materials available on O'Welll in Doth the University Librazy and

in the axocslleant 1ibrary of Americen Studies Regearch Centre at
Hyderabad, EQqually helpful was the assistance received from
Ameriocsn Centazr LikEagy at Calcuytta, ‘rhe photographs of O'Neill

and his pagants as gliven with this dissertation wers very kindly
supplied by MRC, Hyderabad and Americea Centrs Library at

Calcutta, 1 am axceedingly thankful ¢o them f£or this act of kindness

During the last fifty ysers such has besn writtea by
crigicn on O'Neill's artistic genius from werious viewpoinots,
\..ﬂéc- it may appeax that my study of 0'Neill from & particular
poiat of view namely his art of drawing the male and female
chazacters in his dramas, hag peen xather an assimilastion of
the inmenge smouat of oriticsl views ont hs subject of pressent
study. Xe€ an attempt hos been mods to meke an assessment of
O'Heill’s characters from the little originality of understanding
that 1 may be expected to possesg. 1 bellieve that ny present wozk,
on ultinate judgement, will not appear to be 50 useless as to

degerve to be throwsn into the garbage-dump,

It is an Aloost iapossible tagk for any student of
O'Neill's plays to handle the vagt nusber of a3ll the plays of
the dramatist and write in full details 8bout the innumerable
characters, wmale and female, major and minoX, who appsar in those
writings. 7Thus fnr the sake of convenience, and ia orxder to make
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the pregent digsertation compact sad useful, I have sttespted
to coacentimte on & mmber of mtjor plays of 0'Neill that have
been read and enjoyed wniversally. Thess plays and the
chargacters spperazing in then, have been discussed alaborately

in the body of the pTegseat digsertetion. 8till ay study say not
be complets in all details and for that I must express my
possible shosteomings. It is in the hmds of my learnsd Kxaminess
that & syspathetic evaluation of the pressat work may grscefully
e done, I scknowledge whole-heartedly the all out assistamce
that I ssceived on the subject of the present study fiom &1l the
conceivable acedemic souroes.

In this connection 1 must oot forget to santion wmy
indebtedness and gratefuloess to all those who stood by we alueys
during my study of ¢"Belll with their sincere inspiration, came
and assistapce, Among such pecple mention must bDe made of my

parents, oy wife, wy uncle, my younger brother and sister, =y
personal friemds aé professionsl oolleaguss,



