The present dissertation is an humble attempt at & critical
study of the Themes and Charactors of R, K, Narayan's MNovels, The
study of the chiracters of R, K. Rarayan's Novels has not been done

guite arbitrarily., It has been done in themalic perspective, More-
over, the observaticns on them have been derived from an analysis of
his novels, The dissertation is written with full awarenes that no
last word can esver be said about a writer with such vast range of
perception and profound understanding of life, It can at best claim

to be an effort at realizing that range and depth,.

Re ¥, Narayan may be called a native-talant beczuse thcuth
ne was insgired by the wezlth Of western litersture and Fhiloscphy
that came to him by the medium cf the Engiish languoce, his zuoct wog
deep in Indian tradition and Indian culture, Ags an Indian Hovelist
writing in Engiish, R. ¥, Narayan may be said to have achieved grester
success, He never deliberately attemgts to be an Indian, out beczuse
he deals with convincing humzn beings in authentic situvationsg and
recopds thelr responses honcstly and because these human beirgs harven
to be Indians, he succeeds in achieving that difficult task, His
style is direct and charactericsed by an economy of expression znd
vocabulary adequate to deal with the range of subject matter and
Indian sensibilities, He believes that the task ¢of a novelist in
mocdern India is to deal with the Feal India with all her problems and

features and not the Indiz whicihh has been a mere literary region of

the Maharajas and mystery,



The disruption of the traditionel joint famlly disturbs
the individual in most of Narayan's novels, He has shown that this
donestic dislocation comes not out of personal animosity or bitter
Felztionship but because of the centrifugal impact of the new socio-
economic changes in the country, He has noted that the impact of’
industrialisation and increasing urbanisation naturally tell upeon thea

traditional culture,

The theme of conflict between tradition and modernity has
always assumed a vital significance for him, It is more than a mani-
festation of his constant awareness of the changing circumstances in
the social and political spheres of the country. The theme aprearsts

the novelist as an attitude, as an idea or as a set of values, The

changes which are taking place in the country transformed the modern

concept ©f his wyriting in them%,technique and style,

Gandhian impact on contemporary Indlan literature has
brought about results at various level = particularly in the realm of
style and theme, Narayan is explicit in his imaginative interpreta-
tion of the national ideology, embedded in Gandhian Philosophy. The
Gandaian myth has been the inescapable substance of his works in
witich candihl appears as a Pervasive Influence on the social and poli-
tical :cene,

R. K, Narayan has used myths as structural parallels where
a mythical situation underlines the part of a novel, His mystical
structural pattern is only partly a self conscicus device. He uses
the same archetypal pattern in his novels, Besides he clearly
explains asceticism as a staje of spiritual uplift, Renuncistion or

non~attzchment is not the result of the acceptance of dogmas Or nis=-



toric events, It is our experience that kindles the flame of the
spirit in every individual soul and affects our entire being,
cessates us from actions which are prompted by worldly desires and
end our disquititude and anquish, the sense of aimlessness of our
fragile and fugitive existence, This dissertation also aims at
stydying the themes and characters of Narayan's novels from the stand
point of Reality, Comic Vision and Ironic Perspective, It explores
the immense possibilitizs of the comic in the common place world of
Malgudi, Comedy here is not only confined to physical details: it
also embodies the Philoscophic awareness of life which integrates man
into his society and reconciles him with his gods, Harayan's 'Reali-
sm' and 'Comic Vision' have their anchroage in his strong Indian

sensibility, The ironic dimension which some critics find to be

‘

Naravan's sole rhetoric mode and vision is, in fact, an integral oot
of his comic vision,
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