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CHAPTER - V 

E v o l u t i o n a r y P r o c e s s 
i n H a r d y ' s works 

The s t r u g c l e s and s u f f e r i n g s o f ' H a r d y ' s men and women end 

t n e i r p a i n , b i t t e r n e s s anc r e s i g n a t i o n , w a i c n t j r n e r a l l y r e g a r d e d 

^:s unrriisr. akafc l e _.;roul:s of } I a r d y ' s " di i ; . .-ir i t ing t:)essimism" , a r e , i n 

r e a l i t y , a e f i n i t e s i g n s of t n e p r o g r e s s of e v ^ i u t i c n i n ; ; .ankind. 

The s t r u g g l e ano s t r i f e of trie i n d i v i o u a l s w i t o p a s s i o n , or t h e W i l l , 

r e s u l t fr_;; t.-je s p r e a d of c o n s c i o u s n e s s in hc.o.an r a c e , ana t h e i r 

b i t t e r n e s s ^ ano s e n s e of i - s i g n a t i o n o re i n o i c c t i v e -f t h e d i s i l l u ­

s i o n m e n t occu i r i n g w. t h e v o i o t i i ^ n . ^he c r - _ a t e r tn^, pr'-;[;^t-Lo.n of c o n s ­

c i o u s n e s s i n ri anKinc t n e n o r e w i o e s p r e a c i s t h e i n c i v i c u o l s ' s t r u g g l e 

w i t h p a s s i ^ - n ; ^he g r e a t e r t h e f u t i J i c y . )± t n e i n c r v i c - u r j i s ' s e a r c h i n g 

f o r h a p p i n e s s , t h e k e e n e r i s t h e c i s i 1 Lusit-ni;;-.^ n L o-f m a n k i n c . The most 

' ' h . jpe ic-ss" f :6r--p/';- n o v e l s I s , in a ;:i^noe, too b e s t , t e s t i m o n y t o 

t n e p r o g r e s : , of ov-Uoc ion Lhr..ugn i n c i v i G o o l s ' ' j i o i l l u s i uno>, n t . T h e s e 

e v i o e n c e s of toie pi o g r e s s of e v o l r ^ t i o n art: pre&:,.nt, nt-t on ly in t h e 

t r a g i c n o v e l s , b u t a l s o i n t h e L-ynas t s , and we s h a l l exa ' i . ine them now, 

If t h e s o r e a c ,̂f o noc !< usn t - s s i n mwc^n r oce i s s t o o i e a w i t h 

r e f e r e n c e t .. .oie c n a r a c t e r s i n U a r o y ' s t r a g i c o v e l s , i t w i l l be found 

/ c o c c u r oo c o r e o s t a g e s v i z . th i e i r j ^ r e v i s l i . n •.!: l i f e iss m i s e r a b l e , 
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t h e i r becoming c c n s c i c u s . f t h e w o r k i n g ot t h e , / i l l and s t r u g g l i n g 

t o c o n q u e r i t , anc , t i n a l i / , t h e i r con j u e r i n g t h e , v i l l t o l i v e by t h ^ 

w i s h n o t t o l i v e - -he f i r s t i s seen i n t h e c h a r a c t e r s ' p r e m o n i t i o n , 

f e a r , m i s g i v i n c s anc a g e n e r a l v iew of L i f e a s ; r . i s e r a b l e ; t h e s econd 

in t n e i r d i s c o v e r i n g sexv;al p a s s i o n , a m b i t i o n and s p i r i t of war t o be 

t h e c a u s e of l i f e ' s r r i s e r y ; anc t h e t h i r d i n t h e i r b e i n g s i c k w i t h 

t h e h o r r o r of e x i s t e n c e and l o s a n g a l l 2;est f o r l i f e , even c o m m i t t i n g 

s u i c i o e , o r i n t h e i r c o n q u e r i n g a l l p a s s i o n and o e s i r e by s e l f - m a s t e r y 

and r e s o l v i n g t o t e a c h o t h e r s a b o u t t i i e i l l u s i o n of t h e w i l l and 

means of c o n q u e r i n g i t . C o n s c i o u s n e s s t h u s works t o t h e end of 

" d i s i l i u s i c n i n g " wnicn i s t o r Hardy , ano f o r Har tmann , t h e end of 

e x i s t e n c e . 

The c h a r a c t e r s of H a r d y ' s t r a g i c n o v e l s show a s t r a n g e 

o b s e s s i o n ; t h e y a r e f u l l of f e a r and f o r e b o o i n g s . T r u e , t h e i r c i r c u m ­

s t a n c e s have mucii i n t h e m . t o j u s t i f y t n e i r m i s g i v i n g s and a p p r e h e n ­

s i o n s , b u t t h e view of l i f e t h e y e x p r e s s even i n o r o i n a r y c i r c u m s t a n c e s 

make^ u s f e e l t h a t t h e y v;-. u l c h a r d l / show t h e u n r e s t r a i n e d j o y anc 

m i r t h of t h e o t h e r y o u t h s anc ma ios eve i : i f t h e i r c i r c u m s t a n c e s were 

n o t u n f aV cu r ab i e . 

H a r d l y h a s t h e n o v e l begun when E u s t a c i a Vye i n The Retu3rn of 

t h e N a t i v e i s h e a r o e x p r e s s i n g t r : i s dor . j ress in i , view -̂f l i f e . A f t e r 

t h e muiimdnv, a t ^iyn-. 's h o u s e on t h e Chi'i:;.t;nas iv>-, siie i s d i s c o v e r e d 

by Clym t o be :;; w-rran m t i ie o\ x^a of a muniiiior, ano t h e c o n v e r s a t i o n 

Quo ted h e r e iir'lljw -d o ; 
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•Do g i r l s often play as mummers now? They never used t o ' . 

•They d o n ' t now'. 

'Why did you' 

'To get excitement and shake off d e p r e s s i o n ' , she said in a low tone. 

'What depressed you?' 

• L i f e ' . 
a. 

' Tha t ' s a cause of depression 0i good many have to put up w i t h ' , 
•Yes'""". 

Put ^±. t h i s a t t i t u a e t o l i f e bes ice tha t expressed in the conver­

sat ion between Tess and Angel Clare at Talbothays dairy farm, and 

the s i r r . i la r i ty becomes obvious. This conversat ion occurs as Clare 

no t ices Te s s , a dairy-maid, l i s t e n i n g to him s inc inc ano then t ry ing 

t o move off. 

(.<• 

What makes you oraw off in t ha t way, 
Tess? said he. Are ycu a f r a i a ? 

'oh no, s i r - not of outdoor th ings ; 
eSi.ecirilly j u s t now, when che app-le-

t 
blo th is f a l l i n g and everything so green. 
But you have y .ur indoor fea r s - ®yn« ? 

' well - Yes, ttir^ 
'what of?' 
t < 

I cou ldn ' t qui te say. 

' The milk turning sour? 

No^ 

yifife m general? 
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> 

Ah - so have I v e r y o f t e n . T h i s h o b b l e of b e i n g 

a l i v e i s r a t h e r s e r i o u s , d o n ' t you t h i n k s o ? 

I t i s - now you p u t i t t h a t way . 

"•All t h e same, I s h o u l d n ' t h a v e e x p e c t e d a young 

g i r l l i k e you t o s e e i t so j u s t y e t . How i s i t you do?" 

s h e m a i n t a i n e d a h e s i t a t i n g s i l e n c e . 

Of 

To t h e s e i n s t a n c e s may be added a n o t h e r - t h a t p. M a r t y S o u t h ' s 
T ' 

c o n v e r s a t i o n w i t h G i l e s .Vin te rbourn i n ;t̂ h_e w o o a l a n c e r s . . I t o c c u r s a s 
Mar ty i s p l a n t i n y t o g e t h e r w i t h G i l e s t h e young p i n e s . 

" ' I t seems t o m e ' , t h e g i r l c o n t i n u e d , ' a s i f t h e y s i g h 

b e c a u s e t n e y a r e v e r y s o r r y t o b e g i n l i t e i n e a r n e s t - j u s t as we b e ' . 

' J u s t as we b e ' ? He l o o k e d c r i t i . a l l y a t h e r . 'You o u c h t n o t ^ 
3 

t o f e e l l i k e t h a t , M a r t y ' " . 

E u s t a c i a , T e s s , C l a r e and M a r t y h a v e o n l y vi. i c e d t h e s i c k n e s s 

w i t h l i f e and a vague a p p r e h e n s i o n a b o u t i t , which a r e common t o 

H a r d y ' s men and women, and e x p r e s s e d , one way or a n o t h e r , a t some p a r t 

of t h e n o v e l s . 

T h i s i s t h e c n a r a c t e r s ' v i ew of l i f e , in g e n e r a l j and t h e i r 

v iew of l o v e - t h e g u i d i n g f o r c e of l i f e , i s n o t much d i f f e r e n t . The 

f o l l o w i n g e x c e r | 3 t b e a r o u t t h i s c o n t e n t i o n . 

\ 
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In the woodlanders the s ight of the two b i rds qua r re l l ing 

and f a l l i n g i n t o hot ash under the t r e e and ge t t i ng singed proitpts 

Marty 's involuntary observation x "That i s the end of what i s ca l l ed 

lowB*'. S imi la r view of love comes from F i t z p i e r s when* on meeting 

Tei^pti Channond at Hintock/ he remembers her to be the g i r l whom he 

lowed and l o s t through her mother taking her away! 

" 'Suppose my mother had not taken rne away?' She murmured, 

her dreainy eyes r e s t i n g on the swaying t i p of a d i s t a n t t r e e . 

• I should have seen you again*. 
•And then? ' 
•Then the f i r e would have burnt higher and higher , 
What would have immediately followed i know not , but 
sorrow and sickness of hea r t a t l a s t* , 

• Why?• 

•Siiel l - that 's the end of a l l love, according t o Na tu re ' s law. I can 
5 

giv« no o the r reason*' , 

This Schopenhauerian view of love i s shared by the youths 

and maids of Hardy's nove l s ; but^what makes them take t h i s view of -

love? This sombre view of love and l i f e seems t o have come l e s s 

from the c h a r a c t e r s ' personal experience than irom t h e i r i n t u i t i o n . 

Eustac ia and Marty have seen too l i t t l e of l i f e t o reach such 

in fe rences , what Hardy t e l l s us about F i t z p i e r s pa s t has nothing 

y about i t t o account for t h i s view of h i s . Tess has, of course, some 



93 
reason t o take a gloomy view cf l i f e ano love; but , t h a t the incident 

of her ea r ly l i f e should so i n s t i l i n t o her the fear of l i f e as t o 

make her lose a l l hope of future happiness seems r a t h e r unusual. The 

gloomy view of l i f e and love, so often expressed by Hardy's cha rac te r s , 

does not appear to have i t s root in t h e i r personal exper ience; 

neve r the le s s , i t i s so ingrained in them tha t i t ooes not seem spurious 

or imposed. i t may not be, therefore , wrong to suppose tha t Hardy 

has presented h is cha rac t e r s ' view of l i f e and love as a matter of 

i n tu i t i on ' " r a the r than a product of personal exper ience; h i s suggestion 

may have been t h a t the ind iv idua ls have come t o acquire t h i s gloomy 

view through generat ions of human su f fe r ing . I t i s tne wisdom of the 

human race t h a t i s voiced by the i n a i v i a u a l s , without t n e i r being fu l ly 

aware of i t s impl ica t ion. I t ac ts in the ind iv ioua l s as a vague appre­

hension, t i l l t h e i r own experience gives a support aiiC confirm.ation to 

i t . 

The explanat ion of the c h a r a c t e r s ' gloomy view of l i f e as 

a r i s ing from the experience of the human race gives us an important 

point p e r t a i n i n g to Hardy's idea of evo lu t ion . The seemingly f u t i l e 

s t ruggle and suffer ing of mankind through ages i s no t r e a l l y meaningless; 

i t has produced in the succeeding genera t ions a consciousness , however 

vague, about the i l l u s i o n of love and l i f e . The d i s i l l u s i o n about love 

and l i f e has become par t of i nd iv idua l s ' a t t i t u d e , and though i t needs to 

be confirmed by the ind iv idua l s ' own experience in order to grow in to 
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a convic t ion , i t cond i t ions , ra ther impercept ib ly , a l l t h e i r thoughts 

and deeds from the very beginning of t h e i r l i f e . The suffer ings of 

human race thus con t r ibu te to the gradual spread of conbcicusness in 

mankind which i s , accordincj to Hardy, the only means of fur ther ing the 

process of evolu t ion . On the spread bf consciousness and consequent 

d i s i l l u s i o n about l i f e . Hardy in h i s a u t h o r i a l observation says, 

"The view of l i f e as a thing t o put up with, replacing the 

z e s t for ex is tence wnich was so intense in ea r ly c i v i l i s a t i o n s must 

u l t ima te ly en te r so thoroughly i n to che c o n s t i t u t i o n of the advanced 
T ' 

races t h a t i t s f a c i a l expression w i l l become accepted as a new a r t i s t i c 

d e p a r t u r e . . . . 

'The t r u t h seems t o be tha t a long Ixne of d i s i l l u s i v e cen tu r i e s 

has permanently displaced the Hellenic idea of l i f e , or whatever i t 

iTiay be c a l l e d , what the Greeks only suspected we kxiow we l l ; what t h e i r 

Aeschylus imagined our nursery chi ldren f e e l . That old-fashioned 

I r e v e l l i n g in the general s i t ua t i on grows less and le:^s oossible as 

we uncover ' tne defects of na tura l laws, and,see the quandary tha t man 

i s in by t h e i r operat ion" . 

The defec ts of the na tura l laws, the discovery of wnich i s , 

according t o H -̂̂ rdy, the cause of the loss of toe zes t for l i f e , are 

the b l inaness of trie n a t u r a l impulses and the I r r a t i o n a l i t y of the 

.>fill. The th ing which i s more to the point i s , however, tne au thor ' s 

be l i e f in the oraGual c i s i l lus icnment about Life continuing through 
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ages. The process of d is i l lus ionment cont inues through a long l i ne 
in 

of " d i s i l l u s i v e c e n t u r i e s " , and the d i s i l l u s i o n effected fees a c e r t a i n 

generat ion passes on t o the next generat ion in the form of vague 

apprehension^ and predisposes the i nd iv idua l s to look at l i f e r a t h e r 

c r i t i c a l l y . Hardy's novels i l l u s t r a t e the gradual d is i l lus ionment 

through genera t ions , and one of the phases of t h i s d i s i l lus ionment 

in the i n d i v i d u a l ' s l i f e , v i z . i n h e r i t i n g from the past generat ions 

a c r i t i c a l a t t i t u d e towards l i f e , has been discussed he re . The next 

two phases , v i z . h i s becoming conscious, through 'personal experience, 

of tne d i s a s t r o u s nature of the Will (sexual love, ambition) and 

miser ies of ex is tence and s t ruggl ing t o conquer tne w^ll , and, then, 

h i s becoming fu l ly d i s i l l u s ioned about Life and developing the des i r e 

not to l i v e , wi l l be discussed h e r e a f t e r . 

I I 

L 

The previs ion of f i f e ' s miser ies does not , however, help the 

i n d i v i d u a l s avoid cne mise r ies ; they become instruments of the Will , 

are led by asp i ra t ion and ambition^ se ized with passion and des i re 

and get involved in i i v a l r y anc s t r i f e and, f i n a l l y , know the misei ies 

of e x i s t e n c e . 

In Far From the Madding Crowd, an e a r l y novel by Hardy, the 

s t rugg le in Bathsheba Everdene hardly begins t i l l she f a l l s in love 

with Sergeant Troy, a p r o f l i g a t e . T i l l then she i s a proud, t r iunphant 

woman. Once a milkmaio, she has become, through inhe r i t ance , the owner 
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of a farm. She has re jected Gabriel Oak, a she:^herd, ais a su i to r 

unworthy of her and graciously condenscended t o marry Bolcwood, 

the r i c h e s t farmer of the l o c a l i t y . But the unexpec „d appearance 

of Troy u n s e t t l e s her . Although unable t o f ree herse l f from the 

bewitching s p e l l of T ôy, she can hardly ignore the rumour about 

Troy ' s morals . She i s in the gr ip of the i r r e s i t i b l e passion ca l led 

love, which i s but the Will to l i ve , and her he lp lessness has been 

suggested symbolically by her daze during Troy 's performance with 

the sword, she fee ls " l ike one who has sinned a sin" when Troy 

k i sses her . Later , as she confides her sec re t to Liddy, her maid­

servant , she says, 

"O how I wish I hac never seen him I Loving i s a misery for 

women always. I sha l l never forgive God for making me a woman, and 
7 

dear ly am I beginning to pay for the honour of owning a p re t ty face" . 

Chapter XXIX opens with an account of Bathsheba 's s t rugg le . 

Her s t rugg le with passion i s dwelt upon in grea ter d e t a i l in cahpter 

XXXII. Bathsheba i s not b l ind t o Troy ' s wi leful t endenc ies ; but, with 

a l l her knowledge of h i s charac te r , she cannot help loving him. 

Passion proves i r r e s i s t i b l e . She does what none but a rash and impul­

sive woman would dare — s t a r t s a t n ight in her gig t o meet Troy at 

Bath, not knowing for c e r t a in whetner she means t o ask him to renounce 

her or t o comonend herse l f to him. She r e tu rns to weatherbury as Troy ' s 

wife. 
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s h o r t l y a f te r the marriage, she uncerstanas t h a t Troy married 

her for money. Her misery i s increased by a s e r i e s of i n c i a e n t s :— 

meeting a beggarly worrian in a journey with 'i'roy, discovering a lock 

of h a i r preserveo by Troy as a keepsake, hearing about tne death of 

Fanny Robin, a seduced g i r l of the v i l l a g e , at Casterbr iage union 

House, g e t t i n g her coffin brought to weatherbury, and discover ing, 

t o her great d i s t r e s s , Fanny Robin t o be the posses sor of the lock 

of h a i r and the mother of a dead ch i l d by Troy. 

The v io l en t quar re l beside the coff in enas in Troy t e l l i n g 

Bathsheba t h a t a ceremony before a p r i e s t coes not make a marriage 

and t h a t he i s morally Robin's and Bathsheba is nothing to him. Troy' 

leaves V/eatherbury and i s heard to have been drowned, 

Bathsheba's s t ruggle remains abated for the time being, and 

af ter some h e s i t a t i o n , she yie los t o Bolowooc's persuasion t o marry 

him. In Boldwood's par ty on the Christmas Eve, arranged ch ie f ly t o 

s e t t l e the question of Bathsheba's marrying him, Troy b u r s t s upon 

the scene and wants Bathsheba t o go with him. This i s the t ense s t 

s i t u a t i o n in Bathsheba's l i f e and i t leaves her stunned, whether i t 

i s joy, s u r p r i s e , or despa i r , or u t t e r confusion and mixture of a l l 

these d ive rse fee l ings t h a t passes in her mind at the moment we do 

not know. What goes on in her hear t i s hard t o conjec ture , and qui te 

appropr i a t e ly has tne author refrained from descr ib ing i t . All we 

are t o l d i s t h a t "she was in a s t a t e of gu t ta serena; her mind was^ 

for the minute^ to ta l ly deprived of l i g h t " . Her stupor was broken by 
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the r e p o r t of Boldwood's gun^ and she sees Troy f a l l aead. 

The r e s t of the novel p resen ts no s t rugg le in Bathsheba, and 

tha t i s e i t h e r because the need for s t rugg le has ceased t o e x i s t , of 

because sne has los t her w i l l t o s t rugg le and f ee l s res igned. Her 

marriage t o Oak/ wnich i s said t o have been devised to comply with 

the r e a d e r s ' request , i s an attempt on her par t l e s s t o seek the 

happiness of l i f e than t o find peace and r e s t . The z e s t for l i f e seems 

t o have been ex t inc t in her . Hardy himself has d i s t inguished the 'good 

fel lowship-comradrie '^ growing up between Bathsheba and Oak,from 

sexual pass ion , and there i s^ no po in t in analysing i t fur ther , for 

our purpose i s to explore the working of sexual pass ion, a form of 

the Will to l i v e , in the l ives of the i nd iv idua l s . All we need t o 

note here i s t ha t the woman has not y ie lded t o the ivil l without 

s t rugg le , and her defeat and d i s t r e s s has l e f t her exhausted and 

d i s i l l u s i o n e d , with the zes t for l i f e ex t i nc to in he r . 

The Return of the Native p resen t s the t r a g i c complications 

a r i s ing froin the passionate love of two men for a woman. The re turn 

of Clym Yeobrlght, a na t ive of Egdon Heath, from i-'aris turns Eustacia 

Vye' s a t t e n t i o n to him. She r e j e c t s wilaeve, her former lover, and 

makes him marry Thomasin, Clym*s cousin . Clym, who nourishes the 

idea of working as a teacher of tne ignorant na t ives of the Heath, 

marries Eus tac i a , although i t leads t o a quar re l with and separat ion 

from h i s mother. 
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Here we may pause t o examine the causes t h a t led t o the 

marriage. Clym's argument tha t t h i s marriage br ings him the opportunity 

"̂  of obta ining the ass i s tance of an educated g i r l in mate r ia l i s ing h i s 

plan of s t a r t i n g a school i s a l l words. He has doubts^even on the 

eve of marriage, if Eustacia w i l l r e a l l y give up i n s i s t i n g on h i s 

re tu rn ing t o Pa r i s and taking up the olc job of the manager of a 

diamond merchant. I t i s , therefore , qui te c l ea r t h a t he marries for 

love, i . e . passion - the i r r e s i s t i b l e working of the w i l l . As for 

Eustacia , the des i r e t o escape the boredom of the l i f e in Egdon 

Heath and t o s e t t l e in Pa r i s i s no less respons ib le than her passion 

t o predispose her t o the marriage. The reason of her i n t e r e s t in 

Clym has been su f f i c i en t l y explained in her own words and in the 

a u t h o r i a l observat ions . Early in the novel Hardy t e l l s us 

"To be loved to madness-such was her grea t d e s i r e . Love 

was t o her the one co rd i a l which could drive away the ea t ing l o n e l i ­

ness of her days. And she seemed t o long for the abs t rac t ion ca l l ed 
8 pass ionate love more than any p a r t i c u l a r lover" . 

Her longing for love in i t s abs t r ac t ion i s not e s s e n t i a l l y 

d i f f e r e n t from the other women's love for some p a r t i c u l a r person; 

toTt even in her case, her passion need^ be d i r ec t ed t o a p a r t i c u l a r 

lover . Love, in both cases , i s the sexual pass ion, the working of the 

. .Will t o l i v e . In E u s t a c i a ' s case* however, the longing for love has 

l e s s p o s s i b i l i t y of being fu l f i l l ed* for the man she wants now may 
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not be des i red by her l a t e r . 

We are t o l d , "F ide l i t y in love for f i d e l i t y ' s sake had l e s s 

a t t r a c t i o n for her than for most women; f i d e l i t y because of l o v e ' s 

g r i p had much. A blaze of love and ex t inc t ion was b e t t e r than a 
8 (a) 

lantern glimmer of the same which should last long years" ^ •', 
I 

Explaining E u s t a c i a ' s i n c l i n a t i o n towards Clym, Hardy w r i t e s , 

"She had loved him p a r t l y because he was except ional in t h i s 

scene, p a r t l y because she had determined t o love him, chief ly becaus 

she was in desperate need of loving somebody a f t e r wearying of 

Wildeve"^. 

With her never - sa t i s fy ing craving for love, Eustacia seems 

t o have incamca ted the i n s a t i a b l e sexual passion — the re len t less 

Will t o l i v e . In t h i s l i e s the cause of her t r agedy . She has l o s t 

a l l i n t e r e s t in wildeve and f e e l s drawn to Clym, and i t i s qui te 

n a t u r a l t h a t Clym, too , w i l l cease t o i n t e r e s t her . She i s not 

without moral sc rup les , and would not break her marriage vow# but 

t h i s scrupulousness only i n t e n s i f i e s her s t ruggle and leads her 

t o the t r a g i c end. 

The wi l l t o l ive expresses i t s e l f in Eustac ia not only in 

the d e s i r e for love but a l so in Jier ambitione 
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Love and ambition are j u s t two manifes ta t ions of the same 

Will and, if one i s the Will to l i ve , the ot'her i s the Will t o l ive 

more f u l l y - the des i re for more life*. With love and ambition as the 

two impulses con t ro l l ing her l i f e , Eus tac ia reserrbles another complex 

cha rac t e r of Hardy's t r a g i c novels, v i z . juae Pawley. This aspect of 

Eustacia*s cnarac te r should be taken i n t o account while considering 

her inner s t rugg le . The following snatch of conversation between 

Eus tac ia and ,\;ildeve on the occasion of nis meeting her s ec re t ly in 

Clym's house help us understand her ambition v.'hich, combined with love 

made her marry Clym. 

" •̂ -lany wo.-nen would go f a r for such a husband. But do i des i re 

unreasonably much in wanting what i s c a l l e d l i f e - music, poetry 

pass ion, war and a l l the beat ing and pulsing tha t i s going on in the 

g rea t a r t e r i e s of the world? That was the shape of my youthful dream; 

but I -did not get i t . Yet I thought I saw the way to i t in my Clym*. 

'And you only married him on t h a t account i ' 'There you mistake me. 

I married him because I loved him, but I won' t say I d i d n ' t love him 

p a r t l y because I thought I saw a promise of tha t l i f e in him* " 

In her longing, Eustacia i s not much d i f f e r en t frort; the o the r s ; 

i f anything d i s t ingu i shes her, i t i s only t h a t , while, with o thers , 

the g r e a t e s t happiness i s in possessing the person loved, in her case, 

happiness l i e s in enjoyingj^ together with her lover^ the t h r i l l and 

excitement t h a t l i f e af fords . 
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Now^ t o the story again,Fate in the fe-rm of chance-happening 

in tervenes in the course of events i Clyin becomes p a r t i a l l y blind 

and takes t o the humble task of f u r ze - cu t t i ng . .Vildeve's i n t e r e s t 

in Eus tac ia i s revived. Mrs Yoobright, Clym's mother, comes t o Clym's 

house for r e c o n c i l i a t i o n at a time when Clym i s as leep and vvildeve i s 

ins ide .the house. After much h e s i t a t i o n , Eustacia opens the door t o 

find Mrs. Yeobricht gone. She r e tu rns witn the idea t h a t her son has 

refused t o l e t her in . On her way home she d ies , i^artly because of the 

exhaustion Qf tne journey on the hot summer day, pai t l y because of 
f 

the adder b i t e . Clym i s wild with g r ie f and remorse. 

The circumstances in which Mrs. Yeobright went t o Clym's house 

become gradual ly known. Clym accuses Eustacia of inhuman c rue l ty and 

also of her i l l i c i t connection witn wilceve. The quar re l ends in 

Eustacia leaving her husband's house and re turning to Captain Vye, 

her g r a n d f a t h e r , with whom she stayed before her marriage. 

Wilceve meets her, and her Will t o l i v e , which may have 

languished through d i s t r e s s , r e - a s s e r t s i t s e l f , and her conscient ious 

s t rugg le begins , when wildeve offers t o he lp , conscience speaks through 

h e r j 

" I d i d n ' t send for you - d o n ' t forget i t , . Damon. I am i n ' 

pain but I d i d n ' t send for you 1 As a wife, a t l e a s t , I have been 

s t r a ig t i t " , 

Pressed by wilceve, she expresses her des i re to escape from 
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Hlntock and t o go t o Budmouth and thence t o Pe r i s , if pos s ib l e . 

Wildeve r ead i ly agrees t o help her . She i s glad; but , t o wildeve 's 

Importunate question if he might be allowed t o accompany her, she 

remains s i l e n t . On a stormy night she leaves her grand'-'f ather* s hous 

in an attempt t o f lee from Egdon, But, then, she has the shuddering 

r e a l i s a t i o n of her he lp lessness , and the s t ruggle between conscience 

and d e s i r e , s o . t y p i c a l of Hardy's t r a g i c cha rac t e r s , ensues. Hardy 

revea ls her inner s t ruggle s 

"Money : she had never f e l t i t s value before . Even t o efface I 

herse l f from the country means were r equ i red . To ask VVildeve for 

p)ecuniary aid without allowing him to accc<iTrpany heir was iniposs Lbli- Lc. 

a woman with a shadow of pr ide l e f t in her : to f ly as h i s rr.istrsss • 

and she knew tha t he loved her - was of the natv^e of humil iat ion" 

She stands at Rainbarrow, exposed to the storu! and r nin of the 

n igh t , s t ruggl ing with herse l f j 

" 'Can I go, can I go?' she moaned. 'He ' s not g rea t enough for 

me t o give myself t o — he does not suf f ice my d e s i r e . . . . If he had 

been a baul or Bonnaparte — ah j But t o break my marriage vow for 

him - i t i s too poor a luxury I . . . And i have no money t o go alone. 

And i f I coulo , wnat comfort t o me? i must drag on next year, as I 
12 

have dragged on t h i s year , and the year a f te r t ha t as before ' " 
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she s t a res aghast at the yleak future awaiting her . w i l l has 

brought her to a pos i t ion which fu l ly r evea l s to her the f u t i l i t y of 

d e s i r e , the i l l u s o r y nature of happiness. 3he has desired much-only 

t o suf fe r irrtnensely. With a l l means of escape denied her , she r e v o l t s 

aga ins t des t inys 

" 'How have I t r i e d and t r i e d t o become a splendid woman, and 

how des t iny has been against me i . . . I co not deseive my lo t i she 

c r i e d in a frenzy of b i t t e r r e v o l t . ' 0 , the c rue l ty of put t ino me inr-< 

t h i s i l l - conve ived world, i was capable of much; but I have been 

in jured and b l igh ted and crushed by th ings beyond by c o n t r o l . O, how 

hard i t i s of Heaven to devise such t o r t u r e s for me, who have done 
.13 

no harm t o Heaven at a l l • M -

What brings Eustacia t o her miserable s t a t e i s , for her , des t l r 

Heaven, or th ings beyond human con t ro l , and we understand i t to be the 

Will t o l ive^ or the wi l l for more l i f e — love or ambition. Eustac ia , 

l ike every other ind iv idua l , i s goaded by the Will, fnd miser ies come 

t o he r , as to a l l o the r s , from the s t rugg le between the w i l l and 

conscience . ,Ve see t h i s s t ruggle and the miser ies at tending i t in a l l 

the p r i n c i p a l charac te rs of Hardy, — Grace, F e l i c e , Tess, sue and 

Jude. What renders these charac te r s he lp l e s s in the face of the odds 

of l i f e i s t h e i r conscience. Eustac ia , for ins tance , would have enough 

money t o ge t an access t o the l i f e of ease and comfort, i f she could 

br ing h e r s e l f to asking wildeve for i t , but she cannot, and t h a t 

accounts fo r her mise r i e s . 



105 

I t i s a t Rainbarrow on the ni'_ht of storm and ra in tha t we 

see Eustacia l a s t , i t w i l l never be known whether her death by f a l l i n g 

in to the pool of bhadwater ,Veir i s an acciaent or an act of su ic ide , 

Wildeve's leaping in to the pool to rescue her br ings him death. Clym 

i s rescueo from tne //eir a l i ve ; but death spares him to prolong the 

irdseries of being a l i v e . 

Hardy i s fona of t r e a t i ng iaeas s / a b o l i c a i l y , £uid if the 

burning of the n-i>-.tn in the iairp in Kus tac ia ' s room ou-ninp .v'ilaeve's 

sec re t v i s i t t o her i s one exa:i,ple of symbolical t rea tment of the 

i n d i v i o u a l ' s ruin in the gr ip of sexual passion, another i s the f a l l ­

ing of Eus tac ia , her husbanc and her lover i n t o the bhficwater Weir. 

The pool looking l ike a t e r r i b l e "^oilintj cauloron" with a woman f l o a t ­

ing dead, and two men s t ruggl ing for l i f e i s an appropr ia te symbol 

suggest ing the he lp less s t ruggle of men anc w^men with the tremendoxjs 

force c a l l e d passion, which we understanc: to be the w i l l . 

i 

The tragedy a r i s ing from the passion of tv/o men for a woman, 

who i s , in her turn , seized with a "des i re for more l i f e " ends. Clym 

contemplates un the l i f e of "an i t i n e r e n t preacher of the eleventh 

comTiandment". Thom.esin l ives with her baby, and i t being necessary 

for t he author t o chr^nge tne o r ig ina l plan . f tiie novel, marries 

biggory Venn, her o lc , p a t i e n t lever , jsno lotks again for l i f e ' s 

happiness . But for t h i s marriage, the novel retrains a t a l e of miser ies , 
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and s u f f e r i n g s and a l s o of d i s i l l u s i o n on t h e pax't of t h o s e t h a t p e r i s h 

or s u r v i v e , 

The t y p i c a l l y Harcyan theme of t r a g e d y which we u n c i e r s t a n d t o 

be t h e w o r k i n g of v i o l e n t p a s s i o n i n i n c i v i a u a l s ' l i t e l e a d i n g them 

i r r e s i s t i b l y t o c i s a s t e r i s w e l l i l l u s t r a t e d by a n o t . i e r n o v e l v i z . 

The w q o c l a n Q e r s . lnto> t h e t e x t u r e of t ;-e n o v e l &re i n t o r w o v e n f o u r 

s u b - p l o t s , e a c h of whlcn i l l u s t r a t e s t h e wcjrkino of p^ass lon i n a p a r t i ­

c u l a r way. Tht: fou r s u b - p l o t s r e s t on t h e M a r t y - G i l-̂ -S i e l a t i o n , G r a c e -

G i l e s r e l a t i o n , G r a c e - F i t z j - ^ i e r s r e l a t i o n ond F e l i c e - F i t z p i e r s r e l a t i o n . 

However p a t h e t i c a s u b j e c t , t h e u n r e t u r n e o l o v e of f^arty s o u t h 

f o r G i l e s W l n t e r b o r n e h e s l i t t l e i n i t t o ir.ake a t r a y e o y . She l o v e s 

G i l e s , b u t t h e m^-nen t she h o a r s M e l b u r y ' s worcs t o h i s w i f e abi-.ut h i s 

p l a n of m a r r y i n g G r a c e , h e r o a u g h t e r , t o G i J e s , she f e e l s r e s i g n e d 

and t h i n k s " G i l e s . v i n t e r b o r n e i s n o t f o r me" . G i l e s i s v e r y much 

a f f e e t i ( - . n a t e t o h e r , b u t i s n e v e r aware of h e r pass i^-n f ^ r h im. s h e 

n e v e r e x p r e s s e s h e r f e e l i n c s t i l l G i l e s i s i n h i s t . i a v o , and she v i s i t s 

t h e tomb t o p l a c e f l o w e r s --n i t . [ -a r ty i s " a l w a y s doomed t o s a c r i f i c e 

d e s i r e t o o b l i c a t i o n " . P a s s i o n h a r d l y i i n c ; s i n h e r h e a r t t h e r i c h s o i l 

t o t h r i v e on . 

The G r a c e - G i l e s r e l a t i o n h a s enough in i t t o mc.ke a s aa t a l e 

of f u t i l e l o v e , b u t i t g i v e s p a s s i o n l l r : : l e o p p o j t u n i c y t . . snow i t s e l f 

i n i t s t r e n ; e n c o u s f ( . r c e , i t i s a q u i e t s t o r y of " u n f u l f i l l e d i n t e n t i o n " . 
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Giles and Grace have been fr iends since t h e i r childhood, and Mr. 

Melbury's plan of making repara t ion t o , ; interborne, the fa ther , by-

marrying Grace t o '.vinterborne, the son, i s not unknown to them; but 

they have never been t r ee enough from t h e i r scruples on questions 

r e l a t i n g t o the difference of t h e i r pos i t i on , education and cu l tu re 

•to profess t h e i r love unhes i t a t ing ly . Their s t ruggle i s of a nature 

much c i t f e r e n t frorr: t n a t of the passicnoite lovers . They s t r i v e not so 

much t o get eaca other as to oring themselves t c b e l i e v e tha t the 

obvious d i f fe rences of t a s t e and educatioh w i l l not prevent t h e i r being 

happy, i f they are married. Early in the s tory Gi les i's found t o say 

t o himself : 

" I f she sh'^uld think herself too gooo for him, he ^nust l e t her 

go, nna make the best of h i s l o s s" . 

Gi les a t t i t u d e to Grace i s not much c i f f e r e n t from Marty's 

a t t i t u d e towax-ds Gi l e s . Pa r t l y for h i s uwn h e s i t a t i o n end par t ly for 

the appeal of Kelbury, who now thinks of marr/ ing Grace t o Mr. 

F i t z p i e r s , a physician anc man of pos i t i on , he gives Grace the freedom 

to marry the man of her f a t h e r ' s choice . Grace,with t h a t gentleness in 

her " tha t might hinder su f f i c i en t s e l f - a s s e r t i o n for her own good''^ 

i s persuaded by her f a the r to marry F i t z p i e r s . F i t z p i e r s proves f a i t h ­

less on account of Fe l i ce Charmond, and Grace ' s thoughts turn again t o 

G i l e s . Her renewed i n c e r s s t in Giles comes from her d i s i l l u s i o n obout 

the s o p h i s t i c a t e d c l a s s . Hardy wr i t e s j 
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"Honesty, goocness, manliness, tenderness , devotion, for her 

only e x i s t e d in t h e i r pur i ty now in the b r e a s t s of unvarnished men; 

and here was one who had manifested such cowards her from his yovpfip 

up". 

Grace ' s i n t e r e s t in Giles Is inc ieased b -̂ subsequent inc id -n t s -

F i t zp ie r s* leaving Mintock with F e l i c e , Kelbury's plan of gaining 

Grace 's freedom by obtaining a divorce from F i t z p i e r s and then ma^rry-

ing her to G i l e s , rr-nd h i s advising Grace to encourage G i l e s . Circum­

stances make Grace and Giles bel ieve in the prospect of t n e i r marriage. 

But, even now Giles cannot free himself from h i s s c r u p l e s : 

"He feared anew tna t they coulo never be happy toge ther , even 

should she be free to choose him. She was accomplished; he was unrefined. 

I t was the o r i g i n a l d i f f i c u l t y which ne was too theu._;htful to r eck les s ly 
14 ignore as som.e m̂ en would have done in his place" . 

But even a person of Giles's r e s t i a in t betrciys ^̂ n one occasion ' 

a "man's weakness". There are long embracing and passit-^nate k i s s e s . 

"Since l i f e 'was short and love was strong - he gave way t o the 

temptat ion, n^'twithstanc ing tha t he pe r f ec t ly kn̂  w her to be wedded 
15 i r r evocab ly t o F i t z p i e r s " 

Melbury com.es to t e l l them t h a t divorce cannot be obtained, for 

F i t z p i e r s ' conduct had not been s u f f i c i e n t l y cruel t o Grace t o enable 

http://com.es
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h e r t o s n a p t h e bond" . Grace comes t o l e a r n fr^-ir h e r f a t h e r what 

G i l e s h a ^ a l r e a d y l o a i n t fr^rn anouhe-r S v u r c e . 

• • G i l e s h a s s e l f - r e p r o a c n e s f o r h i s w e a k n e s s . As f o r G r a c e , 

" s h e m e n t a l l y blained h e r i g n o r a n c e , end y e t i n t h e c e n t r e of h e r 

h e a r t , s h e b l e s s e d i t a l i t t l e f o r what i t had moment ?;ri l y b r o u g h t 

h e r " . The weakness ana i n n e r c o n t e n t m e n t of t h e s e two p e r s o n s whom, 

we know t o be p e r f e c t l y c o n s c i e n t i c / u s and p o s s e s s i n g a sO'una s e n s e 

of p r p r i e t y , o n l y show t h e t r e m e n d o u s pC'wer of p a s s i o n , t h e ^Vill, 

wn ich s e t s a t n o u g h t a l l r e s t r a i n t and c c n c r o l . P a s s i o n makes h e r s o 

b o l d BS CO b r u s h a s i d e t h e q u e s t i o n of , : . i o p r i e t y and oeclare t o h e r 

f a t h e r ' s h e a r i n g h e r l o v e f o r G i l e s : 

" ' I a o n ' t mind what conies t o me' , G race c o n t i n u e d , 'whose 

w i f e 1 am, or whose I am n o t i I do l o v e G i l e s : I c a n n o t h e l p t h a t ; 

and I h a v e gone f u r t n e r t n a n I s h o u l o h a v e acne i f i had known e x a c t l y 
1 6 

hew t h i n g s w e r e ' " 

Here we have g l i m p s e of t h a t t e r r i b l e p a s s i o n wh ich c o n p l e t e l y 

d o m i n a t e s t h e o t h e r womsen in l o v e — t u s t a c i a , F e l i c e , Bathshe i?a , 

L u c e t t a , F e l i c e , T e s s ana bue — t h e trenend^-Ais / / i l l t h a t d e f i e s a l l 

s e n s e of p r o p r i e t y , and m o r a l s c r u p l e s , ana s e t s >,... l a n e anc consumes 

t h e h e a r t i t p o s s e s s e s . In G r a c e , howevox , i t b u r n s f o r a moment t<l) 

be r u l e c a g a i n by h e r s e n s e of decorum, in y i e l d i n g t o t h i s i r r e s i s ­

t i b l e passi^^n anc a c i n g vvhat G i l e s u n c e r s t a n c s t o oe a s i n , he bec;.n;i,'.' 

f o r a mioment t n e c o u n t e r p . : r t s of F i t z o i e r s anr J u a e . E u t , t h e n t h e 



110 

m u t i n y of t h e h e a r t i s q u e l l e d , anc t h e i r k e e p i n g a p a r t shows t h a t 

t h e y h a v e m a s t e r e d t h e i r p a s s i o n . 

F i t Z D i e r s r e t u r n s t o K e l b u r y * s h o u s e ; u r a c e l e a v e s h e r house 

u n n o t i c e d w i t h t.ae i n t e n t i o n of g o i n g t o h e r s c h o o l f r i e n d a t 

E x o n b u r y and i s h e l d up on way by r a i n ; she t a k e s s h e l t e r i n t h e 

o n e - r o o m e d c o t t a g e of u i l e s . G i l e s l e a v e s t h e c o t t a c e f o r h e r s a k e , 

t a k e s s h e l t e r in t h e n e i g h b o u r h o o c , i s d r e n c h e d i n t h e i n c e s s a n t r a i n 

f o r d a y s t o g e t h e r and f a l l s i l l , w i t h i - u t G r a c e knowing a b o u t i t . She 

l e a v e s t h e c o t t a c e t o l o o k f o r hirn anc f i n a s nim i n an u n c o n s c i o u s 
o 

d e l i r i ^ s s t a t e . She f o r g e t s f o r a moment a l L a b o u t p r o p r i e t y and 

p e o p l e ' s o p i n i o n , c a r r i e s hirr. t o t h e ' c o t t a g e , end n u r s e s h im. She 

c a l l s L r . F i t z p i e r s t o a t t e n d nim, anc s e e s nin, c i e . 

Her womanly f e e l i n g and love c.re f u l l y m a n i i e s t e d i n h e r ^ c a r e 

and a n x i e t y f o r her d y i n g l o v e r , and h e r d e c l a r a t i o n t o F i t z p i e r s ^ 

"He i s e v e r y t h i n g t o me" shows h e r i n c i f f e r e n c e t o s c a n o a l s and 

s l a n o e r . T h i s s c e n e shows a l l t n i s , b u t t n e b l a z e of p a s s i o n which we 

n o t i c e d on t h e e a r l i e r o c c a s i o n i s a b s e n t h e r e . ,<not l i e s a t t h e b a s i s 

of h e r C o n d u c t i s hex w i l d g r i e f a^ t h e c o n s c i e n t i o u s t h o u g h t t h a t 

G i l e s h a s s a c r i f i c e d himiself t o k e e p he r re^^ucatie-n u n d e f i l e d . Her 

a d m d r a t i o n f o r G i l e s i s much g r e a t e r t h a n b e f o r e , and h e r r e a l i z a t i o n 

of h i s w o r t h i s f u l l e r ; s t i l l i t i s a d n : i r a t i o n anc n o t o a s s i o n . I t i s 

n o u s e e n q u i r i n g i f one i s w o r t h i e r t n a n the: ^.-tl^er, che o n l y r e l e v a n t 

t h i n g - i s t o u n c e r s t a n d t ; ;e a i i f e r e n o e . 
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In f a c t , passion does not work the saine way in every h e a r t ; 

Hardy uses the word " s t o i c a l " with reference t o both Gi les (Ch XLI^ 

.and Grace iXLll), and t h a t helps us understand t h e i r responses t o 

love . That they have known passion i s c l e a r from t h e i r momentary 

weakness, but t h e i r self-mastery and s t o i c f o r t i t u d e prove s t ronger 

than pass ion , and they refuse t o make themselves instruments of the 

Wil l . 

The F i tzp ie rs -Grace episode ends r a the r happily : a f t e r some 

( p a r r e l and hea r t - ache , the estranged couple are reun i ted . Even on 

assuming t h a t the novel was not o r i g i n a l l y intended t o have a happy 

ending, i t i s d i f f i c u l t to understand how t h e i r s tory could end 

t r a g i c a l l y , when t h e i r passion for each other had never become v io len t 

enough t o wreck d i s a s t e r . Grace i s married t o F i t z p i e r s , but he i s 

won over by Fel ice Charmond, This does not , however, s t i r her jea lousy, 

and she i s amazed at "the mildness of the anger", and "absence of hot 

j ea lousy" a t h i s f a i t h l e s s n e s s . In her r e l a t i o n to both her husband 

and love r , she shows l i t t l e of impulse and pass ion , and her immunity 

comes/ not , as in Sue's case, through s t ruggle with passion, but 

through tha t aspect of her d i spos i t i on tha t makes her l e s s suscep t ib le 

t o v i o l e n t pass ion . Quite aware of i t . Hardy descr ibes her as a 

woman who "had more of Artemis than of Aphrodite in her cons t i t u t i on" 

(XLII^. Towards the c lose of the novel Grace and F i t z p i e r s are 

r e - u n i t e d , but we have not much reason to believe^ t h a t they would 

suffer t e r r i b l y had not t h e i r r e c o n c i l i a t i o n occurred. 
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These quiet t a l e s of "unfu l f i l l ed incent ions" cont ras t with the 

love-s tory of F i t z p i e r s and Fel ice with i t s tremendous passion, cease­

less s t rugg le and d i sas t rous consequences. On t h e i r f i r s t meeting at 

Hintock House tney remember each other as old acquaintances. The memory 

of an episoae Of t h e i r ea r ly l i f e , when she was a g i r l anc he a s tudent 

a t Heidelberg, f lasnes upon them and brjn>-js them forthwith to the 

pos i t ion of lov^ers. Fe l ice and F i t z p i e r s love each other, and t h e i r 

love i s not j u s t a matter of sudden impulse or wantonness; i t i s , as 

Fe l ice c a l l s ' i t , the r ev iva l of her "gir lhood rom.ence". The r e c o l l e c ­

t ions of Fe l i ce and F i t z p i e r s have been reproduced with dreamlike 

charm and de l icacy . The passion of a boy and a g i r l has been given an 

exqu i s i t e tencerness and a poet ic subliaii ty by dwelling upon the joy 

of love anc the pang of separa t ion , ea r ly in t h e i r l i f e . A snatch of 

conversat ion between Fe l ice and F i t z p i e r s on t h e i r f i r s t meeting at 

Hintock w i l l help us understand i t b e t t e r . 

" 'Do yuu remember, when you were studying at Heidelberg/ an 

English family tha t was s taying t h e r e , who used to walk —' 

'Anc the young lady who wore a long t a i l of rare-coloured, 

h a i r - ah, i see i t before my eyes I — who los t her handkerchief on 

the Great Terrace — who was going back in the ousk to find i t — t o 

whom I sa id , ' I ' l l go for i t ' , end who answerec, 'u , i t i s not worth 

coming a l l the way up again f o r ' . I do i'e;r.eiTiber, and how very long 
I 

we stayed taikin._. there ; 1 went next niOining, whibt the oew was on the 
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gra s s ; the re i t lay^ a l i e t i e norsel of danip lacework with "Fel ice" 

marked in one corner . I see i t now ,' I picked i t up, and then . . . * 

• / V e i l ? ' 

' 1 kissed x t ' , he re joined, ra ther shamefacedly. 

'But /ou had hardly ever seen me except in the ausk: ' 

'Never mind. I was ycung then, and I kii-,seci i t . I wondered how I 

could make the most of my t r o u v a i l l e , and decided t n a t I would c a l l 

at your ho t e l with i t tna t afternoon. I t ra ineo, and i waited t i l l 

next aay. I c a l l e d , and you were gone ' . 

•Yes' answered sne wit.h cry melancholy. ' M/ mother, knowing my face 

was my only for tune , baid she had no wish tor such a c h i t as me t o 

go f a l l i n g in iove vvith en iirpecunious s tudent , and s p i r i t e d me away 

t o Baaen. As i t i s a l l over and p a s t j I ' J l t e l l you ~-ne t h ing ; I should 

have se^nt y^u a l ine had I known your narre. That name I never knew t i l l 

my maic sa id as you passed up tht- h o t e l s t a i r s a month ago, t h e r e ' s 

Dr. F i t z p i e r s ' . 

Fit 

'Good God', said /"^zpiers musingly. 'How the tin.e cumes back to me I 

The evening, the .T^ornan^, the dew, the spot , Vnen I found tha t you 

r e a l l y v/ere gone i t was as if a cold i ron had been parsed aown my 

back, I vent up to w-here you had stooo when I l a s t saw you — I flung 

myself on the grast , and — being not much more than a boy — my eyes 

were l i t e r a l l y blinded with t e a r s . Nameless, unknuwn to me as you 

were, I c o u l d n ' t forget your voice I' 
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'For how long?' 

• O- ever so long. "Days and days ' , 

'Days and days ! Only days and days? O, the hear t of man i 

Days and days I ' 

'But , my dear madam/ I had not known you more than a day or two. 

I t was not 6 £ul l blown love — i t was the merest bud — red f resh , 

v i v i d , but. small, i t was a co lossa l passion in embryo. I t never 

matured ' . 'So much the b e t t e r p e r h a p s ' . 

'Perhaps . But see how powerless i s the humein w i l l against p r e d e s t i -
17 

; na t ion i We were prevented meeting; we have m.et* " . 

I have quoted t h i s ra ther longish conversat ion for two 

reasons - f i r s t , i t i s one of the r a re instcinces of Hardy's treatment 

of love between a boy and a g i r l , of 'pass ion in embryo' ; secondly, 

i t con ta ins many a poin t which w i l l serve t o i l l u s t r a t e our conten­

t i o n about Hardy's t reatment of pass ion . 

The " rev iva l of girlhood romance" seemis to have proved for 

Hardy a useful device t o express h i s view or tne working of passion, 

or t he w i l l . This antecedent in the l i f e of Fe l i ce and F i t z p i e r s 

i nva r i ab ly remincs the readers of s im i l a r inc icen t in the l i f e of 

Tess . The unexpected meeting of the old lovers at Hintock has i t s 

p a r a l l e l in the meeting of Tess and Clare a t Talbothays Farm, But, 

what j u s t i f i e s the inclusion of these antecedents i n t o the p lo t s? 

The obvious j u s t i f i c a t i o n i s t ha t i t serves t o i l l u s t r a t e Hardy's 

view of tne working of the Will — "Once victimi always v ic t im" . 
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p a s s i o n ^as ^^^^ ^3 nc ^^ ^^^ 

. . e s . - love of . - i r ^^^^ ^^ , , , , . , o 
d e s c r i b e s ^̂^ ^ ^̂  ^ c o l o s s a l P , ^^^^ ^^^ t h e t=e 

, . . t h e - e - ^ ^ ^^^- ^ , , , . . e l i c e observe : ^ ^ ^ ^ ^ 
of t h a t pain t h a t m . ^ e t h e r agaxn, ^ 

. H a p s " . '^^^^ ^"^^ . the saiT ê mea^ory t h 
perhaps i s , aga in / the 

. r t s i t s e l f ' x t x s , y ^ ^^^ ^ 3 3 r t . 
, e - a s s e r t s s t r u g g l e xn 

_^^^,,„, at HintocK 
, .ter their t n s .^eaXness 

v,-ve oassec after betrays his 
^ ,ew oa/s h.ve . ^..Fit.pxe- ,,tzpiers-

^ «nd ohysxcxon, ^^,^ch of ix 
^3 patient ana . , . bv the tencer 

House as P ^^^^^^ ^^^^^,ed hy 

,nile nursxng exclaims, ,nile nursing *>« " exclaims. 

,tf, u..on her face, IB 
breatn u,, -,-»->- u^-on nex. you. • • • 
,reath u,. coquete wxtn y 

^ ^ I cannut 004 
^ n£ that, ^ brie* 

- none o. ..-. none ^^ ^^^ ^^^^^^_ ,,, , . ^^^^^ ̂ ^̂ ^̂ ^ 

^ ° " , ot 10-- "='-'"" c, each o*.r on the P 

rts t he i.t4>i°Pti'=*^^ „ inadvisai^i^ -= 
3^e u n d a r . t a n c s ^^^^ ,,,^^3 , . . e e ^^^ 

.^ , „ e of t h e t h . n . s ^^^^^ ^^ ^ , , „ , s e 
ance and, xr ^+-ber i s "̂̂^ ^ -̂he cann'--^-

romance otne i- t h a t , sne 
.^ , sc ience , '-' ^ „3̂  ai-L ^' 

. e r p r icH of c o n . c ^^^^^^ ^^^^ ^^ 3 , , . ^^^^^^ ^^^ _ ^„^„ 
.e..st he. .esue ^̂ ^̂  ̂ ^^^_ ^„, ,,. „eac 

^^ oassioni ^^ 
between P'̂' 



116 

the o ther , she c r i e s out, 

"0 why are we given hungry h e a r t s and wile des i res i f we have 

t o l i ve in a world l ike t h i s ? Why should Death alone lend what l i f e 
19 i s compelled 4:o borrow — r e s t ? " 

Melbury's appeal to Fe l ice t o withhold her spe l l over F i t z p i e r s 

for h i s dear daughter ' s sake i n t e n s i f i e s her s t rugg le . Melbury's 
r 

changes rouse her with a shock to the realisation of her helplessness 
as a prey to passion. Hardy writes,t^at "She had never so clearly 

perceived till now that her soul was being slowly invaded by a 

deliriuin which had brought about all this; that she was losing 

judgement and dignity under it, becoming an animated impulse only, 

20 
a passion incarna te . A fasc ina t ion had held her on" 

Here Fe l i ce has the r e a l i s a t i o n of her pos i t ion as a v ic t im 

of the Will — "an animated impulse", "a pas:^ion inca rna te" . The same 

r e a l i s a t i o n comes, as we s h a l l subsequently see, t o Tess and Sue, 

and, in each case, i t makes the victirxrjg s t rugg le h; ' der than before . 

On a l a t e r occasion, as Eustacia meets Grace, the former says 

in a l l s i n c e r i t y . 

"And I ' l l do my bes t not to see him. I arn h is s lave , but 

I ' 11 t r y " . 
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The thought of the separat ion from F i t z p i e r s i s unbearable; 

s t i l l she r e sc lves to leave him. Revealing her thoughts . Hardy w r i t e s , 

"One th ing was inaispens^ble : she must go awa/ from Hintock, 

i f she meant to- withstand fur ther temptat ion. The s t rugg le was too 

wearying, too hopeless, while she remained". 

Her s t ruggle die not remain concealed ana people around her 

did not f a i l t o not ice t h a t she has been a l l as if her mind was low 

for some days pas t - with a sor t of f r e t in her face as if she chid 

her own soul' ' ' . 

F e l i c e t r i e s hard to conquer passion, but her defeat i s made 

i n e v i t a b l e by F i t z ^ i e r appearing one n ight , half -dead, a f t e r the 

quar re l with y.elbury, and asking her for s h e l t e r and a s s i s t ance . In 

a mood of despa i r , she inuses much l ike Eustacia , "HOw a l l things . 
21 conspired aga ins t her keej^ing f a i t h with Grace 1 " On the f u t i l i t y 

of F e l i c e ' s s t ruggle Hardy cbservesj 

"By t h i s time F e l i c e ' s t e a r s began to b l inc he r . .-/here were 

now her d i s c r e e t plans for suncering t h e i r l ives for ever?" 

With her conscience s t i f l e d by pass ion, Fe l ice leaves Hintock 

with F i t z p i e r s for foreign land. She i s shot b/ an old lover of hers 

in Germany. Fe l i ce dies a victim of pass ion . F e l i c e ' s tragedy with 
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i t s impact on the l i ves of the innocent - Grace, Giles and Marty,ends, ' 

and the t ragedy shows not only che working of passion but a lso the 

hard s t rugg le of a woman t ry ing to conquer i t . 

I t has been already sa ic tha t the tyi^:icall/ Ilard/an theme of 

the working of passion to o isas t rous end f inas i t s bes t expression in 

the r e l a t i o n between Fe l ice and F i t z p i e r s . The reason i s t h a t of a l l 

charac te r s of t h i s novel, these two are most suscep t ib le t o the work­

ing of pass ion . F e l i c e ' s i s "a passion of no mean s t rength — s t range , 

smouldering, e r r a t i c pass ions , kept down l ike a s t i f l e d conf lagra t ion , 

but burs t ing out now here , now therC— the only ce r t a in element in 

t h e i r d i r e c t i o n bo-^nq i t s unexpectedness" . As to F i t z p i e r s , there 

i s the au tho r ' s observation on his "double and t r e b l e ba r r e l l ed 

hea r t s " which can "spread some conjoint etfi:otion over a number of women 
23 at a time" . Fei ice i s destroyed by passion, but F i t z p i e r s seems t o 

escape unhurt . I t seems that he i s inai une to a l l su f fe r ings , pain and 

rem.orse. That i s not, however, r e a l l y t rue of him; the miser ies of 

love are not unknown to him. This i s evident froiri h is words in the 

conversat ion with F e i i c e . 

In fac t , none t h a t has knov/n pass ion can avoia knowing mise r i e s . 

F i t z p i e r s , G i l e s , Fe l i ce , Marty ano Grace — a l l suffer , eacn accord­

ing to h i s or her capaci ty for suffer ing — the i n t e n s i t y of pa^^sion 

and wakefulness of conscience. A g rea t e r misery i s , therefore , the 

proof of s f i e r c e r s t ruggle and a more v i g i l a n t ci-nscience, Indivicuals 

^ Giffar in t h e i r extent of a f f l i c t i o n anc' pa in ; but froC:. s u t f e i s ; for 
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none i s without p5ssion,^ and conscience i s common to human mind. That 

every love story i s a t a l e of conscient ious s t ruggle ending in 

ir.iseries and pein i s borne out by another t r a g i c novel of Hardy v i z . 

Tess of the D 'Urberv i l les . 

The s t ruggle in Tess s t a r t s the moment she micets Angel Clare 

at Talbothays farm anc remembers tha t he was the pedest r ian who had 

joined in the club-dance at xMarlott - "tne passing s t ranger who had 

come she knew not whence, had danced with o thers but not with her , 

had s l i g h t i n g l y lef t her and gone on nis way v/i ch h i s f r i ends" . Tes s ' s 

love for Clare i s , l ike F e l i c e ' s love fur F i t z p i e r s , a renewal of 

gir lhood romance. In both cases , t h i s love of ea r ly l i f e remains 

undeclared, ana tne boy .iind the g i r l p a i t with a va>-_nje feel ing of 

sadness . But, when chance bi-ings them together again, t h i s undeclared 

love of t h e i r ear ly l i f e f inas tne n;Ott eloquent expression in no 

time, and the s truggle begins . 

"Tess ' s heart ached. There was no concealing from herself the 

fac t t h a t she loved Angel Clare . . . . T e s s ' s honest na ture had fought 
24 

agains t t h i s , but too feebly, anc the na tu ra l r e s u l t followed" 

The 'nan she loved in her inn-cent gir lhood comes when she no 

longer ccns i ce r s herse l f worthy of him. Sht knows t h a t her seduction 

by Alec d 'Urbe rv i l l e and her loss of m.aicenhood and becoming the 

mother of an i l l e g i t i m a t e ch i l e have rendered hcT unwortny of Glare, 

and she can n e i t h e r respond t o h i s p r o t e s t a t i o n of love, nor deny 
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h e r s e l f t he e c s t a s y of being loved by .h im. Her c o n s c i e n c e i s v i g i l a n t , 

bu t p a s s i o n — t h e / / i l l , o f ten proves i i r e s i s t i b l e . The p a i n f u l 

stri: :ggle i n her between passxon and c o n s c i e n c e has been p resen ted 

with e l l t h e compassion Hardy has for the v i c t i m s of p a s s i o n . To 

C l a r e ' s mar r i age p r o p o s a l , Tess s ays , 

"Anc I V;::.U1G r a t h e r be ycui s than en /body ' s in the world . . . . 

But I c anno t marry you". 

To e x p l a i n her r easons i s too o i f t i c u l t f o r T e s s , and she only-

m u t t e r s ou t h e l p l e s s l y , 

25 
" I f e e l I cannot - never , never" 

L>he s t r u g g l e s t o conquer p a s s i o n , out f a i l s . Hardy w r i t e s j 

The s t r u g g l e was so f e a r f u l ; h e r own heaxt was so s t r o n g l y 

on the s i a e of h i s - two a r c e n t h e a r t s a g a i n s t poor l i t t l e consc ience 

— t h a t she t r i e d t o f o r t i f y h e r l e s o l u t i o n by every means in her powej 

She had come t o Ta lbo thays with a made-up mine, on no account could 

she agree t o a i-tep which miicht a f t e r w a i d s cause b i t t e r r u l i n g t o 

h e r husband f o r h i s b l i n d n e s s i n weoaing h e r . And ishe he ld t h a t what 

u 

h e r c o n s c i e n c e had dec ided fo r her wnen h e r rrrnd was unb iased ought 

n o t t o be ove r ru l ed now, 
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In the struc_.'-.le between conscience and p; ssi'..n or ,Vill, the 

l a t t e r emerges triuinphant, and she y i e ld s t o her d e s i r e . ,ve have the 

au tho r ' s observat ion: 

"In r e a l i t y , she was d r i f t i ng i n t o acquiescence. Every sea-saw 

of her b r e? th , ever;,- wave of her blooo, every puli^e singing in her 

ea r s was a vcice tha t joined with na tu ie in r e v o l t against her 

scrupulo'usness. Reckless, incons idera te ac::eptance of him; t o c lose 

with him at the a l t a r , reveal ing nothing anc chancing discovery; t o 

snatch r i pe pleasure before the i ron teet i i of ;jain could have time t o 

shut upon her - tha t was what love counse l led ; anc in almost a t e r r o f 

of ecs ta sy Tess divinec tha t , despi te her many mv.nchs of lonely se l f -

chastisemenc, wres t l ings , communings, scheme to lead a future of 

aus tere i s o l a t i o n , love ' s covnsel wcula p reva i l " 

T e s s ' s circumstances are pecu l i a r l y her own, so are those of 

the o the r t r a g i c cha rac te r s of Hardy's novels . But, allowances being 

made for t n e i r respec t ive circumstances, t h e i r s t ruggle w i l l be found 

t o be the same, ' i e s s ' s s t ruggle i s not e s s e n t i a l l y d i f f e ren t from t h a t 

of Grace, L;ustacia, Fe l i ce or Sue. This i s so, because Hardy's men and 

women are presented less as indiv iduals than r e p r e s e n t a t i v e s of the 

human race , anc t h e i r s t ruggles are viewed as that of a l l men and womei. 

in tne g r i p of v io len t p a s s i - n . St ruggle i s c;;used in eacn case by the 

i l l u s i o n of happiness, with which the ,Vill lu res nen and women on t o 
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fu r the r miseroe s . Hardy s t r e s se s the need of viewing T e s s ' s s t ruggle 

from t h i s general s tandpoint i 

"The ' a p p e t i t e for joy' which pervades a l l c r e a t i o n , t h a t 

tremendous force-which sways humanity t o i t s purpose, as the t i d e 

sways the he lp l e s s weed was not to be con t ro l l ed by vague lubr i ca t ions 
27 

ever the s o c i a l rubr ic 

Tess is^ married to Clare and, t rue to her apprehension, her 

miser ies mul t ip ly . According to an agreement maae r a t h e r l i g h t l y tha t 

they w i l l t e l l t h e i r f a u l t s t o each other and meke confessions, Tess 

r e l a t e s a l l about her seduction by Alec and, contrary t o her expecta­

t ion t h a t she w i l l be p?xdcned, Clcvre ac ts frc;^ the convict ion t h a t 

she does not belong t o him. Estrangem'^nt follows, anc circumstances 

compel her to l ive as Alec ' s mis t r e s s . Luring her separa t ion from 

Clare, she may have comforted herse l f by f a l l i n g beck upon her former 

notion of hp.jpiness as an i l l u s i o n , but s t ruggle s t a r t s afresh on 

C l a r e ' s r e tu rn and meeting her at the lierons, the lodging house at 

Sandbourne^ v '̂here she l i v e s with Alec, iihe s t rugg les , and t h i s time 

not with her passion, but out of i t . Happiness, however shor t - l ived 

and i l l u s o r y , lias ccrne to her again, and she must grasp i t , whatever i t 

may cos t he r . Tess i s now a woman t o t a l l y d i f f e ren t fri-.m what she has 

been. Scruples , t imorousness, mercy — nothing can d e s i s t her ; she 

must have the man she loves . A woman, wnc) never C-VJIQ bear to hurt a 

f ly , k i l l s Alec anc j o i n s Clare . 
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I s T e : j s r i e r e b l i n c e c l by pass i . : . / n? L o s s s h e f c r c c - t w h a t s h e h a s 

l e a r n t t h r c u g h e x p e r i e n c e s abL,ut t h e i l l u i i o r y n a t u i e of h o u p i n e s s ? I t 

c c e s n o t s e e m s o . m e s s ' s a c t of k i l l i n o A l e c t o g e t C l t i r e b;^.ck i s n o t 

an i n e x p e r i e n c e d g i r l ' s b l i n c p u r s u i t o f h a p p i n e s s ; i t i s r a t h e r a 

e vva ^.r t h e a n o t h v ^ r . T h e w o m a n ' s l a s t ~ . t t e r . p t t o e n c h e r s t r u g g l e , ..n 

t h o u g h t t h a t h a ^ ^ p i n e s s i s a f l e e t i n g t h i n g , a p p e a r i n g a n d l o s i n g i t s e l f 

i n t h e c loor r . „ f l i f e •) i s n o t a b s e n t f ioir , T e s s ' s rr.ind f o r a mome-nt; s h e 

k n o w s v e r y / / e l l t h a t s:;e v / l l l l o s e C l a r e a g a i n , •. i t h - ? r t h r c / u g h h e r 

b e i n g c . n v i c t e d f . . r t n e iTiu ioe i , ^ . r , i t e s c c i . o i a p . j . ; . - i b l e , t h r o u g h 

C l a r e ' s d e s p i s e r^-r h e r ,-£ a n : u r d e r e s s . „h(_: a s k s C 1 ;̂r& r e j j y a t e n l y i f 

n e w i l l c^T.k. t^' hc- te h e r s:..nici o a y , one h e r t'-^ar t h a t he w i l l i s 

e n . u g h t o l e p u c i a t e t h e c - • n t f j n t j o n t h a t ;.;he n-.s a c t e d b l .Lnc . ly w i t h n o 

i d e a „-f t h e c; n i i e q u e n c e o . ^ h e s t r i v e s t o g o t c ! - a r ; anf is i c a d y t o p a y 

t h e p r i c e ? , oho r . u e s n o c e x p e c t t h i s h a p p i n e 1 ' - • : t lv .ng , anc s h e 

kno'ws i t c.{ in- t . j ^ n c e n t .wich .vhat s h e achi ' . :V '_s , s h e u c t ^ j r s h e r f i n a l 

w o r d s , w h e n sh 

t . . t h e g o a l , ; 

i l n ; ::. .is^:il: s u r r ^ j u n c e c by 

l b t'.-. oe ban ec ; 

•";-n 

"It U 

y e s g l a d I g r 

h a v e he 

i t . -h . i . . l c b e ' , :..hc :r'u:"nioi OL; , - . . l : ,u;.t a l ad 

i,.'_i.,inei;a c<^\.lC. n o t h a v e 

n o n^:.,'j _L. „ h a i ] nC't ] i v t -

a a t t o . J t • . / - t o o naich . I 

,'..2 8 
:ii^e ;ne 

, ; h a t l e s s s t r i v e s f o r i s p e a c e ^ one- fieedv-.:r f r ^ n i s t r u g g l e 

r a t h e r t h a n h a p p i n e s s . .It i s n o t t h e z e s t i •-r l i f e b i - t t n e w e a r i n e s s 

o f b e i n g a l i v e a n o t h e c e s i r e t o e n a i t t h a t , r o n p t t h l t ; l a a t a c t 

o f h e r s . 
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The s t ruggle with passion and ex t inc t ion of tne wi l l t o l i v e 

i s presented with g rea te r incens i ty in Juoe the Obscure. Jude Fawley's 

s tory be^n^s with h i s passion for Arabella/ a coarse-gra ined sensuous 

woman, and progresses through t h e i r marriage/ quarre l and separa t ion . 

Jude muses sorrov/fully on how he has been d iver ted from h i s purpose 

by an unsu i tab le woman. The b i t t e r n e s s of h i s experience/ ho-^ever/ gives 

him no immunity t o passion and mi se r i e s . Passion s t i r s hiii to h i s 

depth as he meets Sue Bridehead/ h i s cousin, and h is s t ruggle with 

himself be^ings. 

Jude understands h i s passion for Sue to be irraTioral, and t e l l s 

himself t h a t he shculc think of Sue "with only r e l a t i o n ' s mutual 

i n t e r e s t in one belonging to him". He r e f l e c t s on the e r r o r of h i s 

past l i f e as he a t tends the service in the ca thedra l church of 

Cardinal College^. 

He reso lves not to f a l l in to the same e r ro r again, and keeps 

on s t rugg l ing with pass ion . He cecides not to stand in P h i l l o t s o n ' s 

way when he wants t c marr/ Sue. But circum;Stances go agains t him. Sue 

f l e e s from ke lches te r Normal School, m.eets Jude and gô  s t o shastOH/ 

making i t qu i te c lea r t h a t her passion for Jude i s not any less than 

h is for he r . The p roh ib i t i ve words she spoke t o Jude at the time of her 

depar ture s You mustn ' t love me. You are to l ike me", ?.re made use less 

by the ccncess icn she makes in her l e t t e r j "If y .̂u went t o love me, 

Juce, you may ; ^ d^n' t n:anG at a l l ; and I ' l l never say again t h a t 
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29 you mus tn ' t l***-^ Later, Jude t e l l s her about h is having a married 

wife, &nd her d i s t r e s s to hear about i t f u l ly exposes her deep love 

for Juce . S t i l l she marries Ph i l lo t son , and Jude i s not mistaken in 

th inking t h a t she does i t by way of a r e t a l i a t i o n on him. iiue's 

marriaf^e does not k i l l her passion for Jude; her pos i t ion of a married 

woman only makes her s t ruggle harder . She meets Jude several times 

and, if sometimes she i s cold with him, at other t imes ,she i s exceed­

ingly p a s s i o n a t e . On one such occasion she says, 

"Some wonen's love of being loved i s ins^ t ic ib le , and so, often 

i s t h e i r love of loving; and in the l a s t * c a s e , they may find tha t they 

c a n ' t give i t to tne chauiiber-officer appointed by b i shop ' s l icense 

t o receive i t " 

Sue i s torn between h-^r passion for Jude snc her duty t o 

Ph i l l o t son , her husband. Jude suffers no l e s s . i]e r ece ives a l e t t e r 

from her asking him t o think no more of her than he can help, and 

r e p l i e s , 

" I acquiesce. Ycu are r i g h t . I t i s a lesson in renunciat ion 
31 which I suppose I ou^ht to learn at t h i s season" , 

They keep apert t i l l t he i r meetj.ncj ...vt .nunt D r u s i l a ' s funeral . 

She i s obviously unhappy, but she admits i t t o be cue t o her own 

wickedness. Her se l f - reproaches are ev ident when she says, 
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" If I were unhappy, i t would be my f au l t , my >vickedness; not 
32 t h a t I s h a l l have a r i g h t to d i s l i k e him" . 

Conscience, however, proves powerless agains t pass ion, and, 

.before they p a r t coinpany, there are pass ionate k isses and embraces. 

They cannot obviously conquer pass ion, nor can they remain heedless 

t o the voice of conscience. While abandoning his idea of preparing 

for the c a l l i n g of a Clergyman, Jude r e f l e c t s remosefully, 

"Strange tha t h is f i r s t a sp i r a t i on —• towards academic 

prof ic iency - had been checked by a wom.an, and' t h a t h i s second 

a sp i r a t ion — towards apos t lesh ip — had a lso been checked by a 
33 

woman" 

^/het more i s needed to prove Jude ' s awareness of tne de te r ren t 

na ture of sexual passion? And yet he i s unable to f ree himself from i t . 

The same i s t r ue of Sue. she f ines he r se l f to be on the wrong t rack , 

s t i l l she persuades Phi l lo t son t o give her the freedom t o l ive with 

Jude. They l ive together as f r i e n d s , t i l l Arabella reappears and asks 

for J u d e ' s h e l p , and jealousy makes Sue en te r i n to such r e l a t i on with 

Jude cs e x i s t s between man and wife . Arabel la jo ins her second husband, 

and L i t t l e Juce, A r a b e l l a ' s chi ld by j u c e , nick-nemed Father Time, 

comes t o l i v e with Juoe anc sue . ivo chilc.ren are born t o them. The 

impediments t o t h e i r happiness are the uncer ta in ty of earning a l i v ing , 

people 's"-hints and innuendos as t o the pi obable r e l a t i o n between them 
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and the perpe tua l ly gloomy countenance of L i t t l e Jude; s t i l l they 

are happy in possessing each other . While moving r^-unc the wessex 

Agr icu l tu ra l Exhibit ion Sue exclairtiS/ 

" I f e e l t h a t we have returned to Greek joyousness and have 

"blinded ourselves to sickness and sorrow and have forgot ten what twenty 
34 f ive c e n t u r i e s have taught the race s ince t h e i r t ime" , 

we have been t^ ld in the authorial* observat ion in The Return of 

the Native v/hat new knowledge "the long l ine of d i s i l l u s i v e cen tu r i e s 

has brought- t o 'che human race" , and we fe^ l t h a t Sue ' s fo rge t t ing i t 

i s simply owing to her freed'~m fromi the pa infu l s t rugg le betv/een 

passion and ccnscience. Conscience i s s t i f l e d , passion triumphs, and 

there i s no s t ruggle and, the re fore , no pa in . They are happy, but 

happiness i s a mere i l l u s i o n by which the Will leads men and women t o 

g rea te r misery, and i t takes them no cimie to understand i t . 

After the sho r t - l i ved happiness comes the appal l ing "tragedy 

of ch i ld r en" — L i t t l e j u d e ' s k i l l i n g oue ' s cn i l^ ren and also himself, 

because the bes t thing for him i s to be out of tlii.s .v̂ -r Ic . The 

c a t a s t r o p h i c inc icent a l l but k i l l s sue and shakes Juae t e r r i b l y . 

Another ch i ld i s born to sue, but i t i s born oead, ano we are re l i eved 

t o t h ink , another probable incident of su ic ide has been made unnecessary, 

Unt i l now passion has ru led unopposed in Sue, but tlie t e r r i b l e shock 

rouses conscience again and the mo:-t painful s t ruggle ensues. Horror 
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s t r i c k e n / s h e c r i e s o u t , 

"O my comrade , o u r p e r f e c t u n i o n — our t w o - l n - o n e n e s s — 

3 5 i s now s t a i n e d w i t h b l o o a " . s u e d i s c o v e r s i n s t i n c t t o be t h e c a u s e 

of a l l m i s e r y . - S h e s a y s , 

" ' . , . and y e t l i t t l e rrore t h a n a y e a r ago i c a l l e d mysel f 

happy I we w e n t abouc l o v i n g e a c h o t h e r t o o much — i n d u l g i n g o u r ­

s e l v e s t o u t t e r s e l f i s h n e s s w i t h e a c h o t h e r i .-ie s a i d — d o you 

remember? — t h a t we would iiiake a v i r t u e of j o / . I s a l e i t was N a t u r e ' s 

i n t e n t i o n . N a t u r e ' s law and r a i s o n d ' e t r e t h a t we s h o u l d be j o y f u l i n 

wha t i n s t i n c t s she a f f o r d e d us — i n s t i n c t s wliich c i v i l i s a t i o n had 

t o k e n upon i t s e l f t o t h w a i t . ,vhiit d r e a d f u l t l i incis 1 s a i c I And now 

F a t e h a s g i v e n u s t h i s s t a b in t h e b a c k f o r ce±nc, s u c h f o o l s as t o 

3 6 
t a k e N a t u r e a t h e r word i " 

The who le of c h a p t e r I I I , P a r t S i x t h , i s an accv u n t of t he 

s e a r c h i n g f o r tr ie c a u s e of m i s e r y by Sue anc J u o e . L ike s u e , Jude 

d i s c o v e r s N a t u r e - i n s t i n c t and p a s s i o n , t o b e t h e c a u s e of m i s e r y ; 

wha t he c a n n o t u n o e r s t a n c i s why i t sh.aj lc be s o . He a r g u e s , "But 

human n a t u r e c a n n o t h e l p b e i n g i t s e l f " . J u o e ' s c o n f u s i o n r e m i n d s u s 

of E u s t a c i a ' s p e r p l e x i t y : 

"why a r e we g i v e n h u n g e / h e a r t s i f we have t o l i v e i n a wor ld 

l i k e t h i s ? " 
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The q u e s t i o n a r i s i n g i n E u s t a c i a and J u o e i s , i n f a c t , t h a t of 

e v e r y man and womi£n who f o l l o w s N a t u r e and , c o n s e q u e n t l y , m e e t s w i t h 

d i s a s t e r . , The q u e s t i o n h a s found no answer y e t , and t h e t h i n g c a n b e 

e x p l a i n e d o n l y in teirr.s of t h e o r i g i n a l e r r o r of t h e F i r s t Cause -— 

l e t t i n g t h e i r r a t i o n a l w i l l s t a r t f u n c t i o n x n g . I 'occd w i t h d i s a s t e r 

and c o n f u s e d , e ach i n d i v i d u a l s e e k s t o s o l v e t h e p r o b l e m i n h i s o r 

h e r own way . F o r i n s t a n c e . Sue c a t c h e s a t t h e i o e a of r e n u n c i a t i o n 

and s e l f - a b n e c a t i c n . ^jhe c o n t i n u a l l y mu.ses on i t j 

' C u r l i f e h a s oeen a v a i n a t t e : : p t a t se I f - o e l i g h t . i^ut s e l f -

a b n e g a t i o n i s t h e h i g h e r r o a d . We shc ;u lc m o r t i f y f l e s h — t h e c u r s e 

of Ad am 1" 

'We o u ^ h t t o be c o n t i n u a l l y s a c r i f i c i n g o u r s e l v e s on t h e 

a l t a r of d u t y ' , 

37 
S e l f - i - e n u n c i c t i o n - t h a t ' s e v e r y t h i n g ' " 

Whi l e oue t h u s c l i n g s t o t h e i d e a of r e n u n c i d^.tion and a c t s 

a c c o r d i n g l y , J u c e f i n d s no way o u t of h i s ni isq,ry. i n u t t e r c o n f u s i o n 

h e a s c r i b e s t h e i r m i s e r y some t imes t o N a t u r e and, a t o t h e r t i m e S / t o 

s o c i e t y anc s e n e e l e s s c i r c u m s t a n c e s , o u e ' s d i s c o v e r / of t h e means 

does nc>-, h o w e v e r , l e s : i en her a f f l i c t i o n ; on t h e c o n t r a r y , i t o n l y 

i n o e n s i f i e s h e r s t r u c : q l e w i t h u n c o n q u e r a b l e p a s s i o n . j \ j o e t h e Obscu re 
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i s regarded as the most hopeless of Hardy's novels, and the unmiti­

gated suf fer ings of Jude and Sue, and the c h a r a c t e r s ' u t t e r confusion 

as t o the root cause of t h e i r suffer ings and the means of avoiding 

them j u s t i f y , in a sense, t h i s desc r ip t ion of the novel , 

P e n i t e n t and broken. Sue r e tu rns t o Ph i l l o t son ; Arabella 

possesses Jude again. Sick and hal f -dead, juoe meets Sue, and ot h is 

unexpected v i s i t ^oass iun proves s t r .^ngei in h i r than s e l f - r e s t r a i n t . 

After a f i t ot uncontrol lable passion, she pu l l s he r se l f together 

and promises never to see Jude again. Juae r e tu rns and l i e s in his 

death-bed muttering in a s t a t e of del i r ium, "And i h e r e . And she 

de f i l ed" . The- s tory of jude and Sue ends nere with the cha rac t e r s ' 
f 

recognizincj sex irr.pulse — the wi l l t o l i v e , as the cause of l i f e ' s 

misery and a l so with t h e i r t o t a l disil lusionn; ' . nt about L i f e . 

All t h i s i s about sexual love, a forn of the Immanent Will; 

but what of i t s other form v i z . war? The study of Hardy's wri t ings 

makes one f ee l t ha t what i s t rue of love i s also t rue of war. The 

de s i r e for more l i f e , or the Will t o l ive more f u l l y , which causes war, 

leads to the same d i s i l l u s i o n as love . Nations and ind iv idua l s learn 

t h a t l i t t l e i s gained through war, though much i s l o s t . The conquering 

na t ion brooos over wnet freedom c o s t s , and the vanquished one learns , 

to i t s g rea t horror and dismay, t ha t a l l i s l o s t . 
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Hardy's view of war i s bes t expressed in h i s epic drama The 

Dynasts^ and i t reveals the d i s a s t e r t h a t "the enpire-making lus t " 

leads t o . The untold misery brought by war i s dwelt upon hy the S p i r i t 

of years and the S p i r i t of P i t i e s . Nature becomes a scene of deso la t ion , 

anĉ  the b a t t l e f i e l d one of woe and su f fe r ing . The s o l d i e r s march, 

"each wich the a i r of one who i s hiir:self a t ragedy"; the whole 

atmosphere i s charged with premonition, awe and despa i r . In the midst 

of a l l t h i s , the Chaplain 's prayer at the b u r i a l of b i r John Moor, a t 

Coruna t akes on a grea ter s ign i f i cance , 

"Man t h a t i s born of a woman hath but a snor t time to l i v e , 

and i s f u l l of misery. He cometh up, and i s cut down, l ike a f lower; 
38 

he f l e e t e t h as i t were a shadow, anc never cont inueth in one stay" 

Vi/ith tne Chaplain 's prayer i s heard the roar ing of the enemy's 

cannon f i r e , the t h r e a t of the power-drunk D i c t a t o r ; but the Chapla in ' s 

words, a reminder of common human l o t , are heard again through the 

din of the b a t t l e . 

"we therefore comnit his body to the ground. Earth to earthy 
39 ashes t o ashes, dust to dust" , 

c 

They way the b u r i a l scene i s l a i c in the midst of the jCombatants' 

f renzied d i sp l ay of power i s e x c e l l e n t ; the Chapla in ' s prayer proves 

a t e r s e comiment on the emptiness and f o l l y of hum.an van i ty , 
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The Dic ta tor himself present ly becomes aware of the f u t i l i t y 

of h is l u s t fo r power. After the crushing defeat in the b a t t l e of 

Waterloo, Napoleon i s seen standing alone muttering sv.me exclamation, 

which the S p i r i t of years announces to our hearing ; 

"rie says, 'NOW a l l i s l o s t ! The 
Clocks of the world 

40 S t r ike my l a s t empiry hour ' "^^, 

The ins tances of the indiv iduals^ recognising the Will t o 

l ive — sexual love, ambition and war, to be the cause of l i f e ' s 

mise r ies , t h e i r utmost but f u t i l e s t rugg le with the Will working 

through them, and t h e i r complete d i s i l lus ionment ab^ut l i f e may be 

m u l t i p l i e d ; but assuming tha t the content ions have been su f f i c i en t l y 

e s t a b l i s h e d , I would rathL=r pass on to the discussion •. n the f ina l 

phase of the process of del iverance, namely, the growth of the indivi­

dua l s ' wish not to l i v e , which alone can r e s i s t the working of the 

Will t o l i v e . 

I l l 

Fat igue and weariness born <jf cease le s s s t rugc le leads to the 

c h a r a c t e r s ' loss O'f tne 2est for l i f e and t n e i r dcubt " i f breath be 

worth tne t ak ing" , jhe ul t imate r e s u l t is the growth -jt the ind iv idua l s ' 
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w i s h n o t t o l i v e . L e a t h - w i e h comes t o B a t h s h e b a when, a f t e r t h e 

q u a r r e l b e s i d e F a n n y ' s c o f f i n . Trey c o e s away frcT: w e a t h e r b u r y , 

l e a v i n g h e r i n t h e h u m i l i a t i o n of a d e s e r t e d w i f e . Hardy w r i t e s , 

" B a t h s h e b a i n d u l g e d i n c o n t e m p l a t i o n of e s c a p e from h e r p o s i t i o n b y 

. i iTimediate death", v /h ich , t h o u g h t s h e , t h o u g h i t ^vas an i n c o n v e n i e n t 

3nc awfu l way, had l i m i t s t o i t s i n c o n v e n i e n c e and a w f u l n e s s ; w h i l s t t h e 

41 
shames of l i f e were m e a s u r e l e s s " 

E u s t a c i a ' s t h o u h t s a l s o t u r n l o n g i n g l y t o s u i c i a e v/hen, a f t e r 

t h e q u a i r e l w i t h Clym, s h e r e t u r n s t o h e r grancif a t h c r ' s h o u s e , in t h a t 

l o n e l y h o u s e E u s t a c i a ' s e y e s f a l l on a b r a c e of pistv, . I s i n h e r g r a n d ­

f a t h e r ' s rocin . " ' I f I c o u l d o n l y c o i t s she s a i d , ' i t would be 

d o i n g mucn gooc t c : . \yself and a l l c o n n e c t e d wi -h ir.e, ;'na no harm t o a 

s i n g l e o n e ' " . i^he c o n t e m p l a t e s s u i c i & e , b u t t h e f e a r of ce a t h p r e v a i l s 

and s h e l e a v e s the xocn. i n h o r r o r . L e a t n w'ith i u s IUJTO of escaoe 

e n t i c e s h e r a g a i n e-nd b r i n g s hex back t o .he room, x h i s t i m e "a c e r t a i n 

f i n a l i t y vv-ns 3 x o r e s ; ; e d i n h.-r gaze and no lon . .or tru; b l a n k n e s s of 

i n d e c i s i o n " , o u t , m e a n w h i l e , t h e p i s t o l s heve been loni^'ved by C h v r l i e 

who o b s e r v e c i L u s t a c i B ' s r e a c t i o n s . L a t e r , s n e m e e t s C h a r l i e and demands 

t h e p i s t o l s , and he r e f u s e s . In g r e a t d i s t r e s s s h e c r i e s , 

".-/hy shv^ulc I n o t c i e i f I w i s h ? . . . I have !^?oe a bad 

42 b a r g a i n w i t h l i i e , and 1 arr, ^ e a r y of i t — wea ry" 

N e i t h e r B a t h s h e b a nor Lus tac i? - fics co.r.miLted si. i c i c e . At 

c r i t i c a l ;T-.-^:' n c s , t h e c h a r a c t e r s of H ? . r d y ' s n w v e l s a r e s e i z e d w i t h t h e 
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d e s i r e t o end t h e i r l i v e s ; b u t e i t h e r c i r c u m s t a n c e s ^ o r t h e l u r e of 

f u t u r e h a p p i n e s s which i s t h e workinc, of t h e / / i l l ^ make therri shun t h a t 

d e s i r e , and t h e y l i v e on, o n l y t o f i n e t h e m i s e r i e s of e x i s t e n c e more 

i n s u f f u e r a b l e . They r e g r e t m i s s i n g t h e o p p o r t u n i t y of e s c a p e . D e a t h <»• 

w i s h u n d e r t h e s t r e s s of so r row and s u i i :erang i s n e t , however , a n y t h i n g 

p e c u l i c r t o H a r d y ' s c h a r a c t e r s ; many of u t l o o k r-pon - e a t h as a welcome 

r e l i e f , and seme of us c o u r t i t . T h i s i n c l i n a t i o n i s c-mrncn ppi men and 

won'en; b u t t h e p e r s i s t e n c e w i t n which i i s rdy p r e s e n t s i t i n h i s t r a g i c 

n o v e l s m e r i t s s e e c i e l a t t e n t i o n . 

The d i s i l l u s i o n a b e u t l i f e s o m e t i m e s e x p i e s s e s i t s e l f a n o t h e r 

way — i n t h e c h a r a c t e r s ' v-/ishing n o t t o h ; v e been b c i n . Torn betv^reen 

h e r p a s s i o n f o r C l a r e anc Lhe c o n s c i r n t i o i u . tnc-e„h.t t l i e t she o u e s n o t 

d e s e r v e b e i n g h i s w i f e , x 'ess s a y s , 

43 
B u t , oh , I some t imes wish 1 had n e v e r been b o r n I 

The ea:ne s-ent i r rent h a s been e x p r e s s e d by i_ i t t Le J u o e , n i c k ­

named F a t h e r T i m e , ,/hen t h e l a n d l a d y o b j e c t s t o oue l i v i n g i n h e r 

house w i t h t h e c h i l e r e n . L i t t l e J u d e r e m o r s e f u l l y r e f l e c t s ; 

" I o u g h t n o t t o be b o r n , o u g h t I ? " 

L a t e r , i n h i s c o n v e r s a t i o n w i t h S u e , he l e t u r n s t o t h e p o i n t : 
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""it vould be b e t t e r to be out o' the world than in 
i t , wouldn't i t ? 

• i t would almost, dear*. 
'T i s because of us cn i l c ren , too , i s n ' t i t , 
t h a t you c a n ' t get a good loding*. 

•iVell, people do object to ch i ldren sometimes' . 
'Then, i f chi ldren make so much t r o u b l e , why do people have them 
•O — because i t i s a law of na tu re ' 
•But we don ' t ask to be born?' 

44 'No, indeed' " . 

L i t t l e Jude puts to Sue the most baff l ing c,uesti&n about the 

dilenma of being born and Sue 's attempt to explain i t as a law of 

nature gives him no solut ion t o h i s problem. In the pe rp l ex i ty of an 

immature mind he seeks the solut ion in ceath , and k i l l s Sue's l i t t l e 

ch i ldren and also himself. Hardy seems t o have been a b i t too obtrus ive 

in t r e a t i n g L i t c l e Jude' s^/.obsession with the "nobole of being a l i v e " , 

and the c r i t i c s do not mass the' oppor tun i t / of f l ing ing at him an 

Innuendo by nicknairang L i t t l e Jude "baby Schopenhauer". Hardy i s , 

hawever, too mindful of the quandary of* human l i f e t o heed t o the 

question of probabi J i t y . and r-^-fers, through Jude, t . the doc to r ' s view 

of L i t t l e J u o e ' s actl 

"The doctor says, there are such boys springing up amongst 

us — boys of a s o r t unknown in the l e s t generat ion — the outcome 

of the new viev/s of l i f e . They seem to see a l l i t s t e r r o r s before 

they are clc envuch to have staying power to r e s i s t them. He says 
45 

i t i s the beginning of the coining un ive r sa l wish not t o l ive" 
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H a r d y ' s v iew of t h e growing d i s i l l u s i o n m e n t a b o u t l i f e and 

s p r e a d of t h e w i s h n o t t o l i v e seems t o h a v e been e p i t o m i z e d h e r e ; 

b u t i t i s p e r h a p s a t t h e end of t h e n o v e l , i n J u a e ' s d e l i r i o u s 

u t t e r a n c e s i n h i s d e a t h ~ b e d , t h a t t h e h o r r o r of e x i s t e n c e and t h e 

w i s h n o t t o h a v e been b o r n have found t h e most t e l l i n g e x p r e s s i o n . 

A lone and i n a s t a t e of d e l i r i u m , w i t h a e a t h a p p r o a c n i a g hiin, J u d e 

m u t t e r s o u t J o b ' s c u r s e on h i m s e l f j 

" l £ t t h e day p e r i s h w h e r e i n I was b o r n , and t h e n i g h t i t was 

s a i d ^ T h e r e i s a man c h i l d c o n v e i v e d , 

W h e r e f o r e i s l i g n t g i v e n t o him t h a t i s i n m i s e r y , and l i f e 

46 u n t o t h e b i t t e r i n s o u l ? " 

F a i t n i n G o d ' s mercy r e v i v e s i n J o b , b u t J u d e l e a v e s t h e 

w o r l d c o m p l a i n i n g a b o u t t h e m i s f o r t u n e of h a v i n g been b o r n . The 

h o r r o r of e x i s t e n c e ana t h e w i sh f o r d e a t n a p p e a r i n g i n H a r d y ' s e a r l y 

n o v e l s become mos t p r o n o u n c e d i n h i s l a s t t r a g i c n o v e l , J u d e t h e 

O b s c u r e , mak ing i t a document of t h e a u t h o r ' s d i s c o v e r y of t h e w i l l 

n o t t o l i v e s p r e a d i n g i n mank ind . 

H a r d y ' s t r a g i c n o v e l s show now t h e c h a r a c t e r s ' p r e m o n i t i o n 

a b o u t t h e m i s e r i e s of l i f e grow t h r o u g h p e r s o n a l e x p e r i e n c e i n t o 

a c o n v i c t i o n , a n d r e s u l t s , t h r o u g h s t r u g g l e , a i s i l l u s i o n m e n t and 

h o r r o r , i n t n e i r w i s h n o t t o l i v e . The a e a t h w i s h o r t h e w i s h n o t t o 
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have been Jaorn i s cased on the c n a r a c t e r s ' personal experience and 

knowleage t n a t t o l ive i s t o suffer , whereas tae premonition about 

l i f e ' s suf fe r ings wnich they possess ea r ly in t h e i r l i ves i s only a 

notion/ a matter of i n t u i t i o n , based on the wisdom of the human race 

working unconsciously in the ind iv idua ls through ages. The former i s 

n a t u r a l l y more deep-rooted than the l a t t e r ^ and less changeable. The 

death wish i s founded on a be l ief ana not a mere impression. One i s , 

however, r e l a t e d to tne other by causa l connection, and with the 

premonition at the beginning, the s t ruggle and o is i l lus ionment a t the 

middle, and the coming of the death wisn at the end, we f ine a 

complete p i c t u r e of the evolut ion of consciousness in the l ives of 

the i n d i v i d u a l s . Haray's t r a g i c novels thus prove t h e i r relevance as 

i l l u s t r a t i o n s of the au tho r ' s iaea of tde progress of evolut ion of 

consciousness in mankind, 

The d is i l lus ionment about l i f e ana the growth of the wish not 

t o have been born appear in Hardy's poetry not in f requen t ly . Birth 

i s , as Sue says t o L i t t l e Juae, a law of na tu re . The w i l l a t t a i n s the 

goal of pe rpe tua t ing i t s e l f through procrea t ion ,ana beings are honif. 

as a matter of necess i ty . This idea i s t r e a t e d in the poem unborn 

Pauper Child. Haray says, 

"Haa I the ear of wombed souls 
i:;re thy t e r r e s t r i a l char t u n r o l l s , 

And tnou wert free 
To cease , or be 
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Then would I tell thee all I know 

And put it to thee; wilt thou 

take life so7"^^ 

The poe t f e e l s t h a t , w i l l i n g or n o t , t h e unborn must come i n t o t h e 

world, ana, t h e r e r o r e , only wisnes him w e l l . Again, t n e a ing-dong 

of the j a c k - o - c l o c k in t h e poem Copying A r c h i t e c t u r e in an Old Master 

seems t o t h e poe t t o warn, t he unborn a g a i n s t t he mi s fo r tune of be ing 

b o r n : 

or perhaps they speak t o t h e y e t unPorn, 

Aiio c a u t i o n tnem n o t t o come 
To a world so a n c i e n t and t r o u b l e - t o r n , 
Of r c i l e o i n t e n t s , va in loving, k indness 

Ana a r aou r s c n x l l e o ana numjoeo 

The a i s i l l u s i o n m e n t about l i f e r o u s e s the a e s i r e not: t o have 

been b o r n . In the poem Epi taph on a P e s s i m i s t t h i s d e s i r e i s worded 

t h u s : 

I 'm Smith of 5 toke , agea s i x t y oad, 
I ' h a v e l i v e a wi thou t a dame, 

From Youth t ime on; and woula t o Goa 
49 My oad haa uone the same 

If we t u r n rrom Hardy ' s t r a g i c n o v e l s ana p o e t r y t o h i s ep ic 

arama The Dynas t s , t ne D i c t a t o r w i l l ue fcuno t o have --een se i zed wi th 
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the same wish not t o l i v e . Defeat has reused in Napoleon che longing 

for death, and su ic iae i s not far from h i s thoughts 

Why did the aeath-arops f a i l t o b i t e 
me c lose 

I took at Fontainebleau I Had I then 
ceased, 

This deep had been unplumbeo; and 
they but worked, 

I had thrown threefold the glow of Hannibal 
Down.History's dusky lanes i Is i t too 

lat«e? 
yes . Self-sought death would smoke but oampy here i 

If but a Kremlin cannon - shot had met me 
My greatness would have stood s I shdulo have scored 

' A vas t repute , scarce p a r a l l e l e d in t ime. 
As i t die not, tne fa tes had served me bes t 
If in uhe th ick and thuncer of to-aay, 
Like iNielson, Harolo, Hector, Cyrus, 

s au l , 
I had oeen s n i t t e d irom t n i s j a i l of f l e s h , 
To wander as a greatened ghost elsewhere, 
— Yes, a good death, t o have died on yonoer f i e l d ; 
But never a b a l l came passing aown my way I 

In the D i c t a t o r ' s words i s heard the, wisn le^p rri" rihiii of 

Eus tac ie Vye ano Grace Kelbury. Difference i s t he re . Tired of l i t e , 

Eustac ia and c^race seek in death wnat l i f e oenies them — r e s t anc 

peace; but,, with h is craving to r fame undiminished, the Dictator looks 

for an e t e r n a l glory in deatn . Despite t . . i s d i t f e r ence , the Dicta tor 
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i s a t one with the a f f l i c t ed women in recognising t h a t l i f e does not 

keep i t s promise and never offers what i t holes out t o the ind iv idua ls , 

Eus tac ia and Grace ao not k i l l themselves, nor does the 

D ic t a to r . The women l ive on to know fur the r miser ies , and whereas 

Eustacia f u l l y r e a l i s e s before her aeath l i f e ' s decept ion, Bathsheba 

loses a l l her ze s t for l i f e . Hardy coes not t e l l us what the Dic ta tor , 

ex i l ed t o Elba a f te r h is t resh attempts for power and fame, thought 

about l i f e in h i s l a s t aays, but in t h i s epic oraina he concludes h i s 

view of l i f e with the expression of s i ck despair , a i s i l lus ionment and 

wish for Death, 

IV 

The development of i n d i v i d u a l ' s consciousness through three 

s tages — prev is ion , s t ruggle and d i s i l lus ionment , and the growth 

of the wish not to l i v e , i s suggested by Hardy's w r i t i n g s , but t ha t 

i s not a l i ; the innate goodness of human nature working conjoint ly 

with consciGusnc.ss (reascn^ in furtherinc, the evolut ionary process 

i s a l so snown by them. 
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To be more p rec i se , h i s wr i t ings show the working of reason as 

dependent on the working of the noble sentiments of nian v i z . compassion 

p i t y and lovingkinctness. The wooQlancers gave us a fine example. 

Discovering tha t Fel ice aoes not f l i r t with F i t z p i e r s , but loves 

him despe ra te ly , Grace says t o Fe l i ce , 

"Since i t i s not sport in /our case at a l l , but r e a l , 0, I 

do p i t y you more than I despise you, for you wi l l suffer m o s t , , . , 

You may go on l ik ing him if you l ike — I d o n ' t mino a t a l l . You ' l l 

find i t , l e t me t e l l ycu a b i t t e r business for yourself than for 

me in the end. He wi l l get t i r e d of you soon, as c i red as man can be 

you d o n ' t him as well as I — and tnen /ou may wish he had never 

seen him". 

She concludes, " I thought tha t what was ge t t i ng to be a 

tragedy t o me was a comedy t o you. But now 1 see the t tragedy l i e s 

on your s ide of the s i t u a t i o n no l e s s than on mine, and more, t h a t i f 

I have f e l t t rouble at my pos i t ion , you have f e l t anguish; t h a t 

i f I had cisappointxnents, you have had despa i r . Philosophy may 
51 f o r t i f y me — God help you" 

o • 

There i s something unique about the meeting of Grace and 

F e l i c e . Rival women have o t ten met j.n the worlc of f i c t i o n t o s e t t l e 

t h e i r claim to a man, but selcom have parted so graceful ly &a these 

women. As vict ims of the same passion each wom^n needs the other 
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t o unaerstand her , and the scene shows how por iec t t h a t understanding 

i s . The knowledge of an i nd iv i aua l s ' he lp lessness in the gr ip of 

passion makes a l l jealousy* contempt and h o ^ i l i t y meaningless and' 

rouses in tne r i v a l s only p i t y and sympathy. Hardy emphasises the 

point fu r the r by giving us the storm sct^ne which follows t h e i r meeting. 
T 

Storm and r a i n come when both have l o s t t h e i r way in the woods.;they 

meet, hy cnance, srid eacn clasps the oLher close t o herse l f as i f t o 

p ro t ec t cotn herself ono her r i v a l from Nature (another name for the 

Will^ t h a t i s hos t i l e to them. Hardy i s f'-.nc of treat-inq ideas symboli­

c a l l y , and the storm scene i s an e x c e l l e n t exair-^^le of such treatment, 

This scene reproduces in nsiniature Hardy's v is ion of mutual helpfulness 

of the ind iv idua l s to allc;viate the pain and ouffering a r i s ing from 

the working of the .vi l l . But the scene has boon r e f e i r e d t o here not 

so much t o show che gooc gestures of the i i v a l s as co ino ica te how 

p i ty and corpassion urge an indiv idual to CV-HIL tL- tae rescue of the 

other Jay s t imula t ing t i iat o t h e r ' s reason. There i s in Grace 's words 

not only her urge to save Fel ice from the d i s t i e s s she herse l f has 

known, but a l so her caution against F e l i c e ' s e r ror and her attempt 

t o help Fe l i ce take a r a t i o n a l view .̂-f the matter i . e . use her reason 

and see the misery awaiting her . Here we have an ins tance of what we 

have ca l l ed (ch IV) the innate gooaness of human na ture helping the 

spread of consciousness in mankind. This aspect of Hardy's evolut ionary 

idea may be i l l u s t r a t e c a lso by Sue ' s attempt t o unbl ina Jude about 

the r e a l cause of t n e i r miser ies , c r e a t i s t h e i r eagerness t o help 

each ocher, but n e i t h e r knows how to he lp . At l a s t , ijue comes to 
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discover tne t r u t h , anc there be^ini^s her utmost e:i-fort to make Jude 

view "nature" or i n s t i n c t (Will J f̂ejcS' as the r e a l cause of t h e i r 

a f f l i c t i o n . Cnce she has founc the way out , she must he lp the fellow-

suf fe re r f ind i t ; hence her repeated s t r e s s on the need of renuncia­

t ion and se l f -abnega t ion . What ac ts beninc h^.r persuasic>n ana i n s i s ­

tence i s c l e a r l y her Gomi.-assion for Juoe which aoes not give her peace 

t i l l she has rescued her fe l low-suf fe re r . The atcenipcs of Grace and 

Sue are -but two of the ins tances in Hardy's novels of how p i ty and 

conpassion serve to urge ind iv idua ls t o persuade o the rs t o use reason 

t o discover the r e a l cause of pain and suf fe r ings . These instances 

j u s t i f y the content ion (Ch IV) tha t in Hardy's evolut ionary ideas 

fee l ing anc reason supplement each other to make the spread of con­

sciousness p o s s i b l e . Consciousness or reason i s , n o ocubt, the remedy 

for b l indness , but the "sure , unhusting, steady s t r e s s of Reason's 

movement" i s poss ib l e . Hardy suggests , only when t h e r e i s compassion 

and comraaely love to rouse an i n d i v i d u a l s ' des i re t o s t in;ulate reason 

in o t h e r s . 

Freedom from the i l l u s i o n of war w i l l come, as t h a t from the 

i l l u s i o n of sexual pass ion, when reason i s at work in mankind, but 

the th ing needed t o spread reason anc open man's eyes t o the meaning-

lessness of war i s compassion for the v ic t ims of war»Hardy wrote, 

u 
The exchange of i n t e r n a t i o n a l thought i s the only poss ia l e 

s a lva t i on for the world, and though 1 was deciaedly prem.ature when 

I wrote at the beginning of the South African ;Vcr t h a t I hoped t o see 
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p a t r i o t i s m n o t c o n f i n e d t o r e a l m s b u t e n c i r c l i n g t h e e a r t h , I s t i l l 

m a i n t a i n t h a t s u c h s e n t i m e n t s o u g h t t o p r e v a i l " . 

Ha rdy d i s c o v e r e d t h e d i s p l a y of " s u c h s e n t i m e n t s " i n t h e 

w a r r i n g p e o p l e . He f o u n d t h e s o l a i e r v i e w i n g t h e who le of t h e w o r l d 

a s h i s home and w o n d e r i n g . 

" . . . What i s t h e r e t o bound 

H / d e n i z e n s h i p ? I t seems I h a v e found 

I t s s c o p e t o be w o r l d - w i a e 

I a sked me j Whom h a v e I t o f i g h t / 

Anc whom h a v e I t o d a r e , 

Anci whom t o weaken , c r u s n and b l i^ . ,h t? 

My c o u n c r y seems t o have k e p t i n s i o h t 

0x1 my way e v e r y w h e r e • 

He d i s c o v e r e d t h e i n n a t e , i n d e s t r u c t i b l e g o o d n e s s of human h e a r t e v e n 

i n t h e m i d s t of t n e i r e n z y of wa r , as he w r o c e , 

" O f t e n when w a r r i n g f o r he w i s t n o t w h a t 

An enemy s o l c i e r p a s s i n g by one weak , 

Has t e n d e r e d w a t e r , w iped t h e b u r n i n g c h e e k 
53 

Anc c o o l e d t n e l i p s s o b l a c k ana cla'Pined ana h o t " 

The r e c o g n i t i o n of t h e i m p e r i s h a b l e n o b i l i t y of human s c u l made 

H a r d y b e l i e v e t h a t t h e u r g e f o r f i g h t i n g t h e f e n z y of war was e v e r 

p r e s e n t w i t h man ana i c would wor>. t o o i s i U u s i o n man a b o u t w a r . 
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It. has Deen said in the discuss ion on Hardy's idea of evolu— 

t ion t h a t he viewed the progress of evolut ion as the simultaneous 

working of both the i n t e l l e c t u a l and emotional c a p a c i t i e s of man# 
ii 

and the ana lys i s of Hardy's works mace here gives confirmation t h a t 

con ten t ion . The^life of men and women showed him tha t love and reason 

were r e a l l y working together to promote consciousness in ce r t a in 

ma t t e r s , and t h a t gave him grounds to hope t h a t , urged by compassion, 

reason woulo s t a r t working to the end of a i s i l l u s i o n i n g even in those 

spheres which-were s t i l l oeyond i t s domination. I t may not be unreason­

able t o c lose t h i s chapter on the ana lys is of Hardy's works on the 

inference t h a t Hardy's evolut ionary ideas r e s t on h i s notion of the 

power of reason ana the power of love, which came t o him, as discussed 

e a r l i e r (cJi^ IV) from h i s metaphysical s t ud i e s ano h i s Chr is t ian f a i t h , 

r e s p e c t i v e l y . 
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