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CHAPTER - V

Evolutionary Process
in Hardy*s Works

The strugeles and sufferings of 'Hardy's men and women and
tneir pain, bitterness anc resignation, waici: & © o nerally regarded

zg uvnmistakab le croofs of Hardy's “cig -iriting pessimism“, are, in

o

veress Cf evoiuticsn in sanxind.

-

razlity, aefinite siins ol the pr

The strucggle ana strife of the indivicuals wits passion,or the Will,

rasult fr_ i thne suresd of conscliocusness in human race, ana their

bitterness, an¢ sense i 1 sicnaticn are incicstive ot the disillu-

sicnment oculring w.th eveivtion, she croater ti. wrwnit:on «f cons-

CiLUusness in gankinge the nore wigesyoreac is the incivicuols' struggle

with passicn; the greater the futidliny of tihe lncivicualis? searching

~

fcr haypiness, the keener is the disgsilliusivniaen:s ¢f mankinc. The most

"nope e gs cx lEpecrts novels s, In oa sense, bie Dest, testinony to

thne progregs:. «f cvoiviien througn incivicuasis' cicillusionm né. These

evicvences of t:ae oDrwvgress of evoelution arse pres.nt, not only in the

tragic novels, but also in the Lynasts, and we shall exanine them now.

If the apreac f ¢ necicusness in e en Pace 19 stuadlea with

reference t-. Jie cnaracters in Haroy's tragic o vels, it will be founca

‘t.

FC occur st cores stayss viz, thedr prevision o life as miserable,
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their becominge conscicus £ the working «t the 4ill and struggling

tc cenguer ik, snc, finally, their conjuering the #ill te live by the
wish not to live. .he ftirst is seen in the charcctors! premonition,
fesr, misgivings anc a general view of Life as wiserable; the second
in their discuvering sexual passicn, ambition and spirit of war to be
the cause of life's misery:; anc the third in their being sick with

the horror of existence and leosing ~ll zest for life, even cummitting’
suicice, or in their conguering all passion ana cesire by self-mastery
and resclving to teach cthers abcut the illus.on of the will and

means of conyuering it. Conscicusness thus works to the end of

"aisillusiconing' wuiich is tor Hardy, ana for Hartmann, the end of

existence,

The characters of Hardy's tragic novels show a strance
obsessicn: they are full of fear and fqrebodin;s. Trué, their circum~
stances have mucn in them to justify tneir misgivings and apprehen-
sionsg, but the view <f life they express even in oruinary circumstances
makqius feel that they w.uldé haraly shoﬁ the unrestrained joy ana

mirth <©f the other yoeuths and mailds eve:.. 1f their clrcumstances were

not unfavocurable,

Hardly has the novel begun when Lustacia Vye in The Return of

the Native ic hearq expressing tnils depressing viow of ilife. After

is discuvereqg

the musmin, at Jlym's house on the Chrictnas va, ohe
by Clym tu ke = oworman 1n tie ¢ ise of & munmoer, ana the conversation

Juocted here L7 llows:
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‘Do girls often play as mummers now? They never used to',
'They don*t now'.

'Why did you!

'To get excitement and shake off depression', she said in a low tone.

'What depressed you??

‘Life', )
N

'That's a cause of depression ef good many have to put up with',

'Yes'l,

Pul &t this attitude to life besice that expressed in the conver-
sation between Tess anc¢ Angel Clare at Talbothays dairy farm, and
the similarity becumes obvious. This c¢onversation cccurs as Clare

notices Tess, & dairy-maid, listening to him sincing and then trying

to move off.
r.i-s_
What makes you araw off in that wa.,
r . ¥
Tess? said he. Are yd<u atraia?
‘Ch no, sir - not of outdeor things:

es.ecially just now, when the an le-
1

bloth is fallinyg and everytning so green.

‘But you have y.ur indoor fears - gﬂ&f

‘well - Yes, wir’

‘What of?’
‘I ciuldn't guite say:

t

- ‘The wilk turning scur?

" No’
[ L ’
Aife in general?
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*Ah ~ s0 have I very often. This hobble of being

alive is rather seriocus, don't you think so?’

‘It is - now you put it that way.'

‘All the same, I shculdn't have expected a young

girl like you to see it s¢ just yet. How is it you do?;

She maintained a hesitating silenCez.”

: o
Tc¢ these instances may be added another - that é Marty South’s

N - ) . ' . . 2
conversatio.n with Giles WJinterbourn in E_(;g___@_ggg}__@nc 2rs., It ccQurs as

Marty is planting tcgether with Giles the young nines.

* f7t seems to me', the girl continued, 'ss if they sigh

because tney are very scrry to begin life in earnest - just as we be'.

' Just as we be'? He looked criti.ally at ner. 'You oucht not

to feel like tnhat, Marty' "3.

Eustacia, Tess, Clare and Marty have only v.iced the sickness
with life anag & vague apprehension about it, which are common to

Hardy's men anc¢ women, and expressed, one way ©r ancther, at some part

ot the novels,

This is the cnaracters' view of life, in general, and their
view of love -~ the guiding force of life, is not much different. The

. s 5 , )
following excerpt Fear cut this contention.
b Y



In the Woodlanders the sight of the two birds quarrelling
aﬂd falling into.hot ash under the tree and getting singed prompts
Ma#ty{a involuntary observation 3 “That is the end of what is called
'“'ﬂi
. FaXfcm. Charmond at Hintock, he. remembers her to be the girl whom he

Similar view of love cdmea from Fitzpiers when, on meeting

:lwﬂad and lost through her mother taking her away.

-. j! 'Suppose my nother had not taken me away?' She murmured,

j'l'aex." dreamy eyes restlng on the swaying tip of a distant tree.

'I should have seen you again'

*and then?'
‘*Then the fire would have burnt higher and higher.

What would have immediately followed I know not, but
sorrow and sickness of heart at last’. ‘
'‘Why?? '

wlﬁiiléthafls the end of all love, according to Nature's law.
. : _ 5 _

I can

ligiﬁgéhéfbther reason"

o This Schopenhauerian view of love is shared by the youths
'féﬁhm;;ids of Hardy's novels: but,what makef them take this view of
love? This sombre view Of love and life seems to have come less
:Ercm the characters‘ personal exper.ience than Lrom their intuition.
Eustacia and Merty have seen too little of life to reach such

inferences. What Hardy tells us about Fitzplers past has nothing

N about it to account for this view of his. Tess has, of course, Sce
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reason toc take a gloomy view cf life anc¢ love: but, thét the incident
of her early life should so instil into her the fear of life as to
make her lose all hope of future happiness seems rather unusuval. The
gloomy view of life andéd love, so often expressed by Hardy's characters,
does not appear‘to have its root in their perscnal experience;
nevertheless, it is so ingrained in them that it coes not seem spuricus
or impesed. It may not be, therefore, wrong tce supiose thet Hardy

has presented his characters' view c¢f life and love as a matter of_
intuition“rather than & product'of perscnal experience; his suggestion
may have beenlthat the individuals have coume tc acguire this gloomy
view through generations of human suffering. 1t is tne wisdom of the
human race that is voiced by the indiviauals, withcut tneir being fully
aware of its implication. It acts in the indivicusls as & vague appre-

hension, till their own experience gives a support ant confirmation to

it.

The explanation of the characters' gloomy view of life as
arising from the experience of the human race gives us an important
point pertaining to Hardy's idea of ev@lution. The seemingly futile
struggle and suffering of mankiné¢ through ages is not really meaningless;
it has produced in the succeeding generaticns a coenscicusness, however
. vague, about the illusion of love and life. The disillusion about love
and life has becume part of individuals® attituce, and though it needs {

_be confirmed by the individuals' own experience in order to grow into

a
.
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é.conviction, it concitions, rather imperceptibly, all their thoughts
and deeds from the very beginning of their life, The sufferings of
1hu_man race thus contribute to the gradual spread of conscicusness in
mankind which is, according to Hardy, the only means of furthering the
precess of evolution., (n the spread bf conscicusness and consequent

disillusion abcut life, Hardy in his authorial observaticn says,

“The view of life as a thing to put up with, replacing the
zest for existence wnich was so intense in early civilisaticns must
ultimately enter so thoroughly into che constitution of the advanced

¥
races that its facial expression will becune accepted as a new artistic

departure....

'The truth seems to be that & long line of disillusive centuries
has permanently displacea the Hellenic idea of life, cr whatever it
- may -be ‘called. What the Greeks only suspected we know well; what their
Aeschylus imagined cur nursery chilaren feel, That old-fashioned '
,revelling in the general situation ¢rows less and less possible as
we uncover - tne defects of natural laws, ana. see the quandary that man
is in by their uperation“S.
The cefects «f the natural laws, the discovery of wnich is,
according to Hardy, the cause ©of the loss 2f tne zest for life, are
ﬁne blinaness of tne natural impulses and the irrationality of the

Wwill., The thing which is more tc¢ the peint is, however, tre euthor's

A
belief in the aracusl cisillusicnment abuut Life ¢ .ntinuing through
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ages. The process of disillusionment continues through a long line

of "disillusive centuries", and the disillusicn effected ég a certain
generation passes on to the next generation in the form of vague
apprehension, and predisposes the individuals to look at life rather
critically, Hardy's novelSillustrate the gradual disillusionment
through generations, and one of the phases of this disillusionment
-in the individual's life, viz, inheriting from the past generations
a critical attitude towards life, has been discussed here. The next

' E#é pnases, viz. his becoming conscious, thrcugh’ perscnal experience,
.of tne disastrcus nature cof the will (segual love, ambiticn) and
miseries of existence and struggling to conquei tne w.l1l, and, then,

his becoming fully disillusioned about Life and developing the desire

not tc live, will be discussed hereafter.

II

The prevision of kife's miseries gves not, however, help the
individuals avoicd tne miseries; they becume instruments of the will,
are led by asplirasticn and ambition: seized with pession and desire
and get invclved in rivalry ané strife and, finally, know the miseries

of existence,.

In far From the Madding Crowd, an early novel by Hardy, the

struggle in Bathsheba Everdene hardly begins till che falls in love

with Sergeant Troy, & profligate. Till then she is & proud, triumphant

o
woman. nce a milkmaic, she has become, through inhezi%ﬁnce¢ the owner-
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" Of a farm. She has rejected Gabriel Osk, a shepherd, as a suitor
unworthy of her and graciously condenscénded to marry Bolcdwood,

the richest farmer of the locality. But the unexpec .G appearance
of Troy unsettles her. Although unable to free herself from the
bewitching spell of ﬁ%y,'she can hardly ignore the rumour about
Troy's morals. She is in the grip of the irresitible passion called
love, which is but the Will to live, and her helplessness has been
suggested symbolically by her daze during Troy's performance with

the sword. She feels "like cone who has sinnea a sin" when Troy

kisses her. Later, as she cunfides her secret to Liddy, her maide

servant, she says,

“C how I wish 1 ha¢ never seen him ! Loving is a misery for
women always. I shall never forgive Go¢ for making me a woman, and

dearly am I beginning to pay for the honcur of owning a pretty face“7,

Chapter XXIX cpens with an account c¢f Bathsheba's struggle.
Her struggle with passion is dwelt upon in greater detail in cahpter
XXXII. Bathsheba is not blind to Troy's wileful tendencies; but, with
all her knowledge of his character, she cannot help loving him.
Passion proves irresistible. She dces what ncne but a rash and impul-
sive woman would dare — starts at night in her gig to meet Troy at
Bath, not knowing for certain whgtner she means to ask him to renounce

her or to commend herself to him. She returns to Weatherbury as Troy's

wife,



Shertly after the marriage, she uncerstandas that Troy married
her for mcney. Her misery is increased by & series of incicents —
meeting a beggarly womaén in a journey with Troy, oiscovering a lock
of hair preservec by Troy as a keepsake, hearing about tne death of
Fanny Robin, a seduced girl of the villege, at Casterbridge Union
House, getting her coffin broucht tc¢ weatherbury, and discovering,
to her great cistress, Fanny Robin to be the posse:sor of the lock

of hair ana the mother of a dead child by Troy.

The violent quarrel beside the coffin enas in Troy telling
Bathsheba that & ceremouny before a priest d¢oes noct make a marriage
ané that he is morally Robin's and Bathsheba is nothing to him. Troy'

leaves Weatherbury and is heard to have been drowned,

Bathsheba's struggle remains abated for the time being, and
after some hesitaticn, she yielas to Beolawood's persuasion tO marry
him. In Boldwood's party on the Christmas Eve, arranged chiefly to
settle the question of Bathsheba's marrying him, Troy bursts upon
the stene and wants Bathsheba to go with him. This is the tensest
situation in Bathsheba's life and it leaves her stunned. wshether it
is jow, surprise, or despair, or utter confusion and mixture of all
these diverse feelings that passes in her mind at the moment we do
not know. what goes on in her heart is hard to conjecture, and quite
‘appropriately has tne author refrained from Gescribing it. All we
are tcld is that “she was in a state of gutta serena; her mind das,

for the minute,totally deprived of light". Her stupor was broken by
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the report of Boldwood's gun, and she sees Troy fall cead.

The rest of the novel presents no struggle in Bathsheba, and
that is either because the need for struggle has ceased to exist, or
because sne has lost her will to'struggle and feels resignec¢. Her
marriage tc Qak, wnich is said tQ have been devised tc comply with
the readers' reguest, is an attempt on her part less to seek the
happiness of life than to find peace and rest. The zZest for life seems
to have been extinct in her. Hardy himself has distinguished the *good
fellowship-comradrie’, growing up between Bathsheba and Oak,from
sexual passion, and there is, no pcint in analysing it further, for
. our purpose is to explore the working of sexual passion, a form of
the Will to live, in the lives of the individuals. All we need to
note here is that the woman has not yielced to the Will without
struggle, and her dGefeat znd distress has left her exhsusted and

disillusioned, with the zest for life extinct. in her.

]

The Return of the Native presents the tragic complications

arising from the passionate love ¢f two men for a woman. The return
of Clym Yecbright, a native of Egdon Heath, from raris turns EBustacia
Vye's attention to him. She rejects wilaeve, her former lover, and
makes him marry Thomasin, Clym's cousin. Clym, who ncurishes the
idea of working as 2 teacher of tre ignorant natives of the Heath,
marries Eustacia, although it leads to a quarrel with and separation

from his mother.
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Here we may pause to examine the causes that led to the
marriage. Clym's argument that this marriage brings him the opportunity
of obtaining the assistance of an educated girl in materialisinghhis
plan of starting a school 1s.all words., He has dcubts,even on the
eve of marriage, if Eustacia will really give up insiéting on his
returning to Paris and taking up the clc job of the manager of a
diamond merchant. It is, therefore, quite clear that he marries for
love, i.e. passion -~ the irresistible working of the will. As for
Eustacia, the desire to escape the boredom of the life in Egdon
:Heath and to settle in Paris is no less responsible than her passion
to predispose her to the marriage. The reason of her interest in
Clym has beén sufficiently explained in her own words and in the .

authorial observations. Early in the novel Hardy tells us

"7y be loved to madness-~such was her great desire. Love
was to her the one cordial which could drive away the eating loneli-

ness of her days. And she seemed to long for the abstraction called

passionate love more than any particular lover“a.

Her longing for love in its abstraction is not essentially

different from the other women's love for some particular person;
to ' -
L
for, even in her case, her passion need be directed to a particular

lover. Love, in both cases, is the sexual passion, the working of the |
' Will to live, In Eustacia's case, however, the longing for love has

less possibility of being fulfilled, for the man she wants now may
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not be desired by her later.

We are told, "“Fidelity in love for ficelity's sake had less
attraction for her than for most women; fidelity because of love's
grip had much. A blaze of love and extinction was better than a

lantern glimmer of the same which should last long yeara“e(a).

1

Explaining Eustacia’s inclination towards Clym, Hardy writes,

“she had loved him partly because he was exceptional in this

sceﬁe. partly because she had determined to love him, chiefly becaus

she was in desperate need of loving somebody after wearying of

Wildeve"g.

1

With her never~satisfying craving for love, Eustacia seems
to have incarncated the insatiable sexual passion — the relentles:
Will to live, In this lies the cause of her tragedy. She has lost
all interest in Wildeve and feels drawn to Clym, and it is quite
natural that Clym, too, will cease to interest her. She is not
without moral scruples, and would not break her marriage vow, but

this scrupulousness only intensifies her struggle and leads her

to the tragic end.

The Will to live exXpresses itself in'Eustacia not only in

the desire for love but also in her ambition,
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Love and aﬁbition are just two manifestaticns of the same
Wwill and, if cne is the Wwill to live, the other is the Will to live
more fully - the desire for more life. With love and ambition gs the
two impulses controlling her 1life, Eustacia resembles another complex
character of Hardy's tragic novels, viz. Juce Fawley. This aspect of
Eustacia's character should ke taken into account while considering
her inner struggle. The following snatch ¢f conversaticn between

Eustacia and Jildeve on the occasion of nis meeting her secretly in

Clym's hcouse help us understand her ambition which, combined with love

made her marry Clym,

* 'nany women woula go far for such a husbend, But do I desire
unreasconably much in wanting what is called life - music, poetry
passion, war ancd all the beating and pulsing that is going on in the
great arteries of the world? That was the shape of my youthful dream;
but I did not get it. Yet I thought I saw the way to it in my Clym’,
*And you only married him on that account !' 'There you mistake me.

I married him because I loved him, but I won't say I didn't love him
10
L]

partly because I thought I saw a promise of that life in him'

In her longing, Eustacia is not much different from the others:
if anything distinguishes her, it is c¢cnly that, while, with others,
the greatest happiness is in possessincg the person loved, in her case,
happiness lies in enjoying, together with her lover, the thrill and

excitement that life affords,
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Nows to the story again,Fate in the fcrm of chance-happening
intervenes in the ccurse cf events 3 Clym becomes partially blind
| and takes to the humble task of furze-cutting. wWildeve's interest
in Eustacia is revived. Mrs Yeobright, Clym's mother, comes to Clym's
house for reconcilistion at a time when Clym is ésleep and Wildeve is
inside the house. After much hesitation, tustacia opens the door to
find Mrs. Yeobriiht gone. She returns witn the idea that her son has
refused to let her in. On her way hume she dies, partly because of the
exhaustion Qf the journey <n the hot summer day, partly because of

the adder bite. Clym is wild with grief and remorse.

The circumstances in which Mrs. Yeobright went to Clym's house
become gradually known. Clym acéuses Eustacia of inhuman cruelty and
also of her illicit connection witn wilceve. The quarrel ends in
Eustacia leaving her husband®s hcuse and returning to Captain Vye,

-her grand-father, with whom she stayed before her marriage.

Wilceve meets her, and her Will tc live, which may have
languished through distress, re-asserts itself, and her consciepntious

struggle begins. wWwhen wildeve offers to help, conscience speaks througp_
her:

o

"I didn't send for you - don't forget it, Lamon. I am in’
pain but I didn't send for ycu ! As a wife, at least, I have been

straight".

Pressed by Wilceve, she expresses her desire to escape from
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Hintock and to go to Budmcouth and thence to pPoris, if peossible.
Wwildeve readily agrees to help her. She is glad; but, to Wildeve's
importunate gquestion if he might be ‘allowed to accompany her, she
remains silent. On a stormy night she leaves her grand/father's hous
in an attempt to flee from Egdon. But, then, she has the shuddering
realisation of her helplessness, and the struggle between conscience
and desire, so.typical of Hardy's tragic characters, ensues. Hardy

reveals her inner struggle 3

"Muney 3 she had never felt its value before. Even to effacei
herself from the country means were reguired. To ask wildeve for
pecuniary aid without allowing him to accoﬁ@any her was iaponsible tc
a woman with & shadow of price leftlin her : to fly as his mistress
and she knew that he loved her - was 0of the nati:e of humiliation"ll.

ndd vain of tho

She stands at kainbarrow, exposed to the storw and

night, struggling with herself 3

" !'Can I go, can I go?! she mcaned. 'He's not great enwugh for
me to give myself tO — he does not suffice my desire.... If he had
been & saul or Bonnaparte -—— ah ! but to break my marriage vow for
him - it is tc¢o poor a luxury & ... Anc I have no meney to go alone,
And if I coula, what comfort to me? I must drag on next year, as I

have aragged on this yeer, and the year after that as before! ”12.
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She stares aghast at the #leak future awaiting her, will has
brought her to a position which fully reveals to her the futility of
desire, the jillusory nature of happiness. She has desired much-only

to suffer immensely. With all means of escape denied her, she revolts

against cestinys

¥ 'How have I tried and tried to become a splendid woman, and

how destiny has been against me ¢ ... I €0 not deserve my lot ! she

cried in a frenzy of bitter revolt. 'C, the cruelty of putiing me intc
this ill-conveived world. I was capable of much; but I have been
injured and blighted and crush«<d by things beyond by cont;ol. 0, how
.hard'it is of Heaven to devise such tortures for me, who have done
no harm to Heaven at allt %13, ' '
dhat brings EBustacia to her miserable state is, for her, destir
Heaven, or things beycnd humanfcuntfol, ana we understand it to be the
Will to live, or the will for more life — love or ambition. Eustacia,
like every other individual, is goadeda by the w4ill, &¢nd miseries come
to her, as to all others, from the gtruggle between the Will and
conscience. We see this struggle and the miseries attending it in all
the principal characters cof Hardy, — Grace, Felice, Tess, Sue and
Jude. What rencers these characters helpless in the face of the odds
of life is their ccnscience. Eustacia, for instance, would have enoug?
money to get an access tc the life of ease and comfort, if she could |

_bring herself to asking wildeve for it, but she cannot, anc that

accounts for her miseries. .
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It is at pkainbarrow on the nicht ¢f storm and rain that we
see Bustacia last. It will never be known whether her death by f£alling

intc the pool of shadwater Aeir is an accident or an act of suicide,

Wildeve's lesauing into the pool to rescue her brings nhim death. Clym

is rescuec from tne deir alive; but death spares him to prolong the

miseries of bein¢ alive.
Hardy is fona of treating iceas syuwbclicarly, and if the

burning of the meth in the lawp in gustacia's room suring wildeve'ls

secret visit to her is cne exanple of symbolical treatment ©f the
indivicual's ruin in the grip <f sexuval passicn, a@ancther is the fall-

ing cof Eustacizs, her huskband and her lover into the sShacdwater Weir.

b
The pool locking like a terrible "“oiling cauloron" with a woman tloat-
'ing dead, and two men struggling for life is an apprupriste symbol

suggesting the helpless strugole of men and woemen with the tremendous

force callsd passion, wiich we ungerstanc to be the wWwill,

The ¢gragedy arising from the passion of two men for a woman,

who is, in her turn, seized with a "desire for more life" ends. Clym

contemplates on the life of "an itinerent preacher of the eleventh

commanam=nt". Thomasin lives with her baby, &nd it being necessary

for the author tco chinge tae original plan _f tie nuvel, marries

Liggeory Venn, her cle, patient lover, wnd locks again for life's

happiness. Cut for this marriage, the novel rena:ns a tale of miseries,
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" ané sufferings and alsoc of disillusion on the part of those that perish

or survive,

The typicelly Harcyan theme of tragecy which we understend to
ke the wurking of viclent passion in incivicduals' lire leading them
irresistibl, to disaster is well illustrated by ancler novel viz.

The W~Nooclancers, Inte the texture of tre nuvel ale interwoven four

sub-plots,easch of which illustrates the wourkine of passion in a parti-
cular way. Thue four sub-plots rest ¢n the karty-Gil-s :relation, Grace-

Giles relaticn, Grace-FitzZplers relstion #nd Felice=Fitzpiers relation.

However pathetic a subject, the unreturne¢ love of Marty South
for Giles Winterbcrne hes little in it tu make & tragedy. she loves
Giles, but the motent she hears Melbury's woras to his wife abuut his
plan of marryinc <¢race, her cauchter, to Uiles, she feels resigned
ana thinks "Giles Jinterborne is not for me". Cilkes is very much
affectionzte to her, but is never awore of her pazsicn for him. She
never expresses her feelincs £ill Ciles is in his crave, and che visifg
the tomb to plece flowers on it. tarty is "always douvmed to sacrifice
cegire to oblication®. fassion hardly tinuvs in her heart the rich soil
te thrive on.

The Jrace-Giles relation has encuch in it to wake & caa tale

of futile love, but it <ives vassiun lirzle vpooitunic, ty znow itself

in its tremencous force. It is a guiet story of *unfultilled intention”



107

Giles and Grace have been frienas since their childhood, andé Mr.
Melbury's plan of making reparation to Jinterbourne, the father, by
marrying Grace to Winterborne, the scn, is not unknown to them; but
tney have never been tree en.ugh from their scruples on guestions
relating to the difference of their position, education and culture

.to profess their.love unhesitatingly. Theilr struggle is of a nature
much citferent from tnat of the passicnate lovers. They strive not so
mach to get eacn c¢ther as to bring themselves toebelieve that the

- obvicus differences of taste and education will not prevent their being
happy, 1f they are merrijied. Early in the stcry Gilszs s found to say

to himself:

*If she sh.uld think herself toc gooo for him, he must let her

go, and make the best of his loss",

Giles attitude to Grace is not much cifferent from Marty's
attitude towards Ciles. Partly for his ovwn hesitaticn <nd partly for
the appeal of rMelbury, who now thinks of marrying Grace to Mr.
Fitzpiers, a physician anc man of position, he gives Grace the freedom
to marry the man of her father's choice. Grace,with thet gentleness in
her "that might hinder sufficient self-assertion for her own good",
is persuaded by her father to marry Fitzpiers. FitzZpiers proves faith-
less on acc;ﬁnt of Felice Charmcend, and Grace's thoughts turn again to

Giles. Her renewed inter=st in Giles cumes from her ¢isillusion about

the sophisticated class. Hardy writess:
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"Honesty, goocness, manliness, tenderness, devotion, tfor her
only existed in their purity now in the breasts of unvarnished men;

and here was one who had manifested such towards her from his yoﬁgﬁﬁ

up".

Grace's interest in Giles is incieased b, subsequent incid.nts -
Fitzpiers' leaving Hintock with Felice, Melbuvry's plan of gaining
Grace's freedom by obtaining a diverce from Fitzpiers and then marry-
ing her tc Giles, ond his advising Grace o enccurage Giles. Circum-
stances make Grace and Giles believe in the prospect of their marriage.

But, even now Giles cannot free himself from his scruvles:

"He feared anew tnet they could never be happy together, even
shculd she be free to chcouse him. She was accumplished; he was unrefined.
It was the coriginal difficulty which ne was tco thoeuchtful to recklessly
. . . 1
ignore as scme men wiuld have dene in his place™ 4.

But even & perscn of Giles% restrezint betrays .n one occasion

a "man's weakness", There are long embiracing and passiwvnate kicses.

"Since life was short and love was strong - he gave way to the
temptation, n -twithstanding that he perfectly knew her tc¢ be wedded

irrevocably to Fithiers“l5

Melbury cumes to tell them that cdivorce cannct be obtained, for

Fitzpiers' conduct had not been sufficiently cruel to Grace tc enable
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her to snap the bond"., (race cumes to learn frow her father what

s
Giles ha@ already learnt frum ancther source.

"'Giles hes self-reprcoacnes for his weakness. As for Creace,

"she mentally blamed her ignorance, anc¢ yet in the centre of her
heart, she pblessed it a little f£or whet it had momentarily brought
her", The weakness and inner contentment of these two persons whom,
we Know to be perfectly ccenscienticus ané pussecsing & scund sense
of prpriety, only show the tremendous power of passion, the will,
wnich sets at noucht &l1]1 restraint and ccniurcl. Passicn makes her 50
bold as te brush zgide the guegt.on of ropriety and ceclare to her

father's hecaring her love for CGiless:

¥ ¢t 7 aon't mind what cunes to me', Grace continued, !whose
wife 1 am, or whoese I am not ! I do love Giles: I cannot help that;
and 1 have gune furtner tnan I shcula have acne if 1 had known exactly
how things were' wl6
Here we have glimpse ¢f that terrible passsicn which conpletely
'duminates the other women in love —— Eustacig, Felice, Bathsheha,
Lucetta, Felice, Tess ana sue —=—— the £renenduus #Will thet cefies all
sense ¢f propriety, and moral scruples, and sets ... lanme and <ounsumes
the héart it pousesses. 1n Grace, huwever, it burns for a mocment to
be rulec¢ acain by her sense of decorum., in sielding te this irresis-

tikble vassi.in anc deing what Ciles vncerstancs to L€ a sin, he becopis

for a moment tne counterpsrts of Fitzpiers anc Juae. Eut, then the
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mutiny ¢f the heart is guelled, and their keeping apart shows that

they h=sve mastered their passioun.

Pitzrpiers returns to Melbury's hcuse; race leaves her house
unnoticed with tne intention of Qcing to her school friend at
Exonbury and is held up on way by rain:; she takes shelter in the
cne=roomed cottage of ciles. Giles leaves the cottage for her sake,
takes shelter in the neighbourhood, is drenched in the incessant rain
for days together and falls ill, with.ut Grace knowing abuut it. She
leaves the cottace to lecok for him anc finds nim in an unconscious
delirf@s state. She forgets for a moment all. abocut propriety and
people's cpinion, carries him tou the ‘cottage, and nurses him. éhe
calls Ly. FPitzoiers to attend nim, anc sees nim ¢ie.

Her worenly feeling and love rre fully manitested in herﬁ care
and anxicty for her dying lover, and her declaration to Fitzpiers,

"He is everything te me® shows her incifference to scencals anad
slancer. This scene shows all this, but tne bleze of péssion which we
ncticed on the ear.ier occasicn is akbscnt here. .nst lics a2t the basis
of her cunduct is her wilc ¢rief a. the conscicenticus thoucht that
Giles has sacrificed himself to keep her re,utaticn undefiled. Her
admiration for Giles is much creater than befcre, and her reatizaticn
of his worth is fuller; still it is admiretion and not oagsion. It is
no use .nquiring if cune is worthier then the other, the only relevant

thinc¢ .is to uncerstanc t.e aitference.
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In fact, passion does not work the same way in every heart;

Hardy uses the word "stoical" with reference to both Giles (Ch XLI)

'Egnd'Grace {XLIX), and that helps us understand their responses to
‘"love. That they have known passion is clear from their momentary
weakness, but their self-mastery and stoic fortitude prove stronger

than passion, and they refuse to make themselves instruments of the

Wwill. .

The-Fitzpiers-Grace episode ends rather happily : after some
qharrel_and heart~ache, the estranged couple are reunited. Even on
aésuming that the novel was not originally intended to have a happy
ehding, it is difficult to understand how their story could end
tragically, when their passion foi each other héd never become violent
-enough to wreck disaster. Grace is married to Fitzpiers, but he is
won over by Felice Charmend. This does not, however, stir her jealousy,
.éﬁd She is amazed at "the mildness of the anger", and "“absence of hot
. jealousy" at his faithlessness. In her relation to both her husband
{_and lover, she shows little of impulse and passion, and her immunity
¢6mes, not, as in Sue's case, through struggle with passion, but
'-Ehrough that aspect of her disposition that maKes her less susceptible
to vicolent passion. Quite aware of it, éardy describes her as a
woman who "had more of Artemis than of Aphrodite in her constitution®
(XLII).‘Towards the close of the novel Grace and Fitzpiers are
re-united, but we have not much reasocn to believe, that they would

suffer terribly had not their reconciliation occurred.
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These qguiet tales of "unfulfilled in:ientiuns® cuntrast with the
love-story O0f Fitzpiers and Felice with 1its tremendous passion, cease-
less struggle and disastrous conseguences. in their first meeting at
Hintock House they remember each other as o0ld acguaintances. The memory
of an episoce ©f their early life, when she was @ girl anc he a student
at Heidelberg, flasnes uvcn them and brines them forthwith to the
positicn of lqﬁérs. Felice and Fitzpiers love each <ther, and their
love is not just a matter of sudden impulse or wantonness; it is, as
Felice calls- it, the revival of her “girlhood romance"., The recollec-
tions of Felice &@nad Fitzpiers have been reproduced with dreamlike
charm and delicacy. The passicn of a bey and a ¢irl has been given an
exguisite tencerness anc a poetic sublimity by dwelling upon the joy
of love anc the pan¢g of separation,early in tﬁéir life. A snatch of
‘conversaticn between Felice and Fitzpiers on their first meéting at

Hinteck will help us understand it better.

" Lo yuu rememier, when you wWeire studying st Heidelberyg, an

Enclish family that was staying there, who used to¢ walk '

‘Anc the young lady who wore a long tail of rare-coloured
hair - ah, I see it before my eyes ! -— who lost her handkerchief on
the sreat Jerrace — who was going back in the cusk te find it — to
whom I saic, *'I*'1ll go for it', and who answerec, '¢, it is not worth
coming all the way up again fcr', I c¢o rewmber, and how very long

we stayea taikin., there : I went next mcrning, whist the cew was on the
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grass; there it lay,a lictle norsel of damp lacework with "Pelice®

marked in one corner. I see it now ] I picked it up, and then ...°

ot

Yhell?
'l kissecd it', he rejcined, rather shamefacedly.

'But ycu had hafdly ever seen me except in the ausk:®

'Never mind. I wes ycung then, and I kisged it. I wondered how I
could mske the most of my trouwvaille, and decided that I weuld call
at your hotel with it tnat afternoon. It rained, and I waited till

next aay. I callea, anc¢ you were gone’.

'Yes' answered she with <ry melancholy. 'y mother, knowing my face

was my unly fortune, »ald she had no wisihh for such & chit as me to

go falling in love w~ith &n inpecuniuvus student, and spiritec me away
to Baden. As it is all over and past,I'il tell you .ne thing; I should
have sent ,.u a& fine had 1 knuwn yocul neme. (fhat name I never knew till
my maic sald as yuu passed up the hotel stairs & month ago, there's

Dr. Fitzpiers'.

Fif
fGood Godt, sald Tilzpoiers musingly, *How the time cumes back to me !

The evening, the worning, the dew, the spot, When I fcund that you
really were gone it wses as if a culd iren hac been passed aown my
back. I went up t¢ where ycu hzd stoon when 1 last saw you — 1 flung
myself on the g¢rass, and —— being not much mcre than a boy — my eyes
were literally blinced with tears. Nameless, unknown Lt me as you

were, 1 couldn't forget gour voice ¢
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'For how long?'
'O~ ever sc long. Days and days',
]

'Days ané days !¢ Only deys and days? O, the heart of man !

Days and days &

'But, my dear madam, I had not kncwn you more than a aay or two.
It was not & full blown love — it was the merest bud - red fresh,
vivid, but syall. It was a c¢olossal passicn in embryo. It never

matured'. 'So much the better perhaps’.

'pPerhaps. But see how powerless is the human will against predesti-

. . 1
‘nation ! We were prevented meeting; we have met' “ 7.

I have quoted this rather longish conversaticn for two

reasons = first, it is cne ©of the rare instances of Hardy's treatment

of love between a boy and & girl, of 'passion in embryo' ; secondly,

it contains many a pcint which will serve to illustrate our conten-

tion about Hardy's trestment of passion.

The “Yrevival of girlhood romance" seems tc have proved for
Hardy a useful device to express his view ¢f tne working of passion,
or the Will. This antecedent in the life of Fellce and FPitzpiers
invariably remincés the readers of similsr incicent in the life of
Tess. The unexpected meeting of the old lovers at Hintock has its
parallel in the meeting of Tess and Clzre at Talbothays Farm. But,
what justifies the inclusicn of these antecedents into the plots?

The obvicus justificastion is that it serves to illustrate Hardy's

view of tne working of the Will -- “Cnce victim always victim',
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-f;;ihe other, she cries out,

Y why are we given hungry hearts and wilc desires 1if we have
to live in a& world like this? why should Death alone lend what life

is compelled to borrow = rest?"19

Melbury's appeal to Feiige to withhold her spell over Fitzpiers
'fqr his dear daughter's sake ihtensifies her struggle. Melbury's
'chéﬁges rouse her with a shock to the realisation of her helplessness
as a ﬁrey to passion. Hardy writeé,tﬁat "$he had never so clearly
E'pgpceived till now that her soul was being slowly invaded by a
de lirium which had brcught abcut all this; that she was losing
Judgement and dignity uncer it, becoming an animated impulse only,

a passion incarnate. A fascination had held her on"zo.

Here Felice has the realisation of her position as a victim
" of the Will —— "an' animated impulse®, "a pasgion incarnate®, The same
o 4 .
realisation cumes, as we shall subsequently see, to Tess and Sue,.
b2
and ,in each case, it makes the Victim#% struggle h:rder than before.
On a later occasicn, as Eustacia meets Crace, the former says

in all sincerity.

“And I1'1l1 @0 my best not to see him., I am his slave, but

I°'1l1l try*.
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The thought of the separation from Pitzpiers is unbearable:

still she resclves to leave him. Revealing her thouchts, Hardy writes,

a
fOne thing was inaiSpens}ble 3+ she must go away from Hintock,
if she meant to withstand further temptation. The struggle was too

wearying, too hopeless, while she remained".

Her struggle <¢id not remain concealed ana pecple arcund her
did not fail to notice that she has beéen all as if her mind was low

for some days past - with a sort of fret in her face as if she chid

her own soul®,

Felice tries hard tec conguer passion, but her defeat is made
.inevitable by Fitz ier appearing cne night, half-dead, after the
quarrel with Melbury, and asking her for shelter and assistance. In
'a‘mood of despair, she ruses much like EustaCiai “How all things .

conspired against her keeping faith with Grace | n2l Un the futility

of Felice's strugg¢le Hardy cbserves:

"By this time Felice's tears began to blinc¢ her. Jhere were

now her discreet plans for suncering their lives for everz"

Nith her counscience stifled by passion, Felice leaves Hintock
with Fitzpiers for foreign land. she is shot by an «1d lover of hers

in Germany. Felice dies a victim of passion. felice's tragedy with
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its impact on the lives of the innocent - Grace, Giles and Marty,ends,’
and the tragedy shows not only cthe working of passion but also the

hard struggle of a woman trying to conguer it.

It has been already saiac that the ty,.ically Hardyan theme of
the working of péssion to uilsastrcus end finas its best expression in
the relation between FPelice and Fitzpiers. The reason is that of all
characters of this nowvel, these two are most susceptible to the work-
ing of psssion. Felice's is "a& passion ¢f n¢ mean strength —— strange,
smouldering, erratic passicns, kept down like a stifled conflagration,
but bursting cut now here, now ther¢— the.only certain element in
their directicn kbeing its Unexpectedness"zz. As to Fitzpiers, there
is the author's observation on his "duuble and treble barrelled

- hearts" which can "spread scme cunjoint anotion over a number of wbmen
at a time"23. Felice is destroyed by passion, but Fitzpiers seems to
@sCape unhurt. It seems that he is imnune to all sufferings, pain and
remorse. That is not, huwever, really true of him; the miseries of
love are not unknown to him. This is evident from his wordés in the

conversation with Felice,

In fact, ncne that has known paéssicn can avelid knowing miseries.
Pitzpiers, Giles, Felice, Marty and Grace — all suffer, each accurd=
.1ng to his or her capacity for suffering —— the intensity of passion
and wakefulness of conscience. A greater misery is, thcerefore, the
proof of & fiercer strucgle and a more vigilont conscience. Indivicuals

S t

¥ ciffer in tleir extent of affliction and pain: but cac sutfers; for
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1

ncne is without passicn, and conscience is commen to human mind, That
every love story is & tale of conscienticus strugg.e ending in
miseries and pein is borne cut by ancther tragic novel of Hardy viz.

Tess of the L'Urbervilles.

The stiuggle in Tess starts the moment shé meaets Ancel Clare
at Talbothays farm anc remembers that he was the pedestrian who had
joined in the club-dance at Marlott - "tne passing stranger who had
come she knew not whence, had danced with others but not with her,
had slightihgly left her and gone on nis way with his friends". Tess's
love for Clare is, like Felice's love four Fitzpiers, a renewal of
girlhood romance, In both cases, this love of early life remains
undeclared, ono tne boy @nd the girl part with a vavue feeling of
sadness. But, when chance brings them together again, this unceclared
love of their esrly life fincés tne nost eloyuent expression in no

time, and the strugcle beginse.

"Tess®s heart ached. There was no concealing from herself the
fact that she loved Ancel Clare .... i@ss's honest nature had fought

sgainst this, tut too feebly, =zne the natural resuli followed"24.

The nan she loved in her inn.cent ¢irlhood cumes when she no
longer cconsicers herself worthy of him. She knows that her seduction
by Alec ¢'Urkerville and her loss of maicenhood and becaoming the
mother of an ille¢itimate chilc have rencered her unwortny of Clare,

and she can neither respond to his protestation of love, nor deny
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herself the ecstasy of being loved by him. Her conscience is vigilant,
but passion -— the Jill, often proves i:resistible, The painful
struggle in her between passion and censcience has been presented
with all the cumpassion Harday has for the victimé of passjion. To

Clare's morriage proposal, less says,
Ge prop

"anc I wivlc rather be yeuvis than znsbody's in the world (...

But I cannot marry youa,

To exylain her reasens is toe cifficult for Tess, and she only
mutters cut helplessly,

"1 feel I cannot - never, never"zs.

she strugcles to conquer passion, out fails. Hardy writess

uThe strucgle was so fearful; her wwn heart was so strongly
on the sice of his - twe arcent hearts against poor little conscience
-— that she tried to fortify her re¢scluticn by every means in her powe:
she had cume to Talbothays with @ made-up mind. Ln no acccunt could
ehe agree to a -tep which migint atterwards cauvie pitter ruiing to
her husband for his blindness in weaoing her. And bBhe held that what
her conscience had c¢ecided for her wnen her mind was unbiased ought

_ »?
not to be overruled now.
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In the struq.le between conscicnce and plssi.n or &ill, the
latter emerges triumphant, and she yields to her desire. We have the

avthor's observaticn:

"In reslity, she was drifting into acguiescence., EVéry sea=sSaw
cf her bre:=th, svery wave of her bloo¢, every pulie singing in her
ears was & viice that joined with nature in revilt against her
scrupulousness. Reckless, inconsiderate acreptance of him; to close
with him at the altar, revealing nothinyg anc chancing discoveryr to
snatch ripe plessure before the iron teeti of sain coula haﬁe time to
shut upon her - that was what love counsellud; anc in almost a terror
¢t ecstasy Tess aivinea that, despite her many m.nths of lonely self-
chastisemenc, wrestlings, communings, scheme to lead a future of
austere isclaticn, love's counsel woula prevail"zs.

Tess's circumstances are peculiarly her omm, so are those of
the cther tracic charscters of Hardy's novels. But, allowances keing
made for tneir respective circumstances, their struggle will be found
to be the sams. ess's struggle is not essentially cifferent from theat
of Grace, Lustacia, Felice or Sue. This is so, because Hardy's men and
women are presented less as individuals than represcentatives of the
human race, anc¢ their strugeles are viewed as that of all inen and womer
in tne grip <f violent passiwun. Strucgle is couseq in eacn case by the

-

illusicn of happiness, with which the 4ill lures men #nd women on to
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further miserie s. Hardy stresses the need of viewing Tess's struggle

from this general standpoints

“"The 'appetite for joy' which pervades all creation, that

tremendous force. which sways humanity to its purpose, as the tide
sways the helpless weed was not to be controlled by wvacgue lubrications

A -
ever the social rubric27.

Tesé is married to Clare aﬁd, truelto her apprehension, her
miseri.s multiply. Accoxding to an agreencnt mace rather lightly that
they will tell their faults to each cther «and meke cuinfessions, Tess
relates all sbout her seducticn by Alec and, cuntrar,y to her expecta-
'tibn that she wilil be pardoned, Clire acts from the cuhviction thap
she does not belong t¢ him, Estrangemcent follows, and circumstances
ccnpei her to live &s Alec's mistress. Luring her segsaration from
Clare, she may have comforted herself by falling back upon her former
notion of heay.piness as an illusiOn, but struggle starts afresh on
Clare's return and mseting her at the lerons, the lodgin¢ house at
Sandbourne, where she lives with Alec. she struggles,and this time

. not with hér passion, but out of it. Happiness, however short-lived
and illusory, has ccme to her again, and she must grasp it, whatever it
.may cost her, Tess is now a woman totally differunt from what she has
been. Scruples, timorcusness, mercy — nothing can desist her; she

must have the mén she loves. A woman, wane never could bear to hurt a

fly, kills Alec anc juins Clare.
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"

Is Teus here blinced by passion? Loss she forcet what she has
learnt throuch ex.sriences ab.ut the illusory naturs of hauplness? It
¢oes not seem so, wess's act of killing Alec to get Clare back is not
an inexperienced cirl's blinc pursuit of happiness; it is rathcer a
woman's last sttenpt Lo enc her struggle, .ne w2y o> the another, The
thceught that hagpinesé is a fleeting thing, appearine and losing itself
in the gloom .f life,is not absent from Tess's wind £or a moement; she
knows very well that sne will lose Clare again, oither through her
being c.nvicted for tne murger, wr, it escoue is pwonible, through
Clzrets fdes, isv Z.r hii 2z a rurderess. Lhoe asks Ufore repgatecly if
he Jill cowl o hete her some oy, o her foar that hae will ds
en wvch to 1~ouadzte the contention thaeat she nrs zoted blinaly with no
igea £ the <rnieyuences. _he strives to (et Clars sne 15 ccady Lo pay
the price., osht wwe€s not ¢xpect this happiness to loigt long, ono she
knows it < o t, JonteEnt wich shsat she achiiuves, zhe uuiors her fin:l

woras, when st “incs nrgcii o surrounoec bvoown o0 in o bt ok her

L othe goal, Jreore LSihed Lo b e hepo oo,
"tz oL it oihola bef?, Lhe oourmurou, *Ioon o lost o lad -
Jes olac ) oURis noaLcdnese colld noet hove L aitea. S osss too much, 1

\ _ : . . 28
heve noc en.ngh,  no now o =hall act Tive o0 v s Gy Qoo G Ju

Jdhiat T=sse zstrives for i

LEH

peace, and freed.. from struacle
tather than happiness. Tt is not the Zest for 1ife bt Lhe w2 oriness
~f being aiive ana the cesire to eénd it that | roppt this loot act

of hers,
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The struggle with passion and extinctiwn of tne Will to live

is presented with greater incensity in Juc¢e the (bscure, Jude Fawley's

.story be?ings with his passion Ifor Arabella, a coarse-grained sensuous
woman, and p:ogresses through their marriage, guarrel and separation.
~-Jude muses scrroyfully on how he has been diverted from his purpose
by an unsuitable woman. The bitternese of his expericnce, however, giv§s
him no immunity to passiun and miseries. Passion stirs hin to his
depth as he meets Sue Bricdehead, his cousin, and his struggle with
himse 1f bé?nﬁs:

Jude understands his passion for Sue to¢ bhe immoral, and tells
himself that he shculc think of 5ué *with only rcleation's mutual
interest in cne belonging to him", He reflects on the error cf his

past life as he attenadas the service in the cathecral church of

Cardinal Coclleget.

He resclves not to fall into the same errcr again, and keeps

on struggling with passion. He cecides not to stand in Phillotson's

¥ . . 3 = ‘. )
way when he wants tc marry Sue. But circumstsances go sgeinst him. Sue
4

flees from ielchester Normal Schocl, meets Jude and go s to Shaston,
making it guite clesr that her passion for Jude is nout any less than
his for her. The prchibitive words she spuke to Jude at the time of her

departure s You mustn't love me. You are te like me', sre made useless

by the cincessinn she makes in her letter : "“If you wont to love me,

Juce, yowu may : . den't mind at ell; anG I'11 never say again that

-
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you mastn't 1“29 Lateyr, Jude tells'her abuut his having & married
wife, and her distress to hear about it fully exposes her deep love
for Jude. Still she marries Phillotson, and Jude is not mistaken in
thinking that she cdoes it by way of a retaliation on him. sue's

| marriage does not kill her passion for Jude; her position of @ married
woman uvnly meakes hef struggle harder. She meets Jude several times
and, if sometimes she is culd with him, at other times,she is exceed-

~ingly passionate. On cne such occasion she says,

"Some wonen's love of being loved is insagtiable, and so, often
is their love of lcoving: and in the lasticase, they may find that‘they
can't give it to the chamber-cofficer appointed by bishop's licensé

tc receive it“so.

5ue is torn between huer passion for Jude anc her duty to
Phillotscn, her husband. Jude suffers no¢ less, ile receives & letter

_fIOm her asking him tc think no more of her than he can help, and

replies,

"I acgquiesce. Ycu are right. It is @ lesson in rcnunciation
31

which I suppose 1 ought to learn at this seascn“™ ",
They kcep apert till their meeting <t sunt Lrusila's funeral,
She is obviuusly unhappy, but she admits it to be due to her own

wickecness. Her self-reproaches are evident when she says,
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wI1f I were unhappy, it wculd be my fault, my wickedness; not

that I shall have & richt to¢ dislike him“sz.

Conscience, however, provés powerless against passicn, and,
before they part coumpany, there are passionate kisses and embraces.
They cannot cbvicusly conguer passion, nor can they remein heedless
to the vcice of conscience. While abandoning his idea of preparing

for the calling of a Clergyman, Jude reflects remosefully,

"sStrance that his first aspiration — tuwards academic
proficiency - had been checked by a woman, and that his seccnd

. 4 -
aspiration —— towards apostleship =~ had alsc been checked by a

woman"aa.

Whet scre is needed to prove Jude's awareness of tne deterrent
nature of sexual passion? Anc yet he is unable to free himself from it,
The same 1is true of sSue. she finds herself to be ¢n the wrung track,
still she persuades Fhillotson to give her the freecom to live with
Jude., They live together as friends,till Arabella reappears anéd asks
for Jude's help, and jealousy makes Sue enﬁer inte such relation with
Juge zs exists between man and wife, Arabella jeins her second husband,
and Little Juce, Arabella's child by Juce, nick-nemed Father Time,
cumes toc live with Jude an¢ sue. iwo chiloren are born to them. The
impediments to their happiness are the uncertainty of earning a8 living,

pevple’s-hints and innuendos as to the probable relation between them
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an¢ the perpetually gloomy countenance of Little Jude:; still they
are happy in possessing each other. While moving r.unc the Wessex

Agricultural Exhibition Sue exclaims,

"I feel thaot we have returned to Greek joyousness and have
blinded curselves t¢ sickness and sorrow and have forgotten what twenty

five centuries have taught the race since their time"34.

-]

Wwe have been told in the authoriall observation in The Return of

the Native what new knowledge "the long line of disillusive centuries

has brought to the human race", and we fegl that Sue's forgetting it
is simply wwine to her freed.m from the painful struggle between
passion and conscience, Conscience is stifled, passion triumphs, and
there is nc strugcle and, therefore, no pain. They are heppy, but
happiness is a mere illusion by which the Will leads men and women Lo

greater misery, anc¢ it takes them no ¢ime to understanc it.

After the short-lived happiness comes the aypalling‘"tragedy
of chilcren" —= Little Jude's killing suve's cnilcren andg also himself,
because the best thingo for him is t¢ be cut of thils werla, The
catastrophic incicent &all but kills Sue and sheakes Jude terribly.
Ancther chilc is born to sSue, but it is born dead, anc we are relieved
‘ to think, another probable incicdent of suicice has been made unnecessary.
-Until now passicn has ruled uvnopposed in sue, but the terriblé shock

rouses counscience again and the mowt painful strugule ensucs. HOrror



128

stricken, she cries out,

“O my comrade, cur perfect union —= Cur two=in-oneness -——

is now stained with blood”35. Sue discovers instinct to be the cause

of all misery.-she says,

" 1,,., and vet little more than a year age I called myself
happy ! We went about lueving each other too much -— induicing our-
selves tc utter selfishness with each other ! Je szid — do you
remember? — that we woeuld make & virtue of jus. I saic it was Nature's
intention, Nzture*s law and raison ¢tetre that we should be joyful in
what instincts she afforded us — instinets which civilisaticn had
taken upon itself to¢ thwart. ahot dreadful thines 1 saic ! And now
Fate has given us this stab in the back for neing such fools as to

take Nature at her word :"36.

The whoele of chapter 1II, Part oixth, is an acc.unt of the
searching for tne cause of misery by Sue anc Jude. Like sue, Jude
discovers Nature - instincet and paésicn, t¢ be the cause of misery;
what he cannot uncerstanc is why it sh.ulc be so, He argues, "“But

human nature cannot help being itself". Juwe's confusion reminds us

of Eustacie's perolexity 3

"Why are we given hungey hearts if we have to live in & world

like this?*
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The guestion arising in Bustacia and Juee is, in fact, that of
every men and womén wno follows Nature and, cansequehtly, meets with
disaster. The juestion has found no énswer ywt, and the thing can be
explained cwnly in tcims of the original eryor of the First Cause -—
letting the irrsticnal will start functicening. Macod with disaster
and ccnfused, each individual seeks to colve the problem in his or
her c¢wn way. For instance, Sue catches at the icea of renunciation

and self-abncceaticn. ohe continually muses on it;

'*Cur life has been a vain attenpt at self-celight, ut self-
abnegaticn is& the higher road. Wwe shwuld mertify flesh — the curse

of Adam 1

'Ae wught to Le continually sacrificing wurselves on the

altar of duty‘.

Self-renuncietion - that's everything! n37

While sue thus clings to the idea of renunciaticn and acts
~accordingly, Juce finds no way cut of his misgry. 1ln utter confusion
he ascribes their misery sometimes to Nature and, at other timeé; to
Leeicty anc senieless circumstances. Jue's discover, of the meahs
cues nel, nowever, lesczen her atflicticn: wn the contrary, it cnly

intensifies her strucgle with unconguerable passion. Juce the Qbscure
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is regardec¢ as the ost hopeless of Herdy's novels, and the unmiti-
gated sufferings of Jude and Sue, and the characters® utter confusion
as to the root cause of their sufferings and the means of avoiding

them justify, in a sense, this description ¢f the novel,

Penitent and broken, Sue returns to rhillotson; arabella
possesses Jude again. Sick and half-dead, Juce meets sue, 2nd at his
unexpected visit,passion preves stronger in her thoen self-restraint.
After a2 fit of uncontrolleble passicn, she pulls herself tcogether
and promises never to see Jude again. Jude returns and lies in his
death-bed muttering in a state of delirium, "And I here. And she
defilec¢”. Ths story of Jude and Sue ends nere with the characters'
recognizin¢ sex impulse — the will to live, 3¢ the cause of life's'

rmisery and #lso with their total disillusioni.nt about Life.

all this is abuut sexual'léve, a forrm of the Immanent wWill;
but what of its cther form v;z. war? The study of Hardy's writings
makes ohe feel that what is true ¢f love is slse true of war. The
desire for mcre life, or the will to live more fully, which causes war,
leads to the same disillusion as love. Natiovns anc individuals learn
that little is gained thrcough war, thcugh much is lost. The conguering
nation broods over wnat freedum costs, aﬁd the vanguished ¢ne learns,

to its great horror and dismay, that all is lost,
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Hardy'ts view éf war is best exprgssed in his epic dréma THe

. Dynasts, and it reveals the disaster that "the enpire-making lust™
_leads t9._The untcld.misery brocuvght by war is dwelt -upon by the Spirit
of Yéars and the &pirit of pities. Naturé becomes a =scene of desulation,
anc¢ the battlefield ine of woe and suffering. The soldieré march,

“each with the air of cne who is himself a tragedy“; the whole
atmosphere is charged with premonition, awe anc despa;r. in the midst
of all tnhis, the Chaplain's prayer at the burial of Lir John Moor. at

- Coruna takes uwn a greater significance,

"Man that is born of a woman hath but a snort time to live,
and is full of inisery. He coumeth up, =nc¢ is cut down, like a flower:

he fleeteth as it werc a shadow, and nevel countinueth in one stay“se,

With tne Cheaplzin's prayer is heard the roaring of the enemy's
cannon fire, the threat of the power-drunk Lictator; but the.Chaplain’'s
words, & reminder of commun human lot, are heard again through the

din ¢f the battle.

"Wwe therefore commit his body to¢ the ground. Earth to earth,
39

ashes to ashes, dust to dust*
_ c.
They way the burial scene is laia in the midst of the gombatants’
frenzied display of power is excellent; the Chaplain's prayer proves

a8 terse cumment on the emptiness and folly of human vanity.
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The Lictator himself presently becomes aware of the futility
of his lust for power. After the crushing defeat in the battle of

Wwaterloo, Napoleon is seen standing alone muttering some exclametion,

-

which the $pirit of years announces to cur hearing s

“ile says, 'Now all is loct ! The
Clocks of the world
strike my last empiry hcurt 40,

The inétances of the individuals® recognising the Will to
live =-— sexual love, ambition and war, to be the cauvse of life's
.miseries, their utmest but futile strucgle with the will working
thrcugh them, andé their cumpleteldisillusicnment abcut life may be

=

-multiplied; but assuﬁing that the cuntenticns have been sufficiently

L]
established, I would rather pass on to the dizcussiin <n the final
shase of the process of deliverance, namely, the growth <f the indivi-

duals' wish not tce live, which zlone can resist the working of the

Wwill to live.

111

Fatigue and weariness born of ceageless strugole lszads te the

characters' lous of tne zest for life and tneir deubt Yif breath be

worth the taking", ‘he ultimate result is the growth of the individuals'
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wish not to livé. teath-wish cemes to Bathsheba when, after the

Quarrel besice Fanny's coffin, Troy ¢ces away from Weatherbury,

leaving her in the humiliation of a deserted wife. Hardy writes,
"Bathsheba indulged in cuntemplation of escape from her position by
.immediate death, which, thcucht she, thouch it was an inconvenient

anc awful way, had limits to its inconvenience and awfulness; whilst the

shames of life were measureless"4l.

Lustaciza's thouv hts also turn longingly to suiciae when, after
the quarrel with Clym, she returns t¢ her grancfather's house. In that
lonely house Eustacia's eyes fall on a brace of piE£le in her ¢rand-
father's room. ¥ 'If I cculd only co it : she said. 'It would be
doing macn cooc to nyself and all connectsd with me, @né no harm to a

contempleates suicice, bLut the fear of ceath prevails

m

single wne' *. ¢h

ané she leaves the rocn In horror. Leatn with its lurs of escape

entices her acsin end brings her kack to .he roum, this time “a& certain

-

finality was axorecssed in her ¢aze @nd no lon. ¢r the blankness of

indecision', Jut, meanwhile, the pistols heve bwon romoved by Chrirlie

who observed Justacia's reactions., Later, sne meets Cherlie and ¢emands

the pistoels, &nd he refuses. In oreat distress she cries,

"ahy sheuwld I net cie if I wish? ... 1 have mzoe a bad
R gt s ~ 4 . T ;‘42
bargain with lize, and 1 am weary of it — weary .

Neither Dathshebe nor sustacis hos cormilbed svicice. AT

critical mumnus, the characters of Hardy's novels are seized with the

i
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desire tc end their lives; but either circumstances?o: the lure of
future happiness which is the working of the 4ill,make them shun that
cesire, anc¢ they live on, only to fina the misecries ©f existence more

insuffuerable. They regret missing the opportunity ¢f escape. Leath =

-

wish under the stress of sorrow and su fering is nct, howevaer, anything
peculisr to Hardy's characters; many of ues lock vpun &ath as 2 welcoume
relief, and scme of us court it. This inclinetion is <. .mmon 5% men and
wonen; but the persistenCe witn which ardy presents it in his tragic
novels merits specisl athention. |

Thé disillusion about life sumetimes explesses itself another
way — iﬁ the characters' wishing not tc h:ive been kirn. Torn between

- 3

her pascicn for Zlare anc the congscisnticus Lacu ht thet che dues not

desarve hbeing his wife, less says,

But, vh, 1 swmetimes wish 1 had never been burn !43

The zame sintinment has been exp ressed by Litbtle Juce, nick-
named Father Time. Jhen the lsandlady cbhbjects to iLue living in her
huuse with the chileren, Little Jude remorsefully reflects;

"I cught not to be boern, ought I12*

Later, in his cunversation with Sue, he returns toe the point:
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“Tt would be better to be cut o' the world than in

it, weuldn't it?

;It wCoulé almost, dear'.

1Tis because of us cnildren, too, isn't it,

that you can't get a good loaing'.

‘taell, éeoPle do object to children scmetimes®.

*Then, if chilcren make .s¢ much trouble, why do people have them
'O ~~ because it is a law of nature!

'But we don't ask tou be born?!
44
1]

'Neu, inceecd’

Little Juyde puts to ue the most baffling guesticn abcout the
dilemma of bkeing birn and sue's attempt to explain it as a law of
nature gives him no solution to his problem. In the perplexity of an
immature mind¢ he seeks the sc¢lution in ceath, and kills Sue's little
children and also himself. Hardy seems to.have been a bit too obtrusive
in treating Lit:cle Jude's}obsession with the “hobrle of being alive",
and the critics ao not miss the opportunity of flinging at him an
'liﬁhUendc by nicknaming Little Jude “baby Schopenhauer®. Hardy is,
however, too mindful of the quandary of human life to heed to the

guestion of probabiiity)and r«fers, thrcugh Jude, t. the doctorts view

of Little Jude's act!

"The doctor seys, there are such biys springing up amongst
us = boys of a sort unknouwn in the last generation — the cutcome
of the new views of life, They scer to scee all its terrors before
they are <l¢ en.uch to have stagsiny power to resist them, He sayé

it is the besinnin¢ 2f the cwaing vnivsersal wizh not tc live"
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Hardy's view of the growing disillusionment about life and
spreac of the wish not to live seems to héve been epitomized here;
but it is perhaps at the end of the novel, in Juce's celirious
utterances in his death-bed, that the horror of existence and the
wisnh not to have been born have found the most telling expression.
Alone and in a state of delirium, with_aeath approacnihg him, Jude

mitcers out Job's curse on himself:

"let the day perish wherein I was born, and the night it was

saidy Thefe is a man child conveived.

Wherefore is lignt given to him that is in misery, and life

unto the pitter in soul?"46

Faitn in God's mercy revives in Job, but Jude leaves the
world complaining abcut the misfortune of having been born. The
horrer of existence and the wish for cdeatn appearing in Hardy's early
novels become most pronounced in his last tragic novel, Juae the
Obscure, making it a document ot the author's discovery of the will

not to live spreading in manking,

Hardy's tragic novels show now the characters' premcnition
about the miseries of life grow thruugh persconal experience into
a conviction, anda results, through struggle, aisillusionment ano

horror, in tneir wish not to live. The ceath wish or the wish not to

-
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have been porn is pased on the cnaracters' perscnal experjence and
knowledge tnat t¢ live is to sutter, whereas t.e premonition about
life's sufferings whnich they possess early in their lives is only a
notion, a matter of intuition, based on the wisdom of the human race

" working unconsciously in the individuals through ages. The former is
natural ly more ceep-rooted than the latter, and less changeable. The '
ceath wish is founded on a belief and not a mere impression. Cnhne is,
however, relatea to the other by_causal connection, ana with the
premonition at‘the beginning, the strug¢gle and aisillusionment at the
middle, anc the coming c¢f the death wish at the end, we finc a
complete picture of the evclution of conscicusness in the lives of
the individuals. Haray's tragic novels thus prove their relevance as

illustraticns of the author's icea of the progress of evolution of

conscicusness 1in mankind,.

‘ The disillusionment about life ana the growth ¢f the wish not
to have been born appear in Hardy's poetry not infrequently. Birth

is, as Sue says to Litcle Jucge, a law of_nature. The Will attains the
édél of perpetuating itself through procreation,;no beihgs are borng

N

35 & matter of necessity. 1his lidea 1s treated in the poem Unborn.

Pauper Chila. Haray says,

YHaa 1 the ear of wombed sculs
&Lre thy terrestrial chart unrcitls,
Ana tnou wert free

To cease, or be
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Then would I tell thee all % know
And put it to thee; wilt thou

take life so?"47

The poet feels that, willing or not, the unborn must cume into the

worlda,
of the
seems

born:

anda, thererore, only wishes him well, Again, the cing-~dong

Jack=o-clock in the poem Copying Architecture in an Old Master

to the poet to warn, the unborn against the misfortune cof being

LE pernaps they speak to the yet unbourn,
Anc caution them not to coume

To a woerld s¢ ancient and trouble~torn,

Of rcilea intents, vain lovin, Kindness

L N o . 48
Anu ardours cnilleo ana nunbec .,

The aisillusionment aboeut life rcouses the aesire not to have

been born. In the poem Epitaph on a Pessimist this desire is worded

thus:

I'm Smith ot Stoke, agea sixty oad,
I'have livea without a game,
From Youth time on; and woula to Gou

My aad haa wuvne the same49.

If we turn rrom Hardy's tragic nwvels and poetry to his epic

arama The Dynasts, trne Lictator will we fuuna to have .een seized with
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the same wish not to liive. Defeat has riused in Napoleon the longing

for death, and suicice is not far f£rom his thoughti

Why did the ceathe-arcops fail to bite
me ¢ lose
I took at Fontainebleau ! Had I then
ceased,
This deep had been unplumbea; and
they but workeaq,
I had thrown threefold the glow of Hannibal
Lown. History's cusky lanes ! Is it too

: late?
Yes. self-scught death woula smoke but campy here !

If but a Kremlin cannen - Shot had met me

My greatness woula have stood ¢ I shcoulu have scored
" A vast repute, scarce paralleléd in time.

As it dic¢ not, tne fates had serveda me best

If in ‘he thick and thunder of to-aay,

Like selson, Harela, Hector, Cyrus,

saul,

I haa peen snittea rrom tnis jail of flesh,

To wander as a greatened ghost elsewhere,

- Yes, a gooa death, te have diea on yonuer field:

But never & ball came passing cown my way & >0

In the [Lictator's words is heard :hé{iﬁih ey aeayan Of
Eustacis Vye anc Grace Melbury., Difference is there, Tired of life,
Eustacia and Grace seek in death what lite cenies them ~—— rest anc
peace; but, with his craving tor fame unaiminishea, the Dictator looks

for an eternal glory in deatn. Lespite t..is diiference, the Lictator



140

is at cne with the afflictéd women in recognising that lite does not

keep its promise ana never offers what it hc¢les out to the inaividuals,

Eustacia and Grace ao not kill themselves, nor does the
Lictator. The women live ¢n to.know further miseries, and whereas
Eustacia fully realises before her ceath life's deception, Bathsheba
loses all her zest for life., Hardy coes not tell us what the Lictator,
exiled to Elba after his rresh aﬁtempts tor power and fame, thoﬁght
abcut life in his last aays, but in this epic aramé he concludes his
view of life with the expression of sick despair, aisillusionment and

wish for death,

iv

The aevelopment of individual's consciousness thrwugh three
stages — prevision, struggle aqd disillusionment, and the growth
of the wish not to live, 1is suggested bf Hardy's writings, but tnat
is not all; the innate goodness of human nature working cdnJOintly
with clnscicusness (reascn) in furtherin¢ the evolutiinary process

is also shown by them.
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To be more precise, his writings show the wurking i reason as
dependent on the working of the noble sentiments of man viz. compassion

pity and lovingkindness; The wWoodlancers gave us a fine example.

Discovering that Felice cces not flirt with Fitzpiers, but loves

him deéﬁerately, Grace says to Felice,

Msince it is not sport in :your case at all, but real, 0, 1
do pity you'more than I despise you, for you will suffer most.... ‘
You may go on liking him if ycu iike ~— I don't minag at all, You'll
find it, let me tell ycu a bitter business for yourself than for
me in the end. He will get tired of ycu suon, as tired as man can be

—- you-aon't him as well as I — and tnen you may wish he had never

seen him".

She concludes, "I thuucht that what was getting to be a
tragedy to me was a comedy to ycu. bBut now 1 see thet tragedy lies
on your side of the situation no less than on mine, and more, that if
I have felt trcuble at my position, yuu have felt anguish; that
if I had c¢isappointments, you have had despair. Philosophy may

fortify me -— God help you“sl.

i

There is something unique abcut the meeting of Grace and’
Felice. Kival wcmen have often met in the worlc of fiction to settle
their claim to a man, but selcom have parted so gracefully as these

women. AS victims of the same pession e€ach wom#n neecis the other
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.to uncerstand her, anc¢ the scene shows how perifect that understanding
is. The knowledge of an individuéls' helplessness in the yrip of

R : ° :

passion makes all jeélousy, contempt anq'hé%ility meaningles§ andg’
rouses in the rivals only pity and sympathy. Hardy emphasises theé

point further bf giving us the storm scene which follows their meeting.
IStorm end rain cume wiien both have lost £heir way in the woodsiihey
meet, by cnance, znd gacn c¢lasps the other close to herself as if to
protect potn herself upne her rival from Nature (another name for the
Will) that is hestil: to them. Hercdy is f.nc of treat;ng igeas symbocli-
' cally, and the storm scene is an excellent exarple of such treafmant.
This scene reprocduces in miniature Hardy's vision of mutuval helpfulness
of thé indivicuals te z2llavizte the pazﬁ and ;uffering_ariSJng from
the working <f the Wwill. But the scene has boeon referred to here not
50 much to show the gooc gestures of the 1ivals cs ©o indgicete how

wity and conpsgsion vrae an indivigual to conw toe thae rescue of the.
other by stimulasting that other's reascn. There is in CGrace's words
‘not only.ﬁér urge tC cave Felice from the distiess she herself has
known, but alsy her caution against Felice's error and her attempt

to help Felice take a raticnal view of the matter i.e. use her reason
and see the misery awziting her. Here we have an inctance ¢f what we
have calle¢ (Ch IV) the innate goodness cof human nature helping the
spread ci cinscicusness in mankind, Tﬁis agspect of llardy's evolutionary
idea may be illustratec alsé by sue's attempt to unblina Jude about

the real cause of their miseries. (reat is thelr eagerness to help

each other, but neither knows how tou help. At last, Sue comes to
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‘aiscover tne truth, anc there bé§n¢s her utmost erfort tc make Jude
view "nature® or instinct (Will) £¢ as the real cause of their
affliction. Cnce she has founc the way <ut, she must help the fellow-
sufferer find it; hence her repeated stress ¢n the neeé of renuncia-
tion and self-sbnegaticn. what acts béninc hvr persuasicn ana insis-
tence is clearly her comgassion for Juce which uwes not give her peace
till she has rescued her fellow=sufferer. The atvewipts of Grace and
Sue_are-but_two of the instances in Hardy's novels of how pity and
compassion serve to urge individuals to persuade cthers to use reason
to discover the real cause of pain and suffering¢s. [These inStaﬁces
justify the ccntention (Ch 1IV) that in Hardy's evoluticonary ideas
féeling anc reaswvn supplenent each cther to make the spread of con-
sciocusness possible., Cunsciousness or reason is,no ccubt, the remedy
ftor blindness, but the "sure, unhasting, steady stress of Reason's
movement" is possible, Hardy suggests, only when there is compassion

and comracely love t¢ rouse an individuals' desire to stimulate reason

“in others.

Preedom from the illusion of war will come, as that from the
illusion of sexual passion, when reason is at work in mankind, but
the thing needed to spread reason anc open man*s eyes to the meaning-

lessness of war 1is compassicn for the victims of wars.Hardy wrote,

"
The exchange of internaticonal th.ought is the only possible
salvation for the world, and though 1 was decicedly premature when

I wrote &t the beginning of the South African Wer that 1 hoped to see
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patriotism not coniined to realms but encircling the earth, I still

4
" maintain that such sentiments ought to prevail“.SI(}

Hafdy discovered the display of nguch sentiments" in the

warring pecple. He fcund the soldier viewing the whule of the world

as his home ana wondering.

... What is there to bound
My d&enizenship? It seems I have found
Its scope to be world-wice

I asked me ¢ Whom have I to fight,

Anc¢ whom have I to dare,
And whum to weaken, crusn and klicht?
My counctry seems to have kept in sicht

On my way everywheresz.

He discoverec the innate, indestructible goodness i human heart even

in the midst <f tne i1renzy of war, as he wroce,

“Often when warring for he wist not what
An enemy solcier passing by one weak,

Has tendered water, wiped the burning cheek

Anc coocled tnhne lips sc black ana clammed and hot“53.

The recognition ©f the imperishable nobility of humen scul made
Hardy believe that the urge tor fighting the fenzy of war was ever

present with nman ang ic woulc wort t¢ aisillusion man about war.
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It has peen said in the discussion on Hardy's icea of evolu=
tion that he viewed the progress of evoiution as the simultaheoup
waorking of poth the intellectual and emotionéi capacities of man,
and the.aﬂalysis of Hardy's wérk; mace here gives confirmationf;hat

contention. The  life of men and women showed him that love and reason
were really working together to promote conscicusness jn certain
matters, and thsat gave him grounds to hupe that, vrged by compassicn,
reason wcula stert working to the end of aisillusiOnihg even in those
siheres which -were still reyond its domination., It may not be unreason-
éble to close this chapter on the analysis of Hardy's works on the
inference that Hardy's evoluticnary ideas rest cn his.notion of the
power oOf reason ana the power of love, which came to nim, as discussed

eariier {(CH.IV) from his metaphysical studies anc his Christian faith,

respectively.
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