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Langston Hugiws 4 deacribed as ¢he poestiR Laureaste
of tie Amarican Negros He i3 always held An grateful remem-
bymwe for his Afro~fmerican literary sctivity, He is called
8 Now Negro, & radicel, a consarvetive. @ was famous as a
poet, and he achiaved intornational reputation in tiis respect.
He 15 » post with artistic hent of mind, the power to trans
form his oxporicnces regarding the pliaits of hlaek 1ife in
Americs in% poetry of high artistic merit, ad he ia remsrksble
for his extra ordinsry powr of mxpression, ‘o 18 s crastive
artist in t o fleld of Afro~fmerican poetry and is universally
reqasvrded as one of the orininal figures in his poetic style,
art md techninue, descending from Wrlt Whitaan, Lindssy, md
eqiality, which are more boldly and cloarly expressed through
and roflected in fughea's poetry. Langston iughes 4s »
sinute obsory:r of almost all tte tendencles of tweintieth
comury American pottry, which he has mirrored with saticulous
care in nis poery.

Langston Hyihes came of an ambitious and educated
family in Jopiin, M ssouri, He was brought up in cities in
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the Mddls Yests He graduated from Central High Sechoo}l in
Clovelanvd,. fHe was sppointad a toscher of Hnglish in Mextioo,
wion he was eighteen onlys le spent one and half yosrs in
Maxico, a yaar st Columbia tniversity s some ¢ima as s worker
on the hinh seas, ‘'iis early yos-s were spent in Kmnsa and
Claveland; ho stayed in snd travelled Prance, Ttaly and Spain
whare he yndortook varied works, stayed with paople of various
professions and mixed with pecple of different clasees, s
wide travels, and stay in difforent pleces and with differont
classes of people anrighed his experisnce and poetic mind,

Hugiea's postic carcer spanned four decades. T rough-
ouwt his forty years as a post e was slways fouwd active. As
writer, advisor, and confidants, na always stood in the forafront
of AfromAsarican 1iterary sctivity fron his pooms pyblished first
in the "Crisis” in the early twenties until b hresthed his last.
In the "fipst World Festivel of Nagro Arts in Darker”, he
received homage from hlsck writers snd artists fyom all over the
world, to whom Hughes's works were their litersry fnapiration.

Langston Hunhes's writing was arestly Anflusnced by
Lindasy, 3sndhura and Amy«Lowell to whom he was introduced when
he was in grammor schosl, for he hegan to write verse during his
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student 1ife. His career sy s poet begen when his first poem
"T ¢ Negro Feaks of Revers® was published in The Crisig, Juw
1921, the Journsl of Negro life and Gpinion edited by WeleDsDy
Dois. He received recognition as » % whon he publisted hia
girst wolume of poems The Weary Hiues. With the publieation
of his first volums of poams it was witnessed that Negro art was
revived, This ocpaned up a horizon in tie Negro Norld, and the
Negross themsulves began to prove the quality of thoir inheri-
LANCe.

i tHea made him so famous as a poet that his
nams spread far and wide, I¢ angagad tie sttention of crities.
Hunhes hegan to be svaluated, Alain lLocke. the laading exponent
of "Tha New Neqro" eulogized hims He deweribed ‘Jughes® as a
true people’s poets Hughes's poowms of this voluse seem to he
based on rhythms as sessoned as folk songs siid on mands ss deep~
seated as folkeballads, This volums of poems impartad to him
acmiration from Neagro intel)lectusls wic aecepted him as one of
thems liks them, Hughes dionified Harlem with a genuine are
1ifs, With the passage of time, he attained ¢iw prestioge as »
spokesmant for his owh raos 1.0, tie Nogroes in Amoricas In &,
the poet is always imtensely subjective, psssionsts, keanly
sensitive to boauty md possesied of an unfaltering musical sanse,

e Mew York s Knopf 1926
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His second voluma of poetry €
publisted in WY whlle was » college student, Tids volume
honodred him a3 ti@ poet laursts of the American Negro, Hughes
visited Halti in 1932 nd called on Jeeques Russin, the grest
Haitian post, wio descrihed hin ag Lhe qgrestast Negro Post wiv
had avar come Lo pay honor to Haitisn il, Latgeton Hughes
widerwd his apneal with the poatry of Tislds of “emdor (1947)
Shekespesre in ‘arlem (1942), The Nrask Keeper (1932), Montege
gf _a Dyasm Neferred (1931), Ask Your Mams (Ic61), The Panther

and the Lash (1967), Jim Crow's Last Stand (1943) (Negro Publi-
cation Joelety of America), Preadom Plow (Musetie, 1943)

Lament “or Dark Psople and othor posms (1944)e All thew
posms desl with the spectrm of Afro~American lifes

Langston liughaes had wide-ranging experionces sboud the
social, cultural, emotional sd political life of tie Negroes in
Amarica, which e nas clearly and comprehensively sxpressed in
his two agtobiographies - mmf_z and T Monder ss )
m‘ » Lannaton Hughes was s axplorér and intarpretsr of
black lifes Ho tried his bast to eaxplore blsck life espascially
the black 1ife in urben sreass, ‘'iarlem typifies life in wben
Black Americs, which was characterised by vidlenow raciasl

2. w 1940,
3. Ninehart, 19%.
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gonfron: ation, desth avd mprder in the streots, brutality and
police repression; and black life, ‘ghes has mirroved in blues
snd Jaxs posms. ‘o has bean highly praised by J. Ssunders
Reddin in his eessy "The New Neqro Poet in the Twentiss® (ppe
26~27) for portraying a complete and suthentie pieture of Negro
14fe in Americas He wrote 3

"ughes 43 tho most prolifie and tha most reprossne
tative of the New Negroes. Dy training and experience he is
st the opposite snd fron t:ulien. that 13 “c day, @ ia a Negro
divinely easable of realizing (wnich is instinctive) axd giving
expression o (whish is mliivmd) tie dark pervurbation of
t ¢ soul -~ ther: is no ssen® otharword - of the Negros There is
this differonce hatween the paysiciang, tie sociasl workers
tink, the domestics, The poxturs, t & dock hawds, the factory
glirlis, v the sweet waliers feel ~ fesl in s qrast tide that
pours over into song and sioul, prayer and cursing, Laugt ter snd
toarse JMore than sy other writer of the race, l‘.:;gntm
Huahes has been swept with this tide of feelimg."

» L] L

“yohas had the opportunity to see iarlem and ceme in

direct contact with Harlem, especially the Negro urban 1ife in

4s "The New Negrc Post in tie Twentiaes® (editor's title)e From
Je rs Radding, To Make A Poet Hlack (Chapel HARL
University of Nort:. Ceroling Press 19%).
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Harlem when 19 was studying enginearing in Columbla Univorsity.
To nimy, Harlem was more than a place or setting. 'ds interast
as » poat lay in its people ~ in their manners, their talls,
their gestures of bravado, their dances, their clotiws, their
thoughta, and dremms, hoth deferred and inferreds Though he
travelled far and wide, 'larlem romained his spiritusl, esthetic
and emotional home. In the sarly poriod of his poetic davelop~
ment, K renavded iarlem a3 3 place of that excited ! expe
tionslizad his artistic bent of mind; but as soon as e sttaired
Baturity as & poet In the fifiles and aixties, "arles was
viowad by him as a place of gray, soualor and urban hlighte Yot
he continued to enjoy the sounds, enlours and rhythes of his
people, te was the most prolifie and the most suescessful of the
major black writers who brought sbout "The Harlem Renaissance”
during tie 1920s, As the Harlem gave way to the Depression,
ughes made his mind to sustain his carcer as s post: by
beinging his postry to the poop).e'. The Depression n;mound
him %o think s new sbout the relstion between his poetry and his
peoples He wrote in The Jig 3eog, bnis sutobliegraphy ¢

"I wanted to continue to be 5 poets YOt Sometimes I
wondered 4f I was harking up the wrong trees T determined to

find out by tsking postry, oy poetry, o my peoples After all,
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I wrote ahout Nagroes, and primarily for ﬂog:ms."‘ »

Undoubtadly, Lamston Hugiws can be ¢alled the aexpo~
nent of the “Harlem Renasissanes™. He dignifiod !iarlem with a
genuine art life. e boldly s freely used the modern poetis
content and form with a view to making the life, feelings end
speach of people 4n ‘arlam more prominent than tiey were nade
by other black writers contemporsry with hime His prosemta.
tion of tho life 4n Harlem s charascterimed by sentimentasl
naturalism, Tha ctsrscters, ™ hss shad light on, e
whores, ammblers, drug sddicts, gamastors, drunks, wd the
34ke, %o that his "arlom becomes 2 lurid plasce also dotached
from the nctaal elty.

Langston ‘ughes was higily impressed by tarlem's
alamour, primerily its msic, dmcim, c(lg)lmmw whic! he
has mirrored in the posss "Minstra) Nen®,

% Ihe Big %a s by Langaton Hughes (New York Knopf, 1940).
6e Published in The Crigis, Necember, 1923,
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Bacsuse wy mouth

In wide with laughter
And y throat

Is deop with oty
You do mot think

I suffer after

I have held sy pain
So long 7

Decause my mouth

Ih vide with laughter
You do not hear

My tonar Cry 7

Because my feey

Are gay with dacing
You do mot kmow

I die ?

Harlon 13 not only a place of joviality byt dangar and death
ares inseparable traiis of Harlem algo. Guns nd tnivea are
the instrumants of fun,

limor. mislc, sox arvf money. These confiym the parvemd

tastes of Harlemitose

» -

The plsagsures In ‘arlem omanate from
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Longston 'uahes was s poet of the Negrooss he wrote
for the hlagk peoples He highliaited racisl discriminstions in
his postrye. Black paople were oppressead not only as 8 rase but
as members of the working masses, Most of his poems are racial
An thame and traatment, @ tried his bast to sxplaein and
Lliaminate the Negro condition in the United ates of Americas
‘ia sppealad to other black writers to write freely, and %o
express fraely also, disregarding the displeagure of whites or
blacks: “If white paoule are glad, we sre qgleds If they ave
not, 1t dooan': mat:zar. e know we ars hewRifal, and ugly
t00e I colorcd people ars plissed we sye alsde If thay are
not, thelr displaasure doesn't matiar elithers e build cur
teuplaes for tomurrow, strof: as we know m, i wa ¢t anv! on dWp
of the mountain, free *Athin ourselves." His pooms weitten
on snd about Negro 1ife in America ara thw valid statements on
tha Nearo life in Anerica.

‘iagialism, violenos, brutality, oppression, social
infusticas and Ainequalities conatitute the major ¢ emees of the
poans writtan on Negro life. Through his poems he hes boldly
volead those inwsnsn trsatments of whigih the blaek masses mre
victima,

7+ Punlishod in Tim Crisis An 1922,
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Claude Mc Kay's (1960 ~ 1948) view of racial diaseri-
mination had & distinct bearing on Hughwes's handling the theme
of racialism, violence and brutality. MN4e Kesy's third volume of
poetry iHariem Inadowy engaqged the attention of black writeors
traced in 1t the documentery picture of recial discriminstion and
violences, It aives an scrcount of the interracial strife of the
pericd Just aftaer the Ver,

Langston Mxnag was we leacausinted with folle
culture, the Negro Life in Americas,the historical bsekaround of
tte Nearces as an ex-loited mid oporessed race in 'meri~s which
provide nim with the themes of writina poetry on them, Hs
wrote ssveral poang in which he developed the theme of racial
hrutality and violenee.

"The Jouth®™ 42 sn example in polint

The lazy, lasghing 3osuth
Hith hlood on its mouths

The Ammy~ faced South,

Beagt ~ strom

Idiot « brained

The ehld ~ minded uth

3eratehing &n the dead fire's sshes
“or s Nearo's hann-‘a)

B¢ Published in The Crisis in 1922,
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Hughes was desply perturhed hy the miseries of the blasek
massen who work as » slave, a lahorer, singer, singing sed
songs md s victinm whose hands wers chopped off and then put
10 doaths .-‘i«e hag 1fven 2 coarcrete serount cf them misories
in the posy "The Negro."

I am a Negro @
Black as tha night is bhlaek,
Black like ths depths of my Africa,

Ttua hoon a slave ¢
Caesar told e to kmep his door-steps &laars
T bheagned e bho ts of Washdngton.

T've been a worker s
wler my hat! She pyramids seross
T madde moresr for tha ¥oolworth Auilding,

LPve haon a singar ¢

211 1o way from Africe to Georqls
T «~arviod my sorrow sonag

I macks rantima,

T%ve baen 3 viatis 3
The Helgions eut of £ my halds &n the Cohgos
Thoy lyneh 8 22111 in Mississipi,
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I s a Negro
Black a3 the night §s bleek
Blegk like the depths of my Africas

(9)

The inhumen sttitude toward tie hlack wowen i3 yrevealed in the
poan "I Thought It was Tangiers I Wanted.“ Hore the blagk
vomen are 80ld to bo sexually enjoyeds The second stanza
oonfirms §¢t ¢

I know now

Ther: L3 a Crystal Palace in Antwrep

Wrare a hundrod women mell tieir naked hodies,
And the nlaht -~ lovers of unoﬁm

Wait for men on docks in Genoa.

A3 raclal discrimination, viclence and brutality form the major
thomes of his poetry, Hughes continued to write poals on these
themes up to his matuxe stage of postic career, Violense and
brutality are obvious in the poer "Birminghas Jundsy® { Jptem~
ber, 13, 1963) in which tia poat narrates how four little girls,
who want to 3andsy Sghool, were hrr.!tan)ﬁ lynehed

9« From The Moary Blues s Published in The Crisis 1023,
10y Copyriaht 1927 by Lanmaston Huaheas Copyriaght venowsd,
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Four little girls

Wno wnt to Sunday School that dey
And never ca® back home at all ~
Byt laeft instead

Their hlood upon the wall

wWith spattered flesh |

And bloodled Sundsy dressss
Scorcnad by dynamite that

China made asons ago

Did not know what China nade

Before Cl ina was ever Red at all
viould ~ redden witn thelir bhlood (1)
This Birmingham - on - Sunday wall.

®"aAlways the Sswe” i3 a poem in which Hugiws hag frarlessly
accusad the white Americana of exploiting, torturing, robbing,
shooting and killing the blasckse They are exploited and
their blosrd which is sucked by the white ones is convarted
into dollars, pounds, franes, pesatas and lirag which make
their fortume 1

Black
Bxploited bhesten and robbed

Stot and killed.
14 E-Eight 1967 by Lamgston Hughes, Ihe Panther and The
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Slood rumning o

Dollars

Pounds

- Eranes

Pesates

Lire

Bor tha wealth of ha exploitears «

Wloud that neyer coties hack %o we agein.

Waile dealing with racial diseviminstion, violanee and brutality
Langston Hughes was vigilant of the missrashle conditions of the
Hagro working class which is sconomicelly victimizad, Thre
poasia “onn for » Nark GiA®, "eat 0 Jesus" “Homesick Blues®,
"Ml atto® ®i-azs Spitoons” "Porter” ete. of Fine Clothes to the
Jew (1927) rovesl i'e Mearc working = class, In Porter” the
poat docrios sconomic dlacrimination made to the Negro Porter.
The onding of the posm s sarcastic t

Rich ol white man
Owns the Yorld
Gimme vo'! shoos
Tc Finee
Yee, 3r ¢
Hughes Lambaated esunonic diagriminstion in his poes “Hlavator
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(12)
Boy". The portrait of the Negro workmsn in "Brass

Spitoong® reveals the fact that the Negroes in American are mado
to discn-rge inhuman works which tne white ones think te
suitalle works for the Negroes:s This is alw s type of explot.
t stion throush racial disgriminations The poeta begins s

Cloan thw spitowms, boy.

Detroit }

Chigano

Atlantic city

Palm Beachs

Cloan tte spitoons,

The ateam 4in hotel kitchens,

And %ie smoke in hotel lobbies,
And the silime in hotel spitoons ¢

* » »

Although Langston Hughes's fundamentasl concern lies
in the black condition in Americs nd the affirmstion of hlagk-
ness, the integration hetween tna two {white md blagk) commu~
nities was his one of msin purposes. This integration does
not mem that he wanted the sbolition of the blagk class, He
wantad that the two classes of Americans should live in peaceful
co~existence and should be integ-ated on the hond of franternitw
The black community co-exists wit: t'w white one with distinet

12, Jack Benso (ed) 1 Monterey {ralif) Peninsuls Herald,Necembor

12, 19%8,

NORTH BENGAD

‘1 h\ié igss, Uuiversity Library

Raja Rammohunpur
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identity and culture.

Hughes favodred dusi-conseioumness or duale
1dentity, ia asserted the interrelstedness of the two
fdantities. His vision of social and political 1ife was
that he was hoth an American sw! a Negroe. In the greater
national sense he asaarted his ‘mericanism, and within this
range, e affirmed his blackness, The bhlack psople maine
tain » distinet race from the white onas within the American
socisl and political 1ife., Langaton Huglws alweys of firwed
his faita in his being 2 hlack Amarican. ‘i@ was ashamed for
those black writers wiv wantad to be mors congerned with his
baing poats than being members of tis black Americans. Disre-
garding toedr identities and distinet culture, some hlack
writers wanted o bs ascceptaed into the mainstresw of Americsn
literatare, but jughes aluays msintain distanos fron this
philosophy or the prineiple of being a poet. He ssmerted
Hlaek awstietic. o 48 optimistic of the view of omne
nationaslity wish two distinet clasaes, which {3 clearly hinted
in the poem "I, %00, Wng America"

I, 00, sy Americs
I W tha darker Hrother
They send me to 9at in the kitehon

hen company comes
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But Y laugh
and ast woll
And grow stronge.

- Tomorrow
I')]1 be at the tahle

Rhon company 0omas,
Nobody'll dare
3ay to me
"Eat 4n the kitcren®,
Then.
Desides,
Thay'll see how heautiful
And be ashamed -

(13)
I, too, #ing Wmerics.

In the "The Neqro® published in the Crisis (1923) Hunhss advoes-
tod two souls, two thoughts imitted so tightly not to b tom

into two separats parts.

Langston Hughes highliqg! ted the problem of dual-
consciousness in esssy "The Negro Artist and tie Raclal Houmthin®.
He wrote 1 "One of the most promising of the young Negro poet',
ssid to me once, ‘I want to bo a poet -~ not 3 Negro poot', moa
ning subconsciously *I would I 1ike to be s w ita poet'’y meaning
13 From The Weary Alues (New York : Knopf 1926).
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behind that, 'I would like to be white's And I was sorry the
young man said thst, for no groat poet has ever heen sfraid of
bein; himselfs And ' I doubtad then that, with his desire to
run sway spiritually from his race, this hoy wuld ever be »
greateposts But this is the mountain standing in the way of
any trus Negro Arte-in \merica -~ this urge within the rasece toward
whitensss, the desire to pour racial individuality into the
mold of Amsricen stanviarizastion, sid to bo as little Negro and

as much “merican as possihle,

Hughes added 1 .ee "Hat, to my wind, it §is the duty
of the younqer Negro artist, §f he accepts any duty at all from
outsiders, to ehawe through the foree of his art that old
w isperinge 'I want to be writer', hidded 4n the sspirations of
his people, to "hy should I want to be writer 7 1 am & Negro -
and hesutiful,”

Hughes continued to atate ¢+ " T am ashamed for
tie black poet who says, 'I want to be 3 poet, nor a Negro poet’
as though hu(m racial world were not as interesting as sy
othor world."

The miserable working conditions of hlack working

14, Published in The Nation, C XXIT (June 23, 1926).
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elass ingpired the poet and provided him smple scope awd thems
o write pootry sbouts In this respect, Hughes had direct but
bitter experience. "hile in dahwol, he managed a Job in & hotel
wiwre he clesned tollets avd spitoonss This is revesled in the
posm "Brass pito-ns®, Hore he has represanted himshlf as the
represontative hlaek lshor in America. In ths poss "Laughters”
‘ug-es touches on the working conditions of the Negroes 3

Nremm sinqers
Fory tellers,
Nancers,

Loud laugiters in the hands of Fate -~
Ny peopla,

Dish = Weshers,
Blevator - bhoys
Ladies malds,
Crap - shooters,
Cooks,

Walters,

Janzers,

Nyrses of bables,
Losders of shfips,
Ao mders,

Numbey of writars,

Comsdians In Vaudeville

And barwluan in clrguses
Drems - gingers al}l -
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Politiecs constituted ong of the major thems?;.mm Hughes’
poetry. 'nlike some arsat NMegro poets, aslwing to bhogome poots
only, denying the interast of people of thoir own commundity,
Hughes's primsry »in and purpose was not to b renardad as » poet
only, but as a poet champloning tho causes of the hlack interast
in Amorica. !la strove to stad linht on the raciasl discrimination
«hich was essentially a social sin that malions the national
ci:aragtar of Ameriecs, The Neqroes are soclally oppressed, poli-
tically deprives and esgonomically exploited.

The Great Hvent of the Depression of the 1920%s drow
iughes attentiorn to the commumnist ideslse The Negres were
passing through itter poverty. Millionsrfes ss wll ss poor
people lost everytiiing: Bveryone fell in this cstasetrophe toge~
thers Hughes becams interssted &n the soclow~ecolomie situstion
of Nusais and communisn, He was syre that it was gommmism thit
could save people fyom povertys The sympathetic atiitude of the
commnists to the socially and sennomiczaelly oppressed and emplol-
ted class and their sttemnts to seliorate the lahor conditions

improgsed ‘ughes, ‘unhes was greatly stiracted and influsnced
hy the Marnist ideals of the "Dictstorship of the Proletariste”
which could alome make the Negroes conscious of their rights of
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which t) ey have heen so long dep~ived, This does nut masn thw
Hugnhes simed st forming political party to capture power in
Amoricas Nor was he interested in power politics. Whet he
inmtendod was to inatill into tie Neqross the conasicusness of
their rigits « through tiw Marxist idesls.

Langston iuphes was comkittad Lo dewmocrady. He
was the Promwtheus in the ~umricm degro Worics '@ wWaB a
relal hmanists He strove to aave democracy ensured to the
blasek Saericans. Tre Negroes are born fyee st they aro
always and everywhavo chained. T o blagk Americams e »
deprived race, They = always diserininated 4n torms of
Justice md opportunities. "Liberty sad justice™ after which
£ha bBlack ones aspire is » Tar evy from thee, The denisl of
granting demoersey tc the hlack Americana has widened the gsp
betwosn tha black and the white ‘mericanes ‘ughes sounht to
braak down distinctions. H:'g aim to break down the kinds of
futinctions which make raciwm prossihle is not unredated to
his yeaming to break down distinctions of al) kindse, The
following two lines of "Let Americs De Amarica Again® reveals
tha fact of ftnenuality hetween the white and the black

Americans 13
Thare's never bheen sauaslity for me

Nor freedom in this "homeland of ths free.”
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Hughes launched the movement for democrasy meant
for not only the Negroes, but for all black snd white alike, wio
ara deprived of 1%« In his assasy titled "Ny America™ Hughes
gives full expression to the feelings about wericmm, snd the
amsricans whose freedom ia denled. He begina the sssay with
the hope of the dempcratic development of Mwrica ¢

"This is my land e e Naturally, T love 42 ~
ft is hooe -~ svd T e vitally concerned shout its mores, its
democragy, and its wellebeing,” These confesstions highlinht:e
Hugles's commitment to America as his own countrys The esssy
ands in another testement of falth " , o . , Wo Imow » & » thet
America is » land in transition., And w know it is within our
{ back people's) powsr to help in its Turther change towsrd a
finer and better demoaragy than any citizen has kmown before,
The American Negro beliesves in democracys Vo want to make it
real couplete, workable, not only for ourselves - tie ru‘uq‘\n)
million Jdark ones -« but for all Americans all over the land,

Langston Hughoes wes the spokesmay far h)ack demo-
cracys Ho lampasted the ineguality prevalling 4&n evary sphere
of black 11fes Ho was uite sware of the fsct that the black
will not he given freedom on the ground of hunmity. He wamed

the blaek ones that their white coumtomarts would not agree ¢o
1%, Lowiston Highes Reader {Now York): Gaeorae 9raziller, Inec.,
' 1938 pp» s&gm.
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grant them freedom through compromiss. Tihe opening lines of

"Freodom® rovesl 3

Freadom will not come
Today, this year

Hor ever

Trroush eompronise wnd fesp,

The eoncludinng lines reveal that Langston Hughes has succeedod in
inatillin the aspirstion for freedom into tie minds of the
Negwnes 1

Praadon

Is & sirong seed

Planted

In 8 great med

I hao heare, toce.

I wart {reedom

Just as you.

L angston Hushes was Wel l~seouainted with Negro history. Thelr
historical, eultural, nolitical and sociasl 1ife emaqgad his
attantion, e tried to remind the Negrces of soms past inel-
dents in order to bring about their eonssiousness in comnestion
with the Negro 1ife in Americas, The Hegrues were afraid of
the eivilizstion, for 1t atands for dehumanization to thom. The
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while onwe awplofitaod <hem in the name of thoir civilizing
migsion in Ameries sinse, the discovery of Amrics in 130,
Thelr civilizing mission was followed by tortures, W
murders and enploitation, There are seversl ineidents that
revea) that the black ones could not tolerate it ad made
abortive at:iampis %o libherate ¢hemselvaes from the hands of the
woulte ones.” OUctober 16 1 Tie R-id" deals vdti Negru particie
pation 4n John Brown's raid in Harper's Berry, launched to
aeniove freedom. Hut t!9 revolution did not susceed. Drown
was captured, tried and sentenced to dest by hanginoe Tihis
is a mamory, connectad with t o Negroas' aspiration for free-
dom 3

Perhaps
You will romomba:
John Brown,

Johes Brown

who took his gum,

Taok twnty-one companions

¥hite and black

Went to shoot your way to freodon
Whare two rivers meet

And the hills of the
South
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Lok alow at obe another -

At died

For your sake.

How that you ave

Mary yoars free,

And tre ecw of the Civil War

Has pnsosed awey,

el Brown himss)f

Has long baeh tried st law,

Hangad by the neck,

And murisd An tho ground «

Sinee ‘lsrpers Torry

Is alive with aoets todasy,

Imnortal ralders

Come aqain to town -

Perhaps

You will rogall
{18)

Joles Drown,

"Our Land® in The World Tomorrow (1023) and " {raid” in
Ihe Weary Uluss deal with the puet's yeneralization of o
Megro fesr of civilization, ‘lughas' "Lament %or Nark Pooples”

{June 1924} portrays that red md hlachk men o taken from thelir

16. Punlighed in "Op-ortmity® in 1931,
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primitive homis and "caged in the cirgus of civilization®, In
the posm "I Dram 3 Yorld® Huguos spesks of feeadom for all -
whathar black or whites e dresms mericas to ba an ides)l land
where fresdon for all will preval) @

A World 1 dream where blask or white,
Yhatover raco you be,

WAll share the bounties of th.(et;;;rth
Atk Gwary nan 19 free o ¢ » o

Lanaston Hughes, apart Feom dealing with the 'Negro 1ife in
Auerica, 'as succossfully exanimed Negro souls In "Necessity”
in Nontage of s Nremm Deferred, he deals with ¢t complexities
of Hegro souly He =21ls%0 exposes ¢the folk fibe

T don't have to do nothing
wat, 8at, drink, stay hlack snd die

» . .
Although the major thehe of ‘ughes® poetry 43 racial, nun~racial
chone, whieh hw has touched upon in abput twenty poems, has

eliminated ¢the monotony of thome in his poetic works, This
tome $8 esseniiaily appealing to resdersg.

His noneracial thoms eonsists 4in lova, desth, life

17, Published in Tew Work, Zebruary, 194%,



and nature, Interrsaial physical love finds fts fullest
exprassion in the poams "llellow”, "Harles Hight Club® ete.
Hughes® sonception of death is sasentially philosophical and
transcondentsl, I do not know whather Langston Hughes reasd
Emily Diginson or not, but his conception of desth is identi-
cal witi: tiat of Nigkinson, Huoghes's Hliaf 4s ¢ st death 4a
an aunt that Wlps 30uls mevye udtimatoly with the Divinity.
"Theea” of “igids of Vonder (1947) deals with &t ¢

Where death

Jtretchas its wide horizons,
and the sm gallops no Rore
ASrOsSsS e sky,

Ther: where mothing

Is all,

T

whe mm nohody,

WY1l hecoms Infintty,
Evant parhans
Nivinity.

in his opinion desth brings etornal rost and poagee A Ban in
grave can alons anjoy 1t. Hughes axprssses this view in the
poam "irave Yard® of Rlelds of Wonder
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Heve is theat sleeping plase,
long resting place

No stretehing place,

That naever=get-up~no-more
Place '

Is hoxe

Yo, sam2 of bis pouns unich deal with csath ara instinet with
gloom, fear snd sadnoss.

Hunes' nature poams deal wAth the moon, the sea,
ragn otcs  The poem “Wintar Moon" published in the Crisis (1¢2))
doals with the extemal faeature of sctisitize of the moon in
wintars "Hoonlig t Nignt 1 Cammgl” of Pelds of Yonder 1s »
lyricel expression of the heauaty of nature decoratad by the
supGing wavas and Llluminsted by the moon light @

Toniait the waves Paysh
In long ranks

Cutting tla dariness
with thelr gilvar shanks,
Cutting tne darkness

And kissing the moon

And s ating the land's
Hdge ARto 2 Swoon.
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Hughes wes keen on natural besuty. The beautiful imse of the
new Bool, seen LhYough the passing clouds 4is exesllently erose

ted in the posn “Naw Moon® of Tields of Wondey. "Birth®, »
poem of 7islds of Wonder deals with different natural phenomena

of the commlig world :'

Uh, fielis of wonder
Out of wigh
Rars are Homn,
And moon and win
Aned ma oam woll,
1ike smircks

CF Jightning

In tha night
Jore marh

7o usrlke

fome word

To tell.

Bughas has painted hesytiful nature -~ portralis in the ooem

"2ulfilment® of Pleldg of Yondexs The moon is here representad
8% a old army mothe® wio cudles snd dulle use, Tho poem
anvds 1
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The BTy
Lile = old graviother,
Dlassed us vith a kies

And slosp
Took us both in
Lrughine.
In the poem "Silyer Rain" of Sields of Wondexr, rain is

reprasoniad a3 an onlivaning power of nature. o poam
Upang 3

In timo of silver rain

The earth

Puts forth naw 1ife azain,
Gresn Qrasses grow

And flowrrs 116¢ their heads,
And ovar all the plain

The wondsr sprosds

Of Life

Of Life

0f 1ife

Tr the posm "Marsh Moon® 4n The Woary Dluoes  (1926) the moon
13 palmtad naked and unhlusiing. In the upinion of Hunhes
the 391 $3 mysterioss creaticn of nature, In the posm "%
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Caln" in Ihs ?!am?g Nyes the sas is presented as s nstural
phenomenon of farr ad weariness,

The theme of numan lifs is another nofwracial thome
in his poetry. “Haxtcon Marke Woman™ Ly Iie Cringts (1922)
highlights the poet's roles in preserving tne wauty of hummn life
and nature.

Hiaghes's coneaption of lova 4s hoth racial ad none
recisle On the ong hand he l1mbastes 4w white ‘wericans for
tholr diseriainatine sttitude towarda the hlagk ones, on the
other had, 78 13 not spgressive an! vindSotive to a1l the white
Americans, He also loves ti'w white onose as muech as hs loves the
Negroos.

Love, Joy ! {eolic are interdocked « in his pootrey
*Sypsy Moloflos™ o Fielda of “Yonder 1« f11led wieh Jove, Joy and
daughtay «

Songs that break
Ard sestitor

Cut uvf the moon 3
Roekets of joy
Disned toc soon.

Besides, Langston Hughas has touched upun rowsntic love, physical
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love mnd love batwesn twoeopposite sexes in his poetry. “Ardello”
and "4 Mack Plerrot” hot: An The Weary Hlues are suffused with
conventionsl physical love., "ewp” of Flelds of Yonder desls
with the feelinog of physicsl love, “The Dreasth of » Tom"
desis with the apheueral nature of loves “Walls" of Tields of
Yonder — nhichlights the parmanent vnlue n? mman 11fe,

» i L g

L.annston Huohas's conception of weligion is funde-
nentally non~-segtarian. Hiy sttituda %o O riatianity as 4R
provails in America 18 satirical., o was not & spirituzl men
loading 2 spirdtual life; hHe had not axplieined snd intorpreted
1ifa fron the poinmt of moraslity or didactism. e opined that
raligion should be human and sevve tiwe purpose of man alikes

Pugaes has axplained wad dntonreted Christismity
i’rwh?sf; andpoint of social an? aconomic DLachyround of Amoerdass
tie excovisted the Zumescielination of Ciwistianity, He tried
hia best to $1lurinato how the vslue of Christianity has been
champensd vl degerwrated 4n the hands of m;.ma; preachers,
roblars etes in the poem “ioodelye Chrmist® ¢

Rut $4's dead now,
The popos v tha praachars 've

tiado to- trich mohwy from 4,
Thoy ‘we 303d you {Christ) to too many
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Kings, generals, robbers, and kill-rs -
Sven to the Tzar wxi the Cossacks ¢ ¢ » «

Langston Huches, thonah he was qrestly inspirved by
Maraism, did not look upon religion as the "Optum of life”, He
had firm falth In ides)l Christisnity which can give man s power
to fagce #ll the ¢ sllemces of 1ife and tide over all sorts of
advorse circumstances - facing life. This view of religion is
essentially non-segtarian, But the malpractice of religlon
which entails miserins and causes exploitation asnd oppreassion,
has bean expossd by the poet in his poetry.

Langston Hughes explainad clearly to John Kirkwood
of 8ritish Columbia's Veneouvar 3um on the ard Decamisr, 1938
about his attitude to roligion in the followinpg words s

"I'm not anti«Christian, I'm ot agsinst any one's
roligion, Waligion is one of the Jinate neads of makings "hat
T sm anainat is the misuse of veligion, NIt I won't redicule
1t » ¢ » whatever part of God is in aybody is not to e played
with, and everyhody has got s pmrt of God in them,”

There are ahout sixty odd poems, written by Lanqston
Hughes, which deal with religion (Christimity)e The simplest
are traced in & group of six lyrics and songs versified vasriously
batwaen 1926 and 1964 that gelabrate the story of the Christ
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Child, In *To Artina® Hughes humanizes Jesus Christ, "Judge-
ment Day”, "Prayer Meeting", "3mnor® and "Agceptance™ reveal his

attitude to religion, for in these poems Hughes has coneentrated
on the relicious beliafs of the protagonista.

Hughes's attitude to religion is rastional. He
beliovea in the immortality of soul which merges with the Groat
Jouls In this rempect, W was dca;ily influenesd by the Indian
religious seripturce and Walt Wnitmane The idea of Limmortality
of soul anwd its subsequent merge with God is revealed in the

poen “Three” of Zields of Wonder,

But Hughes is quite critical of distorted Christie
nity in wericas In "Christ 4n Xlaibams® (1931) e reveals that
tha racial evils have long out‘sged '"merismn Cleistimity, Hughes
sxngoristes the praschers' coneamtration on thelir sexvice charaes
and commarels]l mentality in Lthe posms "Ballad of the Man Wo's
Gone® (1042) and "Night Zmoral in ‘arlem" 1931, ‘'le has sharply
griticised the ragketesring in the Churegles.

Langston Hugiwes has bittorly eriticized the misuse
and malpractice of religions Hae has slso taken a griticeal view
of so~gallad Christisnity in which there 4is rscial diseriminstion
and class hatred, 1In "idble Belt® (1966) he ssys that had Jesus
besh born black, he would have been disallowed entranos to many

public pleces.
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It can be wndoubtedly said thst Lagston Hughes
had deop falth in Christs In the poem "Graduation”™ he deals
with 4t and urges the black peopls :

Praise Jesus
Te golored race vill rise |

» > -

Langston ‘unhes is a post-artists The folk life of Americs
which is ¢he centre of interest in his poetry, has been trange
formed into hinh poestic art. Hinhas possessed grest poetic
poa+ by vhich he has poetieally fiprossed his experiences sbout
the black 14f+ in "merica, Tie heauty of Negroes' faces, eyes
and s04ls has bean postically rendered into fine poetry as
revealed in "My People” published in The Crisis 1922+

The niaght 1s bwautiful

30 the faces of my people.

The stars are beautiful,

So the eyes of my poople.

Beautiful, also, is the sun,

Besutiful, slsv, are the souls of my people.

L angston Hughes was » poet of sxecellent poetic power. The
exesllenes of his pootry lies in its directness, vitality,
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inventiveness, actuality, humor, and sshity. He ssldom expléi~
ted the obliinue, 0lliptical style of Haras Pound snd TeS. Blio%,
His tecmniecal inventiveness is traced in the poer "Nream Bongle™

that did I say ?
Jure,
I's hapoy ¢

Teke it away
Hey, Pop
Re~ hop

Hoe (i8)

Yol g 1

His “3ong for a Dark Girl" published in The Crisis (1923)gives
a fow instances of Hughes's strongost poetic virtues. Hmpli-
eity, vivid and sppropristo imagery, oconomy and social signdfi-
canes arc narked heres Ironie jJuxtaposition and unforced
symbolism (cross~road) are also typical Hughesian technirues
worthy of notice,

Langston Hughes is direct and cmil-ﬁlt; his pootry
is fraa from obseirity. The charge of obseurity masy be broght
sasinst Hughes by one who 1is not ssquainted with tho Afro-Ameri.
can words, phrases and folk dislest. The lanquage of Hughes's

18, From Hontage of s Dress Deferred, 1931.
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postry is simple, lucid and ¢laar and e writes in a conver-
sational style, The conversstional teechnirwe of his poetie
lancuage and tha dimmetness of his expression of idea are
reveslsd in the poem "Esthete In Horlem™ in Dear Loyely Doath
in 1930

Rrange,

That in this nigger plage

1 should mest life face to face
when for yoirs, I had been seeking

14ife in plms gentler speaking.
Until T came %o this vile streot
And found 1ifo stepping on my feat

The dialects which Lamgston Hughes used in his poetry sre
sl sathentic. The ghawge of ohsaurity 4s refuted by the
anthenticity of the dialects.

Charity, frasiness and explicitness, which mark
black poetry are conspiguously reflected in the poom “The
Negro®

I am a Negro

Blask as the night is black

Black like tie depths of my Africas

The Jsxz riythms snd the idiomatic lamcuage of the blues have
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exoellontly decorsted his peotic language. But Langston Hughes
had no control over the consciousness of diction and the metri~

gal frwsdom of Imagist postrys Yet we csot deny or overlvok

the Lwovativenoess of his rhymes s diction.

Hughes was more keenly interested 4n poetic form
than langusge, He leid special emphasis on metricsl symmetry.
His powar of fnventivensss lies in the hBlues form, In the
prefatory pages of Pine Clothes 4o the Jew Hughos oxplsins @
"The Dlues csevsssssesess Nave & strigt riwme pattern § One Yo~
1ine repcated and a2 third line ¢to rhyme with the first two
SOMELiNOS seassssssecess the sagond 1ine o « » s aligitly
chanqged and sometimes « « « it 15 omitted,™ "ro' oy Hlues” s
written strictly in sccordance with the bluss form, It opens :

when I was hose do
Sunshine seomed like qold,
Wient I was homo de
Snshine seemed 1ike gold.

(W)

Toa Jaaz poam is opposed to the hlues one in %0 far as the
rigidity of form is concernaed, The Jazz poem is with any
fixed formy, md therehy it is a sort of fres verse, The

voeality snd mellowness of the Jazx ave oppoaed to the instro-
mentality and sgoressiveness o the blues.e Yet, the jJazz poetry
1% 9n Pretry Noveméber 1926
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i3 laged with the bouney of rhythms and exubsrances It is
essentislly musicals “Mother to Son" puhlishod in The Crisis
December (1922) 1s rhythmie snd misicals It painta pleture of a
matrisrch (A Neqro Woman) who imhuyes her son with her owwer por-
sistance 1 Jhe i3 ruite vocal ahout her situastion but tolerant 3

Woll, %on, I'11 tell you s

Life for me ain't Leen no crystal stair.
It 's had tacts 4in it,

And aplinters,

And hoards torn up,

And places with no carpet on the floor -
Bare,

ut all the time

I'se been a-climbin' on,

And resehin’ landin's,

Aand tumin' eormess,

And sometimes goin® in the dark

Whare there sin’t been mo lioht,

%S hoy, don't you turn backe

Don't you set down on the steps

‘Cause you finds §t's kinder hard,
Don't you fall now -

Zor 1'se stil] goin® honey,
I'se still coimbdbin'
And 1ife for me ain't besn nNo crystal stair,
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The language of Hughea's Jazz pmams poems is swifte paced and
the axprossion of Js2z poems 18 spontaneous, THe languane is
most o“ten eolloauial, Tio ef act of his cholee of forms and
his aasy nd smooth handling of the forms 4s quite brilliant and
unsauivocal in the blaek world, The rhywths and diction are
syncopatad and, this ayncopation of rhymths and diction is really
noval and innovative in the history of A‘ro-American postry,

Lamgston Hughes has aslways stood away from the
traditional poetic lequage. His lanquage ss usad il poetry is
sssantially conversationsls The sentances are grammsticsl snd
sayntactical, and grasmetically worded.

- » -

L angston Hughes 1s a lyricist per excellence, His lyricism is
simple and aconomicals. Iponteancity 13 one o7 the moast striking
Fgatures of his Jyricss His lyrics mre the pure effuslons of
the poet's hoart, HMustie snd melody are welded in his lyrical
poetry. ‘s lyrics ave meant o be sung to tha musical accolpa-
niment. In his lyrica he has strigtly maintained riyne and

music. His Fields of Wonder is purely lyricale T' o intensity
of fooling and a deep passion mark the lyrical mualities of his

lyrics. His "2arth ong" in Fields of Wonder ia puroly lyrical :

I¢'s an sarth song=
and T've beont walting long
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Ror sn aarth song.
It's s spiring song
I'vs Been walting lomng
“or a» spiring song 3

Strong as the harsting of young buds,
Strong a3 the shoots of a new plant,
Stvong as the coming of the first ehildd
Trom {ts mothor's womb-

An sarth Sng ¢

A baby song §

A sprim song

I've hean waiting long

or an sarth sonn.

Langston Hughas 1s elowmently prajised by critica as a graot poet
for his suporb poetic art, tecninues axd style, Ho is prajsed
as a poet, having the powsr to express poetically hias experisnces.
The most import st charasgteristic of his art is his agccurate re-
arostion of the imageory, idiom mvi swtax of hlaek speech.

"Hughes's early sttempts in the twenties to f1)1 the wnle of a
Poet Laureste of the Negro led him to greate » 'wody of work that
was organie in nature, The traditionsl literary sources of
inspirations were for tha most part bypassed., The sources of
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his poetry was to be found in the sonymous unheard black magsem
their rhythms, their dialect, their 1ife styles. Hughes sought
to menrmrug; this untanped rasources of blask falk lanquanes
into & new R!.nd of poetry. His personal experionces as related
in his autobiography, combined with this folk msterial to pro-
vide thematic dimonsion to his work, The hasie thomes rogm
ding the Ameriemn drsam smd its possibilitias for the hlssk man
were aslways in his postrys The tension betwesn the unraalized
drean and tho realities of the black experionces in Amarica pro~
vidod the dynsmic, This temsion botween the material and
theme laid the ground work for the irony which characterised
Hughes's wrk at its best.” 29)

20+ Raymond Imith : Langston Hughes s Hvolution of the Poetie
Persons.



