
CHAPTER " I I 

IH£ BACKGROUMP OF ELIOT'S RELIGIOUS THDUGHTS 

T . s , fillot, the most famous and o u t s t a n d i n g f i g u r e i n 

modem B r i t i s h l i t e r a t u r e , i s a complex p r o d u c t of d i v e r s e 

i n f l u e n c e s . He iinblded from a l a r g e v a r i e t y of sou rces and 

a s s i m i l a t e d them so c o n p l e t e l y i n t o h i s own s e n s i b i l i t y t h a t i t i s 

d i f f i c u l t t o d i s t i n g u i s h one from t h e o t h e r . His mind had been 

always open t o r e c e i v e good t h o u g h t s from whatever q u a r t e r they 

cems and he used them c u m u l a t i v e l y t o s e r v e n i s own ends» Unl ike 

Tennyson he was f r e e from i n s u l a r v i e w s . He h e l d ti->s view t h a t 

t h e r e was t h e need of a European or , s t i l l b e t t e r , a u n i v e r s a l 

t hough t and c u l t u r e . His e n t i r e l i f e was devo t ed t o m a t e r i a l i z i n g 

t h i s end, and h i s p o e t r y i s a r e f l e c t i o n of what he s t r o v e t o do 

i n l i f e , s o an --malysis of t h e i n f l u e n c e s , e x e r t e d on him from t h e 

b e g i n n i n g t o the end of h i s p o e t i c l i f e , i s e s s e n t i a l f o r a c l e a r 

and c o n p l e t e unde r s t and ing of any a s p e c t of h i s p o e t r y . S ince t h e 

p r e s e n t t h e s i s ia concerned w i t h t h e r e l i g i o u s a s p e c t of E l i o t ' s 

p o e t r y , emphasis w i l l be l a i d on t h o s e i n f l u e n c e s t h a t l i e a t t h e 

background of h i s r e l i g i o u s mind. Now i t would be wor thwhi le t o 

keep i n mind t h a t aoma of t h e i n f l u e n c e s on him are i n t e r r e l a t e d 

ano t h e s e i n f l u e n c e s w i l l be d e a l t under a s i n g l e h e a d i n g . 

1) E l i o t ' s Family 

The f i r s t i m p o r t a n t t h i n g t h a t shapes t h e l i f e of a man 

and h i s c h a r a c t e r i s t h e f ami ly backgroxind, i n E l i o t ' s words i 

"The pr imary channe l of t r a n s m i s s i o n of c u l t u r e i s t h e f a m i l y i 
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no man wholly escapes from the kind* or wholly svirpasses the 

degree, o± cul t i i re which he acquired from h i s early environment" . 

The most dcminant and pervasive Influence present in the household 

was t h a t of E l i o t ' s grand fa ther William Greenleaf E l i o t , one of 

the founders of Washington u n i v e r s i t y . Although h i s grand fa ther 

died a year before he was born, the former 's influence continued 

in the family for a long t i a e . While reminiscing ab_ut his ch i ld ­

hood memories at the centenary ce leb ra t ion of the foundation of 

wasnington Universi ty in 1953, S l i o t sa id t h a t the "standard of 

conduct was t n a t which my grandfather nad s e t ; our moral Judge­

ments, our decision.*^ oetween c u t / and se l f - indulgence , were taken 

as i f , l i k e Moses, ne had brought down the t a b l e s of the Law, any 
2 

devia t ion from which v/ould be s in fu l " , He "was one of those men 
in whose presence one wishes to be a t f a u l t " • 

.;illiaiTi Greenleaf E l i o t was born in New Bedford of 

Kassachuset ts in 1811, and brought up in Baltimore and tJashingtcn, 

L. c . He moved t o 3 t , Louis as a Un i t r r i an preacher a f t e r graduation 

f ran the Harvard Divini ty school in 1834. He became a very irtportant 

and i n f l u e n t i a l f igure in ^ t , Louis where the epi taph on h i s 

monument reads j "The whole c i t y was n l s par i sn anc. every scvl 

1. Notes towards the Def in i t ion of Culture (Londoni Faber and 
Faber ^ 1949)', p , 143. 

2. American L i t e ra tu re anc the American Lanyua^, Appendix, pp. 4 -5 , 
3 . Herbert Howarth, Notes on some Figures Behind T..?, E l i o t neroerx: Howarxn, Nores on some Figures Bet 

(London : Chatto and Win3us, 1965J, p . 11, 
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needing him a parishic«er*# S t . Louis was then partly a French 

town, with a large population of Catholics, tout the organizing piety 

of the unitarian mind was s e t to conquer. His missionary zea l was« 

indeed, matched only by his practical canniness in ordinary a f fa irs . 

Not only did he build h is own church but he helped es tab l i sh three 

schools, a University, a poor fund, and a sanitary commission. 

Although his service for the poor and the s ick was debi l i ta t ing 

and he possessed a naturally weak const i tut ion , he drove himself 

forward as though some angel or demon were perched upon his shoulder* 

pointing out new t e r r i t o r i e s to superintend. ••My time i s a i l laroken 

in l i t t l e pieces** was his complaint which h i s grandson T.s . El iot 

was often t o echo. He becanw the third chancellor or the University 

after his resignation from the active leadership of the Church of 

Messiah in 1870. Then he led a very active l i f e as a c i v i c , leader 

and reformer for seventeen years, and died in 1887« 

P i l o t ' s father, Henry ware £ l i o t was the second Boa of 

William GreenXeaf El iot , unlike his father, Henry S l i o t had no 

passion for the Ministry. He wanted to become a businessman and 

worked for a st;. Louis whole-sale grocery s tore . But even he was 

an enthusiast ic businessmen, he maintained the family tradi t icn 

of charity, and was sens i t ive to art, l i t era ture and music. Although 

he n&v&r disapproved of his scan's in teres t in l i t erature , neither 

could he take i t very seriously which, however, his wife did and 

with great enthusiasm. 
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I t was perhaps E l i o t ' s mother, Char lo t te C, E l i o t , who 

helped nim much for n i s In te l lec tuci l ?Tid poet ic developartent. She 

was an ext raordinary *voman and was g rea t ly i n t e r e s t e d in l i t e r a ­

ture* She was a ve,r>' b r i l l i a n t s tudent , but her des i r e t o have a 

u n i v e r s i t y education was never f u l f i l l e d . Her l i t e r a r y emblticn 

was another xinachieved dream which f i n a l l y came t rue in her seventh 

and l a s t son y .S, E l i o t . 

Although E l i o t did not c l ea r l y admit any indebtedness t c 

h i s mother, she undoubtedly exer ted strong influence in the up­

br inging of mar son. Kr i s t i an soiidt s t a t e s t h a t che "boy 's 

l i t e r a r y I n t e r e s t s , one may assume, were stiruulated by h i s mother, 
4 

who was by way of being a wr i t e r herse l f" . In l a t e n ineteenth 

century ii.t. Louis almost everything was r e s t r i c t e d for a woman. 

But even with her l imi ted experience sne manifested a remarkably 

open mind through hex poems, Herbert Howarth wri tes t h a t "Mrs, 

E l i o t thought of her poetry and her r e l i g i o n together" . She 

ccmposed a s e r i e s of poems dramatizliig the d i s c i p l e s , poems about 

P*ul, Pe ter and S t , Barnabas, and excenced poem on her favour i te 

theme of t he errperor Thaodosius subdued by i^t, Antorose. The note­

book, kept in the Missouri H i s t o r i c a l s o c i e t y ' s Library in S t . 

Louis, i s f i l l e d with her d r a f t s of poems t h a t n a r r a t e episocses 

4 . (J2» c l t . , p . 4 . 
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from the New Testament i Annunciation, the N a t i v i t y , the V i s i t 

of the Magi, the Piresentation in the Tenple, the F l i g h t i n to 

Egypt, t he Pur i f ica t ion of the Tenple. bhe always respected 

p r a c t i c e s and be l i e f s other than her own. fier admiration for the 

beauty of the "Antique Church", her wr i t ing about the "Conrounicai 

Table" in Savonarola maXe I t c l e a r t h a t she had a l i b e r a l mind 

which was always d i l i g e n t l y endeavouring t o grasp and know some­

thing r e a l . I t seems t h a t E l i o t ' s un ive r sa l s p i r i t i s r e a l l y a 

f u l l e r and more developed form of h i s mother ' s , Des^^-ite the f ac t 

t h a t he became an Anglo-=Gatholic from 1927, he never he s i t a t ed to 

txim t o o ther r e l i g ions for h i s cwn poe t i c need, AS he was brought up 

as a Un i t a r i an , and was educated at Harvard, he could mould a bas ic 

l i b e r a l a t t i t u o e . He added Greek mi^hology and Hindu - Buddhist 

phi losophies t o h i s mother 's "Anti'iue Church" and "Jewish F e s t i v a l s " . 

He was much i n t e r e s t e d to wr i te in favour of h is mother before the 

pub l i ca t ion of The yaste Land, s t a t i n g t h a t he presented much of 

h i s l i f e in i t . Not only did he wr i t e an Introducticwi t o her drama, 

Savonarola, but also dedicated t o her the volume of essays For 

iwancelot Andre we s the year before her dea th . 

Mrs. E l i o t often wrote about che l i v e s of s a i n t s and 

mar ty r s . Barring some small poems, she wrote a f u l l - l e n g t h 

drama on Savcmarola and three shor t scenes about the inprlsonment 

6. C a r l o t t e C. E l i o t , Savonarola (London, 1926). 
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7 

and t r i a l of Giordano Bruno were published in a pe r iod i ca l . These 

wr i t ings are qui te unadorned and r a t h e r f l a t , but the readers nwst 

f ind the underlying resemblance between Mrs, E l i o t ' s and her son 's 

t rea tment of the theme of martyrdom, in Savonarola, the re i s a 

s i t u a t i o n t h a t resembles t ha t of Murder i n the Cathedral , This 

S i tua t ion occurs when, despi te Savonarola*s e x p l i c i t orders to tiie 

con t ra ry , h i s loyal followers bar the uoors and arm tneraselves in 

order t o save the F r i a r from the rage of the Ccmpagnacci, Piowever, 

Savonarola makes them lay dcwn t h e i r airms and i n s i s t s upon opening 

the doors , w*.ich woula obviously lead t o the mar ty r ' s dea th . I t 

shoula be pointed out t n a t Murder in the Cathedral was published 

in 1935, nine years af ter the pviblication of Savonarola in 1926. 

I t i s t rue t h a t E l i o t was not i n t e r e s t e d in Ln i t a r i an 

phi losophy. But t n i s extreine form of P r o t e s t a n t rat icaial ism con t r i ­

buted much for the cevelopment of the p o e t ' s career t to le rance 

ana r e spec t for b e l i e f s other than one ' s own. Uni tar ian teaching 

appealed deeply t o h i s temperament in matur i ty , "whether or not 
o 

tine tenperament i t s e l f had been gradual ly formed by the teaching" , 

7 . Cited i n Herbert How&rth'a i\ot«s& 31 .soofe x- Igures behinc T.S, 
S H o t . These fragment were t®ken from a scrap book c u t t i n g 
where i t showed the year 1890 but no t Um n3n>e of the per iod ica l 
where the scenes were p r i n t ed . The suggest ion of E l i o t ' s being 
influenced by h i s mother i s based on these framents a lone . 

8 . Chr i s t i an Smidt, op. c i t . , pp. 2 - 3 . 
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In f a c t , t h i s i s qui te f a r from p r a c t i s e d C h r i s t i a n i t y as E l i o t 

understood I t , " l was brought up outs ioe the c h r i s t i a n Fold, in 

Uni tar lanlsm", he said on one occasion, "and in the form of 

Unltarlanlsm in which I was i n s t r u c t e d th ings were e i t h e r black 

or whi'ta. The son and the Holy Ghost were not bel ieved i n , ce r ­

t a in ty? bu t they were e n t i t l e d to r e spec t as e n t i t i e s in which 

many other people believed" . Though E l i o t ' s conversion t o Anglo-

Catholicism was a formal one, the formal f a i t h of h i s mature years 

did not r e j e c t the s t e m enlightenment which ne had acquired frcm 

"the b e s t dspect, -at unlfcarianism^, a kinc of emotic^al reserve and 
10 i n t e l l e c t u a l tnt:egrity* . Besides , the phi losophies of Sch le i e r -

macher, Emerson, channing and Herbert opencer which were kept in 

nigh reg<::.rd, inamensely nelped E l i o t t o form h i s own r e l i g i o u s 

a t t i t u d e . Then cne influence of tne I r i s h nursemaid Annie Dunne 

a l so deserves mention here for srfi was the f i r s t woman t o a t t r a c t 

a i o t in the d i r e c t i o n of Catholicisir;. He remembered "an occasion 

on which she brought him alonu co her l i t t l e Cathol ic Church** 

for a long per iod , 

(11} The French Syiribolists 

Arthizr Symcns* The symbolis t Movement in L i t e r a t u r e , which 

E l i o t read i n 1908, came t o him "as an in t roduc t ion t o wholly new 

9, Book Review, C r i t e r i o n , X <Ouly, 1931)* 
10« Book Review Cr i t e r ion , V (May, 1927) 

1 1 . C h r i s t i a n Smidt, og. c i t « , p . 3 . 
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feelings, as a revelationu 12• It was one of those books that 

affected the course of his life. Through this book he came to 

32 

kriOW' the ~ortance of the French symbolist poets such as Tristrmn 

corbieJ:&,. Stephana Mallarma,. Jules Laforgne,. Arthur Rimbaud and 

Paul Verlsine. 1'hese poets were with the attitude cf confrontaticn 

rather than that of comprcimJ.se. Lilce their American fellow. artists, 

they lived in an alien society which offered them nothing but 

indifference, neglect and persecution. However,. they did not escape 

from the society, but exposed its villainy, dramatized the situa­

tions of ennui and anomie,. c<;mdemned all the rough surf ace of 

life's vulgarities, often ironically snd finally rejected the 

society itself. 'I'heir entire stance w-as very favourite to Eliot 

who, in a moOd o£ uncertainty and indecision abcut commitment 

to a zaligious creed,. ultimately found something to fall back upon. 

Kriatian Smidt has stated that •El.iot may have modelled himself,. 

simultaneously or in turn,. on each and all of the writers presented 

by Symobs. as presented by Symons"· 13• 

The symbolist poets drew inspiration from the idealist 

philosophers - Dnmanuel Kant. Johann Fi.chte, Fr.iedrich schell:Lng, 

Georg Hegel and Arthur shopenhauer. ·~he idealist philosophy streng­

thened the view that the function cf mind is not limited to merely 

recording inpressions and sensations,. th8t it is an active agent 

12. or.s. Eliot. ~he sacxed wood. 
(London • Metlliien & co. Lt<r., 

13. £2• £!S. • P• 9. 

on Poetry and 
p: s. -- Criticism 
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t h a t Isposes i t s pattern on the external^ world of chaos beneath 

which they searched for the deeper r e a l i t y , tha t sc ien t i f ic method, 

In t e l l ec t and ra t ional i ty and reason and commcaQ sense are i ne f f i ­

c ient for providing Insight into t ru th , so these poets rejected 

the logical structure of ^analysis and introduced free re ins t o 

ex t ra- ra t iona l facul t ies and supra-sensuous experiences. While the 

discursive language of science was previously employed to arrive 

at objective t ru th , they exploited language for the projection of 

t h e i r subjective experience. They did not use words for the i r cog- '• 

ni t ive value but for seeking verbal equivalent for the i r s ta tes of 

mind. Their poetry was not a descriptlcai or statement of anything 

beyond the i r inner world but a "complex structiire of overtones, 
14 Indirect ions , private images" . one may here find the sp i r i tua l 

aspect of the symbolist poetry i from the vulgar i t ies of the outer 

world they withdrew themselves Into the "wide" world of mysterious 

experience, which they sought to express In t he i r poetry sk i l fu l ly . 

poetry has been defined as "the expression by means of human 

language restoaned t c i t s essent ia l rhythm, of tne mysterious sense 

of the aspects of existence t i t endows our sojourn with authenti-

c i t y and const i tutes the sole sp i r i tua l task" . Having elaborated 

14, /^illiajr: York Xindali, Forces in Mcxtern Bri t i sh i-.lterature 
(1885-1956; (New York Vintage Books, i n c . , 1956;, p . 20. 

15. Cited in William K« Wimsatt, J r . and Cleanth Brooks, Literary 
Crltlciam x A short History (Calcuttai Oxford and I.B.H. 
Pxablishlng Co., second Indian Reprint, 1964), p . 593. 
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the above d e f i n i t i o n , Jean Koreas explained the e s o t e r i c aspect 

of the Symbolist poetryJ 

Enemy of explenet ion, of declamation, of fa lse s e n s i b i l i t y , 
of object ive de sc r ip t i on , symbolist poetry t r i e s t o clothe 
the Idea in a palpable form, which neve r the l e s s . I s not 
an end In i t s e l f , bu t which wnile serving to express the 
idea in i t s turn does not l e t i t s e l f be seen without 
s\an|ptuc«s t r a i n s of e x t e r i o r ana log ies ; for the e s s e n t i a l 
cha rac te r of symbolic a r t c o n s i s t s in never going t o the 
conception of the Idea in i t s e l f . Thus in t h i s a r t , p i c ­
t u r e s of na ture , acticaas of men and concrete phenocnena 
are not the re fo r tiiAlr own sake, bu t as simple appearances 
des t ined t o represen t t h e i r e s o t e r i c a f f i n i t i e s with 
Primordial Idea**^*. 

Thus poetry became e s o t e r i c in t h e i r hands. I t was t h e i r 

be l i e f t h a t no two moments of human consciousness are s imi l a r 

and moments of experience are f l e e t i n g and t h e i r memories vague. 

s o , t o capture them in words, they requi red a spec ia l medium which 

they found i n symbols. But, as the personal experience of one poet 

was d i f f e r e n t from t h a t of another, they used personal symbols f 

which they c rea ted in moments of experiencing deeper r e a l i t y . Thus 

symbols were the e a r t h l y correspondences or analogies of the images 

of mystic experiences and s p i r i t u a l v i s i o n s . v;ith t h e i r superb 

a r t the symbolists merged the symbol with the experience and v i s ion , 

16. Cited of William York T inda l l , o;^. c l t . , p . 254. 
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establ ishing an Inseparable unity between the ir minds and the 

universe^ between the inner and the outer worlds* between the ir 

sttbjectlve experience and the outer objective world* 

Now the inner world or the world ot the mystic experience 

or v i s ion i s most identical to the unconscious* Van O'Connor 

explained the origin of symbol to the modem psychological notlaa 

that "the synddol Is the prime expression of the unconscious* the 
17 

emotional" ' , RlirbaixS put aside log ica l reasons and explored his 

unccnscious* If he was unable to enter into the xmconecious* he 

suppressed his conscious mind by drug or by restoring t o depr& r̂ed 

actions* He wrote In a l e t t e r of May IS* 1671 t "The poet maXes 

himself a visionary through a long* immense and reasoned derange~ 
ifi 

ment of a l l the senses"'*'*', i t was ch ie f ly t o Jules Laforgue that 
E l i o t went for guidance, s l i o t saldi 

He was the f i r s t to teach me how to speaX* to teach 
me the poetic p o s s i b i l i t i e s of my own Idlcm of sx>eech, 
Such early Influences* the Influences which* so t o 
speak* f i r s t introduce cxx& to oneself* are* I thlnX* 
due t o an Inpression whicn I s in one aspect* the 

19 
recognition of a temperament akin to one*s own,.* 

Laforgue* whose temperament he found to be akin to his* not only 

reflected tne ugliness and boredom of the modern city life* but 

also presented through the technique of incoherence and free 

17* bense and Sensibility in Modern Poetry (Chicago t The 
University of Chicago Press* 1956;, p* 70, 

18, cited by William Tindall, 0£, clt,* p* 251* 

19* "Talk on Dante"* Adelphl, 1951* p. 107* 
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a s soc i a t i ons , diverse images and symbols a r i s ing in the uncon- / 

scious of experienced r e a l i t y . 

Then Charles Baude la i re ' s poetry exer ted tremendous 

influence on i i l io t^s mlna. j i l i o t i s qu i te spec i f i c on tne inpor-

tance of Baudelaire for h i s development as a poet , AS he had 

learned from Laforgue, he learned fronn Baudelaire t ha t "the so r t 

of mate r ia l t n a t I had, tne s o r t of experience t h a t an adolescent 

had, in an i n d u s t r i a l c i t y i n America, could be mate r ia l for poe t ry , 

and t h a t the source of new poetry might be found i n what had been 

regarded h i t h e r t o as the impossible, the s t e r i l e , the i n t r a c t a b l y 

unpoet ic ..••* . Baudelaire had the poe t i c power to change the 
21 "soraid aspects of the modem metropol is" i n t o grea t poet ry , 

His "Tableaux Par i s i ens" dep i c t s the s t r e e t s of Par i s in t h e i r 

most d i r t y and f i l t h y cccidition and he f Inas nothing except regs , 

.Tiud, garbage, c a r t s and ugiy olo inen and women. According to him, 

the symbols of drudgery, sordldness ana hor ror to sin ena. death 

in h i s poet ry were ex te rna l forms of h i s own s t a t e s of mind, in 

the c i t y of hollow slogans, ^>e, as a lonely ind iv idua l had nothing 

e l s e t o i n t u i t , 

20* Idem. 

21 . I b i d . , p . 10, 
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i i l l o t wrote that "••• no one can be influenced by form or 

by content without being Influenced by the oth.3r; and the tangle 

cf inf luences i s one wnlch we can only p a r t i a l l y r e so lve . Any 

pex t i cu la r influence of one poet on dmother i s both of form ana 
22 

concent" . But his deeper i n t e r e s t in Bauaelalxre was purely 
s p i r i t u a l . In 1922 he s t a t ed t n a t "All r i r s t r a t e poetry i s occu-

23 
pied with mora l i ty , rhat i s the lesson of Baudelaire" . Baudelaire 
had an adequate sense of the age ano he looked with a " r e s t l e s s ^ 
c r i t i c a l " and "curious" mind. And E l i o t made a v i r t u e of Baudela i re ' s 

v^lces. "To the eye of the world, s t a t e s Eliot# "and qu i t e properly 

fo r a l l quest ions of p r iva te l i f e , Baudelaire was thoroughly 

perverse and insuf ferable « a man with a t a l e n t for i n g r a t i t u d e 

and u n s o c i a b i l i t y . In to le rab ly i r r i t a b l e , and with a mulish 
24 determinat ion t o make the worst of everything" • But he was, on 

the other hand, "one of these who have g rea t s t r eng th , but s t rength 

merely t o su f f e r . He could not escape suf fe r ing and could not 
25 transcend i t , so he a t t r a c t e d pain t o himself" . In the sxiffer-

ing of the g r e a t poet he sees "the p o s s i b i l i t y of a p o s i t i v e s t a t e 

of bea t i t ude" and "a kind of presence of the superna tura l end of 

the super hxoman" . while E l i o t goes t o expla in Baude l a i r e ' s 

r e j e c t i o n of the natxoral and the human, he conroentsi 

2 2» " In t roduc t ion" , Ezra Po\ind se l ec t ed Poems (Londona Faber and 
?3ber L td . , 1928). 

23. Cixied by E. s t a r k l e in from Gaut ier t o E l i o t t The Influence 
of France on Englisn L i t e r a tu re (Londcait Hutchinson Universi ty 
Library, 1962J, p . 1671 

24. Selec ted Essays (London: Faber and Faber, r p t . 1980 
f i r s t published in 1932), p . 422. 

25. I b i d . , p . 423. 
26. Idem. 
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He r e j e c t s always the purely na tu ra l and the purely 
hiunan; i n other words* he i s ne i t he r n a t u r a l i s t nor 
• humanist*• Ei ther because he cannot adjust himself 
t o the ac tual world he has to r e j e c t i t in favour of 
Heaven and Hell* or because he has the percept ion of 
Heaven and Hell he r e j e c t s the p resen t w^rldj both ways 

27 
cf pu t t ing i t are tenable 

After epitomizinCi che e v i l s of Baudelaire as Satanism, 

i i l i o t observes t n a t i t i s an e s s e n t i a l p a r t of C h r i s t i a n i t y , t h a t 

i f i t was not merely an a f fec t ion , i t "was an at teript t o get i n to 
28 C h r i s t i a n i t y by the back door""" . And i t was Baudelaire who found 

r e l a t i o n s h i p betweenblasphemy and bel ief t "Genuine blasphemy, 

genuine in s p i r i t and not purely ve rba l , i s the procuct oi p a r t i a l 
29 b e l i e f , . . . I t i s a way of a f f i rn ing b e l i e f . i , l i o t ina3ces i t 

obvious t h a t "the t rue claim of Baudelaire as an a r t i s t i s not 

t n a t he found a super f ic ia l form, but t h a t he was searching for 
30 

a forrt! of l i f e " , Having drawn imagery from and using the 
language OE blasphemy, he engaged iila mind i n t o "the r e a l problem 

31 Of good and e v i l " ano txie problem of " s in and Redeirption" . E l i o t 

has p re fe r red oamtjation of human soul t o any hope for the b e t t e r ­

ment of the human lo t through reforms in the ma te r i a l condi t ions 

27. Idem. 
28. I b i d . , p . 421. 
29. Idem. 
30. I b i d . , p . 424. 
3 1 . I b i d . , p . 427. 
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or l i f e . Here again he has poinded out the greatness of Lauoelalre t 

* . .« the p o s s i b i l i t y of damnation i s so immense a r e l i e f in a world 

of e l e c t o r a l refcrrri, p l e b i s c i t e s , sex reform and dress reform, 

t h a t danojation i t s e l f i s an immediate form of sa lvat ion —- of 

sa lva t ion from the ennui of modern l i f e , because i t a t l a s t gives 
32 

scriie s igni f icance to l iv ing" « I t shoulc be now poir)/;.e6 out t h a t 

E l i o t learned frorr; Baudelaire much e a r l i e r then he enbraced Anglo-

Catholicism, the ir.portance of the Chr is t ian doctr ine of the 

o r i g i n a l s i n , man's irrperfection and h i s e f f o r t t o accomplish 

£oiTie thdng valuable through d i s c i p l i n e . And what he has iiald about 

Baudelaire may be said about him. 

£ l i o t was influenced by another important French f i gu re , 

Chorles Maurras, who was associa teo witn wnat Hulme c a l l e d "the 

b r i l l i a n t grxjup of wr i t e r s connected with Action Franc i se" , 

Maurras and h i s group t e l l tonoer a papal i n t e r d i c t in 1926« 

However, he was a r i g h t wing Roman Cathol ic and he had swung 

v i o l e n t t o the an t i send t i c r i q h t at the time of the Dreyfus case . 

In h i s Virg in ia l e c t u r e s , E l i o t presented c l e a r l y the inf luence 

of Maurras and Hulme as well as of the American southern agra-
33 

r l a n s «. Besides, c-liot ' s i aeas were a l so worked out by l a t e r 
French symbolis ts as Verla ine , Rimbaud and e s p e c i a l l y Mallarme, 

32* Idem, 
33<. After Strange Gods x A Primer of Modem Heresy (New York j 

Harcourt Brace, 1^34)7 pp . ld-T7« 
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( i l l ) The Imaglst Movement 

I t was Ezra Pound who invented the term Imagiste in 1912 

ana was an ac t ive member of the imagist Movement (1909—17) for 

a long t ime. An image " i s t h a t which p resen t s an i n t e l l e c t u a l and 
34 emotional complex in an i n s t a n t of time" . An imagist poet , l ike 

SyiriDoiists, a l so i n t u i t s r e a l i t y and thus poetry becomes subjec t ive , 

He "has fa i th , in the p o t e n t i a l i t y of the most ind iv idua l or sub­

j e c t i v e experiences and f e e l i n g s , to be , if they are t r u t h f u l l y 
35 r e a l i s e d , r epresen ta t ive of the s t a t e of exis tence* • 

T.E. Hulrae^ known as the f a the r of the Imagist Movement, 

has charac te r ized the modeom problem of degenerat ion and chaos 

as the n a t u r a l co ro l l a ry of an exhausted Romanticism. Any n a t u r a l 

movement, according t o Hulme, i s cc»iparable t o a l i v i n g organism; 

i t i s subjec t t o a process of growth and decay. Romanticism which 

has followed the Renaissance has continued for a period of more 

than ftnir hvindred yea r s , now almost reduced t o a condi t ion of 

" s p l i t r e l i g i o n " . Rousseau taught h i s fo l lowers t h a t man i s by 

nature good, i t i s only h i s environment and the v i c ious s o c i a l 

custv...ms which cor rup t him. The moment a l l those "oppressions" are 

removed, the i n f i n i t e p o s s i b i l i t i e s of man a s s e r t themselves . So 

the Romanticist l a i d too much enphtjsis cai man. in the words of 

Hulme, "Here i s the root of rcananticism < t h a t man, the ind iv idua l , 

34 . "A Few D o n ' t s ' Reprinted in loiterary i^ssays of Ezra pound, 
e a i t e d with an in t roduc t ion by r . s . t . i i o t ( L o n d o n s Faber and 
Faber L td . , 1954), p . 4 . 

3 5. Stephen Spender, The s t rugg le of the Modern (Berkeley and Los 
Angeles i Univers i ty of Ca l i fo rn i a p r e s s , 1965) p . 117. 
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i s an i n f i n i t e r e s e r v o i r of p o s s i b i l i t i e s ; and i f you can so 

r e a r r a n g e s o c i e t y by t h e o e s t r u c t i o n of p p p r e s s i v e o r d e r , t h e n 
36 

chese p o s s i b i l i t i e s iii^ill have a change and ycu w i l l g e t p r o g r e s s " 
He again w r i t e s s 

I t i s hi9h time t h a t a c o h e r e n t c l a s s i c a l t r a d i t i o n can 
be deve lcped . Cnly when t h e s p e n t f o r c e of romant ic ism 
i s r e p l a c e d by a c r i t i c a l s p i r i t of c l a s s i c i s m , t h a t a 
new and e n e r g i s e d s o c i e t y emerges , c l a s s i c i a s a c o n s i d e r s 
man as an e x t r a o r d i n a r y f ixed and l i m i t e d animal whose 
n a t u r e i s a b s o l u t e l y c o n s t a n t . I t i s on ly by t r a d i t i o n 
and o r g a n i s a t i o n t h a t anyth ing d e c e n t can be g o t ou t of 
hlin^^. 

s i n c e t h e d e f e a t of P e l a g i a n the Church has always adopted 

t h e c l a s s i c a l a t t i t u d e . The dogma of O r i g i n a l S in i s a n a t u r a l 

acconpaniroent of such a v iew. Moc^mism c a n n o t unde r s t and t h e 

s p i r i t of r e l i g i o n . I t i s aga in unable t o apprehend t h e i d e a t h a t 

man I s endowed wi th O r i g i n a l S in - t h a t he i s e s s e n t i a l l y bad and 

can ach ieve anyth ing v a l u a b l e th rough p o l i t i c a l and e t h i c a l d i s ­

c i p l i n e . 

Huima hot t&v^ur&d a r e t r e a t i n t o t h e P re -Rena i s sance 

b e l i e f , i n che Micale Ages p e o p l e b e l i e v e a i n a b s o l u t e v a l u e s and 

t h e y a c c e p t e d as f a c t s such d o c t r i n e s as t h e r a d i c a l i m p e r f e c t i o n 

of T.an, t h e d o c t r i n e of o r i g i n a l s i n , e t c . These b e l i e f s even 

3 6. I^ii. Huline, S p e c u l a t i o n s (London t Rou t l edge 6c Kegan P a u l , 
1 9 5 5 ) , p . 7 1 . 

37 . I b i d . , p . 116. 
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regulated tne whole of t h e i r c i v i l i z a t i o n , not t o speak of t h e i r 

economic a c t i v i t i e s tha t stood in d i r e c t r e l a t i o n to i t . The ccn-

rubion of the mooem age i s the consequence of tne b l u r r i n g sense 

of values t h a t have introauced per fec t ion i n t o human r e l a t i o n s 

wiien i t properly belongs to the ncn-hxiirian. rhe c u l t of pe r sona l i t y 

chat developec since tne outbreak ox the Renaissanct: shoula be 

ceiriolished e n t i r e l y t o have an a t t i t u d e of renuncia t ion . The 

"cannoas of s a t i s f a c t i o n " , which the Renaissance th inke r s have 

enunciated in t h e i r conception of man's r e l a t i o n to the world -

i n t e g r a l l y r e l a t ed t c an u n c r i t i c a l humanisin, have to be subjected 

t o c r i t i c i s m . 

So an object ive a t t i t u a e or a r e l i g i o u s view must develop 

of i t s own accord from the appl ica t ion of n i s t o r i c a l method t o 

the stucy of tne Renaissance, r h i s i s the f a i r expecta t ion of 

Huine, This sense of t r a d i t i o n or h i s t o r i c a l consciousness i s no 

more reverence fo r the p a s t . Hulrae w r i t e s j " i have none of the 

f e e l i n g s of nos t a lg i a , the reverence for t r a d i t i o n , the d e s i r e t o 

recapti ire the sentiment of Fra Angelics , which seems t o animate 
38 

most mooem defenders of r e l i g i o n " . What i s important in h i s 

a t t i t u a e i s the recognit ion of the doc t r ine of Original Sin and 

imperfection of roan. His idea i s " t h a t man i s i n no sense per fec t , 

bu t a wretched c r ea tu re , who can ye t apprehend pe r f ec t i on . I t i s 

not , then, t h a t i put up with the dogma for the sake of t h e s e n t i ­

ment, but t h a t I may poss ib ly swallow the sentiment fo r the sake 

38, I b i d . , pp. 70-71. 
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39 

of the dogma* . In t h i s way Hulme accepts orthodoxy in place of 

uncer ta in humanism of the Renaissance. Except for the geometrical 

conception of permanence, E l i o t has followed Hulme c lose t o h i s 

hee is* 

Although Hulme* s specula t ions was p u b l l ^ e a in 1924, E l i o t 

ha<3 met mar»y of the followers of Hulrae In 1915 and even by them 

"he was already an imagist of s o r t s , and f inaing the folloi-rers 
40 

of Hulme congenial , he became one of t h e i r nnembers • • • " In 

"Baudelaire" and "second Thought about Humanism" he expressed h i s 

agreement with Hulme regarding h is views on humanism/ p a r t i c u l a r l y 

abcut h i s chastisement of the romantic v i s ion of p e r f e c t i b i l i t y , 

.Tooem man's notion of h i s c a p a b i l i t y of i n c e f i n i t e in,proveii«nt 

and f i n a l l y about the Tightness of tne r e l i g i o u s conception of 

u l t imate values ana tiie wrongness of the humanist view po in t , 

E l i o t ' s conception or chtr t r a d i t i o n i s purely C h r i s t i a n . " I 

be l i eve" , he w r i t e s , " tha t a rxght t r e o l t i o n for us must ce also 

a Chr i s t i an t r a d i t i o n , and t h a t urtnoaoxy in general implies 
41 Chr i s t i an Orthodoxy" . His intearest in Cn r l s t i en doc t r ine was so 

ceep ti at the human beings inhabi t ing the l i t e r a r y works t h a t do 

not have any mention of the Or ig inal Sin or of " the idea of the 

in tense moral struggle**, seemed t o him t o be " l e s s r e a l " i 

5^. I b i d . , p . ?!• 
40. Wi l l i aiP York Tine a l l , 0£. c i t . , p . 280. 
41 , After Strange Goca i h Primer of Kodern Heresy, op, c i t . 

P- 21 . - — 
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• • • With the disappearance of the idaa of Original 
Lin, with trie disappearance ot the ice a of in tense 
moral s t rugg le , the human beings presented both in 
poetry and in prose f i c t i o n to-day, and more pa ten t ly 
among the ser ious w r i t e r s than in the underworld of 

42 
l e t t e r s , tenc t o become less end l e s s r e a l • 

One can e a s i l y note t h a t Hulme's fasc ina t ion for Chr i s t ian oogmas 

i s repeated in these words of E l i o t , 

An enemy of humanism and l ibera l i sm throughout h i s l i f e , 

E l i o t r e j e c t s Irving B a t b i t t ' s humanism and observes t h a t "the 

humanitarian has suppressed t^ie properly human, and i s l e f t with 

the animal; the humanist has suppressed the d iv ine , and i s l e f t | 

with a human e lenent which may quickly descend again t o the animal 
43 

from which he has scught t o r a i s e i t " , /.ccording to i:,liot, non-
44 

r e l i g i o u s humanism i s "pvirely destructive*' • He then c i t e s Norman 

Foers te r who holes the view t h a t humanism agrees with r e l i g i o n in 

i t s percept ion of the e t h i c a l w i l l as a power above the ordinary 

self , an impersonal r e a l i t y in which a l l men may share desp i te the 
d i v e r s i t y of personal temperament and towards which t h e i r a t t i t u o e 

45 
must be one of subjection" and holds him in derision by commenting 

42, Ibld,^ p. 42. 

43, Selected £ssays, op, cit., p. 473, 

44, Ibid,, p. 475. 

45, ibid,, p. 483, 
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t h a t Normal Foers te r "agrees with r e l i g i o n in only one po in t t 

in be l ieving in the e t h i c a l w i l l . There was once an organisaticxi 

ca l l ed the E th ica l Qilture soc ie ty , which held Sunday morning 

serv ices z t h a t seems t o be the kind of l i b e r a l r e l i g i o n t o which 

Mr. Foerster* s Humanism comes down***^. Since E l i o t has no f a i t h 

in hiimanisnv-liberalissTi-inciividualisiTi as a pos i t ive philosophy, he 

doubts " i f everyboay says what he th inks , aoes what he l i k e s , 

th ings w i l l somehow, by some automatic compensation and adjustment, 
47 

come r i g h t in the end" , He a l so d i sagrees with the l i b e r a l s who 
"are convinced t h a t only by what i s unres t ra ined individual ism 

48 w i l l t r u t h ever emerge" , His fear i s t h a t the i n d i v i d u a l i s t wi l l 

knock v i o l e n t l y against each other , hoping t h a t the f i t t e s t wi l l 

survive and t r u t h w i l l r i s e triuir^jhant and s t a t e s remorsefully t ha t 

i n modern democracy " i t i s more d i f f i c u l t today to be an i n d i v i -
49 dual than i t was before" " , rie noics the view t h a t va r ious economic 

and p o l i t i c a l forces cai; rilway& cnisn txie i n d i v i a u a l l t y of man than 

i t was in the p a s t . 

Although E l i o t got trie idea of the image and i t s importance 

in revitalizjLng poetry from the Imagists , he was not s a t i s f i e d 

only with the c rea t ion of an image in imi t a t ion of the imagis t s . 

He added deeper meaning t o a s e r i e s of d ive rse images in a poero, 

46. I b i d . , p . 484. 
47. I b i d . , p . 397. 
48. Idem. 
49. I b i d . , p . 398, 
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which c rea ted a composite e f f ec t whose t o t a l impression was an 

idea, the intended meaning of the poem. I t may be made c l e a r in 

the words of Geortrude Pa t t e r son : 

What E l i o t did was t o cons t ruc t on the Image, t o connect 
i t with syntool and myth and show i t in ccmplex r e l a t i o n ­
sh ip t o other Images. For the Imagis ts , the Image was a 
u n i t , and tn i s unit, was a poem. For E l i o t , t h i s fragment 
became the un i t of poet ry , the po in t from which l̂® began 
the d i f f i c u l t task of 'const ruct ing* the complex assem­
b lages which are h i s poems 

Thus the imegist Movement helped in the formation of E l i o t ' s 

poe t i c mind. The majority of E l i o t ' s poems incorporate images which, 

by v i r t u e of t h e i r o b j e c t i f i c a t i o n of eno t ions , a t t a i n a concre te -

ness and moveiiient, f i r s t introduced by Hulme in modem poe t ry . 

(IvJ Lante and the Miadle Ages 

Among the influences t h a t go towaras the ma3clng of E l i o t ' s 

r e l i g i o u s mind Lante must be given a very high p lace . Throughout 

h i s l i f e E l i o t has c l e a r l y had a reverence for Dante both for the 

resemblance between the condi t ions of the modem Europe and s p i r i ­

t u a l l i keness witTi i^anrje. His i n t e r e s t in Dante can be r e l a t e d to 

the Harvard t r a d i t i o n , XicKnor, Harvard 's f i r s t ^^mita Professor , 

in t roauced the course of the Roman languages in 1819, Then the 

Harvard t eacher s l ike James Rusijell, Lowell and Charles E l i o t 

i^orton encouraged t h e i r unoergraouates t o read Dante no t through 

50. T.S. E l i o t X poems in the Making (New York t Manchester 
Univers i ty Press , Barnes & Noble i n c . , 1971)* ?• 37. 
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the hard way, by overcoming the htordles of graimiar and language 

but s t r a i g h t through a s p i r i t u a l iinmersion. Herbert uowrarth 

wr i t e s t h a t "All four haa tended t o the European l i t e r a t u r e with 

a voracious ardour -— Pound and E l i o t i n t h e i r vorac i ty only 
51 followed the we l l - es tab l i shed t radi t icn* ' . 

The t h i r t e e n t h century I t a l y passed through violence and 

upheaval . The jcinpire was a e t e r i o r a t i n g day by oay for the i n t e r n a l 

s t r i f e in every walk of l i t e , p a r t i c u l a r l y in p o l i t i c s . The unruly 

people of towns formed the higher soc ie ty and t h e i r arrogance 

s t i r r e o the resentment of the lower c l a s s , the merchants and a r t i -

s a n t s . "The h i s to ry of the republ ic for many years i s the s tory of 

the bloooy s t ruggle among these groups, with the gradual triumph 

of the lower c l a s s e s as f lour i sh ing t r ade brought them unheard 

ot prosperity** « Kan, according to Dante, cannot achieve happi ­

ness in an atmosphei?e of pwi ic ica l anarcny, e s p e c i a l l y when the 

s p i r i t u a l va lues are negiecteo in the s t rugg le t o r power. Lante 

descr ibed such a s i t u a t i o n of l i f e as " In fe rno" , a realm occupied 

by people wno are s p i r i t u a l l y aead and have f a l l e n a prey t o baser 

i n s t i n c t s and r e s o r t to fraua and wicXeoness. All the p o l i t i c a l 

p a r t i e s of t h a t time — whites, Blacks,Guelfs and Ghibe l l ines 

were abandoned by him. 

51, O^m c l t . ^ pp.. ?2-73. 
52. ArchibalQ 1 . nac A l l i s t e r , " In t roduc t ion" t o The in fe rno , 

a verse rendering for the modem reader by John Ciard l 
CN«w yorki The New American Library, 1954), p . XVI. 
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To save h i s country from des t ruc t ion , Dante then fo\and a 

s u b s t i t u t e remedy^ a purely s p i r i t u a l remedy in terms of the 

Catholicism of the day. He was a follower of S t . Thomas Acquinas 

and Catholicism, so he believed t h a t the omnipotent and omniscient 

Dei ty , t h a t governs the whole universe i s cha rac te r i zed by the 

T r i n i t y . And i t was the Divine Comedy in which he presented the 

three persons of the Tr in i ty as follows i Inferno, tne power of the 

Father , Pursa to r io , the wisocm of tne son and Paradiso, the love 

of the Holy s p i r i t . His youtnful and immature work. Vi ta Nuova, 

i s s i g n i f i c a n t fo r a f u l l e r unaerstanding of The Divine Comedy. 

While E l i o t was in search of the fragments of a rxained 

c u l t u r e , he saw in Dante a g rea t apost le of c u l t u r a l un i ty of 

Europe and a noble s a in t l y scul t h a t ascends the s t a i r s of s p i r i ­

t ua l e l e v c t i o n . Dante 's s t ruggle i n p l i e s not only the r e h a b i l i t a ­

t ion of c u l t u r a l values in I t a l y , but a lso the maintenance of the 

c u l t u r a l un i ty of the e n t i r e iiurope, i t f inds express ion in E l i o t ' s 

words t "The cu l tu re of Dante was not of one European country t-ut 
53 

of Europe" . He con t ras t s the Rurope of h i s own days with t h a t 

of Dante ' s and observes tftat " in Dante ' s tiir.e Europe, with a l l i t s 

d i s sens ions and d i r t i n e s s , was mentally more un i ted than we can 
54 now Conceive" • He fu r the r comments t h a t i t i s not only the 

Treaty of V e r s a i l l e s t h a t has separated a na t ion frcm another, but 

53. s e l e c t e d Essays, op. c i t . , p . 240. 

5 4 , Idem. 
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" t h e p r o c e s s of d i s i n t e g r a t i o n which f o r our g e n e r a t i o n c u l m i n a t e s 
55 in t h a t t r e a t y began soon a f t e r D a n t e ' s t i m e " 

i i l i o t e x t o l s the s p i r i t u a l c o n d i t i o n of Danta»s t i m e , 

s t a t i n g t h a t Dante " l i v e d I n an age in which men s t i l l saw v i s i o n , 

"a p r a c t i c e now r e l e g a t e d t o t h e a b e r r a n t and uneducated —- was 

once a more s i g n i f i c a n t , i n t e r e s t i n g , and d i s c i p l i n e d k ind of 

dreaming" .. As a t r u e C h r i s t i a n , he f i n d s D a n t e ' s p r e s e n t a t i o n 

of damnation and b l e s s e d n e s s more e x c i t i n g t han p u r g a t i o n and 

champions D a n t e ' s view t h a t t h e " s o u l s i n pu rga to ry s u f f e r because 

they wish t o s u f f e r , f o r p u r g a t i o n " , t h a t they s u f f e r more a c t i v e l y 

and keen ly , be ing sou l s p r e p a r i n g f o r b l e s s e d n e s s " and t h a t in 
57 t h e i r " s u f f e r i n g i s ncpe"* ^ He- r e l i e d on x^ante fo r t h e themes of 

h i s poems, t o o . The iT^otto t c t h e f i r s t s e c t i o n of h i s Pirufrock and 
58 

Other ( Jbserva t ions i s a q u o t a t i o n froro t h e P u r g a t o r i o ; a q u o t a -
59 

t l o n from the i n f e r n o rorms the epic,raph t o "The Love song of 

J . Alxred P r u f r o c k " ; t n e r e are echoes of " S e s t i n a XI" of t h e v i t a 

ijuova i n "La F i g l i a Che P i a n g e " ; "Animula" d e r i v e s i t s theme from 

t h e " P u r g a t o r y " . Ash Weonesday witii i t s I t a l l a n a t e d e v i c e s and 

55. Idem. 

56. Ibid., p. 243, 

57. Ibid.* p. 256, 

58. XXl^ II 133-.36-

59. XXVll, 11. 61-66. 

60. XVI# Passim. 
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i t s f igure of the Lady ana h i s essay on Dante both malce i t c l e a r 

t h a t £ l i o t i s the foreniost supporter of Dante in English l i t e r a t u r e . 

some may arg\ie t h a t , in most cases , the Influence from a 

w r i t e r u l t i n a t e l y implies sxibscribing, t o a g rea t e x t e n t , t o the 

be l i e f of the w r i t e r and t h a t mere poetry without i c s background 

i s not s u f f i c i e n t for a proper a e s t h e t i c response and per fec t 

understanding. E l i o t re fu tes a l l these arguments and says t " I 

doubt whether be l i e f proper e n t e r s i n t o the a c t i v i t y of a grea t 

poet , cjua poe t . That i s , Dante, qua poet, did not be l i eve or d i s -
61 

be l ieve the Thcwnlst cosmology or theory of the soul" . He can 

f ind a b e t t e r enplc^ment in the poetry of a poet whom he knows 

l e s s I " • • • the l e s s I knew about the poet and h i s work, before 
62 

1 began t o read i t , the b e t t e r * • He considers t h a t an e labora te 

prepara t ion of h i s t o r i c a l and b iographica l knowledge i s always a 

hindrance fo r enjoying poe t ry . 

E l i o t makes a gradual movement towards accepting t he 

liTportance of the bel ief of Dante for a c o r r e c t app ra i sa l of h i s 

poe t ry . He then observes in the essays on Dante t h a t •*••• the 

quest ion of what Lante 'bel ieved* i s always relevant** , He fur ther 

says t "My p o i n t i s t h a t you cannot afford to ignore Dan te ' s 

ph i losoph ica l and theo log ica l b e l i e f s , or to sk ip t he passa<6es 
64 which express them most c l ea r ly* . But he inrnediately p o i n t s out 

61« se l ec t ed Essays, o p . c i t . , p . 138, 
62. I b i d . , p . 237. 
63 . I b i d . , p . 257. 
64. Idem. 
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t h a t c-ne i s not appealed to bel ieve their: oneself cince phi loscphic 

be l i e f and assent are d i f f e r en t frcrr. each e the r , Ke, however, c a l l s 

upon the jreadex t o unaerstanc Lante ' s b e l i e f . In order to c i f f e r e n -

t i a t e "understanding" and "belief" te uses the Colericgean concept 

cf "ti-ie w i l l i ng suspension of d isbel ief" as a p i e - r e q u l s i t e to 

enjoynent of poet ry . He says : "If you can reac poetry as poetry , 

yox5 w i l l "bel ieve" in Lan te ' s theology exac t ly as you bel ieve in 

the physical r e a l i t y of h i s journey; t h a t i s , you suspend both 
65 be l i e f and o i s b e x l e f . In t h i s respect h i s a s se r t ion reaches i t s 

h ighes t po in t when he observes : "In one sense, i t ineans to under­

s tand without be l iev ing , for unless you can tincerstand a view of 

l i f e ( l e t us say) without believJLng in i t , the word 'unders tand ' 

loses a l l meaning ..••• And l a t e r , he comments s " I t i s poss ib l e , 

end sometimes necessary to argue t h a t f u l l understanding must 
67 

iden t i fy i t s e l f , with f u l l be l ie f" . He f u r t h e r a s s e r t s tha t one 

f inds more pleasure in the poetry when one shares the be l i e f of 

the poe t . But he retuxms t o h i s former pos i t i on a l l ot a sudden t 

"Cto t he o the r hand t^iere i.s a a i s t inc t . pie assure in enjoying poetr> 

as poetry when one aoes not share the be l i e f , analogous t o che 

pleasure of 'mastering* other men's ph i losophica l systems" • 

65. I b i d . , p . 258. 
66. I b i d . , p . 270. 
67. Idem. 
58. I b i d . , p . 271. 
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The t r u t h t h a t E l io t does not f ind pleasure in the poetry 

of a poet, as poetry whose views he does not share can be i l l u s t r a t e d 

by h i s views on Goethe and Homer on the one hand« and on V i r g i l 

on the o the r . He does not enjoy the poet ry of Goethe fo r he 

"combines a Cathol ic c a s t of mind, a C a l v i n i s t i c h e r i t a g e , and a 

P u r i t a n i c a l tenperament, Goethe does indeed present some obs tac les 

t o be surmounted" . The behaviour of people depicted in Homer* s 

I l i a d maae him Incapable of unoerstanding and enjoying the grea t 

epic during h i s school days; "The gods were as i r r e s p o n s i b l e , as 

much as a prey to t h e i r passions* as devoid of publ ic s p i r i t and 
70 the sense of f a i r play, as the heroes . This was shocking" . This 

childhood idea , of the idea l and the vulgar , did not leave him 

l a t e r ; but i t matured i n t o his r e l i g i o u s convict ion with the help 

of tne knowledge he gathered from the works of authors with s imi la r 

views* 

E l i o t , on the other hand^ prefer red the world of V i r g i l 

t o t h a t of Homer as i t was the more c i v i l i z e d world of d i g n i t y , 

reason ^̂ nd o rder . The worlc of vxrgi l means "what Vi rg i l himself 

made of the world in which he l i v e c " . V i rg i l ^ s Rome was "coarse 

and b e a s t l y " , b u t he depicted the Roman c i v i l i z a t i o n in h i s poetry 

in b r i g h t colour*. He could do so fox h i s s e n s i b i l i t y was "more 
71 near ly C h r i s t i a n than t h a t of any other Roman or Greek poet" 

69. T. S. E l i o t , On Poetry and pccts (London x Faber ana Faber , 
1931), p . 2 0 ^ "̂ ^ 

70. I b i d . , p . 124, 
7 1 . I b i d . , p . 125. 
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So it is his commitment to Christianity that led him to praise 

Aeneid that deals with Virgil* s visicw of social organism and 

religious ideals, m this epic there is a compact and homogeneous 

hierarchy of social organization in which individual human being, 

family, region and the imperial Rome have their respective places, 

The hero, Aeneas, is a pious creature wno pays his respects to gods 

and observes rites« He is "the prototype of a Christian hero" and 

72 
"a roan with a mission; and the mission is everything" • He has a 

great fancy for the ideal "Rcroan Empire which Virgil imagined and 

for which Aeneas worked out his destiny", for it remains "an ideal, 

but ooe which Virgil passed onto Christianity to develop and to 

cherish"^^, 

Qae may then recall £liot wrote in early 19161 

2n a sense. Indeed, art is dependent 

upon world outlook; in the sense, namely, 

that our Interest in art cannot be isolated 

from other Interests of life, among them 
74 

interests of philosophy and religion , 

Again, we wrotei 

I cannot see that poetry can ever be separated frcm 
aomething wnlch l should call belief, and to which 

X cannot see any reason for refusing the name of 
75 

belief, unless we are to reshuffle names together • 

72, I b i d . , p . 128. 
73 . Xbid . . p . 130 . 
74, "Theism and Humanism", I n t e r n a t i o n a l journal of E t h i c s , 

XXVI (1916; , p . 285. 
75, Ci ted by F,R, Leavls , New Bearings i n Engl i sh Poe try . 

h ^tudy of the Contemporary s i i u a d i o n (Harmondswortn, 
Middlesex I Pengulri Books L t d . , 1967; , p . 99, 
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V« Elizabethan ana Jacobean l^ramatlsts 

i i l i o t ' s s tudies of the tilizabetiian and Jacobean dramat i s t s 

c l e a r l y show t h a t he was Indebted t o them. The i i l lzabethan England, 

with I t s r i ch and uns t i l l ed passions and i t s vigorous grasp of 

l i f e , offered E l i o t su f f i c i en t scope to stuay the l i m i t a t i o n s 

of the Renaissance fervour. One may f ine var ious references 

t o the plays of t h i s period in E l i o t ' s poet ry . 

Shakesjpeare* s masterly p resen ta t ion of l i f e anc I t s 

a t tendant conp lex i t l e s in Hamlet and Antony and Cleopatra have 

irnpressed him very much. The pecu l i a r indecis ion and consequent 

a l s t r e s s of modem men, as depicted in "The Love Song of J . 

Alfred Prufrock" have been thrown in to r e l i e f in a wi t ty end 

i r o n i c a l reference t o Hamlet, the romantic hero weighed down with 

s t rong c o n f l i c t i n g f ee l ings . In f a c t , Shakespeare 's Hamlet, a 

h ighly i n t e l l e c t u a l charac ter who suffers i n t ense ly from se l f -

d iv i s ion and f inds i t d i f f i c u l t t o adjust himself t o h i s environ­

ment, i s a g r ea t deal s t ronger in ind iv idua l f e e l i n g s . He can be 

c a r e l e s s and rash quite xinllke the meticulous end mechanical 

youths of the modem age. E l i o t serves t o bring out t he hollow-

ness and impotence of modern l i f e . S imi la r ly , the opening l i ve s of 

the second sec t ion of The waste band r e c r e a t e s an atmosphere of 

medieval splendour which i r o n i c a l l y b r ings out the sense of decay 

and f r u s t r a t i o n in modern c i t y through a c lever reference t o 

Antony and Cleopatra ; 
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The Chair she sa t in, l ike a burnished t h r ^ne, 
Glowed on the marble where the g l a s s 
Held up by standards wrought with f aruited vines 
rrom wnich a golcen Cupiaon peeped out • 

With a c l eve r swing back t o the world of The Merchant of Venice, 

E l i o t conjures up a v iv id p ic tu re of the generate European socie ty 

in the following l ines* 

Cn the Rial to once, 
The r a t s are underneath the p i l e s . 
The Jew i s unoemeath the l o t . 

77 
Koney in f u r s . The tooatman smiles 

E l i o t has offered Marlowe a place of d i s t i n c t i o n for he 

comes very nea res t to h i s de f in i t i on of a h e r e t i c . In E l i o t ' s 

opinicai, the modern world i s badly in need of heresy (or blasphemy) 

which i s somethiny d i f fe ren t from athexsm and irnplies an acute 

percept ion or a profound i n s i g h t in to some p a r t of the t r u t h . 

so blasphemy i s a matter of r i g h t be l i e f , connected in mind with 

a s t a t e of s p i r i t u a l s i ckness . Marlowe, more than any o ther 

d ramat i s t of the per ioa , i s haunted by t h i s s i cknes s . His Lr . 

i ans tus , wno has at h i s ccromand the vas t resources of worldly 

Xnowleoge cha rac t e r i ze s t h i s s p i r i t u a l s ickness t h a t appr ises 

inen of the i n e v i t a b i l i t y of a trageoy accuring from l o s s of f a i t h . 

76, CPP., p . 64. 

77. I b i d . , p . 4 1 . 
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The c o n f l i c t of good and e v i l embodied in contrary Judgements 

of "God Angel" and the "Evil Angel" poses the e t e r n a l problem. 

i-iephlstophiles* de f in i t ion of a e l l i s akin to tha t of Dante ' s 
Hel l . To Dante, Hell i s Jus t a s t a t e , as i t i s t o Dr. Faustusi 

Hel l hath no l i m i t s , hor i s c i rcumscr ib 'd 
In one se l f p lace, for where we are i s h e l l 
And where h e l l i s , there we must ever be , 
And t o be shor t , when a l l the worla d i sso lves 
And every crea ture sha l l be pu r i f i ed , 

78 
All p laces sha l l be h e l l t h a t i s not heaven , 

Al l p laces sha l l be h e l l t ha t i s not heaven. Such a 

concepticc of Hell has a l o t t o do with Hersy t h a t E l i o t wants 

t o invoke in modem soc ie ty , m E l i o t ' s e a r l y poems t h e r e i s 

always a sense of stiffering and d i s t r e s s t h a t can be as well 

conpared t o t h a t of the Hel l , The epigraph in t.t» beginning of 

Prufrock c l e a r l y pursuades the reader to be l ieve tha t moaem 

people are in a s t a t e of Hel l . However, the irony l i e s in the 

f a c t t h a t people are hardly conscious of t h i s cond i t ion . 

E l i o t agrees with the I t a l i a n th inke r Machiavel l i t h a t 
79 

men are genera l ly xingrateful, f i c k l e , f a l s e , cowards and covetous, 

He then recognizes Machiavelli* s u t i l i t y in h i s "perpe tua l sumncais 

78, Chris topher Marlowe, Doctor Faustus (ecj. by Ki t ty D a t t a ) ; 
(Calcut ta t Oxford u n i v e r s i t y P ress , 1985), p . 93, 

79, T , s , E l i o t , f o r Lancelot Andrewes (London t Faber and 
Faber , 1528 ; , p . 3 ^ . 
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80 t o examination of the weaJcness and i irpuri ty of the soul" ; he 

encioraed tiie view of the great genius regarding the r e l a t i v e 

in^ortance of l i b e r t y v l s - a - v i s maintenance of order : "Liber ty 

i s good, bu t nior« itrportant i s order ano the maintenance of order 
81 

j u s t i f i e s &VQry means" . 

a l l o t ' s support for Machiave i l l ' s views on r e l i g i o n i s 

s i g n i f i c a n t . According to him, although iviachiavelll was quice 

aware of t n a t "the Church and the powerful i na iv idua l nobles of 

the Church had contxibuted t o the dissension and deso la t ion of 

h i s country" , "he maintained s t e a a i i y chat an e s t ab l i shed Church 
82 was c^ the g r e a t e s t value t o a ^ t a t e " , He then ados t h a t 

Machlavel l l goes onto show 

• • • how the neglect of r e l i g i o n , occasioned by the 
vagar ies of the Church of Rome, had con t r ibu ted t o 
the ru in or I t a l y . I t i s quice poss ib le t h a t an 
e s t ab l i shed t^ational Church, such as the Church of 
England* might have seemed to Machlavel l l the b e s t 
establlsfirsient, t o r a Chrititlari commonwealth; but 
t h a t a r e l i g ious es tabl ishment of some kind i s 

83 necessary t o a na t ion he i s qui te sure , 

4h i l e speaking of n a c i i l a v e l l i ' s views, i i l i o t speaxs h i s own 

minds ana ' g i v e s f u l l credence t o Machlavel l l*s examination of 

numan motives as# he says, the humanity presented in the works 

80. I b i d , , p . 52. 
8 1 . I b i d , , p . 46. 
82. I b i d . . p . 44. 
83 . I b i d . , p . 45 . 
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of Kachiavel l l i s "without the addi t ion of superhuman grace**, 

People who have a p a r t i c u l a r r e l i g i o u s be l i e f can only t o l e r a t e 

t h i s kind of s i t u a t i o n , but persons, with t h e i r e f fo r t " to supply 

r e l i g i o u s be l i e f by be l ie f in Mumaaity" for the l a s t t h ree cen tu r i e s 

cannot support t n l s creed of Machiavel l i , 

Since Machiavelli exer ted influence on the l a t e r Elizabethan 

playwrignts , E l i o t found pleasure in them. He corranents on Thomas 

Middieton* s The Changeling t h a t " i t i s the tragedy of the not 
n a t n r a l l y bad but i rresponsi i j le and undeveloped na ture , caught 

64 in the consequences of i t s own act ion" . His i n t e r p r e t a t i o n of 

the cha rac te r of Beatr ice i s in the l i g h t of the Chr i s t i an concept 

of hope saving soul through dainnation. "Beatr ice i s not a moral 
85 c rea tu re j She becomes moral only by becoming damned" » in Cyr i l 

Toumeur ' s The Revenger* s Tragedy< he observes "an in tense and 
unique ana h o r r i b l e v i s ion of l i f e " . i t i s " a docunent on 

humanity", not only iaecause i t i s a aocument on one human being, 

Toumeur, bu t a lso for i t s theroe which i s death-motive involving 

"loat^iing anci no r rc r of l i f e I t s e l f " , from wnich E l i o t a e r i v e s the 

be l i e f t h a t "To have r ea l i zed t±iis motive so well i s a t r iunph ; 

for the ha t red of l i f e i s an i npo r t an t phase — even, if you l i k e , 
87 

a myst ica l experience in l i f e i t s e l f " . He s t a t e s t l ia t John 

84, ^e l ec t ee Essays, op, cit»» p , 163, 
85 , Idenu 
86, I b i d , , p . 189, 
87, I b i d , , p , 190, 
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idrs tooia p lay " i s an o r ig ina l va r i a t i on of t h a t deep d i scon ten t 
88 and r ebe l l i ousnes s so frequent among the Elizabethan d ramat i s t s . 

He says t h a t though the action of The wonder of won^n i s tumul­

tuous, and t h e r e are f e roc i ty and horror a t p laces , t h e r e i s 

*an xanderlying sereni ty* and "a p a t t e r n behind the p a t t e r n i n t o 
89 which the cha rac t e r s d e l i b e r a t e l y involve themselses" • His view 

i s t h a t people perceived such a pa t t e rn in t h e i r own l i v e s a t 

" ra re moments of i na t t en t ion and detachment", t h a t i t i s " the 

pa t t e rn drawn by what the ancient world ca l l ed Fa t e ; svibtized by 
90 C h r i s t i a n i t y i n t o maizes of d e l i c a t e theology" , which i s explained 

in terms of psychological or economic determinism in the modem 

age. Thus the study of the Elizabethan and Jacobean l i t e ra tx i r e 

helps E l i o t t o mould a su i t ab l e r e l i g i o u s p a t t e r n in h i s work, 

(vi) The Metaphysical Poetry 

L i t e r a l l y , "meta" means "beyond" and "physics" means 

"physical n a t u r e " , so Metaphysical poetry i s one t h a t dea l s with 

t he tteme beyond the physical n a t u r e . The Metaphysical poe t ry 

began e a r l y in the Jacobean Age, i , e , , in the l a s t s tage of the 

Age of Shakespeare, i t was John Donne wno led and founded the 

Metaphysical school of p o e t s . Dr. Johnson condemned t h i s school 

of p o e t s , because of the h a b i t , contr.on t o t h i s school of poe ts , 

88 , I b i d . , p . 229, 
89, I b i d , , p . 232. 
90, Idem. 
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of always seeking t o express something a f t e r , something behind 

the simple obvious f i r s t sense, of a sub jec t . They were affected 

by the ingenxilty, the sub t le ty and what Dr. Johnson c a l l s "watch for 

novel ty" , which d i s t i ngu i sh Donne, for example, from the s t r a i g h t 

forward sentiment and luc id imagery of the El izabe thans . The 

following are the main c h a r a c t e r i s t i c s of the Metaphysical poetry 

of the per iod . Their works have several fea t i i res in conincn t 

(1) t h e i r poetry i s to a grea t extent l y r i c a l ; (11) in theme i t 

i s ch i e f ly r e l i g i o u s or amatory/ ( l i i j t he r e i s much met r i ca l 

f a c i l i t y , even in complicated l y r i c a l s t anza ; (Iv) the poe t i c 

s t y l e i s something almost s t a r t l i n g in i t s sudden beauty of phrase 

and melody of d i c t i o n , bu t there are unexpected tu rns of language 

and f igu res of speech. 

'Uie influence of the French symbolis ts mingles and fuses 

in the poetry of E l i o t with t h a t of the Metaphysical p o e t s . There 

i s conspicuous s i m i l a r i t y between the age of Dcxme, ano the 

moaem age, and t h i s accounts for the r ev iva l of i n t e r e s t in the 

Metaphysical poets a f t e r a neg lec t of two c e n t u r i e s . E l i o t wr i t e s t 

"The poss ib le i n t e r e s t s of a poet are un l imi ted , the more i n t e l l i ­

gent he i s the b e t t e r ; the more i n t e l l i g e n t he i s the more l i k e l y 

t h a t he w i l l have i n t e r e s t s ; ovir only condi t ion i s t h a t he turn 
91 them i n t o poe t ry , and not merely mediate on them p o e t i c a l l y " • 

91 . I b i d . , p . 288. 
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The words r e f l e c t the very f ea tu res ccromon t o the Metaphysical 

school of p o e t s . He holes the view t h a t the poets of the modern 

age must be " d i f f i c u l t " and w r i t e s : 

Out c i v i l i z a t i o n comprehends grea t va r i e ty and conplexi ty , 
and t h i s va r i e ty and complexity playing upon a rrefined 
s e n s i b i l i t y , must produce various and conplex r e s u l t s . 
The poet must iaecome more and more conprehensive, more 
a l l u s i v e , more i n d i r e c t , in order t o force , t o d i s l o c a t e 

92 i f necessary , language i n t o h i s meaning • 

John Donne i s the most r ep resen ta t ive genius of the 

r^ietaphysical p o e t s . One f inds a cleavage within him due t o the 

c o n f l i c t between science and old r e l i g ion and t h i s , he f e e l s , 

i s the sole source of the malady, ifhile the Elizabethan see man 

as "anything", Donne f inds "nothing" in hixn "now", he i s a 
93 " t r l f f le and poore thing* • The old harmonies of l i f e based 

upon human r e l a t i o n s h i p s axe no longer» 

T l s a l l in p i eces , a l l coherence gone, 
Al l j u s t supply, aaid a l l Relat ion 

94 
Pr ince , Suoject, Fa ther , Soxxne or th ings f o r g o t . , , 

The above can v»ry wel l be applied t o the poet of The waste Land. 

The Renaissance egocen t r i c i t y was, according t o Donne, the cause 

of the s p i r i t u a l c r i s i s emanating from the New Philosophy which 

c a l l s JLn doubt , 

92, I b i d . , p , 289, 
93, H,»J, C. Grlersc 

Oxford Univers 
^^» H^id., p . 214. 

93, H,»J,C. Grlerson, ed. p o e t i c a l vforks of John Donne (London* 
Oxford Univers i ty Press , 1967), p . 21?, 



62 

I t was Hengry Vaughan who subs t i tu t ed doubt amd despai r 

for the Renaissance concept of human perfec t ion t "False l i f e ! 
95 a f o i l and no more, when w i l t thou be gonne?** This •*foul 

deception** ca l l ed l i f e has become ""A dark con tes t of waves end 

winds/A meer tempestuous debate" , According t o Hengry Vaughan, 
97 

l i f e i s "what none can express" . The c e n t r a l idea of h i s poem, 
"Man" i s as follows* 

Man i s a r e s t l e s s c rea tu re who i s not t i e d t o 
a p lace ; he i s a l l the time moving here and t he r e 
r e s t l e s s l y . He knows t h a t he has a home, but he says 
t h a t i t i s so fa r t n a t he has forgot ten how t o go 
t h e r e , Man i s a s h u t t l e wnose passage through looms 

98 has been ordained by God and so he cannot r e s t • 

iVhen l i f e i s fa lse and deceptive to tliese poe t s , the 

i n e v i t a b i l i t y of death i s a t e r r i f y i n g r e a l i t y . In one of h i s 

"Holy sonnets" Dorme sees l i r e s t re tched between the po in t s of 
gg 

despa i r end death , iienry Vaughan intends t o divxalge the 

mystery of human soul a f t e r dea th . 

95. H.J, Gr ierson, Ed,, Metaphysical Lyrics and Poems of the 
Seventeenth Centtiry « Donne to But ler (LoncSont Oxford 
u n i v e r s i t y P ress , 1964;, p . T56. 

96. Idem. 
97. Idem. 

99. H.J. C Griersc^x, The P o e t i c a l works of John Dotme, 
op. c i t . , p . 293. 



63 

What mysteries do l i e be/ond thy dus t , 

Could man outlook t h a t mark I 

George Herbert in n is shor t l y r i c s expresses h i s deep s p i r i t u a l 

c o n f l i c t s although h is f a i t h in the Anglican Church i s unf l inching . 

When he dea l s with relaticaaship between God and man, he shows aware­

ness of the unworthiness of man, duscusses the prc±>lero of res igna­

t i o n and explores and analyses h i s r e l i g i o u s emotions, marks and 

motives. A morally ser ious a r t i s t , Andrew Marvell was sure of the 

e f f icacy of h i s s p i r i t u a l and c u l t u r a l v a l u e s . 

kVhat E l i o t says abtu t the r^etaphysical poets malces i t more 

apparent t h a t he had a f f in i ty with these p o e t s . He s t a t e s t h a t 

"Dcxme had a genuine t a s t e both xor theology and for r e l i g i o u s 

emotion" and t h a t he was one of those few "who seek refuge in 

r e l i g i o n from tumults of a s trong emotional tenperament which 

can f ind no conplete s a t i s f a c t i o n elsewhere" . ivhat he says 

about Donne i s equal ly t r ue of himself. He observesj 

Donne many tiroes be t r ays tne consequence of e a r l y 
J e s u i t influence and of h i s l a t e r s t u d i e s in J e s u i t 
l i t e r a t u r e in h i s cxinning knowledge of h i s weaknesses 
of tiie human h e a r t , h i s understanding of the human s in , 
h i s s k i l l in coaxing and persuading the a t t e n t i o n of 
the v a r i a b l e human mind "to Divine o b j e c t s , and in a 
kind of smiling to le rance among h i s menances of damnation. 

100. H . J . C G r l e r s o i , ed. Metaphysical Lyrics and Poems of the 
seventeenth Centxaxy t Donne to Bu t l e r , op. c l t . , p . 149. 

101, For Lancelot Andrewes t Essays on S ty le and Order, 
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He i s dangerous only for tnose . .* who, fasc ina ted by 
•pe r sona l i ty ' in the romantic sense of the word —— 
for those who find i n 'personal i ty* an u l t imate value — 
forge t tha t in the s p i r i t u a l h ierarchy there are places 

102 hlyner than tha t of Donne • 

This observat ion ot E l io t rendnos the reader of h is view of roan's 

s i n fu lnes s , h i s damnatlcn arxc the hope of the Divine Grace and 

h i s D i s t r u s t of Che rcroantic notion of p e r s o n a l i t y . I t should be 

reroarXed t h a t what appealed t o s l l o t in the Metaphysical poe ts 

was t h e i r underlying f a i t h in C h r i s t i a n i t y . 

( v i i ) The Victorian Poeta 

The Victor ian poets have also exerted Influence on S l i o t , 

Tennyson and Arnolo are the two grea t poets who influenced E l i o t 

by v i r t u e of t h e i r preoccupation with soc ie ty and r e l i g i o n , 

Arnold 's p rophe t i c cas t of mind was A/ery much a r re s t ed by the 

decay of human c i v i l i z a t i o n and c u l t u r e . Culture was the most 

iroportant th ing t o him. He at tached g r e a t e r power and Importance 

t o c u l t u r e . Although E l i o t has the same eagerness t o dea l with 

cu l t u r e and I t s accompanying e lements , he scrupulously allows 

rellgicsti t he same place with c u l t u r e . To him, r e l i g i o n I s not j u s t 

a bxaidle of morals t o be a u t h o r i t a t i v e l y imposed upon o the r s , i t 

I s j u s t the o ther aspect of c u l t u r e I t s e l f . . E l i o t b e l i e v e s t h a t 

no cu l t u r e caii develop "except; toge ther with r e l i g i o n " . The r e l i ­

gion Imposes man's e t h i c s , h i s judgements and c r i t i c i s m of himself, 

102, I b i d , , p . 26. 
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I t i s not J u s t a thing aloof from l i f e ; i t i s d i r e c t l y r e l a t e d 

t o I t , He then c r i t i c i z e s Arnold for h i s fxancamental misconcep­

t i on concerning r e l i g ion t "The t o t a l e f f ec t of Arnold's p h i l o ­

sophy i s to se t Tap cultuare in the place of reliyior* anc t o leave 
103 r e l i g i o n t o be laid, waste by tne anarci.y of feeling** . 

However, £ l i o t* s r ea l complaint aga ins t Arnold 's i s not so 

much fo r h i s misconception of r e l ig ion as for h i s d e f i n i t i o n of 

cu l tu re as "a study of pe r f ec t ion" . E l i o t does not be l ieve in 

hxaman p e r f e c t i o n , ^o fa r as man i s concerned, he i s only a t times 

capable of act ion which i s pe r f ec t but he can be hardly p e r f e c t . 

Much t o the consternat ion of l i l i o t Arnold ventures to s u b s t i t u t e 

poetry t o r r e l i g i o n . He remarksi "»^ithouc poet ry , our science 

w i l l ^ p e a r incomplete; and most of what now passes with us for 
104 rel igicai and philosophy w i l l be replaced by poetry* . Koral 

ideas a re , t he re fo re , inseparably bouno up witn h i s conception 

of poetry which E l io t cons iders as very dangerous. According t o 

E l i o t , "Morals fo r the Sa in t are only a pxrelijminary ma t t e r ; fo r 
105 the poet a secondary matter* . 

103. Se lec ted Essays, op. c l t . , p . 436. 

104. "The Study of Poetry" , English C r i t i c a l Texts , ed. by D.J, 
Enr ight and E.D. Chickera (Lcaidoni Oxford u n i v e r s i t y Press , 
1971), p . 260. 

105. The Use of Poetry and the Use of Gri t lc iaro , op. c i t . , p . 114. 
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Despite t h i s , E l i o t i s g rea t ly indebted t o Arnold fo r h i s 

ser ious preoccupations with soc ia l problems as well as h i s 

i n i t i a t i v e t o bring r e l i g ious problerr. in poet ry . Some of Arnold's 

views on r e l i g i o n micht have led E l i o t t o th ink r e l i g i o n in h i s 

own terms. 

E l i o t i s i n t e r e s t ed in the problem of r e l i g i o n , with a l l 

the i n t e n s i t y of an a r t i s t , bu t scarcely of a mora l i s t . A large 

number of c r i t i c s have f a i l e d to evaluate h i s almost s c i e n t i f i c 

passion for t r u t h in a r t . AS a r t i s impersonal and f l ou r i she s on 

the a r t i s t ' s detachirent from self , E l i o t i s the l a s t person to 

tamper a r t with any morel or preoetenrdned laws. Ihus he c r i t i ­

c i zes K a r i t a i n ' s statement t "The unconcealed and palpable 

inf luence of the devi l on an important p a r t of conterrporary 

l i t e r a t u r e i s one of the signif-icant phenomena of the h i s t o r y of 

our time" , for he i s not ready to circumscribe a r t by any 

l imited v i s i o n . 

Tennyson i s the most r ep re sen ta t i ve poet of the Victor ian 

age. His f a i t h in C h r i s t i a n i t y i s scnewhat sketchy. In h i s poem 

In t^moriam the poet passed from h i s personal gr ief to the r e l i ­

gious problem of man's r e l a t i o n t o God. s ince he i s d i s t r e s s e d 

by the idea of a mechanic Universe^ i i l i o t chooses t o r e a s s e r t h i s 

zea l for a f a i t h very conditioned by h i s honest doubts . I t i s 

here t h a t Tennyson comes t o a t t r a c t E l i o t . The modem poet be l ieves 

in the f ajo-reaching consequences of s incere doubts . He p r e f e r s 

106, I b i d . , p . 137. 
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t o c h a r a c t e r i z e these doubts in a man's mind as "blasphemy" which 

brings him neare r to God, But Tennyson's idea of a progress has 

run couinter t o E l i o t ' s expec ta t ions . The loea of progress cannot 

cohere with honest doubts. E l i o t does not be l ieve in the p e r f e c t i ­

b i l i t y of man. When Tennyson saysi 

That God, which ever l i v e s and loves , 
One cod, one law, one element, 
And one f ar-off divine event , 

107 
To which the whole c rea t ion rr.oves . 

E l i o t cannot r e s i s t the teinptation to po in t out t h a t i t was a 

s o r t of a r t i f i c i a l compromise t h a t brought out though he himself 

did not be l ieve in i t s i n c e r e l y . 

A few minor poets of t h e l a t e n ine teen th century have EISO 

exer ted inf luence on E l i o t . Among these poe t s , Aubrey, Beardsley 

and v.E. Henley deserves mention. Although Beardley has been p re ­

occupied wi tn the Victorian mind, he has a deeper i n s i g h t than 

any o ther poet i n t o the corrupt ion of the s o u l . He i s a r e a l i s t 

who I s J u s t in search of tne v i s ion of e v i l , which other poets 

have avoided. His c r i t i c a l i n s i g h t i n to the "sent imenta l sensua­

l i t y * of h i s f r iends place him on a b e t t e r f oo t i ng . His r e a l i s t i c 

poem, "The Three Musicians" v i v i d l y b r ings out a p i c t u r e of the 

soc ie ty t h a t a n t i c i p a t e s E l i o t ' s "Burbank with a Baedeker". W.E. 

Henley, with a decidedly super io r imagination than Beardsley, 

107. The Poems and Plays of Alfred Lord Tennyson (New Yorki 
The Modern Library, 1938J, p . 374. 
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composed a few poems which deal with the ug l iness and squalor of 

the modem world. His "Hospital" poems are fu l l of such prec i se 

and c h a r a c t e r i s t i c Images as wculc inouce the reader t o t h ink of 

E l i o t ' s p o r t r a i t u r e of urban society ail inc, hopelessly in d isease 

and corrupt ion , neut ra l ized by inward vacancy. His t e c h n i c a l 

experiment with free verse to cha rac t e r i ze the d i s i n t e g r a t i o n and 

r e s t l e s s n e s s of modern socie ty c l e a r l y a n t i c i p a t e s t h a t of E l i o t , 

And E l i o t has been, no doubt, a t t r a c t e d towards h i s at teirpt —-

r a t h e r the meuLden but r e so lu te a t t e n p t to f i t t n i s medium t o 

modern consciousness. Thus the Victorian poets leave an impact 

on E l i o t , 

( v i l i ; F .a . Bradley 

ifrtien E l i o t was at Harvard, he canie uncer the inf luence of 

gooG many phi losophers , such as anti-rcanantic Irving Babb i t t , 

S t e m Santayana« and post-Kantian i o e s l l s t Josiah Royce, All tnejir. 

phi losophers l e f t t h e i r a i s r i n c t i v e marks on Eliot* s mind. They 

are p a r t l y responsible to have turned him ser ious and sombre, 

I t was probably Jos iah Royce who insp i r ed E l i o t t o read 

F,H. Bradley. E l i o t then wrote a Ph.D. t h e s i s oa Eaqperlence and 

the ob jec ts of Knew ledge in t he Philosophy of f .H . Bradley on the 

b a s i s of Brad ley ' s E th ica l S tud ies , Ihe p r i n c i p l e s of Logic and 

Appearance and Rea l i ty , when Bradley died in 1924, E l i o t wrotei 

Few w i l l ever take the pains t o study the consunwi^te 
a r t of Bradley ' s s t y l e , the f i n e s t ph i losophica l s t y l e 
in the language. In which acute i n t e l l e c t and pass ionate 
f ee l ing preserve a c l a s s i c balances only tnose who w i l l 
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surrender patient years to the understanding of his 

meaning. But upon those few, both living and unborn, 

his writings perform that mysterious and conplete 

operation which transmutes not one departnent of 

thought only, i3Ut the whole intellectual and emotional 
108 

tone of t h e i r being • 

E l i o t was d e f i n i t e l y one of those who surrendered themselves t o 

the d i s c i p l i n e of Bradley. He has express ly acknowledged h i s 

debt to Bradley elsewhere in h i s w r i t i n g s . 

In the preface t o knowledge and Experience in the Ph i lo ­

sophy of F.H. Bradley, E l i o t has approvingly mentioned Hugh 

Kenner*s d iscuss ion of Brad ley ' s influence on E l i o t . Hugh Kenner 

has persuas ive ly argued about the pervasive mark of Brad ley ' s 

thought on E l i o t ' s wri t ings* 

The i n t e l l e c t u a l world of Francis Herbert Bradley 
(1846-1924) apparently occupied Mr, E l i o t ' s c lose 
a t t e n t i o n for a longer period than t h a t of anyone 
e l s e , not a poet« in wnom ne has professed an 
i n t e r e s t ; and began t o occupy hxrr,, moreover, during 
h i s l a t e twent ies , a t the time when h i s own i n t e l l e c ­
t u a l s tuff was most malleable . . . I t would be su rp r i s ing 
i f t h i a t r a n s i e n t c loseness of i d e n t i f I c a t i a a between 
himself and the English philosopher had not l e f t an 
Inerad icab le s t a i n on h i s mind, and i t i s p r e c i s e l y 
as a s t a i n , inper t ing co lo r to a l l e l s e t h a t passes 
through, t h a t Bradley i s most d i s c e r n i b l e in E l i o t ' s 
poe t i c s e n s i b i l i t y ^ ° ^ . 

108. C r i t e r i o n , I I I (July , 1952; , p . 2. 
109. The Inv ia ib l e Poet x T, S« E l i o t (London: Metliuen and 

c S : Ltd. , i^SsTTpp. i6~3^. 
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Kllo t has encountered the Idea of the cont igui ty of a l l 

the d i f f e r e n t branches of knowledge in Baboi t t and Bradley has 

offered him a metephyslcal bas i s for such an assvumption. In 

Appearance and Real i ty , r e a l i t y i s iirtsglned as conprising th ree 

l e v e l s of experience. F i r s t , there are tjrie primary qpaalities t ha t 

men perce ive , which Bradley designates as mere appearance, Seccndly, 

there i s s en t i en t experience which i s the same as r e a l i t y . But the 

f i r s t categojry of eppearances does e x i s t and consequently forrns 

p a r t of r e a l i t y . I t implies t h a t there i s no d iv i s ion between the 

subject and the deject fo r experience i s the only r e a l i t y . The 

t h i r d l eve l of experience i s the t imeless Absolute, in which a l l 

con t r ad i c t i ons of tJie o ther two leve l s are reconc i led . The th ree 

aspects of r e a l i t y rnake up one Real i ty whose being c o n s i s t s in 

experience • 

filiot holds the view t h a t ind iv idua l works have s i g n i ­

f icance only in r e l a t i o n to the whole work of the a r t i s t , and 

in the framework of the ewitire corpus of l i t e ra tv i re and t h i s 

view soxinds l i k e Bradley ' s raetaphysic as applied t o the realm of 

l i t e r a t i i r e . Many of E l i o t ' s qu izz ica l pronouncements such as 

"The ;^hole of Shakespeare 's work i s one poem", or "we must know 

a l l of Shakespeare 's work in order t o know any of i t , o r "No 

poet , no a r t i s t of any a r t , has h i s complete meaning a lone . Hi3 

s ign i f i cance , h i s ^ p r e c i a t i o n , i s tne apprec ia t ion of h i s r e l a -

•tlon t o the dead poets and a r t i s t s " • become conprehensible 

^^^» Se lec ted Essays, op. c i t . , p . 15, 
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only in the l i g h t of Bradley*s philosophy. 

I t may be s ta ted t h a t the uni ty of a l l experience l i e s 

behind E l i o t ' s a t t i t u d e to t r a d i t i o n and the i n t e r r e l a t e d a e s s 

of d i f f e r e n t branches of knowledge. The i n s i s t ence on £viropeanism 

and the emphasis on l i t e r a t u r e as an organic whole* and not meirely 

as a col lect icxi of wr i t ings of ind iv idua l autnors , may be viewed as 

an expression of tne unity of a l l r e a l i t y . The presentness of the 

pas t and the conception of the pas t not as an "object" but as an 

experience of a " f i n i t e cen t r e " , or from a "point of view", form 

the phi losophic bas i s of E l i o t ' s theory of t r a d i t i o n . The pas t i s 

only wnat men imagine the pas t to have been and the fu ture i s only 

t n e i r a n t i c i p a t i o n of what they conceive t h a t i t i s going to be 

l i k e . Both are present to tiie " f i n i t e c e n t r e " , and from a "point 

of view". In one sense the h i s t o r y of the world i s t h a t of one 's 

exper ience . Li te rary t r a d i t i o n i s not a corpus of wr i t ing by deaa 

authors , i t i s as r e a l as one wants to make i t . So i t i s necessary 

t o appropr ia te i t through g rea t e f f o r t . 

Now i t i s woirthwhile t o look a t Eliot* s d i scuss ion of the 

i n t e r a c t i o n between the pas t , the p resen t and the f u t u r e . E l i o t 

w r i t e s t 

In percep t ion we intend the ob jec t ; in r e c o l l e c t i o n we 
in tend a complex which i s composed of image and f e e l i n g . 
we do nut incend to remember simply the objec t , bu t the 
objec t as we remember i t . And t h i s new experience i s 
much more the experience than the pa s t objec t , for we 
t r y t o remember how we f e l t toward the pas t objec t • • • 
I t appears t h a t the pas t in the sense in which i t i s 
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supposed to be recalled^ in popular psychology« sinqply 
nmv^r existed; the past l ived over i s not memory* and 
the pest reraeitbered was never l ived » , • The past as l ived 
and ths past aa remembered are in fac t one and the san» in 
intention* although in fac t there i s no reascqa to say e i ther 
that ^hey are the same or dif ferent • • • Vou e i ther l i v e 
the past and then i t i s present* or you remember i t and 
then i t i s not the same past as you once l ived i the 
difference i s not between two objects* but between two 
points of views^^ , 

He again wri tes t 

Xdeas o£ the past are true* not by correspondence with 
a rea l past* but by the ir ccAierence with each other 
and ult imately with the present moment! an idea of the 
past i s true* we have fotuid* by virtue of re lat ions among 
ideas ^4^ The rea l i ty of the future i s a present reality* 
and i t i s th i s present future-rea l i ty of which our 
ideas of anticipation are predicted* and with which they 
are Identified^^^, 

In other words* instead of past* present and future -> pas-t and 

future as such being ideal constrvictlons according to Bradley •— 

ther« are a present of things present* a present of things past 

qnd a present of things future* 

This appears to be the philosophical ground work for 

several of E l io t*s pronouncements on traditi<»X9 

(London I Faber and Faber* 1964;* pp» 142-59* 
112. Ibid«* pp. 54-55-
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^"Tradi t ion_7 involves* in the f i r s t p lace , the 
h i s t o r i c a l sense, which we may c a l l near ly ind ispen­
sable to any one who would continue to be a poet 
beyond h i s twenty-f i f th year; ano the h i s t o r i c a l sense 
involves a percept ion, not only of the pastness of 
the p a s t . Out cf i t s presence; the h i s t o r i c a l sense 
ccmpels a man to wri te not merely ^ i t n h i s own 
generat ion in h i s bones, but with a fee l ing t h a t t h e 
wncie of the l i t e r a t u r e of Europe from Homer and within 
i t the whole of tine l i t e r a t u r e of h i s own councry, has 
a simultanecus exis tence and composes a simultaneous 
order^^^. 

O r , 

. . . the difference between the p resen t and the pa s t i s 
t ha t the conscious p resen t i s an awareness or tne pas t 
in a way and t o an ex ten t wnich the p a s t ' s awareness of 

114 i t s e l f cannot shov • 

One may observe tha t the same Bradley an a t t i t u o e t o 

r e a l i t y as s e n t i e n t experience seems t o l i e behind E l i o t ' s view 

txhat the pas t i e a l t e red by the present as mucn as the p re sen t 

i s altexred by tne pas t . The p a s t e x i s t s p r imar i ly in man's con­

cept ion of i t and h i s memory of the pas t i s oniy a construct!cai 

from the p r e s e n t . E l i o t a l so owes t o Bradley h i s concept of pe r ­

s o n a l i t y as a mere c l u s t e r of " inpe r fec t ions and d e l u s i o n s " . 

( ix) The ancient Greek poets and Philosopher and Bergson 

E l i o t has been i n t e r e s t e d in the writini^s of the ancient 

Greek poets and philosophers as ev iaen t in h i s plays and many of 

113. Se lec ted Essays, op. c i t . , p . 14. 
114. I b i d . , p . 16. 
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h i s poems, Herac l i tus , A r i s t o t l e and P la to are often a t the back 

of many of h is ideas . The two e p i g r ^ h s taken from D i e l ' s ed i t i on 

of Herac l i tu s properly belongs t o "Burnt Norton" but may be s u i t ­

ably applied to the whole s e r i e s . These fragments t r a n s l a t e as 

fol lowsi 

(1) Though the Law of Reason (Logos) i s un ive r sa l , 

the majority of people l ive as though they had 

an understanding of t h e i r own. 

(11) The way uoivard and downward are one and the same. 

The f i r s t epigraph, according to Ke/niona Pres ton, a t t r a c t ed 
115 E l i o t for i t s "poetic su^gest iveness" . ^ome c r i t i c s l i k e 

El izabe th Drew have cornplained tha t the second epigraph sounds 

more of ;u : i s to t e l i an r a the r than Heracl i tean for Herac l i tus did 

not have any concept of e " s t x l l point" a t wnich the flux i s 

resolved i n t o "rather a r r e s t nor movement", a pc.int s^hich i s 

almost indispensable to tne j u a r t e t s , xhe poet , however, ge t s a 
green s i g n a l t o return cc an e a r l y stage of the Logos doc t r ine 

which he f i r s t touchtKi in "Mr. E l i o t ' s Sunday Morning se rv ice" 

and has s ince exploi ted in the >vord. Thus the wr i t ings of the 

anc ient Greek poets and phi losophers exer ted IndEluence on £ l l o t . 

When E l i o t was in P a r i s during 1910-11, he attended 

Bergson* s l ec tu re a t the Sorbonne and underwent a tenporary 

115» Rm P re s ton , Four Quartets Rehearsed (New York t Sheed and 
ware, 1946), p . VI I I . 
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conversion t o Bergsonlsm. He, however* wrote an a r t i c l e c r i t i c i z i n g 

dure*» r«*e l l e as "siinply not f i n a l " . Though these con t rad ic to ry 

p ieces of evidence are ind ica t ive of the d i f f i cu lcy in e s t a b l i s h ­

ing any d e f i n i t e " inf luence" , E l i o t ' s formulations about t r a d i t i o n 

and h i s conception of time and the human consciousness can be shown 

t o have a g rea t deal in coinnon with Bergson's philosophy of time 

ana change, i t would not oe i r r e l e v a n t t o po in t out t h a t E l i o t ' s 

animadversion centred more on Bergson's d i s c i p l e s and i n t e r p r e t e r s 

than on h i e philosophy. 

One f inds the same kind of thought and scepticisni of 

ana lys i s in both Bradley and Bergson. Bergson's concept of " i n t u i ­

t ion" i s analogous with Bradley ' s "immediate experience" i 

For f ee l i ng , in which the two ^ s u b j e c t and Qbject_7 
are one, has no h i s t o r y ; i t i s , as such, outs ide of 
time a l toge ther , in as much as t he r e i s no f u r t h e r 
poin t of view from which i t can be inspected " . 

This account of "inroediate experience" i s echoed in Bergson's 
" i n t u i t i o n " . 

By i n t u i t i o n i s meant, the kind o± i n t e l l e c t u a l 
sympathy by which one p laces oneself within an 
objec t i n craer to coincide with v/nat i s unique 

117 
in i t and consequently inexpressi i ) le . 

116. X. S. E l i o t , Knowledge and Experience in the Philosophy of 
F,H, BradleyT^op* c j t . , p . 22. 

117, Henry Bergson, An Int roduct ion to Metaphysics, t r a n , T c. Vu/jr'j? 
(New York, 1912), p . 7. 
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isiow i t i s worthwhile t o gxve a short account of tne iopact 

of Bergson's concept of time upon E l i o t . One may perceive time from 

two pe r spec t ives , the physical anc the psychological . Of these two, 

the outlook on time as a s p a t i a l r e l a t i o n i s the commonest. When 

one looks a t the movin ^ hands of a clock, n^hat one perceive i s 

moveiDent through space which one reckcn as a measure of the moven^nt 

of t ime. Bergson's cont r ibut ion t o the philosophy of time has been 
t o rescue tinie from i t s s p a t i a l re lac ion by pos i t i ng the concept 

of aura t ion which i s psychological t ime. As consciousness i t s e l f 

i s regarded as none other txian nieruory in t iergson's philosophy, the 

c r u c i a l not ion nerc i s men.ory. ±:uratioxi i s f unoafiAintal to Bergson' s 

theory of c r e a t i v e fevolution which postula t t . s t a a t one changes 

witaout ceasang cne acate i t s e l f oeing nothin<;_,, bu t a succession 

of s t a t e s . Bergson corrpares consciousness to a b a l l of tnread 

con t inua l ly r o l l ed up, t o r man's pas t follows hir., i t swells i n ­

cessan t ly witn the present t h a t i t picks up on i t s way. This 

psychological time i s du ra t ion , in the words of Bergsoni 

Duration i s che continuous progress of tne pas t which 
grows i n t o the fu ture and which swel ls as i t advances, 
And ais tne past grows without ceas ing , so also t he r e 

118 i s no l imi t to i t s p rese rva t ion • 

And t h i s pas t remains with man t "But even though we may have no 

d i s t i n c t idea of i t , %ire f ee l vaguely t h a t our p a s t remains presen t 

t o u s - ^ ^ ^ . 

118. Henry Bergson, Creat ive Evolution (New York, 1911J, p . 4 . 

119. I b i d . , p . 5, 
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Space* according to the conventional notions Q£ t ine and 

space* i s the dimensica in which things e x i s t and time i s the 

dlsMmsion in which things change. Duration - unlike caironos which 

i s merely th« condition of existence — i s existence I t s e l f , in 

t h i s connection, a c r i t i c ' s conment deserves mentlcni 

Time, as we ordinarily envisage i t , i s a divis ion of 
re a l l t / into ex is tent and non-existent parts* From the 
r e a l i t y which now i s , i s excluded the rea l i ty which was 
and the rea l i ty which w i l l be. Duration knows no such 
dlstr lnct ion* The past e x i s t s in the present, which 
contains the future* The concrete and ever present 
Instance of duration i s l i f e — for each of us l iv ing 

120 individuals , i s his own l i f e • 

There are several points of s imi lar i ty between Bergson's 

theory of evolution in which each successive form arises out of 

previous s ta te s while adding t o i t something in the process, and 

S l l o t ' s att i tude to tradi t ion . Both Bergson's philosophy of time 

and E l i o t ' s theory of tradit ion imply that the present can be 

comprehended only in the l i gh t of the past . Hence the indlspen-

s a b i l l t y of tradit ion. But t h i s i s only one side of the sh ie ld , 

As the present i s a development out of the past , the present 

throws l i g h t on the past a l so . This mutual interaction between 

the past and the present i s integral to E l i o t ' s notion of tradition, 

His statement in "Tradition and the individual Talent" that the 

120, H, wildon, "Time* and 'History' in contemporary ^ i l o s o p h y ; 
with special Reference to Bergson and Croce**, Proceedings 
of thg Bri t i sh Academy, VIII (1917«18), p, 343. 
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conscious presen t i s an awareness of the pas t has a Bergsonian 

echo about i t» Like Bergson* s idea of r e a l i t y , tracLition i s a l ive 

ana always changinc^, yet remains a u n i t y . 

The ex i s t i ng inonunients form an idea l order among 
themselves, which i s modified by the in t roduct ion of 
the new (the r ea l ly new) worK of a r t among thenu The 
e x i s t i n g order i s coitplete before the new work a r r i v e s ; 
for order to p e r s i s t a f te r the supervention of novel ty, 
the whole ex i s t i ng order must be. If ever so s l i g h t l y 
a l t e r e d , and so the r e l a t i o n s , p ropor t ions , va lues of 
each work of a r t towards the whole are r eaa jus t ea / ana 
t h i s i s conformity between the old and the new. î Vhoever 
has approved t h i s idea of order . . . w i l l not f ind i t s 
preposterous t h a t the pas t should be a l t e red by the 

121 presen t as much as the p resen t i s o i rec ted by the pas t . 

I t i s c e r t a i n that the re i s a resemblance between Bergson's 

not icn of time as organic development and Eliot* s concept of t r a -

ditic«i as a cons tan t ly changing p a t t e r n . Trad i t ion as defined by 

B l i o t i s p a r a l l e l t o the development of consciousness i n t ime, 

wnich i s expressed by Bergson throu'jh i cs analogy with rausici 

The musical phrase i s cons ten t ly a l t e red in i t s 
t o t a l i t y by tne addi t ion of some new no te . Sach 
new development a l t e r s ti:ie na tu re , the appearance, 
as i t were, the rhythm of the wnole. indeed, if the 
whole could not be a l t e r e d , no addi t ion would be 

122 poss ib le • 

121. T, S. i i l l o t , ^jelected Assays, op. c i t . , p . 21 . 
122. Henry Bergaon, Time and Free w i l l (London, 1913), p . 106. 
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In t h i s way, the foregoing view of the human consciousness 

i s echoed through E l i o t ' s theory of t r a d i t i o n . In shor t , E l i o t 

has been deeply influenced by Bergson in r e spec t of h i s formation 

of d i f f e r e n t phl loscphlcal i dea s . 

ix) Chr i s t i an Mysticism 

The study of Eliot* s works v iv id ly shows t h a t he was g r ea t ly 

influenced hy Chr is t ian mysticism. Mysticism should not be regarded 

as a r e l i g i o n in i t s e l f , but r a t h e r as the most v i t a l element in 

a l l t rue r e l i g i o n s , r i s i n g up in revo l t aga ins t cold formali ty 

and r e l i g i o u s to rpor . Here i t i s pe r t i nen t t o s t a t e some of the 

major d o c t r i n e s of Chr i s t i an mysticism^ p a r t i c u l a r l y those which 

pe r t a in t o the supremacy of i n t u i t i v e knowledge, the v i r t u e s of 

s p i r i t u a l d i s c i p l i n e , hxiraility, cha r i t y and d e s i r e l e s s n e s s , and 

t h e e v i l s of sensual p leasure and egotism. These are the doc t lnres 

t h a t r e a l l y form the c e n t r a l po in t of E l i o t ' s poe t ry . 

The word "mysticism" comes from -he Greek verb muo which 

means "^tc shut or c lose the l i p s or eyes" , so mysticism implies 

a detached a t t l t t i de towards the world of senses and s p i r i t u a l 

d i s c i p l i n e which s i lences the soul and prepares i t for i t s u l t imate 

i d e n t i f i c a t i o n with the Liv ine , i t i s the d i r e c t knowledge of God 

and of the f a c t s of the s p i r i t u a l world, a r i s i n g n e i t h e r through 

the senses nor the I n t e l l e c t , bu t through the d e l i b e r a t e i n t r o ­

vers ion of t h e s e . Mysticism has been defined as " the immediate 

fee l ing of the lonlty of the se l f with God — i t i s the r e l i g i o u s 

l i f e a t i t s very hear t and cen t re — i t i s ttie endeavour t o f ix 



80 

the iinraediateneso of the l i f e in God as such — in t h i s God 

i n t o x i c a t i c n , in which the self and the world are a l ike fo rgo t ten , 

the s\2bject knows himself to be in possess ion of the h ighes t and 
123 f u l l e s t t r u t h " • The essence of mysticism* according t o Lasson, 

i s "the a s se r t i on of an i n t u i t i o n which t ranscends the t enpora l , 
124 ca tegor ie s of the unoerstanding, re ly ing on specula t ive reason" 

Dion/s ius the Areopagite s t a t e s t h a t "in the d i l i g e n t 

exerc i se of mystical contemplatlcaa", one should "leave behind 

the senses and the operat ions of tne i n t e l l e c t , and a l l t n ings 

sens ib le and i n t e l l e c t u a l , and a l l t n i n g s in the world of being 
125 and nco-being • • • " When an asi-irant renounces rauncane t h ings 

and follows the p r inc ip le of se l f -abnega t ion , he i s t ranspor ted 

i n t o " the supe r - e s sen t i a l Radiance of the Divine Darkness", " the 

Darkness of \anknowing" whence a l l pe r f ec t ion of understanding i s 

excluded, and he i s then enwrapped in t h a t which i s a l t oge the r 

i n t ang ib l e and montunental, being wholly absorbed in Him who i s 

beyc«xd a l l , s ince h i s power of reasoning i s rendered i n such a 

s t a t e , he i s "united hy h i s h ighes t f acu l t y t o Hira who i s wholly 

unknowable; thus by knowiny nothiny he knows t h a t which i s beyond 

123. P l e i d e r e r . 

124. Cited by F.C. H^pold Kysticlsroi A Study and an Anthropology 
(Harmons-worth, Middlesex, penguin Book Ltd. ,~ r964) , p . 3 7 . 
Here inaf te r c i t e d as Mysticism* 

^2^* The Myst ical Theology Reprinted in F.C. Happold, 
Mysticism, op. c i t . , p . 191. 

file:///anknowing
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his toiowledge" . Dicxiysius the Arecpagite calls it darkness 
127 

because it is "hidden by all the light that is in existing things"* 

when a mystic plunges into it, he passes into "absolute silence 
128 of thoughts as well as of words" « St. Augustine also believes 

that the s^ul can find Goo only by shunning the world of sensual 

pleasures. After his personal experience of sexual lustfulness* 

he considers that "this mortal life* is "a dying life", "rather 
12Q 130 

a living death" and the world "this valley of misery" *̂ . He 

has abho; rrence of vanity, lustf ulness, haughtiness, ambitious-

ness, pride, and the Freedom of the will as a source of evil, 

and admired humility, charity "that buildeth upon the foundation 

of Humility", abstinence, humbleness, and desirelessness. He 

speaks for e higher intuition which he calls a flash of liyht to 

see the reality. Then the Blessed John Ruysbroeck explains how a 

mystic can make through introspection of spiritual Journey that 

terminates in his finding God without any intermediary. There 

"shrines into him a simple light; and this light shows him Dark-

131 

ness and Nakedness and Nothingness" .In the darkness God mani­

fests Himself and there shines an incoiqprehensible Light which is 

Christ. In the Nakedness loses his faculty of sense perception; 

126. Ibid., p. 193. 

127. Ibid., p. 194. 

128. Ibid., p. 195. 

129. The Confession of s^ . Augustine, t r a n s l a t e d s i r Tobie 
Matthew K.T. (London* Co l l in s , Fontana Books, 1965^, p . 35. 

130. Ibid., p. 104. 

131. The Adornment of the Spiritual Marriage, translated into 
English by C.A. wynschenk Dom - Extracts reprinted in F.C, 
Happold, Mysticism, op. cit., p. 256. 
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132 but he i s " t ransf igured and penetrated by simple l ight* , in 

the Nothingness* " a l l h i s a c t i v i t y f a i l s him; fo r he i s vanquished 
133 by the working of God's abysmal love" and eventual ly he becomes 

"one s p i r i t " with God and possess His Being. 

The unknown author of The Cloud of unknowing has a lso 

thrown away the mental f a c u l t i e s as t o o l s of ^prehendinc, the 

Divine. In h i s opinion, the asp i ran t must possess the q u a l i t i e s 

of humil i ty and char i ty and should have an honest w i l l t o f ind 

God. JUst l i k e Dionysius, he has observed tha t the s p i r i t u a l 

Journey of man enables him to have a myst ica l experience of a 

pecu l i a r darkness in which i n t e l l e c t cannot opera te ; for t h i s 

reason i t i s a lso ca l l ed the cloud of unknowing. No human e f f o r t 

can ensure God*s grace, nor can he know Him through mind; i t i s 

only through love tha t God can be fo\jnd. with "a sharp d a r t of 

longing love" the seeker should "smite upon t h a t th ick cloud of 
134 unknowing" for the b r i g h t radiance of the presence of God» 

There i s a s imi la r d ivine l i g n t v i s u a l i z e d by v^alter Hi l ton. 

A mystic can en te r i n t o t h i s divine l i g h t if he withdraws h i s soul 

from e a r t h l y things with "an intense de s i r e t o love, see , and knay 
135 Jesus and the th ings of the s p i r i t " . This per iod of shunning 

the f a l s e and t r a n s i t o r y th ings w i l l be "a n igh t pregnant with 

132. Idem. 
133. Idem, 
134. F, C. Happold, Mysticism, op. c i t . , p . 277. 
135. The Ladder cf i ^ r f e c t i o n . Ext rac t s r e p r i n t e d in F. C, Happold, 

Mysticism, op. c i t . , p . 284. 
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good, a glowing darkness, for i t shuts out the f a l se love of t h i s 
136 

world and ushers in the dawn of the t r ue day • This s t a t e i s 

ca l led n igh t and dariaiess for the soul i s hidden from the f a l se 

night of t he world and has not e n t i r e l y enjoyed tne t r u e l i g h t , 

but i s awaiting the blessed love of God. rh i s per iod of b l ind gro .p-

ing of the mind towards God i s followed by the moment of s p i r i t u a l 

e x h i l a r a t i o n and the soul i s bathed in God»s g lor ious and i n v i s i b l e 

l i g h t in which the mystic w i l l see a l l the t r u t h . I t i s t h i s l i g h t 

which the soul rece ives as n ight passes and day dawns. 

S t . John of the Cross has followed the Cathol ic theo log ica l 

doct r ine of the three s tages of mystic way namely, the Waly of 

Purgation, the Way of i l lumina t ion and the Way of union, and then 

developed h i s mystic philosophy with the help of the image of "two 
137 

p r i n c i p a l kinds of night" . The f i r s t n igh t syniJolizes the period 

of the purgat ion of the soul when Goo b r ings the xnystic i n t o the 

s t a t e of contemplation. By repentence, confession, amendment of 

l i f e^ must the se l f be d i s c ip l i ned . The second n igh t symbolizes 

t he moment when God br ings him to the s t a t e of union with Him. 

In the f i r s t s tage of mystic d i s c i p l i n e the searcher f r ee s him­

self from the bondage of worldly t h i n c s . He then r e a l i z e s t h a t 

the ma te r i a l woicld around him i s t o t a l l y dark, t h a t t he f a i t h 

with which he undertakes the s p i r i t u a l journey i s "as dark as 

136. Idem« 
137. CCtie Ascent of Mount Carmel. i ix t rac t s r ep r in t ed in F.C. 

Hcppold, Mysticism, c^. c i t . , p . 327. 
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night t o the understanding" and t h a t God i s "dark n ight to the 

soul in t h i s llfe"^^®. 

I t i s the author of the fourteenth century work Xhe 

Theologia Germanica who s t r e s s e s the neces s i ty of suppressing the 
139 Sel f -wi l l* or the awareness of -i. Mine* Me* and the l i ke* 

140 "Nothing bumeth in h e l l " , sa id he "but s e l f - w i l l " . According 

to him* Adam's f a l l i s not due t o h is eatinc, the apple but h i s 

claiitiing "Something for h i s own and because of h i s I* Mine* Me* 

and the l lka"^*^ . Thus man should not des i r e "otherwise than as 
142 the E te rna l w i l l would have i t " . 

In Ash Wednesday E l i o t devoutly mounts the winding s t a i r s 

of purgatory hoping tha t h i s humulity and penance w i l l enable him 

t o cleanse hiiriself of wor ld l iness and to cen t re M s l i f e upon the 

Godhead. This poem* pervaded as i t i s by the s p i r i t of Chr i s t i an 

r e s i g n a t i o n , has a s t r i k i n g s i m i l a r i t y with which the way t o God 

i s d e t a i l e d not through knowledge or quest but through contempla­

t i v e love» The longing must bea t upon the cloud of ignorance 

"with a sharp d a r t of love" . And t n i s i s h i s f i n a l p rayer in the 

poem J 

138. Ibld>* p . 328. 
139. Extracted in P.C. Happold, op. cit.* p. 264. 

140. Ibid. * p. 266. 

141. Loc. cit. 

142. Ibid.* p. 267. 
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Suffer us not to mocX ourselves with falsehood 
Teach us t o care and not to care 
Teach us t o s i t s t i l l 
Even among these rocks, 
Our peace in His w i l l 
And even among these works 
S i s t e r , mother 
And s p i r i t of the r i v e r , s p i r i t of the sea, 
Suffer roe not to be separated. 

143 And l e t my cry come unto thee • 

^ a t i s begun m Ash ^yednesday may be sa id to be completed in 

Four Quar te t s . The four poems, "Burnt Norton", •'East coker" , "The 

Dry salvages'* and " L i t t l e Gidding", are based on musical s t r u c t u r e . 

They can be i n t e rp re t ed on a niirober of l e v e l s . E l i o t ' s own l i f e i s 

the re and so i s the nature of a r t . The main theme has been described 

as tne r e v e l a t i o n of the na ture of God t o man in time s in the f i r s t 

poem God the Father (Air) , the source, the s t i l l po in t , t he c r e a t o r , 

the prime mover; in tne second poem as God the son (Ear th ) , the 

IiKsamation, the redeemer, " the wounded surgeon", in the t h i r d , 

the feminine element, the Blessed Virgin ( ^a t e r ) / and in the four th , 

t h e Holy S p i r i t ( F i r e ) . 

(x l ) Indian philosophy 

When E l i o t came back Harvard from Pa^ i s a f t e r reading 

philosophy under Bergson he was absorbed i n the study of Indian 

1 4 3 . CPP, , p p . 9 8 - 9 9 , 
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Phi losophy under the guidance of I r v i n g B a b b i t t and Pau l Elmer 

More. He w r i t e s s "Long ago l s t u o l e d t h e a n c i e n t Ind ian l angua^^s , 

and whi le I was c h i e f l y i n t e r e s t e d a t t h a t time i n Ph i lo sophy , I 

read a l i t t l e p o e t r y t o o ; and l know t h a t my own p o e t r y shows the 
144 ^ 

i n f l u e n c e of Ind ian thouyht and s e n s i b i l i t y " * ^ . I t I s appa ren t t h a t 

t h e r e are echoes of t h e upan i shada , t h e Bhagavad G i t a, p a l a n j a l l ' s 

Yogasutra and the t e a c h i n g s of t h e Buddha i n h i s worlcs. 

l i l l o t was f i r s t and l a s t a C h r i s t i a n who sough t t h e conf i rma­

t i o n of h i s d o c t r i n a l views witli t h e h e l p of o t h e r r e l i g i o u s p h i l o ­

s o p h i e s , B e s i d e s , he inust have been acqua in t ed w i th t h e i d e a t h a t 

t h e C h r i s t i a n roysticisni i s an o f f shoo t of I n d i a n mys t ic ian i . P r o ­

f e s s o r F , H e l l e r observes* 

. . . t h e h i s t o r y of r e l i y i o n knows only t h r e e g r e a t 
i n d e p e n a e n t c u r r e n t s of development , which may 
p o s s i b l y go back t o two . There r u n s an outbroken 
cha in frciR the Atnian Brahman mys t i c i sm of Vecic 
l ^ a n i s h a d s t o t h e Vedanta of iaankara on t h e , one s i a e , 
and t h e o t h e r th rough t h e m y s t i c a l t e c h n i q u e of t h e 
Yoga sys tem t o t h e Buddh i s t d o c t r i n e of S a l v a t i o n * 
Another l i n e of development e c ^ a l l y c o n t i n u o u s l e a d s 
from t h e Orphic - Dlcsiysiac mys t ic i sm t o P l f t o , p h l l o 
.3nd. t h e l a t e r H e l l e n i s t i c n y s t e r y c u l t s t o t h e Neo-
P l a t o n i c niysticlsHi of the I n f i n i t e of P l o t l n u s which 
I n t u r n i s t he scwrce of t h e " m y s t i c a l t heo logy* of 
t h e Pseudo-Dicnys lus , t h e A r e o p a g i t e . Pe rhaps t h i s 
second c h a i n i s only an o f f s h o o t from t h e f i r s t , 

144 , Notes Towards the D e f i n i t i o n of C u l t u r e , pp . c l t . , p . 113, 



since the £leatic speculations and the cryptic doctrine 

of redenption have possibly borrowed essential elements 

frcin early Indian mystlclaa • 

Again* professor T*w« Rhys Davids writesi 

It is not too much to scv that almost the whole of 

the moral teaching of the Gospels as distinct front 

the dogmatic teaching will 1^ found in Buddhist 

vrltings several centuries older than the Gospels'^* . 

In view of the ai>ove remarks* it Is obvious that the ancient 

philosophy of India lies at the root of Christian doctrines* 

The Indian philosophy is essentially spiritual in Its 

motive. Its spiritual quality has enabled it to resist the ravages 

of time and the accidents of history* Thou^ the Greek and the 

Scythian, the Persian and the Mogul* the Fzench and the English have 

by turn made attenipt to suppress it« it has its head held high* It 

has fought for truth and against error throughout its life. The 

history of Indian thought illustrates the endless quest of the mind* 

ever old* ever new. 

It is the spiritual motive that dominates the life of people 

in India. The Indian philosophy has its interest in the haunts of 

145. Cited by Radhakrlshnan, eastern and western Thought 
(Oxford 1 Oxford University Press* second Edition, 1940* 
Reprinted in 1958)* pp. 290.91. 

146. journal o£ the Pali Text society^ 1923* pp. 43-44. 
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men, and not i n supra-lunar s o l i t u d e s . I t has i t s o r ig in in l i f e , 

and en t e r s back i n t o l i f e a f te r passing d i f f e r e n t schools . The 

grea t books t h a t are csn the Indian Philosophy do not have t h a t 

ex cathedra charac ter which i s so promiaent a c h a r a c t e r i s t i c of 

the l a t t e r c r i t i c i s m s and coiwnentaries. The Gita and the Upanishads 

are g rea t l i t e r a t u r e of India , and veh ic le s of the g rea t systems 

of thought a t t he same t ime. And the Pur an as a lso conta in the 

dressed up in myths and s t o r i e s to s u i t the weak understanding 

of the major i ty . The hard t ask of i n t e r e s t i n g the rmiltitude in 

metaphysics I s obtained in I n d i a . 

Harvel wr i t e s s "In Ind ia , r e l i g i o n i s hardly a dogma, but 

a working hypothesis of human conduct, a d ^ t e d t o d i f f e r e n t s tages 
147 

of s p i r i t u a l development and d i f f e r e n t condi t ions of l i f e " • 
Whenever I t attempted to c r y s t a l i z e i t s e l f in a fixed c reed , 

t h e r e arose sp i r i tua l , r ev iva l s and phi losophic r eac t i ons t h a t 
threw b e l i e f s i n t o the carucible of c r i t i c i s m , v indica ted the 

t r u t h and combated the f a l s e , when the b e l i e f s t h a t are t r a d i ­

t i o n a l l y accepted become inadequate owing t o changed t imes and 

t h e a ^ grows out of pa t ience with tiiem, the i n s igh t of a new 

teacher , a Buddha or a Hahavira, a Vyasa or a Sankara supervenes, 

s t i r r i n g the depth of s p i r i t u a l l i f e . These are , no doubt, g rea t 

occasions in the h i s to ry of Indian thought, t imes of inrfarct 

t e s t i n g ana v i s i o n , when a t the summons of the s p i r i t ' s b r ea th , 

147. Cited by S. Radhakrlshnan in Ind ian Philosophy, Vol. I 
(Bombayi Bleckle & Son Pioblishers Pr iva te Ltd . , 1983), 

p . 26, 
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blowing where i t l i s t e t h and coming wnence no one i-oiows, the soul 

of man makes a fresh s t a r t and gees fo r th on a new ven tu re . The 

intirr.ate r e l a t i o n between the t r u t h of philosophy and the da i ly 

l i f e of people makes Indian r e l i g i o n always a l ive and r e a l . In 

short* the Indian mind has conventional ly exerc ised over the prob­

lems of the nature of God-head* the end of l i f e and the r e l a t i o n 

of the ind iv idua l to the un iversa l soul . 

E l i o t , who was r e l u c t a n t t o accept anything a l i en t o the 

e s s e n t i a l s of Ch r i s t i an i t y borrowed something from the Vedas. 

Human d e s i r e s during the ea r ly Vedic period were purely ma te r i a l i s ­

t i c , People t r i e d t o possess wealtn and wield power over t h e i r 

fel lowst they craved for hea l thy of fspr ing , l ong iv i ty of l i f e and 

Immortality because they were a f ra id of the horror of dea th . In 

the Bhaqavad Gita* Krishna urges Arjuna t o renounce a l l s e l f i s h 

worka and d e s i r e s aai r e g r e t s the Vedic r i t u a l i s t i c p e i t y . He says 

t o Arjuna s "The vindiscerning who re jo ice in the l e t t e r of the 

Veda, who contend t h a t there i s nothing e lse* whose na ture i s 

d e s i r e and who are i n t e n t on t^aven, proclaim these flowery words 

t h a t r e s u l t i n r e b i r t h as the f r u i t of ac t i cns end (lay down) 

var ious spec i a l i zed r i t e s for the at tainment of enjoyment and 
148 power** • When E l i o t s tudied the post-Vedic Hindu s c r i p t u r e s ami 

148. S. Radha3a:ishnan, The Bhagavad Gita* >-rfith an In t roductory 
Essay, Sanskr i t Text* English Trans la t ion and Notes (Londcm 
George Allen &~Unwin Ltd.* second Edit ion* n in th Irrpression* 
1970)* p . 117. 
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Buddhistic wr i t ings he must have noticed the importance of 

renwaciat ioa of mundane t h ings , d e s i r e l e s s n e s s , humil i ty , c h a r i t y , 

love , freedom from se l f - sense and the e t h i c s of s e l f l e s s ac t ion . 

His poems, Inciuaing rhe waste Land, Ash Wednesday and Four Quartets 

and p l a / s contain a l l these v i r t u e s of Indian r e l i g i o n s , so i t 

becomes obvious t h a t Indian philosophy has exer ted deep influence 

on Eliot* s works. 

( x i i j The Vedas aad the upanishad 

The term Vieda means "knowledge" and i s applied t o four 

anthologies of very ancient hymns, songs and p r i e s t l y formulas. 

I t i s a l so applied t o ma te r i a l s t h a t are appl ied t o them, including 

the Brahman as , the Aranyakas ana the upani shads/the extented 

ep i logues . Al l of these contain af te r tne maxoner of archaeological 

s i t e s , d i f f e r e n t s t r a t a of ma te r i a l s , ranging from p r imi t ive 

s a c r i f i c e and magic, through e s o t e r i c i n s t r u c t i o n and p r i e s t l y 

cond i f i ca t i on , t o extensive passages of extremely soph i s t i ca t ed 

phi losophica l and r e l i g i o u s thought , 

E l i o t read se lec ted por t ions of the Vedas and \jpanishads 

in the o r i g i n a l in h i s graduates courses , and more in t r a n s l a t i o n , 

most probably in the famous Sacred Bocks of the East s e r i e s , 

ed i t ed by >iax Muller. E l i o t as CM. Kearns observes, "supplemented 

t h i s reading of Muller primary sources with n i s c lose study of 

Frazer and Muller, vrtio d e a l t from a corrpara t i s t po in t of view with 

the Vedes and Upanishads, t h e i r background, t h e i r analogues and 

file:///jpani
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149 t h e i r i n t e rp re t a t i on* . The Vedas and the Upanishad.s suggested 

t o E l i o t t n a t b rea th , sound and s i lence were a t the hea r t of 

language, designed t o have some highly p r ed i c t ab l e and powerful 

e f f e c t s on the ind iv idua l , soc ia l and n a t u r a l worlds. I t was Vedas 

t h a t developed these aspects of language in the theory of mantras, 

"a word or formula «• . ( that ) r epresen t s a mental presence or 
150 energy; by i t something i s produced, c r y s t a l i z e d , in the mind* . 

In the Riy and Sama Vedas, the help of the gods was often sought 

by means of mantras for the purpose of ave r t ing drought. These 

pr imi t ive ana magical aspects of mantras were, however, only one 

dimension of t h e i r use from the beginning. They had a r e l i g i o u s 

and psychological power as we l l , for mantras c o r r e c t l y u t t e r e d 

became p a r t of the l i t u rgy of s a c r i f i c e wnich gave them an addi­

t i o n a l au thor i ty as well as ensuring comnmnication on with t he 

chosen de i ty - A mantra ' s ef f icacy did not often depend on i t s 

meaning, but r a t h e r on the subjec t ive e f f e c t of the exac t ing 

mental d i s c i p l i n e involved in i t s c o r r e c t u t t e rance and the re la ted 

mode of b r ea th ing . 

ci l iot t r a n s l a t e d these aimensions of mantra-shakt i t o the 

languctge or poetry where meaniny was a l so , for him, coirentinicated 

through sound ox e f f e c t , which depended on qui te sub t le arrange­

ments of rhythm, brea th , ana sound and often on the contex t of 

^*^» '£zA» £^^-lot and indic Trad i t ions (Cambridgei Cattoridge 
Univers i ty P res s , 1987J, p . 3 1 . 

150. Cited by CM. Keams in T.S, a l l o t And mdic Trad i t ion , 
og. c i t . , p . 34. "" "" 
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q u a s i - l i t u r g i c a l , sacred or conrounal d i scourse , what he c a l l s 

the auditory imagination* works through " s y l l a b l e and rhythm, 

pene t ra t ing f a r below the conscious l eve l s of thought and fee l ing , 

inv igora t ing every word; seeking t o the most p r imi t ive and fergotteoi, 

r e tu rn ing t o the or igin and br inging scinething back* seeking the 

beginning and the end, i t works through meanings, c e r t a i n l y , or 

not without meanings in tne ordinary sense , and fuses the old and 

o b l i t e r a t e d and the t r i t e , the c u r r e n t , and the new and su rp r i s i ng , 
151 

the most ancient ana the most c i v i l i z e d mental i ty* • E l i o t 

wished to Incorporated these auditory aspects of maatras i n t o h is 

works so d i r e c t l y t h a t he used at the end of The Waste Land the 

man t r i e formula "iihantih, shan t ih , shan t ih" , which, according t o 

h i s notes , repeated a& (provided) a formal ending t o an Upanishad. 

In the Upanishaos Kl lot f ovind sugges t ions , an extended 

s to re of imagery and l i t e r a r y t r o p e s . The Upanishadic t ropes t ha t 

appealed him are the c l a s s i c f igu res of lic^ht and dark, the l o t u s , 

the liqriuening bolt^the ocean of l i f e , the boat of a a lva t i on t o 

the peraaoxica l a sse r t ions of i d e n t i t y in opposi t ions — old man 

and boy, maiden and youth, n igh t and day, t i r e and f a t , knife and 

wouna. what insp i red him roost were concepts involving ceirtain 

s t a t e s a f t e r death — s t a t e s in which the diserrtoodied soul comes 

t o understand the laws of good and e v i l t h a t govern i t s time on 

e a r t h , concepts involving the dual na ture of the se l f , both 

151, T , s . E l i o t , The Use of Poetry and the use of C r i t i c i s m , 
op. £ l t . , p p . 118-119. 
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empir ical and t ranscendenta l ; and concepts t h a t emphasize the 

need for withdrawal from the sensual l i f e i n order to r e a l i z e 

oneness with Brahman. 

One may find numerous references t o Eliot* s knowledge of 

the veaas and the Upanishads in h i s works» AS for exariple, the 

use of ' s h a n t i h , ohantih, shant ih ' in The tvaste Land i s both Vedic 

in o r ig in and Upanishadic in content , in the same poem, E l i o t has 

drawn upon the Brihadara/anka Upanishad in the th reefo ld message 

of the Thunder — Da Da Da, These three words stand for Dat ta , 

Dayadhvam^ Damyata meaning "give", "sympathize", "contro l" r e s ­

p e c t i v e l y . I t sums up the c r y p t i c mode of P r a j a p a t i ' s teaching 

to the t h r ee kincis of h i s d i s c i p l e s — gods, men and demons. When 

d i s c i p l e s approach tne f a the r - preceptor t o ask him what v i r t u e s 

they should c u l t i v a t e to leaa a meaningful l i f e , he u t t e r s the 

same word fo r three times^, with a i f f e r e n t meaning each t ime . For 

the gods, i t means Degnayata (control y o u r s e l f ) ; for the men, i t 

connots Dat ta (give i n ; ; and for the demons, i t s i g n i f i e s Dayadhvam 

(Be compassionate; . The c l e a r - c u t h in t of E l i o t in using t h i s 

highly symbolical event from the upanishad i s a t the p reva i l ing 

s t e r i l i t y in The Waste Land, which can hardly be turned i n t o an 

oa s i s vinless the v i r t u e s exhorted by P ra j apa t l are e a r n e s t l y 

p r a c t i s e d by mankind. The use of the upanishad a t the proper 

moment confirms E l i o t ' s d iges t ion of the Hindu s c r i p t u r e s . I t 

r evea l s a l so t h a t E l i o t wants the poe t ic fragments of the Hindu 

s c r i p t u r e s Incorporated In The Waste Land t o be read and understood 
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i n a way a l i e n t o wes te rn h a b i t of t h o u g h t . Hence Conrad Aiken has 

b r i l l i a n t l y p o i n t e d out t h i s t "Why a g a i n , ' D a t t a ' , 'Dayadbham*, 

•Dainyata*? or ' S h a n t i h * ? Do t h e y n o t say a good d e a l l e s s f o r us 

t h a n g ive t sympathise t C o n t r o l or ' p e a c e ' ? Gf c o u r s e , b u t 

Mr. E l i o t r e p l i e s t h a t he wants them n o t merely t o mean t h o s e p a r t i ­

c u l a r t h i n g s , b u t a l s o t o rr̂ ean them i n a p a r t i c u l a r way, t h a t i s , 
152 

t o be remen*>ered in connec t ion wi th a Upanishad" . There are 

many o t h e r c o n t e x t s t h a t have been w e l l marked wi th t h e Vedic and 

Upanishad ic t h o u g h t s . Thus i^ l ic t h-,.:,, been influ-^nced by t h e Veoic end 

Upanishadic t h o u g h t s and t h e s e t h o u g h t s h e l p him much f o r t h e 

fo rma t ion of h i s own r e l i g i o u s mind. 

( x i i i ) The Bhagavai G i t a 

E l i o t h a s c a l l e d the Bhagavad G i t a " t h e n e x t g r e a t e s t 

153 P h i l o s o p h i c a l poem t o t h e i ; iv ine Comedy w i t h i n my e x p e r i e n c e " 

The Upanishadic t hough t s b rough t the h a t r e d of t h e bona of love 

between man and god and of the e t h i c s of human a c t i o n . These 

t h o u g h t s a re much concerned wi th dea th e n t a i l i n g t h e c y c l i c 

r e c u r r e n c e of b i r t h and d e a t h ; a c t i o n i s c o n s i d e r e d t h e r e i n as a 

s o u r c e of bondage* r , C. Happold obse rves* "The Bhagwadgita added 

what was absen t i n t h e Upanishads . I t humanized God and redeemed 
154 

action** . S. Radhakrishnan w r i t e s x 

152 . "An Anatomy of ^» lancho ly" The Sewance Review, No. I , 
S p e c i a l I s s u e (win te r , 1966J, p . 1 9 3 . 

^^^» S e l e c t e d E s s a y s , op . c i t . , p . 258 . 
154 . Myst ic i sm, op . c i t . , p . 149. 
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The Bhagavadgita i s more a r e l i g i o u s c l a s s i c than a 
ph i losophica l t r e a t i s e . I t i s not an e s o t e r i c work 
designed for and unoerstood by the spec i a l l y i n i t i a t e d 
but a popular poem which helps even those "who wander in 
the regicn of the many and v a r i a b l e " . I t gives u t t e rance 
t o the a sp i ra t ions of the p i lgr ims of a i l s ec t s who seek 

155 t o t r ead the inner way t o the c i t y of God , 

Krishna may be considered as an incarna t ion of God as well 

as the f r i end and saviour of roan, l i ke C h r i s t . Having seen h i s 

r e l a t i v e s in the b a t t l e f i e l d Arjuna was deeply grieved and unwill­

ing t o do h i s duty of f i g h t i n g . So Krishna s t rongly a t tenp ted t o 

remove h i s i l l u s i o n bom of ignorance, expla in ing d i f f e r e n t sub­

j e c t s , such as the attainment of Freedom, by the perfonmance of 

one ' s duty in l i f e , the immortal i ty of tne soul and p u r i f i c a t i o n 

of hea r t which i s e s s e n t i a l fo r MoKsa. Man ghoulo keep off the 

i l l u s i o n of h i s phenomenal, empheroeral se l f as h i s r e a l se l f 

which he des igna tes as h i s i - n e s s . If he r e a l i z e s t h a t h i s r e a l 

se l f i s the Atman i . e . , tne un ive r sa l i>elf, of which he i s only a 

p a r t , he w i l l ident i fy hin self with the Universal se l f which i s 

God, from wnich he i s escranged but t o which he must come back. 

Cnly h i s f a i t h in God and JDellef in mystic r e l a t i o n with God w i l l 

make i t poss ib le for him. 

But f a i t h does not mean a b l ind man's groping in the 

darkness . I t means tha t man should d i sc r imine te between good and 

•̂ ^̂ » '-^^ Bhagavadgita, op. c i t . , p . 11 . 
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e v i l / he should be mentally a g i l e but s t o i c a l l y d i s p a s s i o n a t e 

towards p leasure and pain« gain and l o s s , v i c t o r y and defeat* 

Krishna e x p l a i n s t h i s mental a t t i t u d e t o Arjuna as sankhya 

Yoqa^^ l . e « , mental d i s c i p l i n e , which, i f developed w e l l , g i v e s 

such f r u i t f u l knowledge that works as f i r e t o burn to ashes human 

157 

d e s i r e s and the s e l f i s h motive behind ac t ion • Arjuna i s con­

fused about the relevance of the Karma Yoga along wi th the Sankhya 

Yoga because the former emphasizes ac t ion whi le the l a t t e r 

s t r e s s e s knowledge and, moreover, Krishna, on the one hand, t a l k s 

about the supremacy of knowledge and on the other , i n s i s t s c^ 

Arjuna'8 preparat ion for act ion aga ins t the eneiry* Krishna's 

answer i s an 4txplanaticn of the two-fo ld way of l i f e , the path of 

knowledge for men of contemplation and t h a t of work f o r men of 

a c t i o n . Man cannot a t t a i n freedom from e c t i o n by absta in ing 

frcon work, nor can he a t t a i n t o p e r f e c t i o n by mere renunciat ion* 

A l l men are somehow or the other engaged i n some work or the other 

and they are made t o act by the i n p u l s e s b o m of nature* Ctoe who 

does not move one* s limbs but whose mind i s occupied wi th some 

o b j e c t s of sense cannot be sa id t o be fzree from des ire* But one, 

whose mind i s f r e e from a l l d e s i r e s and who works d i s p a s s i o n a t e l y , 

156* s* Radhakrishnan, The Bhaqavadqita^ op, c i t * , p* 114* 

157. I b i d . , p . 171 . 
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i s super io r . Action Is b e t t e r than inac t ion because t o maintain 

ex is tence men have to work. But they should not be deluded by 

egotism. Thus the Sankhya Yoga teaches the renuncia t ion of work 

performed with u l t e r i o r motives and the Karma Yoga involves the 

performance of acticsi with a s p i r i t of d i s i n t e r e s t e d n e s s . If one 

i s nega t ive , the other i s p o s i t i v e ; but they are not c o n t r a d i c ­

t o r y . 

The sankhya Yoga a lso teaches a devotee t o i n t u i t the 

unchanging Self, the uncaused Cause, the Unmoved Mover, i . e . , God. 

One who gains t h i s knowledge w i l l remember the importance of 

humi l i ty , unpre tent iousness , non-injury, forbearance, upr ightness , 

serv ice t o t he teacher , p u r i t y , s t eadfas tness , s e l f - c o n t r o l , 

renuncia t ion of sense — o b j e c t s , self-effacement and the pe r fec ­

t ion of the e v i l s of b i r t h , death , old age, s ickness and pa in , 

non—attachrrent, equal mlncedness t o a l l des i r ab le and undesirable 

happening, constancy in the knowledge or the s p i r i t , and i n s i g h t 

i n to the end of t.he toiowledge of i.rutb , To him the b a r r i e r 

of maya ( i l lu s ion^ between the world and the u l t imate Real i ty 

breaks down; p r a k r i t i , i . e . , matter and i t s modes no longer v e i l 

the r e a l being of God. 

158. Swami swarupananda, Srim.ad dhagavad Gi ta , With Text, ^ord 
fo r .-/ord Trans la t ion , English Rendering, comments and'^Snclex 
(Calcut ta I Advaita Ashram, 1982), pp. 292-294 and s . 
Radhalcrishnan Ihe Bhagavadgita, op. c i t . , pp . 304-3 05. 
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However, simple knowledge i s not su f f i c i en t for v i r tuous 

l i f e - Yoga of knowledge i s incomplete without a philosophy of 

ac t ion . Kr ishna ' s Kamra Yoga i s a siL,nificanc t r e a t i s e on action 

without concern for the r e s u l t s . He s t a t e s t o hrjxxna. t "Thy r i g h t 

l a t o work cxily; but never to the f r u i t s thereof . Be thou not 

the producer of the f r u i t s of (thy) ac t ions ; neitrier l e t thy 
159 attachment be towards inac t ion" . When a man th inks about the 

objects of sense, he fee l s at tached to the r e s u l t s of h i s ac t ion, 
160 of attachment i s bom des i re which per ishes him . However, the 

man in whom a l l des i res e n t e r as waters i n t o the sea, which, though 
161 

ever being f i l l e d I s ever motionless , a t t a i n s to peace • There 

are three guoas namely s a t t v a (goodness), x aj as (pass ion) , and 

tamas (du l l ne s s ) , in human body. ^a t t va i s pure and causes i l l u ­

mination and hea l th , ra j as i s of the nature of a t t r a c t i c « spr ing­

ing from craving ana attachment; and tamas i s born of ignorance 
162 and deludes man • Man should, t h e r e i o r e , t r y t o develop h i s 

goodness and curb h i s passion and d u l l n e s s . Only then w i l l he be 

able to renounce h i s sense of attachment t o h is ac t ion . Krishna 

p o i n t s out the c h a r a c t e r i s t i c s of the good, the pass iona te and 

t h e du l l as follows» 

159. I b i d . , p . 57. 

1^0» ifeiS*' PP» 65-66. 
161 . I b i d . , p . 70. 
162. I b i d . , pp . 311-312. 
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An agent who is free from attachment, non-

egotistic, endued with fortitude and enthusiasm, 

and unaffected in success or failure, is called 

Sattvika* 

He who is passionate, desirous of tne iruits of 

action, greedy, malignant, impure, easily 

elated or dejected, such an agent is called 

Raj asika, 

Unsteady, vulgar, arrogant, dishonest, malicious, 

indolent, desponding, and procrastinating, such 
1 6^ 

an agent i s ca l led Tamasika 

Man's in s ign i f i can t and ephemeral act ion has no meaning in 

i t s e l f in the vas t cosmos, un less i t i s done for achieving some­
th ing higher than h i s s e l f i s h i n t e r e s t s , "To act" says F, C. Happold, 

"as i f act ion were a l l important in i t s e l f i s t o De imprisoned in 
164 one ' s own a c t i v i t y , t o be shut up in a c losed universe" , The 

Bhagavad Gi t a, thus , deserves the s u p e r i o r i t y of love and noble 

act ion which are the two c a r d i n a l p r i n c i p l e s of every r e l i g i o n . 

E l i o t has been s t ruck by the f a c t t h a t the lesson t h a t 

Krishna teaches Arjxma i s un ive r s a l l y appl icab le and perenn ia l ly 

v a l i d . And the t h i r d sec t ion of "The Dry iialvages** sums up the 

message of Krishna as presented in The Bhagavad Gi ta . £ l i o t 

p resen ta i t as an inv igora t ing c a l l t o accept l i f e . I t has been 

given i n the two words " fare forward**• AS tne t r a v e l l e r s aavance, 

163. I b i d . , pp. 377-378. 
164. j/ .ysticism, 0£. c i t . , p . 103. 
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rhey change and change a l t e r s t h e i r i a e n t i t y . I t i s "Not f a re 

we l i , /Bu t f a re forward. Voyagers" . This message of Krishna 

I s a lso e x p l i c i t in E l i o t ' s another poem "To the Inciians who 

Died in Africa*. 

(xlv) Pa tan ja l i i The Yogasutra. 

E l i o t s tudied Sanskr i t and Pal i a t Harvard for two years 

under the guidance of Charles Lanman. He read Pa tan ja l i*s Yoga-

Sutra wi th J .H. woods. The Yoga Sutra of P a t a n j a l i i s a c o l l e c t i o n 

of sho r t t e x t s t h a t form toge ther a systematic exposi t ion of a 

theory and p rac t i ce of meditat ion and contemplat ion. I t i s a work 

t h a t cod i f i e s the thought of the Yoga school of Indian philosophy, 

which has deep roots in the e a r l y sankhya, but they are e c l e c t i c 

and l e s s concerned with metaphysical specula t ion than with p r a c t i c a l 

app l i ca t ions of theory . 

I t i s an outstanding work on the Yogic d i s c i p l i n e of body 

and mind for l i be ra t i ng the ind iv idua l from the t a i n t s of the 

mat te r whose h ighes t form i s C i t t a t h a t i n d u c e s i n t e l l e c t * se l f -

consciousness and mind. The c i t a operates under the inf luence of 

the th ree modes — s a t t v a , ra j as ano tantas. I t makes the Purusa 

( s e l f ) aware of the world of senses , which causes avidya ( igno­

rance) due t o which tne ego mistakes " the non—eternal for the 

e t e r n a l , tne impure for the pure , the unpleasant for the p l easan t , 

165. CPP, p . 188. 
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and the non—self for the self# asxnita or erroneous i d e n t i f i c a t i o n 

of oneself with the instruments of body and mind, rag a, or a t t ach ­

ment t o p l e a s a n t th ings , dyesa, or ha t red of unpleasant t h i n g s , 

3̂ *̂  a^hinivesa, or the i n s t i n c t i v e love of l i f e and the dread of 

d e a t h " ^ ^ . The a sce t i c can free hiirseif trom avidya by r i d i n g the 

se l f of the c i t a . Thus he w i l l experience t n a t n is se l f i s losing 

i t s pass ion and egotism. 

Yocfa i s a d i s c i p l i n e of mental concentra t ion by which one 

may en te r the realm of s p i r i t of c ross ing the s tages of imperfection 

naroely, of Ksiptavastha ( r e s t l e s s n e s s ) of mudhavastha (b l indness ) , 

wh&n the tamas i s predominant, and of Viks ip tavas tha ( d i s t r a c t i o n J . 

If h i s mind i s ekagra (s ingle po in t ed ) , t h a t i s , lanoer the influence 

of s a t t v a (goodness), he w i l l have the f i f t h s tage of nlrvidhavastha 

wrdLch means the a r r e s t of the modif icat ions of h i s mind, so the 

Yogi should continue h i s exerc i se f u r t h e r ; through Samadhi he 

should k i l l a l l modification and d i s p o s i t i o n s of the mind t o 

achieve samapathi (the stage of coun te rpo i se ) , by curbing d e s i r e s , 

at tachment, egotism and such weaknesses of the senses , when one 

keeps oneself detached from the outer world, one can a t t a i n the 

r e a l i t y of t h e s e l f . Each person has the d iv ine spark wi th in him 

and t h i s cannot be v i sua l i zed by the conscious mind which i s p r e ­

occupied wi th the th ings of the mvindane worla . The Yogi can i n t u i t 

p e r f e c t knowledge of t h a t on which he c o n c e n t r a t e s . Yoglc p rac t i ce 

166. S, Radhakrlshnan, Indian Philosophy, Vol. I I (Bombayj 
Blac3cle Sc son Publ ishers '^rivate L td . , 1963), p . 347. 
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' requires purity o£ action, continence, faith and l<no.oledge. 

Patanj ali has alBa g1ven credit to Vairagya, i.e., dispassionate-

ness. 

since the body is the medium through which perfection is 

to be sought,. the material basis of 11fe should not be renounced. 

I£ the ~ desi:r:es to achieVe the ultimate, he will have to 

follow the eightfo.ld method that consists of ~ (abstention), 

nivema (observance) as ana (posture), Pranarama (regulation of 

breath), pratyahara (withdrawal of the senses), dhyana (fixed 

attention),. dharana (contemplation), and samadhi (concentration). 

~- Human mind is a battleground of good and eviil. When the good is 

prevailing, the mind moves upward towards knowledge and freedom. 

And when the evil dominates,. the mind is ensnared. by the undane 

things. The .!251! who is guided by goodness achieves Kaivaly~ 

i.e. freedom from the trammels o£ prakr1ti (matter), The modes 

cannot touch the purusa (self; nOW" for it has no purpose of its 

own, 1 t is now in its true svarupa (form). 

The Yogasutra has exerted influence on Eliot in different 

respects. The impcct of the Yogasutra ~n Eliot is found in his 

essay .. Tradition and the Individual Talent" with its definition 

of poetry as ua transmutation of emotion .. , its emphasis on °con­

centration11• and its insistence on the necessity for "extinctionn 

of personality - all influenced by the view of meditation deve­

loped ~n the sutras. The effect of Patanjali on Eliot is evident 

A· in the £requent txeatment of the links between memory and desire, 
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where the " sub t l e psychology" of the s u t r a s and t h e i r commentaries 

provides hirr, not only with Xey concepts but with deep-runnlhg 

pa t t e rns of imagery and metaphor . But the deepest influence 

of the Yogasutra. i s found not in i t s metaphors or concern with the 

"subliminal inpress ions" and the mixing of memory and d e s i r e , but 

i n i t s d e t a i l e d and c l i n i c a l analys is of the s t eps of v i s ion 

leading towards an u l t imate "condit ion of complete s i i t rpl ici ty in 

wnich the mind i s fu l ly a t r e s t . The s tages of t h i s process 

were c e r t a i n l y fo r E l io t as for Jaroes i/tfooQs, a t po in t s analogous 

to the joyfu l l o s s of self in ae s the t i c concenplat ion or c r e a t i o n . 

The S u t r a s , fo r exanple, says of one of the &(tages of powers t o be 

gained by medi ta t ion or "concentraticai" t h a t i t involves a conplete 

fusion of the observer and the observed, so t h a t t he r e i s a 

"shining f o r t h ^ i n c o n s c i o u s n e s s j ? as the intended objec t and 
169 

nothing more, and, as i t wezre, enpt ied of i t s e l f " . i t i s fo\md 

t h a t S i r Claude in The Conf ident ia l c l e r k speaXs of the same Kind 

of cc«icentration and iden t i f icatican a t the s i g h t of a work, of 

atrt. The r e se rva t i on here r e f l e c t s £ l i o t * s own r e s e r v a t i o n s about 

the aes thet lc is rn of P a t a n j a l i ' s metaphysics, a t l e a s t i n t e rp re t ed 

by woods- K r i s t i a n smidt observes* " in trie s e l f - m o r t i f i c a t i o n and 

167. C.K, Keams, op, c i t « , p . 534 
168. I b i d . , p . 65. 
169. Idem. 
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a u s t e r i t i e s enjoined by f a t a n j a l i he found not only the aaswer t o 

a r e l i g i o u s need, out a lso the matter for a poetry of contenipla-
170 

t i on which should be both Intense and dramatic" , I t may be , t h e r e -

f e r e , s t a t ed tha t The Ycgasutra l i e s a t the root of E l i o t ' s r e l i ­

gious thoughts . 

Cxv) Buddhism 

E l i o t s tudied Buadhisin as a p a r t of h i s course of Indology 

a t Harvard. One of h is t eachers , i rving Babbi t t , was an en thus i a s ­

t i c champion of Buddhisre, aad E l i o t was an .adiriirer of Babbi t t , 

There was a time wften i i i o t se r ious ly thouc,ht ot bec^iroing a Buddhist, 

Buddha* who fovinded Buddhism, stood l o r t h as the spokes­

man of h i s age. He focussed the s p i r i t of h i s age and gave a voice 

t o the vague and unsystemized fee l ings of th inking men. ^« Radha-

krlshnan w r i t e s t 

"He was at once the prophet and the exponent of t h e time 
s p i r i t . Hegel compares the man of genius in r e l a t i o n t o 
h i s age t o one who p laces the l a s t and the locking stone 
in an arch. Many hands help t o b u i l d the s t ruc tu re^ but 
i t i s in h is hand alone t h a t i t becomes a complete work, 
sure and s e l f - s u s t a i n e d , iiuch«.master* s hand was t h a t of 

171 Buddha, one ot the g r e a t e s t of I n d i a ' s t h inke r s " . 

The two problems t t ia t t roubled the minds of the Vedic 

and the Upanishadic seers were tha t ot human suffer ing and death . 

170. OQ^ c i t . , p . 186. 
171, ^ , c l t . , pp . 358-359. 



105 

The seers could not find out a s a t i s f ac to ry so lu t ion of these 

problems. As many as s ixty-two theo log ica l doc t r ines developed t i l l 

tne age of Buddha* but a l l were l o s t in tne h a i r s p l i t t i n g meta­

physical specu la t ions . As tne i n t e l l e c t u a l c lash among d i f f e r e n t 

sec t ions f a i l eo t o premise the sa lva t ion of soul , chaos and anarchy 

in speculat ion led to looseness in morals, Supe r s t i t i on devourea 

the idea of renunciat ion which was much piously adored in the 

Upanishads and the ahagavadgita; people worshipped p r i e s t s , not 

God. 

That Buddha began a new, fresh chapter in Pliilosophy cannot 

be s t a t e d with any c e r t a i n t y . He, however, ass imi la ted the e t h i c a l 

universal lsm of the Upanishads, pass ionlessness of the Bhagave^gita 

and the mystic way of concentra t ion of P a t a n j a l i , Professor T. W. 

Rhys Davids says i "Gautama was born and brought up and l ived and 

died a Hind ••» There was not much in the metaphysics and p r i n c i ­

p l e s of Gautama which cannot be found in one or other of t he 

orthoacoc systems, and a g rea t dea l of h i s mora l i ty could be matcned 
172 from e a r l i e r or l a t e r Hindu books" • Buddha spent many years of 

wanderings, a s c e t i c exerc i ses and s p i r i t u a l i n t r o s p e c t i o n , and 

then came t o conclusicsi t h a t t h e r e are four noble t r u t h s . The 

f i r s t holy t r u t h i s t h a t the re i s dukha, i . e . sxoffering. The second 

172, Cited by s . Radhakrishnan, Indian Philosophy, Vol, I^ 
op. c i t , , p , 361. 
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holy t r u t h i s t h a t t h i s dukha has saniudaya* i . e . , there i s a 

cause for t h i s suffer ing. The t h i r d holy t r u t n i s t h a t t h i s dukha 

has nirodha i . e . , stop and l i be r a t i on can be a t t a ined , rhe fourth 

holy t r u t h i s t h a t there i s marga* i . e . , there i s a way t o step 

suffer ing and a t t a i n Nirvana i . e . , l i b e r a t i o n , iSiirvana can be 

gained by following the e igh t f c l c path which has t he following 

s teps I 

( i i k ight Belief I ( i i ) Right Thought; ( i i i ; Right 

Speech; Civ; Right Actions; (v) Right vocat ion; 

(v i ; Right Effor t ; ( v i i ) Right Mindfulness; and 

( v l i l ) Right concent ra t ion . 

Buddha he ld the view t h a t change i s the law of universe 

and everything i s t r a n s i t o r y . The tragedy of man i s t h a t i l l h is 

d e s i r e s are r e l a t e d with the mutable and per ishable ma te r i a l 

world. Na tura l ly h i s de s i r e s and p leasures are a lso t r a n s i e n t . So 

the t r ans ien t s of the objec ts of de s i r e s i s the r e a l source of 

man's disappointment* and h i s r e g r e t over the disappearance of 

p leasure i s the cause of sorrow. But in essence , i t i s d e s i r e s 

t h a t cause su f fe r ing . 

I t was a lso Bxaddha's views t h a t a l l the f ive aggregates 

t h a t coirpose man, v i z . , mat ter , s ensa t ions , pe rcep t ions , mental 

formations, and ccxisciousness are in a c ea se l e s s s t a t e of f lux , 

nothing l i k e soul or se l f can be conceived of, which may pass from 

one s t a t e to another . There i s no doer of anything, only senses 

operate upon mate r i a l ob j ec t s . All thinc,s are Anatta ( ego les s ) ; 

the very ego- idea i s i l l u s i v e . Until man can cease t o depend on 
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h i s senses and i n t e l l e c t , the idea of ego w i l l confuse him, which 

i s l ike a slough t h a t he may t^ake to r the snake. But wnen he 

develops h i s Prajna, i . e . , i n tu i c lve power, he may s c r u t i n i z e 

Saxvadharma, i . e . , the nature of a l l t h ings . All the l aye r s of 

may a, i . e . , i l l u s i o n , wi l l vanish before h i s prajna ch akshu and 

he w i l l then c rea te a new world governed by humil i ty , c h a r i t y , 

pra jna and Karuna i . e . love, a worlc of the Ultimate Real l ty 

beyc«d the snore of the Sanisara, i . e . , t h i s mate r ia l world. Thus, 

when he re»2iie8 a s t a t e of ge t t ing i n t u i t i v e knowledge he finds 

Sabbath a virnutta-rnanasa, i . e . ^ mind free froir, everyth ing , without 

any fear of the noticais of b i r t n and oeath, or of t r a n s i e n c e . 

In Buddha's opinion, t he u l t i n a t e aim of l i f e i s Nirvana, 

i . e . , i ia lvat ion, which l i e s in the d i s s o l u t i o n of the f i r e of 

egotisjn, ignorance,hatred and t r u s t . /Jhen a l l t h a t i s ind iv ioual 

in roan i s des t ruc ted , he becomes a p a r t of the whole universe and 

enjoys the b l i s s of happiness, calm, confidence, p u r i t y and fresh­

nes s . He should not crave a heaven for i t , nor should he seek i t 

beyond t h i s l i f e . To experience i t , he should engage himself in 

dhyana, i . e . , highest contemplat ion. 

C r i t i c s have accepted the influence of Buddhism on E l i o t 

as an undeniable f a c t . An errinent c r i t i c has remarked t " . . . the 

p o e t ' s ^El io t*s__7 despondency, from being a disappointment with 

human in t e r cou r se and modern c i v i l i z a t i o n , broadens i n t o an a l l 

embracing pessimism, which c e r t a i n l y owes something t o Indian, 

e s p e c i a l l y Buddhist, phi losophy. His i n t e r e s t in the Buddha was 
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Cfng standing"^"'^. More or l e s s in a l l of E l i o t ' s major poems 

plays some Buddhist ideas can be de tec ted , ano the ascet ic ism 

i s qu i t e s trong in the e a r l y wr i t ings of E l i o t f i nds c c n s i s -

ph i loscph ica l support in buddhism. But nowhere i s E l i o t ' s 

tuoe so very Buddhistic as i t i s in The Waste Land. Apart 

1 the t i t l e o£ the tl-iird sec t ion "The F i r e sermon", E l i o t has 

ic t ly borrowed c«ily one word from the Buddhist t e x t . Though 

)rings the cen t r a l thought of t h i s s e c t i a i t o a clirr.ax, j u s t 

repeating t h a t s ing le word, i t i s a l so to be recognized t h a t 

a l l knowledge of the o r i g i n a l "Fire Sermon" helps i n the i n t e r -

t a t ion of t h e whole poem. 

F i n a l l y , i t shoulc be s t a t e d t h a t i t i s not easy t o 

marize t h e way in which E l i o t ' s r e l i g i o u s mind developed and 

ked for more than half a cen tury . Nor i s i t easy t o grasp 

ictiy the t o t a l i t y of h i s be ing . The only th ing one can do i s 

see h i s l i f e and works as an achieved whole, as conple te 

Jign or a f in i shed p a t t e r n . His whole c a r e e r as he once observed 
174 >ut Shakespeare ' s i s "one poem" • 

3 . Kr i sh t i an Smidt, 0£. c i t . , p . 144, 

4, Se lec ted iJssays, op, c i t , , p . 203, 


