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em the death of Tenmyson (J89G) Quem Vietoris
remarkod, “I ap told twms Mr, Swinksne L5 the besS poet in
W demintons®,d et Nre GRedstone demuved and eventually 1%
was Alfred Mustin (ASDB-S1S), not Algasncn (haries Svinburps,
whe ewms %0 Mo srowmed vith She poctuiaureateship. Sulnburne
s & persin Whe always stood the ghonge of being slsundere
s%00d, sisrepresented and alsjudged, Me fell an easy prey Se
the siskening norel qwetion and prudery of she aizetewnth
esntury, A7%ar his death kis own ags spoke enly 1n the veioce
of Marsdith stunned by She loss: "s part of eur life torm
awap*.® In wat was his 1ast 2etter to Zheodors Watte-Dinton,
Meredith expressed ineredibility at the axtineSien of so vitsd
an energy; and of preise of the geatus of "The greatms of e
dyrisnd posts, of she waldts, one esouid say, sonsidering wiat
& languege he hod %o viedd*,® Sush an eleqmens Wwidute wus net
paid So an wwrthy mn, By 1800, the year of hls deth,
Swntyfive minpeashabls valumss were issued froem Putoey; swen
& blograply of the poet came ouG wery seon sfter his death,
Yot the hasy fog was stlil enguifing Swinbwmne, preventing the
snezgenne of Sputh abous him. "It war not befers jp Jougensy
48 _S0lEne sppeered in 1588 Shat Svinburne vas swhumed f¥em
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the dank econcsaling elay to whieh the lLiSerary sextons had
ownsigned him.*® Uithowt Lafeureade's seholarly eluoidation
and appreciztfion swinbusne would still remain wwt dosse and
lareld Nigolsen would liks hiz to be : “an inexplionhls
phencuenoa®™.3 “*There will bo those, dmibiless,® wrcte she
lattar, “who vill trase depressing and essentlally erFcneus
analogies to Dr, iasoeh and the arquis de Sade™.2 Indesd, &
major part of Swinburne's studies, beginning from Gusse's Lifs
of Algernon Charles Gvinbusne published in 1917, bave besn
devoted to ecnsider how mugh and ubat sort of payeholegieal
truth underiies pooms lilks *Dolores?! and *Anactoria' in the process
of Dappeting out the rav smberials; the most important question
of what presissly the post did with these meterials has tended
0 get left by the weyside. *Uosse has sterted it all by s Soo
obtrusive diseretion in his blography,”® s stsempts tn Life . _
mmummw'mmmmmmm
vaganoes, designed lorgely to shock sorved only to whet readers?
interest for what was not being sald, But his study suffers
from fnaoourasies. ™In some o8ses he guessed vith exquisite
sensitiveness vhas he did not know, ..« soccondly, he was aften
prejudieed by his disitke of Wntta-Dunton; end lastly, he d1d
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Dot ses e ‘modern' side of svinburne'’s nature.™ Lafoureade
does not deny in Swisburne bis early Sendencies of sasoshism
and sadiss oonfirmed in his Jabter iife. In feat, "he elsars
the greund by ecasidering fvanmkly with eareful docvmentnifon
the exagt course of svinburne’s oexual 1ife.* Bt he warns
mmsmm'wmmmmmammwﬁ
He obosrwes & “ecnmwetion batwesn paln and sensibility, e«
bus not that he had reached a clear undeprstanding of She pature
of vbat he folt."® L,i, Sitot in kis 19G0 essay sums W
Svinluens by saying, "ees De 15 Dever nepely the agonised tood
of his own obsession.*® windurne is not typleally o Vietarien
as Lhe mejor poets of the poeriod are., e is “sssentially
m*‘ lie 15 “more akin to Promst uwnd Glds, lawrsace or Jayoe
than cfisher Jennyson, Browning, Lsoonte de Lials, Lola, Hercdith
wMy;"

The period in wiich Swinburne was dorn dafies any attempt
%o roduce 1t to & foveal definiticm, Almost every Vistorian
Shesis produges 1ts antithestis. Bevertiwmiess, one eun detest in
She period, whatover {ts bueyanoy snd promise, alements of &
sort of Latigue vihich wars quite alion to the earlisr ages,
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partioularly the Blisabethan age. Ceartolnly, the desperate
unbelief that pormeates much of Arnold's and Isonysonts pootry
arf{sos dtstinetly from Vietorisn cuiturul conditions, & eontes-
pissicn of vithoring fuith and unpresedented fear of encroaching
m torialtas, mwuammtuaﬂamm
gripped Amneld's gonarstion 15 far removed Crom the divided
aiss of o disflluvsionsd Hamlot. The Vieterian socloety for over
vas subjoet to tensions whieh militatod ogatnst the cumplote
spontuncity and singleosce of purpese, If this is, in general,
the Vietorien tomper, the fullost expressiondd Shis temper 1o
found {n Arnold and Jennyuon, the tWrue representatives of the
peried, Shough boen iu the seame pariod (ywar of birth ¢ JE37)
swvinburne stands for,-far aloof fros Arnold and Tennysen in
srcative sourge cdi direstion, in spirit and intont, lie comes
foruwnpd to tall e diffepent tmle.

Born a Victorian, swinburne vary such appears to bs an
Elisubothan tn tonporament. Alse he weawes his gerland of sengs
no jese sdeoitly than the rre-fisphiolites with thelr wvistful and
langurous mood and irredionce of coloup. Agein, he menifests a
gomainoly liellonie mind having affinity with thoase of the Greek
masters liks jssuchylus and Sephosles, Further, he glories in
man, and with Hassini as his politieel hero, iz an avowed
ropublican boating his teumpet of liborty agoinat Syrrony and
autooracy.



Swinburne tian sirikes a redically differcnt note Lyom
thothu major poets of his age, He 16 an interesting sty
in as such as he does not £t into a sterectyped iiterary
sompartment, lie profers to sing wainterrupted by doubs and
despair, It is not for him to dicgnose the strange diseases
of modern 1ife and suggest remedies for them as 1t is for Arneld.
In an ers of moral fervour patroned by sven the great Tennysen,
of soolow-economic turmell gensrating doubs and diatrust, and of
indostrination championed by Carlyle and Ruskin, Swinburne aleme
adhered unflaggingly to the theory of 'Art for Art's sake’ in
his posms and poetie dramas, |

However different swinburne may have been from the major
poets of his day, he was cne with thes and vith the mhjor poods
of the earlicr part of the esatury, tmt is, the Rowantis posts
from wWordsworth to Keats, in that he, 1ike them, used postey as
the medivm of drama against the dlseoursaging eonditions of the
oxiating Sheatre, Desides the unfavouralie condition of the
theatre, there wis another oppesing fores « the development of
pross, Arpound 1BOO prose was a fDully~developed medium and stared
verse in the fase, It has been zaid that over since the
Commonwealth, "peetry had deen desd ._. dead .4« in the mes$
important sensej it had ceased to play an essential pays in the
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sestal 110 of the naticn as & whale.” We need Dot emamine if
She statenent bowders on mamggeretion, but 1o s Llight of 1%
v ean safely oay Wwi poestry's whiquity in literery forms was
doety 48 was Gsad for the expiuseion of ehjsetive lmegioatiom,
for verisisilitude, and eonseymanily, fer appeal %0 the gansral
aiad. The spremmay of pross made e novel the predeminant
Aiweracy ferw of the age Warough whiloh the iarges$ possible
anifenge sould be seeured, iRightly 1% bas boen rFeearked thad
u%MMwmhmdmmkw
Gentury has been the age of the novel”.® The vest acveleresdtng
public vhose Ssste ot the turn of the ninshesnth cmtury ws
fostared by sush works as Walpole's JiraSirise 5 St lavists
Sas8ls Snsgire woted in the thestye sistlar sensational syutery
and herrovemongering inoideats end emotions as were found in e
blatont Jdothie novels, &ines there $» truth in the diethm Umt
"the drame’s rule She drams's potrons tive®, the theatre with the
patronage of sueh an andience decane the purveyor of e
sensttional and spesteculisr malodsess and of the easy imitaticns
of the works of Xotssbue. And then, She vast Wheatre halls with
the ploture-Craies stage And asenie sossssories were not £14 for
saricis posSic droma 50 Siat Soott bad to lament ®had "show and
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Suricg the Vietorian pericd the development of pross
and the novel bescms tremendotis, And the state of She theatre
suffered & further deteriovation, The masked improvenents in
stage agsessertes did Mus shift the interest in a still greater
degres to the eye. If Ww llemunsic uclodraps was smsational,
the Victorian melodrems was absolutely speetacular and pansomimic,
Aquatie and equectrisn shows and acrobatiss were considered
relsvent to drems, and were highly applauded by Whe sudisnes whe
Gomc to the theawse 10 Bee and hardly to listen,

Yot 211 the lsading peets of the emtury attampted as
drema, making poetry the medive. Thay endesveured to smlate
the example of the Bnglish poets of %he older gensrations, Mo
shelley put §%, “Our great susesters, the ansient English peets,
are the writers o study of vhow wight $noite us $o do that for
our ows age which they have dane for tholss."™ Suindurns alse
said that his amdition “wes to 80 something worsh doing and mod
wherly uneethy of & young eountysan of ¥Werisws the Seasher and
Webeder the puptl of Shmkespearsy™ Thelr endsevewr of amidtion
wged Shan te Mstore in drens the saeient sovereignty of words,
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Zo hold the attention of the smdienss they wanted to depend,
Aike the old mashers, on the sitimtions vhieh Shedr drvematie
power aould sreats, and on the magie of words viich Whely
poetie power could eall wp.

Of sll the major poets of the ninslemth ssaWry, whe
wote poetie plays, tvinkurne £3 the moot eumspienote in soveral
Ssposts, The £imet puddiestion of Ms Literury earesr was &
Yalume eontatining o piays and 0w lash pudliiestion was alse a
drasn. He wrote MMs plays with slselutely no theught of the
sonteporary thoate, He wanted a stage of e antiquted time,
md wrote his plays, as hw himeelf said, "with a viev o Uwir
being aetied at the Qlobs, She Med Bull or the Mlmck Frise®,t ine
other poets wo not 20 mugh indiffesont o o dlsrmgardlv) of
the gontemporsry theatre as Svinbusne, Although Wordsworth satd
that he wrots his drams “with no Shoughd of the stage®,® yus
he st have vithin bis Meart ourtured a desise to see 43
soted, otherwise there sowld not o SIms "lmrsh separetion of
Coleridge and Wordswerth, siwply bessuss RanaEsg Meppended te
be acted,™ shelley wrote Jap Genal ¥ith aa evid aye %o the
sSage, thowgh e eould net sussesd in Maving 1t presented en the
hoards, Iyren was & theatre-lover, and for & S%ise ws on e
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sub-sommi tioe «f mnagenent At he Drwry lane Thestre,

Compared to may of thw ninctewmth senlury posts,
dwininene bad such grenter devoltion and serlemsness of purpose
Sowards writing poeSic drame, His dramatie owiptl, Sherefore,
is the lavgesd, BHe brought to bear wpon his dvemstie witing
Al She pesuliarities and individual tretts of his aind snd
feagination whish stand prominent sgatnst the Vietorien pilian.

I may now give & resumt of the elnplers emstiwmting the -
Ihests, Chapier I attapis to axplain *Closst dermm® and %o
trose the 1dens and ctrevmetaness oAt indused play-writing
besoma,; to & large extent, indspendent of sotwel Stheatee in e
oinstesnth eentuvy, Chapier II delfinestes the Vietorisn tewper
and gilisl, meiking extensive referenses %o Carlyle, Buskin,
Hasaulay, Hewsan 30d others who weve dostvioarians ond pressptors
for the sestiely, ant to Tennyson apd Amold who wre mnessy &b
mart owing %o their fear that the age was owrtakm by s sosinl
malaiae, Chapier 11T sutlines svinduene's intellastiual develep-
mant ond the formation of Mis 1tterary Sastes Shrough diverse
iafivenses , partiouiarly those of Marquis de Sede, Baudelatise,
Bugo, Geutisr, whish greatly eentrilufied to make him diffesrent
Lren the othey Viclarian writers and a votary of art Lfor ard's
sake, Chapter IV Wriefly nersetes $he scodition of the nineSesnth
ssutury Sheatre, which led to the aleavege detwsmn the seriow
dramatists of the age and W stage., Chapter V malos & strwy



of the poetts plays Wit by the early atnstemnth sentury
poets and the posts who ware dvinburnet's sctitemperariss, Ghapler
VI diseusses the Mgiish plays cemposed en the Gresk model ty
Sulnlane's predessssers and soctenporariss, 7he study inoindes
Witen's Sasuon ASoaiatag, Shellsy's Zxcmsthmm. hdasmde Halias,
Ameld’s Jargpg, and the plays of Nebers iwldges. Chepher VII
deals vitn sviaduroe's ANUARIS JA.S0LM08 200 Rxashibess
Wuposad under Hellenis inspiretion, IS conoludes on & SUNPHIN~
ttve sstimmte of Wheee plays vis«auvis Shose of his predessssors
and sontemporaries, Chapher YIII is & dlseowwss en Swinhume's
dromatio trilegy on he 1ife of Guesn Mary of Sowls, wiile
shapter 1X desls vith ®e o¥iwe plays of Swinburne, Cepler X
o the strength and wesingss of the efforts of #he poets of the
hinotesnth csntwry, partisularly those of Swlnburne, So enthrens
postry in dreas.



