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intxoauction 

I t I s almost u l x f i c u i t to r e y i s t e t or»3*s claiia to «n o r i g i n « i 

cont i ±i«-ution to ttie vas t rejt-ositoxles o t s t ix i ies oa t.;e iatlmitvce 

of GreeK anc ^eneca 's t r a g e c i e s on i^ngiish araKia. Yet t ^ i r e i s 

always a roam for a ser ious s tuuent ot l i t e r a t u r e to look a t tl'ie 

siiDject frorc n is own an^<ie o t v i s ion , "i'he î ^roijosec; stucy i s of a 

s i ro l iar na tu re . Tne present chapter mnj ise treatet* as tui i n t rocuc -

t i o n t o tile proposisu stuu/« /ai attwini-c ite j.;at.e iM r̂e to yive an 

icsea of the nature , ob jec t ive arit. scx)̂ ^® ox tiie s<iic: ;>tut,-/ on ti>K 

impact of c l a s s i c a l trac^ec/ ca iiagiisti ursH^a. 

i i t i e o t the Theaiat The t i t l e oi t r ^ t u e s i s i& T'Srm influence 

of Gr^K. ana i^gtin I ' ra^ecjes on fanylisa l.raKH.. by 'lareeK 'i'ra^ec.ifcii* 

i s fneant tiie /^tt ic tra9*=!kite&# — t/jose e x t a n t , —• of Aeschyiu&, 

i»opnocles ana iiuripit-es, cint; toy • u-itin I'ragecic-s'« cne nine 

r h e t o r i c a l t r agea l^s of ^.^jicius #vnnaeus .^eneca, trie Kon'̂ ^̂ n i,'riilo> 

sojpliAr (4 B.C. - A.i/. 65)» '^rmn usee in the t n e s i s in a general 

sense ' t ireek tragtisuy* siit^^ests #».ttic trayec-y xa the t-^iioci of i t s 

f u l l e f f lorescence , more p rec i se ly , iaophoclean trat jecy. 'The 

Inf l i^nce* liriplies tnc inf luence of the iortn and sp i . . i t of G r ^ k 

o r £»eiieca*8 tragecy as a v/nolt.i o r i n c i v i c u a l l y as the Cciies may 

b&m •Jinglish oraoja* suggests a tew i-nglish t r a g e c i e s , c uly se lec tee 

for c a s e - s t u o i e s in • in f luence* . 



nature or the »stucy« i^s the eXi-icii-iatiGri or t.ie t i t l e jshows« «n 

atteii.pt i s mace in t.im t h e s i s to a s c e r t a i n tne exact na ture of 

the imp^:t o i c l a s s i c a l t r a g e a i e s ((^reeK ana i^mwca* a) on t h e i r 

iinylisn counterpar ts sm.- i t s sigi5i£i<-;ance. 

'i»o t n a t exKi an attertipt i s ir.aae i i x s t ichaj>ter 21^ to show 

now ti-ie cons t i t uen t eiasRents or Greek ana isenaca's t r a^eu i e s nave 

contxiiiiuttat.. to iejicser t ten 'niocjels* ox Tragic /art. -i-'hereaiter zcm 

stcuy i s oiviofesu into f ive self—caisponeat p e r t s . 

i'fie t i r s t £--&rt (crtapter l i l j uea l s exclus ively .-^ith the 

impf3*-t; oi wsnecrf's txc.yec/ ou ^rigxisis tra^iet^ies. This cha|; ter i s 

i-iviciec ii"i tite ioxiowing stsctions .unt. ijub-sections in o rce r to 

&»*ow trjis u i i t e r e n t c*i: fsmtitle ixn̂  u ises ;jrja tratiitixjns ie^reiaentet. 

by f̂einec«̂ i in tue .jixow-tii eifit- i.ieveiOj,--ii!t:rit o i ^nylish t rayecyi 

(1) Tl'ie in i iuenca oi i^eneca on tr^e ii.lisa£}©tnan I'rageoyt 

A» i n e t i r s t invasion of ^eneca on t,im ix>pular s t age ; 

£3, •i'JKj t..opul«3xis*ac ...enecitnisra ia ^..iiiiiaii^tiiari t ragecy t Kyc-'s 
Yhe Spanish rraoeoy;? 

c . ^eoecan s tance ot s a l i - s u s t a i n e c def iance i Kariowe's 
laroburlaine ti'te iageati 

i-» The xe-^iakxny or tne i^enecan t r at. i t ion t ^ahakaspeare* s 
aarxy t r a g e c i e s ; 

j£. combination or tne r i v a l conceptions of i.enecan ana poj^ular 
orama/ Cha; man's 'oussy p l a y s ' ; 

f, A ;.-ure c.eneca f i t t o r ...ubiic s tage i Jonson* s i.ornan trcKjeoles; 

G. ^enece c a s t in t ae r i c ^ u r s o t ttie c l a s s i c a l torir. t English 
Imi ta t ions of tlie x rench t^en&ca* 
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(2) The Keviveo i^enecanisin i n J^^ooean t r ageoys ..-letoster* s 

1-fas jjxictmss of Malf i* 

(3) Acciison* s Cato anc L r . JDhiiSon»s I r e n e t i-'ia^s const-iuctec. 

on t h e neo-<: l a s s i e a l roocisi, 

t t e seconci p a r t (Cha^-^ter iV) aev^is wi tn t i ^ impact ot A t t i c 

tra^^^^y on tf*e foUowint^ i^nyxisii i-'laysi 

1 . R i l t o n ' s j^aason j\y>ni&tesg 

2* :^helley* s imll&a anc j^roaaetheyj^ yoybctu^y 

3 . A r n o l d ' s Merope; ana 

4» iiwinl3uri:^*s A ta l ap t a i n Gal^rcon aiK ferec/itUieuji* 

The t h i r d pax t (Chapter V> exaai.nes t h e n a t u r e ano si»^/iificfci»ce 

or t h e c l a s s i c a l ana iovues xn 

I , l i r i&ges ' j^roeafc^tnetis ci:^ i i r e alv^&ct 

k, Q*£4eili*s «..esii:« ^yaoer t i te aims ©no i^iOura.i.nt^ ijecoRtes p l e c t r a ? 

3» ii.liot,* s fiui'Ctftx i n t.i%@ C a t n e a r a l , I he j 3iii.ljf i^uniQa# Ttvet 

OocKta;!.! Part.^y, jChe_ C o n f i o ^ n t i a l C l e r k anc 'Xhe ^.Icer ^ t a t e« , i an . 

The f o u r t h p a r t (Chajst^r VI) i s in trM form of a axsamerf o i t he 

o b s e r v a t i o n s roacie on t h e if{<pact of Greek ano ^ e n e c a ' s txag&oles 

on E n g l i s h oreafia, Tii is -,<a,rt axso aeciia irfita t.i» p o s s i i a l i i t / of 

•writing n iyh tra^^eci/ iji cne roooern a g e . 

Tne l a s t , paart i s i n t t e Jtorr. o i aa gqjimao±x. showing tf^ l i s t of 

consul^eci^ r ead ings* 

O b j e c t i v e s of the >»ttuti.y> xhfc prox-oaec s t u o / , as a l r e a c y statt.-a^ 

seeks pr i r r ia r i iy t o a s c e r t a i n t h e n a t u r e anc fciynlficsince o t t r ie 

impact of c l a s s i c a l t r a g e o i e s on some o t t a t s i r J t^g l i sh c untejD-

y&zt.a» 



By way of exair^inliitj the nature ox ti>e ... a ic Impact, tii© 

stutiy seeKs to e s t ab l i sh the f ac t 

(1) tiiiit ;»eaeca exerc isec c» profounci aiic. a t t imes, s a lu t a ry 
Inf l i^nce on the iJ iyi ish t r ageu les In matcers of BXj:\iCtULe, 
t h u^ht anc s t / i«> 

(±i) t n a t the ..ngilSii p l a / s , confc^jsecly wr i t t en on trie /..t'clc 

raooei, t a l i to capture the Grcjek s p i x l t anc, t h a t tney are 

Interes t incj not as experiments l a Gieek t r a g i c ionrs biit as 

t r a g e o i e s , s incere -ariC ixioviric,, l^wsuch l e e i l n g s as they evoke 

anc 

(111) t h a t tne use of Greek m/trj tov/arc tlie root-exn laeology requ i res 

an -cu-e awareness o± trie great cuanyes In aieanlni, ana Into— 

aetioft but the u^mva fcii^ax.-eness i s so of ten itackiny in th^ 

iingiish p i a / s which r e c a s t t i ^ fincient act ion in a rr^c.erri 

s e t t i n g . 

I'he study ax r i v e s a t trie coiK^iUslon t n a t c l a s s i c a l Iripact 

on iingilsh trag^scltis was i^rofour». only wfiiea I t was conci t loneo 

hy_,/h4storlcai &s wexx .̂ ..ut; c. l i ter .•xy n-ioveriifciit, t ha t I s the 

x.enalssance. iiut wiiea t . * ii . . l tatlcii c i c ia j i s ica i trageo^^ I s a 

seif~liri4JOse<S ru l e or c e l l b e r a t e , i t i a i i s t» procuce any s i g n i ­

f i c a n t e f f e c t , iiach -î ork of a r t ( aiic t ra^ecy as sucnj i s contnol lec 

by i t s o%m inherent Imaa anc aniniateo by the writer* s v i s ion of 

l i f e , ' - ra^ic conception of l i f e hcis c>.anyea sirice tmi cays of t l ^ 

wreeks. tto an..!- atten-pt to cons t ruc t t rageay on ztm Greek mocyei i s 

oounc to meet f a i l u r e . 



Reaaarcii ijnestiiyiMii idiilhe %m&X^sXnq t he a igo l f icaac^ of t h e liQpact 

o£ c l a s s i c a l t r^peo lds on gng l i t ^ plays* tii@ pjpsposea sttidy attenfTts 

t o smmmx the folloiflns p r i n c i p a l qyes t loos t 

<1) ifhat azQ the hasjkc ooastitiM^Eits of c l a s s i c a l t r a g e d i e s t l iat 
a f f e c t the m g l l s h dx^Maatlsts ao powerfully? 

(JUL) Wo «rh€»t ext^Rit the in^pact of !»«»»«&* s trafpciles has cgmtxt" 
l^3itim& t o t he <le¥elopaent of t he g l l aabe t i ^n and Jf&aobomck 
t r a spo l ee? 

(JJULi Mlar ^ ^he Jisn^Ush n e o - c l a s s i c a l tragecO^s* n^aely* C»to 
mA I r eoe t a l l a s dras^? 

<lv) How far tne ig^li.ah p lays on t h e / t t t l c mooel h@ve imesa 
suooessftil as at tempts to natur&lla@ Gsmiik t ragedy in ^mgllsh? 

<iri iloifr f a r %km c l a s s i c a l an<&l09i%s In &33gUsh p lays hav«e he^a 
^ f e c t l v e In ^surlcMng t t e con ten t a£ tfie p lays? 

Atteinpte heire also been naoe t o touch the foUowlng •allied 

ques t ions t 

(1) Mti8^ I s the Ifii^licatlosii of *tfie 'i 'raglc ^»ense of hiS@*l 

Cll) yi^b&t. I s t h e nattore of tiie t r a g i c conoBptlon of t h e Gree^ 
tre-gic poets? 

ClU) 2s t h e aoc^uaa outlook con^eeilai t» th@ wr i t ing of trageciies 
on t h e A t t i c liMml 

( i r ) I® 4 t gosmSJble to nisJoe use of t r « (uerriae of c^^orus evon l a 
iao4era t r egao l e s? 

HBXboiS^iooyi The projaosec staciy, l i t e r a r y in ai^roach aac content* 

i s a e s ^ i t l s i l y hasea on tlie t e ^ sati on th® a n a l y t i c a l isethoctoiogy. 

For t n l a t h e pi:is&cy sources* Xm®» "̂ Ĵ® teacts hstwisi been collecteci 

fxon; o r i g i n a l s^rltlngs o r cowisdlations. i»ecoi»ly* t'-::2 ,::ial^ r ^ o g ^ 



ot l i t e r a t u r e on t;h@ impac t o£ c l a s s i c a l tx&gml&a on i ^ g i i ^ 

p l a y s h<ave laeen aijviys-®G jtor tkm pr@par«^tloa of a m@a»jJlR^ul 

frameworks ^to t^ is t ©nti r e l e v a n t p l e y » h«v« been s e l e c t e d I M ^ iM 

c a s e o£ a grDi^ of fanslisij p l a ; ^ ccoaing l a ^ e r t^vs »mm c a t e g o r y OJ: 

t i i e iEip^:t* tjbe raost r6i|j«re»mitative one l a t s i ^ ^ vtp f o r sfciaJ^. 

Ctoa|.3ter® l l l # IW cji*i v ooastltirtaB tiae ©aln pairt oi: trie arciuRietit 

eti»d ae soeh @acr«. of tiis^®® n^taptcirs ®»as witl i a C!onclijain9 jporticm 

a^ie»«iag «» siun^sar^- ux t l ie c^£cirvat.iua£ maxx® m c x u x ^ o£ t.-^ dl.®-

cusAlon* l£» tlm- I f ^ l ch&ptMn: "^m ^'oaus IJS com^entx^te^ on tim 

Irapact. o;f clfi^siiicai tr<ig.eai.4;s ^i- s. whol*^ iii xey&x'd t o vhe o a l l e o -

t i o a o£. I'Xijm^iS/ c u t a aau Ci:i'i;lw4il sai:s£aac<^s# t-iia l i b r a r i e s ru'ica 

i n e t i t u t o s have O'sen 'utillses.:^^ iri Qalcu'&ta aaci a t o t l ^ r i>l^::€^» 

Qv<sjijryley ofc t l ie _Lltarat«j^e cover.u-it^ t tw /̂ ĵ a® of t h e s t ^ X ^ 

Havliiy st&test* tn© pLOO'Ju&m o£ i n q u i r / cmc i t s s iy i i i f i co r i ce , 

i t i««:.»wlci be uaefti l t o r ^ s o u n t t n e work a o i ^ i a tii© a r ea o i tfia 

proposQC 0t<3f>y« ,^^.^i l<-'45.li? i l t e r s t f* . re max̂ ' im c l a s s i c ie^i i n t o f i v e 

tor©a«a <«t«it©9oxM»« 

Xlie f i r s t c a t e g o r y c o v e r s t;i« p r imary sourcas* i»e« ti'ia 

toictA Q £ t^itt Ina lv l c iua i p l ^ y s s@l^:t@ci i:or si;uay i n o r i g i n a l ^ u r 

i n c a s e o£ @3Deî  ^^a .^&xmc&*& t r a g e c i e ® , i n i;r<anal€AiO£b> 



Z» the secomi catecpr^r are ietcluca^ t^ioae c r i t i c a l st i jdies 

tliist OB&I with (1) v-c^'ioue t l i eor ies of t ragedy, ( i i ) the s p i r i t 

of t ragedy, ( i i i ) ti'ie aa ture of t r a g i c p leasure , ( iv) tm form .:ii«i 

Sjt^xlt oi. CJroQk < îd SQtjac©»© trage^ay aaci (v) the pos s ib i l i t y ' of 

mooem tragedy* Timx& i s a la rge l i t e r a t u r e covering these asi^ecte 

o£ tra<^ecl/« only trjose are oonaialte^ rahlch are £oim4 useful fo r 

i^reparlng a conceptual fraraosiork. î >RJ® ©^ ^»e ijooks consulted laay 

be i»3ntioii3c:i i n « shor t space Xilce t l i ie* 

1 

Allartiyce i-^lcoll*© gja^ry of i^m^ (incsian Reprint , 1974) 

i s a stancarci attjd/ o» t J e 6r«S8atie tiieoxy. Kenaissanoe o r i t i c i ^ n 

as segarcis fe'ie tlioory o£ oraBja i s availafel© in Barre t tU Clark* s 

feuroptaag fheorjos of priaaa C1947). F . i * i-ix2as» -i'ra^ct^ in re le^ lon 

t p #»ri@totle*s i o e t i c s (1928) cea ie c r i t i c a l l y with A r i s t o t l e ' s 

ic ieas. a#S# smart* s st±,i3uic»t.i.iit, e s s » / , *Tr®geciy« (English assocja" 

t>i,Qa Mtiy,..ie|̂ j -\«5i. i ? i i i ) c i i d l o a - a s /oristoti©* s views, p a r t i c u ­

l a r l y £sboyt tii© aatiure oi tu^ t r a g i c j ^ o t a g o n i e t . Anony the 

comsTientcyries ©i /^xietotlQ'a J ^e t i cg comsulteti for tins thes i s^ 

raontlon may i>e mace o i ^utciMir*© Ar i s to t l e* a gheory of Poetry 

ana gin© Art (1932), Byi,fater* s A r i s t o t l e on &IM Art of JPoetry 

(1909), cooi>@r*s 4>:?§ ^,im^fin9l^ ^^f^^"^^ ^t^,l#®^lto8 « l 

lHgi««aw<^ (1927)* For twent ie th cen tury v i i ^ s on t r a g ^ y t h e 

tooKa consulted ere H* P« JDrŝ per* s (@u«) £ra<^«ly f 0eyel0Bia^%e 

^^ <ff^H9^ (1992), Laurence Michael* s ( e ^ ) T r a o e ^ t Mociem 

mmm m mii^li^lm (^^^^>* George ^ t e ino r«s The l^eath of Traeeav 

J#i^;^tyi-an*s yhe park GOWOGS il9&B), Rayiaona Ullliame* 

Mouern grage^y (1966), Doxoth^i 
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Krook* s i,Ieipent.s of T raaecy (1969), J e n n e a t t e K i n g ' s ira^j^ay i n 

tim Victofciaa t^vel (1978) e t c . 

d* Macnedl© i^ixon's ' i ra^^ay (1924 i makes an e f f o r t t o 

ca^tuxfes t h e pxijj^ e s s e n t i a l of t x a t , i c s p i x l ' t . iA K-B. bewail* s 

•X'i» V i s i o n ol̂  T r a ^ g y (1960) aii atcer..pt xs ma<.̂  t o exi-:laxn v/aat i s 

ixjtpilec by trie t r a g i c sensfe of l i f e rniu. iiow c i o i t evo lve ti'ie 

l i t e r a r / i;orR= ox t r a g i c / , i ^ r b e r t ri» M u i l a r * s 'X'te ^^c>|̂ irl.t of Tragecy 

(1956) i s 9elf-eXi...lciiatoxy by i t s very t l t x e . u*iofxrey s r e r e t o n ' s 

i?xincij..l^a o t 'Jrayecy (i?o6> ort^^x^ .̂  rat i . tuaai exaii.iacitioa o t t h e 

x x a g i c Concei^t i n i l x e ant-, i i t e r a t u r e , 

C.>., I\;ontcu}ue* s '-.iht ^i.ej.i,.nts of -...rogeoy" ( A t l a n t i c 

i'i<m't^ilym G X X ^ i i l , »-t;y.teiT*:^'r, 1936/ o i f e x s an liiiaTJxnEitxny 

a i s c u s s i o a on trie nacuxt; ox t x a g l c ^..iaesurt:. jose,.!! ,»od K x u t c ' s ; 

ess&ay, «int! iXayic ^ aiicicy" *... -is '•i-'î .̂  t'^:^'-.,&x:n 4..fcr.̂ >er (-i.92i), 

v^eoxoe ^ t e i n e r ' s Tf^ x^ecth oi- Xra^^scy (1961) ...aa i. 'Vii= j^rnscn 's 

A c h i l l e s * Choice (1975) ixal ^.-rixG^irxly >,ati. ufre i -os s i to i i l t y cf 

n » u e m t i^age ty . 

-a 

The re levcmt p o r t i o n s of u . i ' . j . . l a g e i ' s b m a t i c i t^etry 

(1818-1829) «na AxtfiUi. ... crjop-feniw^Ufejr's 1 he ,̂  .-jox Xc aa,. /»i 11...aiaa Icea 

(1819) , i'.W. i-iietiische*s 'xi-.)e ^^ixth of,. 1 xageay (1672) , i^-iiguel ce 

Vnmoixoo* B The, 'xraoic ,^ense of i 4 f e (1921) an« oeoxge i>antayaina» s 

e s s a y , " T r a g i c *-'nilosoi;>.y*' ( in k.&i>&-/s in iJ i terar- / c x i t i c i a m of 

ueaor^^e >.i<inta/ajraa, e c , 4:rvinc ^ i n y e x , 1956) pxovl<,-.:e i.:jiilosc nicf;! 

i a t e r i -x re t a t ion of t h e s p i r i t ox t r a y e o y and o t t|-je t r a g i c j-leasurt.-. 



The ionii as well as t t e spii- ' l t of u reak c l a s s i c a l tc&y&ay 

aao. tiifc i n a i v l t . u a l Greex w r i t e r s anc t h e i r p l a y s i:>rovioe t i » si:d>» 

j e c t o t l i t e r e r y s tudy <mc. c r i t i c a l a n a l y s i s xor many a c r i t i c mm 

sciv^lax: la t h e past huncreo y e a r s , borne, atioay ti-^se c r i t i c s con-

s u i t e c f o r tfte t i ) B s l s , a r e Joim Jonee (oa A r i s t o t l e anc. trte Gjceek 

Traaetiy^ 1962) , G i l b e r t Mux r ay (A H i s t o r y of Am:lent Greek I4.t»r^» 

ti^tjpe, 1967^ AeacfiyJMs* t^ite Crea to r o t Yregeciy 1940 <aac ii.ariplcies 

ana His Aoe, 1946) , A-lisin i^sky (ureek x'ga^e<y, 1967) , H,i>.F« K l t t o 

(ai3B«k i-ya^edy, A..ij>lter<iry ,^timy, 1973 â ici Forrfi a i a Meaxiin^ i n 

x^aBays,. 1966) , A iiccaro-waEflbria^e (£.ithyraBJo» ^I'rapetay anct goroeuy, 

1962i# R» i«©ttii£ore (I'he # ^ e t r y ox g r e e k ^^Tra^eay, 1958) m^ £Gith 

iisn-l-ltoa (Ti>e Gr^^K »i«y< 1 9 6 4 ) , u x i o r a KeaointgS iti Greel^ Iraoeciy 

(©Ci« i»ricii we';..«ii, 19&~-), c. c o i l c c t i o r i o± xdcea t a t u u i e s on i x i c iv i -

cmal GreeX pia^"& «Aaas i-urtr^'X to ti*e c o n s u l t e c xaaaxays . ,-y&iter 

isanjafiiia*® -j'h^ usx^iSi of (jexiaati I r a t t i c i ^ r ^ a Ct rans , jorm u s o o m e , 

1977) o x f e r s a Oilfcf out, iXivsaitiatia^,: o i scuss i c -a uu t.^e uee no 

siynixicaiK;© o i m^'tii i n Gr«ik t r a y e c y ciiia t a e sli;.,iiixic.::-nc.e ox tiiC 

t r a g i c imxo*& s u e f e r l a ^ aoc o a a t h . 

There i s a. wfe i l -wr l t ten account o i ^eneca ' s rforks oy 

*-'.i* lAJCSs in ;^eiieca ago Llizs^beti^tan trageciy (1972), Gorf.ion 

Bracea** " Ihe Rhe to r i c rant: i 'syc.iology of Power i n «en€»ca»s x;i aye-

c l e s " (/grlojf. 9 t 5—41), -^.w. i:,iiot* s "i«hakespea£-e anc t h e 

-i tolcisn? or ^eneca" (>3eXectfea a s s a y s , 1 9 6 1 ) , G.-J, iiax'ington* JS 

'•..enecan '-.'ragecy" (Axion, 5 t 422-427, 1966) , VJ..-U <-ujiili.fe*s 

in t ros u c t i o n c h e a t e r i a ^ a r l y ^riQJish ^ lasc lc t - . ! '^ict^et;i:.,_s ( A 3 I 2 ; , 

. . l i i iabet i i Henry ' s ";senec« t h e X'oiaag* i n /oKiisent .wri ters ( e c T. 
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JmtBB iMcet Vol , XI, 1962J v«aic t , . F . . a t i i n g ' s i»mmG&s Vo^X: 

xz&ipuX&s wi th uctavi&a 1974) a e a l v/̂ w,* trie thooM, s t / i e and s p i r i t 

of lisneca* s t r agec l e«« 

'i^'ne list o l s t u a l e s on ts-& c l a s s i c c i l t r a c ^ a / i s f a r tror.i 

corn.-lete. Tne scrk:..l-:ixs aac c z i t l c s es mfcationec ajoove t^c, trsose 

no t tmyi referrt,"^,, t o but i i -x iaa i l / csckiiowieccjec i n t a e r t s ievant 

st-ctioii^ oz t h e t i i e a i s aave sujct.it.rui, t..^ r«siiei:u.cf«i-r's uncerstiaic— 

ing of t r a g e c y ia uiaitsxai aac c i e s s iCf i i t i a 9 e a y i n j^ia^ ' t lcuiar . The 

i:eseca:oher» hovitsveir, has r e s t x l c t e c jixs stuciy co t i iose asi-.-^cts of 

ureo^ tr-"'<9eciy rfrixcri ci.,rit2Cit.ute i t s ijeauty :,jnc. ,ovi^r, t a k i n g I n t o 

s. "ac i cJ1 CO i i t. i c e r a t i c u „-op i lo c l e s • u etai ̂  ,-ug 'I y r ann us.^» / .s x a r ciS 

^•eaeca i s conct:;irii^», ae ii'-s cc-acfcntj.cited oa t . ie i , «c t , i i ami t i e s of 
n ia in iy 

.lis i^AtititiCQ*a) L,x: in^itic ax t aac OUS-^OOA (as n;axilfest^in gSiyeatesJ 

C o t fc,.i..fcc.ie<.. FiOst "cĉ  t:ii«;:. ^tii^iihn ^-;iCi...>^lsts wi4> took lilH, as fehtjlr 

i - i t e ra ry gyiu©. 

„ rifc; t i i l r t i cate«^or/ incxU'-es tf«e s tLct ies on t ^ iwpect of 

^eoecen cir.^^e on sorr;© o t t i ie t X c i ^ o l e s of tfie gliisatoetiian anc* 

Jacxjbeaii fjerioc-s, Xhere i s a gpoc. awrotoer of c r i t i c a l s tuc i ies wi th 

ti i t^arent cicet,.iuaG/ x ^yht riu-ii. w.**. wu^iii^ie* s ^•••:rlif fen^lish, Clas£ticj-:l 

•^'raopoieg (19a.2) ana Tne laf l t^^oce ox >#ei»aca upon i ^ G i i s h T ra^^o ie s 

{1893« r e p r i n t 1925) t o yorcion ux&cma* s imn&Xssm^m Y r a o ^ y ^w:; 

1--^ ; .^«^;^n T>>.^.it.ir.f^ (1985) . l .an/ co iv .^ ten t s c n o l a r s hawe b e ^ i n 

Cfje flelCi w i t h t n e i r e x e g e s i s t J-.\?. t.&nly ("Tirie inf l i ^ n c e of 

i^eneca's i r a ^ o i e s upon ^nt^i lsh ijrrjjna* i n The ' ^ r a ^ c i i e s of iaerwca^ 

.^rans . Frank J u s t u s > i i i l e r , 1907)* A, ,, lith^arspoon (liifliaaoce of 

kotoert. uaro iQg on feljaabeth^ l^raroa^ 1924) , w. H a o c e i l Cum: 

g ^ e c a , 1941) , k\t>» /illaon (Jb.liaal3fetnan anc Jaooi^ean, 1945) , 
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i . i » . i< i lo t <"^eneca i n k.liAa£>&timn i - r tms i a t i on" xtx all^aJoetiiai|i 

i> rana t i s t s# 1958; "Lft^Aespeax^e anc uitr ^ t o l c i s i i o t ii&imc&*' In 

w e l e c t e a j^ssaj^s^ 1961; -j^ya i n t r o o u c t i o n t o ^^eqecar iriis 'Xeip^ 

^ r a y y a l e s ^ '£ra^s>Xatea ,ifttQ ^n^ i i sh^ t i c by xhoroas iJ@*(rt»n iknao 

l 5 8 i ) , jolfyang Clertien (iuni^ilsii^'racjea/ ^ i o g q £»hQk@gp€are< 1 9 6 1 ; , 

Here in Cxcilg <"The whackiiiiy of I jccloeat s A ^ tucy of ^ i i sa iae t i ian 

Tra^cy** i o cUktafci^trtaa i-JXcKife* j-fcoaru Assays i n CJCitjcima* 1961 ) , 

ii'iige^ie i'i. .v'aith jl'tm i i e r cy i eaa r ^ r c i:. ; ,orlowej Cn^^aBg^ijhmi.&sh'^ 

pear^e ai»s î jrycMta* i96ii>#a«k. Hunt:er ( i n t r o i b i c t i o n t o f-iajE s too* s 

'I'rayec^l^^ 1967)# ijcea^sa iJo.5?ers ijallsatoeti^aQ Iv^Vteft̂ e ' i ' te^eu/# 1 9 7 1 ; , 

F.*-. .UjCas C>aea^;a aiiu t^m &!!>:• al.H^t.iata 'xrecttjuy, 1972)# n.fa. Chexltofi 

(The ^i^eoecao XXafc4.tJx>iA ju'i «.eaai&&>ancfe 'A'xa^eay, 1974) e t c . Lwa 

i . l l is«-Fe«aor i n Th@ ^ Jacot>aa« p r ana » /oa iJ3 |^r£>retat ion {196i) 

arid irvint^ i^ibner liS T^te J^ootogari ITa^^eoy; t̂ The ,^msZ f o r Moral 

Orct^g (1962) oBci witn tlifc lr«pact ex ^ e r » c a * s txavjlc ou t l ook on 

t n e jacolJean t reget» ies s i ^ c i a t i y i f iK>t e x h a u s t i v e l y , 

Ttie importance of l^eneca on ^.ngxlsh oraa® i s inifilmiseo by 

iiowarc i iaker ( Induc t ion t o j r a g e c y , 1339, 1965) aad G.K» Hunter 

(**S@n@ca aaci ttie. Ki lzabe t r ian t A c^lse-&tuay i n i n f l u e n c e " i n 

i ihakespeare aurvey , 20* 1967)* 

. . tephen o r t ^ e l ' s Yte inf ii;^ctce of Power i P o l i t i c a l Y t e a t r e 

i n t,rfe A^nglish Kenaissance (1975), i*tepuea o r e e n b l a t t * s Renaissance 

we.lf~FasiU.onin<!^ ^rox.. i--ore t o ^ h a t e s i ^ a r e (1980) , jona t . i an juoiiiiijoru' > 

R a d i c a l irageciy ( 1 ^ 4 ) cmo M a n L.inflei<u*s I d t e r a t u r e i n t h e 

P r o t e s t a n t bngiana 1S£^>»1600 (1985) tlixow l i - jh t on t,ne f o r c e s otm^r 

t-f»n ^^enecan working i n t n e l i t e r a t u r e or t h e ^i laaJoetnan ano 



jaaob@&n pe r iods . 

C r i t i c s ana scfioiexs nave anaiysec* the var ious „ace t s of 

&enecai'j i a t i»^ace on ii.ngiish or ana, f ra^uentary, pa lpable , extemsive 

o r obscure, as the nature ma/ km* wnar© i s , lioiarever, ao agreed 

oplftixjxi on trie nature ami sii:^iif icance o t t i « s a i c irupact. For 
2 

i n s t ance , ^ii i le John ^» Cual l f fe iTolas t i is t v«rhat . .ngiish trageciy 
woulc have Saeeii wit^rfjut tne exaii|>ie of i^^oeca, i t i s hax â to Ij-dagine, 

3 
yorcioa aracaeKi argues tuac tiie re^U case ioi. <t,iii£aiietnan v^enecariist, 

x@sts on a few generic featux'es aiic; juattexs ot teCiiUlque, a «2artaa.a 

sens© o± inooc: atiu f ee l ing , arja pr imar i ly , a g&mxal -v^jusii of a e n t i -

if-encs ana f^poi tnat; cea. bt- cai.ie<-« ^-enecan. ^tie xeseercrior ooes 

rK>t supi^ort e i t h e r of tim view&» ife t r i e s to e s t a b l i s h s-ri«=; i c c t t i i s t 

t..ie i_n9i.ish c*ri»i«tists cssiti-axateu mucli oi. the ^eneca:. crn:::<? but ta.„,^ 

aooea tfaelr linac^ination tx> i t one rasiiai^c I t ^ cru^x icte^s -̂ n̂c c(;ri~ 

ventiOQs to s u i t t i ie i r aualenc®, 

The foiirth catfeyor/ covers trie hltvj. of l i t e r a t u r e t n a t 

a ea l s wJLt« tii® iHsp^st of A t t i c trayoay aa t.:ie p l a / s of la l tor i , 

Shel ley , .."xaolc. aiic, iswinburne. *here axe some stucit.-s t h a t cover 

the ftfhole range ot l i t e r a t u r e beariai^ tiie s i ^ j e e t , T r ^ / , fiowever, 

lack e l abo ra t e aaalysee of trie s a i c in\ii5.x:t oi* v,iie i u c i v i t u a l p lay­

wrights and plays , Gili>ert riighet* s rhe C la s s i ca l T raa i t i on (1967), 

J . A,K. Thornson* s C la s s i ca l lof luencea oa j inglish Boetry (1962) 

CITJG TJrie Clafesical liack^rour«o or i^jiglisa I4.ter.atut.-e (1950), J. 

.,'iisori Knigh t ' s 'j^ita coluen X^abyrintn (1962), /jrmiah Gowca* s 

i.-raBaatic Poetry (irogi Meaieval to Mooern 'riniea) i97k, oeluag to 

t . i l s ca t egory . There ©re again iiKiepencent s tuo ies o.i t.^e incivi^-url 
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.̂-•iays siiowxag t h e i r inc^ebtecness to ^teeK t r a g i c torn: cmt- s p i r i t , 
Maturelly 

L<ut t. .ey, too#^t*o not felp t o asj^ss# in tu 11# toe isapact ox At t ic 

"tra^eay on ^nyilsfi armia in ^ n e r a i . The two esseys# otm each# 

Oil i?rofr.etmus UnbouiKi- arid At a. 1 ant e in C a 1 ycon in Maurice liowjra* s 

^.he Icanaatic Imayinatioa (1976), ti*e c l eve r analys is of At g-.l ant & 

in Calyckan atid arechtlmus ant ^ . e ^ ^ in i-oucjias iJush*s Mythology 

aiyi jaor..antic 1-raaition in̂  £.nyliSij. ^HOetry (1977), tiie reveaiintj 

s tuay o t K i l t o n ' s autierence &o tne lorf. ana s p i r i t of Greek 

t rageay in ^actson A^oniates in .^u« *.-''arter*s Fulton* s i ^^ t to 

>jree.k txageoy i a ^aroson <">gQnistes (1937), tne comraendahle eai t lo i i 
D. (1892) 

^^ .i-'-xoroethei}^ liiboigya toy V iaa^L^cuaoer/anc t n a t of i^ rope by j« 
(1917) 

Churton Co l l i n s , '^.K. k u i l a n d ' s xeaainy of Swinburne's c iass ica . ! 

st^-'le in ^aw înburne s A 4'* în©te®ntn Century r^llaaae (1931), trie 

acmiratoie analys is of ;^hei ley 's res . onse t o tne myth of ProrRetlneus 

in ^^oroetheus Vaiooimo^ in o . M» csem&ll* a ^^t^lley ano the uartaaiaia-

t i q s (1924) are useful l o r one workiag on tiie sub jec t . 

The ob jec t ive ot t he pro^-os^ stuciy, in t h i s sec t ion , i s 

t» sys temat ise a h l t i ier to incoherent d i scuss ion on tiie A t t i c 

impact on iUigiish dr«aaa in an assin'dLlable form. I'o t h a t eno s ix 

r e l evan t plays nave b ^ n brougnt unaer one fo lc and an ana lys is of 

t ha salci inpact on these t-lays i s nsaae in an a t t enp t to see liow far 

th0 i ingiisn poets have been successful in adhering t o the form 

of tJme Gr^ak tragedy aid in capturini , i t s s p i r i t end with what 

r e s u l t * 
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Tfm las t category covers tae Ci i t ica i studies ..u t:ie natuiu-

axm signlf IcaiK^e of t i» ciasslcoi analogues lo k,ngllsh plays, 

l>artlcularly in the seiectea plays of liricges, o*i»elil anti Lliot, 

I t Is founr. that s/ster«atlc stuoy oi: ttia kino Is not reauily avail­

able* However, tiie ixiciivlaual JJI&^'S ciiiti i-jici/̂ /x i'^hts iiave u&sn the 

haunts of several c r i t i c s , iirlages* uaiiali.aij ot the prcMt-t.ie^i 

myth iorros a x.-art of discussion iii i'*K» i^eavis* Kew •^ariiiQS(, in 

a.t̂ t,JLlgii PQetry {i96i >• A,oris Y« i^cik's ^̂ û yena g*nielli dact th^ 

^̂ r̂ai;̂ c 'i-'eâ JLoo <1958), -.xavis i.oyarc.,»s -^ontour in -̂  iete, t;i:^ plays 

oi ^̂ugf̂ :a@ 0*>ifdil {1972 ) , -i somas .u, i-ottex's -̂iĵ tt̂  _ aaĉ ^̂ i-̂ oî rii J^xi-

cap i;ya^ (19o9), co naâ .ti oaiy a tt;-..,?, Oii-tir vaxyabie t-iiscussioa 

of 0*i4eill*s r©castxn<j ot. Ute; Gr@ef. treyeaies iii I'-iouriiliig becqraBS 

glectra* £;liot*s ufi» of tr-e K»i:eek trayic ayti. anci cijorus torins 

c r i t i c a l stuaies iri Gtover ;̂ iTiita»s w*a>» .L.lAjOt's î oe t̂ry and Plays» 

A i»tuoy in iiOMzoma aoti î ieatrting (1967), i«.0* i-^attiiiesseii's T'Ine 

i>* i^« i^i* Kaxwell*s Xte poetry of 

T*,,̂ , &-̂MIi*̂  ( iSdJ , ftaynKsnc willianis* Lraina froiri Ibi^sa to a l io t 

(1954), carol H. iimlth's l'«i>* El io t ' s l;raroatic Tt^ory aad practice 

(1963), Helen Garĉ &«r*s '.i'be^htt,,of„.>'*t>* _£,Ijot. (1949), L.t . Jones* 

•ghe Plays <̂£ '̂ f,frf. ,^^0^ C19"^>, £• tiartin browne* s Th^,Making of 

T»a,̂  ^1.4ofc*,i| iPlay^ (1969) e t c . ijic^e axe^ besicses^ huaacres of 

cril;ical essays on tr» nature anc significance oi the classical 

analogues in i.liot*s and 0*ii&lll*a ^lays rencieriny imiot-sible to 

n-rentlon a l l of their: In such a s.aort Si-'ac© iikc^ trjis* 

mv: 1 3 FEB^°99 



The n a t u r e o'~ t h e pro^^sec. ii?ork i a t t i i s s e c t i o n r e l a t e s 

, r i i nex i l y t o two b a s i c •:iv&at,lons — t o «fhat a x t e n t oo@8 t l i e 

^...xesence ox. t.aa c l a s s i c a l analogt ies i n i i u e n c e ti'ie t echa i<pw of 

t i « concerned p l a y s ; and i s tiiAs p r e s e n c e n@cmm»&xy t o e s t a b i l M i 

t h e jT^aning of t,'tm ^..-lays? A f uxfctaet consl<*Bra*ioa r e l a t « 8 s p e c i ­

f i c a l l y t o tiJ© v a l y e o i u s i n ^ aasalogiMa troKi Gxm&h ciram© i n ^ i 

age -.ii.'-iBn ti^e c l a s s i c s axe n o t conwon kaowieoge . 

t i ie sis&vm &aal]fBiM i t . i « mtcy cXe«f tlMHE t i h e m I s no 

coimi^mt, mad o o n p t ^ ^ b e n s l ^ 3tA2% on t im atudc^Ject laicleyrtideen fior 

t l w pr«siB)t re»s»arcih* M»i i £ tli@r@ a r e eny* t t iay ajr@ I'jot ^ebaii^tiv&« 

SflRNiral of t h e s tyd ie® oientioiiati ai^cyve a@al wit... t . » i n f i i 

e i . ^ i e c o£ a c « ^ t r ^ a ^ « . / o r of i^mmcmi t r ^ @ & / on E a g l i a h a r€ 

T h i s IQc4«E o«Nsjnri^# f y r t h e r f i tsnl iyi- i ts th© fcjct t.mt. ttmxfe cascLsfcs 

a naa^jT gap i n u^aMtratanolc^ t h e «cKasct n a t u r e .ma slyii i£i£i&;atK^ 

of tsm is^paefe of c l a i s s i c a l txagpdy on i^^gli^sh araia@ a s @ ytx»JU^ 

l«»]?e9Vieir a taciaiy Goiaparat4.v® pe r s i ^ac t l ve ha® i » t 

^ l lenMKl JUI a i ^ oa. tH^ «N»XIUS c i t e d abov^i* « î«Ki0ir@x cocaparcitJLve 

a i ^ X y s i s h a s b ^ m a t t c e . p t e a i t h a s i>mm pimcmmetlm iyseaoo %MM 

8t;i3tly tmm h&em vmnmctrnkmi to JorJUuye a ^i^nwiirae Xtt««@rch gap l a i 

i m p o r t a n t f i e l d i n t l ie h i s t o i d of m g l l s h t r a g e a y * 
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