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CriaPieR 1

Introcuction

It is alpost wifficult to register one's clain to @n original
contr foution to the vast repositories of stucies on tihe inf iuvence
of Greak anc veneca's tragedcies on whnglish Grasa. Yet thoere is
always @ room ior a serious stuwent oi literature to look at the
subject rrom nis own anule of vision. Whe prXoposet stucy is of a
similar nature. The prescent chzpter mu, be tresteu as ain intlooice
tion to L@ LLGLOSE: SHTULFe Al GLLENPT e Lae luele TO Live an
icea of the nzture, ObjuCtive onc scupe oi bk sadu otuw , on the

impact of classical tregeGy Ca cagidsh wramis.

1itle of the Thaais: lhe title or tie tuesis i: The iniluence
£ _Greek Latin irsgecies on pnglisu Lrama. sy 'wreek Tragetdest

is meant tihw ALLIC trageudesn, — ti0oss extant, -~ cf eschyius,
sopmocles anc buripices, anc by 'Lotin irsgecivs', the uine
rhwetorical tragecies of ucius annaeus eneca, tie Komen pnd low
sopher (4 B.C. = A.be 65). whtn usec in the tnesis in & general
sense 'ureek tlagely'! suguests wltic tragewy i the p«riod or its
full efflorescence, more precisely, Lophociean tragecy, *The
Influence® impiies tne infivence ot the form and spi. it of Greek
or S>enecd’s traged; as ¢ wihwle or incivicually as the czses may

be, 'raglisi urama' suguests a few iLnglish tragedies, culy selectec

f6r case=stucdes in 'iniluence’.



Nature of the otixys s the explansticn or L.ae title soows, an

attent 18 mace 1in tie thesis to asCertaln tie exact nature of
the impact of classical trageuies (Greek ana seneca’®s) on their

Lyilsn countaerparts anc its signiricance.

Po that en: an attenpt is mecve first (Chapter 1l) to show
how the constituent elements of Greek and bvenecad's trageudes nave
contrivutel. to enuer ther ‘nowels’ ol Tragic art. Jthereaitex Toe

stiuy is civiawe into five self-component a8rts.

I€e tirst art {(Cuepter l1il) weasls exciusively wsith the
lipact 0L ~ERecd’s - ygeay i Lngiish, tra.ecicese This chay ter is
wvivideo 1lip tiae odlowing sections and usuwbwsections in orcer to
giwww Tk Gldiferoat Wwanatic dmp ulses s traadtions re rescinted
Ly wedeCa 1 Lae glowtih it uwevelopw-nL GL unylish trageuy:

(1) The Infiuvence of seneca on the uwlizavetnan Tragecy:

A, it Lirst invasion v senecs on tie popular stage;

be ite popularisec wenecanlsn iu o dilsébetaan trageoy i Kyc's
The spanish lragedy;

we wenecan stance ci seliesustainec wefiance 3 rarlowe's
Lapbur laine taoe urests

we Tiw rewmakin. 0L the wenecan tiacition i1 shakespeare’s
@ariy tragecles;

k. Combinaticon oi tne rival conceptions of Lenecan anc populéar
cramdy Cha man's ‘sussy lays?;

Fe A ure cenecd rit tor uwbidce stage 3 Jonson's loman trogualess

¥

Ge wenecé cast in tie rigows of tiw Classical forw 3 Lnglish
initations of the :rench Leneca.
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(2) The keviveu Senecanisi in Jacooean tragecys .ebster's
‘he whess of ralfi.

(3) Accison's Cato anc iLr. Johuson's Jrgne s rlays construete
on the neow-clagsical mouel.

The seconc part (Chagter iv) Ge:ls witin the impact of Attic
tragecy on the following whgadsh playss

1, milton’s samson sgoanistess

e helley's Helles anc frometheus Lnbounds

3, Arnold's herope; anc

4. swinburne's stalapts in calywon an plecntiels.

The third part (Chapter V) exaudnes the nsture mna sigudficance
0t the ciassical anziouues 1in

i, sricges’® Cromctneus v iire Givers

2. O'Nelll's .esire ncer tne slms anc hourning decones olectras
3o inllot's puruer iun tile catlecral, The paoudly kewnion, the
cocktail Party, The conficential cleri anc Lhe wlcer tatesnan.

The fourth part (Chapter V1) is in toe form of a summary of the
obsarvations mace on the inpact of Greekh anc .enpecats tragevies
on wnglish crame. Tids .art 2180 ceads witi: tie possipility of

writing hiyh tragedy i the mocern 3ge.

Tne last part 4s in the torn of i appencix showiny the liust of
consulted reacingse.

Objectives of the otuy: ihe pFo,0s€C stuay, as alresty stuted,
seeks primarily to ascCertain the nature am siynificince of tie
impact of classical trageaies on sume oif tawir knglish ¢. unter-

rarts.



by way of examining the nature or the .alc impact, the
stucy seeks to esteblish the fact

(i) tuot seneca exercisec & profound, anc at times, salutary
influence on the wingiish trageules in matccsrs of siructuce,
th u ht anc styles

(11) tnat the .aglisa plags, vonfossedly writven on the SELIC
mouel, tail to capture tihe Greex spliit ane tnat tney are
dnteresting not as experiments in Gieek traygidc iorm but as
tragecies, sincele aa moviag, i sweh fteelings as they evoke

anc

{(ii4) thac the use of Greek mstu tovare the mowern icecloyy reguires
AN Ll e awlsreness of the grest cuanges ia meandng anG intow
netion but the same awareness is so often laCking in the
wngllian plays which recsast tie ancienit acticn in 3 mocern

settings

The stwiy arrives st the conC.usion that classical impact
on f:nglish trageciss wag profounc only waen it was Concitionea
by;ﬁ;;dstorical &8 weid & o liter ry rmovenw.t, that is the
«enailssance. sut wihes e dundcsticn of clagsical tragea, is &
self=injosed ruie or celiberate, it tails to prouuce any signie
ficant effect. cach work of art (anc tragedy as sucn) is controllec
by f{ts own inherent laws anc snimateu by the writexr's vision of
1life. ~rTaglc conception of life has C..anged since the cays of the

wraeeks. L0 an; attennt to construct traged, on che ureek mowel is

poune o meet fallure.



Regearch Juvestiong: while analysing the asignificance of the impact
of clasgical tregecias on English plays, tme proposec study attenpts
to answex the following pxrincipel questionss

{1) whet are the basic constituents of classical tragedies that
affect the English drematists s0 powerfully?

(11) To what extont th2 impact of Seneocs's trageciss has contri-
buted to the development of the Elisabethan and Jacobesn

tragocies?

(441) why do the kuglish neo-classical tragedies, namely, Catp
md Irene fall as drama?

{iv) How far tne English pleys on the iAttic mocel heve bean
sucosssful as a2ttenpts to naturalise Greek tragecy in isnglish?

{v) riow Zar ths classicsal analogues in wnglish plays have been
affective in enriching the content of the plays?

Attenpts heve also been m2ce to touch the following allied

Juestlons:

(1) wheat 1is tihe inplication of *tne Tragilc sense of life'?

{44) whet is the noture uf tihe tragic conception of the Greek
sregic poets?

{141) Is the spdern outlook vongenicl o the writing of tragecies
on the 2%tic linos?

{iv) 18 4t ossible to mcke use of tha Jdevios of cherus even in
modezn tregecies?
Methodology: The proposec stucy, litersyy in 3pproacih ant content,
s ocssentialiy baseu on tix text 2nd on tSha smalytical methodology.
For tais the primary sources, l.e. the texts have been collecteu

izom oxdginal writings o compdlalions. seouncly, th2 .hole ranges



of literature cn the impsct 0f classicel tragecies on saglish
plays heve been anslysed for the preparatioan of a meaningful
framewoXke TO Liat em relevent plays have been selectei and, in
case Of a gruup of cLnglish plays coming uader the same Gategory o
the inpact, th® most rouresentative one is tzkan up foxr study.
Chaters 1Il, IV omi V conatitute toe main piart of the argunent
and S such enti: ol these chapters ads with a coacluting portion
ahowing o SUMMEDy i GO OLSUIVALILLE mace in cocurse of L.eg Jise
cussion. L the lasui chepter ww focus i5 coptentystad on the
Lapecs ©Ff Cleslical trogadies s & wholes Ia regsid W the colleo~
tion of pxdmiry bl ana Sratiedl reisaeacus, o libraries nnd

institutes have bpagen wtiligea in Calcucts and at other places.

Qvegviey of the Literature coverin, tne srae of the sStucys

daviang stited the proolen o inguiry anc its sdondficance,
it woula be usetul to reccunt the work Jung in tne #re& ol toe
ERCpogad phudve Awailable literature méy be classified fato Ziwe

brosd cetoyories,

The firet cstegory covers tiwe prim:axy sources, lees. tim
taxts of the incivicuzal plays selected cor stusy in original, or
in cage of Greek .nd .enec2's trage.ies, in translektions



In the seconu CaterIy &FXe iRCiluwed tiose critical studies
that usal with (1) voricus thoories of tragedy, (14) the apiris
of tragedy, (144) che nature of tragic pleasure, {(iv) tihe form . nd
ardz it o Groek ad scnece's tragecy onc {v) the possibllity of
modern tregedy. Theze is a large litersture covering these aspects
of tracecy. Only tivse are consulted which are found usaful for
srepating a conceptual frameworks SOME Of the books Consulted mey

be pentionac in & shorxt space like €als.

Allarcyce Hisoll's wl (Inaian Reprint, 1974)
is & stancexrd study ©. the uramaotic theorys Renaissance «riticlism
ef Legarch tio thoory of Grame is avallaizle in Barret . Clark's
W (1947)s Foelw iacas® iragecy in relction
{1228 ) weals criticaiiy with Arjistotle's
icenss Jebe Smart's stinulating wssay, "Tragedy' (English agsoCise

tion ptuides, vole vili) chacilon es ardstotle's views, articue

daxly obout the asture od tihe tragic jrotagcniste Amony the

comnentaries oi /ristotie's Pogtics consulteu ior tiw thesis,

pention mey be mae oo Lutcher's

G Fine sAre (1932), Bywaotexr's Axi
(1209}, Coopex's

infiucace (1927). ror twentieth century views on tragedy the

pooks consulteu sre R.Pe Drapor's {exe ) i
in Griticismm (1992), Leurcence iiicheel's (ed,) Txagedy 3 Modern
Lspayp in sriticlop (1963), Georye vteincx's The Desth of Trageuy
veleutyon's The park Comety (1968), Raymonc wWilliams®

jigeegn Tragedy (1956), bLorothes



Krook's plements of Tragecy (1969), Jenneatte king's Iragedy in
Vic an jovel (1978) etc.

e Macneile Lixon's iragedy (1924) makes an effort to
ca,ture the prine essentisl of tragldc spilrit. in Kebs sowall's

the Vision of Trageuy (1960) an atuenpt is nace to explain waat is

impliec by the tragic sense of idife anu how ¢ic it evolve toe

literary forg oX tragetys. aerbert ie Muller's (e opixdt of Tragecy

{(1356) is selfeax;lenstory by its very titie. eotirey crereton's

Princi: les Of Tragecy (AP36) ociders < rativnss exannation of the

Jraglc Cconcent in iife anc iliterature.,

Ui Honkeoue's  Ushe we@tionts of wregeoy {(Atlantic
puntaly, CIRXVIlX, v tember, 1330, cifels an dilumdineting
WiBCUS510H ON L Nalble O0F tiagic | lessSUres 408 {1 000G pruto, by

essay, “ine JXayle sailaCy® . A8 Wi Ngoexn senper (491,

weorye Jteiner's Lhe Le th of irsgecy (1962) -au o vie amsca's

achiiles® Chofce (1375) oeal _rimerily il 2w possibiiins of

mouern tragecy.

, 4. _
The relevent portions 0f wa.t. /. czgel's 143:—1’51_‘:: soetry

{1818=1829) anu ~rthur . cropenbauverts ihe Jorla as will anc Icea

{1819), F.W. nietxsche's wiye oirth of wrageay (1672), miguel ce

Unamuno’s 1he iraglc vense of igfe (1921} ana veorxye cantayana's

teraly Criticism of

essay, "Tragic wvhiloso,.y" (in ugsags 1u

weor. € LANLAYyENa, cle. 4Ivine wdager, 1356) provice [anilosc adceld

inter;retaticn i the spirit oi trageuy and of the wraclc j-lensurces



The iorw as well as the spicsdt Of ureek classical trayeqy
anc tiE indivicual Greex writers an<: thelr plays pjrovicue tne sub=
Ject of literery study anc critical analysdis ror many & Critic anc
sciaclar in tne past huncreG years. >ome, amociny these critics cone-
sultec for the thesais,are John Jones {0n _aristotle anc tine Greek
Tragecy, 1962), Gilbert murray (A History of anciept Greek liters-
tupe, 1967, hseschylus, tie Creator of Tregedy 1340 n< suripices
ana His Age, 1246), ~lbin .esky (ureen iragedy, 1967), H.D.Fe Kitto
(Greek lragedy, . slterary otugy, 4973 zau Form ang Meaning in
LEamgn, 1368), A siCCaru-cagubricge (Lithyramb, srageuy shd Comecy,
1962), R. Lattimore (The soetry ol Greek Trageoy, 1958) and gaith
nandlton (Zhe Greeh Joy, 4964). URi0OLOG heacings iil sleeh iryagecy

{@Ge wriCh se ui, az36l}, ¢ cOodleeticn i recent stuicies on iacivie

Chal Greek plays oGOS auzbier L0 Lo ConsSulted reaLilysSe seiterxr

senjamin's {he uxagin Of el

1977) cifers @ Didel oot ldiuiinatine wistugsiol wi Ll LEe DG

ifFaglc orame (Lrans. JOnNn Csoorne,

siyniricance of myth in Greeh WageGy atu thw sloadricnee o tie

tragic hexo!'s surfering anc veaths.

Thare is s wellewyritten sCcount i ouneca's scrks oy

+eim IAIC2S in LERECE &nu liizibetnan tragedy (1972). Goruon

Bracen's “Ihe khetordc mm psyC.oloyy of Power in ceneca’s i age-
cles” (ardon, 2 1 5=4l), ..cs oliot's "ohakespeae anc the

~tojcism Of ceneco” (selectew sssays, 1361 ), C... Harington's

».enecan wrageCy® (xlon, 5 5 422w4247, 13065), Jewse Lwiilifets

introd uetion chepter io sarly .ngiish Clasgcdcal tregecd s {312y,

. lixabeth; Henry's “Lenece tne Young”™ in .ncient Jriters {(ed. 7.

10



James uce, Vol, I, 1962) @il we.Fe .atling's Lenecs, Four
cragecies with (ctavis, 1974) weal v..: thxe theme, style and spirit

of venecal's trageuies.

ine ldst of studies on tig CclausiCal tragedys is far from
cOnm lete, Toe sCacluag anc critics <¢s mentionec above ane Lihose
not now referred o but firmally oCknowlecgeo in tue relevant
BeGhits Gf the tnesis . ave Jurtixies L. reseaoher's unoerstan e
ing of trageuy iu celelol anl Classical trayedy in particuliar, The
regesrchicr, however, has restricted nis sStucy W those as,ects ok
wregr Lroged, hian venstiiute 1is peauty & ower, taking into

s wtial concicerstivn . Cpincles' veci;us Tyrannus .. #»8 far &3

WelleCe 18 CONCw e, e .16 Copeenti sbet oo tae peCuilaricties of
mainly

sis (Lupeedts) Li LAt AXt il Gul.uon (48 manifest dAn Bhiyestes)

i T Bl odE ROET TY SR LDy il o4 3Blgts weo ook ndn as thedr

riterary guice.

e tidre catecory inciu.es tne stiddes on the lopact of
~enecon dramé on sune ot tae tragecies of tie Elizabethan anc
Jacobeean jxriocg. fhere is & goouw number of critical stuaies with

giaglish Classica |

LA AKRNL UL@ w1 aght LLUh weas wileiddire®s Lorpds

sragecies (1912) anc i
{1893, reyriat i%«5) to Loruvon bracen's ssance Traged)
(i385). hiany conpetent sCholars have been in

luence ok

tie: £ielc with theldr exeguesis s Jews m:anly (®"ihe Inkivence of

~eneca’s irageales upon Lnylish wrama* in The Jragedies of seneca,
Jrans. Frank Justus Miller, 1907), 2. /s ithcrspoon (iafluchce of
iobert uarndiey on plizabethan Lrsma, 1324), .. rancell (Lur
seneca, 1941), r.v. Jilson {(glizabetnan onc Jaocobean, 1345),

11
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Leve Lltot ("Leneca in olizabetuan ircuslction” in glicabethan
Lxamstists, 1358; "Lh.kespeare anc the otoicisan of Leneca" in
welectec wgsays, 196i; ww Introuwction to Lepeca, ads ieune

+ I8 wow DY Jhomes dewton Anno
158i) , wlfgang Clemen (pngifsn Vragecy before ohakegpeare, 1961},

Haotein Cradg ("ihe ohackling of sccicent 3 A ~tuuy of slizabectian

Tragecy® in dlicebetian ordnc, MOGWRIn LsSays in vriticims, 1961,

wugene e salth ({ng perculesn aerc i ..ab lowe, chiapnaa,shakose
pesre anG irycen, 196x),lGek. Hunter (introduction to patston's

AAtonRiots icveng@, JI05), vel eive s digesun Ao vEIgIng of Lagidag

iragety, 1367), irecsoa vowers (slizabet.an hevenge iIasgyecs/s, 1371),
Faie uCus (w€NOCE auG Lk plicdbetaan sragecy, 1972}, se.be. Charlton

(The senecan irocition iu .enalidante srageuy, i374) etc. ina
Llliserermor in The Jacobesn Lrand 3 /i _interpretation (1961)

ang Irving sibner in The Jacobean iragecy : ihe Mest for moral

greer (1962) wesi witn tik inpact o: .eneca's tragde outlook un

the Jacobean trageuies sweeintiy 1 not exhaustively.

The ftoportance of tenecéa on .nyiish orams is micimiseu by

dowara saeker (in@uction to vragecy, 1338, 1965) and G.Ke lHunter

(*seneca and tne nilzabethan 1 A cagewstuuy in Influvence® in

shakespeare survey, 20, 1967),

.tephen Greel's The Infiuvence of pPower 3 Political Theatre
in e onglish kenaissance (1975), itepaen Greenblatt's henaissance

~ulf-Fasnioning iroi pore to shakes;eare (i980), sonatian wcollinore!
racical Iragedy (19€4) s hlan Linfiele's Ljterasture ino

Protestant wogiand 1560=1600 (19685) tiwow Liuht on tue forces other

-

tnan Lenecan working in tne iiterature o1 the olizabethan anu

13



Jacobean periods.

Critics and sciwlorg have spnalysee the varicus .acets of
Lenecan influence on wnylish Jdrama, fraguentary, palpable, extenzive
or obacure, as the nature may be. tnere is, however, ao agreed
opinion on tae nature amn signlficance or tie seic inpact. For

instance, wnile John #. Cunliffe®

noles tnst what wnglish tragecy
woulc have been wit.wut tne exasp:le of LeneCy, it 1Is nard Lo inayine,
Gordon Bracana argues tiat the real case 0l wlidaletinan sepucanis
r@sts on a few ¢eneric features anc natters of teC..nique, & certain
sense of mooc ane feeling, oncg primerily, & general wasn of senti-
Fnlt8 anag Wopol thast ol Be Cailed Lenedafie LN LeSearviiel wWoes

not supiort elther of Lok views, (& tries to estabilish wie L-€C tust
o wngldsh wramatists osgimalatec much ol the wenecal crane Lut Loy

aGoec thelr imaginetiocn LU 1L anud roshd et fte Chol el s a6 G0l

ventions to suit tieilry suclience,

The fourth Cateyory covers the kin of ldtersture tnat
veals with the impatt or Attic tragewy on tne lays oi i.dlton,
shelley, ~racle anc swinburne. . nere are some sticics TLhat COver
the whole range of literature bearing tie subject. They, nowever,
lack elsborate anzlyses of tne saic inmpsLt On we iocivicual play-
wrights and jp.lays, Cllbert .idghet's Jhe Classical Tracition (1367},
Jede ke Thomson's glassical Influences on gnglish Poetry (136:)
anc 2he Classical backyrounG O .nglisa Litersture (1950), .
adison Kndght's aie woleen Lebyrintn (1362), aandan vowca's
wrapatic Poetry (irom Meaieval to Mouern Times) i37., belony to

t.ds category. There are again inGepencvent stuoles oo T.e inciviow:l

13
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Lays siowing thelr incebtewness to _reer tragic fors =ne spirit,

Daturelly ] _
Lut t. ey, to,/us oot Belp to assess, in tull, tne impact ox attic

tIageuy on Lngidsn drama lan generazi. The two essoys, one each,

i grosetheus vnbounc =nd stalante in Lalycon in meurice bowra's

e iomantic imagination (1976}, t.e clever analysis of stalanta

in calydon and precntheus anc erope in rouglas Lush's ytho lo

Lantle wracdtici: in cnglisa poetry (L977), tie revealing

sty of milton's scherenge o the [orn ana spirit of Greek

trageGy in samson AQORiStes in el ~arkex's pjlton's itebt to

wkeek tragedy in samscu agouistes (1937), tne commendable eadtion
D, (1892)
of grometheus nbounc by Vica/icudcer/anc that of derope by J.
(1917)

churton Colilins, wWeke. hullanc's reacviny of Lwinburnpe's classical

st le ia owinburpe : 4 uineteentn Century iellene (13931), the

aomirable analysis of Lheiley's res cnse to the myth of Prometiwmus

i Zrgmetheus Unbound in O.W. Cambell's phelley anc the Lnromane

tigg (1324) are usetul for cne workicyg on tne subject.

The objective oi the pru,0osec study, in this sectiocn, 1is
to systematise a nltherto incoherent clsCussion on the Attic
inpact on snglish drama in an asgimdlable tform. 10 that enc six
relevant plays nave been brought wxer one fold and an snhalysis of
tha said impaCt oca tiese plays is maCe in an atteapt to see low fax
the cnglish poets have been suwwcessiuvl in adhering to the form
of the Greek tragedy -nc in Ccapturing its gplrit and with what

result,

14



The last category covers tne cCiitical stucies .o tie natulo
anu significance of tie classical analogues in wnylish plays,
particularly in the selectea plays of uricges, 0'deill anc iLliiot.
It is found that systematic stuay of the kine is not reacily avall-
able. Howewer, tie inciviaeuel pléys anc gdagaciits lLiave ween the
haunts of sever:zl critics. sriocges® nanclisy oL tie FProms-taean

myth torms & part of Giscussion in bess weavis' New oeorxings in

wpylish poetxy (i361 ). Loris Y. iclk's pugoene luedll anc the
+ragic senmion (i356), .ravis .ouyare's gentour in .ime, the olaoys

gf .ugene O'.uedll (1972), .oomas e sUkteX's [yt anG [wern meri-

can Drama (1963}, wo nare Ohy o Lew, @bier vasuable wiscussion

of O'Nediil’'s recasting i thw Greer tragecles in pourning secomes

plectra. xliot's use Of tie Lreek Lragld myt: and Chorus LoIms
critical stucles i Grover LRIEN'S W.oe. LAiiot's pPoetry and Pl H

(1997}, k.U. iatthiessen's The

achievement of 7.5, iliot {1959), Lesass. axwell's The Poatxy ot

LeSs iliot (i961), Raymonc ;illisms' Lrxama trom lbsen g
(1954), carcl H, umith's {.G. cliot's Lramatic Theory and Practice

(1963 ), hHelen Garcher's i{he At of T, .. £liot (1943), L.k. Jcnes®
The Plays of T.:., Eliot (1360), 2. llartin crowne's ihe Making of
TeSe bliok's Plays (1963) etc. ihere are, besiues, hundr% of

critical essays on tne neture anc significance oi the classical

analogues 1in liot's and ¢*.eill's Llays rencering impoosible to

mention all of ther in such @ s.ort s.acta like thise

ey 3
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The nature o. the proposec work in this section relates
crimerily o two basic cjuestions == Lo what extent coes the
resence 0L t.ae classical ancloyues inkivence tim technigue of
t.® concernec plays; and is this presence necessary to estabiish
the eaning of the ,leys? & furthes consideration relates apeci-
fically to toe value of usiny analogues Lrom Greek ramd in an

age Joen Lhe classics are not common knowlecge.

concivelons
From L:@ above analysis it is very clear that there s no

coherent anc comprehensive study on the subjoct undertaken for

the present researcii. Anc 1f there are any, they ere ot exhaustive,

Several of the studies mentionut awove ueal wit.. t.e infiuence

eithexr of Gresk tragey or of LenecCan tragedy on nglisn Grama,.

This brief overview Zurther :dgnliqits the £.0t taut there axists

& major gap in uwnderstancing tim exact nature ane siynifificonce

of the impact of classical tragecy on .nglish crams as 8 wholes

moreover & truly comparative pers;octive has not been
followed in any ¢©. the works cited above, Jhenaver comparative
analysis has been atte.ptec it has boen plecemsadl, illemce this
study has been unuertaken to bricye 2 gesguine research gap in an
dmportant £ielc in tihe Matoxy of English tragecye
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The completse Bibliography of this an well a» of tie
othar bosks as menticonsd in this chapter is givem in

the appendix of the thesis.

Txomly . mm.nm Conne ¢ ua,p.nl.
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