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JNTRODUCT 1CN

By way of cefininy the scope an¢ nature or this cdissertation,
it should be saic that it attenpts no corvprehensive study in any
particular form of Thomas Hardy's writings = his fiction, short
story, poetry or pogtic ¢rama, but concentrates c¢n the suthor's
view of the world and life expressed in them. The object is to prove
that Hardy® own term "evolutitnary meliorism® sums up his view more
appropriately than the term “Pessimism" used by the critics and

reviewers,

Hsrcy rejectec Christian theolcgy with its stress on the
benevolent nature vi the ereator and hope of celiverance from
misery, as wert of the c¢ivine plan, with tne coming of the Kingdom
of Sod. His view of life as evil is partly cue to his rejection
of the theolc¢gicel icea of Christianity, tut chiefly cue to his
concept of the blind Immanent will controlling the world, Hardy's
Immanent will is much similar to sSchopenhéuerts Will to live and
Nietzsche's Will to power. Metaphysically, it is the First Cause,
or the irraticnal element of the world grcund, wnich made the
blunder of starting the creative process,giving rise to the
miserles c¢if existence., Practically, it is the <esire to live, or
to live mcre fully, present in every form of life, expressing
itself 55 passion, desdire, ambition, rivalry anc combat, and
producing suf:iering and destruction. As sexual cesire it procreates

life, anc as social strife and war it produces new social order,
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institution ond dynasty, destroying the c©ldé ones. The blindness of }
i

the Will is tne unpurpcesiveness ©f this continual process of creation 1

and destruction. This view of Will mace vessimism unavoicdable to

Hardy, and he was a pessimist. But the critics so cuncentrate on

Hardy's pessimism that his success in overc.oinc the pessimistic

mood and beconing & melicorist goes uvnnoticed, pessimism 1s nearer

than optimism o melicrism, and Hardy turned a melicrist Ly edapting

nle icee of the 4111 toe the evolutivnary lceas of the metaphysicians

H

like sSchelling -nG Hartmann.

Metaphysically, tne eveluticn of the First Céuse is the
dawning of conscicusness on the Unconscicus or the werld cround, by
which the initizl errcr cf creating life ana life's misery is
remedied., Practically, it is the spreac of reason or proumcticn of
cunscicusness in the world of beings, hastening its reslization
about the cecentive anc destructive nature of nassiun and desire

and¢ helping ity ¢conuer trne Will to live by developing the wish not

te live,

The melioristic imulicaoation of Haroy's evolutienary icea is
thaet, with the croouval spresd of recsson, the teoncency te work by
instinct will ¢ecresswe, and strife and rivalry, wlicht and pain,
will aiminish, till the whole of the worlc cumes to be ruled by reason
znd all paszion n¢ wrsuit cecse Lo exist, put passion and pursuit

peing the essence of life, whot remsins when tney disappcear? Nothing.
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This is Hardy's view of the end of the evolutionary process. For
him, meliorism means the lessening of misery during the process anc
the coming of peace and rest with the extinction of life at the enc
Hardy's meliorism promises no fulfilment, no joy and no happiness,
but onuy pﬂeace. In respect of the ultimate attainment, Hardy's
vie; partiy resembles Buddhist nirvana and differs widely from the
christian view of the coming of eternal joy and happiness in the

kingaom of God,

Hardy's view clearly shows his rejection of Christian

theology, but to call his views un-Christian on that ground is to

of Christianity —Christ's teaching abuut the essential goodness

of man end its value in bringing ab.ut amelioration of the world
ana its deliverance from misery. Hardy thought of amelioration in
his own way and relied on the power ©f reason in effecting deliver-
ance, but he never failed to stress that goodness of human soul is
indispensable for urging individuals to work for the spread of
reason. Reason and love — the intellectual and the moral and
emotional capacity of man, must work together in order to effect
deliveracne. Reason alone, without love is impotent. Hardy may

not have been a christian in his belief, but he was a true Christ.ia
in his faith in Christ's teaching abcut human potentiality.



The cissertation concluues with an estimate of Hardy's
eveluticnary meliorism. Hardy's icea is unigue in character and
positive in ldeal. It is thoroughly consistent and logical. Above
all, it is essentially modern in its rejection of everything

supernatui:al and occult and in its stress on human potentiality.
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CHAPTER - I

—

Christian Message and Hardy's Responses

Thomas Hardy is generally called a2 pessimist, and his
pessimism is often ascribed to his loss of faith in Christianity.
This is, however, an inadeqguate explanation of Hardy's view of life.
In orcder to get a comprehensive idea of Hardy's view, 1t is necessary
to consigder certain other things. First, Hardy rejected Christian
;heology but valued the Christian idea of the coming of & rejuvenated
world thrcugh the gooa deeds of men. Secondly, he was not only a
pessimistfeﬁut also a meliocrist ahd, though the rejection of christian
theclogy was the immediate cause 0f his pessimis&. the deeper cause
was his idea of the blind Will as working in the world — an idea
wnich, modified on an evolutionary line, was at the basis of his
meliorism, too, Finally, his evolutiOnary.idea of the dawning of
consciousness on the irratienal Will combined itself with his
Christian faith in man — the essential goodness and potentiality of
human nature, and gave his melioristic vision a socund basis. To
substanti ate these supplementary iceas and show Hardy to be an essen=-
tially christian scul is the object of the present dissertation. The
contentions will Le exanined in the order in whicn they have been

presented here; so the guestion of Hardy's rejecting christian

theology is examined :iirst.



11

Christianity entered the world with the joyful tidings of
the coming of the kingdom of God. The hopeful message Christ and the
apostles announced to the hearing of the world was about the imminence
of the coming of the divine kingdom. In tne Apocalyptic books of the
Jewish race there appeared repeatedly the figure ¢f the Son of Man,
the Anointed one (Messiah), appointed before the beginning of creatjon,
to the task of judging the earth and establishing the reign of
righteousness on earth. The géwish pecple living in travail under the
tyrannical rulers of Palestine were eager to believe in any prophecy
about the coming of the Messiah and Kingdom of God., John the Baptist
was a messenger heralding the coming of cune greater than nimself and
discovered in Jesus of Nazareth the divinely appointed agent sent to
establish the kingdom of Heaven, Jesus, himself a Jew, shared in
the belief of his race in the speedy, cataclysmic end of this world
and the coming of a new world where the humiliated and oppressed woula
be given joy and happiness. He had little dcubt in his predestined
role of the Messiah. So, on the shores of theesea of Galilee he.
preached about the coming of the diviné kingdom ;3 “The time is ful-

filled anc the kingdom of God is at hand. kepent Ye and believe in the

gospel“l.

Jesus died on the Cross, but that was no cause for the beliiever's

disillusionment, for they remembered Isiah's prophecy tnat the chosen



servant of God would be wounded for the transgression of his people
and bear their inequities. So they only walted for Jesus's return

to establish the promised kingdom on earth. That Jesus would speedily
.return to restore all things was the sum and substance of the teach-
ing of the disciples. They roused hope in pecple by proclaiming
boldly that the ascended Christ wculda return to judge the world and

insaugurate the kingdom of Heaven

“ﬁhen the son of Man shall cume in his glory and all the
holy angels with him, then shall b’g' sit upon the throne of his glory 3
And before him shall be gathered all nations and he shall separate
them, as a shepherd divideth his sheep from the goats. And he shall
set the sheep on his right hand, but the gcats on the left, Then
shall the king say unto them on the right hand, come ye blessed of

my Father, inherit the kingdom prepared for you from the founuation

of the world“z.

This is the hopeful message, the gospel, christianity brought
to mankinGa. The deliverance of the sculs entering the heavenly kingdom
is given in the Revelation :; "And God shall wipe away all tears from
their eyes; and there shall be n¢ more cdeath, neither scorrow, nor
crying, neither shall there be any more pain; for the former things

are passed away“3.

But,what will give man an access into the divine kingdom?

what will make hin worthy of being chosen for the eternal bliss of



the Kingdom of God? The believers would say : Faith in Christ:

belief in the gospel,

This message gave the early Christians the strength to
endure cheerfully the persecution that broke out on them, and it
gives the believers of all ages the courage to face the trials and
tribulations of life. But, what is this hope built upon? raith. The
kingdom is not fashioned by human hands: it descends all complete
frem on high., The deliverance from suffering and pain is not achieved
thrcugh human might or power, but by the spirit of the Living God
who broods as it were over the whule process of creation, redemption
and restoration. There is an undercurrent of supernaturalism in this
view 0f deliverance of mankinc., This message of the heavenly kKingdom
is based con christian theology and has its appeal to the believers,
but to one who has rencunced Christian theology and refuses to believe
in the supernatural it means nc¢thing. Here it must be mentioned that
a rational intcerpretation of the gospel is guite possible, and such
interpretation does not make the christjian message any less forceful
and convincing, but it has ever been opposed by the orthodox who
assert that “the contents of the christian doctrine is not only above
reason, but also, in a certain sense, contrary to reason", The
orthodox cling to the theological interpretation of the message and
take the gospel of the coming of the kingdom of God in a literal
sense, but the raticnal-minded christians delight in scoffing at the

beljef ot the credulous.
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The so-called un-Christian views of Thomas Hardy are but the
reactions ¢of the rational mind to the ¢redulity of the orthodox. The
charge of rejecting'ehristian chsdtwpiesn faith generally brought against
' Hardy is only partly true, for he renounced christian theology[?but
the more importént aspect of christianity viz. christian ethics,
remained with him the infallible guide for human conduct. We shall see
in course of our discussion that the means of amelioration suggested
by him is fundarentally based on the christian ethics. He was a
christian in spirit, though not in faith, That he rencunced christian
theology and, with it, the orthodox, literal interpretation of the
message of the coming of the divine kingdom is, however, true enough.

The following passages deal with this peoint.

Christlian theology conceives of God as a Perscnal Power, and
speaks of the divine sonship of man, and Hardy rejects these views.

In the pecem A Dream Question, we hear God say,

Another such a vanity

In witless weak humanity

Is thinking that of those all
Through space at my disposal
Man's shape must needs resemble

MJ.DE, 00'0-4

The poem hints at the absurdity of the anthropomorphic view of God
and theomorphic view of man, expressed in the biblical phrase
"God made man in His own image®. The words God speaks here are aimed

at demolishing the ideas of the theoclogians.
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Again, as to the divine sonship of man, Hardy writes in

Drinking Song,

NexXt this strange message Darwin brings,
(Though saying his say
In a quiet way):
Ne all are one with creeping things,
And apes and men
Blood-brethren
And [Likewise reptile forms with stings"5

Hardy, who had been amcng the earliest acclaimers of tne Origin of
Species an¢ referred so enthusiastically to Lzrwin's View of the
origin of human species, can hardly accept the orthodox view of the

divine sonship of man.

Secondly, God is recarded in Christian theology as Omipotent

and Eternal and Hardy scoffs at it., In tne poem A Plaint to Man

God is presented as a man-created being, fearing the coubt and

disbelief of the mcdern times threatening his very existence:

Wherefore, O Man adic¢ there cume to you

The unhappy need of creating me —

A form like your own — for praying to?

"Such a forced device“, you may say, "is meet
For easing a loaded heart at whi-les:

Man needs to conceive of a mercy-seat,
somewhere above the gloomy aisles |

Of this wailful world, or he coulu not bear



The irk no local hope beguiles",

-—But since I was framed in your first despair
The doing without me has had no play

In the minds of men when shadow scare:;

And now I dwindle day by day

Beneath the deciced eyes of the seers

In a licght that will not let me stay,

And to-morrow the whole of me disappears,

The truth should be told, and the fact be faced
That had best been faced in earlier yearsﬁ.

In God's Funeral this man~Created God is dead, and the poet

presents a view of the procession of the mourners bearing the dead

God. D. Schwartz commwents on this poem, "The God of Christianity is
‘being escorted to his grave by a long line of mourners who are
described in Dantesque lines and who have tncughts which are overheard
by the protagonist of the poem which rehearse the history of monotheism

from the standpoint of a higher criticism of the Bible“q.

E.F. Hardy writes that the poem is about the gradual decline

and extinction in the human race of a belief in an anthropomorphic

god,

Thirdly, Christ 1s believed by the christians to be the Son
of God,and the birth of Jesus is, therefore, shrouded in mystery.

Hardy rejects this view, too, In Drinking Song he reminds us,

"And when this philosopher had done

Came doctor €heyne 3

Speaking plain he



Proved no virgin bore a son
Such tale, indeed,
Helps not our creed

He said, A tale long known to none“e.

This is Hardy's.views of God and Son of God. If we examine his
views of the Bible, we shall see that what he appreciates in the
Bible is not the authenticity of the chronicles, but the art of
narration, While admiring the literary quality, he makes the very

art of narration an argument for the inference that the narratives are

not true. He writes,

“But in these Bible lives and adventures, there is the
spherical completeness of art. And our first and second feeling that
they must be true because they are so impressive, becomes a third
feeling, modified to “axe they s0 very true, after all? Is not the
fact of their being so convincing an argument, not for their actuality

but for the actuality of a consummate artist ...3“9

Hardy's poetry, notes and prefaces show his departure from
the views of the orthodox Christians, and his novels indicate the

same thing. The publication of Tess of the D'Urberville in 1891 was

the occasion that "started a rumour of Hardy's theological wimews
beliefs, which lived and grew, so that it was never completely
extinguished“lo. What incensed the believers most was Hardy's

authorial observation in Tess; "The President of the Immortals had



ended his sport with Tess"ll. Once these blasphemous words about

God came toO be noticed, the critics and the commentators started

their attack on Hardy's un-Christian Views. Jude the Obscure came

out in the final book form in 1894 and Bishop of wakefield announced
in a letter to the papers that he had thrown Hardy's Jude into the
fire. Edmund Gosse, a friendly critic of Hardy's, exclaimed in the

Cosmopolis, an International Review, in January 1896, "What has

Provicence done to Mr. Hardy that he should arise in the arable
land of Wessex and shake his fist at his Creator“? 12 These reactions

of the reacers and reviewers clearly show how unwelcome his un-

Christian views were to them.

Some incidents of his life also lead to the =ame inference
about Hardy's rejection of christian theology. We may remember here
Hardy's being present to witness lLeslie Stephen's sicning the deed
of renunciation of the Holy Order. E.F. Hardy quotes from Mailland's
Life of lLeslie sStephen Hardy's own account of it. (Seé E.F. Hardy's
Life p. 122). Cormmenting on this event G.,D. Klingopulos writes in
Hardy's Tales : Ancient and Mocern, “... it may seem at first a little
incongfuous, but the scepticism ¢f the éountrymen was the coumpliment
of the intellectuals. Probably Stephen saw in Hardy the spokesman

of continuities which would survive an age of change"l3.
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Whereas Stephen renocunced ;ha Holy Crder, Hardy‘ abandoned the
desire to enter it for scme conscienticus reason, though he cherished
the desire eérly in life., Emile Hardy tells us, "This scheme fell
through less because of its diffiéulty than from a conscientious
feeling, after scme theological study thst he could hardly take the
_step with honour while hclding the views which on examinaticn he found
himself to hold, And so he allowed the curicus scheme to drift out

of si_ght...."l4

Thus both Hardy's writings and the incicenits of his life
:afford instances supporting the countention abcut his rejection of the

theological beliefs of the crthoaox Christians. Hardy himself speaks

on it very clearly in the poem The Impercipient.

That with this bright beljeving band
1 have no claim to be,

That faith by which my comrades stand
Seem fantasies to me,

And mirage-mists their shining Land,
Is a strange destiny.

Why this my soul should be ccnsignead
Tec infelicity

Wwhy always I must feel as blind
Tc sights my bretheren see,

Wwhy Jjoy's they have found I cannot find
Abides a mystery.
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Since heart of mine knows not that ease
which they know; since it be.

That He who breathes All's well to these;
Breathes no All's wWell to me:

My lack micht move their sympathies

. And Christian charity !

I am like a gazer who should mark
An inland company

Standing upfingured with Hark ! hark !
The gloricus distant sea %

And feel, “Alas, 'tis but yon dark
And winc-swept pine to me §*

Yet I woulc bear my shortcomings
With meet tranquility,

But for the charge that blessed things
I1'é liefer not have be,

Q, doth a bird deprived cf wings

Go earth-bound wilfully $3°

The poet's compzrison of the loss of faith to the falling of a bird
“deprived of wings" points to the impossibility of the revival of

“
fajith. It is, however, clear that Hady will bear the loss and pain

calmly.

Little more is needed to prove Hardy's rejection of the
theological belief of the orthodox Christians. It cumes as a corcollary,
therefcre, that the orthodox interpretaticn ¢f the coming of the

Zingdom of God, which is inextricebly related to this theological
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belief must have appeared meaningless to him., Christian theology

offers the teleclogical view of creation which is that the all-
merciful Heavenly Father has created the world with the ultimate
purpose of leading mankind through trials and tribulations to some
celestial bliss. ﬁo wonaer, Hardy finds this view ¢f the theologlans

a subject fit for ridicule. Sent by people on earth, the poet approach-
es God for the amelioration of human lot and is bewildered to see that
God has totally forgotten having created anything like the earth.

'when, after raking His mind for a long time, He remembers something

dimly about it, He hastens to the conclusion:
"Haply it cied of doing as it durst®,

It needs the poet to remind him,

vrord, it existeth s1ill®,

God then seeks tc justify His indifference to the earth 3 "It lost

my interest from the first", and seems rather vexed by mankind's

'
sclicitaticn for help:

"Aand it is strange though sad encugh
Earth's race shculd think that one whose call
Frames, daily, shining sphereiéof flawless stuff

17

Must heed their tainted bell® .
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. As shown in this poem, God is too busy to come t¢ the succour of men
.who are "by hopes distraught, and strife and silent sufferings"?'Then,
what point is there, Hardy would ask, in comforting ourselves by the
thought of God's noble purpose behind Creation? What divine help can
people hope for, when God has forgotten all about having created the
earth? Needless to say, the .poem i1s a sarcastic comment on the absurdity
of the theclogians' teleological view. It is clear from our discussion
that Hardy rejected Christian theology, whether under the impact of

the scientific and rationalistic thoughts of his age, or because of

his own sceptic.temperament. But does it amcunt to his rejection of

christian faith? It is hard to think so.

I11

Hardy's rejection of christian theology was a protest against
ﬁhe orthodox belief in the occult and supernatural, mystery and
miracle, gathering round the life and teaching of christ and making
thé truth of christianity obscure. What he wanted was weeding out the
spurious elements and holding forth the eésence of christianity. An

o

observation“E.F. Hardy has some bearing upon the point. Referring

to the preface to Late Lyrics and Earlier the biographer writes,

"An interesting point in this preface was his attitude towards
religion. Through the years 1920 to 1925 Hardy was interested in
conjectures on raticnalizing the English Church. There had been

rumours for some years of a revised Liturgy, ané his hopes were
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accordingly raised by the thought of making the Established Church

comprehensive enough to include the majority of thinkers of the

previous hundred years who had lost &ll belief in the supernatural*;

“When the new Prayer Book appeared however, his hopes were

" doomed to disappointment and he found that the revision had not been
in a rationalistic direction, and from that time he lost all expecta-
‘tion of seeing the church representative of mocern thinking minds“la.

This observation helps us understand what .jardy expegted of
‘the custodians of religion and why he set himself to expos@?%he
absurdities of the orthodox bellefs. It also shows that he must have
discovered beneath all superstitions and make-believes the truth of

Christianity and would have it revealed.

While making notes on an article to be written Hardy writeé,
*religions, religion, is to be used in the article in its modern
sense entirely, as being expressive of nobler feelings towards
hﬁmanity and emotional goodness and greatness, the ©ld meaning of the
word -— ceremcny or ritual having perished or nearly“lg. This is
Hardy's idea of religion, and we shall not be greatly mistaken 1f
we assume- that he found in christianity what he considered the essence
of religion. Here is another note justifying that assumptions
“Christisnity, nowadays, as expounded by christian apologists, has

an entirely different meaning from that which it bor?e when I was
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8 boy . If I understand, it now limits itself tc the religion of
emotional morality and altruism that was taught by Jesus Christ, or

nearly so limits itself ....“20

The apologists' interpretation of christianity Hardy gives
here stresses the ethical aspect of Christianity -~ Jesus's Sermcns
on. the MOunt anag st. James's preaching about the need of gouod work.
Jesus said, “"If you love me keep my commandments .... If you keep my
conmahdments, ye shall abiade in my love; even as 1 have kept my
Father's commnandments and abide in his love”zl. There is in these
‘words of Jesus a demand of ethical conduct on the part of his followers.
Again, faith — an unquestioning acceptance of the Scriptures,is
regarded by the orthodox as the only thing expeated of the Christians,
but St. James stresses the need of work 3 "what doth it profit, my
brethren, though a man may say he hatih faith and . .ave not works?
Can faith save him? If a brother or sister is naked and destitute
of daily food, And one of you say unto them, Depart in peace, and
be ye warmed and filled; notwithstanding ye gave them not those things
which are needful to the body, what doth it profit? Even so faith,
if it hath no works, 1s dead, being alone“%lThe stress on charity

and philanthropy is obvious enough in these wordszg;

Hardy wculd have the Church te preach about love and charity
as the essence of Christianity. He wanted pecple to learn the teach-

ing of the Rible : "Judge ye not, and ye shall not be judged; condemn
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not, and ye shall not be condemned:; forgive, and ye shall be forgiven“z.
‘He was shocked to see the uncharitable sttitude ©of the christians
tovards one another and in his Birthday notes, dated 2nd June,1920

he referred tc this loss of "disinterested kindness" in peocple.

He wrocteg, "Peopie are not more humane.... Disinterested kindness is
less. The spontanecus goodwill that used to char:-terise the manual

24 Again, replying to a birthday

workers seems tc have departed .., ."
letter he wrote, "All development is of a material and scientific
kind == and scarcely any addition to our knowledge is applied to.
objects philanthropic and ameliorative ....“25 Hardy‘s polemics in the
novels against society and the ecclesiastical Order was, in reality,
his denunciation of thefbathy and uncouncern or the christians towards
the distressed and afflicted, He found the Sues and the Judes strugg-
ling hard with passicn assailing them anc pecple watching them with
indifference, scorn or wrath. He knew that noc help ¢ould practically
be given tc men and women in their struggle with passion, and their
own strength alone would decide thelr success or failure; but pecople
could, pEg, least ) lessen their sufferinyg by treating them with pity

and compassicn. But the custodians of morality coundemned them, and
people held them in scorn. Hardy denounced their callousness and
cruelty, and by doing it, urged them to prove true Christians in
their thoughts and deeds. Hardy's writings are a long, persistent

plea for practising the christian virtues — tclerance, compassion

and charity.
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Hardy's defending the cause of Tess, a helpless seduced girl,
by calling her "A Pure woman" shows his €hristian spirit. His treat-
ment ©of Tess may remind the reader of the story of Jesus and the
woman brought tc Him on the charge of adultery. Jesus words to the
woman were, "Neither do I condemn thee ;3 go and sin no more”zs. With
his view of men and women as victims of passicn,Hardy would perhaps
use "natural weakness" instead of 'Sin', but there is hardly any

doubt that his attituae to Tess was exactly tnat of Jesus to the

- Woman e~ the attitude of pity, compassion and forgiveness.,

Hard¥'s tragic novels are a fervent plea for practising
Christiankzgggéés in our everyday life, and his war poems are a strong
argument for understanding amung nations as the remedy for war. The
war-craze of the €hristian countries shocked him and in Christmas:

1924 he wrote,

Peace upon earth ! was said. We sing it
Anda pay a million priests to bring it.
After two thousand years of mass

We've got as far as poison gaszT.

He was shocked and pained, still with Christian hopefulness he looked

forward to the time when "men shall beat their swords into plowshares

and thelr spears into pruning hooks, and nation shall not lift sword
28

against nation, neither shall they learn war any more" ~, He did not

lose his Christian faith in the better elements of human nature and
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in the poem entitled Cry of tne Homeless, while wishing the Prussian

invaders of Belgium a "richer malediction", he wrcte,

rRather let this thing befall
In time's hurling and unfurling
On.the night when comes thy call; -
That compassion Gew thy pillow
And bedrenched thy senses all
For thy victims,
- Till death dark thee with his pall®?,

This faith in the essential goodness of human heart was
instilled into him by nis religion = Christianity. The impsct of the
Victorian thoughts and his own "cbstinate ¢uestionings® made it
difficult for him to retain his belief in the orthodox view of the

Creator and the Creation, but faith in man, which I uncerstand to be
the essence of Christian teaching, lay encsconced in his heart with
undiminished lustre., Christ had & great faith in man's moral capacity,
otherwise, the commananents would not have been there; g#ﬁthe same
argument proves thet Hardy's plea for the christian virtues undoubtedly

shows his Christian faith in the goodness and nobility of human heart,

Hardy was in this respect a true christian.

This faith in man -— the essgsentisl goodness and immense
potentiality of humasn heart, kindled in him Christien hopefulness, of

course, in an unorthocox way. Like all unorthocox Christizns, he
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regarded the message of the coming of the divine kingdom as meaning
the process of making the internal external and founu it gquite practi-
cabkle, Like the other unorthodox Christians,he viewed the coming of
the kingdom of God as the natural result of man's using his innate
goodness and nobility. Jesus’s faith in man — in the goodness and
potentiality of human soul, led himf%elieve that the seed of the
'kingdom he was sowing would sprout and grow silently and steadily into
a mighty tree that wiuld shelter under its spreading branches every-

" thing on eartb. This is the rational interpretation of Christian
message, and it is corroborated by Jesus's Sermon on the Mount and
'8t. James emphasis on "good works", If Jesus's goral teachings are
regarded as practical prOposiﬁions and rules of conduct, the kingdom
of God on earth seems possible of attainment, [t ~2ases to be a
miracle -and supernatural occurrence and proves the natural outcome

of the good deeds of man., None with a faith in man weuld reject this
vision of Jesus abcut a rejuvenatad world as a figment of imagination,

nor dic¢ Hardy. He believed in the prophecy of Jesus and proved a true

Christian. It is in a Christian spirit that he wrote,

The truth snoula be told, and the fact be faced

" L *.

The fact of life with dependencve placed
Un the human heart's rescurce alone,
In brotherhood bunded close and graced
Wwith loving — kindness fully blown,

And visioned help unscught, unknown30.
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Hardy is & true Christian imbued with Jesus's faith in man and
recognising human potentiality as the only thing that can make the

coming of the kingdom of God possible.

Iv

The discussion on Hardy'’s loss of Christian faith, therefore,
reaches the conclusion that he was a Christian in spirit, though not
in belief. And, if his rejection of christian theology resﬁited in
his taking a gloomy view of life, his faith in the human and moral
aspect of christian teaching gave him godd reasons to be hopeful about
the future. But, as we shall presently see, his attitude to life,
whatever it is, cannot be explained wholly in terms of his religious
belief or disbelief. Neither is his rejection of orthoaox bellef solely
responsible for his gloomy view, nor is8 his faith in man alone cﬁpable
of supporting his hopefulness, Belief or disbel.:f is a contributory
factor, a very powerful factor, in shaping his view: but there are
factors other than this, conaitioning his outlook. Hardy's outlook

an¢ its causes 1s examined in the following chapter.
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CHAPTER -~ II

Hardy's Outlook and its Causes
Hardy's cutlook is generally summed up in the word “pessimism".
He is said to have taken a gloomy view ¢f the world and life, and
his writings seen to bear cut t.is cuntention. Pessimism does not,
however, adeguately describe Hardy's view, for his pessimism deve loped
into meliorism,and he had both the vision of a better state of things
and the ideas of the means of amelioration. But it is better to start

our discussicn on Hardy's vision with tne ccntention about his pessi-

mism and its cause.

Hardy's view of life is said tc be well-reproduced in his

poem Shelley's Skylark. (n this poem A.C, w/rd coumments,

"Most pecple think of Shelley's bird as a creature immortal
in itself, alive and ever in flight. Not so Hardy. He thought of it

as a thing perished; it

"rpiv'a its meek life, then one day fell-

A little ball of feather and bone; ..."
and is now z pinch of "unseen unregarded dust“l. In opposition to
Shelley's idea of tne everlastingness of joy, Hardy maintains that

everything is transisnt, nothiny endures.
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Again, Hardy contradicts Browning's idea o3 the victory of
ur
right over wrong and writes in his notes, Browning said (in a line

cited against me s¢ often),

'Never dreamed though right were wornsted
wrong woeuld triumph'

Nell, that was a lucky dreamlessness for Browning. 1t kept him
comfortably unaware of thcese millions who cry with the chorus of

Hellas (Shelley's Hellas, line 940)

'Victorious wrung with vulture scream,

Salutes the rising sun’

or with Hyllus in Trachineae {Sophocles, 1266)

'Mark the vast injustice of the gods? "2

Preoccupicd with the miseries of life, Hardy writes in his
diary, "A man w.uld never laugh were he not t¢ forget his situation,
or were he not one who naever has learnt it. After risibility tfom
comedy, how often coes the thoughtful minc re): caches itself for
forgetting the truth? Laughter always means blindness = eicther from

defect, cholce or accident”3.

Another note {(Oct 15, 1888) written in the sane spirit reads,
"If you locock beneath the surface of any farce yJou see a tragedy; and ,
on the contrary, if you blind yourself to the deeper issues of a

4 . _ )
tragedy ycu see a farce" . Nownere does Hardy {ind a cumedy, only a
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farce or a tragedy stiows itself to him.

Of Hardy's characters, Tess views this world of ours as a
"blighted apple®, and Clyme Yeobright sees the creation “groaning
in pain"., In his notes and entries dn the diary,Hardy expresses that
gloomy view of life which the characters of his tragic novels hold

forth. A survey of Hardy's writings confirms the cuntention about his

giloomy view of life.

.Hardy's tragedies are nearly twice as many as his comedies, and
even in his pastoral romances the tragic elements are more numercus
than the gay ocnes. The happy endings appenaded to some of his romances
are out of tune with the rest of the narrative in each, and Coventry

Patmore's comment ¢n the ending of The Woodlancers that it strains

credibility too much applies to most of his romances. uUnder the

Greenwood Tree remains, however, one of the liveliest idylls of

English literature, showing Hardy's appreciation ¢of the joy and fun
of life, but even the great popularity of the bock and Swinburne’'s
desire for "ancther admission into an Englisly Paradise under the

Greenwood Tree" cuula not induce Hardy to write another of its kind.

Hardy was too preoccupied with the "hobble of being alive" and
“"the cruel satires that Fate loves to indul.e in®* to give us happy
narratives. So the novels he gave us became increasingly gloomy, and,
any trace of happiness found in Tess was completely lost in Jude.

The well-Beloved, published after Jude, was welcomed by the readers
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chiefly because of its freedom from the oppressive gloom hanging

over his later novels: but whatever mood of the author may have been
expressec in this novel, it encourages no conjacture about the change
of the author's attitude, for the novel was sketched many years
before its publication, when Hardy was a comparatively ycung man

interested in Platonic love. Hardy bids farewell to novel writing with

Jude the CObscure, ant in this novel and its predecesgors the atmos-
phere is that ¢f Arnold's "“darkling plain", with all love and charity

barred by ill-chance and despotism of social formulas.

Hardy has given us some fine stories. The withered arm, The

Listracted Preacher, OCn the Western Circuit, For Conscience's Sake,

and A Tragedy of Two Ambitions are best-known of them. They exhibit the

author's wide range of power — ironic, humorous, grim, sardonic or

eerie. Mr. Eliot thought that stories like The withered Arm and

Barbara of the House of Grebe had been written solely to provide a

satisfaction for some morbid emotion. Wwhether thiese stories of hanging
and maiming evoke a world of pure evil or merely supply examples of
life*s abundant strangeness is a matter of opinion, but it must be

admitted that the picture of life reprcduced in them is not very

Ccheerful.

The bulk of Hardy's poetry presents a vision of life not much
different. The verses are occasional glances at the sordidness of life )
trezated in greater detail in the short stories and novels. In poetry

he writes mostly abcut the bed-ridden peasant,sthe pauper child, the
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caged goldfinches, the portrait of a woman about to be hanged, men
and women made homeless by war, sew the cuuntry churchyards and
spectres that grieve. His poetry speaks largely of cold and hunger,

depravity and boundage, transitoriness and decay, suffering and sorrow.

This is the view of life reproduced in Hardy's writings, and
- it is no wonder that critics have described this view as pessimistic.

The following excerpt from W. Lurrant's essay entitled pisciple of

Destiny shows the critics® estimate of Hardy anv-his writings.

"Mr, Hardy is the modern exponent of the guicing princéples
of ancient Greek tragedy. The root and theme of that phase of drama,
it has been eloguently said, is the anger of fate foredoomed or avenainag

And this is the root and theme of Mr. Hardy's greatest novel, Jude the

Cbscure.

“But strikingly encugh, if Hardy in his outlcok on art resembles
the typical ancienc Greek, so in his cutlook on life he resembles the
typical ancicnt Hebrew. And Just as the stoury of Jude the CObscure is
constructed upon the principles that guided the pen of Aeschylus, so
it is permeated by the dispiriting pessimism that saddens the pages of

the Bcclesiastics.
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“The great Oresteian trilogy, as it has been s0 aamirably said,
is constructed upon the principle of leading the sympathising spectator
through scenes of pity and terror, as stations in a journey, but finally
to a goal of moral peace and harmonious reccnciliation. Not in Hardy's
novels do we f£ind the plot moving towards moral peace and harmonious
seEconriliaton,

.

"Hardy's genius, like that of Cassandra, the fatal proghetess, is
most wise and most wretched; and in his eyes, as in hers, humean life
is for ever yoked to calamity. For this reason, it is not the harmonies
of life that appeal to him so much as its discords. 1n the scheme of
life set forth in his tragedies, he seems t¢ heve grimly excluded the

- a o
existence of bkeneficient accident4f)

This piece of criticism ray be regarded as representative of
the general estimate of Hardy's outlouok, As to the estinste of this
type I would only say that,since Hardy's tragic scheme is much cifferent
from that of Reschylus, what appears toc be the futile struggle of the
tragic characters from the Aeschylean pcint of view may not seem 80
from the Herdyan viewpoint. It is rather cifficuit to treat the futility
an¢ frustration c¢f Hardy's men and wumen as sure signs of the author's
"dispiriting pessimism®. The fajilure and the meaninclewsness of the
sufferings of Haidy's cheracters have been enpghasiced in this plece of

criticism as inciceting the author's pessimism, but tneir utmost effort

and unyielding spirit to¢ conguer what baffies them,
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which may have made their struggle and suffering guite meaningful in

Haxdy's tragic vision, are hardly recognised.

We shall take up this guestion in cur discussion on Hardy's
icea of evoluticnary meleorism (cahpteéj and leave it for the present,
as we note it inwpassing that & different interpretsatiun of the seeminglyi
meaningless suffering of Hardy's tragic characters is quite possible,
if. however, Ypessimism" is taken in the philosophical sense, as
meaning only the view that the world'is bad rathexr than good, withéut
any suggestionﬁof the mood of despalr, the term peutimism applies to
Hardy. Tﬁe mood of desponoency is associated with the view of the bad-
ness of the world in the popular meaning of the term, on the ground-

less assumptiocn that c¢ne is a corollary tc the ¢ther. Hardy is a

pessimist in the philosc¢phicel and not in the popular sense.

While explaining the term 'pessimism' Hardy himself has
suggested that even a pessimist may coume to find a better state of

things replacing the worst, A note of his, dated January 1, 1902

reads:

"A pessimist's apology. Pessimism (or ratner what is called
such) is, in brief, playing the sure game. Ycu cannot lose at ity
you may gain. It is the cnly view of life in which you can never be
dissppeinted. Having reckoned what to do in the worst possible circum=-

stances, when better srise, as they may, life becumes chilc's play“s.

what prompts these words is not & «ispiriting mood, but manly

hopefulness which looks forward te the better while encuring the worst
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with perseverance. Hardy's own words show that a pessimist 1s not !
necessarily a despondent soul; and as for Hardy, I believe, pessinlist as

he was, he was not wanting in hope. But we must hear him further on

this pcint,

Hardy himself thinks that the term “meliorism" is more appro-
priate to his view than pessimism, Time anc¢ again, he asserts his.
claim to be called a meliorist. In a conversation with william Archer

in 1904, Hardy said,

"eeo My pessimism, if pessimism it be, does not involve the
assumpticn that the world is geing tc the dog ... On the contrary;

my practical philosophy is definitely meliorist“e.

Again, in reply to a circular letter (Sept. 1218} presenting a
horrible picture of what future wars must be and asking him to assist

in bringing home to people the horror of another world war, Hardy

writes,

"However as a meliorist (not a pessimist as they say) I think

better of the w0r16“7.

Hardy was rather surprised to see that the critics failed to
understanc his melioristic intention, and often tried to explain it in
his notes and prefaces. An entry in his diary, dated Jan 16, 1918

reads:



30

“As to pessimism my motto is first carefully diagnose the
complaint, in this c¢ase, humén ills, then set cut about finding a
remedy 1f any exists. The mottce or practice cf the optimist is

empirical panaceas to suppress the symptoms“e.

Another such attempt is found in the Preface to Late Lyrics

and Earlier, Hardy writes, "1f I may be forgiven for guoting my own

words, let me repeat what 1 printed in this relatjion gore than twenty

years age, and wrote much earlier in a poem entitled 1In lenebris

If way to the Better there be, it exacts a full
look at the wWorst.

that is to say, by the exploration of reality and its recognition
stage by stage along the curvey, with an eye to the best consummatiocn
possible ; briefly evclutionary meliorism. Buc it is called pessimism,

nevertheless, uncer which word, expressed with condemnatory emphasis,

-it is regarded by many as some pernicious new thing ....“9

In these excerpts Hardy has admirably jucstified his claim to
be called a meliorist by stating that it is just for the purpose of
finding a remedy toc the ills of life that he has examined in his
writings the ills themselves, and if the critics councentrate on his
picture of the evils without discerning his quest for the remedy, and

call him & pessimist accordingly, it is tiey who are at fault. The
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relation betwéen pessimism and meliorism nas been precisely stated

in these notes., Pessimism is the view that the world is bad; meliorism
-suggests that the world can be made better. Pessimisam and meliorism
aré not, therefore, mutually exclusive; on the contrary, the former

is at the basis of the latter,?ﬁt is only what is bad that needs
bettering . The desire for bettering the world arises in cne who views
it as Ead: the ideas that it needs bettering hardly comes to one who,
like the optimist, regards it as the best possible place. Pessimism
has, therefore, a close relation to meliorism, while optimism has
none. A meliorist is initially a pessimist. Let us hear John Lewey on
this point., Dewey writes, "Meliorism is the belief that the specific
conditions which exist at one moment, be they comparatively bad or
comparatively good, in any event, may be béttered. It encourages
intelligence to study the positive means of good and the obstruction
to their realization, and to put forth endeavour for the improvement
of the conditions. It arcuses confidence and a reasonable hopefulness
as optimism does not. For the latter in'declaring that good is aiready
realized in ultimate reality tends to make us gluss over the evils

that coﬁcretely exist ....“10

Dewey's cefinition reveals three important things s first,
melicorism is the belief in the possikility of bettering the condition
of the world; seconc¢ly, it has at its basis the recognition of the
ills of life; and thirdly, it is in direct antithesis to optimism,
Hardy has emphasised precisely these three things in the exposition of

he
his own views. Why, then, shouléﬂb¢ not be czlled a meliorist? True,
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his claim need be supported by the intention revealed in his works,
and that makes it necessary to examine his writings. But,till we Qo
it, we may concede,at least, that his being a pessimist does in no
way rule cut the possibility of hishhq;:;ga meliorist, that his very
pessimism may have urged him to look for the means of amelioration

-and also that while viewing the 1lls of life, he may have discovered

the remedy for those ills, too.

o

The ap&iently contradictory opiniens of the author and the’
critics regarding the former's attitude to life are not really irrecon-
cilable. Lewey's observation shows that pessimism and optimism are
not diametrically opposite or mutually exclusive; e liorism may be the
development of pessimism. But this is possible if the same factor lies
at the basis of both. The basic factor remaining the same, some adjust-
ment or medification of that factor may change pessimism into meliorism.

We shall, therefore, look into the cause of Hardy's pessimism.

11

The general view is that Hardy's pessimism is the inevitable
result of his rejection of Christlan doctrine.David Cecil has written

in Hardy the Novelist that the christian teachers have always saild that

there was no alternative to Christianity but pessimism, chat if
Christian doctrine was not true, life was a tragedy, and Hardy agreed
with them. Lavid Cecil's observaticn reflects the general view of the

cause of Hardy's pessimism, anc¢ this view is not surely grcundless,
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‘Hardy's characters ascribe their miseries to Gogd, and very often the
author himself does the same, Besideg that blasphencus words in the

authorial observation in Tess, Hardy writes in Tl Return of the Native.

“The gloomy corner into which accident as much as indiscretion
haa broucht this woman might have led even a mcaerate partisan to feel
;hat she had cogent reascn for asking the Supreme power by what right
a being of such exguisite finish had been placed in circumstances

calculated to make of her charms a curse rather than a blessing“ll.

No christian view of God is expressed here. Again, in the same
novel Hardy writes, "Human beings in their generous endeavour to cons-
truct a hypothesis that shall not Gegrade a First Cauce, have alwa?ay
hesitated to conceive & dumainant power of lowel moral guality than
their own; and even while they sit down and weep by the waters of
Babylon invent excuses for the oppression which prompts their tears“lz.
What Hardy seems t© mean here is that if human beings do¢ not make the
First Cause responsible for their miseries:; it is owing to the fact
that they themselves are nobler and more gnercus than the author of
their miseries. The critics are not to blame lf they find the writer
taking sides with the impicus men and woamen in their rebellion against
God., The characters and the authors fail, the critics contend, to see
the divine justice, and it is this that accounts for their inconsolable
grief and blagphemous utterances; faith in rrovidence would make them

accept the miseries cheerfully and hope abuut the future. This is the

. general view cf the cause of Hardy's pessimism.
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This view is haraly teneble, for many ©¢f the Victcrian thinkers
lost tneir fzith in Provicence but oid‘not tu£n pessirisgt on that
sceore, Take, for einstance, Leslie btepehn,_who cescrives God as "but
a Frankenstein's lonster of cur own making“. lis view Of God cia not,
aowever, leau iim to view the worlo as.uau, Lor in this werld he
wiscovered “the ¢limpses i & Gocnca, consubstantisl with so many
exyulisice hunen nederts, in the perrecti gy L whidre goclness oll

13

evil ... is Cissolvec ant noutralisec away® 7, in the nicst of &ll

netural evils o Lifc, Lesliie steshen ciscovaled mal &3 the source

H

of all welioent snd hope, canc chat preventeo im Lrun celng & pessimist.
The thoughts i t.e Victorien thinkers -— [.li. [wnley, stuart Mill,

#ich in &

Fn

leslie stephen no others, prove thot mere logs of

benevolent peisunael Uod Gows nobt necescarilys meke wne pessimistic.

Hercy's faith in men was net any less then tnst of these
Victorién thinkers, =till it cuuld not prevent him fcr from professing
pessimism. H.C, Luifin writes,“lnéeed, no writer who presents human
kind so worthily can ke a thorcugh~going pessimist, Your true
vessimist is he whe like swift cericts man niaself os cecraaed and -
contemptible. From Harcy's cerk canvess thore stanc . ut the hercic
forns ¢of « mighty ican cnc ¢ beautecvs sve. Jith nin men is far
from God=like, Lut still a meral being rich in dnserest anag of high
capeclity”. Ihe excltec novion ¢f munan wosrta vl hcvelreally savec
him from pessimisn, hau he not useo the cunuopo oo the plinG #ill as
the supreme Power. Tnis view of the Jill rencereu ois faith in meén

toC powerless te rosist xwegsindsm. Yhe Victorian tiinkers ccould avert
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pessimism by their faith in man, even after rejecting all theological
belief in & benevelent personel Power; but Haray could not, and the
chief reason was that he was not; an agnostic like T.H, Huxley or

Leslie Stephen.

The agnostics speak of the limitstion of human knowledge anc
view the Supreme FPower as Unknown &na Unknowable. They refuse to
believe in the theclo_.ical idea of Goa but, true tc the agnostic
;fheory,'hazard no conjecture about It. Gocd-substitute has no room
rgn the acnostic thioughts. with them the First "Ceuse is simply
inscrutakle, It 1is here that Hardy cepérts trom the agnostic belief.
" He was not & rationalist but an imsginative wri._sr, &nc with the.
1nstin;t-of & post-nivelist, he wut forth his own icea of the First
Cause in pl=ce oL tne Christian view of It. The First Cause was for
him the Immznent Will., As the First Cruse or God-substicute the will
is invincible, anc man cannot be shown s conuguering It, however
great his .over may Le. The exaltea notion of human potent;ality,
- therefore, provea fof liardy no help in resigting pessimiq? Eam, fhe
concept ©i the W4ill has scmething peculiar to it wiich takes away
. the force <f 21l belief enc counvictieon @no meakes peésimism inescaps&-
ble, It «i¢ so in case of schopenhauer who viewed the worlc as will
and, therefore, as evil. It ¢ic the same in Herdy's case, The real
cause of E.réy's pessimism is not his rjection ot the Christian
view of God; it is his using the Will &s GoG - supstitute, This also
explsins his revolt against the First cauge wiich appeared to be

blaspheny ¢ ine believers.
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5?53--_-- The concept of the #ill is responsible for his pessimism;
.;_égain, this concept, with certain acjustment, forms the basis of his
. ﬁ}me1iorism, too, It has been saic early in this cahpter that pessimism
._ may'develop iqtc meliorism provided the same factor forms the basis
of both; certain adjustment and mocificastion of the factor makes

1 this cevelopment possibe. We shall subseguently see how Hardy's

initial conéept of the irrational will, modified by incorporating

i

into it the icea of evolution, placed his melioristic wvision on a

- sounc basis. It will be fcund that in claiming Lo ifave been a

 meliorist Heray put forth no extravagant claim. But I shall take up
Haray's icea of the evolution of the Wwill and its melioristic impli-
cation after ciscussing his ccncept of the Wwill in the following

chapter,
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CHAPTER - I1I

" Immanent Will in Hardy

-

Hardy substituted the First Cause tor the perscnal God of

' Christiaanity, anc his giving it such names as the "supreme Mover®,

"the President of the Immortals®

L= .

*the Colessal Prince of the World“,
and “the Mculder of Monarchies, Realms, peoples, plains and hills®

. . . . r.
is to be explained in terms of literagy cenvention.

In a letter to Alfred Noyes, cated Lecember 19, 1920, Hardy

writes,

In my- fancies, or poems of imagination I have, of course,
called this power all sorts of names — never supposing they would
be taken for more than fancies. I have even in Fref aces warned readers

A ) 1
to take them as such - as mere impression ©f the moment ....

Hérdy‘s own words being sufficient’ to remove all confuaion
about the names, attempts may be made now to examine the nature of
the First Cause. The concept of the First Cause pertains to the
daterminiéﬁic theory which is that every action has 1ts antecedent.

- Every effect is related to sume cauvwe, waich is, in its turn, related
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to another cause, and that to the third cause and so on. Every human
and other-than~human action of the universe can, therefore, be traced
back t0 the First Csuse which through a series of cause and effect
determines it. Such is the functiocn of the First Cause in a deter-

ministic view of. the universe.

The First Ceuse is a concept belonging to metaphysics, not to
literature and, in order to understané a cuncept taken into literature
and adapted to its neéed, the concept should be examined first as it
exists in 4its Eriginal sphere. Althougn éhe councept has been treated
by a number of metaphysicians in various ways, their treatment resembles
either tﬁe treatment by Spinoza or that by schopenhauer. It will,
therefore, suffice to ciscuss the treatment of the concept by thesge

two philosophers in order to form an idea of the function of the First

Cause in the deterministic theory.

Spinoza conceives of Nature under a double aspect, as active
and vital process, "nature begetting® (natura naturans) and as the
passive product of the process, "nature begotten® (natura naturata),
The nature begetting is also called the "law of the necessities of
survival® and "effcort for self-preservation" (counatus sese preservééi).
According to Spinoza, in the living beings the necessitcies of survival
determine 1nstinct, instinct determines desires and desires determine
thought and action. The origin of every thiught and action can,there-
fore, be traced back to a cesire and that of a desire to an instinct,

Now, instinct being the device developed by nature begetting (the law
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of necessities of survival, or the effort for self preservation) to
achieve its own end of creation, and preservation, nature begetting
will be ultimately found to be the cause of every thought and action.

Nature begetting {(natura naturans) is, with Spinoza, the First Cause.

Wwhat is nature begetting to Spinoza is the Will to live to
Schopenhauer. Will Durant saya, "... it was form counatus sese preser-
"
vqgi, the effort tc preserve one's self, that Fichte's Ich was bommn,

and schopenhauer's "will to live¥, and Nietzsche's “will to power” and

Bergson's elan vital% ,

Schopenhaver's Will is an incessant impulse; it appears as

~an impulse in unorganised and vegetable nature and their laws and alasc
in the vegetative part of our life. The,wWill is the thing in itself, the
inner content, the essence of the world., The visible world, the

- phenomepon, is only the mirror of the will, its objectivity. Since

what the Will wills is always life, it is all one, if, insteasd of

simply saying the Will, we say the will to live. The Will to live

which Schopenhauver treats as the universal cause is, therefore, nothing

other than the effort for self-preservation which 3pinoza treats as the

First Cause.

Now to Hardy's view. Cne of the names Hardy gives to the First
cause is the Immanent Will, and we can form an idea of Hardy's view

of it from the following correspondences.
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Hardy writes to Edward Wright, 'I quite agree with you in
holding that the word "will® does not perfectly fit the idea to be
conﬁeyed ~- a vague thrusting or urging internal force in no
~ predetermined direction., But it has becoume accepted in philosophy
for want of a betﬁer, and is hardly likely to be suﬁplanted by’ anothe:
unless a highly appropriate one could be founc¢, which I doubt. The
word that ycu suggest — Impulse — seems to we td imply a driving
power behind it; also a spasmodic muvément uniike that of, say, the

3

tendency of an ape to become a man ana other such pProCesSeSe..ses

Hardy returns to the concept of the Will in his letter to

Edward Clodd and writes,

'*#4hat you say abeut the wWill 1is true encuch if you take the
word-in its ordinary sense, But in lack of another word to express
precisely what is meant, & secoundary scnse has gradually arisen, that
of effort exercised in a reflex or uncounscicus manner., Another would
have been better if one c¢ould have it, though "power" would not do,

as powef can be suspended or withheld, and the forces of Nature

cannot ....'4

As revealed in these letters, will is, for Hardy, a convenient
term to denote "a vague thrusting or urging interngl fopce in no
predetermined direction* or "an effort exercised in a reflex or
unconscious manner®, The idea of the will thus phrased by Hardy forms
the basis of all analysés and inferences of the present discourse,

and references will be made to it subsequently.
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what brings Hardy's Immanent will very close to Spinoza's
"natura naturans" and Schopenhauer's "Will to live" is, of course,
its function as the force of creation. Hardy's will, "a vague thrust.
ing, urging internal force in no predetermined direction", works only
to the end of creation, its want of pre-determined direction meaning
not only the want of purpose but also the heedlessness to the conse-
gquences. The terms, "purblind", "unconscious"”, "unweeting", so often
used by Hardy with reference to the Will, actually imply its reck-
lessnesé.and unconcern for the consegquences of its operation. This
point will be taken up later, the more important point being the

function of the Will as the creative force,

In the poem Cave of the Unborn, the wWill is described as

driving the shapes from the Cave intoc the world:

Anc they came helter-skelter out,

Driven forward like a rabble rout

Into the world they had so desired
By the all Immanent wills.

The tragic novels give us a better idea of the responsibility
of the Will, conceived as sex impulse, for the creation of beings.
Creation takes a more concrete form as the process of procreation.
Iittle 8orrow, Tess's illegitimate child by Alec; Father Time, the
unfortunate child of Arabella and Jude; the children born of Sue and

Jude out of their "natural marriage"; Thomasin's child by wildeve:



43

= all are products of'the blind¢ impulse of ycuths and maids. Again,
because of her passion for Fitzpiers, Felice Charmond has her shame
to hidfé, and despite his great love for Tess, Angel Clare cannot
acbept.her as his wife, for he feels uneasy abuut the future disgrace
to the children to be born to them. Thus, children or the thoughts
abcut them are always part of Hardy's treatment of sexual passion.

In some cases, the passion of tne youths and maids has found a socjial
sanction in marriage, and in others it has not; but, in either cass,
offsprings are born, or likely to be born. lLove has been the chief
theme with many a writer, out few have so emphasised the procreative
function of love as Hardy. Sexual passion, which acts as the instinct
for self preservation of the species, is for Hardy one of the diverse

forms of the Will; hence the stress on its creative, rather procreative

function.

Hardy's view of sexual love as the Will to live finds its
parallel in Schopenhauer's view of it, and the following excerpt from |

the Essays of Schopenhauer is much to the point.

-

"What manifests itself in the individuals' counsciousness as
the instinct of sex in general, without beiné cdncehtrated on any
particular indivicual, is very plainly in itself, in its generalised
form, the Will to live, (n the cther hand, that which appears as
instinct of sex directed to a certain individual is in itself the

will to live as a definitely determined individual.



44

"The real aim of the whole love's romance, althuugh the persons
~concerngd are unconscicus of the fact, i? that a parflcular beiny

may come into the world; and the way and manner in which it is
accomplisned is a secondary consideration. Heowever much those of lofty
sentiments, and.especially of those in love, may refute the gross

realism of my argument, they are in the wrong.

» - L3

"Pinally, it is the will to live presenting itsclf in the
whole species which so forcibly and exclusively attracts two individuals
of different sex towards each other. This Wwill anticipates in the being
of which they shall becume parents, an objectiticati.n of its nature

X , 6
corresponding to its aims"

Thus, with Schopenhauer, every affair of love is the working
of the Will to live aiming at begetting a being in wrder to perpe=-
tuate the will to live thriugh the species, and Hardy's view is not
mich different from it, This explains wny the birth of children or the
thcought ©of their being buern 1is inseparably related to Hardy's treate

ment of sexual love,

The similarity between Lchopenhauer's treatwment of the sexual
love and Hardy's treatment of it rests not only on the end, but also
on the means of achieving that end. According to Schopenhauer, that

mandate of the will which objectifies {tself in the specles, presents
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itself in the consciousness ¢f the lover under the mask of the
anticipation of ‘an infinite happiness which is to be found in his
union with this particular woman. This idea of happincess as an

illusion used by the will to lure the individuals on to itas own end

is present in Hardy's novels, too.

”

wWhile explaining the reanimatign of Tess atter the deprassion

born of her distress, Hardy writes,

®It was unexpected ywuth surging up anew after its temporary

check anc bringing with it hope and the invincible instincts towards
l?

self-cdelight®*’,
Hardy stresses elsewhere the lure of happiness as the metive

force in sexual loveg

“The irresistible autum:tic tendency to find sweet pleasure somewhere,
which pervades 2ll life from the nmesnest to the highest had at length

8
mastered Tessh ,

This is dealt with again in the account of Tess's passion for

Clare.

“The appetite for joy which pervaces all creation, that
tremendcus force which sways humanity to its purpose, as the tide

sways the helpless reed, was not to be contreolled by vague lubrications

\ . G
over social rubric"”,
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The power of the illugion to make the individuals blind to the
consequences of passion is fully expresced in the authoriel observa-
tion on Tess's response to Clare's declaration of love. Pressed by
Claxe for an answer, Tess begs him tov let her aloune and then flings
herself upon a quiet place as much to give herself the happiness of

feeling the momentary shoots of joy as to endure her fear and anxiety,

“

Hardy comments: ,

"In reality, she was drifting into acquieséence. Every see-
saw of her breath, ever, wave of her blood, every pulse singinyg in her
ears, was & vcice that joined with nature in revolt against her

1
scrupulcusnegs" 0.

Thus, in respect of treating sexual passiun as the will to
live working tc the end of procreaticnhagu vsing the lure of happiness
to urge the indivicuals on to that end, Hardy stands very close to
Schopenhaver. But sexual love is just cune of the f.rms in which Hardy
sees the Immanent wWill work in the world of belingsp another furm in
which the will works is the desire for power. in the first case, the
will acts as the begetter of beings, in the second, it acts as the
“Mouldéi of Monarchies, Realms, pevuples, plains and hills%, as the
"empire making lust®, It imust be uncerstood here that this latter
desire is not essentizlly different from the desire for life,manifes-
ted in sexual love; if sexual love is but the will! to live, the

“empire moking lust" is only the will te live more fully, the desire
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for more life. Napoleon's lust for power is the same as Eustacjia's
desire for "what is called life ~— music, poetry, passion, war and all
that beeting and pulsing that is going on in the great arteries of the

worlé*; one differs from the other in degrees, not in Xkind.

The idea of the will tc power that came toO Nietzsche was not
different from Schopenhauer's will tc live, Here is W. Durrant coment-
ing on Niet®sche's will to power:;

“

“At Frankfort, on his way to the frunt, he saw a troop of
cavalry, passing with a magnificent clatter and wisplay through the
town:; there and then, came the perception, the vision out of which

was to grow his entire philosophy.

W 1] felt for the first time that the stroungest and highest
will to Life does not find expression in a miserable struggle for
existence, but in a wWill to war, a Willl to Power, a will to over-

power! “11.

-]

- Nietzsche's own words in W. Durxant's guotation suffice to
show that his will to power is basically the z:me as bSchopenhsuver's
Will to Live, &anG it is quite natural that in the treatment of the

Q.
Will Hardy proceeds from the schopenhauverisn sphere to the Nietzchian.

The Will to Power which Hardy has phrased as the "empire making

Just® gLices the footsteps of Napoleon, and the man, whom the world



48

calls the Dictator, is an helpless an instrument of the will as
Eustacia Vye and Jude Fawley. Here is an excerpt from the scene on
the banks of the Niemen, near Kowno (Part 1II, Act 1 Sc. 1) with

Hardy's anatomy of the Wills

“An unnatural light usurps that of the sun, bringing into
view, like breezes made visible, the films or brain-tissues of the
Immanent Will, that pervade all things, ramifying through the whole

army, Napoleon incliuded, and moving them to Its inexplicable artis-

tries.

"Napoleon {with sudden despondency)
~ That which has
worked will work { = Since Lodl Bridge.
The force 1 then felt move me moves on
whether 1 will or no; and oftentines
Against my better mind .... Why am I
here?
~= By laws imposed on me inexorably !
History makes use of me to weave her
. web
To her long while aforetime - figured
meah
And contemplated charactery; no more.
well, war's my trade; and whencescever
springs
This vne in hand, they'll label it
with my name“l2
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The same sense of being @ helpless instrument of the Will is
voiced in Napoleon's mutterings in his sleep at the vision of the

mutilated corpses gazing reproachfully at hims

"Napoleon (in his sleep). why, why should
W this reproach be dealt me now?
Why holé me my own master, if I be
Ruleg by the pitiless Planet of Destiny?
(Part III, Act vi, sc 1113

Neeéless to say, the “pPlanet of Lestiny" is, Like the
“president of the Immortals" in Tess, conly a figurative expression
used for the dri&ing Force of the wWorld, which is, for Hardy, the
Immanent Will, The craving for power which Hardy sees as working
through Napcleon is just a form of the Immanent Will which works in
another form, viz. sexual love, in the lives of Hardy's lovers and
mistresses. If Hardy's tragic novels-illustr?te the sch0penhauer1an
treatment of the Will, his epic drama, illustrates the Nietzschean,
and it is the same councept of the Immanent Wwill that links his tragic

novels with his poetry and epic drema.
i1

It has been said about Hardy's treatment of the will that it
runs parallel to both the Spinozistic treatment of the Effort for
self-preservation and schopenhauerian treatment of the wWill to live,

but that is true upto a certain point. In fact, tre parallel between
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.SpinOza and Schopenhauver cannot be stretched far because of the basic
difference between the concept of the "Effort for self-preservation®
fconatus sese preservendi) and the "wWill to live", Buth "Effort® and
“Will"® act as the creative force; but, while schopenhauer treats the
_'w111 as also responsible for destruction, Spinoza's “"Effort" has no
part toc play in the destruction of beings. Hardy's stress on the
creative function of the will, therefore, likens hls treatment to
the treatment of both Spinoza and schopenhauer, but his emphésis on
the destructive aspect of the wWill diverts his treatment from the

Spinozistic line ana directs it along the Schopenhauerian one.

As already stated, the difference between the systems of
Spinoza and Schopenhaver is owing to the difference between the
concepts cf the Effort and the will., In the Ypinozistic system, the
“Effort for self-preservation", or instinct, or "nature begetting® is
all one with reasun. Reason operates in the human mind as the Effort
for self-preservation helping the individuals overcoume the chactic
flux of his own desires which arises from the infliuvence of the extefnal
causes, anc determine what is really conducive to their existence.
According to Spinoza, an individual's instinct for self~preservation

is not anything, alien to reason.

"Will and understanding are not elements of man's spiritual
nature which, though closely related and continually acting and reacting

on each other, are yet different in naturé and functicn. wWill and
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understancing are cne and the same“14.

Spinozéa asserts that to act absolu%ely according to the laws
"0f one's own nature is to live uncer the guidance of reascn, and,
sinCe reascn helps us avold the hermful anc finu the good, it cannot
lead an individual tc evil or destruction. Instinct or the Effort
which is reason itself, therefore, does not only create beings, bdt
also shows them the way to happiness; 1f they ccm: to suffer, 1t 1s
not for their follewing the dictates of instinct or Effort for self-
preservaticn, but for their ignoring it,unde) the intluence of the

desires arising from the external ceauses.

Schoupenhaver contradicts Spinoza on the identificaticn of
instinct for self-preservation with reason and takes a different

line., His view of the matter is as fallows:

"It seems tc have been the depondence ... of the human power
of deliberation upun the faculty of abstract thinking, and thus also
cf judging and drawing conclusicns, that led both Descartes and
Spinoza t¢ identify the decision of the will with the faculty of
asserting and cenying (the faculty of judgement)., Fron this ...
Spinoza concluced that the will is necessarily determined by the
mctives, as the judgement is by the reason, The lutter doctine is in
a sense true, but it appears as a true counclusicn froum a false

. 15
premise® ™",



Spinoza's identifying the will witﬁ reas¢n appeers to
Schopenhauer to be a false premise, and it is on this point that
the essentizl difference between the concepts of Spinoza and

Schopenhauer lies. Schopenhauver's Will is "a blind impulse%: it is
"without knowledge®. Schopenhauver's Wwill is explained by W. Durrant

in the folleowing way:

"Under the consciocug intellect is the conscicus or unconscicus
will, a striving persistent vital force, a spontanecus activity, & will
of impericus desire. The intellect may seem at times to lead the will,
but only &ss a guide leads his master; the will is the strung blind
man who défries cn his shoulder the lame man who can see. We do not
want a thing because we have found reason for it; we find reason for

it because we want it ...

Men are only apparently drawn frim in f;ont: in reality, they
are pushed froum behind:; they think they are led by what they see,
when in truth they are criven on by what they feel — by instincts,of
whose operaticn they are half the time uncunscicus. Intellect is merely
the minister of foreign affairs; nature has produced it for the service
of the individual will, Therefore, it is only desi ned to know things
s0 far as they afford motives for the will, but not to fathom them

. Or to comprehend their true being“ls.
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Schopenhauer contradicts Spinoza‘s identification of the
instinct or effort for self-preservation with intellect or reéson,
and regards the will which he substitutes for the Instinct or the
Effort, as irrational, and views it as predominating man’s intellect
or uncerstanding. This difference between the concepts of Spinoza
and Schopenhaver leads tu twe opposite ocutlocks and attitudes. But
leaving it aside for the momeﬁt. the questicn whether Hardy stands

closer to Spinoza br to schopenhaver %h his view of the rétiondlity

of the Immanent Will is discussed here.

The Immanent Will, the force Of creation is often described

in Hardy's poetry as the Mother, and in the poer The Lacking Sense

(Poems of Past and Present) Tine explains that the "fearful unfulfil-
ments" - that "red ravage through her zoune whereat all creation
groans", is all wwing to the Mother's "“veiled deficxencyf, her
“sightlessness". The treatment of the Immanent Wwill as Mother recure

in Genetrix Laesa (Human Shows), anc¢ there also Hardy ascribes the

miseries and sufferings of the world to the Mother's unawareness,

It is to be noted that whenever, the Immanent Wwill, the Force

of creation, is conceived as the Mother, the poet stresses her sighte-
lessnegé or unawareness and makes it responsible for the miseries

of the creatures, and this blindness or unconsciousness of Nature or
the Mother can only mean a certain limitation of the Immanent Will -

its irrationality, its want of uncerstanding or counsciousness. The

poem Doom and sShe in which the Mother is shown as “"unlit with sight"
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and her Leord as "“"vacant of feeling" corroborates the cuntention about:

Hardy's view ¢f the limitation of the Immanent will.,

The question of blinaness or irrationality is associated with

Hardy'!s concept of the driving Force ot the world frum the very

beginning. In Hap, an early poem, (1886) Hardy, writes,

How arrives it joy lies

slain,

And why unblooms the best hope ever
sown?

— Crass Casualty obstructs the sun and
rain,

And ¢icing Time for gladness casts a
MOAN . ...

These purblind Doomsters had as readily
strown

Blisses about my pilgrimage as pain .

A number of conjectures as to the cause of the creatures'

sufferings have been made in Nature's Questioning, another early poem

by Hardy, and the thcught of the unconscicusness of the Power res-

ponsible fcr the creation and propulsion of the world is one of those

conjecturess

Has sume Vest Imbecility
Mighty t¢ build and blena
But impotent to tend,
Framed us in jest, and left us now
to hazardry?
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Or come we of an Automaton
vnconsciocus of our palns? ...
Or are we live remains

Of Godhead dying downwards, brain

and eye now gona?la

a

The idea of the blindness of the driviny Force or Power, or

the will,founc¢ in Hardy's early poems recurs in The Lynasts written

in his advanced years. The Spirit of the Years says to the Spirit of

the Pities about this limitation of the Immanent wWwills

Nay, blame not ! For what judgement
can ye blame?
In that immense unweeting Mincd is
shown
(ne far above forethinking: processive,
Rapt, superconscicus; a Clairvoyancy
That know not what It knows, yet
works therewithlg.

{(Part First, Act v. S¢ IV)

Again, towards the close of the drama, when Napoleon's defeat

is complete, the same Spirit coumments,

Thus doth the Great Foresightless
mechanize
In blank entrancement now
as evermore
Its ceaseless artistries in Circumstance
Of curious stuff and braid, as just
torthshcwnzo.
(Part Third. After scene)
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The view of the blindness or unconsciocusness of the Force or

=]

Wwill so freguent in Hardy's poetry expresses itself in the fpllodinq

notess

“Feb 5, 1898, Write a prayer, or hymn, to One not Qunipotent,

m
but hapered ...“21
A

“May <29, 1922, Poem I - First Cause, omnniscent, not
omnipotent — limitaticns, difficulties etc. from being only able to

work by Law (His only failing is lack of foresight)“zza

The question of the blindness of ilardy's Will may be finally
settled by referring wnce again to the author's own definition of
the Will as "a vague thrﬁsting or urging internal furce in no pre-'
determined direction®, or "an effort exercised in a reflex or uncon-
scious méﬁner“. This question being thus settled, it may be logically
inferred that Hardy's concept of the Immanent Will is similar to
Schopenhaver's view of the "will to live" and much different from

Spinoza's "zffort for self-preservation®,

Eut, what does tnis blindness of the 4ill mean? And how does
the world of beincs created by the Wwill suffer for its blindness?
Sexual love and lust for power being the two manifestations ©of the
Will, the answersS to the yuestions may be scught chiefly with reference

to them. It has been said early in this chapter that blindness inplies,
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indifference of the Will to the result of its operation in the lives
of the individuals. Apparently, this blindness of the Will implies ita
unconcermm for the miseries and ruin of those who are its ilnstruments.
A deeper probe intc Hardy‘s thoughts, however, shows this blindness

to be something more than mere indifference. It is not just a matter
of‘attitdde: it is rather a certain limitation or deficiency. To be
more precise, it is the want of conscicusness, intelligence or
rationality., The Will works on to the end of creation, but wﬁat peint
is there in creating new beings, institutions, ideas and values, if
every act of creation necessitates the ruin and extinction of the
existing individuals or things. The process seems interminable, and
all that exist are to perish thruvugh pain and suffering in order to
make the birth of new beings and things possible. what are born
through suffering, pain, death, and destruction will themselves perish
.in producing newer individuals, institutions and ideas. This will go
on, with nothing to make the process purposeful and meaningful. No
definite goal of the creative process is discernible, The wWill, the
driving force behinc the process, 1s blino in as-much as it is withbut
~the intelligence tc understand the pointlessness of the whole thing.
The blindness of Hardy's Immanent Wwill means its want of consciousness
or intelligence, and what appears to be its indifference to the suffer-

ing of the beings is only the sign of this deficiency.
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The Will is blin¢ and its blindness is obvious from its heed-
lessness to the consegquences, its absclute indifference to the result
of its working in the lives of the individuals. But how does this
blindness acccunt for the individuals' miseries? It has been said
that in viewing the Wwill as urgin¢ the individuals to the end of
procreation by using the illusion of infindite happiness as the
incentive Hardy resembles Schopenhauer, and it may be added that even
in their views of the ccnseguences of the working of the Will, the
novelist stands close to the philosopher, This pcint will be discussed
‘with reference to two of the divergent forms in which the will works.
in indivicuals' lives, namely, love and war.

Schopendhaver's view of the respopsibllity of suxual love tor
the miseries of men and women may be summed up in the following points
first, love, if unfulfilled, produces in the lovers che sense of having
miswed a great hagppiness, and 1£ makes them miserable; secundly,
reguited love proves, in no time, to be withocut that happiness which
it wnce scemed to possess, and the result is disillus:on and despair;
thirdly, love turns the eyes 0of the lovers to the future, i.e., to the
birth of a new being, and makes them ignore the present which, once
the spell of love is over, forces itself upon their attention again
with all its wr<tchedness, and remorse 1s the regult, In short,
unregquitecd love makes the lovers unhap;py, and unhappiness is the
reshlt of love reguited. wWwhat remain for the Lovexs are death, suiclde

and murder; jezalouvsy, rivalry, bitterness and frustration.
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Hardy's tragic novels illustrate schopenhauer's view of

‘love's responsibility for human miseries. The thoucht of suicide
visits Eustacia's mind, and her death by accicent brings her freedom
from miseries. wildeve, her lover, dies in his dtteipt to save her,
and Clym¢, her husband pulls on with the'drudgery of being alive.
Bathsheba, too,views suicide as the means of eécaying-her miserles,
though she lives on, with all her zest for life lost. Boldwood Kills
Sergeant Troy, his rival for Bathsheba's love. Fanny Robin, the girl
seduced by Troy, cies in child birth, destitute and afflicted. Then,
Giles Winterborne dies a disappointed lover; Marty Scuth lives
resigned, Felice Charmond, Fitzpier's mistress, comes to ruuse in him
disgust and is, finally; killed by an olc lover of hers. Jude finda
Arabella, his wife, @ hateful companion for life, bears the torment

of being deserted by Lue, his beloved, and finally, lying in his
death«bed, curses the day he was born. Sue atounes for the "wickedness®
of her passion for Ju%ﬁe by living with Phillotson, the husband she
“hates. And Tess is hanged for having murdered Alec, her seducer, in
her attempt to be re-~united to Angel Clare, her dear husband. The
incicents of death, suicide, murder, rivalry and frustration suffice
t0o show the disaster wrought by sexual love in the lives of mén and
women, and corrcborate Schopenhauer's view of love'’s responsibility for
human miseries. Individuals are faced with their ruin, physical or
spiritual; but it cannot stop the relentless working of sexual pagsion,
- the instinct or the will, In working to the encd of perpetuating the

will to live ©of the species throuyh procreation, it remains heedless
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to the plight and disaster it brings to the individuilsy 1t works

¢n blindfoldesd,

The working of will to live ig shown in cther spheres, too,

and with the same Cunsequences. It works in the vegetable world ;

"Here as everywhere, Unfulfilled Intention which makes life what
it is was obvious as it could be aming the depraved crowds of a city
sium. The leaf was defurmed, the curve was crippled, the taper was
interrupted, tne lichen ate the vigour of the stalk, and the ivy slowly

- . . . . 2
strangled to ceath the promising sapling® 3.

The will to live working in the world of trees and plants is
at work in human society producing clashes and disaster. The will of
the indivicuzls sometimes expresses itself collectively in the form
of group or class-interest,anc¢ there are hostility and rivalry between
.classes ~= the yeumen class of small holders or peasants and the

lanc-owning cagpitalists (Lhe Woodlanters), or the farmers or traders

and the working-man (Tess). The torce respounsible for the clashes.is
Fy

the Wwill - the will to live or the will for more life, and the rasult

is always the same « suffering and ruin of one or the other individual

or class.

The strife and struggle is sometimes shown on an interspecific
+lane. In Hardy's nivels we see the huncer and the hounds chasing the

wounded birds, the farme.r and his dcgs engaged in rat-killing on the
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threshing floor, an< men cat€hing and carrying away pigeons and setting

gins for rabbits. It is always the scene'of suffering, pain, or death.

The working of the Will is shuwn un a much larger scale in the

war-poems and The Dynasts, where man preys on man, and in the frenzied

wourking of the wWill to Power, man and Nature suffer alike, The Spirit

of the Pities relates 3

"But mark that roar -~
A mesh of men's crazed cries encreating
mates
To run them through ana end their agony:
Beye calling on their mothers, veterans
Blaspheming God ané man. Those shady
shapus
Are hurses, maimed in myriaaus, tearing
round
In madoening pangs, the harnessing
they wear
Clanking discordant jingles as they
tear
(Part Third Sc 4ii)

nld

Later, the chorus of the Years repocrts 3

“vea, the cuneys are scared by the thud of
hootfs,
And their white scuts flash at their vanishing
heels,
Ance swallows abandon the hamletercofs
The mole's tunnelled chambers are crushed
by wheals,



The larks eggs scattered, their owners fled;
Anc the hedgehog's houusehcold the sapper unseals.
The snail draws in at the terrible tread,
But in vain; he is crushed by the felloew
rim;

The worm asks what can be cverhead,
Ané wriggles deep from a scene 5O grim,
AnG gq%ses him safe; for he does not know
what a foul red flood will be soaking

him ¢
Beaten ab.ut by the heel and toe
Are butterflies, sick of the day's lonyg rheum,
Tc die of a worse than the weather-foe.
Trodden and¢ bruised to a miry tomb
Are ears tnat have greened but will never

be gold,
And flowers in the bud that will never bloom“zs.

(Part Third sSe X11)

Such is the scene of massacre and devastation in which the
"will to power", “the will tu overpower" goes on working, Horror and
pain are regnant, but the will works on relontlessly througn the
Lictator, its instrunwent. 1t wourks on to the end of creation -
creation of new cynasty, new enpire and new social order, institutions,
ideas and values, but of the destruction it causes while working to
that end it remains unaware. This explains how the blindness or

irratiovnality of the Will is respconsible for the miseries of the world,
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The foregoing discussion on Hardy's Immanent Will may be summed

up as followss

the Immanent Will is the First Cause or Wworld ground and a

substitute for God as the Force of creation and destruction;

secondly; It is omnipresent, ana sexual passion creating
beings through procreation and spirit of war bringing forth, through
changes, new regimes, institutions and iceas are two of Its diverse

forms;

. -;"
thirdly, the Will is blind i.e. irrationel, and Its blindness

means Its absolute indifference to the miseries of the individuals
through whom It works, and also Its unawareness of the pointlessness

and purposelessness of creation Gand destruction:

fourthly, man and nature are Its products and also Its helpless

instruments; and

finally, as the Porce of creation, It resembles Spinoza's
natura naturans (nature begetting), Schopenhauer's Will to live and
Nietzsche's will to power; but the stress on Its irrationality and

responsibility for miseries and ruins brings It closer to schopenhauer's

than to Spinoza's ccncept.

This is Hardy's view of the Immanent will, and my contention

is that it is this view of the will, and not the mere rejection of the
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christian view of Cod as a benevolent personal pPower that accounts
for his pessimism. I give my reasuns. Eixst, censider the dismality
of the situation. How bleak a picture of the willeridden world !

‘How terrikle a vision of strife and rivalry, death and disastre !
dqords like "pity“ and “fear" seem too inadeqguate to convey the
excruciating pain, hecart-breaking sighs, frenzied struggle and slqa
but sure process of decay and waste, The’vision is sumething more

than tracic:; it is pessimistic. But its pessimictic character consists
not in the'inﬁensity of the sufferings ¢r in their pervasiveness, but
also in the seeningly irremediable nature of the sufferings. Mere

loss of faith in benevolent Christian God cannot create so appalling

a vision; for, God or no God, man alone is capable of amelioratiﬁg'
his concition. The atheists, the agnostics, tne sceptics -— all
digscover the way Lo amelicration in nan, but, for all his faith iﬂ
human potentizlity, Hardy cculd not sugcest the idea of amelioration
through mean; icor, tc show man as conguering the Will weuld be to show
the triumph of the creation over the Creator, of microcosm over macro=
cosm, and that woulé be absurd. Those who refuse to believe in God,

or have doubts in His existence, or sinply views Hiﬁ as Unknowable and
dismisses -all thoughts abouut Him, have no such difficulty, but Hardy
had, He used the Will as God-substitute, anc¢ the Will made all prog-
pect of amelioration throeuch man absurd. Hardy was well-awaré of the
absurdity and suggested nc idea of amelioration by man till he modified
the concept of the Will, Hardy, too, found the way «ut of the guandary
the world was in by the operatiocn of tne will, and he too, discovered

the way to amelicration in man, but not until he incorporated the ildea



65

of evolution intc the concept of the Will. This will be discussed

in the chapter on evulution. Here, however, it can be reasonably

said that Hardy's view of the Will has something about it to make

the pain and suffering of the world look irremediable and, give

“Hardy sufficient reason to be pessimistic, Here we have arrived.at

an important point in the discussion on Hardy's cutlook, Those who call
Hardy & pessimist stop at this peoint, anc refuse to proceed further.
Viewed from this point, Hardy will surely appear to be a pessimist,
but one step ahead, and this pessimist will be found to have dis-

covered the means of amelioratiovn. We shall go further in cur guest

and get sufficient evidences in support of our contention that Hardy

was & pessimist turned meliorist.
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CHAPLER - 1V

Hardy's_JIdea of Evolution

Hardy himself saié (see Ch 11) that he had examined the ills
vf life only in order tc finc¢ the remedy. We have followed him in
hig survey <¢f tne ills and their cause; and now we shall examnine his
quest for the remedy. Hardy's postulating the blind will in place of
God made the sufferings cf the world seem not only appalling and
pervasive but alsc irremediatgf and thiis put him in a dilemma. He
coulad neither accept the world's miceries as interminable and human
effort &z meaningless, nor justify his hope of amelioration without
abandoning his councept of tne blind wWill as the Supreme FPower, The
only way cut cf the dilemma was bringing in the idea of the evolution
of the Will froum impercipience to percipience, from blindness to the
recovery from it. If the will could be shoewn as gradually gaining
conscliousness, becouing aware of the disastrcus consequences of its
vorking and, therefore, mending its ways, the idea of amelioraticn
woula find & firm basis. And this is exactly what Hardy did. whether
the icea was his own 0r borrowed froum ovthers we do not know, but we have
evidences of Hardy's interest in philosocphical stucies and of his
acquaintance with the evolutionary theory of Von Hartmann {(see
HeC., Duffin's list of Harcdy's collectiunsg). but, wnat (s the idea of

evolution!
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The scientific theory of evoluticn developed by Lamarck and
Charles Darwin coes not involve the wWorld-ground or the kFirst Cause
in the process, but concentrates on the facts of the world of
beings — plants and animals. It makes no conjecture about the
culminaticn of the process, except that the fittest will survive the
struggle for existence. But the metaphysical theory encompasses the
world-~ground, or the First Cause,end views the evclution of the
phenomenal worlc as the manifestation of Its evolution. The Gnostlcs
of the second century were the first to expounc the nmetaphysical
theory of evclutiocn. Valentinus offered the theory of the unfolding
of the ceity and explained the creation of the world out of this
unfolding. This theory of the creaticn is copposed to the Christian
view of it as an uncaused production ftrom the will of God; but creation
is regarded here not astOntinuuus process but as a fact in time that
occurred once for all. The Gnostic theory cannot be likened to the
nocem theories of evoluticn; four, while the former regards the
zvolution of the Supreme Being or Worldeground as having reached its
culmination in the creaticn ©of the earthly world, the latter views
the process as still continuing to some inconjecturably rencote end,
3till the Gnostic theory is important,for it is Here that we get, for
~he first time, the icea of the Supreme Pgwer-—- the WOrép-ground.

onCe,

10t as a changeless entity but as & changing,developing Exew unfolding

itself from the darkness of primeval essence to complete revelation.



69

Of the exponents of the modern theory of evolution, we shall
discuss oniy Schelling and Von Hartmann. As the Gnostics concelved
of the Wwor lde-ground as the darkness of primeval essence, Schelling
regarded it as a dark striving, an inffnite impulse, or an uncoﬁ-
scious will. But, whereas the Gnostics employed their theory only to
explain creation of the world, ischelling used it to hold forth a
vision of the ultimate return of the world to God. He recognised two
kinds of unity of God. The not yet unfolded unity of the beginning
{Go¢ as Alpha} he termed indifference or grouncdlessnessg the more
valuable unity <f the end, attained by unfolding, (Goé¢ as Cmega) was
called identity or spirit. The grouncless divided into two eqgually
eternal beginnings, nature and¢ light, or lenging and understanding,
in order that the two mey become ¢ne in love, The process of creaticn
started when longing separated itself from the world ground and
produced the world of sense. The light or understanding of the worlde-
groun¢ revesied itself in reason. The world of sense later strives to
return to the World-grcund and is aided by reascn in its striving. At
the culmination of the evulutiovnary process the wurld of sense will

submerge in the Absolute and the unrest of striving will cease and

peace will rest over the All,

An important aspect of Schelling's theory of evolution is
the idea that the seeC of consciousness, later, manifested in man,/
guiding his lonying towards the Absclute,must have been present in
the essence of the Wworld-ground which he c¢alls uUnconscious. The state

in which the Unconscicus or the wWorld-¢round, coumprising both light
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and dark principles, understanding and impulse, exists is a state of
"higher conscicusness”" and not an unconscious state, and the term’

"higher conscicusness" is used to indicate the initiazl condition of

the World-¢round in Von Hartmann's The Philosophy of the Unconscious
(1869). Hartmann regards the World-grcund as a coumplex resultant of

the irrational will (cf. schopenhauer and Hardy) anc¢ the logical Jdea

(schelling).

According to Hartmann, creation is an error of the world=ground ,
The creaticn of the world started when the blind will in the world
ground drew to itself, in its irrational striving after existence
(Will to live}, the logical Idea, the only content which is capable '
of realization. But this latter seeks to make good the error committed
by the Will, by brin.iny conscicusness into the field as a combatant
against the insatiable, ever~yearning, never-satisfied wWill, and this
consciocusness will one day force the irraticonal Will back into latency,
.into the blessed state of not-wiiling. The goal of the world develop-
ment is deliverance from the misery of existence, the return from the
Will and representation, to¢ the original harmonious equilibrium of
the two functiouns which has been disturbed by the origin of the world,
The error of the zlogical Will of the wWorld-grcund in creating the

i
world of sense will be amended this way. This is Hartmann's view of the

evolution of the World-grcound or First Ceuse in its outline.
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Ae shall now see if Hardy really zdopred this 1dea of evolution
into his cencept of the Will, In a letter t¢ Caleb Saleeby Hardy
writes, "The assumpticn ¢f the unconscicusness in the driving force
is, of course, not new. But, I think, the view of the unconscious
force as gradually beconing conscicus 1.e. that consciousness croqp-
ing turther and further back towards the origin of force had never
(so far as I know) been advanced befure Ehe Dynasts appeared“l. Hardy
claims to have been the first to present the evolutionary idea and
writes in a letuer to Edward Clodd "The icdea of the Unconscious Will
becouming censcicus with the flux of time is alsc new, I think, whatever
it may be worth. At any rate I have never met with it anywhere"z.
Hardy's own wcrds gquoted above sufficiently show that he was not only
interestec¢ in the evceluticnary idea but also treated it in his own
writings, and he may have been the first tu treat this icea in litera=
ture. The guesticn of Hardy's treating the evolutionary idea in his
writings being thus settled, attenpts will be made now to trace the

points of contact between Hardy's ideas and the theory of the meta-

physicians.

First, Hartmann regardecd the creation of the world as an error
of the First cause, and Hardy did not view it otherwise., In the poem

By the Earth's Corpse, Goud is seen reflecting remorsefully on the

Bl

error cf having created the earth: ,

That I macde Earth, and life, and man

St
it ;ill resenteth mes.
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Secondly, the metaphysical idea is that all miserles arise
from the working of the Unconscicus,and Hardy treats it in the poem

The Lacking Sense. About the Will personified WESL he writes

"That sightless are those orbs of hers? - which
bar to her omniscience
brings those fearful unfulfilments, that red

ravage through her zZones
whereat all creation groana'4.

a8
i

This idea of the Creator's blindness ad responsible for life's
miseries recurs in the poem Doom and 8he. Here the "Mother of all

things made", "unlit with sight", is heard musing,

“"Sometimes from lairs of life

Methinks I catch a groan,

Or multitudinous moan,

As though I had schemed a world of strife;

working by touch alone“s.

It is, therefore, clear that Hardy was at one with the metaphysiclans
"as regards the responsibility of the irrationality of the Will for the

miseries cof life.

Thirdly, Hartmann spoke of the original error of the Worlde-
grcund being amendced by the dawning of conscicusness on the Uncamscious,

and Hardy's view was not much different. The idea of the ultimate
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triuvmph of inteliigence over the irraticnality of the First Cause,
of reason over impulse, is the very basis of Hardy's melioristic

belief. This icea is expressed in the poem, Xengphanes The Monist ©

Colophon:

-Yea, on, near the end,
Its douings may mend;
Aye, when you're forgotten
An¢ old cults are rotten
And bulky codes shotten
Xenophanes 36

A clearer expressicn is given in the poem The Blows

Time's finger should have stretched tu show
No aimful author's was the blow

That swept us prone
But the Immanent poer's that doth not know,
which in scume age unguessed of us
Fay lift l1ts blinding incubus

And see and own @ -

It grieves me I dié thus and thus 37 ’

It .is, however, in the poem;Sapphic Fragmenpt that the idea 1is

conveyed most clearly;

Perhaps thy ancient rote-restricted ways
Thy ripening rule transcends;
That listless effort tends

T¢ grow percipient with advance of days,
And with percipience mendse.



74

The idea occwring now and then in Hardy's poetry has been

treated in greater detail in the eplic=drama The Dynasts. The note of
hopefulness arising from the idea of the Will becoring conscious
rings in the words of the semichorus of the Pities in sScene xvi, The

Cverworld, part Third:

“semichorus ¢ *‘We hold that thy unscanted scope
afftords a food for final Hope,
That mild eyed Prescience ponders nigh
Lite’s loom, to lull it by and byf’“g

Finally, with all cries and clangour o:r the battle stopped, the

epic-drama encs with the Chorus's hopeful song:

“semichorus 1 of the Pities
‘*Nay s — shall not Its blindness break?
Yea, must not 1ts heart awake,
Fromptly tencing
To Its mencing
in 38 genial germing vurpose, and for
Loving~kindness sake' ¢

“Semichorus I1I

'Should It never

Curb or cure

Aucht whatever

Thus encure

whom It quickens, let them darkle to
extincticn swift and sure!',
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¥Chorus

'But —= a gtirring thrills the air
Like to socunds of joyance there
That the rages
Of the ages ’ ' .
Shall be cancelled, and deliverance offered
from the darts that were,
Cconsciousness the wWill inrorming,.till It
fashion all things fair 2"10

The instance given above may be sufficient to prove that the
metaphysical jcea of the dawning of consciousness on the irrational
Will was very much present in Hardy's views of the First Cause“and
Its evolution. This is the third point of contact between Hardy's
evclutionery icea and the metachysician's theory of it. But, is the
end of evcluticn the same for Hardy anc the meta, hysicians? We shall

examine the question.

Schelliny maintains that the final purpose behind Creation 1is
the reccnciliation of the finite things with God anc the cessation of
their self-subsistence. To Hartmann,the goal is the restoration of
the original egquilibrium of the two functions of the World~ground
an¢ the cessation of the creative process. The goal is deliverance.
froem the misery of existence, anc tie peace of non-existence, All
metaphysical theories of the evolution of the First Cause meet an
the commnon point that the goal of the evolutionary process is the

rl
extinction of eata anc life. Hardy agrees with the metaphysicilans.



There is the suggestion of the extinction of the earth in the line:

of the poem,By the Earth's Corpse, -uoted earlier, The end will

reach when flesh and herb will be fossils, and all will be extinct,

and their piteous dust will remain.

To-the metaphysicians expounding ﬁhe theory of evolution
this extincticn ©1 the eartn and life is the submergence of the
worlé of sense, a product of the Will, in the #orld ground, the
All; this 1s for them only amending the error the wWill made by
stgrting the process of creation. And for Hardy this is the Great
Aéjﬁstment taking prlace. Hardy who cnce saw the "Powerful Wrong"

trarple the “"feeble Right", later, writes,

* *Men have not heard, men have not seen
Since the beginning of the world
What earth and heaven mean;
But now their curtains shall be furled,

tAnd they shall see what is, ere long,
wot through a glass, but face to face;
And Right shall disestablish wWrong

The great Adjustment is taking place’ “11.

For Haray, professing the view c¢f the blind will as working to
the end of creation and increasing the miseries of life, "Adjuste
ment" could hardly mean anythning but the dawning of consciocusnesa
on the Will ana consequent cessation «f the process of creation.

view cf this similarity on the essential points, it can be re ason ao)
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Wwill, closely resembleg that of the metaphysicians.

We have exanined Hardy's view ¢l the evolution of the wWwill and
its similarity to the metéphysical theory:; but, what does this evolu-
tion of the wWwill really mean? Is it something supernatural occurring
in sume resnote region, like heaven, far away fron the world of beingh?
Does it occur even without the world s}fiving for it? Has it any
relation to the change and develppment taking place in this world?
These are some of the most important guestions relating to the idea
of the evolution of the Will, and we c¢an understand the idea better
by trying to answer them. It must be clearly understood that the
evolution of the will is all oune with the evolution of beingsg s
their mental and woral developmaent., The Immanent Will is but the
Collective W#ill of the individuals and Its evolution means only the
c¢hanges that the individual will suffers, For Hardy, as for the
metaphysicians, the 4ill has n¢ existence cutside Ljfe =— 1ife of
human and ¢ther-than humeaen species. Since Life is the unly sphere of
the working of the Will, it is ounly in the various forms of Life that
Its evolution can take place., The evolition of the will is, therefore,
the same as the evclution of the wogld of beings. 1t starts when
there émerges in the individuals an opposite force, namely, reason,
and it progresses in propertion as this torce gains in strength in
them . The result of tne develOQment of reason is obviously the
weakening of the blind impulse, and this process is termed the evolu-
tion of the World ground or First Cause. The exponents of the evolu-
tionary theory hcld that, through its develoyoment in the individuals.

ratiwnality will spread in the species and, filnally, in the world of
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beings, and, counseguently, the blind will or ianpulse will grow less
powerful, till, at léast, reason or cufiscivusness holds its-swaf over
the whole of the world and the Wwill or impulse becumes qﬁo weak to
function, Freedom from the working of the Will is the deliverance of
the world from pain ané¢ sufferings. This is what the evolution of the

First Cause means.

Hardy's view of the evoluticnary process is found in the
letter to Mr. Clodd where Hardy writes, "In a dramatic epic — which
I may perhaps assume The Dynasts tu be — some philoscophy of life was
necessary, anc¢ I went on using that which I had denoted in my previous
volumes of verse {(and to sume extent prose) as beiny & generalised
form of what the thinking world had gradually cume to adopt, myself
includec, That the Unconscicus Will of the universe is growing aware
of Itself, I believe, I may claim as my cwn 1idea solely =— at which
I arrived by reflecting that what has already taken place in a fraction
of the whole (i.e. so much of the woEld as has bec.me conscious) is
likely to teke place in the mass — that is, the Universe == the whole
Will beccmes conscicus thereby : and, ultimately, it is to be hoped;
sympathetic“lz. the spread of reasun trom the fraction to the whole
iee, from tie individual to the mass is «hat Hardy desciibed in the
letter to Caleeb saleeby as "cunscicusness creeping further and further
back tiwarcs the origin of force", and "the unconscicus force gradually

becumring conscicus". This is what Hartmann described as conscicusness

forcing the i:rational will back into latency, into the blessed state
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of not-willing, and Schelling as the submergence of the world of sensei
in the Absclute. Neither the metaphysician nor Hardy regarded the

dawning of conucicusness un the Unconscicus as part of divine plan
1)

~= a supernatural occurrence whgg‘the coming ¢f the kingdom of God

is with the orthodox Christians.

Hardy's idea of the spread of cunsciousness (reason) from

the ingividual to the mess is expressed in the fullowing lines

Yrart is nine of the general wWwill,
Cannct my share in tie sum of scurces

fenc a dicit the poise of forces,
13

Ana a fair cesire fulfil?®

The evelution of the First Cause is, then, the spread of
cunsciovusness in the werld with the conseqguent weakening of the will,
and this is to start from mankind. ‘There are, however, two things
about this ices which need sume explanation. First, how has man, a
product of the irraticnal will, come to be encowed with reason !
Secondly, how is this reason to spread from mankina to the specles
that co not possess intelligence and act only by instinct? Metéphysibs
explains the existence of reascn in man by assuming that in the
process of creation the irraticnal striving after existence to (the
Will to live)} craws to itself "the lugical Iaea, the only content

which is capshle of realization®, and thus reasun enters the beings
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created by the will. Intelligence or reason 1s, thefefore, present
in every form of life, thcocugh at the present stage of evolution it
is in mankind alone that it has been manifested. Hardy too, explains
the growth ¢f reason of man in terms of evolution. 1The idea that the
creator has given man cunscicusness without heing avare of it is

treated in the poem,New Years' Eve , Here Goud wunael s at the appearanct

cf reason in man and exclaims,

Heee "My labocurs -— logicless

You may explain not I ;
Lense =~ sealed 1 have wrought, without a guess,
That I evelved a Conscicvusness

To ask for reasons why

'strange that ephimeral creatures who
By my Own ordering are,

should see the shortness of my view,

Use ethic tests 1 never knew,

Or made provision for ! wld

4

similar icea is prescnted in the poem God's Education,where

the First Cause is shocked tou hear the poet complain about His

cruelty,and admits,

Y.ee '"The thought 1s new to me
Forsooth, th.ugh I men's master be,

.
Thelirs is the te&ning mind } wds

a
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The idea that man's conscicusness 1s the wWorking of Tine
over which God has no control is given in the poem A Philosophjical

Fantasy. God describes man's cunsciousness

N FAs scomething Time hath rendered
tut -of substance I engendered,
Time, too, beiny a condition
Beycnd my recognitiont® *

-

-and conjectures about some further development of human minds

® ¥Being unconscious in my doings
So largely, {(where my rucings); —
Aye, to human tribes nor kindlessness,
Nor love 1've given, but mindlessness

which state, though far from ending,
le

May nevertheless be mending® *®
The word "Time" being regarded as meaning the evolutionary process,
man's intelligence may beexplained as resulting from the process of
evolution in a wayy not anticipated by the Creator — God, or the

Wwill,

Now, to the secind problem., In order to complete the evolutionary
process, cgnsciousness or reason is to spread, nct only in the human
race but also in the other than human beings; but how is 1t to occur?
Every fcrm of life being the product of the will, some portion of
the "logical Idea" which the Will harnesses to Its ,urjp.ose Of creating

beings, must be present in i1t. In this respect, the lower forms of life
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resemple mankind. At the present stage of evolution “the germ of
conscicusness" has been manifested in man alone, but in some remote
time, however rencote it may be, the same thing will_take place in
the cocther furms of life. Cunscicusness will start functioning in
them, 2s it has dune in man, me2king them aware of the disastrous work-
ing ¢f the w4ill and urging them tou resist it. Con..cji.usness willl
spread in this way in the whole of the world, weakening the irrational
Wwill anc leading to the completion of the evolution of the First Cmas,
Some such assumpticn has necessarily to be magde; ctherwise, the
culmination of the evcelutionary process remains inconceivable. Neither
Hardy ﬁbr the metaphysicians have been guite clear ovn this point,
Hartmann's view of the co=existence of irratiovnal will and logical
Icea in the world grcunc and his view ©of Will as harnessing Idea
tc the end of creaticn sugqgest the presence of tne logical element
in every being zné the possibility of its growing cunscicus in courae
of time,lercy, hazards no conjecture about the way reason is to
develop in the now insentient beinys and leaves it & matter of con-
jecture. This does not, however, prevent hin from professing the view
of the evolution o the First Cause, and in a way char acteristic of
an imaglinative writer he says,

Yoo what we call the First Couve should be called First
Causes, .... Assume & thousand unconscicus causes = lumped together
in poetry as cne Ciuse i1 God == and bear in inind that a coloured

liguid can be procuced by the mixtuie of colourless ones, & noise by
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the juxtaposition of silences etc. etc. and you see that the
assumption that intelligyent beinys arise froum the combined action
ofﬂunintelligent torces is sufticiently probable for imaginative
writing, ana I have never attempted scientific ....17

The.fact is that, thwough the spread of reason in the whole
of the worlc is the most important premise for the theory of the
evclution of the First Cause, Hardy concentrates only on the
cevelopment of cons&i;usneSS in mankinu, and leaves the question

of its development in the rest of the world for the reader to

settle.

Man has cone to be endowed with cunscicousness, and the
moral task of an indiviaual is to pruncte counsciousness in the
human race and thus accelerate tie evolution ¢©f the FPlirst Cause,
the Immaneant ~ill., s Hartmann explains it sufficilently clearly.
According to him, ".,. the moral task of man is not personal
renunciaticn anc cowardly retirement, but to make the purpose of
the Unconsciousnes his own, with ﬁompletegresignétion to life
and its sufferings, to labuour energetically in the world process,
agd by the vigorous promotion of consciousness; to hasten the
fulfilment of the redemptive purpoée, the condition of morality
is insight intc the fruitlessness cf all striving after pleasure
and into the essential unity ¢f all incividual beings with cone

another znd with the universal spirit, which exists in the
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individual but, 2t the same time, subsists above them“le. The moral
respcnsibility of the individual is, for llartmann, “disillusioning®
il.e. “caininy an insicht into the fruitlessness of all striving

after pleasure",

Haréy held thne same view of individual's responsbility for
accelerating the process of evolution by spreauing consciousness in
the wcrlg,.but he relied not only cn the power of reascen but also
on that of love four the furtherance of the evclutiuvnary process,
Recason gives mén a breadtn of vision; it enables him to view the
world as the objectification ot the Will and see through the illusion
of the «4ill, It =2&y reuse in him either the desire for freedon from
the illusicon, or siwply bitter cespalr and resicn:iticen. But how is
the evoluticn to progress unless the incividuals feel in them the
urge for werking to the end of ueliverance of others by teaching
them what they themselves have leaimt? leasun <can give them knowledge
but not the cesire to cume tou the aid of others. this latter is the
function of love which, through oity ana compassicn, rouses in the
inaivicduals &0 the urge to help others attaln their freedom froun the
illus.con ¢f tne will, Love tfor the fellow-sufferers - the victims of
‘the Will, stirs tne incivicuals out ot their pessivity, despalr and
resignation and urge them tc help cthers® understand the (disastrcus

nature of tne will anc striuggle £or their own cveliverance and also fon

in tnat of cothers. ''hus love takes the process beyond individual's
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personal realjzation and endeavour and binds together an everw )
increasing number of individuall-in the collective effort for
deliverance. aAbcut the function of love Hardy wrote, "aAltruism, the
Geolden Rule, or whatever Love your neighbour as yourself may be called
will ultimately be brought abcut, 1 think, by the pain we see in
others reactiny on curselves as if we and they were part of one body.
Mankinfé in fact, may be and will be_viewed as member of one corporeal

frame" ., Love and compasion creates the sense of oneness of the

human race and r:«uses the inaividual's desire tor the celiverance

of the race from the working of the will,

In Hardy's view of deliverance throuugh evolution the power of
reason is combined with the power of love as a supplementary force.
IAnd this is, perhaps, the most inportapt thin; in Haray‘s eyolutionary
ideas. His ideas are the product of both metaphysics and Christian
faith:'for whereas the former taught him about the.inmense power of
reason, ﬁne latter taught him about thé great power of love, It has
been said earlier that Christianity instilled intoc him his love of
man and faith in man's moral and emotiwnal capacities, but that could
not give him & scund basis for hopefulness (Ch I). when this faith in
man came to be coambined with his metaphysical speculation on the
function of human raticnality ccunteracting the irrationaiity of the
will, they together formed the basis on which bhis hcpeful vision could
rest, Indeed, his melioristic vision falls into pleces if we take

away from it either his Christian faith or his metaphysical speculation;
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in absence of one, the other proves inadeguate to support his hopeful

vision. With this icea of Hardy's evolutionary views we shall now

proceed to see¢ how far this icea of Hardy's evolutionary views is

borne cut by his writings.

4
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CHAPTER - V

Evolutionary Process
in Hardy*s Works

The strugeles and sufferings of 'Hardy's men and women and
tneir pain, bitterness anc resignation, waici: & © o nerally regarded

zg uvnmistakab le croofs of Hardy's “cig -iriting pessimism“, are, in

o

veress Cf evoiuticsn in sanxind.

-

razlity, aefinite siins ol the pr

The strucggle ana strife of the indivicuals wits passion,or the Will,

rasult fr_ i thne suresd of conscliocusness in human race, ana their

bitterness, an¢ sense i 1 sicnaticn are incicstive ot the disillu-

sicnment oculring w.th eveivtion, she croater ti. wrwnit:on «f cons-

CiLUusness in gankinge the nore wigesyoreac is the incivicuols' struggle

with passicn; the greater the futidliny of tihe lncivicualis? searching

~

fcr haypiness, the keener is the disgsilliusivniaen:s ¢f mankinc. The most

"nope e gs cx lEpecrts novels s, In oa sense, bie Dest, testinony to

thne progregs:. «f cvoiviien througn incivicuasis' cicillusionm né. These

evicvences of t:ae oDrwvgress of evoelution arse pres.nt, not only in the

tragic novels, but also in the Lynasts, and we shall exanine them now.

If the apreac f ¢ necicusness in e en Pace 19 stuadlea with

reference t-. Jie cnaracters in Haroy's tragic o vels, it will be founca

‘t.

FC occur st cores stayss viz, thedr prevision o life as miserable,
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their becominge conscicus £ the working «t the 4ill and struggling

tc cenguer ik, snc, finally, their conjuering the #ill te live by the
wish not to live. .he ftirst is seen in the charcctors! premonition,
fesr, misgivings anc a general view of Life as wiserable; the second
in their discuvering sexual passicn, ambition and spirit of war to be
the cause of life's misery:; anc the third in their being sick with

the horror of existence and leosing ~ll zest for life, even cummitting’
suicice, or in their conguering all passion ana cesire by self-mastery
and resclving to teach cthers abcut the illus.on of the will and

means of conyuering it. Conscicusness thus works to the end of

"aisillusiconing' wuiich is tor Hardy, ana for Hartmann, the end of

existence,

The characters of Hardy's tragic novels show a strance
obsessicn: they are full of fear and fqrebodin;s. Trué, their circum~
stances have mucn in them to justify tneir misgivings and apprehen-
sionsg, but the view <f life they express even in oruinary circumstances
makqius feel that they w.uldé haraly shoﬁ the unrestrained joy ana

mirth <©f the other yoeuths and mailds eve:.. 1f their clrcumstances were

not unfavocurable,

Hardly has the novel begun when Lustacia Vye in The Return of

the Native ic hearq expressing tnils depressing viow of ilife. After

is discuvereqg

the musmin, at Jlym's house on the Chrictnas va, ohe
by Clym tu ke = oworman 1n tie ¢ ise of & munmoer, ana the conversation

Juocted here L7 llows:
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‘Do girls often play as mummers now? They never used to',
'They don*t now'.

'Why did you!

'To get excitement and shake off depression', she said in a low tone.

'What depressed you??

‘Life', )
N

'That's a cause of depression ef good many have to put up with',

'Yes'l,

Pul &t this attitude to life besice that expressed in the conver-
sation between Tess anc¢ Angel Clare at Talbothays dairy farm, and
the similarity becumes obvious. This c¢onversation cccurs as Clare

notices Tess, & dairy-maid, listening to him sincing and then trying

to move off.
r.i-s_
What makes you araw off in that wa.,
r . ¥
Tess? said he. Are yd<u atraia?
‘Ch no, sir - not of outdeor things:

es.ecially just now, when the an le-
1

bloth is fallinyg and everytning so green.

‘But you have y.ur indoor fears - gﬂ&f

‘well - Yes, wir’

‘What of?’
‘I ciuldn't guite say:

t

- ‘The wilk turning scur?

" No’
[ L ’
Aife in general?
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*Ah ~ s0 have I very often. This hobble of being

alive is rather seriocus, don't you think so?’

‘It is - now you put it that way.'

‘All the same, I shculdn't have expected a young

girl like you to see it s¢ just yet. How is it you do?;

She maintained a hesitating silenCez.”

: o
Tc¢ these instances may be added another - that é Marty South’s

N - ) . ' . . 2
conversatio.n with Giles WJinterbourn in E_(;g___@_ggg}__@nc 2rs., It ccQurs as

Marty is planting tcgether with Giles the young nines.

* f7t seems to me', the girl continued, 'ss if they sigh

because tney are very scrry to begin life in earnest - just as we be'.

' Just as we be'? He looked criti.ally at ner. 'You oucht not

to feel like tnhat, Marty' "3.

Eustacia, Tess, Clare and Marty have only v.iced the sickness
with life anag & vague apprehension about it, which are common to

Hardy's men anc¢ women, and expressed, one way ©r ancther, at some part

ot the novels,

This is the cnaracters' view of life, in general, and their
view of love -~ the guiding force of life, is not much different. The

. s 5 , )
following excerpt Fear cut this contention.
b Y



In the Woodlanders the sight of the two birds quarrelling
aﬂd falling into.hot ash under the tree and getting singed prompts
Ma#ty{a involuntary observation 3 “That is the end of what is called
'“'ﬂi
. FaXfcm. Charmond at Hintock, he. remembers her to be the girl whom he

Similar view of love cdmea from Fitzpiers when, on meeting

:lwﬂad and lost through her mother taking her away.

-. j! 'Suppose my nother had not taken me away?' She murmured,

j'l'aex." dreamy eyes restlng on the swaying tip of a distant tree.

'I should have seen you again'

*and then?'
‘*Then the fire would have burnt higher and higher.

What would have immediately followed I know not, but
sorrow and sickness of heart at last’. ‘
'‘Why?? '

wlﬁiiléthafls the end of all love, according to Nature's law.
. : _ 5 _

I can

ligiﬁgéhéfbther reason"

o This Schopenhauerian view of love is shared by the youths
'féﬁhm;;ids of Hardy's novels: but,what makef them take this view of
love? This sombre view Of love and life seems to have come less
:Ercm the characters‘ personal exper.ience than Lrom their intuition.
Eustacia and Merty have seen too little of life to reach such

inferences. What Hardy tells us about Fitzplers past has nothing

N about it to account for this view of his. Tess has, of course, Sce
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reason toc take a gloomy view cf life anc¢ love: but, thét the incident
of her early life should so instil into her the fear of life as to
make her lose all hope of future happiness seems rather unusuval. The
gloomy view of life andéd love, so often expressed by Hardy's characters,
does not appear‘to have its root in their perscnal experience;
nevertheless, it is so ingrained in them that it coes not seem spuricus
or impesed. It may not be, therefore, wrong tce supiose thet Hardy

has presented his characters' view c¢f life and love as a matter of_
intuition“rather than & product'of perscnal experience; his suggestion
may have beenlthat the individuals have coume tc acguire this gloomy
view through generations of human suffering. 1t is tne wisdom of the
human race that is voiced by the indiviauals, withcut tneir being fully
aware of its implication. It acts in the indivicusls as & vague appre-

hension, till their own experience gives a support ant confirmation to

it.

The explanation of the characters' gloomy view of life as
arising from the experience of the human race gives us an important
point pertaining to Hardy's idea of ev@lution. The seemingly futile
struggle and suffering of mankiné¢ through ages is not really meaningless;
it has produced in the succeeding generaticns a coenscicusness, however
. vague, about the illusion of love and life. The disillusion about love
and life has becume part of individuals® attituce, and though it needs {

_be confirmed by the individuals' own experience in order to grow into

a
.
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é.conviction, it concitions, rather imperceptibly, all their thoughts
and deeds from the very beginning of their life, The sufferings of
1hu_man race thus contribute to the gradual spread of conscicusness in
mankind which is, according to Hardy, the only means of furthering the
precess of evolution., (n the spread bf conscicusness and consequent

disillusion abcut life, Hardy in his authorial observaticn says,

“The view of life as a thing to put up with, replacing the
zest for existence wnich was so intense in early civilisaticns must
ultimately enter so thoroughly into che constitution of the advanced

¥
races that its facial expression will becune accepted as a new artistic

departure....

'The truth seems to be that & long line of disillusive centuries
has permanently displacea the Hellenic idea of life, cr whatever it
- may -be ‘called. What the Greeks only suspected we know well; what their
Aeschylus imagined cur nursery chilaren feel, That old-fashioned '
,revelling in the general situation ¢rows less and less possible as
we uncover - tne defects of natural laws, ana. see the quandary that man
is in by their uperation“S.
The cefects «f the natural laws, the discovery of wnich is,
according to Hardy, the cause ©of the loss 2f tne zest for life, are
ﬁne blinaness of tne natural impulses and the irrationality of the

Wwill., The thing which is more tc¢ the peint is, however, tre euthor's

A
belief in the aracusl cisillusicnment abuut Life ¢ .ntinuing through
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ages. The process of disillusionment continues through a long line

of "disillusive centuries", and the disillusicn effected ég a certain
generation passes on to the next generation in the form of vague
apprehension, and predisposes the individuals to look at life rather
critically, Hardy's novelSillustrate the gradual disillusionment
through generations, and one of the phases of this disillusionment
-in the individual's life, viz, inheriting from the past generations
a critical attitude towards life, has been discussed here. The next

' E#é pnases, viz. his becoming conscious, thrcugh’ perscnal experience,
.of tne disastrcus nature cof the will (segual love, ambiticn) and
miseries of existence and struggling to conquei tne w.l1l, and, then,

his becoming fully disillusioned about Life and developing the desire

not tc live, will be discussed hereafter.

II

The prevision of kife's miseries gves not, however, help the
individuals avoicd tne miseries; they becume instruments of the will,
are led by asplirasticn and ambition: seized with pession and desire
and get invclved in rivalry ané strife and, finally, know the miseries

of existence,.

In far From the Madding Crowd, an early novel by Hardy, the

struggle in Bathsheba Everdene hardly begins till che falls in love

with Sergeant Troy, & profligate. Till then she is & proud, triumphant

o
woman. nce a milkmaic, she has become, through inhezi%ﬁnce¢ the owner-
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" Of a farm. She has rejected Gabriel Osk, a shepherd, as a suitor
unworthy of her and graciously condenscénded to marry Bolcdwood,

the richest farmer of the locality. But the unexpec .G appearance
of Troy unsettles her. Although unable to free herself from the
bewitching spell of ﬁ%y,'she can hardly ignore the rumour about
Troy's morals. She is in the grip of the irresitible passion called
love, which is but the Will to live, and her helplessness has been
suggested symbolically by her daze during Troy's performance with

the sword. She feels "like cone who has sinnea a sin" when Troy

kisses her. Later, as she cunfides her secret to Liddy, her maide

servant, she says,

“C how I wish 1 ha¢ never seen him ! Loving is a misery for
women always. I shall never forgive Go¢ for making me a woman, and

dearly am I beginning to pay for the honcur of owning a pretty face“7,

Chapter XXIX cpens with an account c¢f Bathsheba's struggle.
Her struggle with passion is dwelt upon in greater detail in cahpter
XXXII. Bathsheba is not blind to Troy's wileful tendencies; but, with
all her knowledge of his character, she cannot help loving him.
Passion proves irresistible. She dces what ncne but a rash and impul-
sive woman would dare — starts at night in her gig to meet Troy at
Bath, not knowing for certain whgtner she means to ask him to renounce

her or to commend herself to him. She returns to Weatherbury as Troy's

wife,



Shertly after the marriage, she uncerstandas that Troy married
her for mcney. Her misery is increased by & series of incicents —
meeting a beggarly womaén in a journey with Troy, oiscovering a lock
of hair preservec by Troy as a keepsake, hearing about tne death of
Fanny Robin, a seduced girl of the villege, at Casterbridge Union
House, getting her coffin broucht tc¢ weatherbury, and discovering,
to her great cistress, Fanny Robin to be the posse:sor of the lock

of hair ana the mother of a dead child by Troy.

The violent quarrel beside the coffin enas in Troy telling
Bathsheba that & ceremouny before a priest d¢oes noct make a marriage
ané that he is morally Robin's and Bathsheba is nothing to him. Troy'

leaves Weatherbury and is heard to have been drowned,

Bathsheba's struggle remains abated for the time being, and
after some hesitaticn, she yielas to Beolawood's persuasion tO marry
him. In Boldwood's party on the Christmas Eve, arranged chiefly to
settle the question of Bathsheba's marrying him, Troy bursts upon
the stene and wants Bathsheba to go with him. This is the tensest
situation in Bathsheba's life and it leaves her stunned. wshether it
is jow, surprise, or despair, or utter confusion and mixture of all
these diverse feelings that passes in her mind at the moment we do
not know. what goes on in her heart is hard to conjecture, and quite
‘appropriately has tne author refrained from Gescribing it. All we
are tcld is that “she was in a state of gutta serena; her mind das,

for the minute,totally deprived of light". Her stupor was broken by
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the report of Boldwood's gun, and she sees Troy fall cead.

The rest of the novel presents no struggle in Bathsheba, and
that is either because the need for struggle has ceased to exist, or
because sne has lost her will to'struggle and feels resignec¢. Her
marriage tc Qak, wnich is said tQ have been devised tc comply with
the readers' reguest, is an attempt on her part less to seek the
happiness of life than to find peace and rest. The zZest for life seems
to have been extinct in her. Hardy himself has distinguished the *good
fellowship-comradrie’, growing up between Bathsheba and Oak,from
sexual passion, and there is, no pcint in analysing it further, for
. our purpose is to explore the working of sexual passion, a form of
the Will to live, in the lives of the individuals. All we need to
note here is that the woman has not yielced to the Will without
struggle, and her dGefeat znd distress has left her exhsusted and

disillusioned, with the zest for life extinct. in her.

]

The Return of the Native presents the tragic complications

arising from the passionate love ¢f two men for a woman. The return
of Clym Yecbright, a native of Egdon Heath, from raris turns EBustacia
Vye's attention to him. She rejects wilaeve, her former lover, and
makes him marry Thomasin, Clym's cousin. Clym, who ncurishes the
idea of working as 2 teacher of tre ignorant natives of the Heath,
marries Eustacia, although it leads to a quarrel with and separation

from his mother.
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Here we may pause to examine the causes that led to the
marriage. Clym's argument that this marriage brings him the opportunity
of obtaining the assistance of an educated girl in materialisinghhis
plan of starting a school 1s.all words., He has dcubts,even on the
eve of marriage, if Eustacia will really give up insiéting on his
returning to Paris and taking up the clc job of the manager of a
diamond merchant. It is, therefore, quite clear that he marries for
love, i.e. passion -~ the irresistible working of the will. As for
Eustacia, the desire to escape the boredom of the life in Egdon
:Heath and to settle in Paris is no less responsible than her passion
to predispose her to the marriage. The reason of her interest in
Clym has beén sufficiently explained in her own words and in the .

authorial observations. Early in the novel Hardy tells us

"7y be loved to madness-~such was her great desire. Love
was to her the one cordial which could drive away the eating loneli-

ness of her days. And she seemed to long for the abstraction called

passionate love more than any particular lover“a.

Her longing for love in its abstraction is not essentially

different from the other women's love for some particular person;
to ' -
L
for, even in her case, her passion need be directed to a particular

lover. Love, in both cases, is the sexual passion, the working of the |
' Will to live, In Eustacia's case, however, the longing for love has

less possibility of being fulfilled, for the man she wants now may
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not be desired by her later.

We are told, "“Fidelity in love for ficelity's sake had less
attraction for her than for most women; fidelity because of love's
grip had much. A blaze of love and extinction was better than a

lantern glimmer of the same which should last long yeara“e(a).

1

Explaining Eustacia’s inclination towards Clym, Hardy writes,

“she had loved him partly because he was exceptional in this

sceﬁe. partly because she had determined to love him, chiefly becaus

she was in desperate need of loving somebody after wearying of

Wildeve"g.

1

With her never~satisfying craving for love, Eustacia seems
to have incarncated the insatiable sexual passion — the relentles:
Will to live, In this lies the cause of her tragedy. She has lost
all interest in Wildeve and feels drawn to Clym, and it is quite
natural that Clym, too, will cease to interest her. She is not
without moral scruples, and would not break her marriage vow, but

this scrupulousness only intensifies her struggle and leads her

to the tragic end.

The Will to live exXpresses itself in'Eustacia not only in

the desire for love but also in her ambition,
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Love and aﬁbition are just two manifestaticns of the same
Wwill and, if cne is the Wwill to live, the other is the Will to live
more fully - the desire for more life. With love and ambition gs the
two impulses controlling her 1life, Eustacia resembles another complex
character of Hardy's tragic novels, viz. Juce Fawley. This aspect of
Eustacia's character should ke taken into account while considering
her inner struggle. The following snatch ¢f conversaticn between

Eustacia and Jildeve on the occasion of nis meeting her secretly in

Clym's hcouse help us understand her ambition which, combined with love

made her marry Clym,

* 'nany women woula go far for such a husbend, But do I desire
unreasconably much in wanting what is called life - music, poetry
passion, war ancd all the beating and pulsing that is going on in the
great arteries of the world? That was the shape of my youthful dream;
but I did not get it. Yet I thought I saw the way to it in my Clym’,
*And you only married him on that account !' 'There you mistake me.

I married him because I loved him, but I won't say I didn't love him
10
L]

partly because I thought I saw a promise of that life in him'

In her longing, Eustacia is not much different from the others:
if anything distinguishes her, it is c¢cnly that, while, with others,
the greatest happiness is in possessincg the person loved, in her case,
happiness lies in enjoying, together with her lover, the thrill and

excitement that life affords,
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Nows to the story again,Fate in the fcrm of chance-happening
intervenes in the ccurse cf events 3 Clym becomes partially blind
| and takes to the humble task of furze-cutting. wWildeve's interest
in Eustacia is revived. Mrs Yeobright, Clym's mother, comes to Clym's
house for reconcilistion at a time when Clym is ésleep and Wildeve is
inside the house. After much hesitation, tustacia opens the door to
find Mrs. Yeobriiht gone. She returns witn the idea that her son has
refused to let her in. On her way hume she dies, partly because of the
exhaustion Qf the journey <n the hot summer day, partly because of

the adder bite. Clym is wild with grief and remorse.

The circumstances in which Mrs. Yeobright went to Clym's house
become gradually known. Clym acéuses Eustacia of inhuman cruelty and
also of her illicit connection witn wilceve. The quarrel ends in
Eustacia leaving her husband®s hcuse and returning to Captain Vye,

-her grand-father, with whom she stayed before her marriage.

Wilceve meets her, and her Will tc live, which may have
languished through distress, re-asserts itself, and her consciepntious

struggle begins. wWwhen wildeve offers to help, conscience speaks througp_
her:

o

"I didn't send for you - don't forget it, Lamon. I am in’
pain but I didn't send for ycu ! As a wife, at least, I have been

straight".

Pressed by Wilceve, she expresses her desire to escape from
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Hintock and to go to Budmcouth and thence to pPoris, if peossible.
Wwildeve readily agrees to help her. She is glad; but, to Wildeve's
importunate gquestion if he might be ‘allowed to accompany her, she
remains silent. On a stormy night she leaves her grand/father's hous
in an attempt to flee from Egdon. But, then, she has the shuddering
realisation of her helplessness, and the struggle between conscience
and desire, so.typical of Hardy's tragic characters, ensues. Hardy

reveals her inner struggle 3

"Muney 3 she had never felt its value before. Even to effacei
herself from the country means were reguired. To ask wildeve for
pecuniary aid without allowing him to accoﬁ@any her was iaponsible tc
a woman with & shadow of price leftlin her : to fly as his mistress
and she knew that he loved her - was 0of the nati:e of humiliation"ll.

ndd vain of tho

She stands at kainbarrow, exposed to the storw and

night, struggling with herself 3

" !'Can I go, can I go?! she mcaned. 'He's not great enwugh for
me to give myself tO — he does not suffice my desire.... If he had
been & saul or Bonnaparte -—— ah ! but to break my marriage vow for
him - it is tc¢o poor a luxury & ... Anc I have no meney to go alone,
And if I coula, what comfort to me? I must drag on next year, as I

have aragged on this yeer, and the year after that as before! ”12.



104

She stares aghast at the #leak future awaiting her, will has
brought her to a position which fully reveals to her the futility of
desire, the jillusory nature of happiness. She has desired much-only

to suffer immensely. With all means of escape denied her, she revolts

against cestinys

¥ 'How have I tried and tried to become a splendid woman, and

how destiny has been against me ¢ ... I €0 not deserve my lot ! she

cried in a frenzy of bitter revolt. 'C, the cruelty of putiing me intc
this ill-conveived world. I was capable of much; but I have been
injured and blighted and crush«<d by things beyond by cont;ol. 0, how
.hard'it is of Heaven to devise such tortures for me, who have done
no harm to Heaven at allt %13, ' '
dhat brings EBustacia to her miserable state is, for her, destir
Heaven, or things beycnd humanfcuntfol, ana we understand it to be the
Will to live, or the will for more life — love or ambition. Eustacia,
like every other individual, is goadeda by the w4ill, &¢nd miseries come
to her, as to all others, from the gtruggle between the Will and
conscience. We see this struggle and the miseries attending it in all
the principal characters cof Hardy, — Grace, Felice, Tess, Sue and
Jude. What rencers these characters helpless in the face of the odds
of life is their ccnscience. Eustacia, for instance, would have enoug?
money to get an access tc the life of ease and comfort, if she could |

_bring herself to asking wildeve for it, but she cannot, anc that

accounts for her miseries. .
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It is at pkainbarrow on the nicht ¢f storm and rain that we
see Bustacia last. It will never be known whether her death by f£alling

intc the pool of shadwater Aeir is an accident or an act of suicide,

Wildeve's lesauing into the pool to rescue her brings nhim death. Clym

is rescuec from tne deir alive; but death spares him to prolong the

miseries of bein¢ alive.
Hardy is fona of treating iceas syuwbclicarly, and if the

burning of the meth in the lawp in gustacia's room suring wildeve'ls

secret visit to her is cne exanple of symbolical treatment ©f the
indivicual's ruin in the grip <f sexuval passicn, a@ancther is the fall-

ing cof Eustacizs, her huskband and her lover into the sShacdwater Weir.

b
The pool locking like a terrible "“oiling cauloron" with a woman tloat-
'ing dead, and two men struggling for life is an apprupriste symbol

suggesting the helpless strugole of men and woemen with the tremendous

force callsd passion, wiich we ungerstanc to be the wWwill,

The ¢gragedy arising from the passion of two men for a woman,

who is, in her turn, seized with a "desire for more life" ends. Clym

contemplates on the life of "an itinerent preacher of the eleventh

commanam=nt". Thomasin lives with her baby, &nd it being necessary

for the author tco chinge tae original plan _f tie nuvel, marries

Liggeory Venn, her cle, patient lover, wnd locks again for life's

happiness. Cut for this marriage, the novel rena:ns a tale of miseries,
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" ané sufferings and alsoc of disillusion on the part of those that perish

or survive,

The typicelly Harcyan theme of tragecy which we understend to
ke the wurking of viclent passion in incivicduals' lire leading them
irresistibl, to disaster is well illustrated by ancler novel viz.

The W~Nooclancers, Inte the texture of tre nuvel ale interwoven four

sub-plots,easch of which illustrates the wourkine of passion in a parti-
cular way. Thue four sub-plots rest ¢n the karty-Gil-s :relation, Grace-

Giles relaticn, Grace-FitzZplers relstion #nd Felice=Fitzpiers relation.

However pathetic a subject, the unreturne¢ love of Marty South
for Giles Winterbcrne hes little in it tu make & tragedy. she loves
Giles, but the motent she hears Melbury's woras to his wife abuut his
plan of marryinc <¢race, her cauchter, to Uiles, she feels resigned
ana thinks "Giles Jinterborne is not for me". Cilkes is very much
affectionzte to her, but is never awore of her pazsicn for him. She
never expresses her feelincs £ill Ciles is in his crave, and che visifg
the tomb to plece flowers on it. tarty is "always douvmed to sacrifice
cegire to oblication®. fassion hardly tinuvs in her heart the rich soil
te thrive on.

The Jrace-Giles relation has encuch in it to wake & caa tale

of futile love, but it <ives vassiun lirzle vpooitunic, ty znow itself

in its tremencous force. It is a guiet story of *unfultilled intention”
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Giles and Grace have been frienas since their childhood, andé Mr.
Melbury's plan of making reparation to Jinterbourne, the father, by
marrying Grace to Winterborne, the scn, is not unknown to them; but
tney have never been tree en.ugh from their scruples on guestions
relating to the difference of their position, education and culture

.to profess their.love unhesitatingly. Theilr struggle is of a nature
much citferent from tnat of the passicnate lovers. They strive not so
mach to get eacn c¢ther as to bring themselves toebelieve that the

- obvicus differences of taste and education will not prevent their being
happy, 1f they are merrijied. Early in the stcry Gilszs s found to say

to himself:

*If she sh.uld think herself toc gooo for him, he must let her

go, and make the best of his loss",

Giles attitude to Grace is not much cifferent from Marty's
attitude towards Ciles. Partly for his ovwn hesitaticn <nd partly for
the appeal of rMelbury, who now thinks of marrying Grace to Mr.
Fitzpiers, a physician anc man of position, he gives Grace the freedom
to marry the man of her father's choice. Grace,with thet gentleness in
her "that might hinder sufficient self-assertion for her own good",
is persuaded by her father to marry Fitzpiers. FitzZpiers proves faith-
less on acc;ﬁnt of Felice Charmcend, and Grace's thoughts turn again to

Giles. Her renewed inter=st in Giles cumes from her ¢isillusion about

the sophisticated class. Hardy writess:
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"Honesty, goocness, manliness, tenderness, devotion, tfor her
only existed in their purity now in the breasts of unvarnished men;

and here was one who had manifested such towards her from his yoﬁgﬁﬁ

up".

Grace's interest in Giles is incieased b, subsequent incid.nts -
Fitzpiers' leaving Hintock with Felice, Melbuvry's plan of gaining
Grace's freedom by obtaining a diverce from Fitzpiers and then marry-
ing her tc Giles, ond his advising Grace o enccurage Giles. Circum-
stances make Grace and Giles believe in the prospect of their marriage.

But, even now Giles cannot free himself from his scruvles:

"He feared anew tnet they could never be happy together, even
shculd she be free to chcouse him. She was accumplished; he was unrefined.
It was the coriginal difficulty which ne was tco thoeuchtful to recklessly
. . . 1
ignore as scme men wiuld have dene in his place™ 4.

But even & perscn of Giles% restrezint betrays .n one occasion

a "man's weakness", There are long embiracing and passiwvnate kicses.

"Since life was short and love was strong - he gave way to the
temptation, n -twithstanding that he perfectly knew her tc¢ be wedded

irrevocably to Fithiers“l5

Melbury cumes to tell them that cdivorce cannct be obtained, for

Fitzpiers' conduct had not been sufficiently cruel to Grace tc enable
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her to snap the bond"., (race cumes to learn frow her father what

s
Giles ha@ already learnt frum ancther source.

"'Giles hes self-reprcoacnes for his weakness. As for Creace,

"she mentally blamed her ignorance, anc¢ yet in the centre of her
heart, she pblessed it a little f£or whet it had momentarily brought
her", The weakness and inner contentment of these two persons whom,
we Know to be perfectly ccenscienticus ané pussecsing & scund sense
of prpriety, only show the tremendous power of passion, the will,
wnich sets at noucht &l1]1 restraint and ccniurcl. Passicn makes her 50
bold as te brush zgide the guegt.on of ropriety and ceclare to her

father's hecaring her love for CGiless:

¥ ¢t 7 aon't mind what cunes to me', Grace continued, !whose
wife 1 am, or whoese I am not ! I do love Giles: I cannot help that;
and 1 have gune furtner tnan I shcula have acne if 1 had known exactly
how things were' wl6
Here we have glimpse ¢f that terrible passsicn which conpletely
'duminates the other women in love —— Eustacig, Felice, Bathsheha,
Lucetta, Felice, Tess ana sue —=—— the £renenduus #Will thet cefies all
sense ¢f propriety, and moral scruples, and sets ... lanme and <ounsumes
the héart it pousesses. 1n Grace, huwever, it burns for a mocment to
be rulec¢ acain by her sense of decorum., in sielding te this irresis-

tikble vassi.in anc deing what Ciles vncerstancs to L€ a sin, he becopis

for a moment tne counterpsrts of Fitzpiers anc Juae. Eut, then the
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mutiny ¢f the heart is guelled, and their keeping apart shows that

they h=sve mastered their passioun.

Pitzrpiers returns to Melbury's hcuse; race leaves her house
unnoticed with tne intention of Qcing to her school friend at
Exonbury and is held up on way by rain:; she takes shelter in the
cne=roomed cottage of ciles. Giles leaves the cottage for her sake,
takes shelter in the neighbourhood, is drenched in the incessant rain
for days together and falls ill, with.ut Grace knowing abuut it. She
leaves the cottace to lecok for him anc finds nim in an unconscious
delirf@s state. She forgets for a moment all. abocut propriety and
people's cpinion, carries him tou the ‘cottage, and nurses him. éhe
calls Ly. FPitzoiers to attend nim, anc sees nim ¢ie.

Her worenly feeling and love rre fully manitested in herﬁ care
and anxicty for her dying lover, and her declaration to Fitzpiers,

"He is everything te me® shows her incifference to scencals anad
slancer. This scene shows all this, but tne bleze of péssion which we
ncticed on the ear.ier occasicn is akbscnt here. .nst lics a2t the basis
of her cunduct is her wilc ¢rief a. the conscicenticus thoucht that
Giles has sacrificed himself to keep her re,utaticn undefiled. Her
admiration for Giles is much creater than befcre, and her reatizaticn
of his worth is fuller; still it is admiretion and not oagsion. It is
no use .nquiring if cune is worthier then the other, the only relevant

thinc¢ .is to uncerstanc t.e aitference.
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In fact, passion does not work the same way in every heart;

Hardy uses the word "stoical" with reference to both Giles (Ch XLI)

'Egnd'Grace {XLIX), and that helps us understand their responses to
‘"love. That they have known passion is clear from their momentary
weakness, but their self-mastery and stoic fortitude prove stronger

than passion, and they refuse to make themselves instruments of the

Wwill. .

The-Fitzpiers-Grace episode ends rather happily : after some
qharrel_and heart~ache, the estranged couple are reunited. Even on
aésuming that the novel was not originally intended to have a happy
ehding, it is difficult to understand how their story could end
tragically, when their passion foi each other héd never become violent
-enough to wreck disaster. Grace is married to Fitzpiers, but he is
won over by Felice Charmend. This does not, however, stir her jealousy,
.éﬁd She is amazed at "the mildness of the anger", and "“absence of hot
. jealousy" at his faithlessness. In her relation to both her husband
{_and lover, she shows little of impulse and passion, and her immunity
¢6mes, not, as in Sue's case, through struggle with passion, but
'-Ehrough that aspect of her disposition that maKes her less susceptible
to vicolent passion. Quite aware of it, éardy describes her as a
woman who "had more of Artemis than of Aphrodite in her constitution®
(XLII).‘Towards the close of the novel Grace and Fitzpiers are
re-united, but we have not much reasocn to believe, that they would

suffer terribly had not their reconciliation occurred.
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These qguiet tales of "unfulfilled in:ientiuns® cuntrast with the
love-story O0f Fitzpiers and Felice with 1its tremendous passion, cease-
less struggle and disastrous conseguences. in their first meeting at
Hintock House they remember each other as o0ld acguaintances. The memory
of an episoce ©f their early life, when she was @ girl anc he a student
at Heidelberg, flasnes uvcn them and brines them forthwith to the
positicn of lqﬁérs. Felice and Fitzpiers love each <ther, and their
love is not just a matter of sudden impulse or wantonness; it is, as
Felice calls- it, the revival of her “girlhood romance"., The recollec-
tions of Felice &@nad Fitzpiers have been reproduced with dreamlike
charm and delicacy. The passicn of a bey and a ¢irl has been given an
exguisite tencerness anc a poetic sublimity by dwelling upon the joy
of love anc the pan¢g of separation,early in tﬁéir life. A snatch of
‘conversaticn between Felice and Fitzpiers on their first meéting at

Hinteck will help us understand it better.

" Lo yuu rememier, when you wWeire studying st Heidelberyg, an

Enclish family that was staying there, who used to¢ walk '

‘Anc the young lady who wore a long tail of rare-coloured
hair - ah, I see it before my eyes ! -— who lost her handkerchief on
the sreat Jerrace — who was going back in the cusk te find it — to
whom I saic, *'I*'1ll go for it', and who answerec, '¢, it is not worth
coming all the way up again fcr', I c¢o rewmber, and how very long

we stayea taikin., there : I went next mcrning, whist the cew was on the
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grass; there it lay,a lictle norsel of damp lacework with "Pelice®

marked in one corner. I see it now ] I picked it up, and then ...°

ot

Yhell?
'l kissecd it', he rejcined, rather shamefacedly.

'But ycu had hafdly ever seen me except in the ausk:®

'Never mind. I wes ycung then, and I kisged it. I wondered how I
could mske the most of my trouwvaille, and decided that I weuld call
at your hotel with it tnat afternoon. It rained, and I waited till

next aay. I callea, anc¢ you were gone’.

'Yes' answered she with <ry melancholy. 'y mother, knowing my face

was my unly fortune, »ald she had no wisihh for such & chit as me to

go falling in love w~ith &n inpecuniuvus student, and spiritec me away
to Baden. As it is all over and past,I'il tell you .ne thing; I should
have sent ,.u a& fine had 1 knuwn yocul neme. (fhat name I never knew till
my maic sald as yuu passed up the hotel stairs & month ago, there's

Dr. Fitzpiers'.

Fif
fGood Godt, sald Tilzpoiers musingly, *How the time cumes back to me !

The evening, the worning, the dew, the spot, When I fcund that you
really were gone it wses as if a culd iren hac been passed aown my
back. I went up t¢ where ycu hzd stoon when 1 last saw you — 1 flung
myself on the g¢rass, and —— being not much mcre than a boy — my eyes
were literally blinced with tears. Nameless, unknown Lt me as you

were, 1 couldn't forget gour voice ¢
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'For how long?'
'O~ ever sc long. Days and days',
]

'Days ané days !¢ Only deys and days? O, the heart of man !

Days and days &

'But, my dear madam, I had not kncwn you more than a aay or two.
It was not & full blown love — it was the merest bud - red fresh,
vivid, but syall. It was a c¢olossal passicn in embryo. It never

matured'. 'So much the better perhaps’.

'pPerhaps. But see how powerless is the human will against predesti-

. . 1
‘nation ! We were prevented meeting; we have met' “ 7.

I have quoted this rather longish conversaticn for two

reasons = first, it is cne ©of the rare instances of Hardy's treatment

of love between a boy and & girl, of 'passion in embryo' ; secondly,

it contains many a pcint which will serve to illustrate our conten-

tion about Hardy's trestment of passion.

The “Yrevival of girlhood romance" seems tc have proved for
Hardy a useful device to express his view ¢f tne working of passion,
or the Will. This antecedent in the life of Fellce and FPitzpiers
invariably remincés the readers of similsr incicent in the life of
Tess. The unexpected meeting of the old lovers at Hintock has its
parallel in the meeting of Tess and Clzre at Talbothays Farm. But,
what justifies the inclusicn of these antecedents into the plots?

The obvicus justificastion is that it serves to illustrate Hardy's

view of tne working of the Will -- “Cnce victim always victim',



119

when Fitzpiers

1 blown 1ove"
is the

and.
= ful
— it
e bettel:

al passlon in empryo”

"s0 much h

rt.

ing at Hintock

irst'meetl
18 weakness

Fitzpiers petrays hi

p few G281
House &% patlent and physician, when DI
wsnile nursing her wounG e startled py the rencer vouch of Fitzpiers‘s
e lice exclaims,

e of that, none of that, 1 cannot coquete with gOUe o

1 can cUnsent o £O ur Poots prief
as Lol 1ony 2¢

point be

makindg W

ome nt.

wah non
r Cne i
inuing nev s

pon't cuppese
ar cunt
fort

has jearnt pa

resist her desire
petween passion;



116
-f;;ihe other, she cries out,

Y why are we given hungry hearts and wilc desires 1if we have
to live in a& world like this? why should Death alone lend what life

is compelled to borrow = rest?"19

Melbury's appeal to Feiige to withhold her spell over Fitzpiers
'fqr his dear daughter's sake ihtensifies her struggle. Melbury's
'chéﬁges rouse her with a shock to the realisation of her helplessness
as a ﬁrey to passion. Hardy writeé,tﬁat "$he had never so clearly
E'pgpceived till now that her soul was being slowly invaded by a
de lirium which had brcught abcut all this; that she was losing
Judgement and dignity uncer it, becoming an animated impulse only,

a passion incarnate. A fascination had held her on"zo.

Here Felice has the realisation of her position as a victim
" of the Will —— "an' animated impulse®, "a pasgion incarnate®, The same
o 4 .
realisation cumes, as we shall subsequently see, to Tess and Sue,.
b2
and ,in each case, it makes the Victim#% struggle h:rder than before.
On a later occasicn, as Eustacia meets Crace, the former says

in all sincerity.

“And I1'1l1 @0 my best not to see him., I am his slave, but

I°'1l1l try*.
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The thought of the separation from Pitzpiers is unbearable:

still she resclves to leave him. Revealing her thouchts, Hardy writes,

a
fOne thing was inaiSpens}ble 3+ she must go away from Hintock,
if she meant to withstand further temptation. The struggle was too

wearying, too hopeless, while she remained".

Her struggle <¢id not remain concealed ana pecple arcund her
did not fail to notice that she has beéen all as if her mind was low

for some days past - with a sort of fret in her face as if she chid

her own soul®,

Felice tries hard tec conguer passion, but her defeat is made
.inevitable by Fitz ier appearing cne night, half-dead, after the
quarrel with Melbury, and asking her for shelter and assistance. In
'a‘mood of despair, she ruses much like EustaCiai “How all things .

conspired against her keeping faith with Grace | n2l Un the futility

of Felice's strugg¢le Hardy cbserves:

"By this time Felice's tears began to blinc¢ her. Jhere were

now her discreet plans for suncering their lives for everz"

Nith her counscience stifled by passion, Felice leaves Hintock
with Fitzpiers for foreign land. she is shot by an «1d lover of hers

in Germany. Felice dies a victim of passion. felice's tragedy with
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its impact on the lives of the innocent - Grace, Giles and Marty,ends,’
and the tragedy shows not only cthe working of passion but also the

hard struggle of a woman trying to conguer it.

It has been already saiac that the ty,.ically Hardyan theme of
the working of péssion to uilsastrcus end finas its best expression in
the relation between FPelice and Fitzpiers. The reason is that of all
characters of this nowvel, these two are most susceptible to the work-
ing of psssion. Felice's is "a& passion ¢f n¢ mean strength —— strange,
smouldering, erratic passicns, kept down like a stifled conflagration,
but bursting cut now here, now ther¢— the.only certain element in
their directicn kbeing its Unexpectedness"zz. As to Fitzpiers, there
is the author's observation on his "duuble and treble barrelled

- hearts" which can "spread scme cunjoint anotion over a number of wbmen
at a time"23. Felice is destroyed by passion, but Fitzpiers seems to
@sCape unhurt. It seems that he is imnune to all sufferings, pain and
remorse. That is not, huwever, really true of him; the miseries of
love are not unknown to him. This is evident from his wordés in the

conversation with Felice,

In fact, ncne that has known paéssicn can avelid knowing miseries.
Pitzpiers, Giles, Felice, Marty and Grace — all suffer, each accurd=
.1ng to his or her capacity for suffering —— the intensity of passion
and wakefulness of conscience. A greater misery is, thcerefore, the
proof of & fiercer strucgle and a more vigilont conscience. Indivicuals

S t

¥ ciffer in tleir extent of affliction and pain: but cac sutfers; for
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1

ncne is without passicn, and conscience is commen to human mind, That
every love story is & tale of conscienticus strugg.e ending in
miseries and pein is borne cut by ancther tragic novel of Hardy viz.

Tess of the L'Urbervilles.

The stiuggle in Tess starts the moment shé meaets Ancel Clare
at Talbothays farm anc remembers that he was the pedestrian who had
joined in the club-dance at Marlott - "tne passing stranger who had
come she knew not whence, had danced with others but not with her,
had slightihgly left her and gone on nis way with his friends". Tess's
love for Clare is, like Felice's love four Fitzpiers, a renewal of
girlhood romance, In both cases, this love of early life remains
undeclared, ono tne boy @nd the girl part with a vavue feeling of
sadness. But, when chance brings them together again, this unceclared
love of their esrly life fincés tne nost eloyuent expression in no

time, and the strugcle beginse.

"Tess®s heart ached. There was no concealing from herself the
fact that she loved Ancel Clare .... i@ss's honest nature had fought

sgainst this, tut too feebly, =zne the natural resuli followed"24.

The nan she loved in her inn.cent ¢irlhood cumes when she no
longer cconsicers herself worthy of him. She knows that her seduction
by Alec ¢'Urkerville and her loss of maicenhood and becaoming the
mother of an ille¢itimate chilc have rencered her unwortny of Clare,

and she can neither respond to his protestation of love, nor deny
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herself the ecstasy of being loved by him. Her conscience is vigilant,
but passion -— the Jill, often proves i:resistible, The painful
struggle in her between passion and censcience has been presented
with all the cumpassion Harday has for the victimé of passjion. To

Clare's morriage proposal, less says,
Ge prop

"anc I wivlc rather be yeuvis than znsbody's in the world (...

But I cannot marry youa,

To exylain her reasens is toe cifficult for Tess, and she only
mutters cut helplessly,

"1 feel I cannot - never, never"zs.

she strugcles to conquer passion, out fails. Hardy writess

uThe strucgle was so fearful; her wwn heart was so strongly
on the sice of his - twe arcent hearts against poor little conscience
-— that she tried to fortify her re¢scluticn by every means in her powe:
she had cume to Talbothays with @ made-up mind. Ln no acccunt could
ehe agree to a -tep which migint atterwards cauvie pitter ruiing to
her husband for his blindness in weaoing her. And bBhe held that what
her conscience had c¢ecided for her wnen her mind was unbiased ought

_ »?
not to be overruled now.
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In the struq.le between conscicnce and plssi.n or &ill, the
latter emerges triumphant, and she yields to her desire. We have the

avthor's observaticn:

"In reslity, she was drifting into acguiescence., EVéry sea=sSaw
cf her bre:=th, svery wave of her bloo¢, every pulie singing in her
ears was & viice that joined with nature in revilt against her
scrupulousness. Reckless, inconsiderate acreptance of him; to close
with him at the altar, revealing nothinyg anc chancing discoveryr to
snatch ripe plessure before the iron teeti of sain coula haﬁe time to
shut upon her - that was what love counsellud; anc in almost a terror
¢t ecstasy Tess aivinea that, despite her many m.nths of lonely self-
chastisemenc, wrestlings, communings, scheme to lead a future of
austere isclaticn, love's counsel woula prevail"zs.

Tess's circumstances are peculiarly her omm, so are those of
the cther tracic charscters of Hardy's novels. But, allowances keing
made for tneir respective circumstances, their struggle will be found
to be the sams. ess's struggle is not essentially cifferent from theat
of Grace, Lustacia, Felice or Sue. This is so, because Hardy's men and
women are presented less as individuals than represcentatives of the
human race, anc¢ their strugeles are viewed as that of all inen and womer
in tne grip <f violent passiwun. Strucgle is couseq in eacn case by the

-

illusicn of happiness, with which the 4ill lures men #nd women on to
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further miserie s. Hardy stresses the need of viewing Tess's struggle

from this general standpoints

“"The 'appetite for joy' which pervades all creation, that

tremendous force. which sways humanity to its purpose, as the tide
sways the helpless weed was not to be controlled by wvacgue lubrications

A -
ever the social rubric27.

Tesé is married to Clare aﬁd, truelto her apprehension, her
miseri.s multiply. Accoxding to an agreencnt mace rather lightly that
they will tell their faults to each cther «and meke cuinfessions, Tess
relates all sbout her seducticn by Alec and, cuntrar,y to her expecta-
'tibn that she wilil be pardoned, Clire acts from the cuhviction thap
she does not belong t¢ him, Estrangemcent follows, and circumstances
ccnpei her to live &s Alec's mistress. Luring her segsaration from
Clare, she may have comforted herself by falling back upon her former
notion of heay.piness as an illusiOn, but struggle starts afresh on
Clare's return and mseting her at the lerons, the lodgin¢ house at
Sandbourne, where she lives with Alec. she struggles,and this time

. not with hér passion, but out of it. Happiness, however short-lived
and illusory, has ccme to her again, and she must grasp it, whatever it
.may cost her, Tess is now a woman totally differunt from what she has
been. Scruples, timorcusness, mercy — nothing can desist her; she

must have the mén she loves. A woman, wane never could bear to hurt a

fly, kills Alec anc juins Clare.
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"

Is Teus here blinced by passion? Loss she forcet what she has
learnt throuch ex.sriences ab.ut the illusory naturs of hauplness? It
¢oes not seem so, wess's act of killing Alec to get Clare back is not
an inexperienced cirl's blinc pursuit of happiness; it is rathcer a
woman's last sttenpt Lo enc her struggle, .ne w2y o> the another, The
thceught that hagpinesé is a fleeting thing, appearine and losing itself
in the gloom .f life,is not absent from Tess's wind £or a moement; she
knows very well that sne will lose Clare again, oither through her
being c.nvicted for tne murger, wr, it escoue is pwonible, through
Clzrets fdes, isv Z.r hii 2z a rurderess. Lhoe asks Ufore repgatecly if
he Jill cowl o hete her some oy, o her foar that hae will ds
en wvch to 1~ouadzte the contention thaeat she nrs zoted blinaly with no
igea £ the <rnieyuences. _he strives to (et Clars sne 15 ccady Lo pay
the price., osht wwe€s not ¢xpect this happiness to loigt long, ono she
knows it < o t, JonteEnt wich shsat she achiiuves, zhe uuiors her fin:l

woras, when st “incs nrgcii o surrounoec bvoown o0 in o bt ok her

L othe goal, Jreore LSihed Lo b e hepo oo,
"tz oL it oihola bef?, Lhe oourmurou, *Ioon o lost o lad -
Jes olac ) oURis noaLcdnese colld noet hove L aitea. S osss too much, 1

\ _ : . . 28
heve noc en.ngh,  no now o =hall act Tive o0 v s Gy Qoo G Ju

Jdhiat T=sse zstrives for i

LEH

peace, and freed.. from struacle
tather than happiness. Tt is not the Zest for 1ife bt Lhe w2 oriness
~f being aiive ana the cesire to eénd it that | roppt this loot act

of hers,
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The struggle with passion and extinctiwn of tne Will to live

is presented with greater incensity in Juc¢e the (bscure, Jude Fawley's

.story be?ings with his passion Ifor Arabella, a coarse-grained sensuous
woman, and p:ogresses through their marriage, guarrel and separation.
~-Jude muses scrroyfully on how he has been diverted from his purpose
by an unsuitable woman. The bitternese of his expericnce, however, giv§s
him no immunity to passiun and miseries. Passion stirs hin to his
depth as he meets Sue Bricdehead, his cousin, and his struggle with
himse 1f bé?nﬁs:

Jude understands his passion for Sue to¢ bhe immoral, and tells
himself that he shculc think of 5ué *with only rcleation's mutual
interest in cne belonging to him", He reflects on the error cf his

past life as he attenadas the service in the cathecral church of

Cardinal Coclleget.

He resclves not to fall into the same errcr again, and keeps

on struggling with passion. He cecides not to stand in Phillotson's

¥ . . 3 = ‘. )
way when he wants tc marry Sue. But circumstsances go sgeinst him. Sue
4

flees from ielchester Normal Schocl, meets Jude and go s to Shaston,
making it guite clesr that her passion for Jude is nout any less than
his for her. The prchibitive words she spuke to Jude at the time of her

departure s You mustn't love me. You are te like me', sre made useless

by the cincessinn she makes in her letter : "“If you wont to love me,

Juce, yowu may : . den't mind at ell; anG I'11 never say again that

-
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you mastn't 1“29 Lateyr, Jude tells'her abuut his having & married
wife, and her distress to hear about it fully exposes her deep love
for Jude. Still she marries Phillotson, and Jude is not mistaken in
thinking that she cdoes it by way of a retaliation on him. sue's

| marriage does not kill her passion for Jude; her position of @ married
woman uvnly meakes hef struggle harder. She meets Jude several times
and, if sometimes she is culd with him, at other times,she is exceed-

~ingly passionate. On cne such occasion she says,

"Some wonen's love of being loved is insagtiable, and so, often
is their love of lcoving: and in the lasticase, they may find that‘they
can't give it to the chamber-cofficer appointed by bishop's licensé

tc receive it“so.

5ue is torn between huer passion for Jude anc her duty to
Phillotscn, her husband. Jude suffers no¢ less, ile receives & letter

_fIOm her asking him tc think no more of her than he can help, and

replies,

"I acgquiesce. Ycu are right. It is @ lesson in rcnunciation
31

which I suppose 1 ought to learn at this seascn“™ ",
They kcep apert till their meeting <t sunt Lrusila's funeral,
She is obviuusly unhappy, but she admits it to be due to her own

wickecness. Her self-reproaches are evident when she says,
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wI1f I were unhappy, it wculd be my fault, my wickedness; not

that I shall have & richt to¢ dislike him“sz.

Conscience, however, provés powerless against passicn, and,
before they part coumpany, there are passionate kisses and embraces.
They cannot cbvicusly conguer passion, nor can they remein heedless
to the vcice of conscience. While abandoning his idea of preparing

for the calling of a Clergyman, Jude reflects remosefully,

"sStrance that his first aspiration — tuwards academic
proficiency - had been checked by a woman, and that his seccnd

. 4 -
aspiration —— towards apostleship =~ had alsc been checked by a

woman"aa.

Whet scre is needed to prove Jude's awareness of tne deterrent
nature of sexual passion? Anc yet he is unable to free himself from it,
The same 1is true of sSue. she finds herself to be ¢n the wrung track,
still she persuades Fhillotson to give her the freecom to live with
Jude., They live together as friends,till Arabella reappears anéd asks
for Jude's help, and jealousy makes Sue enﬁer inte such relation with
Juge zs exists between man and wife, Arabella jeins her second husband,
and Little Juce, Arabella's child by Juce, nick-nemed Father Time,
cumes toc live with Jude an¢ sue. iwo chiloren are born to them. The
impediments to their happiness are the uncertainty of earning a8 living,

pevple’s-hints and innuendos as to the probable relation between them
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an¢ the perpetually gloomy countenance of Little Jude:; still they
are happy in possessing each other. While moving r.unc the Wessex

Agricultural Exhibition Sue exclaims,

"I feel thaot we have returned to Greek joyousness and have
blinded curselves t¢ sickness and sorrow and have forgotten what twenty

five centuries have taught the race since their time"34.

-]

Wwe have been told in the authoriall observation in The Return of

the Native what new knowledge "the long line of disillusive centuries

has brought to the human race", and we fegl that Sue's forgetting it
is simply wwine to her freed.m from the painful struggle between
passion and conscience, Conscience is stifled, passion triumphs, and
there is nc strugcle and, therefore, no pain. They are heppy, but
happiness is a mere illusion by which the Will leads men and women Lo

greater misery, anc¢ it takes them no ¢ime to understanc it.

After the short-lived happiness comes the aypalling‘"tragedy
of chilcren" —= Little Jude's killing suve's cnilcren andg also himself,
because the best thingo for him is t¢ be cut of thils werla, The
catastrophic incicent &all but kills Sue and sheakes Jude terribly.
Ancther chilc is born to sSue, but it is born dead, anc we are relieved
‘ to think, another probable incicdent of suicice has been made unnecessary.
-Until now passicn has ruled uvnopposed in sue, but the terriblé shock

rouses counscience again and the mowt painful strugule ensucs. HOrror
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stricken, she cries out,

“O my comrade, cur perfect union —= Cur two=in-oneness -——

is now stained with blood”35. Sue discovers instinct to be the cause

of all misery.-she says,

" 1,,., and vet little more than a year age I called myself
happy ! We went about lueving each other too much -— induicing our-
selves tc utter selfishness with each other ! Je szid — do you
remember? — that we woeuld make & virtue of jus. I saic it was Nature's
intention, Nzture*s law and raison ¢tetre that we should be joyful in
what instincts she afforded us — instinets which civilisaticn had
taken upon itself to¢ thwart. ahot dreadful thines 1 saic ! And now
Fate has given us this stab in the back for neing such fools as to

take Nature at her word :"36.

The whoele of chapter 1II, Part oixth, is an acc.unt of the
searching for tne cause of misery by Sue anc Jude. Like sue, Jude
discovers Nature - instincet and paésicn, t¢ be the cause of misery;
what he cannot uncerstanc is why it sh.ulc be so, He argues, "“But

human nature cannot help being itself". Juwe's confusion reminds us

of Eustacie's perolexity 3

"Why are we given hungey hearts if we have to live in & world

like this?*
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The guestion arising in Bustacia and Juee is, in fact, that of
every men and womén wno follows Nature and, cansequehtly, meets with
disaster. The juestion has found no énswer ywt, and the thing can be
explained cwnly in tcims of the original eryor of the First Cause -—
letting the irrsticnal will start functicening. Macod with disaster
and ccnfused, each individual seeks to colve the problem in his or
her c¢wn way. For instance, Sue catches at the icea of renunciation

and self-abncceaticn. ohe continually muses on it;

'*Cur life has been a vain attenpt at self-celight, ut self-
abnegaticn is& the higher road. Wwe shwuld mertify flesh — the curse

of Adam 1

'Ae wught to Le continually sacrificing wurselves on the

altar of duty‘.

Self-renuncietion - that's everything! n37

While sue thus clings to the idea of renunciaticn and acts
~accordingly, Juce finds no way cut of his misgry. 1ln utter confusion
he ascribes their misery sometimes to Nature and, at other timeé; to
Leeicty anc senieless circumstances. Jue's discover, of the meahs
cues nel, nowever, lesczen her atflicticn: wn the contrary, it cnly

intensifies her strucgle with unconguerable passion. Juce the Qbscure
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is regardec¢ as the ost hopeless of Herdy's novels, and the unmiti-
gated sufferings of Jude and Sue, and the characters® utter confusion
as to the root cause of their sufferings and the means of avoiding

them justify, in a sense, this description ¢f the novel,

Penitent and broken, Sue returns to rhillotson; arabella
possesses Jude again. Sick and half-dead, Juce meets sue, 2nd at his
unexpected visit,passion preves stronger in her thoen self-restraint.
After a2 fit of uncontrolleble passicn, she pulls herself tcogether
and promises never to see Jude again. Jude returns and lies in his
death-bed muttering in a state of delirium, "And I here. And she
defilec¢”. Ths story of Jude and Sue ends nere with the characters'
recognizin¢ sex impulse — the will to live, 3¢ the cause of life's'

rmisery and #lso with their total disillusioni.nt about Life.

all this is abuut sexual'léve, a forrm of the Immanent wWill;
but what of its cther form v;z. war? The study of Hardy's writings
makes ohe feel that what is true ¢f love is slse true of war. The
desire for mcre life, or the will to live more fully, which causes war,
leads to the same disillusion as love. Natiovns anc individuals learn
that little is gained thrcough war, thcugh much is lost. The conguering
nation broods over wnat freedum costs, aﬁd the vanguished ¢ne learns,

to its great horror and dismay, that all is lost,
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Hardy'ts view éf war is best exprgssed in his epic dréma THe

. Dynasts, and it reveals the disaster that "the enpire-making lust™
_leads t9._The untcld.misery brocuvght by war is dwelt -upon by the Spirit
of Yéars and the &pirit of pities. Naturé becomes a =scene of desulation,
anc¢ the battlefield ine of woe and suffering. The soldieré march,

“each with the air of cne who is himself a tragedy“; the whole
atmosphere is charged with premonition, awe anc despa;r. in the midst
of all tnhis, the Chaplain's prayer at the burial of Lir John Moor. at

- Coruna takes uwn a greater significance,

"Man that is born of a woman hath but a snort time to live,
and is full of inisery. He coumeth up, =nc¢ is cut down, like a flower:

he fleeteth as it werc a shadow, and nevel countinueth in one stay“se,

With tne Cheaplzin's prayer is heard the roaring of the enemy's
cannon fire, the threat of the power-drunk Lictator; but the.Chaplain’'s
words, & reminder of commun human lot, are heard again through the

din ¢f the battle.

"Wwe therefore commit his body to¢ the ground. Earth to earth,
39

ashes to ashes, dust to dust*
_ c.
They way the burial scene is laia in the midst of the gombatants’
frenzied display of power is excellent; the Chaplain's prayer proves

a8 terse cumment on the emptiness and folly of human vanity.
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The Lictator himself presently becomes aware of the futility
of his lust for power. After the crushing defeat in the battle of

Wwaterloo, Napoleon is seen standing alone muttering some exclametion,

-

which the $pirit of years announces to cur hearing s

“ile says, 'Now all is loct ! The
Clocks of the world
strike my last empiry hcurt 40,

The inétances of the individuals® recognising the Will to
live =-— sexual love, ambition and war, to be the cauvse of life's
.miseries, their utmest but futile strucgle with the will working
thrcugh them, andé their cumpleteldisillusicnment abcut life may be

=

-multiplied; but assuﬁing that the cuntenticns have been sufficiently

L]
established, I would rather pass on to the dizcussiin <n the final
shase of the process of deliverance, namely, the growth <f the indivi-

duals' wish not tce live, which zlone can resist the working of the

Wwill to live.

111

Fatigue and weariness born of ceageless strugole lszads te the

characters' lous of tne zest for life and tneir deubt Yif breath be

worth the taking", ‘he ultimate result is the growth of the individuals'
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wish not to livé. teath-wish cemes to Bathsheba when, after the

Quarrel besice Fanny's coffin, Troy ¢ces away from Weatherbury,

leaving her in the humiliation of a deserted wife. Hardy writes,
"Bathsheba indulged in cuntemplation of escape from her position by
.immediate death, which, thcucht she, thouch it was an inconvenient

anc awful way, had limits to its inconvenience and awfulness; whilst the

shames of life were measureless"4l.

Lustaciza's thouv hts also turn longingly to suiciae when, after
the quarrel with Clym, she returns t¢ her grancfather's house. In that
lonely house Eustacia's eyes fall on a brace of piE£le in her ¢rand-
father's room. ¥ 'If I cculd only co it : she said. 'It would be
doing macn cooc to nyself and all connectsd with me, @né no harm to a

contempleates suicice, bLut the fear of ceath prevails

m

single wne' *. ¢h

ané she leaves the rocn In horror. Leatn with its lurs of escape

entices her acsin end brings her kack to .he roum, this time “a& certain

-

finality was axorecssed in her ¢aze @nd no lon. ¢r the blankness of

indecision', Jut, meanwhile, the pistols heve bwon romoved by Chrirlie

who observed Justacia's reactions., Later, sne meets Cherlie and ¢emands

the pistoels, &nd he refuses. In oreat distress she cries,

"ahy sheuwld I net cie if I wish? ... 1 have mzoe a bad
R gt s ~ 4 . T ;‘42
bargain with lize, and 1 am weary of it — weary .

Neither Dathshebe nor sustacis hos cormilbed svicice. AT

critical mumnus, the characters of Hardy's novels are seized with the

i
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desire tc end their lives; but either circumstances?o: the lure of
future happiness which is the working of the 4ill,make them shun that
cesire, anc¢ they live on, only to fina the misecries ©f existence more

insuffuerable. They regret missing the opportunity ¢f escape. Leath =

-

wish under the stress of sorrow and su fering is nct, howevaer, anything
peculisr to Hardy's characters; many of ues lock vpun &ath as 2 welcoume
relief, and scme of us court it. This inclinetion is <. .mmon 5% men and
wonen; but the persistenCe witn which ardy presents it in his tragic
novels merits specisl athention. |

Thé disillusion about life sumetimes explesses itself another
way — iﬁ the characters' wishing not tc h:ive been kirn. Torn between

- 3

her pascicn for Zlare anc the congscisnticus Lacu ht thet che dues not

desarve hbeing his wife, less says,

But, vh, 1 swmetimes wish 1 had never been burn !43

The zame sintinment has been exp ressed by Litbtle Juce, nick-
named Father Time. Jhen the lsandlady cbhbjects to iLue living in her
huuse with the chileren, Little Jude remorsefully reflects;

"I cught not to be boern, ought I12*

Later, in his cunversation with Sue, he returns toe the point:
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“Tt would be better to be cut o' the world than in

it, weuldn't it?

;It wCoulé almost, dear'.

1Tis because of us cnildren, too, isn't it,

that you can't get a good loaing'.

‘taell, éeoPle do object to children scmetimes®.

*Then, if chilcren make .s¢ much trouble, why do people have them
'O ~~ because it is a law of nature!

'But we don't ask tou be born?!
44
1]

'Neu, inceecd’

Little Juyde puts to ue the most baffling guesticn abcout the
dilemma of bkeing birn and sue's attempt to explain it as a law of
nature gives him no solution to his problem. In the perplexity of an
immature mind¢ he seeks the sc¢lution in ceath, and kills Sue's little
children and also himself. Hardy seems to.have been a bit too obtrusive
in treating Lit:cle Jude's}obsession with the “hobrle of being alive",
and the critics ao not miss the opportunity of flinging at him an
'liﬁhUendc by nicknaming Little Jude “baby Schopenhauer®. Hardy is,
however, too mindful of the quandary of human life to heed to the

guestion of probabiiity)and r«fers, thrcugh Jude, t. the doctorts view

of Little Jude's act!

"The doctor seys, there are such biys springing up amongst
us = boys of a sort unknouwn in the last generation — the cutcome
of the new views of life, They scer to scee all its terrors before
they are <l¢ en.uch to have stagsiny power to resist them, He sayé

it is the besinnin¢ 2f the cwaing vnivsersal wizh not tc live"
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Hardy's view of the growing disillusionment about life and
spreac of the wish not to live seems to héve been epitomized here;
but it is perhaps at the end of the novel, in Juce's celirious
utterances in his death-bed, that the horror of existence and the
wisnh not to have been born have found the most telling expression.
Alone and in a state of delirium, with_aeath approacnihg him, Jude

mitcers out Job's curse on himself:

"let the day perish wherein I was born, and the night it was

saidy Thefe is a man child conveived.

Wherefore is lignt given to him that is in misery, and life

unto the pitter in soul?"46

Faitn in God's mercy revives in Job, but Jude leaves the
world complaining abcut the misfortune of having been born. The
horrer of existence and the wish for cdeatn appearing in Hardy's early
novels become most pronounced in his last tragic novel, Juae the
Obscure, making it a document ot the author's discovery of the will

not to live spreading in manking,

Hardy's tragic novels show now the characters' premcnition
about the miseries of life grow thruugh persconal experience into
a conviction, anda results, through struggle, aisillusionment ano

horror, in tneir wish not to live. The ceath wish or the wish not to

-
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have been porn is pased on the cnaracters' perscnal experjence and
knowledge tnat t¢ live is to sutter, whereas t.e premonition about
life's sufferings whnich they possess early in their lives is only a
notion, a matter of intuition, based on the wisdom of the human race

" working unconsciously in the individuals through ages. The former is
natural ly more ceep-rooted than the latter, and less changeable. The '
ceath wish is founded on a belief and not a mere impression. Cnhne is,
however, relatea to the other by_causal connection, ana with the
premonition at‘the beginning, the strug¢gle and aisillusionment at the
middle, anc the coming c¢f the death wish at the end, we finc a
complete picture of the evclution of conscicusness in the lives of
the individuals. Haray's tragic novels thus prove their relevance as

illustraticns of the author's icea of the progress of evolution of

conscicusness 1in mankind,.

‘ The disillusionment about life ana the growth ¢f the wish not
to have been born appear in Hardy's poetry not infrequently. Birth

is, as Sue says to Litcle Jucge, a law of_nature. The Will attains the
édél of perpetuating itself through procreation,;no beihgs are borng

N

35 & matter of necessity. 1his lidea 1s treated in the poem Unborn.

Pauper Chila. Haray says,

YHaa 1 the ear of wombed sculs
&Lre thy terrestrial chart unrcitls,
Ana tnou wert free

To cease, or be
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Then would I tell thee all % know
And put it to thee; wilt thou

take life so?"47

The poet feels that, willing or not, the unborn must cume into the

worlda,
of the
seems

born:

anda, thererore, only wishes him well, Again, the cing-~dong

Jack=o-clock in the poem Copying Architecture in an Old Master

to the poet to warn, the unborn against the misfortune cof being

LE pernaps they speak to the yet unbourn,
Anc caution them not to coume

To a woerld s¢ ancient and trouble~torn,

Of rcilea intents, vain lovin, Kindness

L N o . 48
Anu ardours cnilleo ana nunbec .,

The aisillusionment aboeut life rcouses the aesire not to have

been born. In the poem Epitaph on a Pessimist this desire is worded

thus:

I'm Smith ot Stoke, agea sixty oad,
I'have livea without a game,
From Youth time on; and woula to Gou

My aad haa wuvne the same49.

If we turn rrom Hardy's tragic nwvels and poetry to his epic

arama The Dynasts, trne Lictator will we fuuna to have .een seized with
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the same wish not to liive. Defeat has riused in Napoleon the longing

for death, and suicice is not far f£rom his thoughti

Why did the ceathe-arcops fail to bite
me ¢ lose
I took at Fontainebleau ! Had I then
ceased,
This deep had been unplumbea; and
they but workeaq,
I had thrown threefold the glow of Hannibal
Lown. History's cusky lanes ! Is it too

: late?
Yes. self-scught death woula smoke but campy here !

If but a Kremlin cannen - Shot had met me

My greatness woula have stood ¢ I shcoulu have scored
" A vast repute, scarce paralleléd in time.

As it dic¢ not, tne fates had serveda me best

If in ‘he thick and thunder of to-aay,

Like selson, Harela, Hector, Cyrus,

saul,

I haa peen snittea rrom tnis jail of flesh,

To wander as a greatened ghost elsewhere,

- Yes, a gooa death, te have diea on yonuer field:

But never & ball came passing cown my way & >0

In the [Lictator's words is heard :hé{iﬁih ey aeayan Of
Eustacis Vye anc Grace Melbury., Difference is there, Tired of life,
Eustacia and Grace seek in death what lite cenies them ~—— rest anc
peace; but, with his craving tor fame unaiminishea, the Dictator looks

for an eternal glory in deatn. Lespite t..is diiference, the Lictator
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is at cne with the afflictéd women in recognising that lite does not

keep its promise ana never offers what it hc¢les out to the inaividuals,

Eustacia and Grace ao not kill themselves, nor does the
Lictator. The women live ¢n to.know further miseries, and whereas
Eustacia fully realises before her ceath life's deception, Bathsheba
loses all her zest for life., Hardy coes not tell us what the Lictator,
exiled to Elba after his rresh aﬁtempts tor power and fame, thoﬁght
abcut life in his last aays, but in this epic aramé he concludes his
view of life with the expression of sick despair, aisillusionment and

wish for death,

iv

The aevelopment of individual's consciousness thrwugh three
stages — prevision, struggle aqd disillusionment, and the growth
of the wish not to live, 1is suggested bf Hardy's writings, but tnat
is not all; the innate goodness of human nature working cdnJOintly
with clnscicusness (reascn) in furtherin¢ the evolutiinary process

is also shown by them.
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To be more precise, his writings show the wurking i reason as
dependent on the working of the noble sentiments of man viz. compassion

pity and lovingkindness; The wWoodlancers gave us a fine example.

Discovering that Felice cces not flirt with Fitzpiers, but loves

him deéﬁerately, Grace says to Felice,

Msince it is not sport in :your case at all, but real, 0, 1
do pity you'more than I despise you, for you will suffer most.... ‘
You may go on liking him if ycu iike ~— I don't minag at all, You'll
find it, let me tell ycu a bitter business for yourself than for
me in the end. He will get tired of ycu suon, as tired as man can be

—- you-aon't him as well as I — and tnen you may wish he had never

seen him".

She concludes, "I thuucht that what was getting to be a
tragedy to me was a comedy to ycu. bBut now 1 see thet tragedy lies
on your side of the situation no less than on mine, and more, that if
I have felt trcuble at my position, yuu have felt anguish; that
if I had c¢isappointments, you have had despair. Philosophy may

fortify me -— God help you“sl.

i

There is something unique abcut the meeting of Grace and’
Felice. Kival wcmen have often met in the worlc of fiction to settle
their claim to a man, but selcom have parted so gracefully as these

women. AS victims of the same pession e€ach wom#n neecis the other
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.to uncerstand her, anc¢ the scene shows how perifect that understanding
is. The knowledge of an individuéls' helplessness in the yrip of

R : ° :

passion makes all jeélousy, contempt anq'hé%ility meaningles§ andg’
rouses in the rivals only pity and sympathy. Hardy emphasises theé

point further bf giving us the storm scene which follows their meeting.
IStorm end rain cume wiien both have lost £heir way in the woodsiihey
meet, by cnance, znd gacn c¢lasps the other close to herself as if to
protect potn herself upne her rival from Nature (another name for the
Will) that is hestil: to them. Hercdy is f.nc of treat;ng igeas symbocli-
' cally, and the storm scene is an excellent exarple of such treafmant.
This scene reprocduces in miniature Hardy's vision of mutuval helpfulness
of thé indivicuals te z2llavizte the pazﬁ and ;uffering_ariSJng from
the working <f the Wwill. But the scene has boeon referred to here not
50 much to show the gooc gestures of the 1ivals cs ©o indgicete how

wity and conpsgsion vrae an indivigual to conw toe thae rescue of the.
other by stimulasting that other's reascn. There is in CGrace's words
‘not only.ﬁér urge tC cave Felice from the distiess she herself has
known, but alsy her caution against Felice's error and her attempt

to help Felice take a raticnal view of the matter i.e. use her reason
and see the misery awziting her. Here we have an inctance ¢f what we
have calle¢ (Ch IV) the innate goodness cof human nature helping the
spread ci cinscicusness in mankind, Tﬁis agspect of llardy's evolutionary
idea may be illustratec alsé by sue's attempt to unblina Jude about

the real cause of their miseries. (reat is thelr eagerness to help

each other, but neither knows how tou help. At last, Sue comes to
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‘aiscover tne truth, anc there bé§n¢s her utmost erfort tc make Jude
view "nature® or instinct (Will) £¢ as the real cause of their
affliction. Cnce she has founc the way <ut, she must help the fellow-
sufferer find it; hence her repeated stress ¢n the neeé of renuncia-
tion and self-sbnegaticn. what acts béninc hvr persuasicn ana insis-
tence is clearly her comgassion for Juce which uwes not give her peace
till she has rescued her fellow=sufferer. The atvewipts of Grace and
Sue_are-but_two of the instances in Hardy's novels of how pity and
compassion serve to urge individuals to persuade cthers to use reason
to discover the real cause of pain and suffering¢s. [These inStaﬁces
justify the ccntention (Ch 1IV) that in Hardy's evoluticonary ideas
féeling anc reaswvn supplenent each cther to make the spread of con-
sciocusness possible., Cunsciousness or reason is,no ccubt, the remedy
ftor blindness, but the "sure, unhasting, steady stress of Reason's
movement" is possible, Hardy suggests, only when there is compassion

and comracely love t¢ rouse an individuals' desire to stimulate reason

“in others.

Preedom from the illusion of war will come, as that from the
illusion of sexual passion, when reason is at work in mankind, but
the thing needed to spread reason anc open man*s eyes to the meaning-

lessness of war 1is compassicn for the victims of wars.Hardy wrote,

"
The exchange of internaticonal th.ought is the only possible
salvation for the world, and though 1 was decicedly premature when

I wrote &t the beginning of the South African Wer that 1 hoped to see
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patriotism not coniined to realms but encircling the earth, I still

4
" maintain that such sentiments ought to prevail“.SI(}

Hafdy discovered the display of nguch sentiments" in the

warring pecple. He fcund the soldier viewing the whule of the world

as his home ana wondering.

... What is there to bound
My d&enizenship? It seems I have found
Its scope to be world-wice

I asked me ¢ Whom have I to fight,

Anc¢ whom have I to dare,
And whum to weaken, crusn and klicht?
My counctry seems to have kept in sicht

On my way everywheresz.

He discoverec the innate, indestructible goodness i human heart even

in the midst <f tne i1renzy of war, as he wroce,

“Often when warring for he wist not what
An enemy solcier passing by one weak,

Has tendered water, wiped the burning cheek

Anc coocled tnhne lips sc black ana clammed and hot“53.

The recognition ©f the imperishable nobility of humen scul made
Hardy believe that the urge tor fighting the fenzy of war was ever

present with nman ang ic woulc wort t¢ aisillusion man about war.
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It has peen said in the discussion on Hardy's icea of evolu=
tion that he viewed the progress of evoiution as the simultaheoup
waorking of poth the intellectual and emotionéi capacities of man,
and the.aﬂalysis of Hardy's wérk; mace here gives confirmationf;hat

contention. The  life of men and women showed him that love and reason
were really working together to promote conscicusness jn certain
matters, and thsat gave him grounds to hupe that, vrged by compassicn,
reason wcula stert working to the end of aisillusiOnihg even in those
siheres which -were still reyond its domination., It may not be unreason-
éble to close this chapter on the analysis of Hardy's works on the
inference that Hardy's evoluticnary ideas rest cn his.notion of the
power oOf reason ana the power of love, which came to nim, as discussed

eariier {(CH.IV) from his metaphysical studies anc his Christian faith,

respectively.
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CHAPTER = VI

Melioristic Implicaticn of Hardy's
Evolutivnary Ideas

Hardy's evclutionary ideas having been sufficiently discussed
in the preceding chapter,{ﬁé shall now see what melioristic impli-
cation those ideas may have . Hardy believed that compassion and
reason would work together against passion and desire and stop their
working; but what amelicration, did he think, wcula come of it?
Hardy helc that with the subjectiun of impulse to reason, rivalry
and com.at, mad pursuit of pleasure and conseqguent frustration and
disappcintment — all arising from the werking of passion and desire,
would disappear; the “"Tragedy of unfulfilled Intenticn® would cease
to occur; the Tesses, the Judes an¢ the Sues would not wreck them-
selves in the pursuit of happiness: the Troys and the Alecs would
not allow themselves to be destrcoyed by passion; the worla would not
- be ghreatened by the empire-making lust of the Great Dictators;
and, freed froum all struggle and strife, the world woulc know peace
and rest. Peace, not happiness,was, fLor Hardy, }he goal of the
evolutionary process, and by amelioration he uncerstood attaining
freedom from misery: {gmesey, This is,in its outline,Hardy's view

of the amelioration to coume through the evelution of the FPirst

Cause,
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But, what amelioration has rankind achieved till now? To be
more precise, how many of Hardy's men and women have attained freedom
‘1r0m misery? Hardy's novels show that human achievement in this
respect is very little and the individuals attaining freedom are
very few. Can we, then, regard it as a limitation of Hardy's view
_ a sign that the real life of the world, as he viewed it in his
tragic novels, dQid not bear out his melioristic belief? Is it that
the ideas, which seemed guite scund theoretically, did not seem so,
when viewed in the ccntext of real life? No such inference can
really be made. wWhat can be inferred from the fewness of instances

q
in Hardy's tragic ncvels is that freedom is hard tc attain.

It is not that Hardy's men and women do not attain freedoum
from misery. There are moments in their lives when they feel deli-
vered from the wcrking of passion. Take, for instance,Bathsheba‘’s frame
of mind scmetime after the catastrcphic event in Bolawood's house
leading tc the death of Troy and impriscnment of Boldwood. During
a solitary walk in this state of tranquility she hears the choir
in a church singing : lLead kinaly light:; amid the encircling gloom;
lLead thou me on". Her emoticns are stirred and her tears flow plen-~
teously. wWhile listening to the chcir she outgrows her grief and
remorse and feels composed, This is a mowent when she gains her free-

dom from passion.
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Take, again, the repose Clym attains after Eustacia's death.

To describe his freedom from passion Hardy writes, “"Every pulse of
¢ loverlike feeling which had not been stilled during Eustacia‘'s
lifetime had gcne into the grave with her*. Grief and pain fill
his heart for a time, but he outgrows his bitterness and reaches a
serene state of minc¢. He finds his vocation in the career of an
itinerant open-air preacher. Early in his life, he had the plan of
Qorking to teach people "how to breast the misery they are born to",
and now he devotes himself to the fulfilment of his mission. What
Clym achijeves, through struggles and sutferings, are freedom from
passion and the satisfaction of having contributed his mite to the
promotion of consciocusness in mankind. The achievements of Bathsheba

and Clym show that Hardy cid not view freedom from misery as

unattainable.

To attain it is, however, difficult, and that is clear from
the striving of most otr the characters of Hardy's tragic novels. Let
.us take, for exanple, the struggles of Jud€ and Sue. There are moments
in Jude's life when reason triumphs over desire and he understands
the impropriety of his passion ror Sue and is freed from tormenting
péssion. Such muments cume in Sue's life, too, The excruciating
pain caused by her loss of chilaren is assuaged by her frequent
visits to the cathedral, and she finds all passion’ stilled in her,
Thws, they, too, know respite in life; but.how short=lived it

, proves in thelir case. Jude meets Sue again, and desire rises in him
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anew o destroy his peace. Sue's serenity results from a catastrophic
incident,and is, therefore, expected to be more enduring; but,
conptrary to all expectation, it is lost, and she is drawn again into
the vortex of desire and strife. Instances of the loss of hard-won
freedom may be multiﬁlied by referring to the lives of Eustacia,
Felice and Tess. In fact, the recesses in the 1lifelong struggles of
these characters are moments bringing them wf freedom from misery.
gut their freecom 1s lost in no time. why? What makes fresh struggle
ana suffering unavoicable? The reason is that, though reason has
subdued passipn in one partner of love, it works on unabated in the
other. Amelioration being, from Hardy's view point, a collective
process, it is attained through co=cperation and mutual helpfulness
of the individuals. Freedom from misery, the sign of amelioraticn,
does not, therefore, cume, in case of sexual love, through the
subjection of passion to reason in either soul; it comes through the
triumph of reason over passion in both, Unless passion is subdued

in both the maid and huer lover, the desire of one will set the

heart of the other ablaze and the respite attained by either will

be lost. The strength of one soul is not encugh to resist passion;
both must join their strength to conguer it. The “reedom attained
by Bathsheba and by Clym prove enduring, for, in their cases, the
stimulus to pr%?; passion is withdrawn by the ceath of Troy and that
of Eustacia. In case of the other men and womer, it is still present
and stirs up passion in the tranguil heart and mars its freedom. In

his tragic novels Hardy showed this difficulty in the characters®

preserving their freedom against a fresh upsurge of passion, and here
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he shared the common view of all thinkers about the difficulty of

attaining immunity from passion and preserving it.

ANe may remember here W. Durrant's observation on the want of
peace and harmony in Hardy's fictions (Ch II),which he regards as the
main point of difference between Hardy and A¢schylus. This difference
is owing to the difference of the tragic schemes of the Greek
dramatist and the Victorian peoet~novelist. In the Aeschylean scheme,

- suffering results from the character's defiance to the moral order
or the law, and freedom from misery comes through his realization

of the error and subnissicn to the law. Here error brings miseries,
and correcting error through remorse or penance brings the peace of
deliverance. Hardy's view of the tragic force is totally different
-~ it is not the order or the law, but the irrational Wwill i.e.
blinc passions and impulses inherent in every human being, that
causes suffering, and an individual‘'s responsibility for conquering
it and gaining the peace of deliverance is rather limited. Indivie-
dual strength is too weak to conguer the Immanent Will, and deliverance
depencs upon the collective effort of the individuals. Naturally,
therefore, Harcy cannot show his tragic characters attaining peace
and harmony in the Aeschylcan way. Aeschylean peace and harimony is
wanting, not only in Hardy's novels, but also in the tragedies of
Euripices, another Greek dramatist. The cdespair and complaint with
which Hippolytus leaves the world do not show the 2eschylean spirit,
and the reason is the peculiarity of Euripides'’s tragic scheme, in

which the tragic fcrces are the inscrutable arbitrarily working forces
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of nature. In fact, if any Greek dramatist afforéds a parallel to
Hardy*'s treatment of life's misery and its cause, it is Euripides.
Nevertheless, there is some difference between the-.Euripices left
human sufferings a mystery, Hardy's melioristic belief led him to
e discovery ef the remedy, which is, as we have learnt, the spread
of compassion an¢ reason in mankino, If the instances of indivicuals
attaining freedom from passion are few, the reascn 1s that the pro-
motjon of consciousness in mankind has not been sutficjient to resist
the working of the will i.e., passion. Hardy has never suggested that
release from freedom is impossible: if that were his contention, Sue's
insistence and persuasion to awaken reason in Jude and make him
realise the need of self-mastery and self-abnegation, and Felice's
cautioning FitzZpiers against the blunder of reviving their lost
romance,wculd not have been there. The words of Sue and Felice show
_that they are free from the domination of passion and gulded by
reason; but their freedom is lost, for consciousness is not still
awake in Jude and in Fitzplers. All th;s shows that the individuals
fail to preserve their freedom,because conscivusness is not still
awake in a great part of mankind, and the impulses of those that

are stil) subjected to passion assail the liberated souls and spoil

their freedom.

This view applies not only to the gdeliverxance from sexual pass-

icn but also to that from the spirit of war. War is stopped by

treaties and truces, but it starts again by fresh aggression, and



154

the reason is that the treaties are inspired less by compassion
and reason than by the spirit of retaliation in the conquering

nations. Hardy's war poems show this to be ¢ause of man's failure

to stop war. wWar brcke cut when

“Philosophies that sages long had taught,
And selflessness, were as an unknown thought
And Hell ! and shell ! were yapped at Loving-kindness'l.

But the warring nations freed themselves from the frenzy of war and

“Calm fell, From Heaven distilled a clemency:
There was peace on earth, and silence in the sky“z.

Yet this peace did not last, and faced with the threat of another -
war, Hardy discovered the cause to reside in the Treaty of Versailles.
The outbreak of the World War II has proved that reason has not yet
conquered passion in manking, and Hardy was right in contending that

only
war would stop,to resume,till the larger part of mankind was not

guided by reason.

In his treatment of sexual passion and war)Hardy owply stressed
the loss of harde-won freedom in the life of the individuals and
nations. He showed that freedom was not unattainable,but it was hard
to preserve. Imunity from a fresh onrush of passion would be
poosihlehﬁg reason,control-led the larger part of mankind and

conscicusness proved strong enough to stem tpe work;ng of blind

passion.
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Till now we have discussed what, according to Hardy, is
possible of attainment during the evolutionary process, and we have
found that in this respect his view deces not differ much from the '
general view of it. But his view of the things to come at the culmin=a.
tion of the evclutionary process may not agree witn that of the
majority of pecople. In popular thoughts the deliverance from misery
is associated with the advent of happiness; not sc in Hardy. For
him, happiness is unreal —— an illusion of the wWill to lure man on
to further misery, and i£ cannot exist at the end of the evolutionary
process where will is extinct., what, then, will be there at the end
of evolution? Nothing. Through centuries of weakening of wWill by the
promotion of conscicusness, ambitiocn and rivalry, strife and struggle,
will gradually diminish. But these are the very things that consti-
tute life; what remains if these things cease toc exist? Nothing.
Passion, impulse and desire being the life-fdrce, their cessation
means only the wish not to live.Hardy‘contends that with the spread
of mMlE reason in mankind this wish grows in surength. Hardy has
showﬁ-through his tragic fictions how men and women lcse their zest
for life anc zare seized with the wish not to live. This will continue,
he contends, through &ges to sume inconjecturably remcote time,till
the triumph of reascn over the Will is complete and the whele of
mankind is seized with this wish, This is,for him, the final stage
of the evclutionary process, and at this stage,reason of man is

powerful encugh to resist passion and desire, and the wish not to
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live succeeds in conquering the will to live which is responsible
for birth and, therefore, four the miseries of existence. The creative
will

or procreative function will stop, and beings, attain deliverance fror

the miseries of life through the extinction of life.

the
In terms of the evolution ¢f the First Cause, it is,a stage

at which the rational element of the world-grounc is strong enough

to combat the irraticnal element — the Will, and the equilibrium

between the opposites in the First Cause is reached. The creative

process having started when the original eguilibrium o:i the Flrst

Cause was disturbed by the alogical will becoming active and logical

Intellect remaining passive, it will naturally stop when the equi-

librium is restored. Creation being a blunder <t the First Cause

{Ch V), its amendmemnt by the promction of reascn can mean only the

cessaticn 0f the crestive process, Since the evolution of the First

Cause is, as we have seen (Chapter V) , little other than the

spread ©f reasocn in the world, we get the same vision of the culmina-
o

tion of the process, namely, extinction, life, whetner we interprete

the world-process as the evolution of the First Cause or the evolu-

tion of human mind.

The creative process will come to a standstill wit:s: the
tullest dawning cf conscicusness on the First Cause, tnhat is, the
total spread of reason in the worlc of peings. Life will become
extinct . and nothingness will prevail. This 1s a state hard to con-

ceive of anc harder to cefine. webh Life being extinct, there will
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be none of the sentiments, feelings and emotions pertaining to

Life = neither sorrow, nor joy, nor the sense of bondage, nor that
of freedom. Suifering, despair and pain, ana delight, contentment
and joy == all pertain tc life-experience, anu none can exist where
Life is extinct,What, then, survives the annihilaticn? Peace ana
rest. All movement and stir having stoppec with the cessation of the
evoluticnary process, the only thing that can possibly exist is
peace and rest. It i1s a state of extinction rather than that of
attainment, This is the vision 0of the ultimate stages Hardy's
evolutiocnary meliorism holas forth., what is to be achieved is only
deliverance from miseries of existence — the peace of non-existence.
Contrary tc the general idea that the end of misery is the advent of
happiness, Hardy views deliverance from misery as the only achievee-
ment possible, with no other prospect beyond it., Hardy suggests na
prospect of fulfilment and heappiness, no possibkbility «f attaining

a state of joy and contentment,but cnly freedum tfrom misery. To be
born is t¢ sutfer, anc the greatest achievement is, in his view, attain-
ing the state in which there is no birtn and, therefore, no misery
of existence. It must be clearly uncerstood that all that Hardy's
evelutionary meliorism means is the lessening of miseries during the
process of evolution and celiverance from miseries at the end of the
process. In stressing the state of ncthinygness instcad of that of
fulfilment and joy as the end of of all struggle and strife, Hardy
has, no doubt, countradicted buth the popular expectation and the
vision of eternel joy and bliss in the kingdom of God belideved in

by the credulous Christians,
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1

as the end of the

evolutjonary process is well-reproduced in Hardy's writings. The

words and attituce of the characters of Hardy!'

$ tragic novels dis-

cussed in Chapter V incicate the gradual spread in mankind of the

wish not to live. The knowledge of the deceptive and disastrcus

working of the wWill leads to the disillusionment abcut life and to

the realization that freedom from tne working
only through self-denial and self-abnegation.
comes to bé replaced by ihe wish not to live.
of the characters is emphasised in all tragic

in Jude the Cbscure.

in postry, the idea of annihilaticn 1is

as According To The Mighty Working, Going And

of the will is possible
The zest for life thus
This mood and spirit

novels, most of all

treated in such pieces

staying, The Absolute

Explains, An Inquiry, The Coming Of The End _etc. 1In c<ne of them

. :
he wishes that "“this spétner's wheel onitleeing" were stopped, and

in another, he feels Nature respond to his own wish 3

w *what do you think of it, Moon,
AS you goO7?

Is life much, or no?'

*0, 1 think of it, otften think of
As a show

God ouyht surely to shut up soon
As I go! u3

it
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Sometimes he muses on the mystery of “crowninyg Leatn the King of the
Firmament“4, and, at other times, contemplates con the evolutionary
idea of the return of the finite to the infinite, and sees Past

anc Future ever abiding in the All, nothing passing cut of conti-

"
nuity, anc¢ perceives that in a sgﬁe vurview,

"2ll things are shaped to be

Eternally"s.

As to the future ci the earth, he reprocuces the wxds of the

Absoclute :

The Future? — yell I would advise
You let the future be
Unshown by me.

‘Twould harrow you to see unaraped
The scenes in ripe array
That wait your g¢lobe-all worked and shaped;
And I'll not, as I say,
Bare them to—day6.

At another place, he has the vision of this orbit smcothly begun
caming to an end guite silently withcut convulsion, without jerk,-

ané In still ancther, he sees

*+.es his ghostly arms revoulving

To sweep 0ff woeful things witin prime,

Things sinister with things sublime
Alike dissolving"’.

The vision or the end,
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“when flesh

And herb but fossils be
And, all extinct, their piteous dust
Re€volves obliviouslyefv

occurs in his poetry. The clearest expression of the icea that Life
will some day become extinct on the earth is, perhaps, contained

in tne poem I $aid to Love, ''he poet wants sexual love,which is

responsible for procreation andé, theretore, for life's misery,to

depart:

‘Lepart, then, Love !
~—Man's race shall perish, threatenest thou
Wwithout thy kindling coupling vow,
The Age to come the man of now
Know nothing of?
#Ae fear not such a threat from thee:
de are told in apathy
Mankinda snall cease -— s0 let it be,

1 saic to Love“g.

111

The i:ea of the extincticn of Ljfe, therefore, recurs in
Hardy's writings, indirectly in his tragic fictions anc explicitly
in his poetry. The thought that “"Man's race shall perish" is as
important in Hardy's view of evolution as schelling's idea of the
“cessation of self-subsistence" and Hartmann's idea of the “peace

of non~existence® are in theirs. The idea suggested by Hardy and the
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metaphysicians named here is surely something more than mere ceath
anG aestruction: it is annihilation — a state of nothingness.
Hardy's view of the end of the world process is selacm found outsice
the realm of metaphysics, for it is quite incompatible with the
wopular notion or a ¢ivine purpose behinc Creation. A parallel to

it may, however be fcuné¢ in the Buddhist cuncept of nirvana, and the
reason is, peraaps, that budanist doctrine is agnostic and dues not
invclve GoC€ anc¢ His noble purpose in the creation and extinction of
life. A reference tc the cencept of nirvana may help us uncerstand
Harcy's icea <1 the cissclution of the worlce of sense and extinction

cf Life better,

In P3li, nibbana literally means "blowing out", anc it is in this
sense that Goutama, the Future Bucdha, uncerstood it, H.C. Warren writes
“w#hen the fire c¢f lust is extinct, that is Nirvana ; when the fires
of hatrecd and infatuation are extinct, that is Kirvana; when pride,
rLalse pbelief and all other passiuns and torments are extinct, that is
Nirvﬁna“lo. Extincticn of all passiocns and desires means an escape from
the trammels of sams3ara trom the misery of existence, and nirvana in the
cense of extinction, unerefore, means annihilatibn or péssing into
notaingsness. Cf course, tnere are other interpretations of nirvana, It
is somet@mes interpreted as “everlasting being", or weternal felicity® -
an iuveal not nuch ciiffereast from *moksaY of the Upanishaca., Nirvana is
zlso interpretec¢ as a state when the passions and linitedc interests
of curson lite nave bLeen extinguished and o pers.n leacs a life of

perfsct @ase ancd eguanimity. Accorcing to this interpretation,

nirvene is a state of “passionless sere.its" ettoinzble in this
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earthly life.

In whatever way ‘'nirvana' is interpreted, it finds its
ccuncterpart in Hardy's view of the evolutionary process. As annihie
lation and the state of "everlasting being" or "eternal felicity”
it corresponds to the final stage ¢t the evolution, and as "passion-
less serenity" it comes close to Hardy's idea of the individual's
attainment during that process.I@&hs a state which Clym Yeobright

in The Return cf the Native may be szaid to have attained.

Agaub In both Buddhist doctrine and Hardy's views, deliverance is a
- matter of human achievement. Buddhist doctrine is agnostic; it
professes no view of the Supreme Power and accepts It as Unknowable.
Naturally, therefore, it does not involve the Unknown either in the
origination of evils or in the deliverance from it. éoth the cause

of misery and the means of deliverance are regarded as lying in man
himself, Passicn and desire arising from man's ignorance are the
cause of miseries, and knowledge or prajna (consciocusness in Hardy)
is the means of deliverance, Hardy involves the First Cause or will
in the evoluticnary process, =nd views the miseries of 1ife as arising
from Its werking in the form of passion and cesire: but fhe regards,
the deliverance from it as a matter ¢f human achievement. Deliverance
is not, for him, part cf Givine plan; it is the attainment of the
created beings. In viewing deliverance as inoependent of the purpose
and functicn of the Supreme Being Hardy's iceas standa close to the

Buddhist doctrine.
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This similarity between the two shoulc not lead us, however,
to overlcook the basic difference between them., In the Buddhist
doctrine nirvana is a matter of persqnal attainment, something to
be attained by an indiviaual for himself; there is no such thing
as nirvana of the community, of mankind, or ¢f the world. Deliverance
in Hardy's viewg is, cn the other hand, the result of co-operation
among individuals for the spread ¢of consciousness in the world, and
it is to cume, according to him, t¢ the whole of the worlcé of beings,
No individual can attain it for himself; all he can possibly attain
is the foretaste of the peace ¢of deliverancCe. This is not the only
point of difference; Hardy'é iceas stand wide apart from Buddhisty,
Buddlii=zx doctrine which includes such things as renunciation, rebirth
énd reincarnation, But, as ocur cobject is not to compare and contrast
the twc, we end our discussicn on this matter, taking note of the
fact that Hardy's idea of deliverance resembles Buddhist icuea of
nirvana as a state of extinction or that of passionless serenity -

a state to be attained by human endeavour through conquering passions

and desires by knowledge or consciousness.

Iv

The similarity between Hardy's iceas and Buddhist thoughts
in respect c¢f the nature of deliverance shoiLld not lead us to over=
look Hardy's adherence to what he understood tc be christ's teaching
about the means of deliverance. Hardy's idea of the blind will as

respcnsible for life and life's miseries and his view of the evolution
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of the Will.from blindness te consciousness, amending the error of starting
‘the creative process ané leading to the annihilation of tﬂe world of beings
and deliverance from the misery of existence, show his departure from
Ch:istian t:.he_ologyf In both its premise ana conclusion Hardy's view Of
celiverance stancs wide apart from the Chriétian view of the world process
which assumes the existence of a benevclent Being controlling the worlé and
offers the vision of a2 rejuvenated worlc at the culminaticn of the process.
This difference is there, and because of this cifference, & beljiever
néturally reactsladversely to Hardy's view. $ince the believer's mina is
nurtured on the hope ot future happiness, he views the hazards of life as
necessary to reach ancther werlc — the world of fulfilment and happiness,
anG finas the trials and tribulations of life justifiea by the ultimate
bliss awaiting the scul, No woncer, Haroy's view or the earthly life and
nis vision of the end of the worldéd procweses seem to hinr horrible and
repelling. The idea that nothingness awalits all this plight and pain

of life is,‘for him, simply appaling. Naturaslly, therefore, he turns his -
- eyes away from this vision of the state of nothingness and seeks refuge

in the comforting tncught of the couming ¢f the kingdorn of Goda., The least he

fru

H -
el -

t
be
Hardy's view is not supported by christian theology, but it may not quite

can say of Hardy'!s view is thet it 1s un=Christian and sickening. I
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correct to describe his views as un=Christian. While trying to
present a view of the world and life, he has relied more on logic
than on faith,.and the view he presents is hardly compatible with
“the christian view; but what forms the basis of his hopefulnesg about
the deliverance is the same as that which is there at the basis of
the christianthPe about it; this common basis is 2n exalted notion
of human worth, of man's moral and emoticnal capacity. His faith in
man 1s as great as that of any true Christian, and it is on this faith
that he builds nhis vision of the deliverance of the world. His bound-
less love and compassicn for man and also his persistent emphasis on
the Christian virtues — perseverance, courage,fortitude, meekness,
compassion ana love as necessary for celiverance show him to beha
true christian, His idea of deliverance was entirely his own and
much different frcm the Christian view of it, but he coula not have
nourished the hope of deliverance, if he had no faith in Christ's
teaching about the essential indestructible goodness of human soul,
He saw the gradual spread of conscicusness in mankind,but he alsc
realized that it was man’s cogerage, perseverance, compassion and
love that made the spread of c¢onsciousness possible. When he found
the promotion of consciousness falling short of expectaticn, he

understand the want of love and compassion to be the cause. He wrote,

"Religion is good for all who are meek;
It stays in the Bible through the week
Anc floats about the house ©n Sundays,
But does not linger on till Monaays,
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The ten Commandments in one'’s prime

Are matter for another time,

Wwhile griefs and graves and thing allied
In well=bred talk one keeps OutSidB"11”

and .-
“peace upon earth " was sald. We ﬁing it,

Ahd pay a millicon priests to bring it.

After two thousand years of mass
we've got as far as poison-gaslz.

_Who but a true Christian would thus deplore the neglect of Christian
: . t
teaching? In poetry Hardy menticned charity as "the greatest of things“3

and the * rescurces of human heart® and "loving~kindness fully blown“i4
as the only help to mankind. In his tragic fictions ﬁe sought to
awaken the noble sentiments and feelinys of man with a zeal no less
than that of a devout Christian. This stress on Christian teaching
is part of Hardy's meliorism. He believed that lové and compassion
must work together with reason — the intellectual power together with
the moral and emotional capacity -~ to make deliverance possible. The
icdea of the blind Will as the Force controlling the world, the view

of the spread of reason as an essential factor in attaing deliverance
and, above all, the idea of deliverance through the annihilation of
the world of beings g¢give Hardy's thoughts an un~Christian character,
but his abiding faith in the essential goodness of human soul and his

recognition of the great power of love in efrecting the promotion of

consciousness indicate his adherence to Christian ideas. The difference
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in respect of the cause of miseries and the nature of deliverance
shows his rejection of Christian theology, partly under the impact

of the raticnalistic spirit of the age, but his faith in Christian
'ethics,which was little impaired by the spirit of the age,had a great
p#rt in forming his melioristic ideas. To describe Hardy's views as
 un-Christian ié} therefore, to miss the author's abiding faith in

the teaching of Christ. Hardy was un-Christian in belief, but a true
Christian in spirit.Hardy was a true christian in his hope about the
de liverance of mankind. The greatest value of christianity lies in its
spirit of hopéfulnees. and, despite the fact that Hardy interpreted
"déliverance in a way much different from the wgy it is interpreted

'

in christian theology, his hope of deliverance was as great as that

of any pious christian,
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And There Was a Great Calm, Late Lyrics and Larlier
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To The Moon. Moments of Vision.
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CHATER » VII

An Estimate of Hardy's Evolutionary Meliorism

The evolutionary ideas of Hardy has never been given a serjous
attention in the author's life-tine, or later. Although much has been
said on Hardy's story-telling technique, interest in humble rustic
“life, treatment of Nature and, of course, sombre view of life, the
idea of evolutionary meliorism underlying his writings has seldom
interested the critics and reviewers. Presuming that the present
dissertation can claim to have justified the need of giving some
attention to Hardy's evolutionism as the idea unifying the various
| pi?es of his compositions, an attempt will be made to weigﬁf its
wé;h and judge its relevance in'present times. The object is to see
-if the Victorian authorrcalled a pessimistfcoufd really offer any
remedy, agreeable to the raticnal thinking of the present cehtury(
for the miseties of life. But, before any sudh attempt is made, it
is reasgnable to enquire if Hardy himself held fast to the idea till

the end of his literary career, or allowed it to drift away after

nourishing it for a period,

Wwe may refer in this connection to E. Blunden's account of

Hardy's conversation with Professor Albert Cock around 1920, Blunden

writes,
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rprofessor Albert Cock, who visited him ... was speaking of
the optimism found in the ¢losing chorus of the Dynasts and he was
naturally praising that finale. But Hardy ’shook his head, as he
- replied, I shouldn't write that now'. 'Not write those lines of hope
égéin, why not?’I eagerly questioned. Came the brief, the pregnant,

jthe unanswerable reply 3 'The Treaty of Versailles'. "

Then Blunden comments, “But should we ever take a detached
sgying of Hardy's as comprehending all that he had in his mind? It
wa$ never his instinct to abandon all hope, and, whatever the broad
aspect of history, past and future, might seem to him, he was not
.gdiﬁg to say that he or anybody else coulé calculate the chances of
Qood or evll with certainty. ... While Haréy was impressed with the
gathering phencmena of grim th;ngs to come, he remained sedulous in
the minor affairs of life; and he balanced his dismay at certain
immense historical generalities with a living respect for man as a
modest, enduring, trusting wayfarer"z Blunden,therefore,refuses to
believe that Hardy could give way to despair, abandcning all his faith

in man, and it is hard not to agree with himr:

But E.F., Hardy writes in the Ljife
It may be said here that the War destroyed all Hardy's
belief in the gradual ennoblement of man, a belief he had held for

many years, as is shown by pcems like The sick Battle God and others.

He said he wcould probably not have ended the Dynasts as he did end it,

-, hed
Uf he Wesedd Waow foreseen what was going to hagppen within 2 few years.,
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“Moreover, the war gave the Ccoup de-gracz to any conception

he may have nourished of & fundamental ultimste Jiscom at the back

w un necessitation, or at moust & very limitad

5]

of things. With his vi
free-will, evenis seemed to show him that a fency he haa often held
and expressed that the never-onding ovush i the Universe was an

unpurpoesive and irresponsible groping in the direction 2r the least

resistance, mi_ ht possibly be the real truth"z.

F.E. Hardy seems quite cunvinced of the utter dismay that the

War'caused tc tne poet-ncovelist, but she cdoes not tell us if this
mooc. of despondency proved enduring ancé too harce for him to cutgrow.

she cces, however, tell us that in the poem A Philosoghical Fantansy,

sublished in che Fortnightly Review in 13947 "a ray of hcpe is shown
for the future of mankind“z. The year of the publicatiin c<f the poem
is important, for it is much leter tnan whe yeor ol the said cunver-
sation with Albert CTock wnich wrakes the author of the Life believe

that Hardy abanconed iiis hope of apelioration,

The opposite views of Bluncen and F,E. Haerdy on Hardy's
avandcning his hope of amelioraticn are guotad in order to show
the difficulty in reaching a conclusion as to whethrsr Hardy nourished
his hcope of amslioration till the end of his carcer. It scems more reason-

able to say that,thcugh often weakend by circumstances,his hope had the

povwer of revivine itself, anc becaouse of his buundless love of mankind



172

and his earnest desire to see it celivered from miseries, he would
never conmpletely abandon the ideas sustaining his hope. As to the
war, he sincerely wished the warring nations to show one another

|
that spirit of understanding and respect which is necessary to prevent

war, and the T;eaty of Versailles disappointed him, forrﬁé’may have
seen in—it, like many others of his time, the want of that spirit

and &lso the possibility of another war. Still he wculd not abandon
‘all hope:; for, quite contrary to the general opinion that he had a
liking for the gloomy side cf life, his yearning for a ray of hope
amidst the gloom is obvious encugh, and it is rather the intensity

of his longing for light that made the life of the suffering men and

women appear to him darker and more piteous than what it really is.

Il

Now, an appraisal of Hardy's melioristic claim in the context
of his evolutionary view. To speak the truth, the Victorian critics
and reviewers hardly acknowledged his claim, They hailed him as a
fine story-teller with a first-~hand knowledge of Wessex topography
and the rustics, & gift for reproducing the pastoral atmosphere,
some 1dea of the contemporary social c¢changes and current issues
li¥e Marriage Bill, a sense of hurour and an infinite sympathy for
the distressed; but when it came tc the appraisal of his concept of
the Immanent Will or his melioristic claim, they simply put it aside

with 2 grin. Miss Helen Garwood brought cut her doctoral dissertation
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Hardy's Novels as an Illustration of Schopenhauer‘s Will in Hardy's

lifetime and sent him a copy of it. Later, Edmuné Blunden published

his critique on the Dynasts (1937). J.O, Bailey's Hardy and the Cosmic
Mind was published in 1956, All these authors dealt with Hardy's idea
of the First Cauge or Immanent Will in their respective ways, but
little was done to review Hardy's melioristic claim in the countext of
_his idea of the evolution of the will, and Hargy's claim as a

relicorist has remained unsettled.

.The iﬁdifference of the c¢ritics and reviewers is not hard to
understand. The English are practical rather than visiﬂbnary. Besides,
materialism received a fresh lease of life in the victorian Age.

James and Stuart Mill's Utilitarianism was much to.the victorian
diking. T.H. BHuxley's Agnosticism which dismissed God as Unknowable
and turned all attention to man and nature and used cosmodicy instead
of theodicy to explain the miseries c¢f life was agreesable to them

because of 1its practical nature. Darwin's Evolution of Species

by means of Natural Selection took no time in gaining the popular

approval because ¢f the tangible proofs it was founded upon. In
Literature, Swinburne®s blasphemy was liked by the Vvictorians because
of itg zeal and spirlt of revolt, Fitzgerald won their heart by his
manly pessimism. Carlyle's censure and Thackeray's satire were confinea

to the social and political spheres, and they understood them. They

accepted the pessimism of Francis Thomscn's City of Dreacdful Night

as a matter of tenperament and perscnal experience. Tennyson was
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popular with the Victorians, because he sang of the triumph of scienc
and its infallibility as a qﬁide to national progress. Maé&ew Arnold
gave them apn uneasy feeling, but they listened to him with that
reverence which a thinker's scholarship generally comnmands. Browning
was warmly received for what is called his rcbust optimism, and
Meredith for‘his simple'faith in God as a benevolent power. With
varying degrees of admiration and enthusiasm the Victorians heard the
thinkers and writers of their age. They readily placed Hardy in the
rank of the greatest novelists of their time, but ghey did not
understand how to Judge the worth of the poet-novelist's concept of
the Will, except by describing it as something un-English and
transplanted from the Greece c¢f the 4th century B.C, (Euripides)
or from the 19th Century Germany (Schbpenhauer). They Qondered how
one of their contenporaries could use such énigmatic phrases as
the “"misery of existence", "evolution of the will", “deliverance
from the hobble of being alive" or “peace of nbn-existence". Never
before had the English authors produced such unintelligible ideas,
and the Victorians with tneir preference for the plain and practical
suggestion &dd not find anything worthwhile in Hardy's idea of
deliverance £rom the misery ©of existence through the extinctionlof
life. His meliorism seemed no more intelligible than his concept of
the Will., To be a meliorist you must write like Dickens, suggesting
practical measures of reforms that can be materialised by Parlia-
mentary Bill, But, if you profess deliverance by extinction of life
and annihilation of the world, and yet claim to be a meliorist, you

sinply bafrle us., sSuch was the victorian reaction to Hardy's claim

as a meliorist.
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Hardy's responsibility fér the matter was not any less., The
idea of the will and its evolution 1s naturally ccomplex, and while
the metaphysicians tried to make the idea as intelligible as possible
Hardy went the opposite way, making the idea still more complex by
persobifying the Will and ascribing the seemingly endless series of
mischances aﬁd accidents in the lives of his men and women to It.
Cansequently, Hardy's Will appeared to the readersf%giely a substitute
for God -— omnipotent, omnipresent, eterpnal and absolute like Him,
but with all His noble attributes replaéed by the evil ones. The
will appeared tc be a malevolent Power that creates only in order
to destroy, and holds forth the prospect of happiness only to lure
-man on to further migseries. This Power being-omipresent and e;ernal,
the miseries of mankind were supposed to prove interminable, and
irremediable. What more was needed to show that Hardy was a pessimist?
what we gather from the contemporary views about Hardy's ideas and

attitude makes us feel that this was the Victorian appraisal of

Hardy's attituce towards the world and life.

What make Hardy's claim as a meliorist seem uncenable are,
ﬁerhaps, his view of the miseries of 1life and tnat ©of the extinﬁtion
of the world at the culmination of the evolutionary process. In
reality, however, neither interferes with his meliofistic ideas and
| has nothing to make his claim unreascnable. Hardy's stress cn the

miseries of life does not contradict his melioristic igdeas; for,

as discussed earlier, a gloomy view can change into a melioristic
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oﬁe by discovering the means of amelioration. In a sense, pessimism

is nearer than optimism to the melioristic visidn (see Ch. II).

Hardy himself understood it and, therefore, little objected to the
critics calling him a pessimist,though he had put forth his claim

as a meliorist. He said to william Archer, “pPecple call me a pessi-
mist; and if it is pessimism to think, with Sophocles, that not to
have been born is best,then I do not reject the designation. I never
could understand why the wﬁ&ﬁ 'pessimism' should be such a rag to many
worthy peOple“4. Hardy did not see how his being & pessimist could

.prevent his becoming @ meliorist. There is, indeed, no cogent reascn

to believe that his picture of sorrows and sufferings,however harrowe-

ing,contradicts his claim as a meliorist.

What, then, remains to contradict his claim is the view of
the extiﬁctioa of the world at the end of the evolutionary process.
It is, perhaps, his idea ¢f the deliverance from the miseries of
life by the extinction of life that counts most with Hardy's readers
‘and critics in rejecting his claim. The contention that the only way

of removing the defect of a thing is to remove the thing itself is not

generally accepted as a convincing one. It seems rather absurd when

the thing concerned is Life itself — the very existence of belings.
There is no denying that in the ordinary context it is rather absurdg,
but in the context in which Hardy makes this proposition it does not
seem so0., What, 1f Life is viewed as & bluncer of the First Cause?

Von Hartmann holds that in such a context the extinction of Life is
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the only remedy : “Ljife is & milistake and, therefore, must be eradicatec
he declared, ana with it all desire, all emotion, and all thinking.

In other words, the universe ends with nirvana; it ends with completé
nothingness, through which consciousness ceases and existence is
abclished“s. Hardy's view of creaticn as mistake of the First Cause
is expressed iﬁ his poetry and notes (see Ch V). what we learn from
them Besen is that like Hartmann, Hardy viewed the creation of Life

as an error of the First Cause, énd believed that, the tendency to
erradicate error being inherent in the very process of evolution, the
ipitial error of creating Life will be remedied through the extinction
of Life. It is difficult to see any inconsistency between Hardy's
premise and inference. It may be argued that éhe very didea of creation
as an error is indicative Qf Hardy's pessimism; but even in that case,

the idea of the error being corrected justifies his melioristic

-

claim.

In fact, Hardy's view of the extinction of Life is no better
a ground than his view of the biindness".of the Will to reject his
claim as a8 meliorist. The future of the world is énconjecturable; it
is difficult to predict what awaits this planet of ours — whether
i1t will exist or perish afterlmillions of years. Neither religion,
nor metaphysics, nor science speaks of the everlastingness ©f the
earth. Science which is supposed to construct its hypothesis on
sufficient proof and reason suggests that not only the earth but also

the whole of the vast sclar system may someday come to dissclve,



178

It is, indeed, hard to fina a system of thcughithat speaks of the
eternalness of the earth. But that has not prevented :men from enter-
taining meliocristic ideas. There are the deviuts who believe in a
noble purpose behin¢ Creation and urges men tc commend themselves to
divine mercy; yet they recommend a set of moral practices to mitigate
the ills of life, There are, o©on the other hand, the non-believers of
our time, for instance, the Existentialists, who under the impact of
World war 11, have suffered disillusionment, discern ne noble purpose
behind Creation and are haunted by the "“"waste-land feeling”. But
their want of belief has not led them to resignaticn ©or a passive
acceptance of life; they have a definite view of human responsibility
for bettering tiic vresent state of things. It can, therefore, be

said that the melioristic ideas are independent of the views about
the beginning of the world and its destiny. A writer may avoid all
conjectures and speculations abcut how the world cane to exist and
what will ultimately happen to it, and yet be a meliorist. If however,
he professes tnese views and also claims to be a meliorist, we can
reasonably expect him to be consistent throughout, Hardy professes
these views and is gquite consistent. According to him, Creation is an
~errcr and this error will be remedied through the extinction of Life
at the final stage of evolution. Amelioration under these circum-
stances means only hastening the remedy of the error by working,
under the guidance of reason and spirit of benevolence, to c%%e
individuals' disillusionment about life. The wish not to live will
grow out of this disillusionment and ¢radually spread in an incCrea-

singly greater number of indiviauels, making the extinction of the
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world of beings possible. Before the final deliverance from the
misery of existence through the extinction of Life, amellioration of
human condition will show itself in the lessening of man's struggle
and strife, rivalry and competition. The gradual lessening of
hiseries will culminate in the attainment of peace. This is Hardy's
evoluticnary meliorism in its outline, 2nd neither the idea of the

blindness of the Will nor that of the extinction of Life can make

it unsound.

11X

Hardy was an imaginative writer, not a metaphysician. His
writings are the records of his impressions of world and life. The
ldeas, views and attitudes of his own time ana of the past may have
influenced his thoughts, but the things that chiefly inform his
impressions are his own prepossessions, inclinations and interests.
This is true not only of Hardy but alsc of the other poets and
novelists. In consicdering the vision that a writer reproduces,it is,
therefore, senseless to judge if {t is right or wrong,and the really
iﬁportant thing is to see if the writer has succeeded in presenting
:itlconsistently and convincingly. We have seen that Hardy's vision

is consdistent:; let us now see if it is convincing, too.

Hardy saw men and women struggling and suffering and also
growing disillusiocned about life, and our own observation ©of the life
of the world leads tc the same inference. We see people becoming more

and more disillusioned about life, viewing happiness as something
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unreal and unattainable. To them love and marriage mean nothing, end
war is a bloody business bringing nations untold miseries. Strife,
competition, clash and conflict have increased and, conseguently,
bitterness and weariness have become part of man's existence. Cur
own experience corroborates Hardy's vision of wicespread strife and

growing disillusionment and makes it sufficiently convincing.

had not been
Hardy felt that amelioration, weel me# achieved to the desired

extent and the reascn was the want of sympathy and compassion among
the suffering individuals, Disillusionment was still confined to the
“individual's own life, ending in frustration and bitterness, and not
followed by the desire to work for spreading conscicusness in mankina,

Hardy found that while reason had been werking to make the indivilduals
free from the illusicn of the wWill, the altruistic spirit had been

failing in urging them to wcrk to the end of amelioration by promoting
consciocusness among the fellow-sufferers. This explains why there 1is
.not much evidence in Hardy's writings of the ;rOgresS of ameliorative
work. Hardy's writings bear cut ocur own ebservaticon of real life.
There 1s nothing straining credibility in Hardy's tictions. His view
of the growing disillusionment under the guldance ¢f reason and of the
want of sufficient initiative to unite the spirit ¢f love and cumpass-
ion tc the functioning of reason and thereby change all bitternees
caused by disillusionment into the determination to mitigate the
miseries of life does not contradict our own experience. Again, his
wish to see pecple use their innate nobility and goodness t¢ accelerato
the amelioration of tne existing conditicn is the wish of all who

refuse to abandon all hope abcut the future of mankind. Hardy's iceas
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are, therefore, no idiosyncrasy; they are sufficiently practical

and convincing.

Iv

Hardy's ameliorative ideas are unique, logical and positive.
The Victorian literature shows wwo opposite moods - complacency and
resignation. Sice by side with the exaltation of the material pros-
perity of the nation, there 1is resentment 8t circumstances and grow-
ing ills of the society. The latter gave rise to a mood of bitter-
ness and melancholy. Cne of the books hailed by the Victorians was
the Rubdiydt of Omar Khayyam, the 12th century Persian poet, rendered
into English by Fitzgerald (1859), It gave the sombre thoughts of the
Power ihat holds man responsible for the actions of a nature, not

determined by himself. There is, therefocre, no hope of divine mercy.s

Anc¢ that inverted bowl they call the sky,
whereunder crawling coop'ed we live and die
Lift not your hands to It for help,for It
As impotently moves as you oOr 16.

This view of the rFower does much t¢ make human attempts seem futile
and life meaningless. Intertwined with these thcughts and feelings
is the hedcnistic desire to snatch the utnost of pleasurable sensa-
tion from the passing moments, *“the desire to enjoy while it is cay
the fleeting loveliness of the light", Whatever this hedonism may be
worth, it has much in it tc turn cne's eyes from cne's fellowmen and

the ills of life demanding remedy.



182

The sense of reéignatiOn engendered by the Rubaiyat is

reinforced by another powerful work, The City of Dreadful Night by

James Thomson, appearing in the National Reformer, March~May, 1874.
The trend towards pessimism evident in Thomson's earlier work,

The Doom of a City (1857) seizes hold of the poet's heart in The City

of Dreadful gigg_. Here, a continuous state of mental distress is
prolonged, unrelieved by incident, hope or resistance in which every-
thing is to be endured, nothing to be done., The poem ending with the
description ¢f the great statue of Melanchelia breoding over the City

as the "enblem of despair, remains one of the most brilliant piece of

pessimistic literature.

while these minor poets were expressing unreservedly their
pessimistic attitude towards life, the more important ounes were trying
to £ind scre anodyne for their melanchely and despair. Owing to his
scepticism Arthur Clocugh lost that joy and hope which come from the
belief in pProvidence., He accepted the Carlylean counsel *to do the
duty that lies nearest thee®, though he cuuld suggest no criterion by
which cduty was to be recognised. Carlylean Gospel of wWork did not
satisfy Ma%ﬁew Arnold and,in his dcubt and disbelief, he tried to
preserve a stoic resignation and a serene acquiescence, looking not
for joy but peace. But he could not always maintain that serene frame
of mind,and in his poems "there is a despair as desolating as James‘

Thomson's", Thus a spirit of pessimisnm was instilled into victorien

poetry by the major and minor poets c¢f the day, and & different

note is strncﬁgin Hardy's poetry.
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Hardy was undoubtedly arfected by the pessimistic spirit
a
of his age, and that to a very dJgreat extent, but he overcpme it. It

is, indeed, heartening to hear, in the midst of victorian sighs and

nocaning, a volce singing out,

And‘Right shall disestablish wWrong
The Great Adjustment is taking place7.

Hardy's singularity amcng the victorian Qriters coes not however
consist in his being the only writer urging pecple to cherish hope
~abcut the future; Meredith, too, did it, and perhaps in a more charming
way. But, while Meredith merely wantecd people hot to moan over the
dark side of life, but fight it with "blood anc¢ brain and spirit",
Hardy tried to present an idea of the cause of the ills and also of
the wa§ to compbat them, Meredith's appeal is winning, perhaps more $0
than Hardy's, and the reascn is the author's hearty cheerfulness.
Hardy's appeal is as much to the head as to the heart, and, as a
result, it has provoked a lot of criticism and censure. Comments, both
favourable and adverse, have been made about Hardy's idezs, and the
easy appeal of Meredith's writings is wanting in Hardy's. But Hardy
is perhaps the only Victorian writer to present through poetry ana
novels a consistent view about the possibility of amelioration. This

gives him a unique poesition amcng the Victorian wrilters.

Secondly, Hardy's idees are rational. They may seem fantasti-
cal if his Immanent will is viewed as something super-hnacural and

wee dawning of cunscicusness on the Unconscicous as an coccultation:
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but, viewed as Hardy wculd have us view them, it is difficult to see
anything illogical about them. Life's miseries are, indeed, owing to
‘the working of the Immanent Will, or the will to live or to live more
fully. And the way to amelioration throcugh the dawning ©f conscicusness
. on the Immanent Will, is just bettering the present state of things
through the spread ¢f reason and intelligence and love and compassion
in mankind. who would.refuse to believe in the power of intelligence
and love? There is aétually little irrationality about Hardy's ideas
of the cause of the ills and their remed&, and 1f we find Hardy's

“ideas mere poetic fancy, the reascn is, perhaps, that we are unwilling

to interpret Hardy's ideas from the author's viewpcint.

Thirdly, Hardy's iceas are positive,., He does not speak of the
everlastingness of the world, nor of the coming of hapginess in the
final stage of the world's evoluticn; on the contrary, he describes
happiness as an illusion, an¢ the last stage ¢f the world's evolution
as passing intc nothingness. But even with this vision in his mind
he finds much in human life worth-~doing. Miserable as this life is, it
is not meaningless. Man's struggle is not futile, nor is his suffer-
ing pointless. Through struggle and suffering man co-operates with
the First Cause, Jorlo-grcund or Immanent Will, in its evclution,
Consciouéness coming through the sufferings of oune generation
reinforces the struggle with passion in the succeeding generation
and thus helps the furtherence of tne world's deliverance from the

working of the Wwill. Man's moral responsibility consists in working |
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to spread consciousness and enabling more and more individuals to

see through the illusion of the Will, Thus Hardy gives a definite

goal and purpose to human endeavour and makes life's struggles and
sufferings meaningful. Religicn gives a justification to human
sufferings by the prospect of happiness in the life beyond . eath. Hardy
suggests no such prospect, for what awaits mankind is, accofding to
him, not happiness but peace. But, since this peace is not for the
individuals themselves, wut for all - tne whole of mankind, the

attainment of peace through human effort preves a worthy goal of life,

and to work for it makes the otherwise passive suffering an active

endeavour for the world's deliverance.

what is specially noticeable about Hardy's icea of deliverance
is that he has macde it chiefly depencent on man. The deliverance is
to come not as & supernaturel occurrence through aivine intervention,
but as the naturzl result of man's persistent, couragecus struggle,
by the exercise of all his gifts —intellectual,moral and emotional.
"In a note, dated April 13, 1909, Hardy wrcte, "On Man 3 Save his own
scul he hath no star“e. The view of amelioraticn by human means which
informs the whole of Hardy's writings is epitomized in this note. The
editor's comment on the note that Isizh had said before him : 'Mine
own arm brought salvaticn untoe me' shows that Harcy grasped the truth
that revealed itself to the Jewish prophet. keligiocus belief changes,

but the truth is eternal and awalts the discovery By the discerning
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mind. Hardy discovered the truth and his writings are a testimony to
it. In his melioristic vis;on-he rejected all belief in the super-

natural and regarded human powers ang resources as the only important

thing.

All thése aspects of Hardy's ideas - their unigue, logical
positive character and their human relevance, shculd be considered
in judging the worth of Hardy's evclutionary meliorism. Interpreted
in the right way, Hardy's views are sure to interest us. shorn of all
belief in the benevolent Being, we are gagerly looking for some
hbuman means of amelioration, and in Hardy we are sure to discover
a soul, very much like ourselves, refusing to yileld to despair and

struggling to discover some human means of alleviating the miseries

of life,
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