CHAPTLR I

The 1ife and Works of Laxmi Prased pevkota

e Deviotaws who traced thelr desceat from the
Ixrya.n fanily, Purbiya Brahminsg, migrated from Kanauj, in
India, to the South-west of liepal, from where they moved %o
various places. Eventually, they came to Kathmandu after the
unification of Hepal by the King Prithbi larayan Shah. The
poet's father, 9il Madhav Devkota (1852-1936) was born at
Bhotahity, from where he moved to Thatunati, which lies
between Delhi BazZaar and Kamalpokhari in Xathmandu. He was
first married to0 1ika Devi, who died after glving birth to
two sons and three daughters, of whom only two daughters sur-
vived. After the death of ﬁis wife, he married Amar Rajya
Lakshmi, by whom six sons and seven daughters were bora to
him.

| Laxmi Prasad Devkota, the third son of Til Madhav

Devkota and Amar Rajya Lakshmi Devi, was born on Kgrtik 27,
1966 V3. (iovember 12, 1909 A.D.). There is a supernatural
story about the birth of the future poet.

Til Madhav Devkota was very gad because of the &eath
of the three children by his first wife, who also passed away .
He was also not very happy when two somns, cne of whom was a

blockhead, and then five daughters were born one after another
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by his second wife. He was naturally anxious to have another
sont. He, therefore, worshipped 'ﬁTﬁﬁdT' ('a goddess at
Sankhu'), and the birth of his third son fell on the day of
Lakshmi Puja (the worshipping of‘the goddess of Lakshmi).
Accordingly, the child was named Lakshmiz Prasad (the offering
of Lekshmi).
The facts show that from the beginning of their time
in the west of Hepal, the Devkotas were noted writers, poets,
and teachers. Til lMadhav Devkota followed euit. He taught
Sanskrit and Nepali in the palaces of the Ranas. He was also
a noted priest. It is said that he had g distinct taste for
classical literature, music, and dance. He, therefore, composed
"gFqTYT TAIF* ('Pac@yan eunlogy') 'ﬁ?ﬁﬁ?ﬁ%ﬁ?ﬁa' (The hym of
praise of the moon), 'ﬁﬁﬁﬁ?a\{{i'(the hymn of praise of the
teacher)fﬂfﬂt?ﬁﬁTﬁ” (the Lakshmi eulogy'), etc. Along with
these he composed poems in Sanskrit. Amar Rajya Lekshmi
Ccommitted to memory the devotional poems written by her husband.
She was an ideal mother. Thus, the Aryan influence was discer-
nible upon the future poet from the very beginning of his life.

Moreover, after his learaning the three R's, he was asked to

1 Dr. Chudamani Bandhu, $G®ICI  ('Devkota') (Kathmendu:
Sajha Prakashan, 2036 V.5.), p. 6.

2 The mame of the poet is spelled as 'Laxmi', and not
'"Iakshmi' as suggested by the poet himself.
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copy his father's poems in both Sanskrit and Nepali, which,

t0 the surorise of his father, he would exactly reproduce

just by reading them once. That, his father thought, was

really a manifestation of Sarasvati (the goddess of learning).

According to the Hindu tradition, she is the goddess of wisdom

and science, and Lakshmi, the goddess of love, beauty and

prosperity. Those two goddesses are eavious of each other,

and 40 not assist the same person. Laxmi Prasad Devkota was,

therefore, assisted by the former, but never by the latter.
Ti] Madhav Devkota wanted to give his sons Sanskrit

edueation; but he was opposzd both by his wife and the eldest

son Lekhnath Devkota, who had been earaing handsomely by

giving private tuition after passing his matriculation examina-

tion from Calcutta University. Uonsequently, the boy, wheu

he was ten, was admitted into . . Durbar School,a noted ;;'

school and the first English 3chool established in Nepal.

Laxmi Prasad Devkota's first appearance in class is vividly

described by his life~long friend, Chandra Bahadur Shrestha:

It was in the same year that a Brahmin boy just
under his teens, with long unkempt hair, and loose
and élumsy garments, got admission in my class. He
-looked a bit gaunt and a bit tall for his age, and

with shoes unknowa to brash and polisj. Although
indifferently dressed, he had a pair of dreamy eyes,
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lips beaming with a smile snd a broad forehead.

Wy first impression of Devkota was nothing shorg

of a cold disdain and I could not but call the

new comer an uncouth lad. what surprised me most
and made me shameful (gic) was that he came at the’
top in the annual examination. Crest-fallen; with a

genge of broken pride, I hung my headl.

The intelligent boy with the pair of dreaming eyes and a
smiling face was very ambitious from the beginning of his
1ife at school. His immediate ambition was to help his aging
father and the overburdened eldest brother, who had to main-
tain the twentyfive-menmber family. Koresover, his mother and
his maid servant would ofteld encourage him to be an English-
teacher like his eldest brother, and make money. He was,
therefore, committed to English for the sske of earning. Iater

the poet expressed his experiences then in these worgss

g 4Ty aYeyay, Srdr atead et ey, v fef @vedy arerar
TEIBTEGSN IQITTYA T | JOTS gwar ATeY g1y o1 TaT 7Ey Be,
AT oow @, AT AT PeeTaeY wTeT N etgd o e ateeT T
~ Y, 0w TS W tg afeY arTrmir oTTeg AaTsaec: Ty¥ ) ¥
Rettar TagTy 9 v felY arted | Wy ateeT arcarer g, fel
SITET TS gdaTET oA g@ arey | T @Yy Tandfr Y,
Rt yesTY ToAeT TAvEeT ATE YFAT aYTa=y, wvT§ Wrtet o= iy

1 %% Reminiscence of the Great Poet laxmi Prasad Devkota,
athmandus Hoya epa Cadeny, Js PDe 1-2.
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et Bl Tme) TuwnT PR A ATy |
rivenes Your sl wet aTveeat ;) vary qeTeT
argteaTet gwaTat APWY stey TwTa g algr T oy
(i did not spesk Nepali, I would not speak it with
people who spoke Nepalls But I would pour out
English to anyone I met in the street who spoke itd
it seemed to me as though there were no words in
Nepali, that feelings could not be expresn'd.“ as
I 414 speak Nepali, my tongue=- which I had been
polishing with thirteen years of education=got all
mixed ups I used to think in English, speak only in
Englishi While speaking Nepali it mseemed, as if I
were dumb; and everyone would praise me vhen I wes

spesking Englishs If I spoke Nepali, the students
became inshlent if I epoke English, I humiliated
them... The pundits I saw as fossils, superannuated,
unaware of the 1light of moderniem; bigoted, narrow,

1 8 =y § =8z 1
R e e e
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aad withous learning, pouriis out w1l that medieval

1
Indian deep Sleep over their heads .

For that comnitment to ibnglieh, he worke@ ?ény hard. He started
saraing while at school. He followed im the foot-stepe of

his eldest brother in giving private tuwition. But he had %o
prepare foar the school sxarination, the cu_zz'__ificulum of waich

A

was guite challengings

e fopnder 0f Durbar dchool, the first Znglish iigh
3enool of the countrg, wag Prime }'-Tinister Jung Szhadur
aana. vhe sole ob‘;ec tive of O'f‘)eulllb Jurbz,r wchool was
L0 keep a c¢loger 1imk 1l 'tne.';srn.u:z.shers. Lhet wae
nossibls only through direct pergoaal communication
with the 2ritishers (gig). :ienca o make hils sons
yitersband the wiaglish .L‘L.,_,uabe, Lurbsr Scaoeol was
O‘_}f...l.lf"do 48 uﬂis sonool was designed after the schools
of ::ingland, the courses of study were heavily loaded
withh standard books of uunglish 1a¢1,«_z,uage'.-ﬁ certain
deslga of eﬂucatioﬁl L uem waa developed by Hacaulay
hod beeu and intoduced in Britisa India dn 1B1Y 4D

, . e
an: the same design was copied in Kepal’.

1 David Rubin's {ranslation with minor change

2 Gopi lath Sharma .:chool Cypriculym in weval (Kathmandus
Hem Kumari, 19807,
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the passage throws light on how ievkota received standard
aducation in Snglish from the very outset of his siudent life.
ﬁe slso composed poems, both in sepali and Jnglish, while gt
school. According 0 the Hindu traditioa, marriage was &
social necegsity, 2ad he wis married to Hana DJevi Chalisel
before he had passed his matriculation examiuation. Bowever,
he finished his school education, normally a course of ten
years, within five yeares, getiing sometimes double promotions.

e passed it in the first Alvisiow from Patna Uuniversity in

v

1926, mae year gfter his narriage.

Laxnl Trased Devkota got himself admitted iato l.dc.
class at Yri-Chaadra Jollege. He also begau t0 teach for ten
to twelve houre a day. He gpent time in liverary activities
to00. e was, therefore, often irregular in atteuding nis
slasses. After compvosing a poem, he always wanted to recite
it 40 an audience - wherever he might be, 2% homey or at
Sollege.tDevkota found this time /Tthe recess of half an hour_7
very convenient for reading out his poems. They / his fellow
students 7 listened to his laudable efforts with high appre-

2

ciation®™. He passed his I.Sc. examination in the second

1 Though her name was lMana Devi Chglise, her husband used
?o cgll her 'Bajei', amd she, in return, would call him
Bubgha ju¥'- both family pet names.

2 CCB._ Shm&tha, EE!l Cit.’ Poe 6.
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division in 1928 from Patna University. Much move interceted
irn 2rt, he switched over t0 the B.k. Course, which he pasgsed
in the first division in 1930, he being tite only one 10 pass
fronm ienal that year. As mentione& earlier, ne hal a surpri-
singﬂ);'retentive meﬁory. Ze could recall eveu loug passages
from Hazlitt, Coleridye, Je quincey, Sradley, iudson, elce,
83 3 result of wialch, he was dilce described as, 'the greatest
ssrrot he /T the nrofessor_/ hal ever come across in his

ife ,..’1 gfter he reexaninzd 2iso aosver-scrinius on the com-
rlaint of the vnarents of the cavious lana students, who had

7y even to get through.

i 1980 Tarxml Pragod Jevikots and sone of thé young
1atellectuals in Yathmandu werse Tined 100 rupess each by ihe
regrescive Rana regime Tor nubtting btheir sigustures to 2 pro-
nosal for opening a nublic library there. It aroused allast-
ing rebel]ioué Zeeling in him agalnst the feudal autoeracy,
Tor the first time. Jowever, nexit year he was awarded a
gtipend for stuﬂyiﬁg for the dggree of bhachelor of law at
gatna valversity, wuich was conferred on him in 1234. On his
retura he was offered a sovernment post, but ke chose teaching

in prererence to holding it. Between 1934 aud 1935 his parents

died with a gap of a few moaths, snd his second daughter also

1 2r. C. Bandhy, §E§l§1 {Tevkoia), ODe _Cite, p. 135.
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raszed away a Tew mouths after. These bereavements profoundly
moved im. Mafeover, hig long cherished desire to 40 his li.i.
iy Sugtish remained wafulfilled — first, because his fom of
application was rejectedl by Patna Uuiversity, aud subse-
queittly because 0l his poor financiel condition. In view of
these grim factsg, signs of mental disturbance were noticed
in him.

In 1938 Laxmi Prasad Devkota with his brothers went
to Gosainsthan, a hilly nlace to the north-west of Katnmandy
for a change, where, for the first time, he saw Jdature in its
varied magnificent manifestations. He also saw the inhabitants
vere simple and honest, though strikken by poverty at its
lowest lavels He realized that dsspite appalling poverty they
were happy. That divine beauby in wature and the happiness
of the people had a salutary influence ous him. He not only
recalled the experiencesg he had in an essay entitlestﬁKﬁT.
3&57"(The Hountain Life) written afterwards, but alse expressed

them in some of his most popular poems such as “Jail- N3
-

('Munz ané dadan')., On his return, there was no sign of
improvement in his health. In the following year, he was,

therefore, taken to the sanatorium at Ranchi, vhere he was

1 $. Dhakal "WETSTA® TRaATVRT ory WTys af¥es" (' The

years the Great Poet spent for Higher Education') in
Indu, 1(9), Paus’ a):.’)ﬁ Y.S-, Do 1% . )
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under the trestment of Dr. Berkley Hill for four months. A
perusal of the lettersl concerning the illness during that
veriod belonging to the Devkotas together with Mrigendrs
Shamshere and Brahma Shamshere, who had helped the poet
ﬁnanci:a.lly to éay at Ranchi, does not throw much light on
what had be.e_f wrong. The letters reveal that the poet used

Lo smoke 'too;ﬁmch-. e iz, vhercefore, aldvized to give un smoxing

oy on e Mdrasl e T sy P - v dn Cp b '
200 50 Iree nhinzell from nervouspaes aand melancholy. cvaatually,

iy
L41]

poet ahonld live awgy

The doctor wade the commeas that ih
Prom the 'family.' - meguling from his brothers. Sut he .as
advized to live yith his wife. Latzr the poet r:lferred to this
svent 1o the noenm "W" {'oragy' ), sud also expressed his

zrperisnces abouy the circumsiniaces waich led bdm 30 mental

imbalance ag follows:

WTETS gqreT § ¥ are docar N wwEw | WS

Ty TATEY | GEATTAT GEWRT arat gl oT=ed I AT
ITS ¥ gTETS weat Yea | WY FewT S o T gAY I
e it | MY ot s R @ wa | ¥ gey Toearar
Foriver et oYY oeeT | ey FIRU G @Y AgET gruse Taee)
P shaTew T8 YT @7TS | §TTS @ At Y et

sTEFET ¥ 9 aredY v 9 4 of9 o Tated 3T w8 Teler Yok
WT Pyen @I B wEEAT 1| o WY et geaTTaY ¥ wet-

1 Sse J.L. Shama, geyata YUelcT:V6_TT¥CT_GS_ Y99I (' ureat

Z2oet Devkotasr CLsTBERERLAITIY T Tu g vty '
Poe : CugT PERE TN ¥y iwo compositions') {(Kathmandu:
Oiaha Pl"ﬂkaSh&n, WUCR Vo o}, D 71"’1020 . : .




“alr T Toets | ofveAT aeng o T a9 1Y ETae
Jaet TS PgEY YT - ofveT s 0wt artie duc
W, o athe e To et 1 Yuta ov o
TRy, WY aemmra Ot Pt s .. .l?

(Vou know that I was in ficoancial trouble at that

time. Sverywhere the suarsness ol ny iasignificance
struck me. I counzidered myself the smallest creziure
in the world., I aow othsrs as mounizins. For fiusacial
rengons I Ffouud it impossible to satisly sny of my
wishes. Lobody widerstood rmy nenital angulsh at this
time. I would sit for the whole Amy engagéd in such
thoughts. Because of this, the idiots, not understand-
ing what was wrong, thinking nme erazy, hauled me off
to Ranchi. But I vas sulferiag from an ecouonic
Rigsegse. «t conld a docter dof idevertheless, I
remained in br. Serkley iill's core for a feu months
to satisfy then. He nderstood my illness and sa2id,
ﬁIt's a geographical mistake % You should have been
born in the west and you were horn in the Last'.

Perhaps his meauing was "If you were ia the west you

wouldn't be suffering finencial distress while in the

1 Quoted by J.L. Sharma, ibid., pp. 25-6.
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East you are afflicted with economic burdenss Though
he tried, my "congenital illness™ did not improveld
The passage clearly explains that the cause of hig ilineas
wae financial distressé In another instanos, he recalled his
financial orisis more pathetically in these words:

ST BT g et T afe ipt TomedT AT TaeN. oo WV
T ¥eTWraTE a=te Te aTwenT qet o Teark AT ¥ o weateoos
mmwm’rmmmw mmmm
warelt | werd | o - orm o ey ¢
(_ I hadnanyohildren.‘lb'wire did not know how to ‘
manasge the household well J.e0. 0+ Sometimes t0 allay
the hunger of the children, we had t0 add husk to
the rice {0 increase the quantitys Because of ihe
finaneial distress, .I_ was very much depressed. I
used to forget many things; I used to speak very
1ittlesssss sPeople began to say I was half mads)
The Devkote brothers separated from the joint family,
and Iaxmi Prasad Devkota moved 0 a newly purchased house
named ‘Kavi-Kanja' ('the poet's bower') at. Maiti Devi in
1941, In 1943 he was employed se a writer by the =rurd| NTGi-
S,,aq—qﬁ-qz( the 'Nepali Translation Assocliation')s It was not &

1 David Rubin'’s translations

2 Ram Babw, "YTNTIATS &MT°  ('While Remembering
Devkota'0 in B} 8 (12), Palgan, 2025 V8, ppe 162+633
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sermanent job and he was appointed to a post of professor of
sugltish and wepall at the Iri-Chandra College in 1946. The
Torties were the most active years of his caresr - hz wwrote;

he aasgociated with literary magazines, 2und other gocial
organizations. Bis poems aud articles jot priority in the

first issues of the magaziues such as 3aradh gnd 38hitya-srot;
in the latter his "?qg'?agﬁuq' s (Yihe loterpretation of

the Dream', a readeriag of Prewd's) was published. But he

was not gatisfied with shat he had been doing from wituin
the country against the feudel autoeracy. He, thurefore,
qiived hls professorshkip nad secretly proceeded to Benares
LT1adia 7y leaving beniad his helpless wife and children -
one 0f his soneg sulfering from typhoid -~ to joln the lepali
songress in 19429, There was a thorough iavestigation in his
houss by the police aud all his rooms were locked after
snatching awsy the works written by him. His son died iz a
very miserable condition, because no neighbours ventured,
not to speak of any help, evea to remove the corpse to the
burning ghat for fear of police atrocities.

Laxmi Prasad Devkota was veny.acﬁive in India,
participating in various political and social movement and
2lso editing the JUIATHL  ('YugawdnI}, s revolutionary
magazine. He wrote stories, noems, books, and booklets,

breathing fire against the Rana autocraqyl. After a few

A

1 See Ur. Iswar Baral "0 &7 sTiecusYy. TawgsT EOn the

liepalese story literature) in The common

Grigéi:ism) (Kathmandus sajha Publication, 2004 VeS.),
Be .
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monthe, hie wife joined him, and again he had to face the
never-ending financial problem, by selling his poems 0 a
| publisher. The rate of his poems was regularly reduced by

his publisher but he would write at a breakneck speed to
maintein his familyl. Owing to hard work and under-nourishment,
he fell sick and was at the point of death. His wife, therefore
forced him to.return to Nepal relying on the clemency of the
'Ranas, which was .ponible through the good offices of Narendra
Mani Dikshit, once his teacher, and then Foreign Secretary. On
his return, he was, naturally, in increasing finaneigl trouble,
becauwse of his anti-govermment activities in India. Even after
the Revolution (1950), his eoconomic condition 414 not improve,
owing to his return through clemency just a few months before
its. Moreover, he widened his activities in the liberal
atmogphere of the country, aseociating himeelf with literary
and social organizations. Thé result was that_ he had no time
to revise what he wrote. |

The mid-fifties were the moat important years for
laxmi Prasad Devkota, when he attended literary and cultural
international conferences. In 1954 he went to Rumania to
~partioipate in the World Youth Conference, after which he

1 Ibid.
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visited some Buropean counbriit, lucludluyg sussla, znd vhlua,
Jhere he.spent about one month seeing the common man's life
there ~ ospacially the commune life. after that visit, his
weibtings dealt with the day to day problems of the common
Man, and he was even ¢alled o conmmuulsti but the poet said
+o Don Moraes g few days before his death that the critlcs
ealled him a communist just because he had visited the
communist countries. He reninded his visitor {that he was
207 & poetl. In 1955 he was anpointed a mamber of the
Lvisory Onouncil by the King, =2nd he was elecied as the
lepder of the oppositions =nd in 1987 he led the uepnlege
Felegation to the Asian orxitere' Conference ia Lelhi, alter
#niech he travelled o different parts of Iudia as the guest
of the Indian Jovernment. Loxt yoaor he becanme Idaister of
~ducation and Locsl self-goverrment Lor g short seriod. He was
a2lgo appointed President of the senal iacadenmy and a member of
tne Jridbhuven University cJommission. fiis coulritntious to all
these organizations are highly commendable.

The eondition of his health was Jeterioratiig fast. e
wag, therefore, taken tc (alcutta for a ﬁedical Check—-up; aud
undervient a major operation far cancer at the 3.3.K.!l.Hospital.

in 1958. After a Tew months, he received an ianvitation to

1 Dom lloraes, Gone Avay = An Iudian Journal (Londons

Heinemann, 1960/, p. 148,
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sarticipate as a leader of the nepalese Zelegation in the
Jecond Afro-isian writers' Joaference in Tashkend. His wife,
obviously for reasons of hig health, aiso sccompanied him.
Higs address to the Jonfersnce was much nppreciated, aud he
also gave a long inierview to the press reporters; but he 4id
not feei well, and vent to loscow for tresatment. Le stayed
there For sbout four weeka. Acncording to his wife, he wrote
some noens at the hogpital there, and they wers publiszhed in
the Ruessian. Of thess “ﬁTﬁT?ﬁ“ (s platform, erccied usually
aider the trees by the side of the rosd) became very popular
iu.ﬁhat country. 3y selling hias poams, the poet returned home
with gifte for hlg relotives.

Ga his returm he found tvhat his salary was 1ot being
released by the Royal Lieval Academy. In fact it was released
oaly after eight months. o official clarification was given
for withholding it; but, according %o the people associated
with the event, the poet's leave to participate in the
Tasnkent Conference was not officially granted. It is also
8ald that the Royal iiepal icademy had msde a coadiction that
the poet should gpologize for going éithout permission, wihich
the poet never did, though he had to face the severset finan-
cial crisis in the 1last year of his life. |

The death of the 'Mahakavi' (the great poet) wasg fast
approaching. He was taken t0o lalcutta for the second time.

His condition vas extiremely grave, so muych So that no surgery
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was advised. He expressed his desire to die in Hepal, =znd,
therefare, he was agaln teken %0 his nomelsnd. His never-ending
financial crisis worsened, because of the increasing expenses
for hig trestment, woich was paid Wy coatributions from the
late King dahendrs 3ir Bikram 3nah, from the members of the
royal family along with donations raised by students and
vafious organizaﬁions as well.

The poet was under the care of Dr. lilller of the
Mission Hospital, popularly known as Shanta Bhavan Hospital,
in Xathmandu. Tater Dr. diller said that the poelt waunted o
become a Chrisiian; but several tape-recorded conversations at
thet hospital revealed that he ouly apprsciasted tie cervice
rendered $0 humsaity by the missilonarice; but 4id oot express

his desire of becoming =2 convert 1o Uhriatianityl. He wrote

g
) v .L'I Ld - E 3 - .
ay Ta 'E(I, a aothing, dizsolve lutis Noting') both in
3

sepali. In tilam he expressed the view that it

it

was nis miefortune that he 414 aot Laithfully zeek God before.

. S ) Y
He, thercforc, expressed hie anguisi L. tiess wokds - ATTER ALgS
W v F qTen 9Y,379 T o9 Tqhe e
’ Te@e "I learned that Krishaa
vias the only one, {but) I 4id not become his devotee, adr
[}
£ind wisdom or knowledge'®. any visivers came to see him at
Ly, ¥ . . . R o | :
ciie hogpltal; and he would ask of them to give him potassium
1 See Qagia abin gepali Visions .enali Dreams: the Poetry of
;axmi *ras?g Deviotn Tiew TOrk! Columbiz L, vVersily Press,
980 y Do .

2 David Rubin's translation.




5=

cranide so that he couwld end his sulferiag. fae poed kunew thal
ris death would vake slace very shorily. de, therefore, thauked
$0 all who had helpeld him fiuancially and oblierwic .

It is the »ractice in thes Zast bhat the dying person
is taken to the bhank of a river, where he brsathes hig last
in psaces. Devkota, thersfore, was talken to ths holy river
Bagmati, by the sife of {the Lenmple of Lord Shiva i.e.
Fashopatiaath dandir. One or fwo dnye before his death, Ved
Mehta and Lom Horaes net hin therse the soet asked loraes to
reeite gome of hls noama for him. Aftsr listeddug to kim, ihe
Adag no2b said, 'I wne al.uays more mechanical «.e t00 nro-
gaglionnl (.. there was 30 Little iime'l. defore iz death,
he asked his weeplay wife 1f she had cucugh mousy Zor his
crematlion. She sald thalt ehe had sone. Lhea tThe end came on
septembar 14, 1959.

selore conciuding this brief survey of his life, it
would uot be out of nlace to recall only two from amoung so
many condolence megsages from within the counbtry an& abrogd.

‘The _poet Iaureate Lekhuath said ¢
wAY. 7eT TeyTa oter ol amds, @&l seared 9154 v ¥, o'y

mm‘rm@ho.c.. see 1eCe Juch

a great genius very rarely comes; we caanot geb Such a one
soon; I doubt if we can get /[ such geuius_7 even within

vive hundred years'.

1 Tom !loraes, Op. cit., pei4d
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‘J;‘hel following condolence is from his fellow-poet, llediav
Prasad Shimire : §TET ﬂ%"\" gvdyTav aTvsYy oy aﬁqﬂh TETATHT ITHWY
WT I Imﬁli.e. ty forgetting the way to heaven, the augel
Llew tawards; the earth, and sang the songs of the flowers _by
standing in the flames'. After his death, a debate on the
religious faith the poet believed in started among the critics.
Cf them, the traditional ones said that the poet's expression
that »yrigy frgeuT 2 8 9 | 7 9iea oY 79,7 9Y LTS
learned thet Xrishna was the only one, (bubt) I did Lot become
nig devotee, nor find wisdom or kuowledge' nroved that he
veliogved in Bindulom on his death bed. But the progressive
oneg would argue that that was expressed in delirium, and it
had no meaulng. In this context it should be remembered that
tha poet had been always above the religious sects. 1n the
real sense, he was a truly ideal humanist, and died a® such.
AfZ%er this the discussion of his workes «ill follow: -

It is very 2iflicult to find 2ll the works of Loxmil Prasad

il

sevicotn, because his acquaiatances, taking sidvantage of hi
simplicity aund carelessuess, took some of them for personal
ends. oreover, sone of ths worke he wrote for FATAT HIET{aT
LIRL ] The wepali Translation Assocization) aud T STNT
g’ﬁrﬁﬁ’{\ (The sepali Liaguage Publishing Committee) are being
published even these daysi mid 10 dae Kudws LOW mnany of them
Lave been lost or stolen after 80 muy years. 5t $his point
it should 2180 be :noted that his wife would sustch away his

Doems and bura them since they did not bripg her agy money



P

thanls

Regarding the Tirstppen written by the poet, there is

50 waanimity of view. Come say the following is the first one

written when he was just ten:
g7 MY i@ arw S§TY O 4TS
T A ows e g3 ETeTE

(Know _ the warld t0 be n ges of deep =o7Trow, Lrother,

.:‘1
1 - \2
be ot proud ~ we must g0.4
aedT {Erahari, sSri-mensual) mode a =lignt modification
L4

3
a2t noem . ub the

E-LN W, L -] L | . ¥
D5 Lrre npvve, 4l 8534 ivd Lt

=och himaell has sald aothing about thosa voems. Instend, he
b

-

— e
o5y

}jo
i

PN O " ~s 2o pman -+ , .. . N -
anld <hat he was first iucrnired to urite 2 poem Wy s

fe, who had 0 igsue ol her owi, 2ud her

i,}‘o

braihsr's first
fmeband hed married o second wile. Thougn the poet had fore

gotten: the whole poem, acceoriing to him, he romembsred the

first line of 1%, which was "8 @ T GT P Pe€e "I

hecame very anfortunate’4- lir L5i5 regard it should be

¢

-

1 Dee Shaukar IamichhananﬁqTﬁaT HETﬁTﬁaﬂ'ﬁE' (ileeting

the wreat Poet of uepal)} in Pr 1(5J), Znadra-iswin,
3010 VCS., o) s I 156"167.
2 David Rubin's translation.

$ dee kitya Raj Pand ﬂgfﬁ%grigﬁ {he dreat
Y B3t DeViota) (Fals DA TATH 'E"lugllas}mr Guthi, 2016 V.5.),
pi 6Q

4 Taxmi Prasad Deviota, “@70 5?[ g)‘ﬂﬂ" (indeavouring
to be a Poet ) rnbt. iu B , 51127, Falgun, 2025 V.S.,

p. 80



-5 G~

romembared that the fo:mer has the tone of his aging father,
~ml 1t seems Aifficult to imagine that the poet, at the age
of ten, ghould have composed it. The latter, 1t seems, ex-
presses the agony of a childless woman. Anyway, the fact is
thig that Devkota was a born noat, aind began writing poems
gince the time he was adnitted into Lurbar Jdchool.

Afber this brief survey regarding the first work of

w poet, the works which were nublished will be describved

e

ia the segusatial order of »nublication. first, the 2iece
works, ioncluding nosms, essnrs, sod storics nubliched in
A1 fleroeut magnalines, will be dealt withs and Jhe booxs will
<0110y them. Jhe names o the magasines wnich nublished the

3

LWorks are given afisr thoe anglish version in narcuthesis
Zollowed by the ryoor of mublicstion. The yoeor of nublication
is adopted after Xumar Zahndur Joshi'e WEBYCY_Y_J76I_HEIBITY
{"oevicoba aud hle dnics', 2001 V.3,

.E?ﬁnTﬁ} FAT" (Ozeaa of the 11 ﬁoonl,
sorithapatra, iartik 18, 1991 V.5.) is Taxii Prasad Levkota's
Tirst published noen. ke poct sives =24 sinression to hig
Lappiness at seeing the full moon. The sout uscd éanskritiaed
diction along with some :iindi words. Ilusicaliity is achieved

by the use of alliterstion, iuternal rhymes, ald renetitions.

1 See the text ia nityaraj Pandley, NEIPIT YUBICI (the Great
Pnet Devkota), cpe. cibe, pe 12.



ine simplicity of language cud syntax found 1 tas poems wilch
fo1lowed it, docs uot mark this poem, though the poet?s enotiown
on seelng the shiulang moon is noticeable. |
=& AT (fiemory', 8§, 2(4), 1892 V.$.) is modelled on

the Iuglish *sonnet' form. Reality hae becuime a burden of

sorrow, 2id in his memory a flowerlig garden is implanied. In
that gardea a cuckoo is giuging a sweel veraal songe. sscaplsn,

and flving to a beeudiful seclusioi, two distiunct Romantic

tendencies, are discernible in this poem.
gy (tihe dreat, 8, 2{8), 1993 7.3.) iz modelled on
a Sanskrif netre with winetsen ayllables fu o yuarier, sad

four guarturs in a stauza i.e. SArdulabikridita Chanda. The
“ree 12 nersonified. DThe wost speaks wivth it ia a wordless
loasguuegs. 32 has reised it Jo the sitatus of man. lhe seed, in

L3

wiich the tree lay implicitly, grew like hwumaa belng, aud is

T
degerived as a soyurce of eternal croention.

fteoath of ‘;sad_h., S, 2(9; 1993)

g
4
]
-~
¥
j=3
0
Lo
th

ig the Lirst published essay writleu by Jevkota, in which he
described his visit t0 2 paddy »loating festival. @ ¢ peasants
viere working, ond happily singling in the rain. A folld song .
sung by them is given in the essay, wiich seems emoiional
enough suggesting that it snould have been more like a poem

by the poet himselfs



("Planting time - lightning flashes - showera sing a song ¢
The River leaps beneath the clouds, maxiang my henrt dance;
To-day my blouse is decorated with the Izacy embroidery of
mud. Laughter to-da y and singing to-day -

[

slas for tomorrow ! who weeps if death harvests usd H
Ths song 1.7icates that 'emobion'! as opposed to 'thouoht!
is dominating it. This, of course, is one of the common ten-
dencies of the Homantic poets. This is the aesthetics waich
Devkota beliaved in, and the same is explicitly explained in
the asgsay.
“gldr (*ihe rass-Cutter', 5, 4(6-7), 1995 V.S.} is
nodelled on latric Jhanda (the metes rogulated by the number

of syllabie instants). The poem is a itribuate 1o the first poet

1 medy Tagvy e (Takshmi ussay Jollection) (op.cite, p. 81.

< wavid Rubin's translation with minor changes.
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of the Nepalese literature, Bhanu Bhakta Acharya, who was |
inspired to translate The Ramayang by a grass-mower. The
high ideal of the common man is described, and the first
poet is regarded as the planet Venus in the Nepadese literary
skyd

I4 will not be out of place to po:l.nt out the eriticiam
of one of the tributes paid to Bhanu Bhakta Acharya by poet.
Dheranidhar EKoirala in his poem “#79 WTgwagia® ( To Foet
Bhanu Bhakta'), and Devkota's rej ection of that criticism
laters It was written by Ram Krishna Sharman from Darj eeli‘ng;
and: argued that Koirale;'a work was an imitation of William
Wordsworkh's ‘Tondon 18021 in which a tribute to Milton

was paids The oritic said, e aTierger wheald Dwrcaarde

"ol amw o s W gt s dehe e ageowr g
#ToEawgd a1 Tt aro gy W oYE w07 A, wrg wer
Wﬁﬁmﬁ'ﬁmm.aﬁrri

iees 'Imitating the tribute of Wordsworth of English litera=
tare to Milton - Milton ¥ thou shouldst be living at this

1. Thomags Hutchinson, ed. Wordgworth Poetical Works (Great
Britain: OUP, 1981), pe 2443
2 3t ariecaey OMT3" (*The Influence of English Literature')

in TP UITEIT  (Sapte Saradiya), rpte (Kathmandu:
Saja Prmm' 2035 VeSs ). P13






1.2, ’ﬁé sordswortn had eazlled Mlton, so, i this dgy s want
to reeall him [ dheny bhakbta Acharya _7 by ueiting with the zoul
of Dharanidhar Xoirala'. Thus, the implications ol these excernls
iz this thet Deviota was in favour of adopiing the foms zud
contents of Jnglish Iiterature i wepalese. fhis will again be
referred to in the following chapterse.
“E& T 9i7an " {*The .ast and the west') &, 4a(11),

1296 is the allegérical dialogue betweei an 0ld man, represeat-
ing the Sast, and a voung one, the oest. Fhere ié savire on

the ertificielity in life; and the poet's ideas on God, Life,
2ad dutr are algo expressed.
= ("Her 1ittle Goat', 5, 1966) is the first

gvory published by Zevkota. The child psychology on the kill-
ing of her pet goat in the Durga Pooja festival has been
8kilfully expressed. .

e~ (*Iife’, S, 5(2) 1966) has eight rhythmic
stanzas. The poet has described life from childhood to death
“ith particular characteristics in childhood, youth and old

aga.‘ﬁq wonders at human asgpirations and sorrows, and saye

"?ﬁ?ﬂﬁiﬁ'gﬁ & oy y 1e20 on 1life { You are a wonder.
'ﬁTﬂqfﬂq' ' ('Zife-forest’, 5, 5(5), 1997 Te3.) 18 come

npozed in Varaik Thandra with bwendsy oms syllables in o garber,
Teee sragdhara vhanda. CFf {he four stanzas, the last one ig

bound in Mandakranta Thaada. Che theme of the noon Ls “wrl



‘1lasion'). she idea is that it deceives me la our Auly to

oy

$0d, wu0 fwells in our family. e uessage 1

44

5 - % [P B .
thael hanliacss

ia the offsnring of duty svent to satisfy the wants of the

- ,!, * o= -y . Ao alorpas Lo §
g ' Rorestty o s 61D), 1997) i3 compozed in rhyvumic

b - 3 P e - PR B T 4 P L I T
Ay, otc., are verzonificd, and thgy, whiile talking with the
. ; + I I s e -1 o 3
G oastray Jrom ia cnosal path of humani-

berdanism. cub the roct 1o firm, 208 0ouciules by ssylig

litele tinc to p:rimru.tha* uty .

"a7ey Ma (*The Song of ihe Begplug oiiger', 3ajha

Fublication 2024 Vei.;, a collscilou of thirty songs, must

heve beeaw ritten long ago, bscauze somz of thenm were nublished

23 oarly as 2001 V.3, The noet exvrezsed nis romaatic sensibi-

lities y =electing themes, such as the risiug sun, the wish
the imagination, posiry, the dew-drop, the sced, the £rll

moon, the misty morning, a flower, evening, sleep, the fisld

*

of flowering stars, paddy, o river, my ciild, etc. The poet
idensified himself ,ith the aiuger who 1s couceived as the

wiiversal poet. Imaginsiively heijhtened fselings are expresse

in zach song. Doth ontinlsm and pessinion exporiaunced by the
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post are mingled in the songs, such as "ZATY INW, EATY tffa+”
('Thousand Deaths and Thoussnd Iives') amd "TT3 TT3 T3l
(I like Singing).

“IT YT ('Nine/New Language Expression',
8, 2002 V.S.) 19 a eulogy on the acosssion of Padma Shamshere.
A® the title suggesis, it is in nine languages, such as Sans-
krit, Nepali, Hindi, liewari, Bengali, Urdu, English, French,
and German, with all of which Devkota sesms to be thoroughly
familiar.
alt (*An Uncastrated Bull at Iiberty', §,
12(11-12), 2003) is one of the most popular poems written ly
the poet. It is a satire in poetic prose on the repressive
Rana autocracy. The poem was written on the Neitzacheen
theory of power. The poet severely criticised the Rana Prime
Minister identifying him with the bull, which is out of control
and resting in the middle of the road blocking the easy walk~-
ing of travellers. The twin currents of pessimism and revolt
have sweeping movement in it. It should be noted that the
poet expressed his feelings overtly, since he was in a govem~
ment post at the time.
T T WY o g ('Should I break my Pen into
Pieces?' 8, 13(2), 2004) expresses peasimiem, which the poet
experienced bhecause of the suffocating circumstances in the
country . He was moved by the suffering caused by the two World
Wars as well. Moreover, the situation in Nepal was very
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depreesing. Iiving in such ocondition, he realized s dlilemas -
should he go on writing false poetry with his contemporaries
against hig inner voice, or should he be true 40 1t? He knew
what he should have written, but he had to retend not to
know the real task he should have done for his coumtry. Moere-
over, he realized that all of his contemporaries were writing
false poetry, since no ons could express one's true feelings
in the tyrannical autocracy. He expressed his feelings in

these words:
aY GETET FET ATTAT
w0 37 TMETHT STuT
@9 317as greY YTEY
gYees Y 5 7

(This prattler, false soul,

Only by taking a pen in hand

Kesping witness upto the three periods,
Leaves its deceit.)

His tone in the poem is both satiric and rebelljous. After
writing this poem, he exiled himself to India to0 join the
revolutionaries fighting against the Rans rule.

1 Quoted ly Dr. ¢, Bandhu ITBICT  ('Devkota’),
ops. cite, p. 183, ‘



"BTgHT @TFgYe” ('Dymond', a dog) is one of the
many stories, such a8 "YTT T T ¥TH 9° (*How does a
King Rule?’), “T&d guT" (*Ewnuch Subjects'), etc.

published in JTATYY ’m, of which Devkota was one of

the editors. The role of Yugawaul in reewakening Nepalese
socl ety had been very noticeabls. In all thoese stories,
Devkota attacked the immoral 1ife of the Ranas ruthlessly. in
this partioular ons, the hypocritical life of Daulat Behadur
Shonashahi in the company of hie cancubine is depicted. His
Rypocrisy is blindly supported by Pandit Pin: fadev, the
heretic priest of Shonashahi. Devkota skilfully suggested that
the Aistorted complexion of the offspring of the Ranas showed
that they 44id not maintain the purity in their genes. The dog,
suppoesed 1o be inferior to a cat in Hindu society, was really
the first to taste the drink brought for Shonashahi. Thus, he
left no stone unturned to attack the ruling cless, since he
had been exiled to India just for that.

"y (Pear) 2006 V.8. (written), consisting of
ninety three stantas, was written when the post lived in
India. It is said that he was staying in Benares and some
Nepalese students in Caloutta invited him to go there in 1948.
a his arrival, Devendraraj Sharme roguutcd him to write a
powm . a tear 1like that of the Hindi poet Jaya Shankar Presadl.

1 Dr. 0. Bhendu, 3J3ICT (Devkota), op. cit., pp. 291-92.



Then end there , Devkota dictated the poem, the last stansa of
which runs like thias:

g WATS 0 € 39

g&3 Wt 3 @Y §Tv |

WEAT geeT yal TAaweT

g% §9 9=y Teaer are!

(I weep now, let me do so,

The essence of the breast dried up;

While walking on the sands, and getting dust,

The strings of heart would say 'bow down, bow down',)
This explains the bitter experience of Kis financial crisis,
among others, while he was with the revolutionaries there,
After this he was also asked to write on Mahatma Gandhi's
death, He dictated fifty two sonnets on it. This is an instance,
of hig bheing a poet extempre.

*Sonnets' (Blits, 31 Sravan, 2006 V.S,), as mentioned
above, Devkota wrote fifty two sonnets in English on the
occagion of the death of Mahatma Gandhi, two of which were
published in Blitz. He sang the glory of the Mahatma and paid

his sincere homage to him:

1 Quote 4 ibid,



Socratic beawty in a fatherly face,

It i@ the charm of soul we ever admire,

The besuty of the spirit full of fire,

The werds all 20lden, ard the volce all grece,
Maghatma, Truth is Krishag, soul enchants,

It is an omaipotent charm for all,

The soul’'s last voice ..t

“foardy v (The violent Wind Storm, Ba 2(8), 2007 V.8.)
is one of the noted poems in the form of poetic~prose written
ly Devkota on the vioclent aspect of Hature. He saw the stom
a8 both creative and destructive, like those in Shelley's
'Ode to the West Wind'. On similar themes, he had already
written "gTT7" (The Cloud, 1997 V.8.) and he again wrote
"FFATFTA"  ('To the Storm', 2013 V.S.), smd "I M
(The Song of the Storm, 2013 V.8.). In all those poems he
asgocigted his feelings of rebellion and creation with the
d1i fferent fame of wind. This partioular poem was written when
he was in Benaras with the molutionarioc struggling agaimet
the Rana Regime, and is, therefore, very revolutionary in
spirit. The critics showed thematioc and emotional parallelism
betweenn these poems and Shelley's 'Ode to the West Wind'. Of
these, same even maid that the Nepalese poet imitated or

translated Shelley. Suoch remarks seem t0 be hasty, and have no

1 ‘'Bapuji’ rpt. in Yasydha, 13(2) Jan~-Peb, 1969, pe 30.



-68=

s0lid basis. This will be detailed in the subsequent chapters.
TS gETOr (Phrowing s stick st a Ghost, I, 1(1),
2013), a satire in verse, is regarded as the first personal
satire in the history of Nepalese poetic literatwe. This will
be dealt with in Chapter VI while comparing the works of
Devkota with those of Lord Byrom. |

“JT @Y% "  ('The Donkey Speaks®', I, 1(2) 2013) 1s cue of
Devkota's popular poems. The donkey is well~known for its
tolerance, ignorance, and rather 4irty nature. It is treated
of by some of the British poets, such as ¢.K.Chesterton, §.T,.
Coleridge, etc. Devkota, through this ignorant animal, oriti-
cizes the animality in the civilized human beings. This will
again be dealt with in Chapter VI.

"STEYS Teaoymdl- (The Plooded Biepumati, I, 1(5) 2013)
is a poem in which the poet expressed his progressive and
reformative 1deas abont the Nepalese pecple.

“qqt dca-ih-daTe" . (The Conversstion between
the new Golden-age and the Iron-age, BER, 1(68), 2018 V.8.) is
a poem consisting fifty eight stanzas. Written im Vasantatilaks
Chende 1.8. fourteen syllables in a quarter, the poea reminds
the readers of the -grg-—z7" d§ic (The Comversation
betweon the Golden age and the Iron age), which had been written
by the poet Iaureate Lekhnath Pondyal, who had glorified the
golden age, whereas Devkota glorifies the firen age. Therefore,
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the ad.‘lootin‘gz—q? ' [ the new_ / is highly suggestive.

These are some of the most important pieces of Laxmi
Prasad Devkota. There are others, such as 'To God', 'Promethean
Pain I Bear', 'Life is the richest Feast for Man born here'
written in English, and "V{Tdd) ITTHTHIT * (Te the Soul
of the Night), "INy T ¥usicT *  (the Sparrow and Devkota,
“da°T ETAT Hore” (Let our Resolution be Blooming),
etc. written mostly at the Mission Hespital.

After the description of the pieces ¥hat of the books
will follew in order of publiecation.

“griefy - gegaTe (SavitTi and Satyavan, 31997 V.8.,
rpt. 2009 and 2024 V.S.) is a drama based on a Purapik legend.
The chief actress ( 377 ) and the stage-mmnager { FUHTY ) who
are assigned dominating roles in the clessical drama, are given
no parts in it. In this sense, Devkota's attempt 1s new, though
the credit for writing drams in a new form goes to Pal Krishne
Shamshere. It was written long before ita publicationl. The
story, in a nut-shell, is as follews!

S&vitri, the dsughter of the King Advapati, married
Satyavan, the scn of the exiled King Dywmatsen against her
father's will; and to her knowledge that her husband would die
within a year. His death occurred as destined, and i’ e i il

1 See Dr. C. hndhu %ﬁfﬁ’l’CT ('D.Vkot")' gocit.. P 80.

e s e it
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(the god of death) came te take him. Instead, he had to give
him back to Sgvitri due to her pure love. This is, thus, au
{dealigation of, and triumph of, love over death. The use of
rhymeless Amugtuv Chanda - metres with eight syllables in a
quarter, aleong with that of monologues gives the drame a tinge
of modern style, which had already been ueed by Bale Krishna
Shaushere .

"TTAGUTY GHTT" (*Prince Prabhakar', 1997 V.8.,
rpt. 2024 V.8,), a shorter poem, desls with a supermatural
theme. Frabhakar, the scholerly prince ¢f Mathursbati, is fond
of travelling and hunting. One day he went out huniing against
the will of his parents, ond saw & young lady weeping in the
midet of & garden in @ forest. She atiracted him, and oreated
a beautiful snd well-decorated palace in a city. learning was
prohibited there. Noreover, if the lady shed a tear, the city
with its decorations would be reduced to ashes. However, the
rince wanted to study even though he was asked not to 40 so.
On her resentment, he used some abusive worde to her. There
was natural calsmity, and evexything disappeared.

Though ihere are many stories of witcheraft in Hinda
mythology end religion, this shorter posm has thematic and
situational parallelism to Keats's Iguis, and Nethaniel

Hawtherne's ee ' o

1 See N.A. Anderson, 'Rappaccini’s Daughter: A Keatsian
Anglogue' in PMLA, XXXIII(II), May, 1968, pp. 273-75.



" gfes e e (*The Collection of neted Essays,
1998 V.8e, rpte, 2013 V.S. and 2025 V.5.) is & ocollection of
esssys written Wy British essayists, which were translated iy
Devkota when he was employed as & writer at U771 HTNTJUTS
Erﬁ‘mf:. (the Hepali Ianguage Translstiomm Association). It
consists thirteen essays written hy noted British essayists,
such as Prancis Bacon, Ben Jonson, Joseph Addison, Coleridge,
etc. It 18 @ proof that Devkota had an excellent commgnd of
Engiiah, and had a noticeable -k'il_l in translating.

'Big Game Shooting in Nepsl' (1999 V.S.) is a repert
of the joint hunting by the Viceroy of British India and the
Prime Minister Juddhsa Shamshere. The shooting expedition teook
place in the Terai in Nepal, and its repert was written Wy E.a.
Smith and Devkota, though, later, Devkota's name sppeared as

a trmla.tor"o
u,—,ra_-]:ﬂ- ?;'a:d 'a}'lgil (‘, collection of I‘k‘m E“w.’

2002 V.8, Tpt. 2020 V.S., 2038 V.5.) consists of thirty seven
essays. They were written immediately after Laxmi Prasad
Devkota had finished his education. It should jee noted that
Devketa hed e profound knowledge of the essayists in English,
since he had already translated some of the best esaays written

IRATOICT  (oreat Post Deviota),

1 See Hityaraj Pandey
02061“0’ pe 17,
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ty them four years before. His essays, therefore, should be
interpreted with this bsckground in mind. Moreover, the 'FPreface!
%0 the book, written by Devkota himself, mentions Joseph

Addison's essaye, the style of which was not being used by hims
@ gxeaT taser afsdd ariEt sﬁ%u’r oIvaTes AEETTE ST siva
ooy aToEeTs TeveYy qawy W oY gtweT Mey a1y nﬁ u*Té & *Th l.
39, IRY ofvw WY geeusE” HTRN g 913 TS TRNsY @Y &vuT gt
TaT =Te Tarrs dreasT dradtoaT TeNET |

i.0. 'T do not think it proper to give my introduction in the
preface as is done by Mr. Addison in De Coyerley FPapers by
giving his introduotion te the readers showing that it is
very importent, because my essays will give my full intredunc-
tion to the readers who will read the lines in them with
regards ', And Devkota himaelf says that his is the firet boek
of this kind in Nepald "I TETEHE! TYAT *WT™T TWTAT gu—T7g
T W gaah gvast gagha TYeaTY o7A7 geteeY quedm W4Ty eger
A5y gaed 1 aver § o

1.e. 'As there is no such kind of hook in Hepali, I have made
a sincere attempt, rather wittily, to get rid of the itohing

of my hands with the sharp nib of my pen'./Modern prese in
general along with the esssy in the literatures of Seuth-isian
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comtries is the result of the infiuence of English'. Thus,
Devkots was aleo inspired to write these ‘masterpiecea’ hy

his studies of the western essayists, particularly Richard
Steele and Joseph addison, whose Ihe Tatler and The Svecigter
were read by him, since they had been prescribed in the curri-
culum of Patna University, from which he had done his B.A. The
objective of those publications was, among others, to correst
artificiglities in social 1ife ly using a mild iroxy so that
the person oriticised doces not feel offended. Devkota alse
started these pieces in the same fashion, but being a romanti-
cist, as opposed te them, he went far ahead with his powerful
emotions, and expressed his ideas on poetry, and on philosophy
in them. Therefore, there are, on the one hand, essays like
"TUT FTLFATT T8 J61" ('Who i wiser the Donkey or the
Teacher??), "TTAVIAGT TATFN TTUT('The thim Mule of the
Ayurvedio Physician'), "HTGHT" ('Gentleman), in which he
laughs at social follies with a sympathetic but corrective
tone, and, on the other hand, essays like “TTdICT UTTEY gTTew"

(*Pive essential Things'), “gva T T (*Metre and
Bhythm'), "TTQ9T"  ('Imagination') "Tc0 81T B
('Trath is straight'), “ITETY T AIHITY" (Porm ana

Intention') etc., which express his serious beliefs in literary

1 See N:I.r&d C. Chaudhuri, T \ y:
Indian (I-onaom Macmillan smd Co.

m-a.. 19851 s Do 40
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and philosophic issues. In short, the book is the manifeste of
his thought in such areas, and it should be taken in the same
vein as Wordsworth's Breface to the Iyrica]l Belliasds (2nd. ed.)
S.%« Coleridge's Riographiag Literaria, and F.B. Shelley's

D of Po are taken. As these ssswys are very helpful

to traoohl)evkota.'l beliefs in many important issues, they will
often be referred to in the subseguent Chapters.

"ETyaAT ('Eunjini', 2002 V.8., rpte, 2023 V.3.), a
shorter poem composed within one night, is based on 'Fhyaure’,
a folk metre. It deals with the tragic end of the leve of
Kun jini and Gore Rahut, who died in the war with Germens. The
heroine, since she had been betrothed to him before he went
to the war, leaped into the Trif#utl river om the very night
Ghe was oing to be married to Sete, the son of a rich villager.
Devkota gave a romantic touch te the end W saying that the
villagers sajd that they saw two shedows near & tree ly the
9ide of the river Kolpu, where Kunjini and Gere used to spend
t}_m day while tending their cattle.

" tuga vt (The lovely young Rajput Lady, 2002 V.8.)
is a drama staged at the palaces of the Ranas on the glorious
virginity of Supn'é. the princess of Aravali. Once, ly way of
Joke, the Emperor Akbar said that the bravery of Rajput herces |
largely depended on the beauty of their women. It was sgreed
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that the Emperor would try to love Susama. He tried to seduce .
her, but, on his failure, he married her to her own lover,
Bikram Singh. It is written in simple prose. The message of the
drame is this that wealth and power had to bow down to ¥rue

love.

goredr ('Sulocana', 2003 V.S., rpte., 2030 V.8,) ig -
an epic poem consisting of fifteen cantees, and based on the
models of Sanskrit metres. It was written within offioce hours
in ten days. According to the view of the post, expressed in
its preface, it could be called a novel in poetic form. This
social epio deals with the tragic leve of Sulocana and Anaiga
clong with other social aspects swh as the conflict between
the o0ld and new thoughta in an Aryan family. As found in all
Devkota's epics, it begins with an invoocation. The atory, in
brief, runs like this. After the invocation the poet gives
the historical beckgromd of the family of Sulocana's father,
Captain Satrumardan Singh, whose two sons, Candamardsc and
Timirmarden, have a friend Anange, the son of the Pandit
Basudev. Sulocsna loves him sincerely. Bat no one knows it.
Eventually, her marriage i1s arrenged with Bilas Singh, the rich
but spoilt son of Pratap Singh. Ananga ie informed of the '
marriage by her maid servant. The day before the marriage was
fixed for running away secretly. As i1l luok would have it,

Anaigs suffers from fever, and the pre-planned flight could mot
be carried out. Thus, chance played the Xey role, and, after
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the marriage, she suffers at the hands of her hueband, ce-wite
and other members of the family. Sulocanid determines to devote
ner life to worshipping Krisima. Anaﬁga. on his part, in the
guise of a servant in her husband's house, could net help her,
and st last, separation comes - she dies of tuberculosis; amd
he goes mad.

qTay (Butterfly, 2003 V.S. (?) rpte, 2009 V.S.
2017 V.S.) bhae two parts. As the title suggests, the two
volumes coneist of poems for children. Devkota wroie other
poems, in addition to them, which are published under the
titled T2y _TEZT9  ('The Golden Morming', 2010 V.S.),

and TO%IT_UTAEE_  ('The shinning Teaves', 2021 V.8.). In
these collections the poet chose themes keeping in mind child
peycholegy. No one in the histary of Nepalese literature wrote
for children as much a® he did., In these collections the poet
is simple, but emotimally thoughtfule.

g ('Mhendu', 2003 rpt. 2015, 2025, 2030 V.S,)
is a shorter lyrical poem written to g Tamang tune called
fSelo’. The poet, as mentioned earlier, had gome on a walking
tour to Gosaithan, and had an exverience of the meledious
language of the Sherps Tamangs, a race of Mongolois origin.
This is ancther gttempt of the poet to use the folk-metre in

poetry, the first being that in YAT-HGT (Mand and
and Madan). The poem deals with the tragic love of Mhendu,
which means ‘'flower' in Tamang, and Guabu. Banja Serpa had



7=

2196 nourished love for Mhendu. He was umsual. One dey Mhepdu
and Gumbu had gone to the bank of the Tadi river. Someone
informed Ranja that they were going to run away. He went there,
and challenged Gumbu. Mhendu leaped into the flooded river, and
her lover alsc followed suit. Thus, the innocent lovers sacri-
ficed themselves against an ignorant but aggressive power. The
villagers hear the amorous song of the lovers in the waves of
the river Tadi.

RTAU-ATTY JES (The Fight between Ravana and Jatayu,
2003 V.S. (written), 2015 V.5.), a shorter poem, written in
postic prose, deals with the mythical atory of fight between
Ravan, the King of Lenka, and Jatayu, an old wulture, which
was killed. Sita, the wife of Rama, was, thus, kidonapped Wy
the powerful Ravana, though opposed hy the ola but determined
vulture. This mythological event was used for several impli-
cations, such as that R;ma is 1dentified with the luxuriocus
Rana Prime Minister, Sita stande for Devkota's poetry, the
poet 1dentified himeelf with the wulture, eim..:l After writing
this poem, the poet exiled himself to Indta to join the revolu-
timaries there.

FIy-gTiT (The Parm-daughter, 2000~03 V.8.

(written), 2021 V.8.), a lyrical drama of progressive 1deas,

1 See Dr. C. Bandhu, XaoIcT ('Devikota'), ope cite, Do 467,

. —
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depiots the struggle of the villagers against Shree Prasad,
the landlord. The dialogues are cast in the varied folk-metires
of the songs of the common man.

U;& and Kiran were born in a village beside the
Salinadi. They were happily married. But the landlerd had
evil designs on the brides;and Kiran was imprisoned for a
while, t0 be freed with the help of the jailor. On his release
he went to Benares for education, and after three years came
back to punish the man of evil designs. In the meanwhile Usa
was freed from the clutches of the feudal landlord by the help
of Muniyan, another victim of Shree Prasad‘'s licentiousneas.
After her release, she went to a foresgt, and lived in a cave
for three years. Kiran went to seek her there. Shree Prasald
a2lso went there with Cature with the intention of killing him,
They went to the temple of Kali to pray so that they could
verforn their evil design. To their surprise, Kali hurled
stoned at them. They ran off with fear at their heels. Kiran,
on the other hand, met @ hermit, who helped him to trace Usa,
They went home hapyily to the rejoicing of the villagers.

T (*Lani’, 2001 V.8. (written), 2023 V.S.), o
shorter lyriocal poem, is similar te Mhendy in theme and style,
depicting love beiwesn lovers of the Mongolian culture. The
distinot characteristic of the poem is this that the poet
profusely used the dialeot spoken by the common man in it, i.e.
the Tibetanized version of Nepali.
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Lini, the daughter of the king of Helambu was enchanted

by the skilful display of athletics ky Canna in the festival
of Merdeaun. But he was the son of e poor father. From then on
she nursed her liking for him, Unfartunately, she was married
to Hlano, the prince of Tibet, On the knowledge that Canna alse
nouyrished leve for his dsughter, Lani's father sent him to a
famaist cave ( JTT ) for learning and penance. After her
marriage Lapi could not be allured to the luxury of the place.
| Sesing her plight, z:l.na"i, her maid-servant, who knew the real
cause of her illness, with the help of Ahsa, told Ghosingo, the
noted magician in Taﬁtraa about it. He, seeing all Wy his
supernatural power, said that Iani belonged to Canna, not to
Hlano, who accordingly was sent for learning and penance in
place of the former. Thus, she was united with the lover,

ETTIYT U1 (Maharsna Prat@p , 2024 V.5.), an epic
conaisting of sixteen Cantes and modelled on Sanakrit metre,
is about the glory of the King of Mewar, whe fought against
the mighty lugal Emperor to preserve the soveresignty of his

country. Begluning with an invocation of Kali, the vanguisher
of demons and giants and fond of human blood, and Bhima, who is

feamous for his courage and strength, it depicts a vivid
portrailt of the patriotic king to utter poverty, though firs
in his principles. Hie unigue and patriotic ferwvour is made
distinot ageinst the portrait of Man Singh, who agrud- to a
marital relationship of his sister with Akbar. After his defeat
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at Haldighet, Mabarana Pratap exiled himéelf to a forest, and
spent a 1ife 0f exewplary suffering and poverty there. It should
be noted that Devkota gave an sxpression to his feelings in
dealing with herees and heroines wvho suffered for the cause of
humanity in different culturs, crossing over the political
border of his native land in this poem as well as ik many ones.
HIET (‘Entertainment', 2024 V.S.), a collection
of twenty five humorous and satirical poems, was written wheyy.’
the poet wes suffering from cancer. The book gives light enter-
tainment, and is not written with his usual emotional sentiment.
In the preface the poet confesses that "ITevY UTHT gﬁiﬁl 3
oTS gl ¥ g2t 59| 1ee. 'The deep Well has dried up, snd even
the coating and the scum are here’.

9T (Campas R000-03 V.S. (written), 2024 V.S8.), a
brief novel congisting of four Chapters deale with the rebellion
of a woman in Nepalese society. Its story is as follows:

Campa, the grand-daughter of Shreekanta, was to be
married when she was twelve, She seriously thought about her
husband to be in the night before the marraige was performed.
Before going to @leep, she determined that she would not marry
%0 him. But she could do nothing. Unfortunately, she found that
her husband, Ran Kanta was ugly and had been auffezfing 2rom
tuberculosis. On her doctor's recommendation, they had to live

separately even after his recovery. But he was conscious of the
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anfulfilled sexual desire of his wife. However, his mother used

to watoh him closely for the obvious reason of his health. Ram
Kanta, as he had an ideal character, thought it better 1o leave
higs house secretly for good. Bat his wife knew all about 1it,
and thought to devote her life to worship. But the repressed
gsexusl desire had been working in her, and she could not stop
quarreliing with the other family members who used to blame her
for the disappearance of her husband. Eventually, she went back
t0 her father's house.

In Camps Devicia explained repressed human desires accord-
ing to the Preuiian theory of Paychology. It should be remembered
that he wae interested in Freud, and his translation of The
interpretation of Dregps into Nepali has already been mentioned.
Another point to note in the novel is this that Devketa's
women characters are mostly submissive, but the heroine in this
case 1s rebellious.

TV (Nine-sentiments, 2006-6 V.S. (written), 2025

V.8.) a posm consisting of several stansas for nine sentiments,
was written while the poet had been living in Benaras. The book
was written on contrect with Tika Datta Dhital, the owner of
'Nepali Saubbagya Pustakalaya'. According to Dr. Iswar Baral
it was agreed that there would be one hundred and twenty five
stangas for each nntinntl. The nine untiuintl on. which the

1 See DIr. C. Bandhw, iuglc] (Devkota)s @pygqtey pe 150.
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poem was written are ~Oypye (‘ereticism), »or—-. ('quietism’),
vl (Valsgust'), "wuTas”  ('terrer') sgive (*heroiem’),
"ETR" ('humorws'),"syy" (' frightening') s gry* ('Compassiom'),
and "T15" ('Violence'). But the number of stansas has varied,
and there are only six lines for the last cne in the book.
BCd (Katak, 2026 V.S5.) is a poem in which the poet

seng the unique glory #f the Nepalese heroes, Balabhadra,
Amarsingh, Bhakti Thape, eto., who had sacrificed their lives
in the war Nepal fought against the East India Company during
1814 to 1816 A.D, in Katak. Thus, ngtionalism is the main theme
in the poem.

Ty ('Macbeth', 2026 V.3.) is a rendering of
Shah:ospeaz:':-;llacboth' into Nepali with a lemgthy introduction
ahoﬁt the aunthor, along with the historical phases of Eaglish
literature, and the gensral trends of the Shakespearean dramas,
emphasising the tragic oﬁea. A has already been mentioned
while dealing with his translation of the English essays into
Nepali, this rendering is another proof of his interest in and
mestery over English.

There are some collections of Devkota's poem such as

- — A - i = -

(*The Sky Speaks', 2026 V.8.), GITT87T 3T  ('Conversation
with a Waterfall', 2026 V.S.). They were written when he was

iiving in India. Some of the important poems of these antholo-
gies will be described in the second chapter, and will aleo be
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referred to in the subsequent Ghapters. Recently, the Royal
Nepal Academy published a few shorter poems, about which it is
said that they were recoversd from the relatives of Tika Daild
Dhital, who had bought them from the poet in Benares. Some of
them had slready been reviewed by Dr. Delli Ram Timsena'.
However, they will briefly be discussed bilow.

Yo7 (Maina, 2039 VeSe) is the first shorter poem
along with other six ones included under this title. The others

are =il (*Basanti'), ggraray (Srijamata), urdl_¥ogm

(Ananda Satak), and grgr glfy  (Jhanja Barnan). The first is
the story of texrrifying witcheraft, which Meina practised. In
mid-night she went to a witch living in an inn under a Pipal
tree in seclusion to learn the black art for captivating her
brother-in-law since her own hushand wes very ugly. On her
learning it, she poisoned him, and consequently her daughter
alsé, who used to remind her of him ly asking where her father
had gone. These heinous crimes committed, she saw in a vision
the ghost of her husband. Other ominous signs, such as the
yelping of a dog, weeping of cais like human beings, snakes

flying in the sky, etc. are alego mentioned. Though she gratified

a H
1 See “iETaTd YaelcTsl dI@eT IWHTTAA ’3 @hree unpublished
290?‘? g; ﬁsg at Poet Devkota'), Roop-Rekha, 8?8). Dec.,
9 » »
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her sensual oravings with her lover, she loat her peace, aund,
eventually, died on a day im which an eagle carried avay a
black snake t© the sky. Her lover died ly a thunderbolt falling
on his head. The supernatural objects along with the charasters
remind the readers of Shakespeare’'s Hgmlet, though projected
in the Nepalese context. It is written imn Jhyaure, s folk metre
commonly heard in folk songs in Nepal.

ag=dr .(:Buanti), the secmd shorter poes in the
collection, modelled on the same metre as that of the firat one,
deals with the romantic love of Basanti and Banbir. Basenti was
to be married to Aaarphi' Thapa, an 014 man, against her wish.
On her rejecting him, he ordered his servants to kidnap her
for him. But Banbir defeated them all, and the lovers were

united happily.

written ;;-;;aure metre, a popular folk metre, deals with the
Greek legend according to which Persephone, daughter of Mother
Earth, bad to stay #ix months in the earth and the remsining
period in the land of the dead. Devkota described how she had
been abduoted hy the king of the Underworld, and how her mother
@ought her for many days with a flame in her hand. Her distress
is described pathetically. In the course of her seeking, Mother
Earth worked as a wet-—nuraé to Demophoon the youngest son of
King Celeus. She wanted to make the child immortal iy burning
its mortality but could not burn it by holding the child over
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fire, since its mother entered into the room before the process
was complete. At last she came to lknow wherse her daughter was
and resched the underworld. Having tasted one seed of pomegre~
pnate, her daughter, however, could not return to earth. With
the good offices of Hermes, who had been sent by Zelus, & -
compromige was reached: Persephone would remain aix months

as the queen of the land of dead, and the remaining six monthe

on earth. Devkota's version deviates at some important points

from the original legendl.

The poet devoted the last section of the poem explain-
ing his romantioc belief that the earth is living, and bas its
own soul againgt the empiricist philosophy which explained that
it was a lifeless heap of matter. He also expreased his view.
that the universe ie governed hy one and the same soul. Along
with this nmessage he interpreted the implication of the legend

in the context of the Aryan culture.

aﬂIﬁ-ﬁg‘Iﬁ (Nepali Meghadut, Nepali Cloud-messanger)
is modelled om Mandakranta Chanda 1.e., metre with seventeen
syllables in a quarter. The poem renminds us of Kalidas's
Megbadut. Separated from his wife and living in Benares the
poet gave an expression to his own feelings. He, therefors,

Tequested the north-eastern cloud to take hiw affectionate

1 See Robert Groves, G; thes: Vo (Great
Britains Penguin, rpt., 19 ¢+ PD. 8 .
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message to hi,\ ngmed Nanl Mainju in Kathmandu. The speciality
of the poem is this that the poet depicted the geographical,
natural, historical and cultural, importance of the way between
Kathmandy and Benares vividly. Along with these, he severely
criticized the tyramny of the Rana autocracy in it. This is,
thus, an important document to reveal the thoughts of the poet
during his voluntary exile.

mﬂfgﬁ_ (Bairagya Lahari, o An ascetic wave)
conelsting of three hundred and eighty seven stanzas written
in Sikharani and Drutabilembita metres, deals with the renun-
ciation of materialistic desires, and acceptance of the spiri-
tual path. In his other poems he did not deal with such an
ascetic theme exolusively. Perhaps, the poet wrote thie one on
contract. Even in such spiritual vein, he could not help attack-
ing at places the regressive rule in Nepal.

T3 _IdD (Ananda 3atak, or Satiety) in one hunmdred
verses written rhythmically in Bhujangaprayat chanda needs a
little explanation. As has been already mentioned in the
introduction of this thesis Nepali literature has been much
influenced by Islamic. Devkota 8lgo is not free from that.

The influence of Omar Khaiyam is discerned ky the editors of

the bodc. They said, T&T GTTY JAY WATAFT TOTIAT JeaTSEe]-
gTe JATYa w¥eY giyes | dmmieTeY “sTerinEaTHTeCsT §TEg
vt apm g )

1 Preface to the booOk, Pe 150.
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i.e. 'The present poem seems to be inspired by Omar Khaiyam's
Ruvaivat (weeping). Devkota's Kavivak £ pert of Devkota's

title in the mmscnptlj', it is perceived, should be related
to Buvaiyat.' As i® well-known, the Urdu poet perceived Nature as
the eternal besuty, and the drinking of it gave him lasting
pleasure. Devkota in the same vein depioted her in his hundred
stanzas.

graT_aid (Jhanja Barnan, The description of a storm) -

the last shorter poem in the collection, consisting of one
hmdred and twenty four stanzas, deals with the terrifyimng
aspect of nature. Modelled on Sra‘lhar; Chanda, the mighty
movement of his emotions in depicting the rebellious storm i
very pictorial. It has been regarded as one of the great poems
in arousing the revolutionary consciousness in both a national
and an internationsl contexts. This is a clarion-call for
revolution, after which the world would be ruled by %ruth,
goodnessa, and beauty. Thus, the storm ie the symbolical
representation of the meang of recreatimg a new human oilvili-
zation free from injustice and oppression. The flow of Devkota's

language is aided by the use of onomatopoeia in the poem.

1 Ikigd.



