
CfL.\PT.l!IR I 

The Iif'e and ,, orks of I.axmi Pl"asa.d .Jevl.:ot...:. . 

.• \le .Jcv' ~o tc..:. ~ , ·., Lc. tra ced t'Leir descent .Lr on tt.e 

Aryan farJi ly , Purbiya ..tSrahmin.s, mi&rated from Kanauj , in 

Infiia , to the :.;out h-.. est of .... er;>al, frort •• here they moved to 

various places. hventually , they came to Kathmandu af'ter the 

unification of lifepal by the Kino Pri thbi ... aroyan dh~h . The 

9oet ' s fa"ther , ~il 11a.dhav Devkota 1852-1966) ,,as born at 

Bhotahi ty , from ·.Jhere he moved to .1.b.atu.aati , ·, nich lies 

bet.leen Delhi Bazaar ru.d t::n.malpokbD.ri in ~(athmandu. He was 

f irst married to Tika Dcvi , · .. ho died after biVLl.g birth to 

t wo sons and three daubhters , of ,hom only t,Jo dauc)lters sur-

vi ved . After the dea th of his ,Jife, ~e married .Amar l:tajya 

Lakshmi , by , hom six sons and seven duubhters ··~re born to 

him . 

Laxmi Prasad Devkota , the third son of Til Madhav 

])evkot a and Atn!lr H.a.jya Lakshmi Devi , v/Us born on Kart ik ;:.7, 

1966 V .s . .:. .. ovember 12 , 1909 A. D. ) . here is a supernatural 

story about the birth of the future poet. 

Ti l 'fudhav Devkota was very Sad because of the death 

of the three childr en by his first wife, ho also passed a~~ey . 

He Has also not very ha.pl;)y .hen two sons , one of \ihom ·,,as a 

blockhead , and then five daugh,;ers \;ere born one after anothe.r 
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by his second 1vifo. He was natuX·ally anxious to have ~"l.other 

sC\n1 • He , therefore , ·,:orshipped "a T~~ eft" {'a goddess at 

Sankhu' ), ~"l.d the birt~ of his third son fell on the day of 

Lakshmi Puja (the ·,~· orshippi.ag of the goddess of Lakshm) . 

a ccordinsly , the child •• as named I.akshmi2 ?rasad (the offering 

of Lakshmi) • 

The facts show that from the} beg:!.nnill~::;, of their time 

in the west of "'epal, the Devkota.s were noted ~ri tera, poets, 

and teachers . Til Iladhav Devkota follm~ed suit . He tauc;ht 

Sanskrit and : epali in the palaces o~ the Ran.as . He ':as also 

a noted priest . It is so.id that he had a distinct taste for 

classical literature, music, and da.ace . He , therefore, composed 

I ~ (' - f ) If~ - ~ .... ~ • (T ·~ ffi 1:::, " Pacayan eulogy 4 ~;t11f ·.,g 1 {l}~ he ~nn of 

praise of the moon) , ~~~~ , ". . ·, " the hymn of praise of the 

teacher),"if!flft ~~ .. ( the Lakshmi eulogy ' ) , etc . Along with 

these he composed poems in Sanskrit . Amar Ra jya Lakshmi 

to1ft1"l\itted to memory the devotional poems .. ritten by her husband. 

~he was an ideal mother . Thus , the Aryan influence was discer­

nible upon tile future poet from the very begin.oing of his life. 

Moreover, after his leartling the three R ' s , he was asked to 

1 !)r . Chudamani Band.hu, ~~l~l (' Devkota' ) (Kathmandu: 
Sa jha Prakashan, 2036 v.s.), p . 6 . 

2 The same of th e poet is spelled as ' Laxmi ', and not 
' Laksbmi ' as suggested by . the poet himself . 
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c opy h i s fat her ' s p oems in both Sanskrit an.d J.lepali , 1hich, 

to the surpri se of his father , he woul d exact l y reproduce 

just by reading them once. That , his father thou.;;ht , was 

really a manifestation of Sarasvati (the 60ddess of lea.rninc;J . 

According to the Hindu tra.di tion, she is the goddess of wisdom 

e.nd science , and Lakshmi , the goddess of l ove, beauty and 

-prosperity . Those tHo goddesses are envious of each other, 

and dO not assist the same person. Iaxmi Prasad Devkota ,,·as , 

' therefore , assisted by the former , but never by the l atter . 

Til. Uadhav Devkota ~~anted to ,c;ive hls sons .;>anskrit 

eduv =:lt; on, but he -.~as op-oosed both by his ·· .• ife O.-ld i.he e l dest 

son Lekhnat h Devkota , v1ho had been. earni.r16 handsomely by 

giving private tuition after passin0 his Uatriculation examina­

tion fran ualcutta University . ~ - onsequently , the boy , .. he.Ll 

he v1as ten, ~:as admitted into Dur bar Jc ho Ol , a not ed 

school a.1.ld the first ;.:.nglish .3chool es-c;ablished in . epal. 

Laxmi Pr asad Devkota ' s first appearance i n class is Vividl y 

described by his life - long friend , Uhandra ~hadur Shrestha: 

I t Vtas in the same year that a .3rahmin boy just 

uniier his teens , \.'ith long unkemot hair , and l oose 

and cl umsy garments , got admission in n:w class . He 

l ooked a bit gaunt and a bit tall for his age , and 

vlith shoes unkno .. n to brash ru d polisjl • • \l though 

indif~ereut ly dressed , he had a pair of dreamy eyes , 



lips bea::nino \d th a sni l e a .~.d a broad forehead . 

Jzy first impression of :Devkota as nothirlg sho "'t 

of a col d disdain and I could not but call the 

ne·,J caner an uncouth 1a.d . , h.,t surprised. me most 

n.nd made r.te shameful ~~9) -;;:as that he cane at the• 

to'P in the annual exa'l1ination . C!'est-fallen, ,,i th a 

sense of broken pride , I hun&~ head
1

• 

'-'..he intelli0 ont boy .. it.,_ the ':l~ir of drea!llinb eyes and a 

smiling fa.ce · .. -as very ambitious from the beginning of his 

if e at school. B.is imnediate ambition .las to ~1.ell' hie agin 

father a J.d the ov£.rburdened eldest brother , · .. ho had to main-

tain th~ t,,entyfive-..member faraily . ~oreover , IUs mo'ther and 

his naid servant .1ould o.rt eD. encourab-e him to be an ..:.;n.6 1iah-

t eacher like his eldest bro thcr , and .make money . He 11as , 

therefore , committed to ~n0lish for the sake of earning. Later 

tho p oet expressed his experiences then in these , ,or s; 

11 ~f'fT 6f~~, ~~ 6fT-A~ ~~~, 'IT 3lFufT ~T~ trrc I liT ~ 
lf5JI51t:o~ \3(\JIJ?~o ~~I llliiTt uffi ~ lfRr ~41~liT ril~ ~~1( 
mt cu(l ~, JJRl mcfl T"ci!G 1 <i<VT :.mrr ~ Et~ , ~q 1 #l w~ TliiFT 
m~ q ic ... r..-ur, i:if(F~ )fr $ riWr crrnfll:fliT q 1 T'm~J iii'JJJ ~tfflic ':" M , ll 

JlFufTrrr yqtl 1 ~ ~ r JlFufT)r me;-~ 1 ~~ n"f~T ~~ ~~, 3&tufT 
~err ~~~ ~a 1 ¢) -1~ ~a ~ 1 ~~ ~~ tcronff~ 1r~-rt ~, 
3lFufT ~ ?'o<i i15 1 r.r ~o e; 4i r 1nf5 ~ orli'fpq, ffl ~q 1 ~ 4it J ..-<=f fct 

1 J9V~Ota , 

• 



ai|T'f»di*1 3wrrit î̂ t̂it i!?J7 torn ^ ^^ T ?ft 

(I did aot sp^Uc Hepall« I woold not 8P«alc i t witli 

people lAio spolce Hepali* Bsit I would poor oat: 

Ba^al i to anyone X met in the street idio etpoke i t l 

i t seemed to me as tlaougli there wea^e no words in 

Ifepali, that feelings ooold not he expressed* as 

thoo^ Hepali were not a langoage of seholars* I f 

X did speak HepaU* my tongoe- liULGh X had heem. 

poliIdling with thirteen years of edaoation*-got a l l 

mixed opl X luied to -tiiink: in EbgLiehf qpeak only in 

]gaglishl Vhile speaking Nepali i t se^iedf as i f X 

were daiS»; and everyone woa3il prsdse me ^ e n X %ias 

speaking English* Xf X Qpoke Nepali * "^e stodents 

heeame insi lent i f X speke EngLisht X humiliated 

them*«* fhe pandits X saw as foss i l s* saperannoated* 

oxiaware of the l i ^ t of modernism; bigoted* narrow* 

1 ^l f t - fe i lS .$ISLIIl3 l (Xmkshml Issay QolleoUon) 
OEatbrnaaAfts Sajha Trakashan* 2058 ? l s i )* pJ50* 
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and wi til out l e a i ^ i i i ^ , pouriiifo out a l l t h a t medieval 
1 

Indian deep s leep over t h e i r heads » 

For tha* commitment t o i i n g l i ^ , he w03rtced very hard . He s t a r t e d 

earning while at school . He followed in th? ^oo t - s t eps of 

hia e ldes t brother in giving p r iva te t u i t i o n . But he had to 

prepare fcsr the school exaniination, the cufriouluia of which 

v/aa qui te challenging! 

L2he founder of Durbar School, the f i r s t English Ilisii 

School of t h e countrjr, was Prime I t l n i s t e r Jiing Bahadur 

iiana. i'he sola object ive of openiUti 3urbar school vvas 

to keep a c loser liijl: ..i'bh t he : iJr i t ishers . !^hat was 

possible only through d i rec t personal communication 

with the B r i t i s h e r s ( a i o ) . xxence to make h i s sons 

lui'^erstand the .:*n^li3h language, I^urbar School vms 

opened. As t h i s school v^as designed a f t e r the schools 

of iingland} the courses of study '"^ere heavily loaded 

-.vith standard books of ^nii'lish laiiauage. A c e r t a i n 

deslgii of education sysiten \va.s develope(| by I'/Iacauls '̂' 

haiLbeen and introduced iii B r i t i s h India dn 1813 A.X). 
2 

and the same design v/as copied in wepal,, , 

1 David Hubin's Trans la t ion viith minor changes 

2 Gopi Bath Sharma, School QurriculUrm in AeDal (Kathmandu* 
Hein Eujaari, 1980), p . l . " 
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X'he passage throws l igh t on ho\i Devkota received standard 

education in Siiglish from the very outset of h i s student l i f e . 

He a l so composed poems, both in ivepali and ijinglish, v/hile art 

school . According to t h e Hinda t r a d i t i o n , marriage was a 
1 

s o c i a l neces s i t y , and he vv'as married t o Hana Devi Uhalise 
before he had passed h i s ma t r i ca l a t i on exatnixxation. ftQw«v«r, • 

he f in ished h i s school education, noiinally a course of ten 

y e a r a , 'Aithiri f ive years , g e t t i n g sometimes double promotions. 

He passed i t ixi the f i r s t d iv i s ion from Patna University in 

1926, one year a f t e r h i s marr iage . 

Laxmi Prasad Devkota got himself admitted in to 1.3c. 

c l ass at 2ri-Ghandra College. He a lso begaxx t o teach for t en 

t o tv/elve hours a day. He spent time in l i terar^r a c t i v i t i e s 

t o o . lie was, t he re fo re , often i r r e g u l a r in attendii-ig h i s 

c l a s s e s . After composing a poem, he alvmys vvanted to r e c i t e 

i t t o an audience - wherever he might be, at h.om>î  or a t 

Oollege.tr'evfcota found t h i s time / " t h e r ecess of ha l f an hour_7 

very convenient for reading out h i s poems. Ihey / " h i s fellow 

studentsJT" l i s t e n e d t o h i s laudable e f fo r t s wi th high appre-

c i a t i o n . He passed h i s 1.3c. examination in the second 

1 Shoush her name was I/!ana Devi Ohal ise , her husband used 
t o c a l l her ' B a j e i ' , and she , in r e t u r n , would c a l l him 
•Bubahaju'^'- both family pet names. 

2 G.B. Shrestha, op. c i t . , p . 6. 



- 4 3 -

d i v i s i o n in 1928 from Fatna Uii ivers i ty . llach more i n t e r e s t e d 

in a r t , he svfitched over t o t he B.A. Course, which he passed 

in the f i r s t d ivis ion in 1930, he being the only one t o pass 

from iiepal tha t yea r . As mentioned e a r l i e r , he had a s u r p r i ­

singly ;• r e t en t ive niemory. He could r e c a l l eveii long passages 

from H a a l i t t , Coleridge, De ^ulncey, iiradley, Hudson, e t c . , 

as a r e s u l t of which, he v.as once descr ibed aa , ' t h e g rea tes t 

par ro t he /"" the professor j '^ ^^ ever come across in his 
1 

l i f e . . . • a f te r he reexamined his axisv.er-scri-ots on the com-

nXalnt of the parents of the envious i;iaaa s tuden t s , vrfio hs.d 

d i f f i c u l t y even to ge t through. 

In 1930 laxmi Prasad Sevkota and some of the young 

i n t e l l e c t u a l s in IlathTaandu were fined 100 rupees each by the 

regress ive liana regime for p u t t i n g t h e i r s igna tures to a p ro­

posal for opexiing a public l i b r a r y t h e r e . I t aro-^sed a l a s t ­

ing r e b e l l i o u s fee l ing i n him against the feudal autocracy, 

for the f i r s t t ime. Iiov/ever, next year he was awarded a 

s t ipend for studying for the degree of bachelor of law at 

Patna Univers i ty , wnich was conferred on hini i n 1934. On h is 

r e tu rn he v/aa offered a govorranent pos t , but he chose teaching 

i n preference to holding i t . Betv^een 1934 and 1935 his pa ren t s 

died with a gap of a few months, and h i s second daughter also 

1 Dr. C. Bandhu, ^q»l( j | (Be^^rota), op. o i t . . p . 15. 
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passed &ay a fevv months a f t e r , xhese bereavements profoundly 

Rioved him. Moreover, h is lon^ cherished des i re to do h i s M.A. 

in lin^lish remained u n f u l f i l l e d - f i r s t , because h i s fona of 

app l i ca t ion was rejected"'' by Patr^a Univers i ly , and subse­

quently because of h i s poor f i nanc i a l condi t ion . In view of 

these grim f ac t s , s igns of mental dis turbance v«ere not iced 

i n him. 

In 1938 Laxrai Prasad Pevkota wi th h i s brothers went 

t o (Josainsthan, a hilli'' ' place t o the north-west of Kathmandu 

for a chai-Jge, v;here, for the f i r s t t ime, he SOAV ^lature i n i t s 

var ied magaificent marxifestations. He a lso saw the i n h a b i t a n t s 

were siniple and honest , though strifelcen by poverty at i t s 

lov.est l e v e l . He rea l i zed t h a t despi te appal l ing poverty they 

v^ere hapi;y. T'hat divine beauty i n i^ature aM the happiness 

of the people had a sa lu ta ry inf luence on him. He not only 

r eca l l ed the experiences he iiad in an essay eiititled'-cfTTris/' 

jy^</ •' (The Mountain Life) 'writ ten af terwards , but al..30 expressed 

them in some of h i s most popular poems such as TpT-lTT^ 

(•Muni and Iladan*). Gn h i s r e t u r n , the re was no sign of 

improvement in his h e a l t h . In the fol lowing y e a r , he was, 

t h e r e f o r e , taken t o the sanatorium a t Hanchi, where he was 

1 3 . Dhakal "^dl*?q^ TsldlV*! 3 ^ ^ VlV* W^" ("I'he 
years the Great poet spent for Higher Sduca t ion ' ) in 
Ihdu, 1 ( 9 ) , Paus, 2036 T . S . , p . I T T 
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under the treatment of P r . B e r k l ^ H i l l f o r four months. A 

perusa l of the l e t t e r s concerning the i l l n e s s during that 

per iod belonging t o the Devkotas toge ther %'ith Mrigendra 

Shams here and Brahma Shams here , who had helped the poet 

f i n a n e i a l l y t o sâ ^̂  at Hanchi, does not throw much l i g h t on 

ithat had been «rong. The l e t t e r s r e v e a l that the poet used 

t o smoke t o o much. lie i s , the re for -e , adyise-l t o give up s:nok:ing 

aiid t o f ree himself from riorvoufsiif^ss aiid melai icholy, - ivan tua l lv 

t h s doc to r aada t h e corainoiit t M t t h e poet ahoixld l i v e away 

from the ' f a m i l y ' - meauiiig from h i s bro 'uhers , But he v.as 

^idvised t o l i v e .vith h i s v^ife. L a t s r t h i poa t r s f e r r e d t o t h i s 

event iii t h e poem "crpqW" i ' O r a z y ' ) , aud a l s o expressed h i s 

e rpe r i a i i oa s about t h e c i r c u m s t a n c e s v^iich l e d him t o mental 

imbalance a s f o l l ows : 

cirrf^Tf qTFT H If arrl^ tmwr M rm^m i ^ i f ^̂ f̂crnrrâ  
whi w^ mr^ I ijp̂ mnn- ^T^^I^:^ trnt jnfr m^ ^ wfri 

wn^ mf I ^ JRcpt IF ^ ^ ^ "mff <ffM i JT qi^ tg-̂ frrinr 
^Wrf^W WA ^W% 1F5T I T?^ W ^ cT ^ ^^ ^m^^ f^'^ 

w^ Hfm ^-RH ^ irfrrr i 3 # ^ u^N^ 4Tcir̂ j||-ijY T » P ^ -



3?pt mm fmft st̂ T -• -̂fVtî T m ^^ri 3rrtfe ^ 

(You kriovi t ha t I was i n f inanc ia l t roub le at t h a t 

t ime . Everywhere the awarsnees ox ay insi^nificaxice 

struck me. I considered ii^^self the amallest c rea ture 

in the world, I sa'w o thers as mountains. i:'or finaxicial 

reasons I found i t impossible t o s a t i s i > any of iny 

. . tahes . ^vobody maers tood w mental anguish at t h i s 

t i n e . I viouia s i t for the whole ds^' engaged in such 

thoughts . Because of t h i s , the i d i o t s , not mders t and-

ing what was wrorxg, thinkings ae crazy, hauled me off 

to i tanchi. But T -./as suf fer ing from axi economic 

d i sease . .*hat could a doctoi' do? neve r the l e s s , I 

remained in Dr. Berkley H i l l ' s care for a fe« months 

to sa t i s fy thesn. lie •..mderstood tt^ i l l n e s s and s a i d , 

" I t ' s a geographical mistake '. You should have been 

born in the West atid you were born in the iiaBt". 

Perhaps h i s meaiiing was "If you were i n the west you 

wouldn't be suffer ing f i n a n c i a l d i s t r e s s while in the 

1 Quoted by J . I . Sharma, i b i d . , pp. 25-6. 



East yea are affUoted with eoonoolo bordensl Zhooi^ 

he tried, ay -oongenital illneas" did not iMproretl 

Ibe passage clearly espplains tliat the caa.se of his illness 

was financial distress*^ In another instance^ he reealleC his 

financial crisis sore pathetie&Lly in these words: 

ci tertdtari ^^^ t̂ R wimm ^ T ^ tuarf lOTr I T f i f irc?ff«... 

( I had many children! Hj wife did not icnow how to 

manage the hoosehold well ••••*«» Sometiiies to allay 

the hanger of the (diildren, ^e had to add hask to 

tile rice to Increase the quantityl^ Because of the 

financial distress, I va.& very nnch depressed* I 

ased to forget aany things; I naed to spealc very 

little* •'••ri^eople hegan to say I was half Bad«) 

fhe DeTTkota brothers separated from the joint family, 

and Laxmi Frasad Derkota moved to a newly porehased hoose 

named *KJavi-Eanja* ('the poet's bower') at.Haiti Devi in 

1941* In 1943 he was employed as a writer by the -^fvw[ )n^-

"sfoft^<^KW^ the 'Hepali translation Association*)^ It was not m 
o? 

1 David Boilings translation! 
2 Ram Babtt, "^q^ t̂JIcrrf # r r " ('While Sememtoering 

Devkota'O in B̂  S (12) , I&lgon, 2025 TP2S, pp* l62'*63l 

http://caa.se


perraanent job and he vvas appointed t o a post of professor of 

- . ^ l i s h and Nepali a t the Ir i-Ohandra College i n 1946. The 

f o r t i e s v;ere the most ac t ive years of h is ca reer - he wrote; 

he aaaociated with l i t e r a r y magazines, and other soc i a l 

organina t ions . His poems and a r t i c l e s got p r i o r i t y in the 

f i r s t i s sues of the magazines such as :jarad& .awd Sahi tya-Srot ; 

in t h e l a t t e r h is «^w fg^Vjjq- , («2he I n t e r p r e t a t i o n of 

the '.Dreain', a rexiciering of Freud 's ) vvas published. But he 

was not s a t i s f i ed viith .^hat he had been doing from wi th in 

the country against the feudal autocracy. He, t h e r e f o r e , 

c^uited h is professorsii ip axid s ec re t l y proceeded t o Benares 

/. '"india.T', leavljig behind h i s he lp le s s v.'ife and ch i ldren -

one of h i s sons suffer ing from typhoid - to jo in the Mepali 

congress iix 1949. Shere v.as a thorough inves t i ga t i on in h i s 

house by the po l ice and a l l h i s rooms were locked a-fter 

snatching awŝ T the works wr i t t en by him. His son died i n a 

very miserable condi t ion, because no neighbours ventured, 

not t o speak of any he lp , even t o remove the corpse to the 

burning ghat for fear of po l i ce a t r o c i t i e s . 

Laxmi Prasad Devkota v/as very ac t ive in Ind ia , 

p a r t i c i p a t i n g in various p o l i t i c a l arid soc i a l movemeat and 

a l s o edi t ing t h e ^tl^iil ( 'Yugawanl}, a revolu t iona iy 

magazine. He v/rote s t o r i e s , poems, books, and bookle t s , 

breathing f i r e against the Hatia autocracy^. After a fevY 

1 See 3 r . Isfif*ar Baral " ^ ^ ^T ^jfETimY l^mWf" (On the 
iiepalese s tory l i t e r a t u r e ) in f[j^T fPTT^TWE Cihe comnon 
Ori t ic ism) (KathmanduJ oajjha PubircratTon,'"2034 V.S.;» 
p . 331, 
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months, his wife joined him, and again he had to face the 

never-ending f inancial problem, by s e l l i n g h i s poems t o a 

publisher. Ihe rate of h i s po«ais was regularly reduced by 

his publidier but he would write at a breakneck speed t o 

maintain his family^. Owing t o hard work and under-nourishment, 

he f e l l sick and was at the point of death. His wife , therefore 

forced him to return to Nepal relying on the clemency of the 

Banas, which was poss ib le through the good of f i ces of Harendra 

Mani BikshLt, once h i s teacher, and then foreign Secretazy. On 

h i s return, he was, natural ly, i n increasing f inancial trouble, 

because of h i s anti-government a c t i v i t i e s in India. Even after 

the Eevolution (1950), h i s economic condit ion did not improve, 

owing to his return through clemency just a few months before 

i t . Moreover, he widened his a c t i v i t i e s in the l ibera l 

atmosphere of the country, associating himself with l i terazy 

and soc ia l or^mizat ions . (Dhe resu l t was that he had no time 

to rev i se what he wrote. 

The mid- f i f t i e s were the most important years for 

LajOBi Prasad Devkota, when he attended l i t e r a r y and cultural 

international conferences. In 1954 he went to Rumania to 

part ic ipate i n the World Youth Conference, a f ter which he 

1 I b i a . 
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v i s i t e d aorae iiuropean c-ouivtrif-̂ G , includiii-t, ivasaia, and ^^hiiia, 

..here ha spent about one month seeing the cormon man's l i f e 

t he re - especial ly the commune l i f e . After t h a t v i s i t , h i s 

wri t ings deal t vvith the day t o day problems of the ooarnoa 

man, aiid he was even ca l l ed a communist; but the poet said 

t o -Do-m T.Ioraes a fev/ days before h i s death t h a t the c i ' i t i c s 

ca l led him a comrauaist jus t because he had v i a i t e d t h e 

communist courxtries. He remind.ed h i s v i s i t o r t ha t he was 

only a poet . In l955 he was appointed a member of the 

Advisory Ooimcil by the King, and he v«as e lec ted as the 

leader of the opposi t ion! and in 19o7 he led the . .epalase 

'"delegation t o the Asian w r i t e r s ' ;'Jonference in Delhi , a f t e r 

which he t r a v e l l e d In d i f fe ren t p a r t s of liJlla as the shiest 

of the Indian U-ovarnaent. haxt year he beccune i l i n i s t e r of 

-:-ducation Jind l o c a l self-troverrjment for a short pe r iod . He waoi 

a l s o appointed President of the nepal Acadeay aiid a member of 

the ^rribhuvan Universi ty Uommission, His eoxitributions t o a l l 

these orgaiiiiiations exe highl^^ commendable. 

u:he condition of bis h e a l t h was deterioratiiiii; fast* He 

was, t h e r e f o r e , taken to Calcut ta for a medical check-up; aiid 

underv/ent a major operat ion far cancer a t t h e 3.,3.K.I'I.Hospital . 

i n 1958. After a few months, he received an i i i v i t a t i on t o • 

1 Dora Moraes, G-one Ausar - An Indian Journal (londonJ 
Heineraann, I960 ; , p . 143. 
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p a r t i c i p a t e as a leader of the i.epalese r e l e g a t i o n i n the 

aecond Afro-Asian Wr i t e r s ' Conference i n u^ashkenfl. His wife, 

obviously for reasons of h i s hea l th , a lao accoinpanied him. 

His address to the Conference was rauch apprec ia ted , and he 

a l so gave a long in terview t o the press r e p o r t e r s ; but he did 

not f ee l v^ell, and v/ent to Moscow for t rea tment . He stayed 

there for about four weelvs. According t o h i s wife , he wrote 

some poems at the h o s p i t a l t h e r e , and they '.vere published in 

the Haasian. Of thssa "tilc1 N V (A platform, erected usually 

imder the t r e e s by the s ide of the road) became very popular 

in tha t coijntrjr. 3y s e l l i n g hia poaas, the poet re turned home 

with t^ifts for h i s r e l a t i v e s . 

Cn h i s r e t u r n he fouiid t ha t h i s s a l a ry v.as not being 

re leased l?/ the lioyal i'lepal Acadeiny. In f ac t i t vias released 

only a f t e r e ight months. So o f f i c i a l c l a r i f i c a t i o n v«as tiiven 

for vvithholding i t ; but, according t o the people associa ted 

v/ith the event, the p o e t ' s leave t o p a r t i c i p a t e in the 

Tashkent Conference was not o f f i c i a l l y gran ted . I t i s a lso 

sa id t h a t the Royal Aepal AcadenQr had made a condLtion that 

the poet should apologiae for going without perirdssion, which 

t h e poet never d id , though he had t o face the severes t f inan­

c i a l c r i s i s in the l a s t yea r of h ia l i f e . 

The death of the 'L-Iahakavi' (the great poet ) was fas t 

approaching. He was taken to Calcut ta for the second t ime . 

His- condi t ion was extremely grave , so much so thxat no surgeiy 
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vms advised. He expressed h i s des i re t o d i e l a l e p a l , and, 

t he r e fo re , he was again token t o h i s homeland. His never-ending 

f i n a n c i a l c r i s i s worsened, because of the increas ing expenses 

for h is t reatment , which v/as paid IsT con t r ibu t ions trm the 

l a t e King iiihendra Bir Bikram Shah, from the members of the 

rqya l family along with donations ra i sed by s tudents and 

various organizat ions as w e l l . 

fhe poet 'was under the care of Dr. Mi l le r of t h e 

Mission Hospital , popularly known as Shanta ISiavan Hospi ta l , 

i n Sathmandu. Later Dr. l a i l l e r sa id t ha t the poet wanted t o 

become a Ohrist ianj but several t ape- recorded 'conversa t ions a t 

t h a t hosp i ta l revealed t h a t he only appreciated tha service 

rendered to hutnanity by t h e miss ionar ies ; but did not express 

his des i re of becoming a convert t o C h r i s t i a n i t y . He '«vrote 

none poems, iiu:luain^ •Promethean Fain I bear* and "'^ W^^^ ^ 

a f r tor^T^Ci, a nothing, ^Vissolve i n t o n o t i n g ' ; both i n 

^i^lisii- -^'3. i i epa l i . In them he expressed the viev« tha t i t 

was h i s misfortune t h a t he did not f a i t h f u l l y seek God before . 

He, t he re fo re , expressed hia aiigjuish 'Lx une^e viords -, ^^ i^< ^A\^^' 

7%5 ¥$1 ^ Htm Ht,f-R H ^ 1 % i ; .^ 1 ,^^^ ,^ ^^^ ,,^^^^^ 

was the only one, (bu t ) I did not become his devotee, nor 
2 

fiiid wisdom or laiowledge* . I.'Ianj'' visi'i-ors came to see him at 

t h e hospi ta l? and he would ask of them t o ^ive him potassium 

1 3ee David liubin Ifepali Visions .;et)ali Breams: ilhe Poetry of 
Laxrai Prasad DevSrota Cx<ew l o r k t Columbia U:iiversity P r e s s , 
1980 J, p . 15 . 

2 Pavid Rubin's t r a n s l a t i o n . 



cyfinide so t-^at he could end Ms sufferi^iti. iihe poet knev* tha t 

Lis deatii .vould take place very s h o r t l y . He, t h e r e f o r e , tha^iked 

t o a l l vaio had helped him fixiancialli" and otherwise. 

I t i s the p rac t i ce i n the -^iast tha t the dying person 

i s taken t o the bank of a r i v e r , v.here he breathes h i s l a s t 

i n peace. Devkota, t he re fo re , .ms taken to the holy r i v e r 

Bagmati, by the si':='e of the iJemple of Lord Jhiva i . e . 

Pas hup at in a t h Llanclir. One or two 'lays before h is death, Yed 

!lehta and Uoin Moraes net hln t h e r e . jJhe poet asked :.!oraes to 

r e c i t e aome of his poar-is for him. After l i s tenin^i i;o him, the 

dyin^^ poet sa id , ' I v»as always more raechanical . . . too pro­

fess iona l . . . there was 3o l i t t l e tirae* . Jefore hie death, 

he asked h i s weepixiei wife i f she had enough money for h i s 

cremation. She said t h a t she had sorae. Iilhen the end came on 

September 14, 1959. 

:3efore concluding t h i s b r i e f suarvey of h is l i f e , i t 

would iiot be out of -olace t o r e c a l l onl;;,'' two frora anong so 

maioy condolence messages froni wi th in the country and abroad. 

She poet l a u r e a t e l e k h n a t h sa id « ^ 

T2PY. TiFR ?(̂ Tci fts^ ^ W arrtJ ,̂ wf wrmw TT^ BV J, T N 
m sfrrr qt̂ r f t ^ ••• •̂®* '^^°^ 
a great genius very r a r e l y comes; v/e cannot get such a one 

soon; I doubt i f we can get ^'"such geiiiuaJT even v/ithin 

f ive hundred yea r s» . 

1 Som I'ioraes, op. c i t « , T>,l^i 
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lî he folloviiiig coMolence i s from his fe l low-poet , lladhav 

Prasad ahiraire : WT^ ^J yicfrtcIT 3nT$t T̂ lY ^ c l ^ imT^T^TT 3tiT¥T 

J ^ T 3TT?f ''H^i l^.e, tjr fo rge t t ing the way t o heavea, the angel 

flew tov/ards the e a r t h , and sang the songs of the flowers by 

standing in the f l a m e s ' . After h i s death, a debaite on the 

r e l i g i o u s f a i t h the poet believed in s t a r t e d among the c r i t i c s . 

Of til em, t he t r a d i t i o n a l ones said ti iat the p o e t ' s expression 

that - a r r t ^ ^^^m i^ TS ^ \ ^ »7trc% »fr I T R , ^ srt ^^^^ • i 
learned that Krishna vms the only one, (but) I did not become 

h i s devotee, nor find -wisdom or knowledge' proved tha t he 

believed in PliMuism on his death bed. But the progressive 

ones v«ould argue that that ' "ĉ as expressed in de l i r ium, and i t 

had no meaning. In t h i s context i t should be remembered tha t 

the poet had been always above the r e l i g i o u s s e c t s . In the 

r e a l sense, he was a tru3y i d e a l humanist, and died as such. 

I f t s r t h i s the d i scuss ion of h i s vvorks «vill follow* ^ 

I t i s very d i f f i c u l t to find a l l tlie v/orks of laxmi Prasad 

Devkota, because h is acquAintances, talcing advairtage of his 

s impl ic i ty and ca re l e s sness , took some of them for personal 

ends. I'loreover, sorie of the ..orks he v.rote for V T T ' ^ HWTjpn? 

"̂  "̂ "̂ '* (2he i.epali Tra^islation Associat ion} ,md M̂ 1 ^ ^rnJT 

CT^TTIRT^ C2he i^epali LangLiage Publ ishing Oonmittee) a re being 

published even these days; aiid no o.ie kuo,.s ho»̂  mmiy of them 

have been lo s t or s t o l e n a f t e r so mn^' y e a r s . At t h i s point 

i t should a l s o be noted t h a t h i s m f e would sna tch av̂ ay his 

poems and burn thaii since they did not bring her ahy taoney 
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t h e n . 

aegardi i ig the f i r s t ppera v / r i t t e u by the p o e t , t h e r e i s 

no iariai'iiTnit3^ of v iew. Some say t h e followiii i i i s the f i r s t one 

v»rit t3ii >'/hen he vifas j u s t t e n s 

iR ntf 5:3 fTFR" tor wn mi 

(Know .. t h e v»cirld t o be a sea of deep so-ro,v, b r o t h e r , 

bo n o t proud ~ v.e must g o . ) 

WSft CPrai:iari, ILri-nBnsual) nade a s l i o h i i r iodif ica t ion 
3 of t h e above, ^ îd s a i d t h a t t h a t was t h e f i r s t poem . hut t h e 

r)oet himaelf has sa id notr i ing about t h o s e poeras* I n s t e a d , he 

s a i d t h a t he vms f i r s t i n s p i r e d t o v/ri te a poem ^r h i s e l d e s t 

b r o t h e r ' s f i r s t . ; i f e , \mo had no i s s u e of h e r own, and h e r 

husband had mar r i ed a second v^ife. f hough t h e poet had f o r -

g o t t e u tile vyhole poem, acco rd ing t o hira, ho remembered the 

f i r s t l i n e of i t , which was "3? cT aPTTtapft ^rt H^" i . e . ' I 
4 beorine veiy luiforturxate* • ii-i t i i i s ret^ard i t should be 

1 See Sh,anlcar LaMchhane "^''TT^^T JTET$tJT^ ^ ' (Meeting 
t h e u-reat Poe t of l i epa l ) i n F r i C o ) , hhadra-Aavvin, 
2010 Y-,3. , p p . 156-167 . 

2 David i t u b i n ' s t r a x i s l a t i o n . 
3 3ee h i t y a liaJ 'Fandasr ggf^t& l ^ * ! d } (fb.e 'areat 

P o e t rOevkota; IlalittiurrTra(ra)rT"uTfasfcar u u t l i i , 2016 V . 3 . ) , 
p« 6 . ^ 

4 i axmi P r a s a d DevL-ota, " ^ t ^ _ ^ S^T r̂r" (nndeavour ing 
t o be a Poe t } r tv t . i n 3 , ^ 1 ^ , 5'algun, 2025 V . 3 . , 
p . 8 3 . 



remembsred that the fomer has the toae of his aging father, 

find i t seems difficult to imagine that the poet, at the age 

of ten, should have conposed i t . ihe ' lat ter , i t seems, ex­

presses the agon;̂ ^ of a childless v/omari. iiiyvvay, the faot is 

this that Devkota was a bom post, aiid begaii .vritiiig poems 

sijace the time he was admitted lato iJurbar achool. 

After this brief survey r8t;ardiiig the first work of 

the poet, the works v/hich v/ere published will be described 

5.a, the i"seg_uej:itial order of publication. 2irst , the piece 

worka, ixicludiiia noema, essays, and 3i;ories published in 

^ifforeat aagaaiues, ;^ill be dealt v^ith; ana the books will 

follow thera. jjhe names of the raagaiitaes #iich published the 

V, orks are gi^en after the English version in paroiithesis 

followed ly the v•̂ .£.r of nublicatioxi. The year of publication 

ig adopted after K;imar Bahadur Joshi's Iffta.I^aSfl^HIIfllS 

('Devlcota and his Epics', 2031 Y.S.) 

"uy^mI t|>Y Ul^^" (Ocea;:j. of the full Iloori'̂ , 

aorkhaoatra, Karxik 15, 1991 Y.3.) i s Xaxmi Prasad -^evkota^s 

first published poera. fhe poet ^̂ .Ives an expression to his 

happiness at seeing the full moon. Ihe poet used stuiskritiiied 

dictioii along with some Hindi v^ords. llusicality is achieved 

fcQT the use of all i teration, internal rliynos, .mid re:>etitions. 

1 See the text in i.ityaraj Fandey, H6J.5iq_fe5Y?I {The Q-reat 
Poet Sevkota), op. cit.« p. 12, 
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i h e simplici-cy of language and gyntax found i n t h e poems v^xiich 

iollOv;ed i t , does not mark t h i s poem, though t h e p o e t ' s eno t ion 

on s e e i n g t h e s h i n i n g tnoon i s n o t i c e a b l e . 

" ^ ^ " ( ' irenoi^^' , S , 2 ( 4 ) , 1992 7 . 3 . ) i s modelled on 

t h e : i i g l i 3 h ' s o m i e t ' form. R e a l i t y has beG:.)rr'e a burden of 

sorrovi/, and i n h i s memory a f lov.eri i ig garden i s implanted* In 

t h a t gardexi a cuckoo i s s i n g i n g a sweet vem.a l aong. Escapism, 

and f l y i n g t o a b e a u t i f u l s e c l u s i o n , two d i s t i n c t Horaantic 

t e n d e n c i e s , a r e d i s c e r n i b l e i n t l i i s poem. 

"fSF" ( 'The u:ree* , 3 , 2 ( 6 ) , 1993 Y .3 . ) i s model led on 

a S a n s k r i t metro u i t h n i n e t e e n a y l l a b l e s in a q u a r t e r , and 

four q u a r t e r s i n a s t a n a a i . e . S a r d u l a b i f c r i d i t a Chanda. i he 

t r e e 13 pe r son i f i ec l . The po^t speaks ^^ith i t ixi a word less 

l a n g u a g e . He has r a i s e d i t t o t h e s t a t u s of raan. fhe s e o j , i n 

vniich t h e t r e e la j ' i r a p l i c i t l y , grew l i k e human beii ig, and i s 

d e s c r i b e d a s a source of e t e r n a l c r e a t i o n . 

"aiGllg'^t T ^ " ^"^^^ f i f t e e n t h of I s a d h , S , 2(9) 1993) 

i s t h e f i r s t pub l i shed e s say w r i t t e n by Devkota , i n »vhich he 

d e s c r i b e d h i s v i s i t t o a paddy p l a n t i n g f e s t i v a l . S'.c p e a s a n t s 

Y/ere vvorking, and happ i ly s i n g i n g i n t h e r a i n . A fojfc song v 

sung by them ia given i n t h e e s s a y , v/hich seems emot iona l 

enough s u g g e s t i n g t h a t i t should have been more l i k e a poem 

by t h e poe t himself» 
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3rm$t ipY qY tg^ fcrr tiY^Jn" ?^<^#, 
arra T Ff?gY 3nw T ^RIY I , 

sfti^ cfT ̂  I Ŷ F^ W ^T^ te^Y I 

( 'plantiiag time - l ightninj^ f lashes - showers sii'ig a song t 

She River leaps beneath t h e clouds, mald-ng ray hear t dance; 

lo-day my blouse i s decorated with the faxicj embroideiy of 

raud. Laughter. to-da y and singinii to-day -
2 

Alas for tomorrow I i»ho weeps, i f death harves ts u3 I 

The ^oa^y ij.:f^icates t h a t 'emotion* as opposed t o ' thought ' 

i s dominating i t . I l i i s , of course , i s one ox the coranon t e n ­

dencies of the iioimntic p o e t s . Shis i s the a e s t h e t i c s which 

Devkota believed in , and the some i s explicitly'- explained i n 

the essay. 

"nt?fr" (*^he Grass -Gut te r ' , 3 , 4 ( 6 - ? ; , 1995 ¥ . 5 . ) i s 

modelled on Llatric Jhama (the metre regula ted by the nuinber 

of s y l l a b i c i n s t g n t s ) . She poem i s a t r i b u t e t o the f i r s t poet 

•̂  - £ f i - l d ^ I § _ 3 ? l ^^^^s^^-'̂ i ^ssa^/ :-:;ollection) ( o u . c i t . . p , 8 1 . 

2 David Hub i n ' s t r a n s l a t i o n with minor chmia'es. 
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a)f the Nepalese l i t e r a t u r e , Bhanu Bhakta Acdaarya, vtio watt 

inspired to t ransla te î *> rt^^jan^. by a grass-mower* Tbe 

h i ^ idea l of the common man i s described, and the f i r s t 

poet i s regarded as the planet Yenas in the HepiiMe l i t e r a r y 

I t wi l l not be oat of place to point out the Gariticiam 

o:f one of the t r ibu tes paid to Bhanu Bhakta Acâ upya hy poe-t 

Dharanidhar Kbirala in h i s poem " i t ^ Hr;jl|f#|1'd" ( I© Poet 

Bhanu Bhakta*), and Devkota's re jec t ion of that <a?iticiM 

la te r* I t was writ ten by Ram Krishna Sharman from Darjeeling, 

andl argued that Koirala 's work was an imitation of William 

Wordsworlfe's 'Iiondon 1802*^ in which a t r ibu te to Milton 

was paidi' The c r i t i c s ^ d , *J^ift eilTeftlfl l l f ? ! ! ^ ?>l^«Wli'' 

itttmia^ irt=f NTfif^ij •ami j % ^ ^ aflr i ^ , m^ mi^ 
m jrff genu JTii- iT^ ^̂ dM4 wA r^ 

i*e« 'Imitating the tribute of Wordsworth of EngLieh litera­

ture to Milton - Milton f thou shouldst be living at thia 

Zhomas Hutchinson, ed* Wordsworth Poetical Works (Great 
Britain: CXTP, 1981), p* 244^ 

•3fl^ «lf6ry*1 pmr" ('Ihe influence of EngUsh literature') 
in 3HJ-iII5&5 (Sapta Saradiya), rpt. (Kathmandu: 
Saja Prakaahan, 2035 v;s.O,' p*'l2? 



*«»••> J. 
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i . e . 'As i iordsworth had c a l l e d ISLltoa, .^o, i i i t ' r i s dac/» ^"axit 

t o r e c a l l him ^ f ^ e a i u a a a k t a Acharya_7 t^' ui i i t i i ig wi th t h e soul 

of Dharaa idhar E o i r a l a * . 2hus , t h e i m p l i o a t i o a s of t h e s e excarot i 

i s t h i s t h a t Devkota ..as i n favour of adopt i t ig t h e foitns o,rid 

co i i t en t s of ^xigl ish l i t e r a t u r e la « e p a l e s e . x h i s w i l l aga in be 

r e f e r r e d t o i n t h e fo l lowing c h a p t e r s . 

"q^ J iff^tjil " ( '2he j i i s t atid the K e s t ' ) S, d C l l ) , 

1996 i s t h e a l l e g o r i c a l d i a l o g u e between an old laan, rep r e s e a t ­

ing t h e i )as t , and a young one, t h e <»est. xhere i s s a u i r e oxi 

the a r t i f i c i a l i t y in l i f e ; a id t h e p o e t ' s i d e a s on ilod, L i f e , 

and dut;- a re a l s o e x p r e s s e d . 

" j ^ T ^ j ^ " ( 'Her l i t t l e G o a t ' , 3 , 1966) i s t h e f i r s t 

s t o i y p u b l i s h e d by Devkota. ihe c h i l d psychology on t h e k i l l ­

i n g of h e r pe t goat i n the Durga Pooja f e s t i v a l h a s been 

s k i l f u l l y e x p r e s s e d . . 

"ofriFT" C ' l A f e ' , S , 5 ( 2 j 1966) has e igh t rhythmic 

s t a n z a s . I h e poet has d e s c r i b e d l i f e from chi ldhood t o d e a t h 

wi th p a r t i c u l a r c h a r a c t e r i s t i c s i n ch i ldhood , y o u t h and o ld 

a g e . He wonders a t human a s p i r a t i o n s and s o r r o w s , and says 

"TqTtj5» ^ Hq ^ uftg^" , i . e . on l i f e ». You are a wonder. 

"oftig^-aR" ( ' l i f e - f o r e s t ' , t , 5 ( 5 ) , 1997 7 . 3 . ) i s com-

posaa In Varnik ahanc!ra w i t h twenty ons s y l l a b l e s i n a ^u\^r ter , 

i . e . ^^ragdhara Ohanda. Cf the four s t a n a a s , the l a s t one i s 

bound in Ilanr^akranta CJhanda. fhe theme of the poam i a ' HiMf' 



V' i l l ua io i i ' ) • -î iitj idea I s tha t i t deceives as la oip? duty to 

u-od, who dwells in our family, xhe rasssai^e i s t h a t haopiaess 

is . the offspriii^: of duty spent to satisi^r the 'w.aiits of the • 

"W^" ' P o r e s t ' , 3 , 6 (5 ) , 1997) ia coripossd ill rhyxhrnic 

coup le t s , fhis i s oae of the most philosophic poems v^ritteij. by 

•^evkota. I l l u s i o n , weal th , c r a . a , power, devotiou, s u f i e r m g , 

cioabt, e t c . , afe oe r son i f i ed , arm thc?f, vhiile t a l h i n g vvith th .its 

po^t , t iy to lead him cistrao* from h i s choaesii path of hunaai-

t a r i an i s^ i . hut the poat i s firrri, and concludes by saying 

the a^ss-a^jc of aervico to a l l the h e a r t - o i x i e s iii a l l t h e 

'.i.ou3es of the v/arld* . nux tlie oo^t weeps, s ince uĥ -̂ re i s so 

li'U'cle xirne to perforn tha t :^uty. 

" ^ T ^ f̂tcT C'fhe •JOii^ of the Be^ixj^ j i i i t^er ' , oajha 

Publ ica t ion 20E4 Y . a . ) , a co l l e c t i on ox t h i r t y songs, '^lust 

have beenu r i t t e n long ago, because some of then '.vere published 

as early as 2001 7.3, fhc poet expressed h i s roniaiitic s e n s i b i ­

l i t i e s ]qy se lec t ing themes, such as the r ia i i ig sun, the wiah 

of the imagination, poet ry , t h e devz-drop, the seed, the f u l l 

inocm, t h e misty morning, a flo'.-;er, evening, s l e e p , the f i e l d 

of flowering s t a r s , paddy, a r i v e r , ir^ c h i l 3 , e t c . '2hQ poet 

i d e n t i f i e d himself , , i th the a inger who i s conceived as the 

ui i iversal poe t . Imaginatively^ heightened f ee l ings are expressed 

i n each song. Both optiraisni and pessinicsm experienced by the 



poet are mingled in the songs, such as "MTT M^, mJJ ofr^" 

(»Shoasand Deaths and Ihousand Lives') and "^T5 WY^ JT^Y" 

(I l ike Singing). 

" ^ amst̂ T̂TT" (•Hine/Hew Language Baqpresslon*, 

S, 2002 y.S.) i s a eulogy on the acoesslon of Sadaa Shaashere. 

As the t i t l e suggests, i t i s in nine languages, suoh as Sans­

kr i t , Hepali, Hindi, Newari, Bongali, Urdu, Sn^ish , French, 

and Geman, with a l l of which De-^ota seems to be thoroughly 

familiar* 

^ ('An Uncastrated Bull at Liberty', §, 

12(11-12), 2003) i s one of the most popular poeas written ly 

the poet. It i s a satire in poetic prose on the repressive 

Hana autocracy* lOhe poem was written on the Meitzschean 

theory of power* fhe poet severely crit ic ised the Sana Frlme 

Minister identifying him with the bull, whieh i s out of control 

and resting In the middle of the road blocking the easy walk­

ing of travellera. fhe twin currents of pessimism and revolt 

have sweeping movement in i t* It should be noted that the 

poet expressed his feelings overtly, slnoe he was in a govern­

ment post at the time* 

"»?ff T^ ^ mn 9 ('Should X break qy Pen into 

Pieces?' 3 , 13(2), 2004) expresses pessimism, which the poet 

experienced because of the suffocating circumstances in the 

countxy* He m s moved lay -Oie suffering caused ty the two World 

Wars as wel l . Moreover, the situation in Hepal was veiy 
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depressing. Idying in suoh condition, he realized a dileiaa -

should he go on writing false poetxy with his contamporarles 

against his inner yoice, or shoold he be trae to i t ? He knew 

what he should have written, but he had to pretend not to 

know the real task he should have done for his oomtry. More­

over, he realized that a l l of his contemporaries were writing 

false poetxy, since no one oould express ono's true feelings 

in the tyrannical autocraey* He expressed his feelings i n 

these wordst 

rft̂  m^m m^ rnfr 

(Shis prattler, fa l se soul, 

Only by taking a pen in hand 

Keeping witness i^to the three periods, 

Leaves i t s deoeit*) 

His tone in tbe poem i s both sat ir ic and rebeUioua* After 

writing th i s poe«, he exiled hlaself to India to Join the 

revolutionaries fighting against the Bana rule* 

1 Quoted ly Dr. C. Bandhu fell?! (•Devkota*), 
op. oit»» p* 183. 
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"ETm^ fffT" (•33yaoad», a dog) l e oae of the 

maej s tor ies , suoh as "TTun"' $ ^ T̂̂ ^ TTOi 9" (•How does a 

King Role?*)* "^^I^ ̂ T " (•BuBttCh Subjects*)! etc . 

publiflhed la ^33lfi YMgaafinl. of which Devicota was oae of 

the editors. The role of TlfMTJJ i^ reawakeaiag Sepalese 

society had heaa rery noticeable* In a l l those stories , 

Derkota attacked the Innoral l i f e of the Baaas ruthlessly. In 

this particular one, the hypocritloal l i f e of Daulat Behadar 

Shonashahi in the compaoy of his eaacublae i s depicted. His 

hypocrisy i s bliadly supported ky Paadit Pi&j^adeT, the 

heretic priest of Shoaashahi* Deirkota ski l ful ly suggested that 

the distorted camplezicn of the offsprlag of the Baaas showed 

that they did not raaintcdln the puri-ty i n their genes. She dc^, 

supposed to be inferior to a eat In Hindu society, was really 

the f irst to taste the drink brought for Shoaashahi. Thus, he 

l e f t no stone uatuzned to attack the ruling e las s , since he 

had been exiled to India just for that. 

"3rfg" (lear) 20G5 V.3. (written), consistiag of 

ninety three staasas, was written when the poet lived in 

India. It i s said that he was staying in Beaares aad some 

Nepaleae stud eats la Galcutta iarited him to go there in 1948. 

Oa. his arrival, DsTsndraraj Sharma requested him t o write a 

fctm on a tear l iks that of the Hindi poet J ^ a Shaakar Prasad^ • 

1 Dr. 0. Biaadu, fefta (3)evfcota), op. o i t . , pp. 291-92. 
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Then and there , Devkota dictated the poem, the last stansa of 

which runs like this: 

¥^ JTcflt 313 FT ̂ ;j 

(I weep now, let me do so, 

The essence of the breast dried up; 

While walking on the sands, and getting dust, 

The strings of heart would say *bow down, bow down',) 

This explains the bitter experience of His financial crisis, 

among others, while he was with the revolutionaries there, 

After this he was also asked to write on Mahatma Gandhi's 

death. He dictated fifty tvro sonnets on it. This is an instance, 

of his being a poet extempre, 

•Sonnets' (Blits, 31 Sravan, 2006 V,S,), as mentioned 

above, Devkota wrote fifty two sonnets in English on the 

occasion of the death of Mahatma Gandhi, two of which were 

published in Blitz. He sang the glory of the Mahatma and paid 

his sincere homage to him: 

Quote d ibid, 
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Socratio beauty in a fatherly face, 

It i s the charm of soul we erer admire t 

She l»eauty of the s p i n t fn l l of flre^ 

Xhe words a l l goldmt and the Toioe a l l grace, 

Hahatmat Smth i s ErUdmat soul enchants, 

It i s an oonipotent ohazm for all* 

She soml's last Toiee •••^ 

"^crr^7" (fli« violent Wind Storm, m 2 ( s ) , 2007 T.S*) 

i s one of the noted posms in the form of poetic-prose written 

tsgr Devkota on the Tlolent aspeot of Hature. He saw the stozm 

as both creative and destructire, l ike those in 3hell«y*s 

*Ode to the West Wind*. On similar themes, he had already 

written "m^^" (She Cloud, 1997 Y.S.) and he again wrote 

••if̂ uTTytfr" ('So the Storm', 2015 V.S.) , and "fft^Y TfrcT" 

(She Song of the Stoxn, 2013 V«3«)« In a l l those poems he 

associated his feelings of rebellion and creation with the 

different forms of wind* Shis particular po«m was written when 

he was in Benaxras with the xevolatlonanes straggling against 

the Bana Regime, and i s , therefore, vexy revolationazy l a 

spirit* She cr i t ics showed thamatic and emotional parallelism 

between these poems and Shelley *e *Ode to the West Wind'• Of 

these, some even said tbat the Nepalese poet Imitated or 

translated Shelley* Suoh remarks seem to be hasty, and hacre no 

1 *Bapaji* rpt* in ^BfiJî ito* ^3(2) Jan-?eb, 1969, p* 30. 
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eolid basis* This wi l l be detailed in the sabsequent chapters. 

"Hc^Tt ^fnrY" (fhrowing a st ick at a ^host, J., 1(1 )• 

2013), a satire in yerse, i s regarded as the f irst personal 

satire in the history of Jiepalese poetic l i terature. This wil l 

be dealt with in Chapter TL while oos^arlng the works of 

De'^ota with those of Lord ^TOKL* 

"mr ^ % " (*3!he Donkey Speaks', 1, 1(2) 2015) i s one of 

Bevkota's poptdar poems. !Dhe donkey i s well-known for i t s 

tolerance, ignorfigace, and rather dirty nature. It i s treated 

of f̂ some of the British poets, such as &.K.Chesterton, S*T, 

Coleridge, etc. Serkotay through th i s ignorant animalt c r i t l -

oizes -the animality in the c ivi l ized human beings, fhls w i l l 

again be dealt with in Chapter t l * 

"ITdtqpt tgis^J^" (The flooded Bisnamati, i , 1(§) 2013) 

i s a poem In which the poet expressed his progressive and 

reformatlTe ideas about the lepalese people* 

"^T ^!rg-g5lf-^T^" . (The Conversation between 

the new <}olden-age and the Iron-age, g§, 1(6) , 2016 ?.S*) i s 

a poem consisting f i f ty eight stanzas. Written la Vasantatilaka 

Ohanda i . e . fourteen syllables in a quarter, the pom reminds 

the readers of the "?Tcg-Vf̂  to?" (51i« Conversation 

between the fiolden age and tbe Iron age) , which had been written 

by the poet laureate Lekhnath Pondyal, who had glorified the 

golden age» whereas Devfcota g lor i f ies the iron age. Therefore, 
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the adjeetire 5rWr ' Z"*la* ^^J i» *»^«^^ snggastiTe. 

Staese are some of the most iiaportant pieces of Xiaxni 

Prasad Deifcota. Ihere are others, suoh as *fo Gkid', 'Promethean 

Pain I Bears 'Life i s the richest least for Han bom here* 

written in English, and "TRT^ anTJTTjIlT " (2© the Sonl 

of the Hitfit), "'ffq^ J ^ Y C T " (the Sparrow and Devkota, 

"?̂ $̂ > ^^ q?YfI" (Let onr Resolution be Blooming), 

e tc . written mostly at the Mission Hospital* 

After the description of the pieces that of the books 

wi l l follow in order of publication* 

"i9Ttg^ - ar^g-R" (Savltrl aM Satyafint 1^97 • • S . , 

rpt« 2009 €uid 2024 Y*S«) i s a drama based on a Fura^ik legend. 

fhe chief actress ( ^ ) and the stage-manager ( ĝ FHT ) who 

are assigned dominating roles in Ibe claasieal drama# are giren 

no parts in i t . In this smse , Devkota's attempt i s new, though 

the credit for writing drama in a new form goes to l a l Krishna 

Shamshere. It was written l<«ig before i t s publication • She 

stozy, in a nut-shell , i s as followsi 

S i r i t r i , the daughter of the iCing ikSTapatl, married 

Satyaran, the son of the exiled King Dyumatsen against her 

father's wi l l ; and to her knowledge that her husband would die 

within a year. His death occurred aa destined, and' ^-^ ,̂̂  ' 

1 See Dr. C. fiandhu feffel ('DevkotaOt op*cit>, p. 80. 



- 7 0 -

(the god of death) came t© talc© hia. In©t«ad, h© had to giT© 

hia back to S i ^ t r l du© to h©r pure l©ve. Ihi© i©» thia©, an 

Idaaliaation of, and triuJî **̂  o t̂ lov© ©•©r d©ath. Ih© u©© ©f 

rbym©!©©© ABufttnr Chanda - metre© with eight ©yliable© i n a 

^aarter, along witti that of monologue© give© the drama a tinge 

of modem ©tyle, which had already b©©n u8©d by Bala Kriahna 

3ham©h©r© • 

•Tm$mT pTTW ('PrinBe PrabhalcarS 1997 V.S., 

rpt, 8024 V.S . ) , a ©horter poem, deal© with a ©mpematural 

theme. Prabhakar, the eoholar3y prince ©f Hathnrabati, i© fond 

of traralling and hunting. On© day h© w©nt o©t hunting againvt 

the wi l l of hi© par©nt©, and ©aw a yonng lady w©©ping in th© 

mid©t of a gardan in a foroat. Sh© attraotad him, and eraatad 

a baantifnl and w©ll'd©oorat©d palace in a c i ty . Learning wa© 

prohibited ther©. MQre©f7©r, i f th© lady «h©d a t©ar, th© city 

with it© d©coratioa0 would b© r©duc©d to aah©©* How©T©r, th© 

princ© wantad to ©tudy «T©n though h© wa© a©k©d not to do •©• 

On her resontment, h© a8©d ©om© abuaiT© word© to her* fh©r© 

was natural oalaidty, and orexything di©app©ar©d. 

Shough -ttior© ar© many ©torie© of witohoraft in Hindu 

ogrthology and roligion, thia shorter poem has thamatio and 

situational parallelism to Keats*s XfllA, and Hathaniel 

Hawthorn©'© %fpftee|p-^ «• i°iBfl>rttF * 

1 S©© H.A. And©r©on, *Rappaceinl*s Daughtori • K©at8ian 
Aaalogu©* inPMU, XXXIII(XX)» May, 1968, pp. 273-76. 
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" 3 / ^ iW t̂J ^ " d h e Ooneotion of noted Beoaye, 

1998 V.S», rpt , , 2013 V.S. and 2025 V.S.) i e a eolleotion of 

eesiOra written l|ir Britiali eeeayiste* whieh were tranelated ly 

DoTkota when he wae eaplojod as a writer at iTT"^ HTWr̂ TT? 

Tf?W (the Hepali languago Iranelatien Aeeoeiation)* I t 

conaiste thirteen essays written Isy noted British esaayists, 

suoh as Trancis Bacon» Ben Jonson, Joseph Addison, Ooleridge, 

e tc . It ia a proof that Berlcota had an excellent eosBand of 

Snglish, and had a notioeable sk i l l in translating* 

*Big Qaos Shooting in Hepal' (1999 7.3.) i s a report 

of the joint hunting by the Viceroy of British India and the 

Prime Minister Jnddha Shaashere* She ahooting expedition t e ^ 

pilaoe in the Serai in Hepalf and i t s report was written Iqr £«A« 

Saith and 2>eYkota> thongh, later, Berkota's naae appeared as 

a translator^* 

"̂ S-"̂  t̂ râ tl ^ " (A ooUeetien of XakshBl Essays, 

2002 Y.S*, rpt. 2020 T.S*, 2038 ?«S*) consists of thirty aaren 

essays. Shey were written iBaediately after Laz&i Prasad 

Beilcota had finished bis education. It should;|pe noted that 

DoTkota had a profound knowledge of the esss^^iats in Sngllsh, 

since he had already tranalated some of the beat essi^s written 

1 See l i tyaraj Pandey S S ^ S ^ ^ S f e l (Great poet Bevkota), 
op.cit», p» 17. 
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fcy theM fOBP years before. His essays» theref ere > should be 

interpreted with this background in mini. Moreover, the 'Preface* 

to the book, written by Derfcota himself, mentions Joseph 

Addison's essays, 1Aie style of fftiich was not being used by himt 
"W^ q^»irr Ut^di ^m m'^ '^mvir Tfrt^Tn^^ ^wcu^j^ ^T'̂ JTVT .ar^ 

i . e . 'I do not think i t proper to give iqy introduction in the 

preface as i s done by Mr. Addison in Pe Covwrlev Papers Iqr 

giving his introduotion to the readers shewing that i t i s 

very iisportant, because iqy essays id. 11 give «y f a l l introduc­

t ion to the readers yiho w i l l read the l ines i n them with 

regards'. And Devkota himself says that his i s the f irs t book 

of th i s kind in Hepali "^^ f^m^\ TtRT ^ ^ ^TW^^• crtrl̂ cT 

JJY^ juf^ ^ aYuT^Y I I 

i . e . 'As there i s no suoh kind of book in Bepali, I have made 

a sincere attempt, rather wit t i ly , to get rid of the itching 

of my hands w i ^ Ibe sharp nib of ^f pea'.riodern pxose in 

general aloag with the essay in the l iteratures of South-Asian 
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countries i s the result of the influence of English • Shn)i, 

Devlcota was also inspired to write these «msterpieees» by 

his studies of the western essayists , particularly Biehard 

Steele and Joseph Addison, whose ghe fat ler end She 3peetat#r 

were read \3j hlB, since they had been prescribed in ihm eurri-

culoB of Patna UniTersity, from which he had done his B*A» She 

objeotiTe of those publications was, asong others, to oorreet 

a r t i f i c i a l i t i e s in social l i f e fay ueing a idld irojSQr so that 

the person criticised does not f e e l offended* Bevkota also 

started these pieces in -tiie same fashion, but being a rcMBanti-

c i s t , as opposed to thea, he went far ahead with h i s powerful 

emotions, and expressed his ideas on poetry, and on philosophy 

in them, therefore, there are, on the one hand, essays like 

"mr ftf^TR t$ TpV' (iwho i s wiser the Donkey or the 

Teaoher?»)» "̂ tgTTTor̂ Y ^T^«Jf a^tR-^Cfhe thin Ifaile of the 

Ayorredie Phyaiolan'), "an^jfr- (tQautlemanft, in which he 

lau£^s at social fo l l i e s with a sympathetie but oorreetiye 

tone, and. on the other hand, essaye l ike -TT^fmi ntt^ ITTB?̂ " 

(•Five essential Things'), -g^^ j -^^ ('Metre and 

Bhytha«), "-$rqTr" (•Imagination*) "ffc^ ^\^\ f^" 

(•Trmth i s straight^), "3rr$TT T 3l1^"ra" {*9oTm and 

Intention*) e tc . , which express his serious beliefs in l i teraiy 

1 See Hirad 0. Ohaudhuri, mne Autobiography of an Pnkne. 
J^f-'i* (Itondont Haomillan «id Co. I^d., 1951), p« 486. 
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and philoaephlc iaauea. la short. Hie book la the aaaifeato of 

hi« thought la euoh areast and I t ihoald be taken In the eaae 

• e m ae Wordeworth** Prefajoe to the arrleal Bal lon (gnd. ed*) 

S.I . Goleridge'e Blegraphla I l terarla. and P.B. Shelley'e 

Defenoe of Poetry are taken. AM these essays are Texy helpful 

to traoe Berkota's beliefs in msxv important i ssues , they will 

often be referred to in the subsequent Chapters. 

''I'T âpfr" ('Kunjinl', 2002 T.S. , rpt . , 2023 V.S.) , a 

shorter poem composed within one night, i s based on *,^ayaure*, 

a folk metre. It deals with the tragio end of the lore of 

Kunjini and Gore Bahut, who died in the war with Grermans. She 

heroine, siace she had been betrothed t o him before he went 

to the war, leaped into the TriAutl rirer on the rery night 

she was olng to be married t o Sete, the son of a rich Ylllager. 

Derkota gave a romantic touch to the end ly saying that the 

• i l lagers said that they saw two shadows near a tree ty the 

side of the river Kolpu, where Kuajinl and Gore used to spend 

the day while tending their ca t t l e . 

" ju^ TJ^" (fhe lovely young HaJpSt Lady» 2D02 V.S.) 

i s a drama staged at the palaces of the Banas on the glorious 

virginity of Susama, the prlnoess of Aravali. Once, ly wi^ of 

doke, the Snperor Akbar said that the bravery of Hajput heroes 

lars»3y depended on the beauty of their women. I t was agreed 
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that tha Eiqparor would t i y to IOTB Safasuk. Ha tr iad t o aaduoa , 

her , but, ©a hia fa i lure , he married her to her own lover , 

Bikram S i a ^ * It ia wri t ten i n aimpla proae. Ihe meaaage of the 

drama ia thia that wealth and power had to bow down t o #rue 

l o r e . 

flclY^BT C'SttlocaaiS 2003 Y.S . , r p t . , 2030 Y.S.) i f •-

an epic poem consiating of f i f t e e n oantoea, and baaed on tha 

modela of Sanakrit metrea. I t waa wri t ten wi lhin off ice houra 

i n ten days* According t o the yiew of the poet , expraaaed in 

i t a preface, i t coold be ca l l ed a novel i n poet ic form* Shi a 

aoo ia l epic deala with -^e tragio love of Soleccpaa and inanga 

along with other aocial aapeota aiich ae the conf l ic t between 

the old and new thoaghta i n an Aiyan family* Aa found in a U 

Bevketa'a eplca, i t begina with an invooation* She atoxy, in 

brief , runa l i k e thia* After the invocation the poet givea 

the h ia tor ica l background of the family of Snlocana'a father, 

Captain Satmmardan Singh, whoae two aona, Oandamardan and 

limixmardmn, have a friend Ananga, the aon of the Pandit 

Seuiudev. Snloeani lovea him aincerely» Bat no one knowa i t * 

Sventually, her marriage ia arraaged with Bilaa Singh, the r ieh 

but apoi l t aon of Fratap Singh* Ananga i a informed of the ' 

marriage by her maid aervant* fhe day before the marriage waa 

f ixed for running away aecretly* Aa i l l luck would have i t , 

Ananga auffera from fever , and the pre-planned f l i g h t could not 

be carried out* (Dhua, chance played the kty r o l e , anA, after 
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the marriage, she suffers at -ttie hands of her hasbandt ce-frife 

and other members of the family. Suloeana determines t o derete 

her l i f e to worshipping Krishna. Ananga, on his part, in the 

gaise of a servant in her husband's house, oould net help her, 

and at las t , separation eomes - she dies of tuberculosis; and 

he goes mad* 

^ 5 t (Butterfly, 2003 V.S. (?) rpt*, 2009 V*S» 

2017 7«S*) has two parts. As the t i t l e suggests, the two 

volumes consist of poems for children* Defrkota wrote otiaer 

poems, in addition to them, which are published imder the 

t i t l e d g55Y_tiiI3 Clhe Solden Morning', 2010 7*S*), 

and M!iI-.HX3IS- ('̂ Jhe shinning LeaTSs', 2021 V*S.). In 

these collections the poet chose themes keeping In mind child 

psychology* Ho one in the history of Nepalese literature wrote 

for children as muoh as he did* In these collections the poet 

i s simple* but emotiocLally thoughtful* 

1%^ ('Mhendu', 2003 rpt. 2015, 2025, 2030 y.S*) 

i s a shorter lyrical poem written to a Samang tune called 

*Selo'* She poet, as mentioned earl ier , had gone on, a walking 

tour to Grosalthan, and had ah experlenee of the melodious 

langiwge of the Sherpa faaangs, a raoo of Mongoloia origin* 

!Ehis i s another attempt of the poet to use the folk-metre in 

poetxy, the f irs t being that in 331^123 (*ina and 

and Madan}* The poem deals with the tragic lore of Hhendu, 

which means 'flower* in lamang, and Gumbu* Banja Serpa had 
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also nourished love for Mhendu* He was musual* One day Mhendu 

and Qam.hu had gone to the bank of the Xadi river. Someone 

informed Baaja that they were going to rua away* He wont there, 

and challenged (3umbu« Mhendu leaped into the flooded river, and 

her lover also followed s u i t . Ihuie, the innocent lovers sacri-

fioed themselves against an ignorant but aggressive power. She 

vil lagers hear the amorous song of the lovers in the waves of 

the river Sadi. 

TT^-ar^T^ Jf^ (Ihe Fight between Ravaaa and Jatayu, 

2003 Y.S. (written), 2015 Y.S . ) , a shorter poem, written in 

poetic prose, deals with the mythical story of fi£^t between 

Bavan., the King of Lanka, and Jatayu, an old vulture, which 

was k i l l ed . Sita, the wife of Bama, was, thus, kidnapped ly 

the powerful Bavana, though opposed toy the old but determined 

vulture. This aythological event was used for several impli­

cations, such as that Bavana i s identified wi-tti the luxurious 

Sana Prime Minister, Sita stands for Devkota'e poetzy, the 

poet identified himself with -Oie vulture, eto . After writing 

th i s poem, the poet exiled himself to India to join the revolu­

tionaries there. 

|tg-5X5l ^^^^ Farm-daiaghter, 2000-03 V.S. 

(written), 2021 7 .S . ) , a lyrical drama of progressive ideae, 

1 See Dr. 0. Bandhu, |5$Yrr (^evkota'), op. c i t# , p. 467. 

http://Qam.hu
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depiets the strug^e of the ri l lagers against Shree Prasadt 

the landlord. She dialogues are cast in the varied folk-metres 

of the songs of the common man. 

Usa and Kiran were born in a vi l lage beside the 

Salinadi. Ihey were happily married. But 14ie landlord had 

er i l designs on the brides;and Kiraa was imprisoned for a 

i^iile, to be freed with the help of the ja i lor . On his release 

he went to Benares for eduoatiOQ,» and after Ihree years came 

back to punish the man of ev i l designs. In the meanwhile Usa 

WB» freed from the clutches of ihe feudal landlord by the help 

of Maniyan» another victim of Shree Prasad's l ioeatiousaess. 

After her release* she weat to a forest, and lived in a cave 

for three years. Kiran went to seek her there. Shree Prasad 

a lso went there with Oature with the intention of k i l l ing him. 

Shey went to the temple of Kali to pray so that they could 

perform their evi l design. To iheir surprise* £al i hurled 

stoned at them, fhey ran off with fear at their heels. Kiran* 

on the other hanid* met a hermit* who helped him to trace Usa. 

They went home happily to the rejoicing of the v i l lagers . 

l^ (•Luni», 2001 T.S. (written), 2023 V.S.), a 

shorter lyrioal poem* i s similar to MhenAu in thcae and style* 

depicting love between lovers of the Mongolian culture. The 

distinct characteristic of the poem i s th is that the poet 

profusely used the dialect spoken by the oommon man in it* i . e . 

the Tibetanised rersion of Hepali. 
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IiOBl, the daughter of the king of Helamba was enchanted 

ky the akilfttl dlepl^r of athlet ics by Oanna In the featlTal 

of Uardatm. Bat he was the son of a poor father. From than on 

she nursed her liking for him. unfortunately, idie was married 

to Hlano, the prince of Tibet. On the knowledge that Oanaa also 

nourlahed lore for hla daughter, Z«unl*a father aent him to a 

tamalst cave ( ^^^ ) for learning and penance* After her 

marriage L^nl could not be allured to tha luxury ^t ^^^ place. 

Seeing her plight, Zlnzl, her mald-serrant, who knew the real 

cause of her I l lness , with the help of Anza, told Ghoalngo, the 

noted magician In Tantras aboufc I t . l e , seeing a l l fey hla 

supernatural power, said that Ijunl bel^aged to Canna, not to 

Hlano, who accordingly was sent for learning and penanoe In 

place of the former. Thus, she was united with the lorer. 

HiUIHIjrnn (MaharaSa ]?ratip , 2024 V.S,) , an eplo 

consisting of sixteen Cantea and modelled on Sanskrit metre, 

i s about the glory of the King of Uewar, who fought against 

the mli^ty Ifaagal Emperor to preaerve the sover«Lgnty of his 

country* Beginning with an Inrooatlon of Kali, the vangulsher 

of dwaons and gleuita and fond of human blood, and Bhlma, who la 

famoua for his courage and strength, i t depicts a TlTld 

portrait of tha patriotic king to utter poverty, though firm 

in his principles. His uniqua and patriotlo fervour i s made 

dlatlnot against the portrait of Man Singh, who agreed to a 

marital relatlonah^ of his s i s t e r with ikbttr. After his defeat 
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at Haldigbat, Mahvrana Pratap exiled hiaaelf to a foreat, and 

spent a l i f e of exeaplaxy sn^sring and pererty there. I t should 

be noted that Devkota gave an expression t© his feelings in 

deeding with heroes and heroines lAio saffered for the oanse of 

htaaanity in different culture» cx>ossing over it9 po l i t i ca l 

border of his native land in this poem as well as in aaiiy oaes. 

^ l l ^ 5 3 ('Ikitertaiiuaent', 2024 V.S.) , a colleotion 

of twenty five humorous and sat ir ical poems, was written when ' 

the poet was suffering from cancer. The book gives light enter* 

tainraoat, and i s not written with his usual emotional sentiment • 

In the preface the poet confesses that "̂ jtHTY TT^ ftfel c!̂  

*Tf ^ ^ ^FT cffT H-̂ l i«e. 'Ihe deep well has dried up» and even 

the coating and the scum are here* • 

53ri (Campa» 2000-03 V.S. (written), 2024 T.S.), a 

brief novel consisting of four Chapters deals with the rebellion 

of a wcmian in Hepalese society. I ts stoxy i s as followst 

Campli, the grand-daughter of Shreekanta, was to be 

married when she was twelve. She seriously thought about her 

husband to be in the night before the marralge was performed. 

Before going to sleep, she determined that she would not many 

t o him. But she could do nothing. I&ifortunately, she found that 

her husband, Ban Kanta was ugly and had been suffering from 

tuberculosis. On her doctor's recooaiendatlon, they had to l ive 

separately even after his reoovezy. But he was consoious of the 
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unfttlfilled sexual desire of his wife. However, his mother nsed 

to watch him closely for the obvioue reason of his health. Ram 

Kanta, as he had an ideal character, thought i t better to leave 

his house secretly for good. Bat his wife knew a l l about i t , 

and thoufijit to devote her l i f e to worship. Bat the repressed 

sexual desire had been working in her, and she could net stc^ 

quarrelling with the other fsmily members who used to blame her 

for the disappearance of her husband. Eventually, ahe went back 

to her father's house. 

In Oanqpia Bevkota explained repressed human desires accord­

ing to the Freudian theory of Bsyohologsr* I t should be remembered 

that he was interested in Freudt and his translation of the 

Interpretation of '"rTftUT ^^^^ Nepali has already been mentioned. 

Another point to note in the novel i s this that Bevkota's 

women characters are mostly^ submissive, but the heroine in this 

case i s rebellious. 

^gj^ (Hine-sentiments, 2006-6 V.S. (written), 2025 

V.S.) a poem consisting of several stanzas for nine sentiments, 

was written while the poet had been l iving in Benaras. She book 

was written on contract with fika Baita ^bltal, the owner of 

'Hepali Saubhagya Pustakalaya'• According to Br. Iswar Baral 

i t was agreed that there would be one hundred and twenty five 

stansaa for each sentiment • She nine sentiments on which the 

1 See Dr. 0. Bandhut i^^fel (Bevkota), »4Q^t»4 P* 150. 
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poem was written are "tgfajTT" (••rotiois«)» «gjjv5=̂ « (*quietism*), 

"̂ 3Trff" (*disga»t*), "iWR$" (*terrer*)^fYT" (*heroism*), 

"HT?̂ " (•httioras*)f"3}q»Jcr" (*f»ighteniag*),"-,555ijf" (*0oa^as8ion*), 

and "̂ f̂ " (*Violence*). But -ttie number of stansas has varied, 

and there are only six l ines for the last one i n the b o * . 

*e5 (Katak, 2026 Y.S.) i s a poem in which the poet 

sang -tdie unique glory i f the Hepalese heroes, Balabhadra, 

ioarsingh, BhaJcti Shapa, e tc . , who had sacrificed their l ives 

in the war Hepal fought ctgainst the East India OoB âoy during 

1814 to 1816 A.B* in E*tak. Shus, nationalism i s the main theme 

in Ihe poem. 

T q j ^ (*Hacbeth*, 2026 T.S.) i s a rendering of 

Shakespeare*s *Hacbeth* into Nepali with a laigthy introduction 

about the author, along with the historical phases of Ih^ish 

l i terature, and the general trends of ihe Shakespearean dramas, 

mphasising the tragic ones* As has already been mentioned 

while dealing with his translation of the English essays into 

Hepali, this rendering i s another proof of his interest in and 

mastery oyer English* 

Shore are some collections of I>e'vkota*s poem sueh as 

yi^^illfly^ ('The mighty Imagination, 2024 V.S»), MW^ IYTS 

(*The Sky Speaks*, 2025 ? .S , ) , l l iU lSz i -^ (*Conversation 

with a Waterfall*, 2026 V.3. ) . They were written when he was 

living in India* Some of the important poans of these antholo­

gies w i l l be described in the second chapter, and will also be 
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referred to in the eubaequent ^aptera. Reoently, the Rcjyal 

Nepal Acadeny published a few shorter poems, about which i t i s 

said that they were recovered froa the relatives of l ika Daita 

Dhital, who had bought them frcm the poet in Benaras* Some of 

them had already been reviewed lay Br, Bel l i Ram limsena • 

However, they wi l l briefly be discussed below* 

tî T (Maini* 2039 V.S.) i s the f irst shorter poem 

along with other six ones included under this t i t l e . The others 

a^« SSZnt ('Basanti*), g g i s m (Srijam5ta)f tofi_fe?3 

(Nepali Meghadut),^TI35_^fJ^ (Bairagya lahari) 3[R 5̂_gm"* 

(Ananda Satak), ^^^WT_Wf^ (Jhan^a Barnan), jjhe first i s 

the story of terrifying witchcraft, which Maina practised. In 

mid-night she went to a witch l iving in an inn under a Fipal 

tree in seclusion to learn the black art for captivating her 

brother-in-law since her own husband was very ugly* On her 

learning i t , she poisoned him, and consequmitly her dau(^ter 

a l so , who used to remind her of him Igr asking where her father 

had gone, Shese heinous crimes cc»imitted, she saw in a vision 

the ghost of her husband. Other ominous signs, such as the 

yelping of a dog, weeping of oats l ike human beings, snakes 

f lying in the slty, etc, are also mentioned. Though she gratified 

1 See "jTET̂ tg W Y T T * ! cft^wrr 35r̂ T?3Icr -Xj^hree unpublished 
Poems of iiie great Poet Devkota'), Roop-Rekha, 818), B e e , 
1966, pp, 55—65* 
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her aensual craTings with her lover, ahe loat her peace* and, 

eventiaally, died on a day iA whioh an eagle carried away a 

black anake t o the aky. Her lover died fey a tttonderbolt fal l ing 

on his head. Ihe stipemataral objects along with the charaetera 

remind the readera of Shakeapeare's Hamlet* though projeeted 

in the Hepalese context. It i s writtan in Jhyaore, a felk metre 

coimionly hesird in folk aonga in Hapal* 

^^F^ (Basanti), the aeoGad stiorter poem in the 

collection, modelled om the aame metre aa that ef the fir at one, 

deala with the romantic love of Baaanti and Ban.bir« Basanti was 

to be married to Asarphi Xhapa, an old man, against her wish. 

On her rejecting him, he ordered his ser-vants to kidnap her 

for him. But Banbir defeated them a l l , and the lovers were 

united happily. 

^T^TcfT (Srijamata)* consisting of five sections and 

written in Jhyaure metre, a popular folk metre, deals with the 

fireek legend according to which Persephone, daughter of libther 

Earth, had to stay six months in the earth and the remaining 

period in the land of the dead. Devkota described how she had 

been abducted fey the king of the Underworld, and how her mother 

sought her for many daya with a flame in her hand. Her distress 

i s described pathetically. In the course of her seeking. Mother 

Earth worked as a wet-nurse to Demophoon the youngest sem of 

King Celeus. She wanted to make the child immortal fey burning 

i t s mortality but could not burn i t fey holding the child over 
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f i r e , ainoe i t a mother entered into the room before the proeeaa 

waa complete. At laat ahe came to know where her daughter waa 

and reached the underworld* Haring taated one aeed of pomegrar-

natet her daughter, howeTer, could net return to earth* With 

the good offioea of Hermes, who had been aent by Zegua, a 

oompromiae waa reached t feraephone would remain aiz montha 

as the queen of the land of dead, and the remaining aiz montha 

OTL earth. Devfcota'a reraion deviatea at aome important pointa 

from the original legend • 

fhe poet devoted the laat aection of the poem eocplain-

ing hla roffiantio belief that the earth ia l iv ing , and haa i t a 

own aoul againat the empirioiat philoaophor which explained that 

i t waa a lifeleaa heap of matter. He alao expreaaed hia view 

that the unlverae ia governed Igr one and Hxe aame aoul. Along 

with thia meaaage he interpreted the implication of the legend 

in the oontert of -the Aryan oult^re. 

M l ^ - ^ ^ 3 (Hepali Meghadut, Hepall Cloud-meaaanger) 

ia modelled on liandalcranta Chanda i«e» metre with aeventeen 

ayllablea in a quarter. The poem reminda ua of Kalidaa*a 

ISS£h£iS]it. Separated from hia wife and l iving in Benarea the 

poet gave an expreaaion to hia own feellnga. He, therefore, 

requeated the north-eaatern cloud to tafce his affectionate 

1 See Hobert Qrorea, Ihe Greek Ifcrthat yolu» 
Brit aim Penguin, rpt . , 1976), pp. 89-90, 

one ((î reat 
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lovev 
message to his named Ninl Halnjm In Kathmandu. She speciality 

A 
Of the poem Is this that the poet depicted the geographicalt 

natural, historical and cultural. Importance of the way between 

Kathmandu and Benares vivlday. Along with these, he severely 

crit icized the tyranny of the Rana autocracy in i t . Ihls i s , 

thus, an important docum«at to reveal the thoughts of iiie poet 

during his voluntaxy exi le . 

\rr^ ^Wft (Balragya Lahari, OB An ascetic wave) 

consisting of three hundred and eighty seven stanzas written 

in Sllchara^ and Srutabilamblta metres, deals with t^e renun­

ciation of materialistic desires, and acceptance of the spir i ­

tual path. In his other poems he did not deal with such sui 

ascetic th«ae exclusively. Peihaps, the poet wrote this one im. 

contract. Even in such spiritual vein, he could net help attack­

ing at places the regressive rule in Nepal* 

3!idli_i31 (Ananda §atak, or Satiety) in one hundred 

verses written rtjythmlcally in Bhujangaprayat ehanda needs a 

l i t t l e explanation. As has been already mentioned in the 

introduction of this thesis ifepali literature has been much 

influeaced fay Islamic. Be-^ota also i s not free £rom that* 

She influence of Omar Khaiyaa i s discerned Igr the edltOETs of 

the bock. Th^ said, JfgfF W^Vm JiR" "^TiT^ ?̂ TW T̂̂  l^^T^fiFi-

"?% Ŷ 3 f ^ f ^ l' 

1 Preface to the boc^c, p* 150. 
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i . e . *!Ehe praaent poem seams to be inspired 1^ Oaar Khaiyam's 

Buvaiyat (weeping). Davfcota's Kavlvat C Part of Da-?k0ta*s 

t i t l e in the manascript^.T'* i t i s perceived, should be related 

to BBiailii.*' A* i" well-known, the Urdu poet perceived Hatare as 

the eternal beauty, and the drinking of i t gave him lasting 

pleaaure* Bevkota in the same vein depicted her in his hundred 

stanzas• 

lZ^I-^$2 (Jhanja Baxnan, jijie description of a storm) ^ 

the last ahorter poem in the col lect ion, consisting of one 

hundred and twenty four stansaa, deals with the terrifying 

aspect of nature. Modelled on SragVbLâ Mi Chanda, the migh^ 

movosent! of his emotions in depicting the rebellious storm i s 

very pictorial* It has bean regarded as one of the great poans 

in arousing the revolutionary consciousness in both a national 

and an international contexts. Ihis i s a clarion-call for 

revolution, after which the world would be ruled fey truth, 

goodness, and beauty* Shus, the storm i s the symbolioal 

representation of the means of recreatiatg a new human c i v i l i ­

zation free from injustice and oppression. Uhe flow of Savkota's 

language i s aided by the use of onomatopoeia in the poem* 

1 Ibî * 


