Preface

Arthur Miller has occupied a central place in the
American theatre for more thap four decades, The number of
critical studies of his drmmatic writings is not sl_nall. but
the majority tend to underplay the complexity of his life-vision
and his later achievements, Recent Miller scholarship has, at
the most, distinguished between his earxly "socia)" plays and
his later “psychological” plays.

Dennisg Welland's Arthur Miller (1961) and Robert Hogan's
Arthyr Miller (1964), both written too early to examine more them

a part of Miller's work are naturally brief though valuable.
Sheila Huftel's j} M 3 T g, {1965), Edwarad
Murray's Arthur Miller, Dramatist (1967), Benjsein Nelson's

Apthur Milles s Portrait of a Playwright (1970) and Renald Hayman's
Apthur Miller (1972) are definitely more perceptive, but could
not probe beyond the middle plays because these books were all

written before 1972, 8.R. Centola's Ireedom and Responsibility

Existentisl Humanism (1982) and E.N, Ngwang's Supvival apd
Ident Arthur M ' P {(1987) are

lJater in date, bDut limited in scope in one way or the other,
Dennis Welland's Miller 3 A Study of His Playg (1979), Neil
Carsen's Arthur Miller (1982), #nd June Schlueter and James K,
Planagan's Agthur Miller (1987) are more or less comprehensive;
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yet these might not be sufficient for a career as snormous
as Miller's.

It is therefore worth examining Miller’s dramatic
career more thoroughly to bring out his changing view of 1ife

ag reflected in his protagonists, The present study seeks to
exanine his varying trestment of the self and to trsce the
twrning-points in his tragic perspective, It also attempts
to show how he combines in his theatre such divergent elements
as realism and liberalism, existentialism and humenism, ethics
and metaphysics in order to achieve his artistic purpose.

The first chapter deals with the svolution of Miller's
thought, defining the scope of this work, 0Of particular rele-
vance to the chapter are his theatre essays and interviews
which will help to trace the relation between Miller, the eritie,
and Miller, the artist, The next three chapters examine his
plays of three separate, yet interrelated, periods == each of
vwhich begins with an analysis of the context., The second
chapter 1is devoted to the early plays with an sccent on his
social philosophy; the third to the middle plays indicating
his drift towards existentialismy the fourth to the later plays
steeped in the innate ironies of life, The concluding f£ifth
chapter is a summary of the thesiz and an evaluation of Miller’s

contribution to the American theatre,

By way of justifying selection and elimination, 1 may
mention the reascn for amitting from the scope of my study
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Ihe Mep Who Had All the Lyck (1944). It is an spprentice piece
Miller himself got dissatisfied with and therefore refused to

include in his Collected Plavs., However, 1 have not ignored
A Mamopy of Twg Mopdgvy (1958), a one act play dismissed

sumarily by the critical fraternity, because it is, in my
opinion, ancther key to his art and ethics. The dmericen Clock
{1979) is examined in brief, for it is more reminiscent of
Miller®’s early social plays than representative of his later
devalopment, His adaptations and scresn_plays are not also
discussed at length s Ap Epgmy of the People (1950), The Misfits
(1961) and Playing for Time (1580) are treated as preparations

for The Crucible (1953), After the Fall (1964) and The Archbishop's
Seiling (1984) respectively. The one - acters of the Eighties,
which closed after a few performances, are studied with the

single aim of showing the direction of Millerx's current thinking.

While referring to his latest production, The Ride Dosm Mount
Moxqm, I hed to depsmd solely on a review becsuse the play is

yet to be published.

As regards parenthetical docunentation and the biblio-
graphy, I have tried to keep close conformity with the atyle as

outlined in the 1984 edition of the
Regearch Papers.

I wish to express my profoundest gratitude to my
supervisor Mr, Kama)l X, Roy, Professor of English at the
University of North Bengal, for his valuable suggestions, brilliant
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eriticism and constant encouragement, I am also indebted to
Dr, Isaac Sequeira, Professor of English at Osmanla University,
who treated my queries with patience and generosity, I remember
gratefully Mr, K, Mustafi, Lecturer in English at S8iliguri
College, from whom I have benefited in various waya, I am also
grateful to Dr. Amritjit S8ingh, now Professor of English at
Rhode Island College, for some insights into Miller,

Amongst the friends and well-wishexrs my thamks are
especially due to Dr. D.K, Sarkar, Assistant Professor of
Political Science at A,B N, Seal College, Cooch Behar and to
Mr, Irshad Almed, Lecturer in English at Darjeeling Govt. College.
They inaspired and assisted me throughout.

I take this opportunity to acknowledge my debt to my
parents for all that they did fof my studies, I must thank my
wife, Mitra, whose co-oOperation and encouragement were 8 source

of astrength,

Pinally, I would like to record my gratitude to the
Anericam Studies Research Centre, Hyderabad for its sward of
research grants as well as to the American Centre Libzary,

Calcutta for its extension of information service,
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