
Preface 

Arthmr MlUer has occapijBd a cantral place In the 

Â aoerlcMB theatre for raore thaa foax decades* The nnmber of 

c r i t i c a l atixdlea of h i s dranatlc torltings la not smalls bat 

the Ktajorlty tend to «»derpliQf the cosaplexlty of h is l l fe«^is lon 

ai^ h i s l a t er ae^ieveBtants* Beceat Mil ler scholarship has* at 

the iao8t« distinguished beti#e«tfî  h i s early "social" plays and 

h i s l a t e r "psychological'* plays* 

Dennis Wellat^*s Arthur Miller (1961) and Robert Hogm's 

Arthuuc Miller (1964), both written too early to exanine more thai 

a part of Mil ler 's worH, are naturally br ie f t h o u ^ valuable. 

S h e i l a Huftel*s ^Jtrthur Miller t The Burning Glass (1965), Edward 

Murray's Arthur Miller^ Dramatist ( l !^7) , Benjapain Helscm's 

Arthur Miller t Portrait of a Plavwrlotot (1970) and Hmald Haym^'s 

Arthur Miller (1972) are de f in i te ly more parc^tivai, but could 

not probe beyond the middle plays because these boolcs were a l l 

writtan before 1972, S,R. Centola's yre<iaom and aesponslbi l i tv 

After the g a l l t A Sartrfan Perspective of Arthur Mil ler ' s 

ajt lstsBtlal Hwaanlsm (1982) moA S.N. Ngwang's §MprlvfA m^ 

Personal Ident i ty in Arthur Mil ler ' s Malor Platrs (1987) mtm 

l a t e r in datm, but l imited in scope in one way or the other, 

Dennis Welland's Miller t A Steady of His Plavy (1979), Hell 

Carson's Arthur Miller (1982), and June Schlueter and James K. 

Flanagan's Arthur Miller (1987) are more or l e s s comprehensivaw-
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yet these m i ^ t not be suf f i c i ent for a career as enormous 

as Mil ler 's* 

I t i s therefore wortJi examining Mi l ler ' s dramatic 

career more thoi^u^^ily to bring cmt his chaanging vlma of l i f e 

as ref lected in his protagonists . The present study s e ^ s to 

examine his varying treatment of the s e l f and to trace the 

turning-^>oints in his tragic perspective. Zt a lso at ta ints 

to show how he combines in h i s theatre such divergent elements 

as realiam and liberaliam» existent ia l i sm and humanist^ ethics 

and metaphysics in order to achieve h is a r t i s t i c purpose. 

The f i r s t chaptear deals with the evolution of Millmr's 

thou^t* defining the sc(»>e of t h i s work. Of particular rele> 

vasice to the diapter are h i s theatre <»say8 and interviews 

which w i l l help to trace the re lat ion between MdULier, the c r i t i c , 

and Millei^ the a r t i s t . The next three cdiapters examine h i s 

pi£(78 of three aepmx9^9^ yet interrelatedr periods <—» each of 

which begins with an analysis of the canttast* The second 

chapter i s devoted to the early plays with an accent on h is 

s o c i a l pbilCMSOphy; the third to the middle plays indicating 

h i s d r i f t towards existential imif the fourth t o the la ter plays 

steeped in the innate ironies of l i f e . The ccmcluding f i f th 

chapter i s a summary of the t h e s i s and an evaluation of Mil ler's 

contribution to the American theatre . 

3y way of Justifying se lec t ion and elimination, I may 

mention the reason for omitting from the scope of my study 
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The Haa Who UaA Al l the Iiucdt (194^ • I t i s «Ba apprentice piece 

Mil ler hiioself got d i s s a t i s f i e d with aid therefore refused to 

include in h i s Collected Plave, Howevei^ X have not ignored 

^ «fffi9Fy 9f ^wg Jtmn^wm it9S%), « OB« act play dismissed 

stsamarily by the c r i t i c a l £rattf»iity# because i t is» in my 

opinio!^ another 3cty t o h i s art and ethics* The ^NaericaB Clock 

(1919) i a examined in brief, for i t i s more rerainisc«tt of 

M i l l e r ' s early soc ia l pla^s than representative of his l a t e r 

dew^oi^ent* His adaptations aaad screencplays ace not aliK> 

discussed at l e n g ^ f An Eammv of the People (1950), The Misf i ts 

(1961) aad Plavinq for Time (1980) are treated as preparations 

^or The Crucible (1953)« Afip^r *^m^ F»i l (1964) and Tha Apaibishop's 

Ceil,4na (1984) rospectively* The cmm - actejos of the S i x t i e s , 

whidti closed after a few performance^ are stiadied with the 

s i n ^ e aim of avowing the directicm of Mi l l er ' s currmit thinking* 

liihile referring to his l a t e s t prod\xrtioQ» The Ride Ooiin Mount 

Mjĝ f̂ î . X had to depend s o l a l y on a review because the play i s 

ye t to be published. 

As ri^ards parenthetical documenta(ticm and the b i b l i o -

igpeiggfy^, 2 have tr ied to keep c lose oonfomity with the s t y l e as 

out l ined in the 1984 edit ion of the HfcA Haaadbook for Writers o f 

X wish to «iq;>res8 my profoundest gratitude to my 

supervisor Mr. Karaal K. Boy# Professor of Stoglish at the 

Univers i ty of North B&agalt for h i s valuable suggesticxis^ b r i l l i a n t 
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c r i t i c i i f^ an^ constant aac^uragement* I am a lso indcdsted t o 

Dr . IsasKS Segueira* Professor of English a t Osmania Univers i ty , 

who t r e a t e d ray queries with pa t i ence and generos i ty , Z rcRiember 

g r a t e f u l l y Mr, K« Mostafi, Lecturer i n finglii^ at S i l i g u r i 

College«» froia whom Z have b«ie£i ted in var ious ways, Z am also 

g ra t e fu l t o £>r. M i r i t j i t S i n g ^ myn Professor of fictglish a t 

Bhode I s land College^ for some in s igh t s i n t o Mi l l e r , 

Amongst ttiB f r iends and wel l -wishers my than)(» a£« 

e s p e c i a l l y due t o Dr, D.K, Sarlcai^ i^ssistad»t Profiffisor of 

P o l i t i c a l Sciem:e a t A,B.H. Seal Collegia Cooch ^ h a r aiid t o 

Mr* Irshad Ajtmed, I<€K:turer in JE^glij^ at Dar jee l ing Govt, College. 

They Inspired and ass i s t<^ me throu<^K>ut. 

Z t ake t h i s opporttinity t o acknowledge my dtiat to my 

pa ren t s for a l l t h a t they did for my s t u d i o , I must thank my 

wife^ Hi t ra , whose co-operaticm mid encouragement were a source 

of striKigth, 

7inally« Z wotild l i k e t o record my g r a t i t u d e t o t h e 

Americsi Studios R«iearch Centre^ Hyderabad for i t s w a r d of 

r e sea rch grvxts as well »a t o tlie Aiaaerican Centre Iii3»rary« 

C a l c u t t a for i t s ex±€»ision of informaticm service* 
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