iy wary

1) NP0 @ MSTY 3 MFT AT A5y 1)
¥) 9YT T 1T NET M5y L.

"‘aroms omsateT e 5 3 ot Rrege $RIYT MUTER -0 e
W W | WL NI AL WYY -0 Org Ty, OMUCF %W T IW e
e oY af-0F trm AT, UARE I/AY R0 g3 QAT VY WHIAE
ol a3t BII wEA AMEMO o7 wemlae ST AN my g Ty g

OTATCYd T BT BT 1 9T GW-ITNT GICY AY I AF ~ WA I A A

3
AT’ ¥ew ored T w1’

A7 nOgw wfed '3 ' vl aPwREE s gew 3 0w, Sw
ot FITC e’ ‘T w' "a? o ww B g gEet' ' e 7'
AT sreoaed o Temredz AT que MR e - 36, 70 st Ay
THT 457 N "mNETy FYE ¢ IET SE, I IPMRT SR JET e
At 7'e | orer  gufE Fmroed a7 a0s word wren atheren
ey ‘g9 ofatew ¥30

IO WAt I uA fread TIe — aF WG O AT Witz SV |

Ty WHE' 39’ IAT WPE M NG ey urAw 2T Rvrdeve geory
Graw Stz fory o AT MUDT WA 73 ) 9 OF NPEAYAT
'P'tr 2ueez ARy YT ¢ W TCC TOUYD I OrR a7 A0 S00T

A LNMET A T R g feee WOm BT Oyl oqtw afegee ,

b UMY €3 - 485 T ) DE T IEETALTY QRIS wriy,
1: - bl
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Ware WANE WANE BT YOO INe (oNET YO STear wewd
w12 oty «N707 PN OOF O IS CAEIVT ©F TNV € 7 g AW
TR W4T ¥ ) 2R Weuman VW amyys 7R A 1 g3 a8 e
- U7 A WM ABMNT 'R g 2 'A%y} Suwd Moo vy o on
293 AfsIqd 3 9 qoa T |

Aeee’ Se Pfeda orew Sweiz  «OE UTOIRT A0 Ay e
TSR w', o e S fEtE O’ I e’ TW  ONITS RN
DiMankad NCIT, tIne form of entertainment based on 4

our drsmsturgists called ©%, ™ - and the one based on B
“.h \
they designated as ‘o 7° !

ary'vem’ ™7 IDeT SeT Sy IR - e ot

AT AR | GHYYOTE €T a0¥ 2 A IW INHT I wY 1 T 0 OR 0T
a7 A 3w "' Ve’ amwnr wefm 3 Ty, o ()
WA 2P 1'% a3t ot amweed 2 W T TN |

"y iy o e TS, T e T A Ot 7y, T AV 3 W e Sy
‘ady’ ow 3 e WIIT WYS WMNCT GA5T T | NT - IWem A
D+ R. Manked D™Zypes of senskrit Drema® (1936) Lo

1) Types of Sanskrit Drang, 1936. Introductory, Page.23,
Of 43g°Y | WOT M - UJIW - e AT | <200, £ - 30
81 Ay X (1)1 Rrwrery, tarcw oT(n <) - 030 )

Q) 3



e

2 fegmy frvF GIRIST STACNT | OfF GANaArt'I ' wrws Ivers o
¥2T (0T LT

' e 7% arra o’ wNT P R46, T U O Futr Wty Me
f5a a1 | Sten Konow (San. D& «=54) '?.1’ % SoerE - an qﬂ.J
4b7 WPy “shadov device® unf I MFA AN =AY 'shadow

Plays'e sTyT WY UMY ratATs | Py, wogs Sty s 3fvarity Kedth
'z‘q'w o7 F0A0T Seruy  Soq%grqar’ (visidle representation ) nf -
(S8an. DP. 54) a3 frgry S. K. De O 9uf7 207 (IHQ Vol VII
P+844) | Menkade 23 WA W, ETARAY O FANT TaAT u ¥ sy ne
STOESS tan %D g7q s INE AT Kedth otz a3« feoTE e
Ty MET ~MaT'y (V. 394 (See San. P 2 .54)

3% 4o m2 fashrary ‘s e oy’ a%E B30 W S

ﬁ'ﬂf\!{b 3 d
Mifester. 2’3 ®¢' a%NE Migar o T30 w0 1 ( Page.ded )

IS '3 4" w% ‘visidle representation' uny aFfuFary IA
00 7L QUTF (VI ‘meTe Deauty’ yyar ‘form' guar'z e’ onf
‘21" wwfBry qoyr T 090w o "2 o' wwR iy T cerate teTate T -
frorg’ 538 (3Tl TFTale “sort of special feature of dramatie
representation® onf WI TPV | O A MHT A7 ARG wwa o

we® 23 o 777 ¥ m, "2 41" AwH TRy Swm’ ( Dramatic repre.
sentation ) o FIP 2T °

L D.R. Manked/Iypes of Sanskrit Drama 1936, Page-27.
S e by D.R. Mankad/Types of Sgnekrit Drama 193¢, Page.27.28.
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Manked wrrg fatguet 303 BRI 2047 ST 42T arly sense of
2.1, 3 AN s3I OITT A33( other fomg of I, 1) WT

ue Mary A0 2’0 OvF Ud 7'0" " to act s0 as to represent visibly
a particular situation or eeotion."

2% frorg AR 37 umaeer Sorer 10 aww SR ADELH Fatgme

¥(3 Mankad (ROVTST 09 aF7 o efanrar weT W@ IT 9% ¥
uTF e, AR L2, T4 A Jurk ga sz Tfhoces, wwya, vy,

7, A, 7, MY T WY ADRT AT JIYG WY AMF | TN agd

o I73 AR 1 MO, TWVT TANANTT GET UG AP0 00 oIel ATE -
A @A’ ol A wh assByr wge g w7
AT I A wEF TIF VI T | Mankea LTFEAT TP

WEF STY W FAed 1 N meeER, whmE Refo by e o

o AR % 5B 37A I e o RS mia s wwE e
TPF 30 MR, AM B AT | uMBERNCE” W T 9 AT 4 I I

P 1 aREramE oAy’ 88 5P uA? wage Impee deare ¢ o
P’ %S OTrT AV JTIT  IPIF ‘elosely observing!( LSH 1Sy -
ffimefy) onf, Mrgafer ws oAty ' & "312 VI WYY ‘yieibly

representing' (NWuy S%ra) o ~ ouR'wEARR 2 0, ‘olgda.
tAeey ' FAT AT IR’ 0 AT Ao wyrs avAw, ‘2 e’ - A
wnfe A Az o’ astsfyr gem cras '’ wwBor AT
PF | TIAT I woureYy areg fedeez'agtam’ Ao eeR e o
w%fBr e | sIE N s AW wBe oI sweR, fee

31 D.RMankad/Types of Sanskrit Drama 1938, Page-29.
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‘B9z NSRS’ wPOY Q0T aFIEILS’T FIAT MK | OSFERT A
‘are sEref’ ' ads’ WM AR Mes, T 0R WM A TR )

‘o irre’a g Ads PIAR, ‘Gduarr’ altzer oo o
e , Mg, '3 q" DI TP vt ) g Mdnamla'y 1 v
APCE aFA07 | B WON MOE'WwT @ o 27 4 ;O ) e b
M50 ADe ™ Frwne stz Mankad  woryd el A M ande
A0SR I | Ty, g7V, AW PR g 3 gleew, g @i,
goumEr FOT €' Aty meeE A e v 1 AW I e ey
AMHY ~ 23 IWE'ILR’ wIMT steam Megamos  Tgere Naare
Mankad ‘ww3 qF'? o WSl 9 IS IV M afErsr s o Ao
AN, 'wuT ' T wury e A wwBIAm’ w%a et affigy (Superceded)
0P VI  THe WUT ¥ T qaasl WD By fBreary ‘2w’ ww®
‘arteral Ty ket wel (generic term for drema ) I

7rgfia | "It 1s found that 3 43, as a generic tem for drams,
came into general prevaleance only after DR's age." ¥0

Tz are T o Yadl AP B2 e’ wgew atwIe? AT

Manksd TaMCes fatuwe tueF A9 rarys, Am was the earlier
root meening 'to represent visibly' and gy the earlier temm meas.

o
ning a u-&':rra fractas g’z «" a%G afer ( Foot) ¢ Avar

30y D.RMankad/Types of Sgnskrit Dramg, 1938, Chap=II,
Rupaka P «30

il' 3 Page-31.,
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27 N7ty AAETTT CueF OTOAT AN §fT M YT 7 M0FT ATOT
er%w fa ' I Avma’, T Keith TIFINI, vigible representation.
Ngo 7 w92 27 TteDT UK OTeNE I ¥ M gljegory P
uwe N3 Ofrers A NTeT | WL MAF T 9 ;M g1jegory T WIMDI
2'a fro ol orare uf #9T ) oFw MROrE 3T et I gara ety
i) ﬂ‘i' ¥AT | OTF tconereteness’ IT TIPIY Wi ¥F27 Mg yrrymrey
27 WY 2 % NS AW gllegory - T WM | wilgriate pro.
gress”  UdT' 'agyler’ ' ww Angrez ariyE fraol IWam 3 4
290 1 1 T ETAN AT | Mre 7 SrAn AT Wumes 3T Wt
nTAra fr3etye 9w M0y 'vigible representation' SaeyT TCYLS, ETAE

2,1 Moyl 0PN, O dE 9§ w3 I o WOYS At 3 e ad
D) GT4IE A AT gllegory - © AW FAM WY IWT  IAT S5t
™ allegory Oy 25wz Wru Mg’z w' w%E W mE

()

TAETT - Z‘“ ‘-

wOgu W wrIz I mfErsare o7 Orea 3 0 wrwr oot
ST 2317 TIATSAT 77 TAWR "0 7 57 M5y )

TR frvary s 2 AT WOT Wy I@eeT, 'z m
7 fOTETAR frwty P (oA 209893)
Dy G 2w M Ay orsnd gy 27 e Ner Hogrsa aFoww ¢ .
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b8,
V' 1PN C T KUY TATTS TR e
YEIRN 3 ety W SefE 1 oo

3 WY P aetioy  a%  sreitEl 'S

S0 fryy oA FAE IWT 77 PR, eI (O Py o T e
Sawy Sqwma UNAS TP, W T M TAITR WY ) 2 00 TAUY 0
THUTIZ UM WS FMT I TP | WOWTYE aFT W% wunmT ATERAREE
e onfr Ry wo MEtdE ) Serera’'gasg’ wwB ) o ae®
U F - 33 QR BT % O ~ qe e E, 27 v 5 Blaw’
wA 437 IR AT I UWN Y 5€' 1 T Sefy wom we ot
W Y SCET OO | 2 % womme (V0 Seuraed f70 - Teuwra Sqrapee
«¥ 3tz fhgre ool afgs 99 1 W2 Squmy I gar3 St Im
Taurge? U T - Seuy ooy oY o Mre wel 9y 7y ¢ o

¥R 'ousey ot a1y’ T ame gerw W' ger’ w1 W seEOF
nTEY, LN TETET IC gerwrs’ a3 w3 wewd sraw s awd wed
Gz IT4¥ Y | SO T 3 e @

RAys:’ war 42w e Qe 5, W’ 9% Amw R W gemard
CATNy IW Q0T WET ot SCE O9VET IW S g’ 2 &% S srew
378 T 9T T4¥ ety Towr wrytv Oufs wurs® S« wow

gy ! rae'wewr WAt 2 S I3 ¢ TRy Gegw wry &Y
'Mewa a7 O «TITY AU ST WO T WY AL F NAW AP ) IR
‘N &7 wwT Squry IAT A8 7 AT TE IGE )

Y61 mifry wdm | Morers atwm A crre b0n P
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3%,

G S AT U S T orz'sra - 9’ gevamesn, Iy Praty
Sy GatS ey TY .2 TEH TN $A IR A A AW 7 O

Rwmae FA A 90 AL, 5%~ a3 Snreraffo 0 STRT TIRTY, OMY Qe
WA FA 2GS, N WA A A 1 Mee' 'L - SW IS WG
3T Ty NI WY STET TO5S TeYry oAt 29Urd swme &4 wEe

AP GAGTR TR T AP | W PR QTR WY Squra o Samuey
WERY AT, oeTtd Couyty aRNIT M Y T O0F NI 3w oy
T A TAAAT 4T FM TP 1 AT JerF ara€ WY o I Segrr qefar

UG | T AT 2503 Squnaad & AT oAy | THTF WTA sl
g7ty AN 933 S 1 DR 'TASEe PRI gow MR, '3 9w Ons

Jera wAsyer, My aEw WYY 3y 1 Soqur gwcaw Swuy® qarara, fee

*e
2, 0% AR Sz g Toawa Sy Y W FIWe UTYY T

oty wra shad 97vge a¥F ST AT fEw AN, ..o Toomey
Coaz Tquray UAENT V1A ¥ 7Y, IR Fquy Toquram 3 cad 7 Yy
70 AT IR Faray Sqwran wfe owow (2FF 7)) ST 7Y
Tauega Btz w3 - 7 oA 7 PAOT 3T O TS, TAT 2 AFTESHRT
ol | sewa Taay R Feuram Ay 9y T3 wry, o o o7

W, A AR GEHr 1 SIUrTaNYsI: — SyurrTe wfy § ey

UGS FRqaArS 2@’ "

vay Frod | ve,doeu
b6 TSI SPEIT , P06, 1 62
b9 gredty ar siad | wve AT, d0es, £ - 244

68205
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6.
‘7o' W%z o T, 0l 1 ST AEDe Crraey 1 IWCE
A md  TYo W IR IR I W WY A0 OnErd | 9%
gwmze ey IFAE AWM ¥ 00T AT

‘aun olEmfa a9a oy

WP FAUE VAL T -
2T

2T orar ey Jefa’ Somra ) OrAAeE AT $IC Wy AW, oMY e
WAle 9T AP 1 oM ofez wd omEw s st oy orae ' re? ofvw
31 WegeeR ) stz oY oM 'aram s’ A 'efn’ S

agmR | Sy T Toqura OTRITMS 2eyTy Nuy IWE Squam oo
2 AT Tty AT 1| T T o GE e Ty

arstf (IUSE OF ' ErTE AR’ ‘3 wEE  Prem T MoyreR of
TYRNT o UfHNS 1 ™ sTaty Afeararard - ' Ry here is Py
and frgfye 48 Ty . Yor a 7 the idea of gpimilarity is essene
tialy; when the Tqmy @Nd Pygry even though they are two
separate things are identified with each other the figure is
AT | TS IIMOATIGATS TN } though the
two things are not one, they are considered as being identiecal.
3 M  aFon agh is the etymological sense of
the word z Hence it is a figure that identifies two
things. But though the identification is mutuasl, in LA L
the pyrqy  assulies oneness with g@uy;  that 1s to say,
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84,

1t completely merges into C#UT7  gnd not the otherway.

The idea of similarity being as essentipl factor of a I ¥
the statements such as’ UM Y’  (ghee 1s life itself)

do not give rise to ¥ ¥ for the relation between ghee and

by
1ife 1is no relstion of likeness but that of csuse and effect.®
terame Moy s MareEw ®... in the line
Wato eITigngn whg fr  sTeTd ete, the words

Wy sBrm { require thst the moon (and not the face)
should be given prominence's that is to say, the figure must

be 3‘11 othervise the statement that the ¥ t birds
are reminded of the moomelight will no be justified.

sinilarly, in the line FMTaTyerw A wgrareelty -
ete. mn must be teken as m 34y  compound
giving prominence to the worda  WIANy® , othervise the
embracing of Laxmi will not be possible.

Thus the statement "Laxmi embraces you" goes definitely

against the figure ©WUr gnd hence the only figure here
is 791’ 83

b4y Acharya Hemachandras/Xavyanysasana 1938, Vol.II,
Page. 121.192,

31 3. Page « 231,
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Slre

gAGTzAC 3 ¢ 2B gAeTe | W B I 7 we oFAw wem My
7197 M TP | DN TAT (T I STATASTY IST
AT #3779 1 Mree MUUTR 2, 0 oA GIIIZ WIF2 7Y WA
GNN A | SEOT Uy MR V4T T F O IR CORAOT T SO
TP IE WA A T | Mo WA W™ ¢ IHIN T TR
MYy TALIMTT FAT  ¥00 WY 1 e 290 &l YW 7 7 wALITT

w50y SN WUNYF | I W IMHT  AWLH TT ¥ STRT OAE M wriy
Moy surz g T Py one | OFRG I afEEAgE @ 1 sy Iwd

™ T ) T W T4T PF ORI o0T TStz e | — aoetty
IMYSAWT VST UG O AT T ) e T UMY IS0NT WU
(T AFPY STAT WA YN ¥ Wud Ty SuIT Ty WER ey eff |
2% o WM FArrelr MorsreE gdiwEr YW, IO ETIHY WO )

WA W T AFT VT K T4 7 3T allegoryw WY
AAETSAT 3T MO AT | I ¥ TASINE AW o ToAUYD WA WS F A
¥A7 7Y 23 ONT ST AT TN | Moo O T T 47 IAWallegory
2¥Bw3 2 @ Iy I TGIRIT IR 7 FT AnfE WOl 3T worem ¥
a7 w0 MU TMITIR % T @ STNOr FwTy ANy oury

oW o anF®  ortend WUeoIENT ITOR MNOF 30 UdtE oI FE

qrarariey Courae i wavefe we Wy 2 onaTIRe asw R

ToEA® TayT AIRIRECT  JWISTY ISUF AT ) WLE T 0 ;A
allegory W TY 7 M9 WAL (MW ONF RTMY I 4% T OO A
33 oTdy MW WK 3 4F sTde I WL | MTA IGCEA (RETE IEH R
MYy AN, A2 W WY AT Surerd g ouTrTy o
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W0
TSTE W AzEWT WHALU STy’ AT TRITIOY 7, 4T OROTT - T 9 [
27 ORITA NN AN THUNAT WAT (ueF , T SNy OEIT Ut tuew

ury ellegory @ o h |

M1 3 ¥ NOTfEsy |

S UAGTINMTD 2 M¥T OQGTRISAT 2 A5 SIS 2 197 0f

fefy #31 O M2 1 ST W 2 4% Ond  Allegory W% wayw
70y Ar | ¥ qFATED Yallosyyy 'otheryafe ‘to imply something elge’.

siew "AL1egory® @y wry 1 weY Mifs3 WOrErSE BrfSE U0 CoTue STACEN
TSy CeS.lewis .o gmr *It 1 of the very natuve of thought snd

1
language to represent what is immaterial in picturable tems®.

GTT o TTIAr7 A3 Mrore gty o oartony ww wrenww Se%erem e )
Surgze My LOWAS  gmovy, gerors oTear gevIng™T VI AT
5P omrry sk orRE meTaE qEr got v 1R o Moot adfargas
™ S TJIwA T IE@ AT ONF T AIO)FEHT SMo sy A
ArRr It 3 T AN 5B wE AeTd aney ver e a3 Yafty
™ FAC 513 CTIE UTGAT JATOTCT NN ©F WA wrms Ive’ ofed

Tz MRy ©r7 gom Faro 'Patientia’ I AT sy | oTF T,
"You can express your state of mind by inventing a person called
'Iva’ vith a torch and letting her contend with snother invented

person called Patientis. Thig is allegomy.® '

Lewis 'Allegory' (¥ IW(A 'a mpde Of expression®™d J¥MT a5
LK L] sfaora Mryy 00T o3@RT  ure OfETE .

RIEF ERAGRLER RE O B e

W C.5 Lewis : The Allegory of love 21966,P -« 44
W 3§ se




0.
*It belongs to the form of Poetry, more thsn to its content®, ‘¥
Chambers's Encyclopsedia-rs ‘Allegory’sy ST fawe 1 = P,

"sllegory is s method of literary or pictorial composition whereby

the author or artist bodies forth immaterial things is conecrete
tangible images."i3 "allegory®

oYY o ONFT F5Ar2 aux 5% U Uy ArAew Few o M oRTHIONE
oAy a3 e Moy o1

a3 FY g2r2 fray 2 W NOED T wvve Sr%W ord |

sy 7 awe [mmetirial oy Moty eoncrete T ud ¥Ar Ty WM |
uq.a‘m Encyclopedia Americsig-(T JaT e, “nm“ﬂ.
al 'o— gOr -8, is a technique of creating or interpreting works

of literature, art, and music so that they will convey more thgn

one level of meaning simultaneously.® =

2, M, ST M o AT 5 ¢ WIIT 20T 250 o T aFd Wl
ey B ity BOs A AN | 1S IMMCY ‘allegory'ar WrNE 4%

FHAY WM (U WY UIADTE WMDY AV I aqra 9 Tafwrdyn moed

wMS arede #30 APF 1 0T WAR 2FTHEHT A0 CarATR 20y0e S
Bz st Sqwaye BT

%e) C.5 Lewis : The Allegory of love,1966,P - 48 ,

\8 1¥, 1080,Vol 1,Page - 271 .

Q) Angus Fletcher :Allegory,Encyclopedia Americana,Vol -1,
1829,Page~ 588,
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Squre ANy T T M WG of¥ | OTF ¥ W ¥ IHTW IV

Wrefas e, YPAre WeA <far, gyar “conceotual solidity or
continuity « " ‘S(zhufiiy Ao Ty @ OTF AMAT) |

TTBE ANF OF AT s STEAT AR DA | /O A
*Persont fication of abstrastimd ry gy yar 7ty Wy = MwOgE

atFIne !‘ﬂw I

Encyclopedia Americana - y Allegory- wzm ¢ gffm 29 g.-] oG
¥of IAT 20PN Simple Complex ,

Lafontain ¢ Aesopaz «Ray ¥  Siwple Allegory seqw sfriz
srffafy Wty %% grAATgE orted SWMY § | wra John Bunyen afhy
'Pilgrim’s Progressly ar Iryre complex aliegory. sSyu™r¥ v
I AT MEUET AR, BRY B AW oevad @Oy e
3FW3 OTOTRYE N3 a3 apl Rz s g Allesory qwmy

RPN T AT 2FF Frvy axi Ay WMDY o Frorg ww a7 oTlly
750 4 MR UL EA0T | MBI VAT o 9 ad oty

23 aAN T FUFA T TGT U Ty g Curw ST FIT o
e -

8| Rogemond Tuve/Allegorical Imagery, some Mediseval Bookg
end their posterity 1977, Page-22,

9 3 q.re
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A,

"Allegory is the intentiongl conveying by means of gymbol

gnd image of a further, deeper mesning then the surface

b
one ."

"An agllegory exisgts when one or more meanings, additional

and parallel to the literal sense, and distinet from it,
W

are embodied in story or image."

"Allegory ig a tera denoting a technigue of ntbpsntun wvhich
in tum givee rise to a method of eriticien.”

Encyclopedip JTUMRe ®aT wry frfy wurmrgewe My
U ¥TY SACEFT )

M. Pauline Parker fiteea , "Allegory is not a literary
device which can be outgrown or supergeded. Ag sOoon ns p
statement is to be made about immaleriasl reslitiece, figure

of speech must enter and ig accepted as a matter of mm.‘hb
HMX, percival IW(¥3 , "Mhe allegory, m%l{g conerete
personifications to represent sbstractions® 4I'UT Wieg
UIETCe' 3, ¥ VIS 20 ACF

AUl gncyclopeadia Britsnnica, 1768 . Vol.I, P .64l ,Writer.d +.T.
131 Cassell's Bneyclopmedias - 1973, Vol.I, P -

V0! princeton Encyclopsedia of POetry and Poeties 1975, P.l2.

U%) The Allegory of the Faeric Jueens,Introductory IX, 1960
Ul gpenser, the laeric Queene. Introduction, 1960,/ -31.
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AFENINPT TSI — John Hosiins

U IS WWT My MoeET , "Basically, allegory is a device

by which something stands for something else : usually, an
abstract ides ig made concrete or personified.” g0

TMRE MM tuF Tvar 23 Mo offed ' allegory’
418 WM @ MrRME ST gATore aF® Frowy e ) a9 ove ar
{47 SToICY OGNS SRR U ¥ OFT WMy A 99§ srare Sem wrsvaAy
UrRrd ¥ oy M3 IIVT PR (UM SVET ) My 27 TP, allegory
372 wex % B oo Mrava ww, INIME O verm A u P 9
Allogory - ¥ W G4y anfz g-vama af affey «@iroa onfs aftyg
A% ¥A WY | NUTATSIEA IEIRT MATO CSTPINT UIVRRE O Oy
aftfage 2310 wuroem anfas ofty 7 @EoTE 0T It eTeT ouew

o8 ¥ 5Y 1 Allegory. ¥ UA WMYIT IET aFFaTe W w4 Wy
TTFATE WITOA ¥ |

% oFrR GTUIT ATATSAT SATT 90 AT restd mTaRfE sngs

350 0% TUATST (oleridm 27 % %0 ¥ | foleridge 4

frrye Iwe= o4 9T9A allegory IT A NPT AW sTulfy Wwr o
o

prap—

VU K.W.. Gransden/Allegory : Spenser: The Yaeric Queene/

Influences gnd Ideas P<17.
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8.
"The true sense is this, « the employment of one set of
agents and images to convey in disguise a morsl meaning, with
a likeness to the imagination, but with g difference to the

understanding . those agents and images being so combined ss

to form g homogeneoug whole ..." b

¥ ¥ M5de™, oUW 31 Iuma v Wy 29T W TR e
onfatice ok PXEe EIT TP T TS 1 0y, THF MBIEN A
Ingge IFIEA OCY TAGTI wit™s WA TAT G ) T vl a7
MIFNM I pege LV LA OO My 0N Paete smo amm ?oad

I O Qoieriqed W7 MWW 1 M IFCET v arwEr 7 Wy
o Mied . o, 37 Sewen wed o g T Tarweyz Mo oS |

Mo % 307 (1 Mof T A ey wrweT wmes ariyere o ¢ orE o
smesa o Meds™ 3t S g%T WNT Ay Mo ok h Ay
FAOS A )

I3 o AN wfeey 7 ¥ TIWT -

FET 3T 92 VTMZ FT 0 A5TS @eoTz qwS Mftw Wew
wEee NG aTede ¥ (T MR 1 S SIS A 4w WO Py e
feadl 7 OEEwY IR FIT TPCF 1 2wed Pryy (Soawy) a3 AP (Sewra)
Bery? Seyry Faw s A9TOOT F°C WY | AN MET EIST Quew IWT
Wy W I AFT ONAFT T TG IT T MY, G KWOTET ¥R AT

V81  Goleridge Literary Criticiem, PP-137.138.
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TIAE AR w3 F DI WY - FIE A W A
v o=l ey

afePa o sraorg’ ‘7 ' wTINER AMRYS RS wamd ,

'z % @ ma w3 0f 0A0 a8 v, S T
JIN2 ¥ 77, TFQT SO0 IO TIAA F2T 79 1 97 R ouew O -
R orfs SrArcEE o6 ... (3 BIM0) URE GTURT GTERS) -
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