CHAPTEP « 1

INTRCLUCTIWN

T.S. £liot is a great force in modern inglish literature.
fils literary caresr covers a period of over forty~five years.
Hiw work comprises pcetry, drama and prose, the latter including
his social and literary criticism as well as his journalism, His

entire corpus of work shows that his attitude i8 relligicus.

T. S, Eliot'a ¢carecer presents a numter of paradoxes that
sre resclved on a further plane, He is an Amerjican who leaves
his native land with its demccratic values, to go beck to his
ancestral Eurcpe with its hiersarchical culturez which he beliesves
to be degenersta; he is a thinker who is acutely conscious of
the materially ot the world, but educsted in Bradley's ldealism,
&s. "vAfng to which neither the subject nor the cbject is resl,
Lut only the spiritual entities which transcend them; he is a
sCeptic whc doubts 80 seriously that ne cannct tolerate indiff-
eragnCe; he is » litersry critic who agsasses the importance cf
litzrature in terms of {ts practice in discipleship or antago-
ri{sm, 1n the Xight of a religicus system; and he is a pcet who
btes Leetry sk "the emotional equivalent of tnocught" and states

{* cannot be practised witn.out an intellectual discipline
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tringent as tnat <f philcsophy. There is a cuality in each

T

#5&%; Put ezch duality is resclved 1 his pursuit of the emoticnal

{'.'!
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"1 3466 ¢f culture takes him beyond the immaturity of America



and the degeracy of turcpe; his belief that the great dilemmas
are spiritual overcomes his internal distate for the oppression
of external matter; his faith in the viability of spiritual
search carries him oeyond his private scepticism and despalr »f
cublic indifference, and his sense that poetry is below religion
in a hierarchy of disciplines is for him a more logical justi-
fication for its existence than any pursuit of poetry as an

absolute can be,

In his entire corpus of work, he champions a reinstate-
ment of the religious view of life. And the central theme of
his poetry is religion that gradually varies in nature from the
early phase to the later phase of his poetry. The study of this
religious theme in Eliot's poetry is significant for the readers
of modern poetry in general and those of gEliot in particular. It
also becomes & subject of special interest for those who endeavour
to trace the development of the poet's mind in his works,
especially in his poetry. There have been a large number of
critical works, research works, papers and articles on different
aspects of Eliot's poetry. But the religious aspect of his poetry
has not been adequately ccnsidered and has remained lop-sided.
Many critics and scholars have refused to take this aspect
sexiously and have dealt with it partially. Critics like Elizebath
Drew, Helen Gardner, D.E.S. Maxwell, Kristian Smidt have pointed

cut this aspect in their books, but it has not emerged prominently
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inter alia. John D, Margolis in his T.S. Eliot's Intellectual

Development, 13221939 and Lyndall Gordon in his two books

Eliot's Early vears (1978) and Eljot'’s New Ljife (1988) have

made casual references tc nis religion. VaK.Roy's L.3, Eliots

Luest for Belief is a study of Eliot's poetry amc drama from &

broad socio~historical perspective. Though the author's convic-
tions are never in doubt the account seems to suffer from a lack
of proper f£ocus. A.N, Dwivedi, D. Ghosh and C.M. kKearns have
exanined the Indian thought in Eliot's poetry, which becomes
only a partial study of his treatment of religion. Critics like
E.K. Hay and R. Crawford have examined this aspect of his poetry

from a Christian bias,.

Many critics 1ike 1.A. Richards have pointed out Eliot's
precccupation with sex. One cannot but notice this preoccupation
with sex, and sometimes gathers the impression “that sex is
regarded as in itself evil and sinful", But this inpression
seems to be exaggerated when one considers the sinfulness of
sex as a matter of Christian doctrine or philoscphy. I£f one
leaves the doctrine of Original Sin, which may have a particular
application to sex, there is no such teaching in the theoclogy
to which Eljot subscribes, xristian Smidt has rightly stated:

Cathelic dogma, despite thne doctrine of the

Imaculate Conception, does not regard sexual
intercourse as in itself tainted or sinful.



Anglican theclogy, as axpounced in Loctrine

in the Church of England, emphatically does

notl.

£liot had nothing in his mind contrary to the Christian faith,
and his allusions to sex sSeem tO be nearer the criental ideas
of desire as suffering and spiritusl isclation., He simply high~

lights the abuse cf sex resulting in spiritual exhsustionm.

in course of his analysis of the modern mind, Eliot

CUnLencs s

Cne might think that sex and reiigion were ’problem’
like Free Trade and Imperial Preference; it seems oda
that the human race should have gone on £or s0 many
thousant years before it suddenly realised that

religion and sex, one right after the other,

presentad problemsz.

Even he finds that his contemporaries are occuplied with religion

whether they call themselves churchmen or raticnalists, agnostics

Oor social revolutionaries. Religion is neither fanaticism Ror

a craze; it is in the blood of man. wWhat, however, he oObjects

te is sectarianism in poetrry. Since bliot is conscicus of his

1, Krishtian smidt, Poery and Belief in the work of T.5,. Eliot

(London : Routledce and Kegan bPaul, 1961), De 195

2. The Use of Poetry and the use of Criticism (Londom: Faber

and Faber, 1980), D. 127«
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duty as an artist he coes not hold any view that directly marks
off one kind of poetry from anutaer as distinctly religious by
assigning scme special traits. Hils se¢nse of réligion is closely
related to his sense of history {(a sense of tineless as well as

of temporal) which has imparted universality and comprehensiveness

to his visions,

It woulc be errcnecus to think that E£liot had been passionate
and sexy uptc a certain perioa of his life and then he became an
anglo~Cstholic, as Edmund wilson does in his learned treztise by
ocbserving that "the ascetic shrinking from sexual experience
and the distress at the drying up of the springs of sexual
emotion, with the straining after a religious emotion which may
be made to take its place‘a. Edmund wilson is stating only one
half of a general truth in his cbservation that “the crying up
of the springs of sexual emotion" may cause “straining after a
religious emotion which may e made to take its place™. It may
be main:ained with equal justice that the drying up of the
springs ©of the relijgicus emotion brings a straining atter sexual

emotion which mey be made to take its place. me may gain very

3, Axel, S5 Cagtel 3 A Study of the Imaginative ilterature of
iﬁiﬁiﬁﬁiﬁ {Londons Collins and Fontana, 1971) p. 1005,
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little from either explanation. In any case, the “interest in
metaphysics, and in religious emotions, positive or negative,

are as original in Eliot's poetry as his interest in sexual
emotions“4. (ne may admit, as Elidt does, “a connection as in

an ascenGing sceale between sexual love and divine love®., This,
however, does not make either a substitute ifor the other., So

his puetry "is not essentially sinful except in being an important
part of life in general and sharing the general burden of original

sin“5.

Adence arises the icea of the thesis - religious Thoughts

In £liot'‘s Poetgry. his thesis attempts tc evaluste various types
of religious thouynts tnat have worked out at different stages

vf his pcetic life. since tine thesis is ccncarned with the theme
of religicn, it is worthwhile to have some conception about

religicn along with its treatment in mocern Englisn poetry.

The word *religion" comes rrom the Latin word, xeligio,
which means “bind together“, Man does not live by bread alwne.
He has to solve nis problems by ceveloping hibs faith in the cosmic
power which sustains the whole universe, while discussing the

roots of religion in the human scul, John Baillle points outg

4. K, Smidt, %o Cits., Pe 196.

5. l1dem,



Religion is a conscicusness which comes to the
dutiful, to the loyal, to theose who are true to
the highest values they know, tnat in being thus
dutiful and loyal to their velues they are doing
what they were meant apnd appointed to do, and erxe
putting themselves in line with the Eternal and

have his backing behind theme.

So man has always been identified with the Creator.

Later, many have defined religlon differently., Wwilllam
James defines religion as "the feeling, acts and experiences of
individual men in their solitude, so far as they apprehend them=
selves to stand in relation to whatever they may consicer the
divine'7. "Religion", says G.T.W. Patrick, “is a feeling of
dependence upon the unseen powers wnich coptrcl our destiny,
accompanied by a desire toe come intce friencly relatiocne with
them“a. A.No. Whitehead cbserves;

Religion is cthe vision Of something which stanas
beyond, behind and within, the passin. f£lux of
immediate tnin.sy scomething which is real, anc yet
walting to ve realised; something which is a remote
pocsibility, anc yet the greatest of present facts;
something that gives meaning tc all that passes, and

6. The Roots of Religion in the Human soul (New York : Loran,
19 6]: PP 112—1 3. '

7. fhe Varieties of Religious wxperience : A Study in Human
Nature (New York: The rodern Literary, 1929 DD . 31-32.

8. Introauctiomn to ihilosophy: RKevised Edition {Londons George
AlTen & Unwin Ltd., Igéﬁi, Pe 37




yet eludes apprehension; somecthing whose possession
i8 the final good, and yet is beyond all reach;

something which is the ultimate iceal, and the hopeless

quest?,

~hitehead, cnerefore, regaras religion as a quest which 1s thought
hopeless but worth: pursuing because it is with the help of religion
that man is avle to see beyund his limiced life, w.Hs Kilpatrick
éefines religion as "the spirit witih which one holds one's supreme-
value - the value in terms of which one values all else - plus the
cutworking of this attituce apprcecpristely in life — 2 unifying

of ¢ne's self and one's life un the basis of scme supreme and
inclusive cutlook and cconsequent programme cof action“lo. Hence

he cunsiders religion as & means ¢f attaining an appropriate
attituce in iire whicn «~ill enable a person to f£ind unity between
the self and his actions. (nus there are numerocus definitions ang
views ©of religion. sut mostc bf these definitions &nd views emphasize

one aspect or anotier of religion to the exclusion of others.

Religicn is still in the process of growing and until its
growth 1is complete no adequate definition of it can be found. It
is again a very ambigucus terms for it means not only aifferent

things to different people, but also different things to the same

3, Science and the Modern world : Lowel Lectures, 1925 (New York:
The Macmillan Company, 1964, Pe 275.

10, Source Book in the Philosophy of iducation (New York: The
Macmillan Company, e Pe 1.
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pecple at different times. So the most comprehensive definition
of religion is as follows:

/It is 7 is the belief in a supernatural power or
powers, belief in & god or gods, especially such
pelief as entails acts of worsnip on the part of the
peliever; a developed system of philosophical,
theological, and ethical opinicns, tenetg ana theories

depending ultimately and essentially upon a belief in

a delty or deities, and the necessity of worshipping

that deity or those daiti.esll.

And the different aspects of religion may be arranged in soms such
crders as follows s ritual; dogma; hagiologys; etnics, philosophy,
metaphysics: and mysticism.

A man is apt ©o stress now one aspect, then another, in
resgonse to the pressure ©f the prevalent mood. 8 he goes up
the scale, he seems to touch the less particular and more universal
aspects of religion. Rituals and dogmas differ widely and even
entertainingly, @&nd the same religion is sometimes driven to
modify them to suit changing circumscances. Hagiology <¢an likewise
dwindle into sectarianismr but by tnemselves, and judged by thelr
vigions, experiences and cutpourings, the saints are for all anc
Sspeak to all, and they are verily ambassacors of the Absolute,
Again, etnhical systemsshow interesting variations, while tne worlca

views or the differenc religivns agree only profounaly to disgrace,

11. Cited in K, R 5. Iyengar's The Adventure of Criticlsm
(bombay 3 Asla bublishing Hcuse, 1962, Dbe 166-167.
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and a single religion may confortably harbour several darsanas

or schools of philosophy, all spparently consistent with the
mystical experiencesg of thelr founders, inspgires and sustainers.
Although particular religioms attempt to appropriate exclusively
this or that saint, the saints themselves as a class are in a
category spart, their lives follow a pattern of thelr own and
their mystical experiences have an almost identical flavour and
cast, Interpfetations varys; they wrangle and divide. But institu~

tions abide; they unify and harmonize.

The spirit of religion is, more or less, found in cnglish
Poetry from the Anglo-sSaxon period to the modern age, A large
number of modern poets = G.M. HOpkina (1844-1889), Francis
Thompson (1860=1907), W.B, Yeats (1865-1939), George Russell
(1867-1935), Charlotte Mew (1869-1927), G.K. Chesterton (1874-
1936), Alfred Noyes (1880-1958), T.S. Eliot (1888~1965) and
Robert Graves (1895~ ), to name only s few, have kapt alive
the flame of religion in their poetry. G,M, Hopkins glorifies
Goa and his own soul in the early poems. He has outsocardd the
shadow to the aark night or the soul an¢ he has regained his
lost faith in God in his pem "That Nature is a Heraclitean
Fire, and of the comfort of the Resurrection. He sees all Nature
consumed tc ashes and his scul alone stending imperishable like
an “immortal diamuvnd', Francis Thompscn is a genuine mystic
like Blake and :..is mystical attitude finds best expression in
"The Hound of Heaven® and *In No Strange Land%, W,B. Yeats has

been deeply interested in the teaching of the Upanishads and
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tne poetry of Tagore and Blake. His poems-— "All Soul's Night",
“The Double vision of Michael Robertes® and "8ailing to Byzantiam®
depict his spiritualistic experience and visions., George Russell,
known as AE, 18 the pivot of the Lublin Theoscophical Movement
which made a great impact on the Irish Literary Revival. This
significant movement led him to persue the mystical teachings of
the East and the psychology of mystical experience, Most of his
poem like “QM*, *Indian®, “Krishna" and "Fire® reveal his mystical
attitude. Charlotte Mew's early poems explore religlous suffering
(in the focrm of martyrdom), punishment, death, sorrow, loss and
love. Her wmain achievement, "“Madeleine in Church*, depicts a reli-
gious theme, G.K. Chesterton is a devout koman catnclic and there
are scolem and serious touches ©of religion in his poetry. He has
briught the spirit of Catholicism in inglisn poetry particularlg
in his hymms and war ballads, as in "Ballad of white Horse" and
"The House ©f Christmas", aAlired Noyes was a Christian by faith,
and in joyous verse he has sung "The [ord of Life 1s risen again
and Love is Lord of all®, robert Graves presents the omnipotence

and omniscience of God im his poem "In The wilcerness®,

Amone the religiovus poets orf the mouern age i, S,
Eliot deserves an important place, 0r he has made a vital and
substantial contribution co the field of modern religious poetry.
He has made a provocative remark that he is a “classicist in

litersture, anglo=Catholic in religion, rcyalist in politic:s“lz.

12, L.S.Eliot, For lLancelet Ahdrewes {Lcndon, 1928), pe IX.




12
He is an Anglo=Catholic in an irreligious world around him.

Englsn¢ has enjoyed a long era of peace, prosperity and
progress during the reign of .ueen vVictoria and her empire, whnich
had grown into an unimaginably large size where the sun never
set, acted as & shock abscorber ¢f the seethning soclal discontents
at home. B8lind optimism was the Jleading feature of the victorlan
attitude t¢ life and 1t seemed to overpower the strain of pessie
mism which, howevexr, was cnly skin-deep, All contradictions and
cenflicts of ideas and beliefs were somehow resclved in forceful
compromises, The conflict between sclence and religion since the
publication of Darwin's The Origin of gpecies (1853) had been
ratchad up in the interest of the empire wnich, as Kipling thought,
appeared to be dsstinéd tc last for ever. The spirit of the age

has been justly summed up in these lines:

l e are_/ wandering between two worlds, one dead

The other powerless to be bornls.

The economic prosperity of England increased by leaps and
boundés between 1202 and 1914 and it came easily t¢ be regardec
as politically the moust stable and militarily the mightiest
nation in Eurcope, But the rot hac set in tne vital entraills of
the naticonal life it cculc be described as the decay of the
religicus sense of life, or the decay of Qpiritual values. Materia-

lism was the supreme God, materialism in any of its manifestec

13, Matthew irnold, "Stanzaas from the Grande Chartreuse" in
An Arnold Verse selecti~n, ed. by Louglas Grant : (Londont
MacmiITan & COQ Ltd.' ldw r)‘ p. 163.
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forms - capitalism, imperialism or socialisme. The incustrial
revolution hadé reached the optimum point ; even the rural areas
ot England had becume in a sense, urbanized, for most values and
assumptions of the people of these areas were determined as in
the cities, by "the enlarged rcle of money". It was money, not
humman affections, that came to determine the human relationsnipse.
Individuals did not matter; they must submit themselves to the
levelling cﬁllective interests of the econcmic groups and classes.
The prestige and greatness of a man depended upon his wealth and
riches, not upon the qualities of his mind and heart, nor upon
his moral anc¢ religious beliefs, for both morality and religicon
had been subjugated tou the function or merely justifying money-
making as the highest goal of lite. The situation has been descri-
bed as follows:

Ahat was - 1. 1liZng..e. because it bred a poisonocus

synicisnabout human relaticons, was the making and

breaking of personal friendships according to temporary

and accidental circumstances in nc way connected with

perscnal merit i gracious apprecistion andé insistent

intimacy being succeeded, when failure according to

wordly standards ov-urpcd., by harsh criticism and cold

avoidancol‘.

14, G.H. Bantock, “The Social and Intellectual Background.
“The Modern Age (ed. Boris Ford), p. 15.
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Naturally, all this led to the erosion of spiritual
values and religious beliefs, to the state of sterility of heart
snd soul, and generated the feeling of loneliness, of being tiec
to the imperscnal ancd wayward economic forces. The certainties
ot the victorian age gradually gave way to feelings of doubt and
unccertainty. [his unsettling effect had been hastened by the
disccveries of Freud in the s here of psychology, Bergson in the
realm of philosophy, winstein in the realm ©f natural sclence and
Picasso in the realm of painting. Irraticnality came to¢ be regard-

ed as being funcamental to the human nature.

It was all the more obvious during the First World War i
for despite the sway of reason and logic, despite all round
prosperity, optimism ana sanity of the rulers, mngland, too, was
drawn to the First Adorld «ar. he irrational in man nad triunphed,
or rather the irrationl in the most raticnally crganized macnine-
civilization. w#hile the clc generation in sngland continued to
believe in suthoritarianism and a code of ratiocnally controlled
behaviour, tne young generacion in.ected with the new discoveries
and fresh realjzations tended toe rebel against all forms of
authority in politics, in ameiallty, ond even religion. when the
wild fires oi the Filrst 40rla ~of were ragihg in .urope, the
london of 1915 tinaus expression in L.HeoLawrence's descriptiuas

It was in 1915 the ¢ld wurld ended. In the winter or

1915=156 the spirit or the ¢ld London collapsed; the
city, in s.me way, perished, perished frum being the
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heart of the world, =and became a vortex of broken
passions, lusts, hopes, fears, and horrors. The
integrity of London collapsed and the genuine
.epasenent began —- 'The wel-bred, really cultured
classes were on the whole passive resisters. They
shirked tneir duty. It is the business of people who
really know better to fight tooth and nail to keep
up a standard, to hold control of authorityls.
But the most faithful and efrfective portrait or the age is to
pe fcund in the following lines:

shings f£all epart; the centre cannot holds

Mere anarchy is loosed upon the worla,

The blood-dimmed tice is loosed, and everywhere
The ceremony ©f the innocence is drawned;

I'he pest lack all goavicticn, while the worst

Are full or passionate intensitylé.

consequent upon all these, there is a profcunc despair
in man, He finds himself unfixed, nils ncld cn the Universe
bec.mes insecure. ouince has given him inrfinite power for des-
truction anc it nas Leen difficult for nim, withoutr corresgonding
roral or spiritual =guipment, to curk nis lust for wielding power,
since the religious atmosphere was t.tally cisturbeqa, men and

weren busied themselves in the accumrulation of worldly pleasures,

15. Kangaroo, qucted by G.H. Bantock, ope. cite, pe 18.

16, W.B., Yeats, “The second Coming®, Juoted in the The New Cxford
Book of Znglish Verse, (chosen and edited by Helen Garaner)
{Oxtford 3 Clarendon Press, 1972), p. 820,

e e :ﬂ'm
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Christianity or the "Revealed Religion" was solely confined to
sootha the suffering of mkiern man with the sSunday service. It was
raticnally indefensible; a sustaining fatih had disappeared from
earth. Such Christian concepts as Atonement, Heaven and Hell were

also shaken with the growth of libexral humanism.

This was the time wnen Elioct began to write poetry. But
he neither escaped nor did he fall back on an outworm tradition.
Rather having recourse to the new psychology and anthropology of
men like Miss Jessie L, Weston and Fraser, he develcped =n intensely
social outlock and perspective, An American by birth and training,
he was sufficilently detached to express the city world of the latter
day industrial civilization with its psychological uncertainties and
spiritual ennui. "The background to Eliot's early poetry is a secular
temporal worlé in which religicvus belief has become 1mpossible“17.
And the primary theme that stirred Eliot's poetry intc intellectual
movement was the barrenness of man's contemporary estate Or in one

phrase "deatn in life".

in 1928, Eliot declared himself to be an angloe=Catheolic in
religion. But ne had nevesr giver any accowunt of nds reidigious
conversion, He has heen tou reservec and fastidiwvus to wear his heart

cn his sleeve. All the avidence indicares « slow realization

17, Stog%dn Spender, Eliot (Glasgow :; Fontana Press, 1986),
Pe 14.



17
of the need for Christien beliefs. While his faith seemed to have
crystallized in 1926, he felt that the vitality and experimentsl
verve of the twentiles was the last kick of an cld world dying on

18. He realized

its feet rather than the beginning of a fresh era
that there was a necessity for faith, discipline and re-thinking.
He found that "the Christian scheme seemed the only possible scheme
which found a place for values which I must maintain or perish (and
belief comes first and practice seccnd), the bellef, for instance,
in holy living and holy dying, in sanctity, chastity, humilicy,

'19. Here it is worthwhile to point out that with all such

masterity
conversions there nas to be an event or anything else however trival
in itself, which gives the final turn of the key. In Elict's case,

it "was his readiny of Bertrand Russel's A rree Man's worship

whicn as the pure milk ¢of humanism 8o revoltaed him that he took
the opposite direction with alacrity'zo. besides, the influence of
his Irisnh Roman Cathcolic nurse should be taken into consideration

in this period of his life.

Sin is an integral part ©f human existence, It 1s (riginal
$in, the heritage or mankin:. 1t is apparent that belief in
Original Sin, and in man'e inability to perfect himself, those

beliefs that had corroded his humanism, now became the starting

13, "Christianity and Communism" in The Listner, March 16, 1932,

20, HeM.Willliams, 1he Waste Land and Cther Poems (Calcuttas K. L,
Mukhopadhyay, 1385J), p. §5
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point of nhis religicus taith. It is slsoc obvious that there is

a strong connecticn between his choice ¢f isnglo Catholic re)llgion
arc niz declared classicism in litersture =ng¢ rcoyalilsm in politics,
All three systems were o ased cn euthority, docma, discipline and

a cegree of ritual or formalisme His religion was to be ritualistic
and Cathclic, his pcoclicics was te be anti-denocratic and based on
respect for hereditary principles and rituels (Mingsiiipl), and hie
literary canncns were te be those of Lryden, POpe and Dr. Johnson
rather than t.ouse cf ..crédswortn ana chelley, with enphasis, in

_ , . 2
cther wcrcs, on reas.:n, the universal and tie impers.nel 1.

It is true that .lict had been alwasys religious. 1f fact,
the word "religious® amight have suftricec to descripe his attituce
if he had been living in the tnirteenth century curope when
Christianity meant the acceptance ¢ a set of coctrines aogmati-
Cally taught by a church which represented Goe o earti. but in

e medern century “religious® is like.y <o be used to describe
more an atcituoe or emotioun than the acce,tance of & body of
dectrines. It explains why wliot declared himsel: as an Anglo-
Catheolic in religion many y-.ars after his adolescence. He Came
of a Unitarian family. %v him, "religion meant the submizsion of

tne individual ve tue idea of the absolute luposed as dogma"zz.

22. btephen bpenﬁer. 22. Cito‘ Pe 14.
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Jaturelly, in his entire woerk there is the searc. for the merging
<f incividual conscicusness within scme wicer cdbjective truth -
2t rirst the tradition, next the idea of supernatural, and final_.y

the cogmas ©0f the Catholic Church.

Tebe bliot was intellectually atcracted to kRaman and
Anglican Catholic theology. But "tne whole bent of his religion
was towards mysticism - a phenomenon conmon to Catholicism,

23. A mystic seeks

Protestantism, and Indlan religions alike"
direct illumination frum union with Coc through persistent and

often painful religious exercises. iliot was largely interesteaq
in the mystics of the early Christian Church, the Desert Mystics

and in the mystics of the Medieval Church including Julian of

Norwich and the anunymous authoxr of The Cloud of uUnknowinge
Moreover, he was interested in another mystic, St. John of the
Cross. All these mystics used strikingly similar language to
express their mystical experiences, all speaking of a "negative
way"* of approaching God. It meant rejection of everything which
was not God, a dark night of the soul - a time of desolation -
followed by the climax of the unspeakable rapture of unity with
God,

Religion has been the nucleus of Lliot's work in general
and hls poetry in particular. It runs thrcugnout his poetry from

the beginning to the end. Stevhen Spender has justly observeds

23, HoM. Williams, op. cit., p. 25.
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eesw Eliot's poetry is thne spiritual record of a

poet who proyressed from an frxcnically viewed
indivicualist attituce of aestheticism, through the
daspair of realizing that modern man is totally
conditioned by the break aown ©f values in the soclety
in which he lives, to the idea ©of the City which 1is
not of this world but of God ¢ an idea for which he

founé confirmation in the Confessions of St., Augustine
24

and in The Divine Comedy.
Religlon is, in fact, the connecting link between the early
phase and the later phase of gliot's poetry. while his approach

to religion is negative in his early poetry, it gradually becomes

positive in the later poetry.

Eliot!'s poems written in his early youth reflect the

relicious bent of his mind. In Prufrock and Other Cbservations

(1217), his approach tc religion is that of a satirist; the evils
Lf preoccupation with the material and the worlaly, to the
wXclusion of tne spiritual, are exposed and ridiculted. The
Satire ana ~corn in these early poems iandicate his contempt for
the secular iife and a leaning towards tne religious life. His
second volume entitled pPoems (1920 contains some Christian poems.
“Geronticn®, the most representative poem 0f this volume, depicts

the causes of cecay and corruption which, according to the poet,

24. ‘%. Cit. F p. 16.
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are less of Jhristian feaiti: and moral values, the wrony assumption
of history, the distcrticn of values, the evils of rationalism,
the crying of spiritual rescurces, the futility of artificisl
stinulants like wine and sex and the inevitabillity of decay and
ceath. ihe ,jJ:ste Land (1922} is a composite picture of all those
cther poems put together. Here the poet traces the ..:¢.. ci.ornanc
gegeneration ¢f contemporary Western civilization to spiritual
sterility and cecay, ané upholds the message of Lord Buddha and

the Ypanishads as a remedy for its ills., It has been justly stated

that “there is the rumble of distant thunder ana the hint of rain
anc renewal and redemption at the end z-of the pcemﬁ7. sC that
cne is left with the hope that the parched lands ©f the Fisher
King and the Ssharas of the human svul and heart will soon be

Jquickened into new life by the downpour from Above"zs.

The poet gradually chances his mode of treating religion
in the subsequent, poems. "The Hollow Men® (1325) i1s a meditation
on the subject of human nature in this world and on the relation-
ship ©of this world to¢ another, the wcrld of deatn or eternity. In
this poem the hollow men have becume aware of their spiritual
emptiness, and such awareness jis the notable step towards spiritusl
re=birth. The periel pPoems presents a significant vevelopment in

this respect. “Journey or the Magi* (1927) and "A song for simeon*

25, ks ke S. Iyengar, op. cit., p. 621.
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(1928) dramatically Geal witnh the religious tneme, the promise

of salvaticn. The lituragical note characteristic of “Ashe~
Aednesday appears at tne end of "Animula" (1v29) and "Marina"
(1330) is the triumpnal realization of joy in the human relation-

shlp, ifhe cnanged manner beccmes explicit in Asn-wWednesday (1330),

a poem of repentance and renunciation. its various sections are

a rituslistic chanting working through the personal desire for
cblavion towards sume universal statament of tne meaning of death
in life, and life in deatn. The poem never aschieves ecstasy of
that type ©of mysticism which frees cone, momentarily, trom the
awareness oI anything else but the Visione "Marina" and Ash-
Sednesday were composed in the same year and it should pe noted

that “"Marina® is the bridge between Ash~Wednesday and rour yuarcets.

The entire “poem / Marina / is penetrated with the Christian
hope, tne fulfilmuat of the prumise '‘behold I make 11l things

new!® ‘26.

sour Juartets, the most mature woerk of tne poet, endsavours
to present a flecting glimpse ©f his vision of the eternal truth
and to communicate poetically man's spairitual juest for tne reali-

2ation o tnis truth. As kkliot himself puts it 3

26. Helen sardner, Ihe Art vf Les. wliotr, (London: Faver anac
Fsber, 1968, rpt. 1372), p. 146,




Men's curiosity and searches past and future
and c¢lings to that dimension. Sut to apprehend

The Point of intersection of the timeless

Aith time, is an occupation for the saintzv.

To understand this eternal truth that "tne point ¢f intersecticn
ci1 the timeless with time” .8, no doubt, the chilef pre-occupation
zor the saints. This spiritual exploration inte tire ana eternity
is an integral part ui the questioniungs of the intellectual suul
in its attenpt towards the rewlizaticn of the unknown. Thus Four
suartets becomes the most religicus and philosophical ac:.ievement

of gliot, If lhe waste Land is zliet's Inferno, Ash-~.Jednesday

may e justly called his rurgatorio and Four ,uartets hils

rfaraaiso,

The spirit of religion is found in gliotts plays, too.
His first play The Rock {(1934) cesals wit: the theme of religion

anG society. Murder in the Cathedral (1935) deals witih tne

Martyrdom of Thama Becket; it is a study of the significance of

martyrdon. The Family Reunjon (1939) is a play abcut the hero's

discovery nof nis religicus vocation :s the result of his sense
vf guilt ana contrition abeut tne death ot his wife, wnom he
believes himself to nave pusned overvward from a liner in mdd-

Atlantic. Ilhe Cocktail rcarty (1350) presents tne horror cif lune~

liness and weaninglessness ©of life without mutual uncerstanaing

cn the one hand, and, on the other, repentance anu atuneimrent,
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through which belief in Christian love within marriage and

saintly martyrdom is affirmed., In The cConfidential Clerk (1954),

sggerson, the retiring clerk who 1s devoted to his “garden" Iis

a true Christian who can minister to the needs of the spiritually
elect Colby and help him make a start fcr an honest religious
career. His last pley, The Elcer Statesman (1353) depicts the
picture of Lo:d Claverton's progress towards salvation through
recognition of his sin and confession of the dark secrets to his
angelic daugnhter Minica. It seems that three experiments in Eliot's
dramas are c¢losely related to tne three stages in his poetic and

religious development‘a.

It 1is now worthwhile to state tnat the present thesis
comprises nine ch/ pters including this introduction and the con-
clusicn. The second and the third chapters are devoted to the
background of Zliot's religilous tacughts anc the study of his
prose works from the religious vcint of view resuectively. The
fourth, the £ifth and tne sixth chapters present the central part
of the thesis, wnich invalves the study of cLliot's poetry from the
religious stancpuint uncer the heacing “the Boredoam”, "The Horror
and “The Glory” respectively. Since cliot's dramas form an integral
part of his poetry, the seventn chapter has been devoted to the
Stuay of his dramatic works frum the sane standpoint. The eighth
chaptexr is &xclusively oun his use of religious images and symbols
in nhis poetry. And tie final chapter focuses the reacers' attention

on the conclusion of the thasis.

28, rielen Gardner, The Art of T, 5. zliot , ©p. cite, 4 Liv.




