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Thm Qse«fc Smpsmfimi of t ^ ThlstiM «•• the most 

ecaeial f«eter in the dcveXopmeat of iMrtlmv Mliles* On« of 

the two ttaXt attioiiea. dioaetexsr i t «t QUO* ehettexotf hio 

Jiife md ieaied his Yisioii of seeXity* The Oepseeeioii hed 

•o etcoiig aa ioq êet on hin thet i t pjnmsc^mpim^t hoth the ««» 

end the artist tiae sad egslii* Miller ceistes «n essly ineidsnt 

which pxovetf h i^ iy lastsuetive to the hoy* The 4lsy toofore the 

United fttetee hsnks eioso4 the gottgtesp»yeg*ol.d Miiies vithdcew 

his tweivo^aoiisc savings to hiqr • bike« Me f i a t Hioaght 

hinself sfl«oar«î «DOf sgsiast the exigsnoiss of the ecsonoaiy* But 

with the biko soon stoiso* he sentely ceeiiaed th«t no one 

could esospe the dissstex* He ssys | 

Z osMi oQt to find no hUisij snd e Wtoffilt 
em mmms Xoek m vpty os i t does to o 
boy whoso bike shoi&ld bo on i t «id isn't* 

CX Boy Oxew in AxooldynP %3Z) • 

As Isto so 195% tm oouid s t i l l write aisoiit his eiqposiixo to 

the detoflsiBOtiTo power of 1929 i 

Bofoxo the erssh X thowOht *Sooioty* ttoant 
the siiOk 9oopio In the iooisX Aogiatoieii 
Aftms tho eiosh it Moant the oonotwt v i s i t s 
of stfangs oan who loiooikod on onr dsor pleading 
for a ^anee to wash tho windowŝ  and SOMO of than 
fainted on the baok po«eh fson hmgoi* 

In tho flnrants of the tiaie ho found "no gods but *•• god*lilco 

powors t̂ tho powers of "eoononie erisesP and "politioal 
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impmst^lwrnF wliieh had osoted mmgfthiag osouBd* Z% is 

soawthiag ho oooiA not l»ol.iovo t i i l i t woo lioircidly vioibio 

Cifii3.o% "THo Sbodewo of tho Oo^hiP^Si tTftfU. 

Tho povodox of tlio 0Co«t loowwi»tf«Bn»t «i«o iapoiiod 

Mi i ior to look l»Mik ot «^o pgmtmMng mxm t M ^«i»tioo# witb 

• now Insight* Ho poseoivo4 not only ^ o boiiownoMi of s i i 

•sjclisr pssMisos bat tho "stiamistiea of tho fot^rioli^^si^ 

instincts of m sntito popnisooP iaevton sn« S4lw««Ai dM) • 7iio 

i#ssl of svMMioss wss givsn tho snuotlon of • tolifisits eiood* On 

tho othoir h « 4 with tho oscthqpishoiiko exmim^j poo^io ststtoa 

stsivlag* Zt is St this Jnn#ta«o that lliiioir*s OMwitnont wss 

passioniP (^4* In fi^Xnotor oad f laisgvi 0̂ • 

fox hli% tho sosthotie q^asstien « *lfh«t is i t s 

/ * • Pi«gr*%7 oltlasto feieo f How eon that foseo too solossotfl^ 

is inovitaliiy t io4 up with ^ o othioai ^poff — "IQiat is i t s 

ttitinsto mAmmMf to tho snxvivsi of tho sse^f* i*Thm IttiaaowaP^ 

%M§m ^^ # ^in% Shasaotosis«tioo% and othov oiaoMnts axo 

txoatoi aiffoxintiy fsm pX9f to plm* ^^^^^ ^XX to tho and 

that that ••» ooaniitnant ho toxooitfit ioctfeP (MiUoi^ Ihtsodaetieo 

7} • His tppmum to soeiai ds«ii% in this sans% is «oso hansa 

thai ho0ois» His thoatso of ooanitiMnt ioJUows tho outilno of 

t^at aactso dofinos as "anfogotf iitoratnso* Hi i ioy wiflht hovo 

boon Infiwmieod by Iftjil Iff I f4^gi^ l l f t Cif47) which viows tho 
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social, goipopsiteiiity of t h * wxltmx against tlia iraMso esisis 

thm 4mas.*Agmm9 plays laflaet mm mtXboM*m stsong 

•• yfcgr ttft f i i i i <it)ii «^ mt ffwii i im fwf§ ii»)i»# 
BoaoMM afe B f y U t H ^ <«» a l l • < • typical of taa soeial psotast 

plays of tlia T^ijrtias* Bm^ i» a Pm^tmmmiem plKy* leoating tlis 

soaJEiaas of dislatagxatian and Injastiea ia t l i * falso i^teals of 

eapitalisM* Mi l lar fa i t dsaan tewaMi tlm l a f t i s t playwrii^s 

of the aaea«% saeli as e i i f i o fd Otfat* I * i l l i in HailaiaBi Bl»a« 

ftiea and Mawfall Aodanoit* Baeh of thtn daalt witb tlio braahMiv 

of tlia social systas and pcotastad agalBSt a l l foaas of oppcassiona 

moMmvmi^ i t is with ^ a fisat tHO wsitais that Mi l lar has 

graatav aff Init ias* Aa ho saysr thay «a#a tha social thaaas 

*paxMnal to thansalvas« ^hay Matniaa with tha di^xassiotti 

tha otha«a hofe«#» Ma was "iaaply «eva# toy thair play% ha 

hiawalf a«atst «B4 v t i l l iMiitfitoais than "with loir# i*Tha »tata 

of tha Thaats#« 3 ^ 2i l ) • Ma acdioas &dats In a aaiidttar of playsr 

pnfclishat and «mptthlisha«» flifff fitft i i l i f t ' ior a9UHpl% is 

modaUai on jMlUUMdLiiai ' M$$}, tha t i t l a i tsa l f haing a 

hovsawHH^ Vha pamllals batwawi JMlrll i f I f i t — M i i^^i) 

*B^ if#^iaa ift> i»offcw ( I f t i ) a«a no lass st«ikiag» luawranea 

Kit«9hin riiihtly points out that tooth ata th«aatically eoneamad 

with oeoinaaiie snxvival and tha d^^xaonalislng powa« of 

natarial isn <if)« Bciaally rwazkabla ia MiUar 's aoxal aff ini ty 
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with M«I,JLn«u loth g9iammd to t « » t i ^ hmiotm th» Uomtm 

Vinrnkmrnximm Aotiviti«t Qommlttmm •^mintt thmlx £«l.aoif« who 

w«c« mx»0 hlm^kXiafd for n^mls ca—iwit • l l iweot* 2|MI 

1»«tt3e ^«wst ot iiadiiwit «»i»x<ttieMi to tli« • • • • h3r»t«iift of 

Mo f̂txÎ iiiM* mm dMls with tho oiwoBtMii^-eiBtiaixy wH^hhint 

«aa th« oî iox with idio oMumtiOBai lioshi«n thosMi «• mmttm^mEf 

pmmlXA9m X^ iiko e4«t% Niil«r i s *tii« po«»«MO« of • hoid 

«B4 oonaitivo oooioi ootmcimm^t thM|» iiko H«il«iiiii ho holioro* 

I W P O ^ ' ^ W ^ ^ B ' ^ W W i ^ W ^ P ^ W ^ I W ^ P * B P ^ ^ B I P W ^ P H P ^ P TBP*BI<^»^O^^PTi^^WipO ^^wl^^^^^^^$w ^O^^^I^^W^Pw H ^ ^ ^ ^ B W B W W P ^ ^ 4 B | i O 1 ^ ^ ^ ^ B W i i ^ ^ ^ i F ^ ^ " ^ ^ W ^ ^ ^ ^ ^ | ^ 

Kt 4»$i m In roiipoet of oAlS^iatof xil;f# ho XOOMOAIOO hoc mm 

»o«o hoeoooo Odoto oloo fiaolisr yi^idetf to tho aMi«i4o of tho 

Coii9Soo«ioci«L Connittot* 

Miiiov** prooeotq^otion with tho vietiMisotien of nodOM 

noRt ia otiiov woirtfi • with liio 4ootr«eti«ii of IndiwidiiolL f coodon 

hy tho laotittttiooo of powo« iiiiko hi* ftaffthor with ô oh writom 

• • Philip Bony «i4 S*li*BohM«u K« «iMi ft*iisoo ^oi|toB wiidoi^ 

tho amthor of Cĥ ŷonfo (i91l0« and OOMMI to hovo ohosoA hio 

oftpoetioiiy in ooggootiofl that oovfwvtion iioo *ooif«oria«iti7 

in o «3fOt«i idiieh ootahiiohoo ooopotitioo oot ooXj m • notiixoi 

odjtmct of Modoxn ooeioty hot ao o iwr of ii«tuxo«* 

Doopito hio offioitios with tho pXQpog«i4iot dcoootioto 

of tho ifieii md hio vaapoet for tho iogo^ of tho 9mvp mA tho 
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F«dl«rai Theatres* Millar pei^aps found no ccmsistsat * id«ologics l 

o r h i s t o r i c a l saQctioa" for thm looral traasformation which ha 

wished to precipitate* Svea aft«c the sacoi^ World Wer he 

continued h i s allivMzes witiii organizations and Bi^a«ia«i of the 

p o l i t i c a l Left* However, in h i s writings he responds tjo economic 

det^aninisR with *a kind of amted l iberal ised (MgBhf'̂  Cr i t i ca l 

a^t redact ion 144d • His aophasis i s cM»ze && the s^sio-e^MBonie 

forces in gwneral* and the individiMl i s preseBted as working 

out h i s own dttitiny. Oa h i s onm adtaission* Mil ler i s *a dist«uebed 

radical"* S^j^niholically maow^ he deals with the " i ^ u l s e s " that 

create p o l i t i c a l conflicts* «E^ tha^ are "the hianea ini^ULses* the 

h ŝaan contradictions"* His coac«m i s t o find ov^ "a real 

argument^ with the contanporasy syB%m», t o prove that " i t prevoacts 

a man fron flairluriag £retd.y* ("Brooklyn Boy** "Writing Plm^", 

"Arthur Miller"! CgasaS&iyflWi 17* 246,141). 

Mil ler also l ived t h r o u ^ the W«s, another factor 

idiaping and reshaping h is vis ion* The problems engendered loy 

the Dflpreiwion were att4P|>ted t o be solved by the Hew Peal* bat 

Idiey w«re soon followed by a war econony* The Oeldsn Years 

(I92^«i>46) addresses more d i r e c t l y the fis^araantal i ^ o e s of 

the tisw* More s igni f icant ly , i t presents the nature of "the 

l i b e r a l dilenmir* Fsscisn mxst be (tefeated, bat the Wer implied 

a co l lapse of the valuas so recently asserted* The Hf^f.Jrid<ie 

(1941-43) envisions the p o s s i b i l i t y of a resurgence of oxder hy 

acts of individual "will and imagination" (Bigsby* c r i t i c a l 

Introdtietican 149-50) * The moral deg«aeration was caused simply 
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^f some f«iliiY«a nhieftt could a t i U ba oovsaetai* Ti^t T^a^ t^m 

SM ^^49) atta^ptad to nalta pacqpXa awata of iibat tisay «•«• 

doiaf tiiaB* fflimiflii i P M l U t 4 ^ , • l»«k l»asa« en ^ a 

facta MilJLar gatharad iotf a waf f i l % aoqpipaaaaa tha a«ia eoacaxn 

to pxQwm ooMathlag haai^aa hoxiat* 

Baxlag tha wax yaam Miilax &m^t mom agajtoat 

£aaci4Mi» SEI hia 2iBti»#ietioii to tha 1984 a^t ioa of hla flctlonw 

iBflM Cii4Sl* ha wKltaa i 

rttmi la a viMr of anti«#aMit|#Hi t^«t la Aa^plf 

a#aa toy tha antX^Maltie itia4 a« tha eaxxiax 9$ 
that at»« alianatioB tha inMi9mmm pm»lm xaaiBt 
and faax ••••thay iaax i t baeaua* i t ia an aiianation 
thay faai la thia»aivaa ••#iigppaaxa<l 9» *tha faea 
in tha Micxox*9}« 

HiM hittax xaaotloB to tha avi i of aiiti«i#aKitiffi ia aaexihaiaia 

Bot aaxi^y to tha faet of hia ^aai^i oxiffln hut aiao to hia 

aaBaa of aoeiai x«q;>aaail»il.ity •» a wxitaxb 

Qua who iafiaanoad hla aeat at ^ i « ataga la hia 

eaxaax ia Maaxih Ihaaa, «ia authex of fJKI f U l l H i ttf ftlf4ily 

(̂ 77}# d HW§ mm i%»^y* mum (î s># m mm ai tt» 
Mmd§ i^Ui^ « < I b f t j y j J J M l itm^m M I U O X «tonfa««aa to 

hava foaaad f joa hia woti^ • • ««IX • • i9om 999t&fmm'kg* »$ m 

idaa of what a wxitax is aî npoaad to ha 1 *tha gxaat wxitax 

waa tha daatsoyax of ehao% a aaa pxivy to tha eouneila of tha 

hiddaa godi t^o adalaiatox tha hiadan lawa that bla« ao a i l aa« 
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destroy ue i f we do not know thanT (*The AhadcHfa o£ the Oodif, 

££ 186} • Influenced by Medda Oatoler. he caii« to think that the 

writer should also euggeat "t^e alternative valmea t& those 

i^ic^ misled the heroes or heroines of the actitm IAIOWB'* 

("Morality wd Modem firaaa", S i 19d) • His presisaption goes 

s t i l l farther t the social dranatist today omst *d(^ve into the 

nature of man as he SKists to discover whet his n e e ^ ar% so 

that those nseds masr he eq^lified and escteriorised in tenas of 

sooial conceits" ("On Social 91aya^« H ^^ • Moweveî  in 

practice he could hardly tr«is£ojn his values Into any kind of 

eetion* It i s a diChotony the mathor could never twrnolrm, because 

he probably failed to find a definite pol i t ical system that he 

could completely rely on* Here we go beck to our earlier propo* 

s i t ion that bis familiar mode i s libeffal humanism* 

Miller's theatre of ooaraitmeBt invites • ooa^arisen 

also with the Ipic Theatre of Bertolt Breciit« Asked to ^Eipraise 

the new trends in the theetr% he said in 19SS t *^lie only 

movanent worth noting* and i t i s not Aeieriev^ i s rapressnted 

kgr B«rtolt Iredit #•«. In shorty idieaenrer « play mixes *X* with 

'we* in a sigaifieantly original way X mn interested ("^eriew 

Pleywiri^ktiP 19), Ifhat he finds adairalsly honest md theatrically 

powerful in Breeht i s "his solution of the problem of conscious* 

ness* (2iitsodtiction 4S) • By this Miller mens h i s great power 

to synthesiss the contan^orary and the tmiversal* Yet his theatre 

i s markedly different from Bre«lit*s« liike Shaw, the aeimen 

drmetist thinks in tems of concepts before he thinks in texms 
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o f peqplasr and his i s an " anti«-indivldual« anti-emotional* 

^ t l - H l u s o r y theatre of fact". Miller i s as passionately 

interested in ideas as Shaw or Brecdit* but in h i s hands the 

a^Mstract becomes the h\ui«B «ad the soc ia l embraces the 

psychologic al• 

I f h i s coaccuen for the individual hixaailses scKsial 

draiBi^ h i s refusal to view «an Mt aa i so lated being "breaks 

the subject ive c i r c l e in psyc!M>logical draniaf* (Huftel 6 ^ 70) • 

Herein l i e s the basic differeivze between Miller and Tennessee 

Wil i ians, h is nearest c<mte^porary. The l e t t e r ' s i s "a now 

poet ic , subjective tlMatre" which atteiq^ts t o create a rea l i ty 

o f the brokm world (XHxidteoe 220} • His mode i s pecotonal lyriciara 

whi£:h views drona as "a sensuous rather than a rational forn" 

(Jaclcson 86} • He presents h i s characters as e s s e n t i a l l y 

f r a g i l e and neurotic. I f Wiii ioas tmd Brecht worked in two 

opposite direeticms, MUler has struck a balance in h i s theatre > 

"A great drwia i s a great Jurisprudence. Balance i s all* (Millet, 

"The Shadows of the Gods", T g 194} . 
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A l l My Sone t S e l ^ Fenlly and Society 

Bui l t around the crlrae aid 8elf<-e9^iaticm of a wartia^ 

profiteer;, Al l My Stmm (194?) o f fers an inkling of Mi l ler ' s 

hiaisEiistic e th ic , Ths plao^ri^it has a lwa^ been in love with 

wander —<» "the wonder of how things and people got t o be what 

they a r » , . . . " He had tr ied t o grswp i t in The Maa Who Had All 

the littcdc (1944)« but failed to disoaver what "exact" part a man 

pl^rs in h i s own fate* Zn Al l My Stmm. the next plsrf that was 

h i s f i r s t stjM ĉess on Broadwi^^ he modified h i s laethod. Later i t 

was 

-to seek cnvmm and ef fect • • • t o hold back any 
tendency t o repress an idmi Jji i t s e l f ijsiless 
i t was l i t e r a l l y forced o«ft of a character's 
mouthy in oth<u; words# to l e t wander r i s e vqp 
l i k e a mist • • • fxoB the gradual mx& renoise less 
crtish of factual «ad ps^^lK^logical ccmflict* 

The a c t i o i c « i t r ^ (m the problora of relatedkiesa^ a problem 

exerained in texe^ of individual-society re lat ionship. Miller 

be l i eves that a masa i s not a "partner" in society, but an 

"incorporated merrdoer". Joe Kel l er ' s trouble " i s not that he 

cannot t e l l r i ^ t from wrong but tiiat h i s c i» t of mind cannot 

admit t^at hc^ personally, has any v iable connection with h i s 

• •• soc ie ty ." The dramatic power of the play derives from his 

f inal atct of ejtpiation and also from Chris' revolt at h i s 

discovery of h i s father's g u i l t . I t s "socialness" l i e s in i t s 

ult imate revelation that we cannot walk aM̂ ay from certain of our 

deeds which affect our soc ia l exis tence d irec t ly or indirect ly 

(Miller, Introduction 13, 15, 19 ) . 
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All My Sons operates cai three l e v e l s of s ip i i f i cmice « 

the co:»Qic, the psychological and the soc ia l (Carson 40) • In i t s 

ear l i e r versions Kate's astrological b e l i e f s were given great 

importance), awa the original t i t l e was The Sicp of the Arclwr. 

In the f inal versicxi Miller reduces t h i s elenent i the mother 

develops towards a ful l real ization of the r e a l i t y and, therefore» 

finds her mystic be l ie f t o be no more than an i l l u s i o n . As the 

play moves forward, the father-4Bon conflixst oco^^ies the foreground, 

and the mysticism associated with astrology gradually gives way to 

psychology. The psychol<^ical truth* in ttirn, fuses with the 

s o c i a l — a fusicsi that brings the play to i t s climax. 

A l l My S<«is begins in the middle of the action. A crime 

already oaomtitted i s now £olla»i^ed by revelat ions aid crucial 

reversa l s . The si^^t of Larry's tree ly ing templed threat cms the 

apparent normality of the Keller family by bringing in a t h o u ^ t 

of h i s death* The c r i s i s i s precipitated by the arrival of Aiaw 

Larry's betrothed* and more by the stidden v i s i t o f George^ her 

brother* Hints of Joe's crimen as t h ^ are dropped one 1^ onc^ 

drive a genuine horror into the heart of the audience. As the 

author observes, i t i s a horror "bom of the contrast betw^m 

the p l a c i d i t y of the c i v i l i z a t i o n on view &aA the threat to i t 

that a rage of conscieiKie could crctateT (Zntroductixxi 18) • 

The c^0:iing scene e^tly Ixtilds vp the c«iitral atmosphere 

o f crime and punishment. The game of J a i l Joe plajrs with Bert,one 

of the neighbourhood boys, t e l l s of h i s own l i f e h is tory . He 

escaped punishment by hiding h i s own g u i l t and framing h i s partner. 
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The criminal i s now playing the role of the detectiv«w the innocaat. 

Kate's biataaat react^an to the game Indicates her moral agony » she 

i s gu i l ty of suppressing another mai's g u i l t . The mother i s in a 

pathcrdlc psychological s t a t e . She caimot be l ieve her man t o be 

dead — an i l l u s i o n fostered by her he lp les s loyal ty to her husband. 

God does not allow a father to murder h is oim s c ^ even unwittingly. 

The focus i s gradually shifted from Kate t o Jo«ir the 

protagonist of tlw play* He s t i l l l iv^s in b ^ fa i th . While descri* 

bing to Ann «ad Chris his return from Jail# he juggles with the 

facrts to prove h i s imocence t "Picture i t nowf none of tham 

b e l i e v e I was innocant . . . . walldn* doim the s tree t that day I was 

gu i l ty as h e l l . Sxc^yt I wasn't, and there was a coturt paper in my 

pocket t o prove I w a s n ' t . . . . " Joe does not yet feel the difference 

betwe«i "a court paper* and the court of conscience. He d e l u d e 

himself as well as others into bel ieving h i s l i e . His words to 

Asm •-» "X never believed in c ruc i^ ing people . . . . you gotta 

forgivaf* — betray his affectation^ a s t ^ e r f i c i a l geettire of sye^athy 

fior Deever, h i s partner ai^ the g i r l ' s father. Whenever he has h i s 

personal oompl^cency at staki^ he character i s t i ca l ly t r i e s to 

i s o l a t e himself and h is family from the %forld outside. He consoles 

himself with a vain hope that Larry never flew ^ e of those i l l - f a t e d 

a i r c r a f t . I t i s a s e l f i s h attitude^ a fragi le defence against tiie 

consequences of h i s own dreadful act ion. Pleading for Dacfver 

outs ide the court and ca l l ing a "murder* a "mistaJtrf*, he actually 

seeks self*e9eoneration. Naturally, he has to have reootirse 
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to itoxthar liaa t "Zf X could hava gona in that day l*d a 

told hJa «• jtBik *mk StafV% wa can affiosd it* But aiooa ha 

waa afrai# ^Saili 8d«i>6a)« XiOtajr on i t i s ravaaiad that faigning 

sicknaaa he didibarataly did not go "that dagr" ao that ha could 

f inally arada saaponaibility* Joa i% {Mizhaî ^ not a guilt*£raa 

maa t ha htm been fully awaca of hia oirina ainca Tim oooraittad i t , 

Hathaz^ the flaw in hia Gliaractaff l iaa in hia wilful ignorance. 

<lioa Xellas'a guilt ia threefold* Firat* he ahiipped 

out the aefeetiTe eylindar heada withoa:t oonaidaring i ta oonaa-

qu€iic»Bib heeauae to do ao would be to ondMigar hia booadng 

buain«aa« &mecm4lk Ha a t i l l had had the chance to psmvmat the 

calanity by infoasing the authoritiea* 2liataa^ he waa waiting 

for a "kiek*«baelif, which neana aiaq^ly awaiting a dhance of aaeiva* 

Finally* wh«a ha found that i t waa "too laeaP and twanty^oaa hit 

Voree Man had a l r e a ^ gona down* he ahould have handed hinaelf 

over to the withoritiea inataad of j^laning the blana dowi oa hia 

l^attaer* ^ t such m act would reifuira a atrong moral courage 

that Jioa lacka i&mM H ^ • ^^ aetad within the oonflaea of 

hia faauLXy<ii>aaad i ^ i l o a o i ^ of l i f e and hia erine waa <iuita In 

o«aioi»ity with "hia Inauthantic and unaauninad oiodif of being 

"which ia uBaattlad by a queer turn of avaata in the plagr* 

iftajakriahaaa* ^h? ^ t T TOTtg 7©). 

Moat ironically* Ode'a gui lt ia ravaaled toy ^ ^ wi'« 

who haa ao long tried to ai^ipreaa i t at a l l ooata* The truth 

Juat sli|p« out in an unguarded nonant i 
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omBm t Jo%foa'sm araaatingly the S«B* •• • • 

KBUSa f £agr« ^ «la't got time to get eiok. 

MO!rilS& f He h«ait*t been X«id 19 in f i f t e e n y ^ c s . 

KKUiSR s i ^ ^ p t isy f l u duriag the wair. 

ttQ^HBK t Hahh 7 

VMUMk t My U t t •••• 

tfOimm t Nell^ ause • • • go amoxtm t X mem eiieept foj? 

that fiu •••• 

Kowanrex̂  the final travelation ia heid baek «nti3. the djcanatie 

{Qonant ia niosa xrî a* Kate eanoot xeatxain Cihria Mmm nanqr^f 

"i«ars3r*s giiri" onleaa ahe at»eiis out the baaia of har optimiaM • 

*Y(ms b»otaier*a aliir% dajriing« beeaiaae i f h«*s dea^ yoox father 

ki i led hjta ••«* îSSOyi Ul# i l ^ • The wife doea not £ea2.1y wast 

to betri^ the h^uiban^ however goiity he iai bat the mother can­

not keep fpiim. any Xongarw 

di»a*a sPtlXt eatabiiaha^ the 4ttaMatic quaation ah if t a 

from "Mhat d»ea ha have to hida9* to *(S«i ha be exenaed en a 

fani l ia i gioiaidt" BmtaXiy ehaifod by Chri% the yoimgav aOB» 

he juatifiaa hia doatefotion aa a fanily nvi t "I'ai in buainaaa*** 

you got a pcooaaa* the pioceaa dMi't iforfc yon* re out of bttaiaaaa 

• •••what oooid Z dot* &o$ lAiatoirar ha did waa for hia faniiy# 

for a b^ialnaaa for hia aona* Jroa*a overriding eoncem for the 

family fiada eiqpraaaiwi at variotM pointa« He ia not ready to 

99% him own l i t t l e world diaintegrata under any circmataneaa* 
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Aay s i f t In fwtily veletioiiehip% the£e2os% aneettXee him i 

** Z thou^it I had • f«iil]r heve, what h«vi»eBed to my family?* 

He finds Bothiiig "toiggeif than the 9$mg^m e^atioa "Z^m hie 

father m6 he*e mf SOB" (iSM li i»iS9«^0* Hewaiits Chfie to 

aelqM»«I.edfe tiba aane «ad withdiraw his dhaxfe agaiiiat hia* 

Othaiifi«%' he trill k i l l hlnaelf beeauae he eaaaot l ive aa a 

atffaageir to hia oim aoa* Sowanreŝ  neither Chria nor Kate ean 

iorgiire <7oe on thia plea that the faaiily ia «i ** antononoiia 

entitf* (Schlneter and rianagan S8)« Mo«e isonicallyf hia 

private waya hooaierang to daatioy both hia itmiXf and eventnally 

hisiaelf!* 

h aooiologieal ataltr of Jroe XeUwr'a erine ia poaaible^ 

and cr i t i c s hare aou#it to trace ita root in the dog*eat«^g 

ethic of AoMiriean eapitalian« Aa the protagcmiat ditfendto 

hiaiaal4 *Who worked tos nothia' in that war 7**»« %'han ••• why 

an J hmSi* (gflU 3129) • In a brMliaat eaaay on the thane of work 

alienation in Milled Blwdaerg obaervea that «Kie*a alienation 

fion ever^oee outaide hia faaily ia traceable ia part to hia 

ralationahip to hia work* It aneonragea *a neeauring of valiia 

in tanwi of personal pxofit and leaa» rather than in tema 

of nay wider or nore general aooial Talttaa" (S4) • ftinilarly* 

Saacoigne has noted that thoa#i the nltinate r«qponaibility 

ia Keller*a own« "the preaaurea of a naterialiat aoeiety looned 

large behind hia decision" (176)« Vkmmms:, the rationalisationa 

that Joe ia a pro^bct of hia aoeial anviionaiant and hia 
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«XiMiatt«S oc»sseloium««e dorivMi f jpoa the £«!«• ir«l.a«i of hi« 

society do Qot abeoXre hia, for MilXe£# the pioof of boing 

himm l i e s in the power to choose eod «ot# la n«A'e wi l l to 

tsmkMcmi& hie Xiaitetione* M "On SooieJl FleyiP he writes t 

So long es nodeoi mvi conoeiTes of hlnself 
am iraXu ĴLe o&Xjf beeeuse he f i t s into sone 
nidie in tho nec^iiiewteBdliig pettexot he wiXX 
never loiow eay^ing aore thaii e pethetie doosr 

«loe feiS.s to see the possibi l i ty o£ pexsoneX morel, itni^eness* 

Xiren the er i t i e s who «K«Miae his erisie in socioiogieeX tesns 

esnnot ignoie this espeet* Me wes eesteiaJLy vm^s sane kin4 

of soeiid pressure^ hut there WM elweys e wey out for hi^* 

e eiioiee* Keeping in full view the iiapenionelity of the 

Systfl% Miller has presented the consefGMQOMi of i t s operetiwi 

es * intensely personel" (Pertex^ *thm Hi l l s of the Qo4it 89} • 

the final revelation i s brought in the iom of e 

l e t t e r i^ich Scarry wxx>te to A n̂ before going out em h i s 

**ml£>sicm"ft As aoe ooaes up with his last ple% *m nan een't 

bo a ileeus in th i s world I *# Chris reads i t out t 

X reed tboat l>ad and vour father being convicted* 
I c«n*t repress aysel i «••• >very day three or four 
nen aevev cone baek end he s i t s back these doiag 
business.••• Pm going out «a « nisslcn in • pm 
nlnntes* ?hey*ll pxobably r«iport ae miMBing (Mm§ i3f*2d} 

l*any the ideal ist sacrificed h lase l^ as i f to expiate h is 

father's sin* lin other words* Joe i s directly responsible for 
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the d s i ^ of his onm SOB* M viowiiitf ths consoqaonoss of th« 

actions to bo as f««l as tho •cti<»is th«ias«l.vos» ftll fftf JMH 

seiatos to the Ihssn oiethod* Mhea the piaar op«n«d oo BmaAisy, 

i t was found " aB8«A«s<|ii«̂ * Miliar hinseif wzitos* Sh« intoxpiiqr 

of cause aad «if«el» past and psessiit i s i^at pm^mmm *tho shadsn 

of Umtffl in MLJBSLMSMB* Miixes hoiisvos that mmm the Mtteeedsst 

Mstoirisi i s ellaiiiiated fson a woi^ i t heoones aiaest laipossihie 

to psssent the *lio«^ as "a sMsasat in a £loif of tlsMî t m& not as 

**• sitmatioR without nK»ts" (Satsoaootion 29*21) • Me alwî ini 

a#fiired th is whoieoesa in Zhssn « d a t t s i^od to attain i t io his 

own plagr* ^^t i t i s as re than a s iavi i^ laitation* NhUe Zbssn 

i s prinarily concealed with the coneeqpi«ne«s of a past aetion# 

Qmasaa ohsexve«» HilXer i s noire interested in the reaction that 

follows understanding «id awaraness (4#« Confronted with the 

real i ty of his situation* ^* realises that the dead flyers were 

a l l h is eons* 3^ Miller the BMoent of h i ^ e r ewerenesa ia also 

the laosMnat of choice ead aetimi* Xha father coesRits suicide* 

A n«Bd»er o£ c r i t i c s h«i;e oonplaiaed about the aii»«pta^s 

of Joe*s ethical conversion* Many thiaK that the cr i s i s of 

oonseianca^ i^«i the protagonist i s really caui^t in that, i s 

resolved too fast* Oans has cr i t ic i sed the final seeno for i t s 

lack of peychologieal plausihi l i ty • a nan devious anoui^ to 

rationaliaa his f irst guilt coald surely attend to the seoond 

one* for Miiiei^ virtue ? at least "the striving after i t ^ 

i s autonatically attendant upon knowledge of the s e l ^ ^fftllH 

131*32} * Bigsby thinks that whUe Joe's legal guilt should be 
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aubos^diaotod to hia aoral mttHmninm the ezisaa of the plax 

aiw eaotsaiS <m hia adaiaaion of th ia logaJL gu i l t and on th« 

ai^odrffMatio aiaeovasf of a <3iseet exmneeticHi botwaan hia oxina 

am^ h9SS3t*B ^9khm Hia f ina l atatamant^ "tho^ wase a i l mf aoBa"« 

thus foilowi '^9«oof of ylqraieai eousali^f'' xm^hmx H is i norai 

tsaiEMifomatioB i$mMm«%mim * » ) • ®« " i * •««h «oaetion% 

aroaa^a aaaaui to b* tha noat ooovinolag i <roa*a a«tieite ia laaa 

a noKai Juasptant than «a aet of love USId* ^ a i a » i t ia no 

onivocaaX io¥% hmt tha bl ind IOTO of a iathor iov hia own aona* 

Hm only kaowa that tbajr eoaml&mw hiai an anlaial witli wlieai thof 

eannet l i v a . Ha eannot l i v a oithor without t h a i r affoetioKi* 3b 

• f f a e ^ ho ooanita auioido-* which i a qpita in aoc^xdanca with 

hia a&eliax psaaiaa that ha woold *ptit a bal lot" In hia haad i f 

thojeo -amm "aoraothiag biggoif than tha fM^os»aoii irolationahii^ 

CiSBi i2Q|» «7oo*a and ahowa tho t i a g i e iatogvity o f a pieivato 

aian who diaa ollnging to hia o ld bol iof in th« fan i ly as a 

toSBinal iraluo* bibo N i l l y Leaiin in Saia iMn. bo gooa to hia 

daatb» aali*»dolndad* 

fbriag to a lack of paycd)olo9ical eoa^mmXtf^ i f not 

also of ap i r i tna l nobilitji^ in tho ^asootar of «ro% ftlit ffY ff9Bt 

f a i l a to paaa bayond pathoa* Hia doatb axeosaa pityt bat pashapa 

no aaaso of waato* A gfoatov dogioo o f sooogaition would bavo 

aaamsod him a highar t tag ie atatusa and aada hia doatb a tfoo 

i l lon ina t ion of tha athical* Mavarthelaaa* hia f i n a l waianta of 



mtrnmamam bsiag Soctit « nm mwlt i^ic^ now stxivcs to i«oxic out 

i t s OUR tndE^« The t siath stiliL ••CIBS to have been cather in|;»<Mi«d 

oa hin fsoia omtaiii^ by his i4S««list son now dssi i "X think 

| o h|» ^ley wsiw a l l njr son^* But £insily# «lis« ooass to sham 

the saaa honaaistie principle* ^ the ooaipae o£ untesstanciingk 

the haif«visioa natttsas into a ftOlaz iMaxaness of se i f and 

soeiaty t *2 guess thâ r MMS^ ^ gness thesr MMSf ( i t a l i c s » ia^ • 

The sestiit i s seli^destxiietion whi^ eoui4 not he dalafed any 

£afthe£ beeanse of the intensity of the tSimtSt, (one should aiaglt 

his agonised tai^etition of "they wesiT)* Rise's suicide i s an 

net of aton«iaBt for his past oKbaet i t i s equally the act of a 

ntan trtio oinnot eeeapt the self*isia|^ h* ends tip with* It i s an 

ult inate affixmation of the values evec insisted on by Chris and 

also andoxsed by liarxy's death i "You om be batter i Ones and 

£or a l l you mm Itnow these's a universe of p e ^ l e outside «id 

you* re responsible to i t •••" (fflBA i2d>« 

iToe Keller's bom^ess individualisst i s oeunterbalaneed 

bgr another set of values asibodied in different ways in the younger 

generation of Oeorga «id Hmot Chris end barrar* As Ca«Mn points 

out* the f irst tuo "ipeah for a weUd of justioaP i ^ i l e the 

Keller brothers "artieulafce a s t i l l higher ideel^ a Kmr Testdaant 
aw 

law of love and oo««per«tion rathar than the Mosaie *eya ior^aye 

U l ) • Xt i s Chris* tha living ideal is t in the play, i^o hes 

brou^t out of the war a laorality of brotherhood* Xt i s based 

on his ei^erianoe of Hiutual saerif iee asMng the nan he 

•« 
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I *Sv«ifthJj»g was balag daatzoyo^ »*m lo«t • • • oaa now th iaf 

wail aada* A kind of «-raapoaaitoility* Man for n«i" ( |^ai 89) • 

^ha war &i& not laara him «Bwoim4a4 bis i s * a psychologioal woim^ 

a ssnsa of iBadafaaey » ^ ga i i t * (WaJLis 71 • lie daras not aBjoy 

the fxttits of H war aeonoaur iMoaosa ha is in constant iaar of 

baing oeQ4aanad lay his tma idaallsw* Ha i s against tha sueeass 

i^aoiogy i f musm— aaans semir ing waalth at tha cost of othaxs* 

A f ta r ^ e war ha aran ^ i t i t wrong to ha a i iva* 

TM» hmle i i f faranea in norai oatiook naikas tha 

fathsr^Bton oonfi iet Inavititola in tha piiQr* Chris% proiongad 

innocanca of <lioa*s gui l t nafcas iiattass worsa for hisi* Ma to ld 

Ana «ia Sua oaea i *Bo yon think 1 oonltf forgiva hin i f ha*« 

Anna that?" Ha elashas with Qaorga as tha l a t t a r d i raet ly 

aoeosas his fathari ha w i l l not aeeapt « without prewis • mug 

aeooant o f Joa*s oalpiihi l i ty* i i is f a i ^ and oonfidtne% onea 

ha l iad hjr ^^ raa l i t ias of eiseoastanoas* laava hisi in gvittiAa 

«risas« Na doas wtt f ind anoii#i raasen to ante i fy h is fathar 

siBOa i t w i l l not bring tha daa4 hack to l i i % nor eaa ha aaeiisa 

hisuialf for toaiag "praetioal now l i k a mms^ttoa^ alaa*** 9a infa l ly 

awara of tha dagenaration of valuas* Qi r is sa r̂s i "Shis ia tha 

land o f tha graat big dogs, you doa*t l e i a a « « har% you •tA 

biM i * <Sfiai 9§0 12S«»2^* Thia i a no eyniais^t but rathar a 

growing inai^^t into tha dark foseaa of hnsan natura* Zt i s 

wisdOBi without which ona eaanot raa l iMi tha tsua aal f* iiowavaiV 

t h i s raalM of tha sa l f has raeaivad a ful l i» l« i«th traataant only 

in tha middla plays, aspaeiaUy in f f t j g ttMl MM Cl»d4). With 
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a laoiral vision so pzoSowiA as to <adaa« tha vmaiaJag Xallaia» 

€hr is msg hs ragardad as tha tsua psotagonist of MLMSLSSMM* 

The ohajtaotar of Ghria i» no lass subjaat to orit ioisM* 

Ha )Q30W8 things battar thsn his fathajc* yat ha rsnalas his 

" fa thar*8 son* (Oioss 12)* Ha doaa not î sopoaa to * l iq» ida t i f 

tha basiaass bu i l t l a pmtt on soldiass' lAoodt ha w i l l soa i t 

hiaiaal^ althoa#i "elaanly* <Millax« atotsoaaetion 37)* Mm 

siptasa of lova tha highaat ha esa ^ i a k of i a i *ei^ Anni% • • • 

X*m going to maka a foreuna tot jcm I * i§mM M^* ^^— «<• 

also ocNipaonisaSf «nd hanca Chria baa no r i # i t to eir i t ieiaa othaira. 

Xt nasr ba m saaggasation to brand hin a lifpo«eit% bat hia ahana 

and go i l t aavtaialy d» not load hia to any kind of aatioa* Iiika 

Jo% he also l ivaa in bad fa i th * Ha saapaetad hia fathai^ bat 

could not being hiauialf to adhiit what ha baaii* Mosaovax^ ha i s 

readsr ^o ovarthmif tha authority* bat ha doas not inow how to 

reeoostituta i t anaa* ahcia xaally davalopa only in tha cad lihan 

ha laams tha emtmm of h is brotha«*a daatb* Tha lAieek that dirivas 

aoa to cxmnit suicida rathar atjuips hia bat tar " to aaka tha 

world begin (Oioss Id ) * 

Mhat has furthar distuia>ad scaia ex i t iaa i a * tha 

arrogant and in f laa ib la aidi^ of Chris* nature "ahiii^ lands aa 

inhanan toui^ to his flauatad idaalisaiP* (Ila^akriato«(i» Tha MA»^V 

Toi i i l^7^« Ziarry*s l a t t e r has thrown ^m into tha worst state 
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of his }.i£% but Chria i« • t i l l h«Bt on draggiag him to |»jeisoii« 

I£ tho £«thos doM not «Mpiaito in pnhlic^ tho aon eannot hivo 

h is om distinction csstoiwd* Shis i s m ov«rs««istion whic^ 

iajrfcly eontjribatss to #o«*s saicid«» 

I^sspittt his dsvioasnssSf ChJris ssdoodies the author^ s 

lihoirsl irision* ^ Hiogvia obaorvost h« i s the "Mm Iftio Knows* (399). 

I*i3eo Mfios i in ^ Yllflf IIBITI tftf trliflii i^^S^* thoa^ Xmm 

o]»j««tiY^3r« he i s tho voios o i CMWon aa4 tb«£efo«% « 

fo i l to his sslf*d«lcidsd isthor* His soiss of frntprnkmihiXXtf, 

"Mm tos mmt*i his hi#i«x awsjrsnosSr **yott*irs 90t to bs « l i t t i o 

bottor bsosass of thst ' i snd his goilt fooiinf^ "othoxwiso what 

70U haire i s soaiiy ioet» «nd ^sxts's hiood cm IV -» a i l thsso 

snggnst liill«ir*s att«B|»t to astathlish a soeiiA noirality ss tha 

wasr out of "tha inq^assa of • • • ladividiial di«iat«gsatioiif ^iUlf 

8S| Hofan ) ^ • Zt i s thsoo^ Chsis that ha wantad to aalea "tha 

moral ifocld as xaal «nd avidant as tha liMOial on* so s^landidly 

lal' (Int jPo#iotion 19). 

i i l HiT ffmi ^ • F^«y tfsout idaalisHW about " a wilfol 

bli&aiass m4 a naad to mmf <lteital 941 • Xt i s itooot ooonitttant 

as against avasioa* Hm should pyasaxva his salf«>lata9xity 

bsr s twdlsg o«it against tha ass«nption that his "priirata l i t t l a 

ffafolutions alwssrs dia* Ths csoopsonisa i s always siada «••* 

^Ssm til^» '^* W^n i% in • sana% llillajr*s « t t « ^ t to 

answar tha quastion "How nay a M«a «alM of tha outsida wodd 

a hona?" Tha Afthuc Millar who wrota "Tha f w i l y In Modaa 



so 

Brwia^ and oloq^flDtl^r ainisod Xb»«a*« Poor Qvtit^ boiioved that 

tho dvamotiot nnot oiit«id hia iaaoo "out of tha tmkiXy ei^sXo 

m d into aoeioty" a»d thaa l i f t i t "out of tb>m mmmllY paxtiOttXair 

toward tha fate of tha ganasality of Man* iZZl-ZZ) « 7hoo^ tho 

action of A l l Mv Sana takea plaeo in tho l i v ing xooâ  tha f ina l 

aoone aetipls' auggaota that nan ataat soeogniso tha selationa and 

fosem i ^ i d i aiciat boyond tho psivato ao l f . Tho mmt ia a 

nicsoooaai of aooioty an^ thoniox% irolatod to th ia laxgoir 

oontasict* Croatiag a ooofl iet botwoan tim payohologl4sal and 

tho aooial mm, tho play "2>aya aiogo to »«« tha foit iooa of 

tmirolatadftaa^* Noroovoi; i t anda on a aoto of aff ianation i l i f o 

oeatiiittaa in tha faeo of posaonal tJtago^* Kato aaka Chsia to 

"foxgait noi^ and *livaS Man tauat t«y to liiro ttoaniagfally^ and 

tho moaning of l i f o l ioa la tho xooognition of Roaponoibillty* 

Tho plaor ia "not moxoly a anbjoetivo a t t a ^ upon tho andianeoU 

nocvoa and J^aUngi^boeaiiao tho andlag tsnly osoatos * • highor 

oonaciouffitoai^ (Hilloib Xhtsodiiotion 19$ 21) • 

7foni yot anothar point of vioi^ ^ ^ Mv aapf haa a 

danaity of tasitnro gsoatot than that of tho typioal aoeial thaaia 

plaor iBogf% q^tk in Walla • ) • Tho ehacaoto«a not only vafloet 

tho valiaoa and attitudaa of a pactioular aoeiaity but aKaniao th«B 

in t h o i r «t%a^^t to xoaliaa thaaaalvoa* Thovo ia alao a balooeo 

batifoan tho a ^ j o e t i v o tenth of tho ehavaetox «tid tho objoetivo 

t r o t h of the dsanatiat. Ao M i l l a r pointa ont« both aso noeaaaaiy 
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^ r a Qoopavaiiiva Xioa o£ avaliaatioii ("AM on f3.a(]fs w4 tiaywritiiiif, 

Conirayyatla^ a67««8), H0ir«r«i% ttwm not w t i X Fftf fWfliMf 

(If S3) that ha ctould etaata a aaI.f<Mwasa Individaal* 
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PaHth of a Sal—nan i ZU.ttaion and RaaXity 

it i lfe t i i qiillMim ^^949) X9mxim M i % fflBMi in 

naiiy re«paota» hnt with aona aignifiesKt ^ i f t a in faens* 

I t jgaanacta tha diaintagvatiOB of tha ndlddla«cXa»a f«i i iy aa 

wail as tha )?«&ie maladjsstHiant batwoan tha individaai and 

sociaty* Tha fathav*«mi oonfiiet caeaxs «*-a eonHliet hatwacn 

the fi>an^*a v i i f ^ ignoxanoa and the i«k%e«*« need to hnoii* 

Xhe diffesanoa ia in the tieataant of aoeiai MosaXity* Aa 

Seatilan ohaeiveet NiXly Z«m«B MiQr be iaxgeiy yei^yonaihle toM 

hia own plight tattt eamot be aoenaed of iajmriag the wodd 

outaida hia f«ailf (194)« ^he pi«gr doea not deal with aocial 

reaponaibilitf aa atich* The aaleanan alao iaOtibea the wxong 

valiiea of hia aoeiet^ bf eecepting i t s falae ethic of succeaa* 

yirt; hia eczos of Judgeaaat doea not candes hin gnilty» Hie 

leek of aocial awaxeneaa ia of a different hind* Willy* a ia a 

atoxy of personal failure in the land of ameeeaa* 

diffexa ia fio» too* ?fhi iMIIdf 9 l mMJ&UI§ 

waa the original t i t l% and the iiaage waa in dixact appoaition 

to the method of Al^ Mv Sana^ Aa the author poiata ont in hia 

intxodoctistt • "The ffjlimn image waa from the beginning 

absoxbed with the concept that nothing ia l i f e cornea 'next' 

but that evezything aaciata together and at the a ana time within 

ua.***" The foxm ia that of "a confeaaioo^ t the action auddanly 
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follows •OHM eoaaoetioa to m XMoto pmt and tHon swtnmm to 

tho pJTooont «id oran pxojoeto tko ibitox** Thovo io "ao 

bringiaf togotlior of hitiioxto msolotod thiafiP boeonoo 

Millar x<eBi«% In hio do^on^ioB to Jiiatil^ his immmm haui 

dootsoyod tho hemidasioo hotvoon "wn^ «id "thoif C33«44} • 

Shoe* h«o ^m*M mk gxoot doiÔ  of contsivosiiKy « • • ' ^ « 

pl«ir*s ^i«no* So*o mqms0m4 i t as • e«(»ital.iat atatanaiit^ 

othova a <SoHiiinii«t wiritiag* ftono •MixmA tha piliqr ies i t s 

attack on tha Qontmip&xmtf ayatai^ othora xajaeta4 i t as a 

tepvoMiag apoetaola* l̂ ho Most ^oisistaBt dabato i s lAsottt i ts 

statas as a t«aga^« Za fast* emifasions ara iaofittfhlo i»han a 

pligr i» h«ilt up on a paradoii* Boafeh of a ^alffipaa daals wi«i 

tha paradox of tha Anaviem Ovaan* 7ha saeeaas nqfth which Am* 

txoyad Milly "exaally hal4 oat a paMiisa lAiila ^m^iMg tha 

opportunity of falfilnaat" (Kooiv ^tsodnotioa 9) • 

ammmA ap tha histoxy tha nyth has in Amarieaa caZtuia (i38»3i) • 

Zt coaa to tiia eoatiaant with tha foandlag fathass in tha saraa* 

taaath eoataxy and was p^pia«ri7.ad hy Ban WxmM,im in tha aight* 

asBth eantu^« Um aaenlaslaad tha Psataataat athla whii^ was 

dasifpi«4 foff a aiddla«>elass pa^Xa whoso psiaaxy iataxaat was 

in tha aooaoHiics of tvada and pxodactioa* Tha aaecaasfal aai 

haeaaa tha idol of tha pablia» and the vî rgin land of faxad 

innaasa poaaibilitias of pxogxass* ^̂ lia hasiaassnaA livlag in 
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oeoosd^o with WwmXliM'm woxiaif othie coiitiii«od to too « 

v iamo ^amsiiGm hoso u n t i l tho ooll iyoo of 1929* Wmm 

WsmaStiLiM thaott#i tho aiiiotooiith oootaxy and woll Into tho 

twootiotl^ tho ast^ ««» with a l l tho poaaiblo vaxiotioiia oa 

i t mm. gaiBo4 ineiroaaiiis pepiiilaKity* Matoxial aiiceaaa ae<iaixod 

tho soBBtioii o f a jr«-li9i»<xB evoo« and was takoo to ho tho 

ffowajrd o f vlttvmm Siaingox^a aoeoimt of tho iaXli«i«4Maiaoaa«» 

s«eeoo8 dfoan is no loaa iiMtsiiotivo in t h i s soapoet ( | iS«M} • 

trho whool eaao f a l l e iselo with tho aovola of Hoxatio Algor 

who tsanalatod tho nyth into a popular l i t o v a i y ioanal% tho 

r8ig»«to*richaB TOnaneo* 3ki Aifoir the kmf to auceoaa ia not 

gonioa h«t ehafoctor i ono who haa the r i f ^ pofooiial <|iialitioa 

w i l l haro l i t t l o d i f f i c u l t y i a a t ta la iag otto*a goal* 

M i l lo r uaoa tho laodol only to siibvoJBt i t * M i l l y 

Iioai«i*a atoxy hogiaa at tho nadir of his atraogth t ha ia purt; 

a ix ty yoasa of aga^ and hia aKhattaticm i a ^ppmsma^* l̂ ho 

aaloaaiaa rotusaa fxoai tripo» oftan without nalciag a ainglo 

aalo* MhoA ho hopoa for a Mow Yoi^ Job and a siilaiy raia% ho 

i o only f i rod by hia boaa* Hia idiolo l i f o haa boon a l i % thou#i 

ho w i l l hardly adait i t , Ono who waiitod to bo tho mad»or«eso* 

'mm i n tho tooalaoaa world ultiaiatoly ringa up • soro* in tho 

eollapao of tho aalaanaiw Portor r ight ly obaorvo«» "Mi l lor 

attonpta to i l l u a t r a t a tho eollapao of tho mythf* (BxlJl lU) • 

Thora aro aany who aaieo tho raoat of tho ap i twh 

Charloy apoko ovor N i l l y * a gravo t "Hobody daat hlmm th is 
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nan •«•« A s«a.««M«a i s got to ^em • • • • Zt cammt with ths 

teirritos^p" CiJ^lflyB 231^3} • This i s the pmtaOox. of sacis* 

tence in raodsm timss* '^hm Ansricflii Bsmtrng "the Xmxgmkt 

tmacJoiowiedgsd scsMn •*• of the per^et ib i i i ty of aaef* i s 

used la^ the lao^sa American wc i t en as " oft isonicaX poidP of 

their stories (Millei^ ffgnTiffJIffilmiil 36i) • Peopie think that 

i f thesr oonld l i v e by ^^ these i s a natorai order in their 

favour* iiowevei^ their stories are aU. about iteiXuriV o£ one 

}cind or another* 

rwam one point of viei^ Willy's society aigr be held 

rwiponsible for the (disintegration of hisi and his fnsi ly . Most 

of the ^Rieriean cr i t i c s think that he aeeepts « ideal lAiaped 

for him ana pressed on him by the foxc^ in his culture* Parker 

does not redace the play to mere p«opagand% Icmt considers i t 

on obvious "expression of left«wiag attitudes to capitalisM 

which have been eomaon since the 19>9*s" C49K Nil ly had no 

chance against the brute econonics of his tiai4i» He i s a product-

«»seller and a prodaet«usei^ nothing more* The world where "the 

competition i s siaddaaingl " eannet tolerate the cinestlon "who on 

Z7" t | Hi IMW l^% Otton 9 0 • The socistty in which he l ives 

demands only efficiency* The inefficient have no r i ^ t to eocist. 

The ploy presents the basic pnoblsm of self-Jcnowledge in a tech* 

nological c iv i l i sat ion . I t i s diff icult to name the product the 

Bin was selling* Miller saya# ifUly was sel l ing "hinself" 

(Itetxodaction 39) • Msnder correctly views the salesman as a 



56 

s o c i a l product, one whose pecisonal values and family re la t ion­

ships have h^m c<mditi<med by the soc ia l foxcem Cl45) • 

Unlike Joe^ Willy souc^t love and safety not only 

within h i s anm farally b ^ in the world outs ide . Ironically, 

nowhere could he find a sat is fy ing role» Zt i s as thou#i he 

had 

an identity , a |yf|||g- soiaewhere in the past 
which in t3ie present has l o s t i t s completeness, 
i t s def init iveness , so that -tiie c^itral force 
Arcing for pathos ••• i s the paradox whic^ Tine 
bequeaths to us a l l s we cannot go home again, 
and the world we l i v e in i s an al ien place 
(Miller, "The F ^ i l y in M3" 224) . 

The tape r»x>rder scene in Act TtK> amply suggests that such an 

al ienation i s caused mainly by capitaHsra. Howard pays no heed 

to Willy*s need and seems more i n t e r e s t s in the machine than 

in the human being* The iirqpersonal busin^BS world no longer 

has any r<x>m for perocmality. 

Some c r i t i c s have taken raeceptioti t o t h i s view. Helsoa 

thinks that the scose i s a bl^id of pathos and ixoay rather tiian 

i n d i c a t i o n and indictment* Howard's values are seen to be 

almost s imilar to Wi l ly ' s . Both have the same preoccupation 

with the family and the samie worship of gadgetry. The be lea­

guered salesman "has not co l l ided with a c a p i t a l i s t i c despot, 

but. Ironical ly, with a yoijnger embodim«it of h i s own tra i t s* 

(Arthur Miller 117-18) • Similarly, Well and maintains that the 
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wisis x&cordms ac«n« as on vridsoco for a MaodLst intojeprats* 

t ioo o£ Sal—MMi i s not vory Inprsssivoi* By his ohtusa 

mishandliag of iioifsr^ i^iily thxows away a l l <qn;>oitiinities 

Msithsr ipiaw SMRS balanooa.^lfom can't eat the 

ovange and th«ow the peel m^r •» e wan i s not a piece of 

fca i t I * i s the l i t t l e nan*s helpless eigrt b« ^ tjrapped 

in the dysten which tseats hmtan heings es aiq^andaia.* eoaaio* 

^ ^ i ^ ^ i i l l M i i i®^* ^^^^ <to«* ao^ lapiy that Miller 

psoposed *« revolutionairy change in American tenainal society" 

CMottrna 33)« aifthex^ his attitude tonerds the fiystsn i s one 

o£ •agne €»md«anatio% aarw correctly observes (*^he Silence 

of AH" zm* 

Contrasted with the n^an dre«i of hnsiness success 

i s another drswi sehan% the raral<»agrari«n are«i of open space 

(fiisinger 1M)« One possible alternative to the degenerate 

8iicca»s ioyth i s this pastoral vision which seems to be the 

sou»s# of i^atever i s posit ive in ffatf IJ- ^bis &tmm has 

i t s soot in the eighteenth emiktary when the yen«iai faaaers got 

se t t l ed on their own land* According to A«B» 6ton% Creveeoenr's 

l«etter» and fijjMtehee "present not sJanply the vision of m 

Aaierican Paradise bat also the desperete straggle to hold on 

to that vision in the face of discord CxntrDdoction l ^ * Willy's 

dreoi of fulfilaiont sijaoltaneoasly centres upon the countjQr«ide • 



S8 

"More and moro X think of thoso dsysy i»inda» This t ins of 

the year i t was XiXae and wisteria* And than the ]>eoni«w 

wonXd cone ont« and the dafiodiXs* Mhat fragrance in this 

mam | * The sane drevi i s suggested in teass of the stage 

direstioo i "A neXodr i s heard^ pXayed wp&n a fXnte «*•• 

teXXing of grass and trees and the hoxinsm'* (IJAJMUH ^ ^ ^30} • 

St i s a mmmim urtiielî  lay i t s ova Xaw of assoeiatii»% sands 

MiXXy l̂ aele to the worXd of growing thii^s outdoors* ConverseXy^ 

naa as a sociaX being cannot resoXve his diX«ma hy retreating 

froa his reaX soeiaX sitnati«M« Me has to fight to »muxm his 

own position in sociaty# a struf^Xa fren i^ieh there SIMMS BO 

escape* "ratif* i s thus si^pXaated by a a»noXithic society. One 

8ta(y view in th is Xiglit i iai^*s Xast words i "He £'^i^1tj fought 

i t oixt her% and this i s where I'm gosna win i t for hlof 

(SaleMBiip 22:^ , He nay he wroag in stiXX vaXutog the iXXusive 

drewi of success above everything eXs% but he sounds prafpatie 

in suggesting that *the h^^tXe laust he iouf^t on t^e anany's 

groiaidiiî  UtSMrence 98)« 

7X0M this pranise MiXXer proceeds to defand his 

protagonist* ifiXXy i s *seirtUng for a kind of ecstasy ia Xife 

which the naehine civiXisation deprives paspXe olT* The SaXes«> 

iB«i i s a wlietln iA» *di4to*t originati^ things ("MoraXity «id 

MedexB Orsaifr i9t}« Moreoweik ha i s not withont vaknes* »ad 

he b«aB unaware of his saparation from vaXues» he wouXd have 

died contaatedXy whiXe poXishing his car on some Sunday afternoon. 
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a«th«x» ha ia oft an agonisad by ^^^ awaraaass of balng in a 

falsa position* And that pracisaly Is the reason why he could 

stake "his vasy l i f e on the nltisiate assertion*** 'î hat he has 

not Psoetos*s " latellectnal fluency to vertoaliae his situation" 

i s not the sase thing as saying that he lacks owaanness (liillez> 

Satsodoctijon 34«»3S)» Vuacthesiora^ whilo P£octoir*e enaBiy i s 

distinct* Milly*s i s hoth inside aad sumo«»dlag hln ("AM t 

Hilly* s i s a world of the sp l i t pexsonality* On Millsr's 

o%si adioiissioiV the ha so anhodies in himself some of the mamt 

tecrihle conflicts of modexn tines* We axe in "a transition 

stage betweisk a mechanistic concept of rasa and an asaalgvi 

of both the raticmallstlc and ••• the ••« spir i tual is t ic concept 

of hist" CT..8, 196) • Willy*s cceetive instincts are at great 

odds with his Measure oi^ or need fio% naterial SUCCMMI* He 

would love to look 19 at the sky« hoild a peseh wit^ his own 

hwaas and plant seeds in the garden* He also looks for the 

hunan values of friendship and love* But the iron necessities 

of eccmoraics demand his coeaplete dedication to the success 

ideology, which neaas •- la other words • - a sacrif ice of lndivi» 

duality* Sn Nilly*s society, succ^s detezmlnes hew nneh a 

man i s accepted hy others* 

truly* s sehiaophrenia and helplessness may be just i f ied 

on such sociological gxoundi^ yet his character i s what finally 
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sliapoft his aostli^* Mm «ppo«ss "o«kf in his paxsttit^ 

homnrer "Intsnsfl^ i t atigr )b»« Contrast to the views o£ tim 

mO^imi^ the psotsgoaist f s i l s to disw <ms sdiivstion l»ecaiis« 

of h is misovabilo lock of •woeenoss* As • nottor of f«et« 

it i l lor*s own fooliafs towssas the ch«£«ct«r ««• no loss fBU»i» 

vslsnt than the eiritics** Mhile aKplsinlag the &fi—taa thaae 

a a t i i i t aostsoys tho indiviaoiel and leaves the ohildsan to wheal 

ho tsmsraitted i t ineapahio of ba l ing with "feality** 2a another 

iBterviei% the author adaed that If i l l y lost F£Octov*s satise of 

"pessonal Inviolability* «id yielded *eomi^X9t«ak^ to 9¥mxf 

ptossujee (gflHYtlffi^lafti 6*21) • « • »»«• nolther any •g«i*^ on 

tha £ozces of his l i f e nor any sense of "values" that wil l lead 

him to that kind of a grip it K 209)* ThMte observaticms 

olinriously ran coonter to Miller* s defence of Hilly I^nan on other 

occasiona* Xho protagonist i s «i othec«»directed taaor one who 

wants to l ive up to the laage ao^ected of hin tsy others* 

Nith Charloy living next doo« the play strikes *a 

balance of the troth as i t e x i s t s * The friands are of the a«ie 

"clasaP# the sane "baokgroundP and the snae "neighbonrhoe^P 

illillox^ Intzodttction ID* Chazlay's airaâ  toc^ are not amch 

difforent froai lfilly*s« Howevex̂  he can l ive without that 

freney which k i l l s WUly in the and* Viewed in this perspective* 

the play passes front social eaoaation to 

ittdividaal responsibUity* Willy's failnre aa a nan i s "the 
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cataat% £«tk«r than th« ettmt, of his ecoi»xoic fa i lunf 

(Komie^ 3S} • His deiusioas md othsr-^cectaa^iess cas bs 

tx^acod on various |>Iaiia% iMit aiwi^a ia diract raXation to 

hia 8ai£<»dastxaetive driva for aucaasa* 

As a saiasna% ^a ia totaii:r ^ t̂awara of tha oparatimia 

o£ tha t«raatiatli«caBtaxy l3»aiaaas athia* His idaaia axa Baa and 

SingXaMW whoaa vtv* 'uid aaaaa ara o£ no mora val idi ty in tha 

praaant ganarati<m« Ban* tha lAadowsr figara who c^paari to thm 

aocsorapaniaant o£ fiata arasi^ typifim the sneeoaa possibia ia 

an *oiaax* fraar AmericiT (fortax^ livth 13^ • Ha ia tha xobbar 

baxot^ the fxontiarsna^ indaatrioiaa hiat xttthieaa* He rij^ped a 

fortune from tha «iideia»c«s« ^hera ajea dieaoad ainea in A£rie% 

tioharXands ia Aiaslc% and mystarioiaa ai^pointaiaata ia Xatehikaa 

«>•» things miich ohaasa him throu^^iout* Oa his aacoad v i s i t to 

tha l«OHtw» Bea urgas Nii i f ^o la«ra tha c i ty aad nork for hia 

ia Aisska* ?ha littXa aan ia tiaptad • *aod» tiabarXaad 2 Ma 

aad nor boya in thoae gtaad outdoors I * Baa ia a projactioa of 

his wiJL̂ i vaoltiag a^i t ioa . To hiak Ha i s suecaaa iacamata* 

Baa*a m^ctmt i s t "Hhan X was aavaataan I walkad iato the jua9i% 

aad idian I waa titaatywaaa 2 walkad out« Aad hy <)od X was rieh*" 

^H* MMMSSk ^« navar aiqplaiaadi what is^raasaa MilXy ia rathar 

^ « ayatfgy of awse9»9» Baa* a wagr i s s *Umrme f i ^ ^ fair with 

a straagac •»•• you*XX navax gat out of tha JungXa that wagr** 

Uvrna this ruthXass aathod fiads WiUy*s sanction* Ma Im proud 

o£ having ia his house *a coi^Xa of faarXaaa <maractass»" Whaa 
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Charley ratorts that the ja i l i s fall of atxch characte£ii^ Ban 

couiktezs that the Stock Bacchange i s ttla^o i&ef^ma^mtk l%t*SQ) 

The ie t tar also epitoiilwi% as Carson obeervoit one sida of 

wiilY*@ father «* the inv^cntlva and the lxrre«piMisi^e side 

The pixmtmx virtuas of couraga and seXf^rallaaca ara 

ceftaial:^ «iteirabl% hut such attltiadeus aiay psovm dms^mxoum in 

B^da£n society* Th« a^gresivoaess that i s required £or cosUsmting 

tmi n&tuz% iPaxker Rialntain% bacooies lasaoral whan tamed 

against <me*a fello%i beings (SO)* HowevejiSr Wiliy ^^9 not 

f inally accairt Ban's method* As i t pco^es ineffective with 

the closing down of the frontiersv the salesman decides 

to cmlY on •|>af8on©llty" t 

It*s not i^ct yon dô  B«i* Zt*s «Aio yon 
know and the smile on yoiax fee* I It*s 
contact^i »ain«, contacts i Tii« idK>le 
vaalth of Alaska passes ov«r the Inw^ 
tidale at the Coooodora liot«l« and thatt*s 
the wMideî  the wcmder of th i s e&mxttg, 
that « nan can and with dianands hese cm 
tlMi l>asls of being ifell««llK«d iSjilatUB ^^ • 

I t i s the Dale Cansegie approach to micees% a nathod whi«sh 

i s etiaally cm tha wane in modesn tines* Hard Idbonr i s 

inpoctantt "lievar leave a joh t i l l yon* axe finishetf't hv^ 

pajtsonality i s s t i l l nioara valttab&<k» Faradoxically^ the 

materialist places his «bsolate bel ief in that cult without 

tostlnfi i t by «ty pcafpaatic standard* Milly cannot accept 
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Ch«iiigr*s iato^rttatloA of lm»iA— xo«liti«% *Tit# c»ay 

thJUif 3f9tt 9ot ia tliis wo^ld i s what you e«a soU." ifiilMMB 

i43ir 1921 • Ko would iilGi to sail. MIUOS « I 4 ehajpi* to win 

•nd infiiMneo poopi% bat ixoaic«lly «nd» î ^ soi i iBi hJkt»«tiLi. 

I t i« Dcro 8ia9aflt«i who eo«o« to Ni i i i^s »la4 m 

»mk*B ralMitititt% m ••iowMn of tho o id is goaAcaftioB who :ioiai4 

"90 «qp to hi» 20Qn «*• pet on his gxmtm voAirot sJliv^ois*** p i ^ 

mp him flioiio aad e«U tho bttyoxitf" «id thos M^CO his i iviag «ip«ii 

at tho ago of oight^^foov ( B a l — m 18^ « Xa his oody i i f o 

tho hom«3»ody ««• o^ai iy s«iec«osfta ootdooss* His ooevot w«« 

his poxsoBitiity* tlii iy fa i l s to «mdO£stafid that whan psodtset 

counts Esoro than pO£S<malit|!̂  tho oasSiior sodo nattturaiXy 

ob6oXasc4w« This i s ayaboiieaiiy coavayad thcou^ his waacing 

siippaars* Urn doas not sacognisa that thsgr ^o&h iaoongmotis 

oiitdooss* XxonicaiXar soong^ ha gats fisad by ^SM boss as soon 

as ha finishas tha stosy of siagisMas* X«aft alooa in tha of£ic% 

ha pashapi diniy xaalisas tha ina££aet«aXity of Singlamaa's ways 

to »mmm his own puxposa* Sat his thou^its go back to Baa* Thus* 

in h is dvaan of mxccmt*, ha constaAtly fiuctaataa batwaaa two 

•a t s of vaiaas which psova aqp&aliy oataiodad* 

tliiiy*a saceass idaeXogy dixactad tha adacation of his 

sons* Thsy «i^ bound to soceaad bacausa both of th«B axa faarlass 

and capibia of eraating paxsonai intaraat* xn tha nwia of 

parsonality tha fathax can ignora a l i tha faaits of his sons* 
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im«n Biff stosls • isotl9«n fSDM ths Xoeamx^mom of his 

^hool# Uiliy fools csthor pioud t "Coaeh'il pmltot^'s 

congmtnisto yoa on ytmx initistivo*** tbs[t*s tooesuso lis 

i ikos ifOtt*" Ho wsBts to Inteo thsn with thm sp i s i t of 

uneio Bsn» tho sotlHoss espi ts i i s t* At tho stno tlflt% thmf 

should also possoss SinglSMsn*s virtuos* Hilly oonfosos 

in i t i s t iva with «B«efKiFiiloasii«a% Just as ho aiistticas pa£»o« 

nal i ty foir soli^idiatity* As ho ^inles» Biff doss not havo 

to studr ^«^d lilco Boxnsjrd hooansa ha i s lovad hjf ail* Chariot's 

son BMqr obtain highar raacJca at sohool» bat his Biff it going to 

bo "fivo tiiaas ahoa# in tha bosiaass world* Woxth quoting 

i s Will^f's adviea to hia son who i s about to soa Olivar fos 

a loan i "&en*t look worviad ••*• Xt*a net what you. mm* i t*s 

how Tpm mm i t «» baeauaa parwiaality alw4î a wins tha d«gr** 

Willy Im laft with fonas smptiad of coatantsf ha iM conoamad 

with appaairanea rathar than jpaality* Biff amat not "aadaxsall" 

hinsalf^ "Bo less than fiftaan thousand dollaxs** (Balaian 144» 

id9}« To Willy» paisonality ia a maano to M an4 a eoaaiodity 
boys 

that caa ba axchangad for natavial gain* Haoca tha JUoniiî Biay 
be said to hava baan dastxoyad by thair fathav*s pasvaxsa dira«i« 

Sach tufns oat to ba a failura ia his chosan eaxaav* 

On tha psychological laval# Hilly* a tjraga^ nay ba 

traced to iH&rthar odditias in his own natura* Mhanavar ha i s 

confrcmtad with his actual situation •>» for aKaB|>l«̂  his 

inabi l i ty to driva to Boston* tha sons* obvious worthlassnass^ 
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his dwindllag incoois •»- hs s s e ^ s s into « dirswwovld* a« 

s i lver f lsss to a "^orioaiT past or ccmj^rss isp a vision 

of ffishfolfilnsiit* Ths pattszn vsciues thsou^out tha play* 

*Oad i s toffg so happy ss «^an hs 's looJciag fuswasd to sons* 

thiag" «<• Mflppgr accurataly daseribaa Willy's aM»tal aiaka««p* 

Qtf m I«iada t e l l s har huahaiK^ "you mate noi»taiBS oat of 

noiahilli^* Hothing absolve Willy of his bad faith* Ha l ias 

to his wifa alxmt tha gsoss sal a ha has mada* Ones ha adaits 

to B«Qv "Buaiaass i s ba^ i t ' s 9»£dmwoi^$ hat th is i s Imia* 

d iat^y follAwad by a kind of defanca machanis% "Bat not ioc 

mî  of coarsif • l i e a^antarily raalisas that in tha graatMit 

country of this world Biff can gat lost dwipita a l l his paxscmal 

attractivanass* lastaad of aKtandiag th i s moeiaiit of asaranass 

ha faUs bach apon "^losa days" whan tha boy asad to stnonisa 

tha red Chavy or whan "thraa graat anivassitias** wars 

"bagging for hlnf* Bif f ' s prasant failara eaanot eiasa tha 

glory of his high*sohool days* lUMarli«hly# wi l ly 's raainis* 

caneas, to% aonatiaias baar tha bardaa of painial wqpariaikcas 

and eirarahadow his prasant* Whan tha past i s a n a l l y frastra* 

tiM90 hm woald taka a flight into tha ioiagiaad fatara anl 

dra«% for anmpia^ of oaniag a privata basiaass or haviag 

eoaaaeti^M s l l ovar AaMriea t *Z hara frianda* X e m park 

ay ca:r la any straat in Maw Baglan^ and tha oops psotaet i t 

l ika thair OWBT* 8ignifieaatly» ha i s oftan rafarrad to as 

"ki#» and with Charlay tha aadianca wondars, *iftian tha hall 
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ajre yon going to grew ua9'' (apieaam X9% 131^ !!•# 184 14% IM) 

Mis fxlmA has always tried to bring hisi ont of the world of 

fantasy* Bat ^ e saleaaan will die rather than give up his 

Instead of aceii^ting Charley*s offer of a J ^ wiiiy 

looks £E>iward to Biff^s sinseesai^a. deal with Oliver* The 

meetins in the restaarant i s another iaonic reversal of bis 

i l lu s ive hope» ^he q^pointnwit has proved an nttev failure* 

Yet he i s not ready ^^ l i s ten to "facts" and "a^^eets"* 8e 

wi l l not a#ULt the inadl^piaey of his ways • **X m not a di»e 

a dosan I " «- he wil l not acoa^t his failure either* *X «B 

Willy liononj" -«• the concern for the nan% which in Miller 

usually denotes a struggle for sel£»integrity* here l i e s 

divested of i t s inner significaiK:e (y^eaaen 199« 317> • Willy* s 

i s a selfwdeluded cry for rtpttation In a falae aociety* He 

has accepted a sordid dceen which» to hlsit proves stronger 

than the reality* 

As on the aoral pl«n% he i s sfain m setive eol la* 

borator for his downfall* He talces " a short cut to success" 

bar establishing an i l l i c i t relationship with a woeian buyer in 

Boston CHartin 4}* Biff*s unh^^py discovery of his fathet with 

the woman in a hotel causes a r i f t in their r e l a t i o n s h ^ The 

affair may be a conseqcaenee of his econonic failure or of his 

loneliness in an inqpersonal world* Howevex* i t shows Willy's 
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l a f i a a l l t ; to hie Xoiig«au£ferlsig %tlie and to his Cflmily as a 

whole* It perfectly coheres with "Idie false colaage anhodled 

In his Idea of soccasaP* It la "the wage of hla sin" 

i^lch oltiaately "closes the c irc le for hla aad propels hi» to 

hie deaUi* (Mlllei^ Introductloa 34) • There Is no doulBt shout 

hla love for his fsnlly. Hence I t l e his own bctrioral of that 

love end loyalty that alienates hin as laoieh from the fimlly as 

frotB the aelf» It is the ona piece of his past that he lewit 

wishes to recalls "the one that he ham raost s«K;cessfally r^ressed" 

(Wellan^ HiUJIff 47) • Whtn he Is forced to face lt# he can no 

longer aseapa hla own raaponslhHlty by blMlag It on society* 

Aliiost l ike Sddle Cai*)ona in ft^Mw fillP %M il^ftBI <1»S5), ha 

violatea a c o ^ which hi^ after all* w«ated to l ive toy« 

One may noif proceed to aicanine lAiather Willy*s death 

Is precedad hy «i apiphany* Miller writes in his Introduction 

that the sd.ay grew from varlona Inages* Ona of then i s 

The Inage of a auiclde ao Mixed in sMytlva 

atat«D«Rt« Ravattga was im I t and m powax 
of lair% • vlotoiy ia that i t would beqpiaath 
a iastnna to the living and • flls^it fxoai 
ip t lnass* With i t «i laiaga of paace at the 
fiaal onrtaiiV the paaea that la hafewaaii 
wai% the peace laeving the iasnea lAaova 
ground and vlabla yet (30 • 

His viaws are a l l open to critlclaai* "RaKrengaP* Willy did net 

break the law of saccaas» but rather died in total obadlsoce to 

i t . Ha dias hiqppy in his Ulualon that he has found a aolution 
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l>oth fiox hie son am^ for hi8uiel.£. "Power of lovej*. Willy 

realisos that he has been loved mnA forgi^rm by his son t 

Biff sobs leaning on his i^oulder* It i s «n affirmation of 

h is fethej^iood for which he was eltfays pr«pere4 to ale* 

H«irertheless» his peresption of Bifi*s lovo ironically 

inflates his old baliaf in the wyth of success i "Xhat boy «•-

that boy i s going to be aagnificsnt 2 * for Willy, magnifi<» 

cence and snceess axe eonvextibl«f 96» can be soeeessfnl 

sioKply cm the basis of being'weH^lilcedi.' li% Vimm, dies not 

marely for his son*s financial secttrity bat for h is dxesHis 

about his'Wagnificencif* "Oh» Be% I alwiqrs know on* way or 

another we were gonna aake it# Biff and f •- th is shows hin 

returning to the point where he begaaa with a l l his wrong 

^••"t* t^sl—Man 318«>19} • Willy f a i l s to interpret for hinself 

the actual siptiificMce o£ Biff*s vootional breakdown. His 

bad faith thus "seduces" hisi into his final deluded gesture 

that only "eonqpounds the waste of his l i f e (Bchlnet-ex and 

Flanagan 6$}* 

Vnan yet another point of view« MiUy dies nere for 

h i s own ouignificeace than for his son^s* A tota l failure in 

lifa^ he faeped to attain the height of adniration in death. 

He glorif ies to himself the "pioposition" of beqneathing his 

peidn«ip l i f e insurance to posterity* Biff wi l l "worship me 

for it", he t e l l s Ben* At the sane tisii^ he inagines the 

prospect of a "massivif* funeral t "that funeral wi l l be 
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massive I ••«• that boy wi l l be thtmde£*>ststM:lc ••• beeaoee 

h® QAver reaiiaed ^̂  Z «a knoMB I " (Sa f̂temaa 2i9^ 213)« 

There i s more self^prite in i t than ae].f<i»cea|.ieatioii* He 

aeeras to have laid aoim his l i f e Jiaxgely JCOS pubiic estean* 

IcoQieaily^ he failed to attain i t mmk in death* Chadear 

i s the only i^xsen outside his fmi ly to attend the funexal. 

Seifwlmnolatioiv which i s made to affijoa posit ive hanan 

values in The Cgacible. here loses i t s point since i t i s 

Motivated by m "Motional capital" t ied up in the dreeas o£ 

"oiagBifiGMica^ (Carson 5d) • ttilly suffers most uaeo^pre* 

hendiagly* That i s his troubl% and the ea»se of his 

catastxopha* 

"Victory"* Milly i s proud of his s e l f •proposed 

traouiectioB* Miller sai^i that his final act shows that 

death* the ultimate negative can be «a assertion of "bravery" 

iXatrodaetioa 33)* But Nilly*s las t words and his eonfosed 

novflsents before he speeds off ••̂  "Ian I Ban i where 4b Z***7 

a t nmn i OTKMl tWftMIt g l UMili* Ban i how do Z ••*7* 

-» seen to confim his final alienation rather than «iy 

victory in death (fiale—m 219}* "Feecaf* whatever paece 

Willy attaina by death i s the peace of oblivion* 

Natehiag the cKMqplaacity and challenge of the qpieation 

of Willy*s ultinate insi«^t and knowledge "is the pinblan of 

h is tregic staturd" (nelson. #g|t|M Ifttllg i » ) • ^^^ ^^ 

author some tender««inded c r i t i c s think that Willy*a noral 
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valuas mts ha dsplov^hl^ hat tha intagxitir of his paxsuit 

Makas hia hasaie s "A nan ean' t go ont of tha w«gr ha CMa 

i * * tffa|.a—^ 219)« Hsw^rsib socii wi intagiritsr hatvayrs a 

niseoiiCiptisn of tha s a l f and tha autesida vorid* Zt i s a 

MpaetiBia a f «« i *a i t e i t a t i e a s vathas than h is passih i i i t ias* 

l t i i i r * s • « » • • o< saif«dignit3r i a aqfoaiiy i|aastionafta,a« Uis 

U tha pathatic and of a nan whoir 99mk at «lia ««ossst>ads of 

i i f a and daath» eannot dacida fo£ hinsaif* 9m eanaat avan 

^ia n n t i i his daeisioa of saicida is doiir i^sovad ĥ f Ba^ 

oita o f his idaais* ^ha m^i^ o f irainas ha has aXwafs wosahli^^d 

dalada hia t i X i tha and* Ha iikans tha tiranty*thoiasand«»d0iiar 

p z o p o s i t i ^ to a diaaeiNI shining in tha dask* ^his rafaxs to 

tha salaaian's f n t i l a a f fo f t to sui t tha mhimx hason's adiran-

tiixims aathod to his tif«itiath«*cant(ii3r posiposas* Ma is a 

i i t t i a nan sa«roisiteiwg to aftvixonaant « id daatsoying his 

passonotl idant i t r in tha «id* 

l i iUac*a plaading% in h is Sotsodoctioiv for l l i l i y * s 

laefc of aMaranass ar% on tha nhoiai, imeonviacittg. Thara is 

soaa ggain of tx«th in h is acg«n«nt th«t 

tha«a i s of naeasaity a ttmmxm i l a i t i t i o n 
of salf**awasaBaai i a any ehasaetai^ avaa 
tha aast kmomimg, ^ i e h s#ivas to dafina 
h ia as a cAiasastasv and aer% •««to 
eoaplata tha trygail^ an4 indaa^te 
aafca i t at a i i possihl«« 

Vionad in t h i s Xi^^it* l i i l i y * s unawaranaas aigr ha takan as h is 

t rag ic flair* And tha haxo aust hava soaa flaw in his eharactar« 
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On the oth«r lim^ tt«90^ i s •<|ti«iX3r iiiBOBesiv«d»i« without 

an spij^ai^ os snsgnovisis. xhs trsgle hsso nust fiasliy 

cseogniss th« tsotli* HiXlsir's ]p»»ts9»iist coia.41 not mmt 

attain idist h« lib«ir«lly esUs "sufficisnt •wsMnsss*' t "2 

thiali that ths point i s nhathsc thsso i s s s«k££ici«B^ swsxanoss 

in the h«fo*s e^x—s to aslie the endienoe snppiy the lestf 

(Ztttsodnetion iS)» toiur fesxs sftojr the writing of aeje—an 

the aathoir pexhiq ŝ leaiised his artistic fauit i "S^ weaikness 

i s that 2 etm exeats pathos at wiii* It i s one 
of the easiest things to Ai, 2 feei that^ifiiiy 
Z««ia iaeks sufficient i n s i s t into ••• Z^bi%^ 
sit^atioiw whi^ woni^ have Ma#e hin a gseateiv 
aio<e aioRifieMit fignsaP ("AM Diseusses Utt 
ftWBttlr* 9aBiytfitiiliini >«) • 

Xt woyld have leaiiir n*^ tiin a tcagie h«eo despite his coanon** 

ne«i« Miily*s failure to evoke a true tragic smsptmrnm howeveî  

shouid not diminish "his power aa a dxiaiatic charactej^ 

(Sehlneter and 71«iagao 63) • 

At the Union i^heologicai fi«Binar^ Reverend ^hn 

Baeteaa said that fiitiJilM ie a»rai to the eactant that i t i s 

"a negative witness* (^d« in Oail» ifO)« To present definite 

positive viswers i s a diffieuit task for tha twentieth««caatar3r 

writer* Modem mm i s tmcertain of ;yii ri#>t war of liviaf • 

Yet a work of art amst find igpaee for the ttfitative waiues 

of i i f e . Miller might not hava att«iq^ed a social solntion of 

Willy* s problenst bat his faith in sone kind of order remains 
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aatv«mal.l«4* K« as** aot wMt as to Shsrs NiIXy*s i l las ioas . 

Thmim l» mmi snotiiss posit lvs 9ala la ^ s pia^ t 

Biff St i s s s t cones oat witb sahaneod solf«^kaoifl.s49% *X knoir 

who Z «i^ (^.siiffff^ aat) • I t i s Q0t pcid% " tsthoff m sasissioa 

of limitttioB (md wsSkaoss* • •* (Fsxkos SiK Aad saeh as 

a^iss ioa i s ths hsglaalag of tcao trisdesu WvCklkf gftmm of his 

schlaopbi«Bi% h« asks hlnsslf i *ill^ sa Z txylag to bseoas what 

I doa*t asat to ht^* (gflasasn 217) • Vst* imat hm wi l i ao with 

hlass i f aow i s oaa of tha qpiastioas iaf t aa«ua»asa4 ia tha pl.^r* 

"Tha salf«>caaiisatloa of ths oXdas SOB •»• i s aot a wai^ktiar 

coaatasl»«i«iea of Illl3.y*s disastai"* lUlXar also adnits ("7hs 

a^loipM^ Has a Blxth4igr"» M ^^ • 

Sons cr i t i c s hata triad to raeoncila tha draaatlc 

Mblgaitias of fa^atMaa hf el.sssi |yiag i t ss a "social, t r a g a ^ . 

HavartheJlosSf tha coac^t i t sa i f posas castaia sasthafcic prohi«BS* 

Ao 8s ie Bantiar e iari f i ss , a pHagr camet ha heth "traglaP md 

"social* bassasa tha two fomm eoafXIiet la pasposa Cq̂ d* la 

Oordso »•}« Social, draaa traats nsa ss vietli% idiiia traga^r 

dastxoys tha poss ihi l i t f of aooiaX dnma hgr pjrasaatlag hla as 

haio« Yak* to coasidar whathar ff |—isft i s "soiaif" social os 

trafia l» to sp l i t "a mif iad saasibilitf", Oordtm eoviaetlf 

aaintaias (ItO) • Millar s t d v a s to aaat things la tiiair hasd^^a 

co l l i s l oa la ordar to craata na«alagfttl Mtoivslsneao la taats of 

characta^ idaa sad fosi . la tha final aaal:rsla# ^aath of m 
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Sa^ma^m. is a iaaftiiy dsmtm with « stsong social coloofflag* 

Xt al.0O dMis with tli« txagie psobisn o£ coascioiisiisss in 

rao<iom tiiMis* 
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The Crucible t Private and Public Integri ty 

f i l e r ' s adapt at leal of Ibsaa*s An Enmiv of the 

People (I95(d, which he did not include in h i s Collected 

Playa. i s a departure from h i s dramatic cancm. Mei^bourlinees 

has been a cardinal v ir tue in Miller, but in h i s J^BgBBL ^ ® 

individual i s laider a moral cxsmpolsion to **r«sist the demands 

of s o c i e t y whcm these assault the integr i ty of the s e l f and 

i t s v i s ion of the truth (Bigsby, Cr i t i ca l Introduction 189) . 

In tlie paradox of th i s situaticm lay the drsmatic potential of 

the next major play, Tl̂ e Crucible (1953), whidi s imilarly i n s i s t s 

on the preservation of personal truth against messs hyster ia , 

However, in Miller the affirmatiai of the s e l f i s always 

a t t e n d ^ by a need for soc ia l commitment* His adaptation, 

therefore^ transfocms the original impulse;, "the stxxngest 

man in the world i s the man who stands alone^* iiato "We're 

the strongest people in the world • • • and the strongest must 

learn t o be Icxiely* (qtd. in Bronson 66) . His Stockman also 

beoc^oes an enemy of the pec^le fox h i s personal concern &>r 

the objM:±ive truth. Yet he f inal ly reco^i ises the need to 

transmute i t into a soc ia l fact, a unicm of i n t e r e s t s . This 

i s how the author s y n t h ^ i z e s individual and soc ia l ccmscious-

ness , whi le Ibsen primarily stressed the former. Mi l ler ' s 
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aeasuuto of pirivate and public integjritsv txath and ii% 

iaaocaiiee and guiit uadosgoes savers ssirisioas in i^ 

sueesedliig piigr- #li JBUy tfl f>W ffffBJf »«y ^ irsgavdsd 

as a peeittds to UMLSfiSfelMLî  

y>it f ragtelf ^ • a«v beginning **the beginning of 

an attsB^t to «a&>cace a wilder f ie ld of ¥ision«" Tboiik;̂  net 

imrelated to the earlier plasrs« especially in distingnishing 

betwetti " e mtm*a rsw deeds sod his cfwcapticNa of hiraself« i t 

seeks to create a higher <tegree of coascicmsness (MiUeib 

"Brewed "̂ tt^ r̂ufflMLlT- l i l t J * 7 # , fu l f i l l ing the condi­

tions of the "self*«vare dsanaP« Tbf Cmclble mcnres "beyond 

the diJK:overy and unveiling of the hero's gailt* to the 

effiroMition of his indivi^al pet<«tial« This i s where Miller 

f i rs t realisMt that i t i t no aiore enou||h for him to present 

"• fete idiich exacts pagrncnt froa the culpable maof* Onilt now 

appeers to hin "as a betraoreib • • possibly the nost real of onr 

i l lu s ion^ but nevertheless e qeselity of »iBd esp«iB&e of being 

overthsofwi" dfttfoduietion 41^ • Xt msy serve to peralyse al l 

positi-ve action* even turging a oonpliaace with corruption* 

Hence i s the need to discover oae*s eonplieity and th«i transfom 

i t into responsibility* Nhile the earlier protagonists were a l l 

destroyed by their selfii>deliisions* here the spectscle i s that of e 

man stn^irslihg to pat his self«4inowledge into ecticm* Society i s 

s t i l l •iewed to be hostUe towards the individael ithm heroi% in 

f actt done la by the systen) $ bat he now dies the death of a 

heroic liberator* 
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Shaifa baa baan t«ieb mpmnX^ti^ aa to what ^Hl gCTHfttlf 

i a "sSa&v^m Sana iragajrdad i t aa a pol i t ical . aHiagoxsr* an a a t i * 

«ilfdCaxtb:rita t tact f othaxstook i t mw a MAditioo of tba ctiitajral 

aB4 biatovieai baekgaatai^ of A«ari(i«» aoeiaty* On bia mm 

a#iiaai)M% i t waa n i tb "tba c^aftv^pesasy a i tuat ioa at agr bael^« 

paxtieuiaxiy tba mgafsf o f tba b«i4lii0 ovas of eoiiaoiano% tbafc 

M i i i a s ooif iookad into tha Saiaa witebMbiaifc* Ba waa ^m^f 

t ioubiad bcr tha fast that " a poi i t ieal^ obJaetiv% kaovladgaiibla 

e«Rpaign from the far R i i ^ waa e^ateia o f exaat lnf not only a 

tascoi^ bat a nai; a^ jaet i i ra raal i t ib a vaxitabia a^tiqpaa ahieh 

waa gradnaiiir aaaiaaUag «ran a holy saaonaneif ( l l i i i a « 2btxadiie» 

t i o a 3§«-4i) * Mhan tha play opmama i n I9§h tha ta jn *i#itchbttRt* 

baewitt aaa:^y MfmomspuQum in tba public mind with ^la CongsaaaionaX 

invaatigationa which than d a i n a d nanqr ianocant i i vaa* Tha 

imdajclyiag rafarwica ia to tba p o i i t i e a l pavanciia which bJBoutHht 

titoo^ both tha »9lmk t s a g a ^ and the mm9 l^atacia o f lUCaxthyiaM* 

%i ia pajrvioid cxeataa tha faaXity which piovaa him rigAi^^ Hiiiajr 

wsitaa* Be can r iaa to tha Xaadaxabip of a aociaty *whi(^ ia 

jtaaXlar iaaacuca ta^ at a lo&a to tha eaaaaa of i t a apirituaX 

dabiXity* i" I t iottXd 8app«^# l i 297)« Pavanoia i a tha ain of 

p«bXlc tassoi^ and oothlag i a aa f sis^taning aa not knowing why 

cma ia fsightanad* 

Howavar cXaair tha poXiticaX trajactosy aaan«» thm CrgcibX 

ahonXa ba aauMinad f a r imat i t i a i n itacXf* As HiXXar Brngw, ba£oc 

a pXay can ba about aomathing ^XB% i t has to ba about itseXf* ^ha 
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"ianer th«Bi^ Xm "the realiaetion that with conaeieace goes 

th« peeaot^ the aoiaJL iamostmi^ and the 'naMe*" iMtm^oGtion 

47)« Thm artiat in MIXLer aiaeovese# a tj»gl« pcoeeaa 

latdexiylag ameh pel i t ieal «aBifeatatii»i»# He att«qpta to 

make a mivesaal ataftaMaot bnf dxeniag oo a hiatorical evaBt« 

BtrnmU hastf laf *the teeathiag hesaiaiiP of eextain of the Salon 

victiauiy iM waata to ee l^rato "#1 alaoat frighteniaf pecaonal 

intogrlti" CMillei^ *Sso«dH«y Pa«»-»̂ «̂ f<fc*̂  Irtilfff a t f JLflBl ^^ 

Aet ^ often esiticlw^ for i t s sioimosa of esgpositiont 

i% for Millei^ aa *evertiinP« Here he seeks to Imt ^c® the 

notivatioB h^iad the witoh<4iant ia irariotts tesas *-psychologicai, 

religioaa aad aocio*ecoaoMie« S'he Salani trage^tir iMvelops fion 

a "piradn^t the aathex stoteo* ^1^ poople of the place fountf 

a theooaroBf̂  "a coaik>iBe of atate aa<3 religioua poi«e;î * to keap 

the ^aanaaity together* Hafertyaatels* there i s ao balance 

botweaa the Paritm Code of rapreaaioa aa4 ladividaal f reeani* 

When the halaaeo begiaa to ta ia towartda greater fgaoitein» ^le 

lioBt brotfis out tm a pecveise awiifeetotioa of the paaie caosed 

Iqr *a«l.£"'aaaia]." aad *har4«haAded juatlciP. Tho gsowiag diasatia* 

faetioa aKporieaeed aador the )Pigid oodea of norality fiada aa 

otttl>re#c ia the aeaaal bahavioar of the commaaity* eapoeialiy 

of the jpoaagor itteed»ecs of the sect* Fart of the s«ie faaeiaatioa* 

»revu2.si<8i s^radxeae^the dmce (perfo2»ed aaked by some girls ia 

Che forest) aarks a defiaite departu^i for the "erylag ajf 

bualaess* In saoh a eXiDiat«^ aaoct sin and th« Devil are l lake4 

aad i t i s fsom "this aaeoascioas conrictioo" that dancmology 
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gttliis "laotte i t s «ttjr«Btiv« • •nsi ia l i ty afUl i t s capacity to 

iafsurittto and fjriii^taif (imfiittlLi '^'^ 39e««Si)« 

^ Vlis pasvasso i^e«t of tba g is ls weii i i pstHsbly i i*rs 

aB4s4 witnoat aiqr fs ta l cimsoq^siieos i f tliaiy^ had not auffocod 

tha slioek of diseovoisr* M a pxivato oiootiag v i t h Psoote^ 

A b i f s i i ooafassos that tho iaoi^aot in tlia woote wm « ixmk^ 

Sho se«B% iritiie)! laavas hmx aloao with t^o othos gicia* attwi^ts 

a e«Bt«Kt«al analysis of tha hystaria* thm naid 's faaoy to k i i i 

Psoctox*s trifa bjf df iakinf a eliaai sposks of hms axotie jaaloassv 

wliiio Mosey* s aaaeiag ana Naxy's watohing iadicato thoic ssamai 

f«astc«tion «id emriosity s^paetivoiy* Botty has faUlaa siek 

boeauso aho was swrasoiy shoeko4 to hmm htm 4im&vmsmA hy hos 

fa tha^ although tha amaet aatiura of R«th*s waiad^ l» not nads 

Biiich cioaip. As Caaioa points o«t« "MiUox i s loss intarostad l a 

tha ultiaiata eatiso of tho gixis* f i t s * howoroi^ than in tho tasponso 

thoso f i t s pxDvoko anong tha townspaepiiP Ci8) • Pxaeeotipiotf with 

a suspicion of witehcrsft^ ths s a ^ t s of Sa i« i psoho Into tho 

sitaation« Oospoxata to ansiica has soliMiocuvityt Ahigaii attacks 

Tit«lMi who faais i a ^ l i o 4 to "eenfasi^* taking «#raataga of tha 

hisavsa sitaatioiv Wmtumin saggosts tha n«aas of his sawiios as 

tho g i« is riso to a aaaise e h w t that flnaiiar • •kos witeh* 

•haat iag possihlo* 

Tha witoh«huiit» N i i i o r statos in tha aavrativa past of 

tho piisv i« "ioo "« ions ovordao ^postua i ty fs^ avoxyoaa so 
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iaeJLiawtf to «»P«M# pttladieiy h is gai lt and 0iji% uad îr tlw 

eov«r of aeettsatioiis agalACt th« vieti»s«" CoiiVttX»itl.ft in 

tli« nan* of oeciuisfcieii on* oovUld vontilgto oii«*s long* 

•m^sMsoa aosiros and whiwro « iciad of p«yclio<«««ini«l 

8«tiiif«etioa* 

Oa th« oeeioXegiieal Imw^ tli« «BqM*^^^v« ^ 9 * ia 

tho Ihisittfi eemniaity i s fann«4 bjr " i ^ « l i « i d liat«o«s of 

noi^ilsofi^ i^ic^ o « aow bo ^^oniy oiq^sooood «idFV«iigoweo 

tiriconTt I«oad*iuot^ oo long eonfinoa to bickoiriBa ovoir 

boimdarioo oad 4mm6t, e w aow bo "oloirotoa to tho onnai of 

iaoraXity"« Oao csios witeh ogolaot OBO*S aoi^lsboiur aaa fooio 

"porfoctly Jttotified in tho hmxgmixl* • 

Soif i i^ notivoB of this ooxt oso faxthor fod logr 

oae*s foor of loolag powoc« xHo aoeoiuiity of tho Oorii amg 

hm coBOidoffod to bo • "woopoaP to of foot BMHI'O ottnroBdojr to 

• p«rtictti«r oiatbority* Tho policy of the ehttseh*«t«to io 

o<|n«tod with "itoroi ri|M^"« oad oppooitioa to i t with 

« diaiboiieai nalovolOBesT f̂fgaffĵ tAf 229^249) • Quito a«t«tYoUr# 

tho cosait io aaao coaioaniiM* muit ochooo Sost]r% tho 

oathor of Tho yilo« (194$) # ia txooting tho doviX « a witchoo 

as "• pat««ip Job to sofogaord tho ootObilio)wiOHt«««"Clioii«an 144) • 

Against this bsckgsouad of guiit* s ia sad torsor Millar 

builds ap s d r a s of nocsl iatogrity* 2h yhe Craeiblg tho 

charactoj» aro polsrisod ss Oood and Svil* On ono aids aco 

Psrris and Pn.tM«% PmtoMth and Boifthomo — pooplo jpcascci^tiod 

oither with tho msintsnsnce of authority or with tho falso 
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boXlefo of a biiad thooexoer* ht the othor oxtron% th«ro io 

R^NKca Mvtsso wlu> ctaada fos o i l hunoB aoconcy md eoanonscaoo. 

Halo a&d Corey hove their stvongtho as wel.1. aa ifoOlaMaao% |iet 

i t i s 4oim 9soetor who ia the oNiat deeply divided ehaxaetes ia 

the piagr« Thia ia low Nil ier iatxodacea the pxotagoniat t *He 

waa l^e kind of nan • jpowerfai of ho^# evatt<H&aiB|l̂ e£e4 «ad oot 

eaaiiy led««*.lttt aa wo ahalX ae% the atead^ Manaex ho diapiaya 

doea not apring fson « untsauhlod aoMl* ^figijfflMt 339)« Fxoetoi^ 

too^ ia a aiaaer • he haa iiraied aa oMCh againat the moral code 

of the atate aa agaioat hia own viaioo of decei^y* 

The iradieai aidte of the nan ia aeon aa early aa ia hia 

conflieta with Varrla and Fittnoa* The £omec ia cr i t ic i sed for 

hia arbitraxy uae of authority in ao&ding £or Keverend Hal% a 

apocialiat in danonoloffy* Pmtn«i ia nore aevereiy attacked for 

hia na&ipoiatioa of the ehiidren'a aickneaa to —stm hia aeifiah 

eada* Froetor*a g«ieral concern tox the name as private wd 

public integrity l» i n i t i a l l y auggeated hy hia rapudiation of 

Putnwi'a aupranaey i "We irote toy ante ia thia aocietyv oot by 

aereagaf« He haa the guta to i|ueation l^e pxoceedinga of the 

Salon court i "Xa the aceoaor always holy aowf" He ridieulea 

the niaaioa of the theocratic atat% a bold attvtpt to a aire the 

eoennaity fxon an utter dannati<m (Crucible 24^ 281)* 

However upright Proctor appears to b«̂  his peat bleak 

relationahip with Abigail altows the fa l l ib le aide of hia nature. 
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Shs w«s • n«id s«xv«t la his hoiiss and dsnr^oi^sd SB i i i i e i t 

«f£«i7 with him* yitin«t«ly# Xiisti^«t^ his wif% found then 

ont «id disnisssd h«x» Fssctev hss McsntXr cons to xsgsvd 

hinss i f ss • kind of ismitk thouflh h is ooX̂ wsyd bshwrioas 

hstvior* no s«ass of gai i t ss ys*« HiMiaMirirssss^ by tbs g i^i ' s 

psss«ne% hs t ^ l s hss th«t thsis sslstisuship i s ovss* Hs 

Xivss in hsi fs ith hgr t̂anyino his own cnlpshii ity sad t«sns«» 

forcing s i i rssponsibiiitsr onto A]»igsil« St i s shs who is s 

"wickod whoxs^* 

Ths privsto scsns hstwsen ths msn and his wifs offsrs 

further psoofis of his selfMBfiCttlpsting sttitnds* EJiisShsth 

xi^ftttlf ssnsss that hs wo»i4 not hars f«I.t«rsd to sxposs ths 

aecttssr i f i t wsrs not Abigail* iWi i f to bsfpsss his innar 

str i i% Fsoctor chssgss his wi<s with lack of conpsssion snd 

avaa tr ias to pxoduca svidsnca of his aar i t s l intsgrity* ^o 

eharga Ahigail would he to stsks his own nans whiciv to him, 

doas not yst nsan noch mora thai mere rspatstion* Ha i s pre-

oacnpiad only with tha aactamal confl icts of l i fa* Ha csBnot 

raal i ss h i s ssthsntie salf until ha t s s t s h i s own innocsBca snd 

faeas tha *n«gistr«ti^ setting in his own "haast^ ^gMlirMt ^^^^ • 

to 
His tsndsaey to projset h i s own f sa l t s on^othars 

continnas* Aftar Slisatoath hss basn "asntionsd sonaidist'* in 

the courtr Fxoetor secuses Hsls of "cowardicsP i tha old asn 

fears to look at Abigsil 's csleulstad sadisa* Zsonlcslly« i t 
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i s Pxoctos's 4MLil»«f«t« septttssion of his own sin whieli 

psolongs ii«i«*s igaosvacmm XB oth*r wovdub i t i s his OUR 

pssalyjiiag f^ss of dftf«i«ti»i whixsh psonpts him to hoid hoek 

the seexefc th«t Abigail s«sks to «rsiig« his tr««sh«fy to her* 

Almost l ike «roe K^ler ih A^̂  Wy gfî p> Pxoetoi^ at th is stago 

in his lif% i» fully aitai* of his gtiilti hot without knowing 

what to de «^oiit i t* Wiile chanting the eoMaaadbMits t>efo«« 

Hala^ he forgets th« emm aiaoiit atfiiltery *»- a significant 

mistake which hetrays his guilt^^ridion conscisace. 

Mith filiaaheth's arrest* Procter starts moving 

towarids a h i ^ e r moral awareness i he cannot lo t his wifo 

die for his own sin* Mith regard to PDoctor's heroic dofiance 

and his hi#i idoalissi* ona s t i l l cannot rule ont the possihil ity 

that h« might not have involved himself so acutai^in tha 8al«B 

t r i a l s i f his personal privacy wer* not lAireatened hy ^i« wife*s 

arrest* Sven aft«r al l thes% h« d«lays his conf«ssion» hoping 

that Mary's testimosy wi l l be snfficiant to withdraw ^ e ess** 

She wi l l tes t i fy that the g ir l s fainted at wi l l and that th* 

*popp^ discovered in their house was aettially mads by hor* 

Feoling the inadeqEttaey of a l l aictemal proof•# and as i f walking 

through a great horroi^ Psoctor at l a s t gains th« coursg* to 

acknowledge the troth i "we are only what we always worâ  but 

naked now" ft^rtieib^f 284) • He also xealiaes thab only his 

expiation in public may s«v« his wifa^ no matter whatever i t 

may cost him* 
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Th« nstiico and i n t s ^ i t y of PxDGtor*8 cacogiiitioii 

foswihttdoifli th« "i«ti^ Nii ior. li»S*Fr«^«i obooxvos that 

yftf ^imM§ i s in « xow with #ftf,y H f̂ f ti.1 i3>^^ « d 

liliflflMll "fc ^ 4 * ^ Ci964) l^sesoss in oseh of thsss pXsys the 

•uthoff tttxas fxon t^« caqpositioa of gaiit as i s x ^ i r 

" iaaiviausl. and psyehoioflfiai* to "tho asastanes of uaivaxsai 

avii aa€ tha naad fos instlaetttai and WQXWX goi i t in tha faea 

of tha woiri«*a anril* (29}« 7ha saasiai saaseh Pxecter imaartaJcas 

soon brings hin to closa tmmm with his sinning saif t "Ohr 

jPranciSir X wish fou had soaia anrii la yon that yon night know 

me * &£ownad in gu^it and shan% ha hidas nothing fxon tha 

couart and saaks iosgivanass t "Ood haip mfl̂  I install^ and 

^^esB JLi « pxoiaise in sneh swaatf • iliai««*s pwmaemm^^om w i ^ 

the nmmm rotnsns with a i l i t s iossiv hut now i t ntaaas atnsh aor« 

than a c r i s i s of idantity t " X h«ra mada a toaXX of ngr honor i 

X hC7a nang tiia ^ces of mrg good MOW «» yon wiXX haXiava m% 

Mr* 0«ifisrth i % wifa i s ianocant ••••" Fioctor doas not 

hasitata to aanihiXata his fomiHr saXf lamcmmm ha now faaXs 

tha naad to cacraata i t in tha faca of his now awaranaas* 

BXiaabath is called in to testify* Xn a stunning 

S09ms»9il thm l i a s to Bmm har hushand's n«ia» ^ha court 

aee^rts har "natural l i i^ as a proof of his daeait* Coasaquantly, 

ha i s danounead as "tha Devil*s nan"* The hero ress>onds# f irst 

with angaiv hut than with i n s i s t i 

X lM»ar tha boots of Lucifer* ^ see his 
f i l thy faca i And i t i s my fac% and 
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Ifornxm Doafoxfcli I •«•• Qo4 Amam mm iciad 
oopooio2.l|# «id wo wi l l Taawa, wo wil l bocft 
togothor I (<g.raffMf i®4*% 31©»lD 

^TtkiB 18 tho dooroot ovidoociP, o« Cosaoa obooxvo% 'that 

Pioctor eonMi to aoo hioMolf aa pojctly xoapoaaible for tho 

mil that ho haa triad to condflnT (72}« Mo l ivo ia a world 

of gui l t and aiiw hat tho iadividaal« w i ^ a l l hia eoa^llcity 

with tho Umlh ntt«t tcf to fiad aono ojrdos* Othocwia% tho 

hwnao caco wil l ho diKMiod hoyond xocoiroz3r« 

X£ thte thicd act hringa Pioctor to a cooognition of 

hio eiilpia»ilit|r# tho final act hailda up a conflict hatwaan hia 

aoBso of poraonal wosthloaanoaa aad hia nood to pr«ioxva whatevor 

integrity and goo^oaa ho a t H l poaaoaaoa* laaight into tho 

dark £ore«i of one*a oim nature nay ocoaaicnt dMpair and loaa 

of aolf«>reapoet« On the other h«i4 guilt i^an adiittod laiy 

give riae to a re<te«aing action* iheae two oppoaite aitea of 

hisaan awaraneaa which create the Ledaĉ ĉm confl ict in lacidfB^ 

att Vichy (1964), aeet in the charactor of John Fxoctor* 

Agonia^d hy his ain of adoltosy* the protagoniat 

doc idea to make a falae confoaaion of witchery ala»at aa a kind 

of p«nanc«i« î hia obivioualy refera to hia ooral con&iaion* 

Proctor would be a "frafii# i f he ahared the nartyrdoai of the 

others bocause his soul i s not aa c le« i aa theirs. But at the 

aame tim^ i t ia hard for him "to give a l i e to doga"« In a 
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ton* of »«Xf<»4«f««t h9 t«U»« his i f i fs I "My honssty Is bsoks^ 

Slisabsthi I «B no good aoB* nothing's spoiXsd hg giving thsn 

t h i s l i s that wsrs oot fottsn Xoag hmfysmm' NiXlsr sstsis to 

hm suggsstiag th«t ths ssssoo hshind confsssiag to « criats 

oas did aot coaait or mma coac«iv% i s th« tmemx of aaothsr 

ioago^viad ga l l t * Pzoctor iooks outsids tot eoaAmstioa t 

"Nhst 8ip iroa?*# h« ssks his wi is •^fframtMiif 322*211 • Thm 

tsDtiAisod Bmmm g»ss CMV «id h« "Iftnfsssas*** 

Uowmfms, his g u i i t soea nadaxgoas^trsnsfiosastioa t 

ho must not bs mssd to iaerlalBsto othass* Fsoctor signs* bat 

catfaets whan ha haais that his n«M w i i i ha nai iad to tha 

aoos of tha Chttxete* ^ha i i % onea aathaatieatad hgr his sigaa* 

tajr% i» anough to batrigr thosa who hang for thaiir iavioXahXa 

aansa o f sal f^ iatagr i ty* Tha haxo thas rmaws his <3nast on a 

h i ^ a r Xm«l of soeial aaaraaass* Ha cauiat avan condam hlaaal f 

aioa% his aetiim Inavitahiy affacta tha rast of his eoaaunity* 

Ha raeaats hf taaring tha siy iad confassioa 

Baeaasa i t l» ay naia S MmemMm 
^^^ ^w ^i^^aa^a^ ̂ a aa^^*w aa ^wa^aa ^aa^^^^a apaa ^^JBJ SP ̂ a ̂ ŵ p̂ ar 

Saeansa X i i a Ma aign aysaif t a 
limB i Mmmamm Z a i aot north ^ a 
#aait on tha faat of than ^ a t haigl 

Fxaetos iaams in tha praasnra of tha cracibla that a l t i a i ^ a l y 

thaca i s no diffaranca bataaan pr ivata «ttd public l a tagr i ty . Ha 

jo iaa Rabacea in aartyrdoaf bat for a raaaon no longar faiaa to 

h ia oaa "fanaaniatic coda of condaet* (Raphaal IGS)* 



At th ia point» I f e a S l W i l A f w»itt«a OBO o f tho 

t r i a l aeana in BjMLiSOB* "^^ M i l l a r * * plajf graati^r difiass 

fzon Shaif*a in that imi la <7oaa'8 nastyrdMi i o i i o i « froii a 

conpiata aahnisaiea to ^ o N i i i o f <lo^ Procter's issttos »ora 

twom a swAsa of iajmra^l »cid% pcida i n h is pacson^l i i e r ^ 

i i i^agfl%« ThoaQb ha naations ^ d at savorai stagas of his 

ordaal C**Ood h ^ » «% Z iiistad#***# *ao« i a hoaraB«#« what 

i s 4M8I 9soete<t*# "Ood kaows how biaek ny sias ara 3*}# his 

f i a a i hmeoifi dafiaaoa of a eorsa^ft authority i s nora aft aot 

°^ ^^* JBt t t i y t t l i w^^» &ai»aeea oiay iMi iara that "Aaothar 

Jadgawaat waits as a i i f ", hat ha §9^113 aaithar tsoataiad aor 

coMfortad at tha pxospaet of diirlaa Jastioa tCraeilaia 30% 324^ 

337) • 8a caa aasiiy ha said to ha tha most ral igioa% hat 

rai igioB to h i % as i t i s to tha aithos^ im syaoaynoas with 

haawiian* tsoctor im ao saiat^ hat rathar « i oxdiaaxy mm who 

"staads at tha and oa tha Jadgcaant of tha eniy t r ih ia ia l ha 

aeleaowiad0as» his owa eoaseiaaio# CCaraon 7f*76) • i i is aetioa 

stans iBora fxon his saif^ehoiea and salf»rai i«oca* 7or him, 

Ood i s aaaaaat from this wor l^ i f not daad* And haaca airasy 

aan has to ba his owa saviottr* 

M t a a t i o a mast ha paid to tha soal*in«»a diehotony 

aa raf lactad ia Fxector'a agoaisad cry^ *Z hava givaa yoa ny 

soaXf laava aa ny aoaa I * (&BKutt2lf ^28} • StyiiioiogieaIly« 

"aoai" na«Mi aa aat i ty that i a ragardad as tha imaortal o« 

s p i r i t a ^ part of tha parson and craditcad with tha fiinetioas 
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of thiakiag «ad v i l i l a f (Wobaf g*» Mow World Pietioaajey 1360) • 

'»9m^9 on the other han^ is gonerolXy an at t r ibato of 

iadiviaoal i t fv hevlag more to do with a poraoa'a poaitioiu 

Howoraxb in Tj j t .^rvff t t l t « mm*m "mm^ im his "aoni ianortai" . 

Viaifad i n t h i s l ight , there ia i i t t i a diffaraace hatwaan *souX" 

and "iioia^t though the apealcar apparantiy diatiaguiahea oae 

froa the o'^er. Both refer to the sws« need for aoraX ia tagr i ty . 

Zt would he wrong to preetme thmt hy *ntmit Vseeter aeana hia 

pabliB a i4 f aleao* hia aooiaX mp&tt^ijomm ' o r hiiir i t go^i 

f a r l»«jroci<% i^ ie tlie awa of ao i» l valaaa aatHiddad withia an 

iadividaidl* Riqpatatlcni thoa becoaea by aataaaioii " ^ iaage of 

huaaa poaaibi l i t iaa" iCurtia 2St) • Ha alao f i a d i i t d i f f i c u l t 

to a ^ a r a t a aalvatioa ixoa paxsoaal aad aoeial digaity* 9f 

hie deeisiva aet of dafiaBce which ooata hia his l i f a ^ Psoetor 

both rafiaaa hia n«B% whi^i l i e a othaxwiaa ta ia tad by « i 

a a r l i a r siiii» aad aavaa hia soul that he tamMirarily aurrendsred 

to the w i l l of the aa jer i ty* Bis aal f»aaer i f iea aeeks the 

theeorata* notion of aalvation* which ia i y i a l d to the elaiaa 

of ( a itM r a l i f i e a aad gat your aoul *a«iradr« Xraaacandiag 

a l l l i n i t a t i o a a by ^ i * power of will« ha f i n e l y prorea that 

a aaa*8 soul cauiot tas «sad aa a aagotiable iaatruaant by the 

powar«torokers» 

Za the ahad»w of the gallows the heao oommm to real ise 

that i f ha i s not wholly goolt naithar i s ha ant ixaly o v i l . 

** Z 9— aoaa alired of goo t̂aaaa i n tTohn PxDcter*# ha triisaphaatly 
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•Bouili to koop i t fxoa «i3Ch ao9lt" ^«ae ib lo 32i) • Psoetov 

can diseovoc hia hi^ios poaaib i l i t iaa only aftas a eioaa 

raeo^ i t io i i of hia iaqpaxfoetiona* Hia aoia irictma is hia 

hoaeaty with hlauiaif* Hia aalf-diaeoir«xar bal̂ pa him JHUEB ^^^ 

d«ctlit Xf thaitt ia a t i i i aoaia prida in him, that ia idiat 

f i n a l l y aflvaa him* Hia coaaeioita ehdic«^ which atoMa fcon 

the atxaniitlia of xaeo9nitio% offasa hiai "tha paaea of kaowladgaf 

aa oppeaai to "tha pmmm of obliviiniP that ^ a aacliar pmtago* 

n ia ta aought by «uicida« <7oa or Wi l ly could mmmx confiPMa 
but 

t h a i r in tamal diaoffdai^yyPxoctor cKORiiaaa the aa l f n i th inaight 

«Ad thua aehiaraa viaaoai* I f Mi l ly*a i a a "pathattie tragail^* 

Pn>ctojr*8 i a an "aoatara ona^ (Hogan 30}* In t h i s play# aa l f» 

•»iiaB«>l«ti«Hi i a pireaentad as aa affijematicm of individaal 

moral i ty* 

?f^ ?JWf M f cxm9itm m overalngplified conf l ic t 

baitvaan * tha wholly ga i l ty* and «tha wholly ianoc«it'*i yat i t i a 

nor* than a "MalodvaniT* l̂ ha haso haa not only "waataiaaaaa", 

to coun^ar Srie l«atlay# bnt " f a n l W too* I t i a t i u a that 

Proctor*a ianoeanea ia "nnraal" aiaca tha cr ina ha haa baan 

accnaod of i a not avan a poaaib i l i ty ( 6 3 ^ ^ • fiow«rai^ N U l a r 

could s t i l l fliaka of i t a point of gu i l t and raaponaibility* 

Proctor*a adoltasy way not ba ragardad aa h ia * f l a i ^ in tha 

c laaa lca l Bmrnm o f tha tmm, but i t i a tha conaaqpaaacaa of th is 
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sin uhlfiii '*«v«nt««l.Xy sgeell on hin «ad help pcopol liis 

aegtcnetloa*** Tho position of tho liliorol nastyar io tiitio 

eoo^iecfcoi Isgr « pomoaol fnUt* Zt l o laf sol.f*«ii«l.y»io and 

tlio MMralag noral oetloa tliot bo nitteotoly fotii«roo hio 

•••«ci^i«| g0e4MM# Mio final mt of s«lf<»o«csifleo eamot bo 

eoUoA M0lo4m«fci6 boeoMo i t xooiaXts fcon • goanino opiritnol 

illoninotion* If Piocteir 4ooo net o l i e i t mat pitjf oinco lio 

boeoMoo iiio own ojritii^ ho eoxtoiaiy osonooo « oonoo of oK«lto» 

tlotti la otbor woxii^ "one oaBi««ti^% mm& onr owif* (Moloon 

Hovoxthoiooo* tno p i i^ roiioo on • oinpJko vlmi of 

himma. bohoriovur (Woseheiib "Itilmsol. CoaoeionBur 1.14}« I»i]»oc«2.i«% 

whioh eiittsoetosisoo lCiil,ov*o thootxo t i i l tho oosljr f i i t io% 

f i n ^ i to AMpoot oaq^soosion in fhf IrHHMflf- ^* ^M» ^ <«i^ 

t sy in i tft " find • wiQr# • io«% « nothod of dipictlttg poopio who 

do thial^ ond who em win ovoa in tho foeo of « ooMiing aofoot 

(MiJLloĵ  "AM Oiocso^oo m g SrgWllftr* fiBYtrittliiJi 2 i ) . Xf tho 

pliV pxooonto • otoodfMt tofnoai of conplflKityt i t in o 

wooknOMi tho voif "i»j0iî  iavoivoo. K^lokgiohnon thinks that 

MiXiox «i|r stop ohoft of esy^iag ios s«voX«tion i^iilo oiqppoxting 

tho ladiiriAioi ogaiaot tho Ayotss^ but tho ultiMOto ooeiol 

iKpliieotion of Psoetot** hocoie oolf^oiBVifico i s «n«d9i«tiotto 

(Mif^:iy yfiwf 132} • A ooeioty lOmfm tho Pxoetom liYo oholl 

too rodo«no4 of a l l kin4o of hyotosio* MiUojr'o xodieol tooXiof 

in ooeiol md moral soganototion aeqnixos on oxtm anphaois in 
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tlM MpU»9m wliijch t eU s «• thmt mttms ^ o «pi4iodo tli« pomms 

o£ tlioocsioy in Swlmi vm l>iokon» fiew«ir«î  li« has mvustmBmiOXlt 
his 

eo«bia«d poianie* with aotthotiea* liiko S««tM'« ff^ffftff-,,*^^!' 

doos aot ladBig* ia tiM «icfc««iilti«a of nolodroia* Za tho iomo:^ 

Oto»t«« tm pmtm§»ml9t g«ts sid of th« Vaxios and tmdasniiiaa tli« 

th«eex«e3r« Tftf flMfilfttf •tsiJcoa « oieot balanco iMrfewMii tha lieio*a 

Iit^flieaX dafoat and hia nojtal vietoxf* Aod thia trafle balanea 

i s ifliat landa tho pJligr ita ast iat ie eoa^laaEity* 

MiXlair*8 caadiag of tlia &al.«i x^eosda d«r^opa his 

vision of avii* 2B JtSBUt *(>̂  S f i — ^ arâ ii was viawad as a 

"aistak^f iM ?fet ftWfWt i t i s "a fact la i t s a i f # a coneooiitaat 

of lanaa aataca* Oa his owa adaissioi% 2m tmms Fosoaivos 

that *th« pxohiaa of will* c«ftaot ba f m i t i ^ i y daalt with ualaaa 

"ths aKist«aica of aviX i s takan into acoouat" ("Nocaiity sad 

Modaxa Ustmtt, 26®)« Ikma e r i t i c s hairo tahaa aacaptioa to tha 

uairaiiinrad hai^aas of the prosaeatiGm ia tha pi^r* ^ ^ ' 

mmpX% Haa poiats oat, | | i f gmffff^t l«Bks ths "tsrciyiag 

Isqpaxtialitf* of gtaatov dcffia* ^hm m0imJt*m i s f t i s t clishas 

ass too ippavaatr aithoa^i l̂aar ^mm tha "Vahanaaea of good 

social psotast* iUf)« Miliar was chaxfa4 it aet opaaiy thaa 

by iniplieatioa> with aot giviag tha jadf* his daa* la t tha 

piiqrwri^t'Viaads ao aitigation" of tha ari l ia Oaaissth os ia 

tha othar jadgas ha s^raaaata* iastaa4 tia ragrats that ha 

did not naka tha jadga aviX aaoa#i« Zt aigr 1^ aotad that Oaaforth 

i s showa to ba paaeaptibla as a hoaaa baiag at ona poiat ia tha 

pl«7 t ha i s soaawhat put off by Maiy MasxaaU tamabout at tha 
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h e i ^ t of tli« t r i a l s , llilX«r writss in his :aitxo4aetlon that ha 

should haire pavfaetad his mviX to i t s tttaost^ not omXy baeansa 

th«jra i s *no sneh swaxviiitf* in tha racoxd hut also baeaos* 

"thss* aca paopla dadiecfcad to mrH in tha i«ovl#« His gxowing 

psseaptim of tha mivassal avil smimm to a staadljr atoiution of 

h i s lifa«^isioa« Ho haconas painfully awava that a leva of airily 

"ipot mistidaag i t tos goo#t la possihlo in hiM« brings i^ie 

a î̂ oa* "agiraaabla md noanal* (43«44)« wall and rightly obaasvas 

that as a gaaaral priaclpla^ thia pmnoiiaeantfit «BB«ld sti«iilat« 

a vory ussftal disaisaio% bnt in tho contaict of ttm play i t i s 

much mora opan to qiaaation ^Hmfy 60 • for to railea tha indgas 

aora avil night ba to naka tha play raally «aleds«iatic* 

MUlar raisas Tftf ffl^WiMaf "la tha iBelodrwatic acalrf" 

and makes i t nore than ''psopag4Miida against 8oeio«ipolitieal wr»&gî « 

tChcm^ the hiaaan situation IB viewed chiefly in teflfts ef polarities* 

the play creates "sonetling subtler thea the blaeliMMdMwhite 

iaiaginotioa**** (Heilnvi 1^7) • It i s a apeetacle of nan*s free 

w i l l rather than a norality play* 9A«faraness i s no longer 

pleaded* The play Bmwmm t o say t "one couldn't pasaively ait back 

and vetch his world beiag deatfoyed under hiai> mm i f he did 

share the general guilV* (Nillex^ "She fitate of the SheatraP* 

SS 239) • This i s no cal l to social actioht but «i insistance on 

self«>choice and individual responsibility. ^iZSMBMS ••cks 

the beginning of Miller's stsuggle to prove the re^xeeting 

power of the aelf in the face of nan* a coaq^lieity with the Devil. 
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with tho originol • o n l o a of tliW iwm tlit ftflflat it»SS)^ io 

o f t« i pooood ovor M • niaor wosk* fo l ly owoio of i t s cola 

soe«9^lo% tho plagrwsi^t wxoto in hio latsoAiietioa t "iLUflAfil 

MiJm IHmimW "•• *l«ii"<NI m tlieiaottgiay thot in ono of tho 

ewviMwib *na ono of tho moot iiqpostont* i t woa not ««ron Montionod 

«6 having î oon pl^ro#« ifowovotk Miiior'o ona ottituao tmimxdm 

the pioco io ontiroly liiffosoBt t "nothing in this book 

jf^ftUfffflfifl nWtM J « « nsltton itith gseotos lov% and for 

B^oolf X lovo nothli^ priatoa horo bottor than thio plî f̂ * 

£t ia a "pathetic eomm^g p l y i n g t^« mmnoxs of tho 

Gcoat o^roaaion* '̂ho plajf has a atoisy bat no plot «-booaaso 

tho l i f o i t jtoflocts uppoarca "to 8t«J^ poople o£ altosnativas 

and will bojrond a cloao aa& t i ^ t p03rJ|>hoty in which thoy aigr 

oxoxciao a aioofro (^oicW*. 2t ia about an abaonco •*- tho abaonoo 

of fioodaa and choieo* Fooplo oxo aoon to bo lasgoly dotoffainotf 

hf tho aoeial ataoiqpiioxo of tho 199^i* ^ho toaa "hojpoiwi" eonoo 

to bo dOBonatsoetod Ad ia nado synonyaoua with "atoleian"* On 

hia own donfosai^i, Milloz eol^rotoo "tho hosoiam of thoao lAio 

knoi% at loaoty how to andoc^ tho abaaaco of hopo (intjpodoction 

^9*^^» llflRUQI ^ <̂ 3̂ o about "noxtality" in tlidt SmxU tho boy 

psotagoniaty eamiet ondosatand what point thovo can b% "boyond 

habit and nocooaity"# for non to l ive an aboolutoly moehanical 

l i f o , Zn othor worl^ nan l ivo thia way baeaoao "thoy "MKt aoxvo 
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9R inaiistciel t^ft^vm whieh M—4» thoa in ho ĵr and ie«r«t 

them to find Mwtanaace ioir their aoiais • • th^if nigr* iilill.«x'# 

"On Soeiel niqrtf"# SI «4^t ) • 

She world oi #Mio«r •eeea aiore dt temia ie t i e thea tiiet 

o£ the eexiier pilagre* FeopXo «<e eoiid«uiAd to epead their entire 

woiauag i ivas ift e aM^# ^iihlay war#ioiia«« Siiaihesg aagr^ the 

piiQr i^ Miiier** "eleareet draoiatkic etetMant" alBoat work 

eiienaitioii ee doscsibed lagr Mem* the eiionetioa of the MMttil 

woie9ter» It deal a with "the aeeeasity to throat oneaeii eonatantly 

into a torn o£ to i l which i s dia2# «»tttia% r«petitiv% nacreative 

and atnitifying" Uc^6i'^4)« *There*o a good deal of moaotoay 

connected with the Xifa^ i«n*t it?" Kennoth deapaire. n̂niM IT 

347) « X*arry, woother wojiA:er who haa heen with the fixn for 

yeara togethexv ia straggling da«i^r«tely for e $ S imise* Oua 

i s very ffineh a product of t^e warehoiiae ataioaphore* RnJakriahna^ 

r i ^ t i y senaea that his iaat iong speadv i^ieh traces hia twenty-

•two years with the fias ia tesaw of the ear aK>deis he has outlived* 

i s a poiga«tt coanant on the daily dxttdgery of the warehouse l i f e 

(Mi^y f̂Mfff ISf) • Ton i s yet another figare who has ended up as 

«a elcDoliolic after spending a long niserable l i f e in these* i?he 

workers saak a noaioatary aecapo fson the daily tedium throu^ 

pointless conversations and dffinks. Mixed with thia i s theis 

fear of being fired hy the boss • • e fear that further alianatea 

then as nmeh faon their work as froa thaaselvee* 

When l i f e offers no freedoa of choice self<i4cnoMledge 
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b«coM«8 VA «b8uraity« Man's id«atity i s asfiasd lay Mscsssity 

which pasilysss wh«t«r«]r pot«iiti«a. the individaal may h«v«« 

7tai of po«tcy and idadlisn in th« bagimiiBi^ ]C«nn»th i s i«f t 

disillusioiMd in the end* Hie efnlioiic mitoxt to bring • l i t t l e 

l ight m& heeiity# "e bit of the sky"* into the inanetxiel scene 

f lnelly pi»fves ebsurd* '̂he newly washed windews i ionically 

serve to seireal nore of the sordid h^nan condition i a brothel 

opens ui> neiet door and the workers are delighted to his utaost 

disgisst* Also significant i s the boss's reaction i "Shouldb't 

hanre washed the windowŝ  1 guess" ^ftmgyy 369} • It i s Kenneth 

who i s worst effected by the drataiiess of the war^oiase* He i s 

paiafally aware of the threat i t poses to self»6ilfilMent* 

T rasped in such an uneeagenial situation^ he fast loses his 

power to preserve both his individuality and his sensibility* 

As the play closes* he i s sewi drifting dangerously towards 

alccoholipi* 

That in such a wojeld self*reali8etiofi i s net possible 

i s on^e egeia illuetrated by I*erry*s career. His feeling of 

assuranci^ sifnbolicailly» reaches i t s h e i ^ t as he snccessfnlly 

encofittters the challenge of finding an dE>solC!te truck part* 

I t seasw to be e wan's triwiph over "the inecheniee4 detenlais* 

t i c jungle erooad hJsiP« w h i ^ as RelsoB observesr i« s in i ler to 

Willy Fasotti^i's ecstatic victory over the piiibell Machine la 

Saroyaai^s Iftl ?tof g | ^gaf U l i ("Rwiartbraiiee and Reflection" 15S) 



9% 

ilotf«v«2^ tirseiiig tint spsjw pmtt hm^moB m noek«li«xoic q^«st# 

8ixgg«8tiiig t h s inposs ib i i i ty of wf imrwpd sosseli in sucli • 

noxtc: a«aN»sp^c«* 

Stei ias lsv in ths COUJTSS of t i ao Bmjgt only loams how 

t o sdjust hiiBSslf to the s t s i k conditions of sdoXtiiooa* Xho 

diseoiroxy of Xif«*s sos i i t i s s i s • shock to tho hoy • 

Bir«xy4«y X s«« ths SSBIO poopis gsl&ting on 

And s i i t h s t h«p«ns i» that thagr f«t oX^ox <3e4 1 
SoMitisMs i t seasss M^ Xiko aXX of ns in ths wosXtf 
w«Bs xidisg hack and iosth mmmm a «v«ait nig xooaw 
999m w«XX to waXX ana book agaiOr 
Att4 no and avar t V^at no and I 

Xt i s th i s sndXassnass of th« wwrahonsa Xif • «̂  in othar woxds* i t s 

senseXawnass ^ whiciv as ha saos» ndiaasts tho indiviaaaX Xaavinf 

hXm spiiritaaXXy daad* Aeeosding to ffaXXan^ Bart doas nothii^i 

to i^sthar such action as thsira i s t ha i s onXy m^oamA to ajqpoicianca 

in a way that i s at onea XifnXiko maa sxtistieaJUly satis iyinf in 

a Chaicoviw mannas QSlUtl W * Xin tha and» he has matusad In 

his view of aXX his coXXaagoes* 

9y victne of being a MiXXex pXav* USSBM ^ ^ a ^ aXtogethet 

pveeXnde hanan possibiXitles* As the aathojr puts i t in his 

Xntsoductioi^ he now «tt«q^ts to define fox hiMseXf *the vaXne of 

hopai» wi^ i t mnst arise, •••* After eX3« "fsoia th i s endXess« 

tiaeXess^ wiXX«>Xess eavixonnmt, « boy /'^mgtJP anerges who wiXX 

not aeoept i t s defeat or i t s nood ss finaX^ and XiteraXXy tskes 
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himself off on a ^piest for a hiiMr gratif ieatiosP • th i s 

I^recis«l3f i s the reason w^ Miller cwaet agree with those 1^0 

see the plm m "sonathijig ttttedy e^d ana hopeless as a 

cossaent on l i f i^ (Ihtsoiiifetiea 49) • 

H% therefore so l e s s wanted to create a protegonist 

who wotald he an iwhodliBent of n«i*s free w i l l , l e s t i s working 

there to »mm aoney for his hif^er stttdies* Be has Jnst hegi» 

to find himself intel lectaal ly, Ivesyd^ he comes to work with 

a copy of Illf fffif TftfffF ^liJWf »>• » « also been reading mJLMi 

jPgmysf̂  for an inteaaintiale daration«lfith his dapartore Mwam the 

warehouacb the pl«^ ends on a note of lope 1 he naft ofter all« 

be able to k e ^ itp ^ a t the reformed ^oeniy repeatedly refers to 

as "will powes"i he may succeed in realising his higher salf* 

The way NUlec xouadi off the character of Kemeth 

also strik«i the sane optiaist ic note* Xhou^ he has nearly turned 

into an alcoholic the ^tUik young m«a s t i l l hopes to get back to 

the Civil Service* More 8ignifieantly« the pia^ onds with Kanneth 

marking a package and softly singing t "His father's sword he has 

girded 0%/Amd his wild harp slung behind hinP (Mawoiy 176} • The 

verse alludes as much to Bert's hevaic march as to "the need for 

a l i t t l e poetry in lifaP (Hillerr Introduction 49)* 

The ending i s s t i l l not without mabivalence. Crit ics 

argum that i t i s not so much the effirmation implied in Bert's 

escape idiich remains imprinted ^a the audience's memoiy« am i t 
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i s thtt dtt««iiini8tic mmimtmmit tad tho 4«ip«ir of tlios* 

somls who li«vo to pJUid thcoisali it* Tog«th«:î  thmy mw thm 

pmtmf&niMtm of SMUQ^ *Bd tliio»gh than tho i^igr iî Miks 

* »aMv and hiMioroiisljr of chsog* «aa lattstl% hopo and ^tospsii^ 

i i f o and d««tii «k t i l th« sspoets of tho sti^csato a^tmtf that 

Boct i s only Isoginnlag to eonjp««h«R# (Hoisoiw "AMnnbxaneo 

and 8 « f i « e t i ^ iS3<-SI). 

It i s in this sanso that l^fliX cjrsatMi • tzagieonie 

vi«w of lif«# On tha ona han^ thaso Bmmm no oseapo f»en tha 

dxaAg«ey of th« industiriaX woxld* On thn othax^ %«• aca nada to 

foal that thara in stilX "« lot ••• to do with oiur fata*,** 

(lliUaj% "Sta^ î aideal dalles with Alf« iSlttUIftilllfiii ' ^ ) • ^̂  

i s a wosid which dastxoys paxsonai idantity • Mmwt kmms th«t 

paepXe wil l " forgot lay niia% and mix ne m^ With aaothox hoy 

who woî cad hero o»c%/ And Wentf* ĤiUM.CT 971) * If at ha stxivas 

to find the meaning of l i fe* At this point* fteffoi^ saams to ba 

dealing with an axistantial ethic that i s not to be found in the 

other pl«r* of Miller's f irst period* 

It presents no strong moral conflicts» something whicdi 

has so far interaated Miller* Mowereiv bis longstanding coneesn 

with gnilt and raaponsibility i s not tota l ly absent her% thoa îh 

expressed somewhat differently* Bert i s no l e s s in a dilaam% 

f ir s t between evasion and commitment and then between two kinds of 

moral commitment* He solilo<iaises t "How i s i t me that gets oat?/ 

1 don*t know half the poams Kenneth does«/Or a <iaarter of tiliat 
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hmexf knows atoout m sagias^ f̂liMifT 37^ • ^ ^ ^ ^ th« sou»e« 

of M s guilt* Bm viows Ills oim ebsiico of sseipo afsiast the 

itteseiq^iasdie f«te of his eoUeegues* SiguifiesBtiy^ his • er s i 

4iX«MM« i s not as strong as bis predecessors % toeeeuse l ike th«i 

he has not viei«fee4 mj norei cote es sueh* 

OB mother leveljBert i s ia « e^sfl iet hetween two 

differiftt sets of ideals •- seeial and iion«eociel« IHB 

deipartus% sotiveted Iggr him passloti^for laoifledg% la^fs hare a 

further regioii of his good seli^ the reid.is«tlon of which i s 

secognisod as e aoral duty* Oft the other ha&4 the e o ^ « i t of 

the ideal does not aeeesserily involve the good of others and 

iaagr# therefore refer to his self^regaxdiag instinct* f«8« 

Bradle3r*s eapositioB of t h i s etitiiisal dialeetic i s worth para^ 

phrasing here* It i s a moral duty for the artist or the inqpiirer 

to lead the l i f e of <HI% and a moral offence when he fai ls to 

do so* Menee the perfecting of one's intel lectual or art ist ic 

nature i s en md in itself* Han i s not nan at a l l "unless social* 

hot nan iM not anach jî iove the beasts unless mat re than social* 

(222*2D« Viewdd in this light* the ideal of the inqeuirer i s 

norel past ordinary norality* &i the finel analysis howevexv 

Miller*s i s a sjrntbiitie appnoaeh t the pursuit of the iion<»social 

ideal i s not veiy fer fson the state of social virtue* i er t 

reeches a point where eonmitments collide* Aithou#i he finally 

decides in favour of self»gratific«tioiv he intensely feels for 
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HI it^ilf I l i i i i ilflf Prtflgf * ^^* Poaaaaaad 

JUika ita pcadaeaaaexa, ^ Viaa ggMi tha Bgidaa <19$S) 

daaXa with paraonaa. idantity against tha iMKkdsap of social 

r<i|.ati.^hips. fi«ii»iata9Xity ia viaifad aa moxm liq^ctaat than 

««sa susvivai t tha haso Xi^a 4bwn hia Xi£a to •tcusm hia 

sansa o€ self-di^iity* Tha iMpinganant o£ tha pvivata act 

upon tha pnbiic l i i a of tha individaal^ tha violation of aocial 

noraiity raaniting in a paxsonai cataatsapha ««> tha iaauaa 

pcademinant in tha aarliav pisya tmn^^mM in thia dxaaa* Nosaovai^ 

Ni i ler onea again ahows how incoming and hatragrsi nsr cauaa tha 

individ«ial.'a iaoiatioa fsoa hia soeiatf* Daspita i ta naniiaid 

a£fInitios with his ethar social pi^a* ft f 4 f Ifff* thf 

MxlOsf i s naxkod hy a difiovanca in tsaatnant* Whiia in tha 

aaxliar piâ ya aian waa viowad aa stsuggllag against a aeiid 

aocial ox mommifi atfaetnt^ tha pxotageniat o i XAM ^ " » ^ 

in eoofl iet with himialf* Sow i t im rathar tha aalf against 

the sal£« Scanlan eorsaetly ohaaxvaa that in this plagr tha 

social thana haa haan "dxaatically raeaat* (144)* '-̂ ha world 

i s a "hooMP har% bat Sddia Caxbona a t i l l daos not halong* Hia 

sociotir i s not €ala^ rathar i t ia ha who ia not right* Ha i s 

possaasad hy a priadLtiva passion which ho can naithar undaratand 
version, 

ttox control. In hia Introdoction to tha raviaad ŷ̂  Millar writ aa i 
"tha baaic faaling would ba tha daaira to atop this man and ta l l 

hia what ha waa raally doing to hia lifaf* <£§ 220) • Aa Hailnm 

points ottt» this dascribaa a nan andangarad by " forcaa iron 
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within rather thea periis f son withmtf;'* (147) • SvideiitXy# the 

turn i0 fsoiB the societeL to the pri<r«te disaster* 

As ft set ter of fict» MiiXer wanted ft YllW t lJi IIHt 

MMl^^taB ^ ^"^^ with the aseek concept of *the tAioie «aii» net 

either his syhjective or h is soeiei i i f e alonft"* Besides 

•fielysing the "s&eisi network of reli^ionships'*^ i t ett«^p«ts 

to dsilve into the very "nature of aaa?* (Miiierv * ^ ^^eciei 

PXir*^* SB, ̂  <i<43) • & ether wor4«, society' and passion 

go together to form tha tregie motive* The piiQr ^aitates on 

these two l«veis of signifieanceir although the psychological 

and social elenants dd not alwsQra coalesce well . 

The psychological level o£ the play deals with i^e 

awesomeness of a passion whielv "despite i t s contradicting the 

self^Jjsterest of the individual i t inhabits, despite every kind 

of warning, despite even i t s dastnactioa of the owral beliefs 

of the individual, proceeds to aagniJEy i t s power over hiii uatH 

i t destroys hiii" (Millei^ Intsodtactioa 40) • It i s the nature 

of the obeessima that i t cannot be given upf i t IB l ike a force 

f roai another world* As Fopkin perceives» at the centre of the 

play i s a nan who i s "sicV* Sddie resnables a Milliansi«i 

cheractev in his nozbid sanual iaalousy^ violent host i l i ty to 

hemosaacuality, and possibly latent homosexuality (239)* >y 

making him an unedtieated dock labourer^ Miller strips his 

protegonist of psychological corapleKity* He took up this 

aspect when interviewed tor Thf 9frfftKYtg » 
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You can aaa how dlffaiaatXy tha pl«r 
tmulA hava tnxaad out i f thm eaiit«ai 
ehairaetar had l»aan« cay* a pxofaaaov 
liuitaa4 of a doeli late«a«« ^ha diifasanea 
i a m^iolosy ^^^ 1^ aneanaita • • • • 

ttis «ixeiaaatanieaa iav Mosa affaetiv«ly 
t i iM « a#ie«fta« aiaR ean ba hawiatf la 
Iqt4« la HiiftaA ISi«'4i}« 

Bddia ia psaaantad as m obaaaaad* laiadaiva aan who acta 

without a i j raodasatioa laq^aad hf saaaoa* Oavald ifaalaa 

laaintalaa that tha iatacaatiaf poiat ai»«tt his j^ayehoiofy 

i e aot tha paaaloa that paahaa hla^ hat hia iraf^al« ox 

iaaibilits^ to saeogaiaa i t for what i t iaC*Mi*a Shift lag 

Ziaagif t i ^ a B4Aia ia alaqply awad hr i ta mywtmxf* 

Millar may not hothar aboot Wtm^^** iafiujaiica oa hia 

tforl^ biit £J||E| ia a traataaat of tha Uoeoaacioiui* Urn «c«Biaaa 

tha corxoaiva affaet of »mi»tik x^raaaimi oa hia psotagoaiat* 

suggaatiag that i t givaa siaa to a Faychic aiaoJ?dar ia tha 

pasaoa who rafaaaa to aclcaowiadga hia daagaxoaa atgaa aad 

aaairaa* saaia*a vloiaat daath saiataa to WgmaA*» thaoey ^at« 

avaa with i ts raatr l^ioaa mpoa aaaaai l i f % "eiiriiiaad aociaty 

ia paz9«tttaliy thiaataaaa with dialatagjratioa'* (St) • Caatoia 

haa tjraead i t waii ia hia eea^aratlva ataiy of i^Via» faaai th^ 

Suaam «B« ^'^f*** ftWf Mmh U%U§ §1B^§» ?)»• entlx: Atvthar 

examlaaa Sdflia'a <*libi«»" la ralatloa to hia "baa faith* aatf 

thua blaaOa y<awd aaa ftartsa (Coaqpxoraiaa aa Sad VaithP lOO^ii) • 

Aecoraiag to tha Yjraneh phiioaophax^ oaa coenita an act of bad 
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faith whso eas hitfss "a dispiaasiog t«itth /"fson oaasal^J?" 

or presants "astOmth a plaasing uatrttth" Oainq and BothiaQaaffa 

89) • sadia Xivas in baA faith tojr daiading hinsalf into haliaving 

h is l i e that ha i s satisfiad with his wif% Baatvie% and 

ianocant of my i i l i e i t aasira* Ha lacks the courage and the 

wiiX to confront his internal disorder* Xt i s beeause of his 

tendtfiey to eseiiM^ t ^ dreadful reality that aiani he cannot 

also acknowledge maeg respons^il i ty for the conditions tm^si^ 

soning hiia* R«pr«ision# together with se l f •deception* generates 

a nounting tansicm that erupts into betrayal aa6 violence which^ 

in tum» brings about his ruin* 

At the very beginning Miller drops hints of Sddie's 

incestuous desire tdiich i s disrupting his fwiily l i fe* She 

longshoroian pretends that his love for his nieee i s merely the 

innocent affection of a gilWdian for his ward* But his passionate 

aaairatioa of Catherine's pi^sieal beauty* h is objection to her 

wearing high heels and walking "wavy"* his disa^^soval of her 

baltaviour with men in the nei^ibouiiiood *« a l l these immediately 

indicaite the strange nature of his love* His over^reaetion to 

her pi»speetive fftpXojment* eonseqptant upon his fear that others 

might "chew her to piecei^* does empress his gsBuiae coacean 

about her welfare QUW ^"^ • l̂̂ t̂ «t the awe time» i t suggests 

a sttbCtemnean tension in his mind • he would project his own 

repressed desires onto anrery other male in his community* He 

i s never SMare of the maledy he ia suffering from* 
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Tho fiMiiy cr i s i s i s psscipit«to« hr tho sfffitrsl 

o£ Hmmo and Rodoipho^ a««trie«*s Ztsiisii cousins* ^iirnxU 

the choiric <igiii% xifhtiy connsiits that Saaio was "as !̂0o4 

a isais as ho haa to ho in a i i<o that was haxd aaa «r«n"« hot 

oao who "mmmw oi^oeto4 to haro a dostlny* <£lfli 390# 397) • 

Tho host pxovi^as his guasts i»ith 1too& and shaito;[^ •»€ 

pseoiisos ovocy soeiurity* XoDsioBs huiid m • • itodoiphe sad 

Cathoxlaa fai l in iovo with oach othos* Biiadod hy his passioiv 

sadio coiBOs to aavy the faix«»haisod youth m h i s fivai and soon 

davetops an irjratioaal hatjtod for hlsi» Ho iovoBts oNeusas fior 

discsoditing Rodoipho in fsont o£ Cathorino* for eacanpi% the 

youth does not xospact the girl aad» ffloraovei^ wants to aiariy 

her sinpiy fior obtaioing his Aaieriean citisanship* Sddie has 

to l i e agaiast him heemise he i s in constaat fear of losiiig 

Catherixte i "He's stealing ^^m^J taom no |" ^SUM 4X11} • iie 

goes on weaving fantastic patterns which nay taeporariiy 

sustain hin hut wil l ultinateiy hot ray Itin into death* 

The antagonisn hetwean Bddie wad Rodoi]^ reachm i t s 

h e i ^ t as Catherine decides to ieave the house* Burning with 

de8ir% the uncXe kisses her on the nouth and struggies to stop 

her from going «w^ with her suitor* As RodoXpho fXies at hini» 

he pixm his asui* Xaughiag^ and suddenly kisses hin too* Holland 

ohserves that the kiss signals his cont«q>t for the stranger* 

Zt i s a hreaking«oat# a point of no return* Here i s a double 

view of the sane seq^enee of events^ rviiniscant *> as i t were «-
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of the ^in^am*Glmminq la # iffi^IY l?l ^m IfgRJirf (fiiUlS 79) • 

S4dio*8 t l i i » t for rvroago i s isqplicit la his wamlag asAlast 

Hodoipho t "Wsteh yous sttis^ sulamarias* B^ rights thm^ 

o«#ita thiow 3rou back ia th« watox • • • • J«uit got out* hoio 

and 4toa*t tior aoothoir hand oa hor •••" Qy^if ^ ^ * KvidaatXy* 

h i s bottagrai^ thoogii a luroaoh of his oim aoxal hsiioiaf d»os 

iK»t eoHio without soHMi i^sai^rstioa* 

Those are SOOM c r i t i c s who view Sddie*s ouspieioa 

of iiodolpho*s he«»seiiaal.it]r to toe aot as i s o l e t e 4 ss bisarse 

aad aoastsoas# as i t SOMBS* His sasFicioa i s shared by the 

other loagi^orMiaB too. iiowevesv "iiader the writtaa iai^ he 

has no naae^ evaa U his eecasaitioa i s true* Mere sigaiiieaiitiy« 

h is deaperatioa aetaaiiy e x t e n e l i s e s bis iataase passion Cor 

Catheriae. Ho cannot stop her aarnsgie to Rodolphe^ ualess 

the youth i s daoonaced to the lamigration aathorities* The 

nature of ftddie*s paasion obviates *mg necessity for seif* 

«>ex«aiaet;iea which aUL t̂ SKposaP his underlying motive i i ^ t a i a 

l i3}« 

An NiXier observes^ the entoaoMOiis viiwioiBts of the 

two iwiiaiv teetr iee and Getherina^ ceuid be ao^ressed more fniiy 

in t^ie revised t«e*aet version* Wwam MUted counterpoints to the 

nsfeh of Eddie's career they now deveioped into "involved forces 

pressing hln forward or holding hin b e ^ and eventually fomingr 

in part, the aatare of his disastoj^ iaiitsodiictioa SI) • The 
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ImptlieaitJon is that B««tirie« and G«th«rlaa «B« no tmm 

jrasjponsibia iox tha t«ag«% that toaiaUUi h i * and his ftfiilf^* 

Hillmt dfops ftlats aai iy la tha pla^r ^iat tha ««i*s fS|i:hoio9ieal 

dJveoaifitiiits i s l a i f a l y tiaeasiMLa to his saxnal aiaiadjiuitnants 

wi th his wii«« As e«tha«iaa ^rngth Saat i iea iM Mmg Mmm haliif 

« him& wmtmu Has at t i tnda towards hair hoiOMnd i s tmsm 

cxltiMiaSL thm ssn|path«tie» Howwrasy th is i s a i^psidad 

viaw pimping ^ s bXwia down on laatciea* On tha eontsaf|'« 

thara is airaxy saason £os has vasantsiant towasds Kddia* Sh% 

i n £«ert# ts iaa to bslng hln faea to faea with ^ a i v aetma]̂  

psohtiSBi* Urns a a r i t a l sgoiqr hscoRas too lyEpa^ant in has esy 

*wchan m Z gonna IBS a wifa again* saaia 7" Bnt tha hnsibaad 

habi tual ly avadm tha issna t ha i s not aeeotiatiiSals to his 

w i fa §ox "What I faal lllea doia* in tha toad and what X don't 

f a a i illEe dola*" i^SJ^ ^^« ^ * > • Vadss tha cineiaMitvioas 

Baatsiea has to aeeapt eoopsionisa as tha fotsidation of tha is 

aassiaga* Maithar har aetiira sataXiation nos has passiva 

aceaptanoa is anou^ to ahsoiva Bddia of his own psychological, 

abassaticHA* 

Ratha« i t im Catiiasina who i s mose sasponsibia ios 

his catastsopha* »sychologicaily# i t i s h i^^j r lapvobahla 

that the savsntaan^yaas^ld niaea would not faa l tha nnnatusai 

lova o£ has tincla* Ai faet# aha oppaass both conAasad and 

confnsiag* On has own aauUsion» sha i s afsaid of hisw but 

knows not wlQr. Sha faais sad at his psasant diacoafitus% but 
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does not ackncswledge the need to probe into his malady. I t 

seeiQS that Catherine also l i v e s in bad faith by i ^ o r i n g what 

she knew and thus leads £d^ie aa» Again* while sh« demands to 

be knowing "a l o t more than people think I kno^, she actually 

behaves l i k e a baby before h ia . Beatrice Just i f iably chast ises 

her for not being prydcnt «nou#t. Catherine i^unild no Icmger 

walk around in her s l i p or s i t cm the edge of the bathtub wat<^ing 

him shave in his underwear. She sens^i * « Imoerious demafta* 

in her aunt's vo ice . Sven i f she i s t o t a l l y unaMare of E r i e ' s 

desire^ her culpabi l i ty l i e s in s\»:h unawarenoss i t s e l f . Tcjwards 

the end of the play Beatfiice wisely says i "Whatenrer happened we 

a l l done i t , and dkm't you ever forget i t , Catherine" (View 421, 

406, 436} , I t i s typical of Miller to define Responsibil ity in 

a broader communal perspective. 

Nevertheless, £ddie*s obsessed s e l f needs no encourage* 

ment from outside. For good reasons he casa be charged with 

wi l ful i^cioraiKze. Aif ier i , the lawyer, anticipates h i s plasa 

of birtraping h is rival and warns him accordingly, l^t Eddie 

s t r i v e s to prove h i s innocence « "Oh, Jesus, no, I wioul*i*t 

do nothin' about that, I mean—'? Xt not only reveals h i s 

in ter ior dilemma but presoits another instance of h i s 

self<->dec^tion. Ccmfronted with the rea l i ty of h i s passiraai, 

he has recourse to se l f -exculpat ion. When Beatrice says that 

he does not want the g i r l to marry anybody, he i s shcx:ked t 

" I broke my back p^in* her stenography lessons so she could 
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90 o«Kt and neat a better eUass of peopXe* Wouia X do that 

i f I diAi*t want her to ĝ et marria^* Here i e yet another 

proof that 1^ actB* tmaware of his rei^ jboq̂ tilan* ^ ahe presaes 

OB him the truth that he can never have Catherine the giri irtion 

he has ever wanted &46im cr ies out in agosf i *Th«t*s what fon 

think of ne •^that I wotaXa have soeh a thott^^9* (3JiM ^^# ^% 

430)« He cammt hear the harden of troth and hence seeks eseapn 

in li»Bm His deinsions continue and shape his dest|n|r» 

one ft»r iii i ier* fitting kgr ^ ŷn«n*s ranaxfc that h is plsys were 

gsowing eoider and nore inteileetuaiised while Wiiii«ni% biased 

hotter and nore sensumuir Miiier had " deiiher«te3L3f chaiianged 

Miilians on his &mm gro«o# hgf writing aPEiont psyehe^eennad. 

obsessiims (Meilan4 BJkULMM 7<̂ ) • ^ fifies^aa. nnd more pmni* 

nentiy i» T^e Cmcibl^ certain seaeaaiity i s present aairag the 

pxetagmiists* tnmhles* ^he difference i s that while V i l a ' s 

affair with the Nonan i s hat a a i ice of his frostrating past 

and ^roctos*s infatuation with ^ i g a i i i s over before the play 

begin% Sddie*s pn»blans are e l l toe pervesive and very noch 

a l ive thXDughont* Ris i s a aaniconseious and onconanannated 

desire that gives rise to violence* Howeveî  

th i s atmosphere of iaorbi,d saamality i» countexbalanced by s 

social thane that i s n«rfcedly ttn«4lilliaais«-li]ce» Melsen naintalns 

that Sddie*s Inner cr i s i s does not aocist In *a psychological 

vecoara bat i s irrevocably welded to his coamanal bein^ fftiSl̂ tHf 
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Mislay 214) • It i s at this point that XJOM B^IOMB certain 

aff init ias with tha othAr pla^fs of Ki l ler 's aarl? period* 

The social level of the plegr deals with a s tr iet 

code of the &lcillan*Araeric«i coraiaimity in which Kddie l ives 

and with his fatal violation of that code* The codc^ whi^ 

i s one of ray:tual loyalty* i s somewhat tlcin to ^ a t NUler 

once described as the "Oraad Oesifaf • He spel ls out tlie 

differenses f irst between secular Imr and retrilaotive j u s t i c e 

and then between two kinds of social aorality* liStiî  as Alfieri 

eaq l̂ain% i s a codification of what i s "nataral** and "has a 

right to happen^ QUlK ^^ • *^^ ^^^ Sddie dm ends of the 

Imr i s simply a gratification of his personal vangeence* On 

the other han^ the social code «-» which proves hiea norally 

wrcmg for denouncing the inmigrants «»> i s viewed as store 

iaportcnt than legal aorality. Ivan th i s legal aorality* in 

the prwient contaxtf loses Its inner significance because he 

infozras not to ful f i l the danandt of the law as suehi, but 

again to serve his se l f ish end* la so doingb he iafreets 

the social code against iafomers and suffers alienation* 

Thm situetion in An Bammr of the gaonle UtUlar*s adaptation) 

has been inverted here i while StoclosaKi regards social 

well*beiBg as nore iapoctant than personal interest^ Kddie 

places the affimation of self*bood before the cosnonitf* 

Bigsby hae argued i t well in the second volume of his 

firttj^ll ft>tig9tfl«rti4gB %9 ?!fintli.f!rtihCffiltttlY ^ f g l C « y i « » <20D, 
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tmat lOUla Kddia l a "oothlAQ viailala or haar^ hat, tha lwllt<»lii 

conacieoca of tha eommmltf «hoaa asciataaca Ha haa naaaead hgr 

l»atyiqr^9 itP (NUlax^ ^4m l a Cocr ig i^ T h a f r a la i ) • Mia 

daat^ daapita a l l i t a poUitlaaaiiaaa* ttaia t a U a o i hia fiLaal 

atruggla to l>a at oaa with hia aociaty* 

Mith hia aingla aet of hatvagral tha pligr Meqpiisaa a 

ti@ir dineBaioii* Aa tha Snnigvatioii O f f i c a n a<jeiip% tha piota» 

gonist £aala •• pazhapa for tha f ixa t t i a a «• a real pang o f 

conacieaca* Hia firaatic atta^pt to aave Haxeo and Hodolpho 

auggeata hia tiragic a f ^ c t to annul hia paat daadi 

the cxiaa ha haa coonittad ia a l ien to hia oim nattaca* î ha 

acana bringa a ah i f t in paxapaetiva^ fson hia pa^hoaaamal 

ohaaaaion to hia "adaaant loyal ty to the eaimnmal eodaP 

(iialao% WUmi I f M i f g 218). Jiddia'a a«at)aa<iaant addcaaa to 

h ia neinhhenshood heat aKanplifiea i t * MUlar daala with 

t h i a aapaet in hia Psefaea t 

The adad of Iddia Caxlhone i a not oaaqpvahanaihla 

falloif woxiiesat hia aoeial aitttationtt His a a l f * 
»aata«i dapands 190a thaix aat inata of him^ «id 
hia value ia exaated laxgaly hy hia f i d e l i t y to 
the code of hia caltnxe« 

What aeaned to be •* a nexe abaxxation" now riaea to " a fa ta l 

v io la t ion of an anciant laa"» By the pxeaenee of hia nei^bonxa 

alone the play and Sddie axe nada "noxa hunanly undexatwdabla 

and moving (TS 321) • 
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Ifat tha nan nmms aaana to haira conpr^iaBdad tlia 

driving lMp«uLaa toahiad hia aet o£ b«t«ayal« 2kiataad» im 

hmcommm oMnrnw^Lf oibmm99S with tlia <ittaatioa oi paeaonal 

bonoiur t "S want ny nana i " 9?hia ia but; aaothar foan of 

avaaloo* Ma ia aavar willing to know JI|BI Maeeo ia "wi|>ia* 

tha nai^ilMfliood with isy nnaa l ika a disty Mmf QUfy 437«o3S) • 

Ha only knowa that ha nuat hava "it* bach aa i t m$mx was* 

Maaea hia ia an Intagirity "aoatainad to hia own daatx^ction 

against ••• the coda of hia sociaty" (Wallan^ Miliar ?•}• 

Ha could navar tocata tha fojceas of disintagvati^i whicdA 

obviously l i a in hliaaalf* '•'̂ ĥa tansion eulninataa in a daadly 

eonfsimtation batwa«i Bddia «id Naxeo* in which tha iosnac 

gats killad* 

Tha social iiqilications of his final daspairation 

cannot ba studiad in isolation *• that i s to sar# without a 

further £afaxtw»ca to hia psychic disordar* By Ysanidian 

standards as intaipratad by Harold Bloo% Bddia's "woundad 

naxcissian" baconas "pi^sical aggrassion" baeausa tha loss of 

'salf«pastaaaP i s also a loss in tha languaga of "Bsas"* His 

sad»«aiasoehisii^ that diraotly rafafs to his "failuxaa in Bmal^, 

ovaclitaxalisas his ravanga and yialds hin to tha * daath»drivi^ 

(ll9««fl^« "i^h^ public gastura ha danands fron Haseo i s l i t t l a 

nora than a nad rationalisatifm* Noiaovaxv his daath in tha 

ama of his wifa nay auggaat a parsonal saeonciliation* but i t 

doas not aradicata hia pzoblan of social aatvangcnant. Millar*] 



i U 

eeatsiitioa th«t his d«six« ios Cothscins fiaaXXy toscomss 

sseoBdsxy to his social eoBOsiii i s logiealXif iiieoa#«titols 

with the natuxe ana eoaise of the action* 

To 14ai% as to John Pioetox in y|ff CiaeA^e. the 

name has a daal aignif ieanee* Xt i s the ŝ rnboi of private 

and piiiaie inte«tity« And in the ahaenee o£ the iattei^ 

Melson xif^itly obsexves* the se i f becones a "vaemianP' (Agthiy 

*fllillty 2t?}* Howinres* Bddie*s I.ast tvafic cxy for his "nanif 

i s laaideedlsr different fron Psoeter*8 in that the fosner lacks 

the l e t t er ' s hi^ier e(mscioa«Biesa« A miiaiier of cr i t i c s have 

drawn attention to the iiialtationa of his personality* OeraJLd 

Wealest for flcan^ia^ writes i he "dies crying oiat for his naB% 

bttt he i s asking for a l i e that will l e t hin l i v e oi^ failing 

that, for death" ("AM*8 shifting laagof 131} • As Carson points 

ont» # i i l e Proctor cones to see that h is n«ie i s sonething 

o»3.7 I n c w evaluate Justly# Eddie helievea that his n«ie i s 

"in the enatody of his acenaers" (88)# Ohviottaly# the 

lon9ahor«n«i*a eoneapta of personal and social dignity are 

eqpaally wrons* Hia fransied ery for hia rapntation reninda 

us of the following ranar)^ nade hy a character in jjiSlilHill 

at Vichy (iM4} I "the leas you aacist the more Isiportant i t 

i s to make a clear inpreaaion'dSD* As if to prove his 

soc ia l virtue and theraiay to sntrleve his aocial poaitio% he 

gives a sentinantal account of his kindness to and love for 

Marco and Rodolpho t "To do l ike that 7 To a man 7 Mhich Z 
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pist o^ sooi ovas thai:e haad vad »ar food in thais aouthl X«ika 

in tha BIMai* i^JMt *^'^ • ^^»^ «» «ni(|aali£iaa aalilHliorif ica* 

t ion Miada hiai to his raecal. iapaaa i ^ i ^ ultimataly XOOM 

lavgar than hia aaaantiai hvnaaity* Aigpoad Wiiiiama wouJltf 

find in Bddia tha imago of iaoiatad cmitan^oraxy ! •« w>^ 

"waatiag no noca than to ho hiiaaail^ fai la oran in this «••" 

Sddia*6 final {Witax% which was intendad to affiim 

h i s heiroin^ bassMiaks a ipattam of virttto aore apacions than 

ganuino* It i s hia l i n i t ^ cxae^XiAkmrniem, of the real aituati^^ 

rather then his spiritmal i l lmiaat ion that dsiiraa tha djfiag 

nan to «eelal» i '*1Phan whr «» olv 1 i * ^ha saaetion ia one 

of heifildaai«it and ifcm^ue; and mixed with i t i s the p«in of 

naiortal woninds* Bera i s a nan awfully misled by his conaeianea 

wid eofRiaittad to a "parforsaly pnra^ conceptt of se l f (Xiflf 430)« 

Alf ier i 's finid^ ciMRaient cm tlam protagonist alao 

ereatas sneh a dual ia^smmmim^ Bddia was "not purely goodft 

bat rwaiaed "hlMself poxtXTtm He finally "allowed hiasalf 

to be wholly knowi* QUjv 4l9) • The ranrision, HiUer thinks^ 

i s SB iMMnse advance over the original in that one idio earlier 

appeared to bo "a rather etfosono faet of aKistencaP** now seasis 

to possess "the wcmdious and hunane fact that he too can be 

driven to idiat in the last analysis i s a sacrif ice of hlmaalf 
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§os MM conception hoiieres aisguids^ of eight* dignity, and 

justicaf (Intxoduction Si)» This precisely explains why Bddie 

could not "sett le for half*. iie«#«nres# i t does not necessarily 

mew that he eane to know hinself "i^iolly*. To realise the 

se l f one aust nltliaately acieaowiedge one's real nature and 

aai i t al l e a d i e r misconcil^tioiis* This i s what he could nerer 

do* The trs f i e hero aust possess the spiri t of defienee* Bat 

defiance la JiMMSM only wlien followed by • true recognition* 

lddie*6 seli»«ssertio% quite unlike Procter's* shDws a terrible 

€teeperation that brings about his ^athetig and* His sanse of 

guilt never coraes up to the level of the conscious self* In his 

casa^ integrity •«> that tragic f idel i ty to the se l f «» degenerate 

into a kind of blind obstinacy^ Vinallyi* he prefers death as 

an escape fron the dmadful j»aliti«Bt of his l i fe* 

Sddie*s death reveals no *holy truths (the phrase i s 

egein Alfieri'a)* He eadiibits few of the qualities of the 

tregi« protagonist as Miller himself had defined thm in his 

essiOrs CCasson 84}* In imat way do his actions aKvniae "the 

schvne of thiagi^ wliieh most of us aeeept "out of feer or 

iasensit ivi ty or ignoraee<7 In what wigr can they be regarded 

as a chenenge of "the se«ningly stable cosnesP? OS0 how do 

they lead to the discovery of a "aoral lai^7 (Millei^ "Trage^ 

and the Conaon NaoT* £1 4«S)« Hance the "tru^" may be "holy" 

only in the sense that the spectacle of Sddie*s roia suggests 

that " i f eech asn faced 19 to the trutii about hiaself he could 
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be fo i f i i i ed es m individaei end s t i i l i i ve vittila tlie 

restsietioBs of society" (Cojrsigniv y^^^t^ Sa?}» aescol^ie 

night have gene too Sex in cei i iag S^ULe*e negnifieenee "m 

mkimOk nepiificeiieiPf hut Hii ies otovioiasiif nade the nisteke 

of setimaeiisiag hie ilddie'e) eetioa tharouilh Aifiexi(i9i) * 

As Chaslisr seotlsMnitaliees Wiiiy^s ie i iuse ia the "Re^pi«P 

^< fi^fflft^ the aavieter in 3Uflf essigas a Desoic digaity 

to t3m p«9tafdai«t*s ectioa which wwai4 etheciriee appeer s t i i i 

nore &itiie tnd igaohie* 

Za ^ y4fy I a n ^ht |g4tfg» MiUer chose to tufa fxon 

e^t«apoipaxy eociai psoblens to tlie noader world of Oireak 

drwie* Im h is Zatxodiaetioa to ti»e origiaai vexsioBi ^ dsaws 

«tt«3tioa to the ciassical outlines o£ the stoxsr * "whea I 

heasd this tale f i s s t i t seined to ne that • • • • i t nast he sons 

re<»etteet»ent of a Oseek angth which was xiagiag a ioiig«4»iiried 

hel l ia wy owa suhscoaeeioas n i a # (Sj| (7) • The plesr «as 

intended to dxanatiae a l i f e cat off £xon the freedom of choice 

th0 kind of detexniaisn that noiree thxoa$|i cXassiCai tragedies* 

Aifiesi^ the Chorio figa«% i s iatsodoced act only to adneaish 

the psotegoaist bat to speii out the txegie inevitabil ity of 

h i s sitaation* He i s the voi^e of zeasoa aad connoa seas% 

yet he feels helpless ia the feee of the ioqpcadiag disestes t 

**! kaeif where he wes heading for *••• And I •*• was so powerlees 

to stop itP (y^ept 416) • Xhe feeliag i s that of the ultinat* 

powedessaess of nan ageiast the iascrutable force cel led fete* 
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Jtoterostlagly, Millexr teas sodofiaod the concept in peyctiologicaX 

tenmi* In Sddie*s tseglc ttlkl he sees £o« the fixet t ine "the 

presence of e quite different fom^ i^xowdiridge 129) • r«te 

i e now identified with our primitive netnre over i^ich we hove 

no control.* XiM ^^^"^ naxiw e tmmin? point in hie concept of 

tre^n^lf* 

Heirertheleee* i t i s et odde with Ni l ler'e own aorei 

vieioa« He bee ever beiieired thet ai«n*e wil l i e ee mach e feet 

ae hie defeat* and the ideel drwia imiet etrike e balance between 

deteirainian and freedPw* m other word% nan i e more than * • 

passive creatiofi of enviroment a»a £anlly*erested psychological 

drivee" (fiatrodiiction SS«Sl̂  • 

Viewed in this l i ^ t * Sddie*s aaaselnte unwillingness 

to know what he i s up to brings the plegr closer to the wodd of 

»elodr«ie* As Heilnen points out* his obtnseness* whieh i s 

sole ly reeponsible for his self*i9ieraac% "begins to s t i r 

inpetience rather th«i sympathv" (IS^ # Me cannot be aaionerated 

on the grownd thet his action was not willed* Vor he beeoiMis 

culpable by giving a foateidden paeeion thm saectioB of e moral 

iaperetive* The nltJsiete hwienistie potentiel* which Miller 

has always looked for in mncv here B9mm to here been snbecdinated 

to his «terist ic neture* '̂he pley does not pass beyand pathos 

because the "pathetic** on his ottn adiissioi^ i s nen's refusal* 

or inability* to confront the truth {TM 18S) * Med Sddle 
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aclmowledged the dark s ide of h is nature before his death* 

that is« oven after a l l eri^rs, h» might have attained a 

higher tragic stature* 

7his acscotsits for Mi l ler ' s o%m a»bival^ce towards 

the character and "his fa i lure to c lar i fy what arootions the 

audience w i l l feel* in the and (Epstein 116} • In h i s Introduction 

to the Coj.lected Plav* he dbsexvem that the revislcm was dcme to 

make i t " f ina l ly pc^sible to mourn t h i s mast" (52) • But in another 

introduction to the same two-act version he writes s "Sddie i s 

s t i l l not a man to w e ^ over" (J^ 222) • His intantlem of ccnabining 

p i ty with reverence does not f i i ^ ae adequate dramatic real izat ion. 

Later aware of h i s a«i thet ic ccmtradicticmSf he tactl^il ly says that 

he wanted to leave the "action'* intact so that t^e cmlooker could 

interpret i t "entirely for hdjnsi^f* aaoA "accept or reject ay 

reading of i t s significamre" (Intjrod\K;t:ion 48) • C^e wishes that 

the author h ^ real ly dcme so instead of defending his protagonist 

both within and without the pla^. 


