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" In My b e g i n i n g i s my e n d " , 

T.S. Eliot 



Eric Arthur Bla i r , born a t Motihari of the undivided 

Bengal Province, was the middle ch i ld of Richard Vfelmsely 

B l a i r and Ida Mabel. His f a the r was a subal tern 

bureaucra t in the colonia l - iervice. Richard Bla i r , a t 

the age of 39 married Ida Mabel Limouzin, a lady of 

Anglo-French parentage, e igh teen years younger to him. 

Ida B la i r followed the t ime- t e s t ed p rac t ice of fellow 

c o l o n i a l families in taking the young Eric t o nat ive 

ground for grooming. At the age of 5 he was sent t o an 

Anglican convent school in Henley. His e lde r and younger 

s i s t e r s Marjorie and A v r i l ^ r e s p e c t i v e l y , a l s o had t h e i r 

l i s p i n g lessons in the same School. Schooling had been 

looked upon by the lower-middle c l a s s famil ies as a 

ladder of achievement. Se lec t ion of a good preparatory 

schoolyto get the ch i ld ren educated for t h e i r entry in to 

pub l i c schools and then i n t o the hallowed po r t a l s of the 

twin un ivers i t i e sycon t inues t o be a r i t u a l i s t i c exercise 

in the family of an average Englishnnan. Eric B l a i r ' s 

family did not have le i ther proper ty ior family patronage 

t o f a l l upon; hence the added s ign i f icance of education 

as the means of s u r v i v a l , 

The preparatory Schools of the e a r l y 20th C were not 

s u b s t a n t i a l l y d i f f e r en t from Dothboy's Hal l . Eric B la i r 

was given admission a t the St Cyprians of Beechy Head at 

ha l f fee of £ 90 a y e a r , St Cyprians was the f i r s t 

formative influence in the making of Orwell from Eric B la i r , 

The c l a s s - r idden 'un-Reformed' English dociety ca r r i ed 
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i t s " c l a s s consciousness" to the edxxiational ins t i tu t ions^ 

thereby maligning the i n f a n t i l e s e n s i b i l i t i e s of ch i ld ren 

at tender age. Eric B la i r , l i k e Charles Lamb at Chr i s t 

College, was on "unwelcome terms and precar ious condi t ions" 

a t 3 t ' Cyprians. j£ric got admitted over there because of 

the c a p i t a l i s t c a l c u l a t i o n of the Wilkes that^he would 

br ing l a u r e l s t o the school in the form of a scholarship 

t o Eton. Mrs. Wilkes, who was the de-facto HeadMaster^ 

used t o *tease, taunt and tempt ' Er ic by reminding him 

of h i s subsidised exis tence in front of h i s peers . 

Sensi t ive . ! as he was, hidden wounds were opened in h i s 

psyche. The Kafesque atmosphere of the s t rong ru l ing 

the weak with ru les b l a t a n t l y loaded against the weak 

l e f t Eric to the choice of e i t h e r breaking the ru les 

or becoming v ind i c t i ve l ike Shylock whose shuddering 

c r y ^ " I w i l l revenge on the v*iole pack of you"^ s t i l l 

r ings through the German land aga ins t H i t l e r and a n t i -

semitism. Anthony West^^in h i s "P r inc ip l e s and Efersuasion"^ 

diagnoses the hidden wounds i n f l i c t e d on Eric by t h i s 

school and t r ace s the o r i g i n of t h e s a d i s t i c soc ie ty 

of Ministry of Love t o his prep school exper iences . 

To W5st:-

"Whether he knew i t or not, what he did in 

"Nineteen Eighty-Four" was t o send everybody in 

England to an enormous c r o s s gate (St. Cyprians) 

t o be as miserable as he had been . . . , only the 

ex is tence of a hidden wound can account for such 
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remorseless pessimism" ( "Pr inc ip les 

and Persuasions'*, ^VIL; :. " otti:3-.voo:-, y^ondon 19 58 
i . l 5 9 ) 

Boy Eric was denied a b i r thday cake in the School on 

the plea of h i s parent *s lower-middle c l a s s belonging 

and the obvious una f fo rdab i l i t y . The school imposed 

hard condi t ions and spartan d i e t on the plea of bu i ld ing 

c h a r a c t e r . I t a l so promised small c lasses* in tens ive 

teaching and out door exerc i ses t o churn out boys with 

undeveloped minds and underdeveloped sou l s . People of 

small minds and big mouths weJB produced with machine l i k e 

p r e c i s i o n . The schoolfe concept of incu lca t ing 

tenaciousness , s t r i c t d i s c i p l i n e and s to i c behaviour, 

as e s s e n t i a l pa r t s of the bui ld ing up of character , 

was l o s t upon E r i c , The boy^Eric^found himself a t a 

s i t u a t i o n of h i t t i n g h i s head against the Kafesque doors 

" r e so lu t e ly bo l t ed from wi th in" . According t o Bernard 

Crick^"these prep schools expounded a v>sird synthesis 

of team s p i r i t and indiv idual competi t iveness which 

could t r u l y be said t o epitomise the blending of a 

c a p i t a l i s t and an a r i s t o c r a t i c c u l t u r e " . The public 

school system of England with i t s money - grubbing 

p r o p r i e t o r s and the s t a f f of under paid hacks who 

p r a c t i c e d i n t e l l e c t u a l l y s t u l t i f y i n g and oppressive 

teaching methods, l a i d t h e i r d i s c i p l i n e " too th ick" on Er i c t 

<Qrwell makes t h i s comment of " laying i t too th ick" upon 
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Y)Xs Country men t o Swift in an imaginary interview 

with Don Swift i n "BBC Commentaries*')• The a n t i -

hero of Orwell, Gordon,speaks for Brie B la i r when he 

cau t ions parents as i n : -

•*Probably the g r e a t e s t ciruelty one can i n f l i c t 

on a ch i ld i s t o send i t to school among chi ldren 

r i che r than i t s e l f . A c h i l d conscious of poverty 

w i l l suffer snobbish agonies such as grown«up 

persons can sca rce ly even Imagine" ("Keep The 

Asphidistra Plying-PQnguin-P.601>) 

Er ic B la i r despised the values of an acqu i s i t i ve and 

possess ive c a p i t a l i s t soc i e ty . The c a p i t a l i s t economic 

va lues l i k e cos t ing , customer se rv i ce , adver t i s ing e t c , 

were d i s l i ked by Orwell through Gordon. The sense of 

f a i l u r e , g u i l t and agony of being poor had got them­

s e l v e s ingrained i n t o the psychic pe r sona l i t y of Eric 

a t St Cyprians. During t h i s foirmative per iod h i s 

percep t ion about a s o c i e t y of 'haves* and ' have-no t s ' 

got sharpened and the ins igh t acquired i n to t h e i r 

psychology made him a Byronic champion of the needy and th# 

poor . The Dickensian archetypes a t St Cyprians 

i n d i r e c t l y helped Orwell t o formulate the t o t a l i t a r i a n 

mode of 'Nineteen Eighty-Four ' . The experiences of 

b r u t a l i t y , i n j u s t i c e and oppression t h r u s t upon the 
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adolescent s e n s i b i l i t i e s of young Eric seeped in to and 

s to red in the pores/Jirs psychic individuali% t o come out 

a f t e r years of i n t e l l e c t u a l processing s t a r t i n g from 

••Burmese Days" t o *Nineteen Eighty-Four* in d i f fe ren t shades, 

coloxiriand connotat ions. Orwell had never been a r t i c u l a t e 

about the influence of h i s schools upon h i s pe r sona l i t y , 

L i t e ra ry c r i t i c s of Orwell had arrogated t o themselves 

the r e s p o n s i b i l i t y of t r ac ing out t h e i r influences 

Keith A l l d r i t t who argues t ha t autobiography was Orwell 's 

most appropriate form of expression as i t was for others 

of t ha t Second Generation of Moderns (the t h i r t i e s 

generation)^ t o which Orwell belonged, e s t a b l i s h e s the 

i nde l i ab l e marks of St Cyprians in Orwell 's w r i t i n g s . 

The autobiographical undertones of 'Such, Such Were the 

Joys • are exploi ted by c r i t i c s t o loca te the roo t s of 
Orwell's endemic pessimism. S trat i f i ed soc ie ty of Victorian 
e r a and the *smelly orthodoxies• of la te 20C made,both,Thomas 
Hardy and Oirwell, pessimists, respect ive ly . 

Boy E r i c ' s i n f a n t i l e a t tempts a t poetry imi t a t ing 

•Tiger, Tiger,Burning Bright *, was a promising s t a r t , 

The war poems of adolescent Eric gave the r ings of 

Thomas Hardy's "March of English soldiers '* . Er ic 

B la i r l e a r n t for himself: never learn ing f ac t s by 

mugging but l ea rn t love of ideas , problems and cur ious 

t h i n g s . The 12 year Eric loved independence and 

i n t e l l i g e n c e in the company of C y r i l l Connolly who 

in t u r n loved aesthet icism and romanticism. He wrote 

un-Kiplingesque war poems in the 'Henley and South* 

. . . A 
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'Oxfordshire Standard* magazines. They were commented 

upon by h is 'school adversary *̂  Mrs. Wilkes. Eric B la i r 

s e c r e t l y kept a long l i s t of w r i t e r s and had indulged i n 

browsing through forbidden books. Bright minds browse 

through green p a s t u r e s . 

The piggish t r a i t of g e t t i n g i n t o the shoes of 

s i t u a t i o n s and making reasonable forecas t was i n s t i n c t i v e 

t o E r i c . This q u a l i t y which redeems 'Nineteen Eighty— 

Four * through the controversfesof prophet ic doom and 

apocalpyt ic p red ic t ion i s vouchsafed by Connolly 's 

memory of Orwell 's of f - the-cuff remark in the school : 

'Ofcourseyyou r e a l i z e , Connolly t h a t whoever wins t h i s 

war we s h a l l emerge a second r a t e n a t i o n ' i ( T h i s war 

was The Great War of 191'd. I n t e l l e c t u a l p red ic t ions 

and computer forecas t ing of the push-button c i v i l i z a t i o n s 

b lun t the edges of the c r i t i c i s m agains t Orwell 's might-
of 'Nineteen Eighty-Four *. 

have come through r e a l i t i e s ^ Orwell*s reading of the 'Shape 

of t h ings to come' was through I n t e l l e c t u a l va r i ab l e s and 

not revealed or insp i red prophesy, 

The B la i r fami ly ' s neighbour l iness t o the Buddicoms 

a t Henley was another formative inf luence on teenaged 

E r i c . Jac intha Buddicom, who was t o publ ish "Eric and 

Us"̂  was a s t a t i l i s ing in f luence . The c h i l d - l i k e wandering 

of Eric along with h is two s i s t e r s Marjorie and Avril in 

t he company of Jac in tha , her s i s t e r Guiny and b ro the r 
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Prosper resu l ted in a hexagonal r e l a t i onsh ip of a 

team in playing French c r i c k e t and mock garden p a r t i e s . 

The ro le model of the Parson's daughter i s a l so 

ascr ibed to Jacintha by c r i t i c s . The s trange Orwellian 

t r a i t of doing th ings of f - the t rack^as exemplified 

even in the t i t l i n g of "Nineteen- Eighty-Four" ,and 

e a r l i e r , i n the adoption of a non-de-plume,was second 

nature to boy ,Er ic . Bernard Crick quotes Jacintha wW? 

enquir£4.' of Eric why was standing on h i s head close 

t o the fence of an adjoining f i e ld where she was 

playing with her f r i e n d s . Ihe boy replied,•*You are 

not iced more i f you stand on your head i f you are r igh t 

way up" , Eric B l a i r applied the same logic in assuming 

a pseudonym. Insp i t e of Stransky & Abhram's labyr in th ine 

and unconvincing argument about the Orwellian t r a n s ­

formation from Eric B l a i r by undergoing an i d e n t i t y 

change in the new name and the i t s dujtxtl'etlcal; theory 

of casua l random s e l e c t i o n of the new name typ i ca l of 

i t s Englishness, as o ther c r i t i c s br ing out , the simple 

explanat ion Orwell himself gives with h i s c h a r a c t e r i s t i c 

honesty i s a po in te r t o Eric B l a i r ' s way of doing th ings , 

A book s e l l e r once asked Orwell why he had chosen the 

new name he had: Qrwell explained t h a t he had wanted an 

i n i t i a l l e t t e r from the middle of the English a lphabet . 

. . .A 
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According to Orwell "If you come a a r l y in the alphabet 

your books are out of s ight on the top shelves of the 

shop; i f you corne a t the end they a re about the customer 's 

f e e t . 'Orwell ' would be a t eye leve l and s e l l accordingly". 

The humorous and i r o n i c rendi t ion of the change of name i s 

s i m p l i s t i c and t yp i ca l of Orwell. The simple inter-change of 

t h e f igures of 1948 t o make "Nineteen Eighty-Four" i s a 

matured way of topsy- turvy e x e r c i s e . 

The rcmantic musings of George Orwell^present in the 

corn passages of '* A Clergy Man's Daughter" and in 
the 

the watery s e t t i ngs of ^fishing scenes in "Coming IJp For Air**, 

got in tegra ted in to Eric 's l i t e r a r y f a c u l t i e s a t Henley 

during the teenage wanderings. The l i t e r a r y rea l i sm, 

the 'meticulous and d e s c r i p t i v e ' qual i t i tsof KP ea r ly 
wr i t ings a l so got encoded in h i s imaginative s e n s i b i l i t i e s 

the 
from ^sylvan environment of boy E r i c ' s wanderings. The 

Romantic philosophy of nature being " the be-allan^t end-

a l l " and nature worship of the Edwardians influenced 

Orwell yth: ough Eric B la i r was phys i ca l ly c lo se r t o the 

Edwardians .He was mentally f ine- tuned t o the Romantics. 

The boy who was a t reduced r a t e s at S t , Cyprians 

d id not be l i e the htpes of h is p a r e n t s . He had won feathers 

for Mr. Wilkes. Eric B la i r secured admission f i r s t a t 
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Willington school and then a t Eton. The physical 

v io lence , emotional blackmail and the sec re t ive 

environment of S t . Cyprians were l e f t behind. Eric 

B la i r was on h i s u p - h i l l path to become an i n s t i n c t i v e 

r a t i o n a l i s t , out-an-out empi r i c i s t and an t i - romant ic i s t i n 

Eton. 

Eton, the publ ic school,which won the b a t t l e of 

Waterloo by v i r t u e of her ubiqui tous playground,was 

only a marginal formative influence upon Orwell. His 

education at Eton was derided by a sen ior policeman during 

h i s Colonial serv ice out of sheer j ea lousy . The academic 

c u l t u r e of Eton peirmitted to le rance and e c c e n t r i c i t y 

congenial t o Or-well's temperament. Bernard Crick seeks 

the help of S i r Steven Runciman ( l a t e r the h i s t o r i a n 

of Byzantine Empire) t o br ing out the d i r e c t i o n of Eric 

B l a i r ' s growth: "Bla i r r igh t from h i s f i r s t year was 

the spokesman of t h i s s c e p t i c a l , r a t i o n a l i s t t r a d i t i o n ...** 

The publ ic school followed a r e l i g i o u s system with a 

Headmaster in Orders. The revolu t ionary s o c i a l i s t who 

o r i en ted h i s 'democratic Socialism* t o r e l i g i o u s myths and 

s p i r i t u a l archetypes was meticulous in observing the 

Church conventions,* 

When a t Eton, in 1919^ Eric was prepared for confirmation 

" in the Church by Law e s t a b l i s h e d " . His u n o f r i c i a i 

biographer (Bernard Crick) comments i r o n i c a l l y : -
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"Despite his youthful cynicism and life long anti-

Cetholicig^n, throughout his life he was to like 

traditional hymns and the languages of the Anglican 

rituals: certainly he set his last friends a problem 

they had not anticipated by asking in his Will to be 

•buried' according to the rites of the Church of 

England and not to be creamted. (Or>i)ell-a Life 

P: 115). 

the 

Orwel l ' s novel on the c lergy man a n d ^ e l f - w i l l e d c le rgy 

man's daughter Dorothy hcrobeisanceA"^ î ^ solemn atmosphere 

of Holy tSommunion of the Rectory were the environmental 

endowments of -his U)ayj^miv^.Dorothy's c l inging t o f a i t h 

by her convincing u t t e rance r e i t e r a t i n g the need for 

• fa i th* and her r e tu rn to the Rectory exudes the Bib l ica l 

imagery of the prodigal son ' s r e t u r n . Orwell 's 

de sc r ip t i on of old maids cycl ing t o Holy Communion in ear ly 

autiMnn mornings in t he essay on •English Socialism • i s 

c h a r a c t e r i s t i c of h i s attachment to the Church of England. 

Moses the raven, on espying the g l o r i e s of Sugar Candy 

Mountains, while r e l a t i n g h i s v i s ion of i t s glory t o 

Molly the mare, assumes the t rapping of a B i b l i c a l 

c h a r a c t e r . The language of "Nineteen -Eighty-Four"^ 

d e s p i t e i t s undertone of the c o l l e c t i v e ol igarchism 

of the Cathol ic Church, i s r e p l e t e with r e l i g i o u s 

imagery. 

• • • • / • • 
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Eric Blai r was taught by Aldous Huxley at Eton. 

Orwell enjoyed Huxley's teaching for i t s capaci ty t o 

throw up rare and strange words in a r a t h e r r e f l ec t ive 

way, Orwell 's choosiness of words and f e l i c i t y with 

woirds which enabled him to develop the poe t i c shorthand 

s t y l e had i t s beginning in Aldous* phraseology. Orwell 

r e f l e c t s in 'Why I Write* *• "When I was about 16 I s t rongly 

discovered the joy of mere words i . e . sounds and the 

a s soc ia t ion of words**. Ju l ian Hvixley's pipe dream of 

gene t i c engineering opened up the p o s s i b i l i t i e s of 

breeding Alpha, Beta and Gamma people ushering in a 

kind of hxxnan husbandry. Ju l ian Huxley's gene mani­

pu la t ion t o c r ea t e i d e n t i c a l authropodes by cloning from 

a s i ng l e cell^would complete , in t o t o , c o n t r o l over b r a i n . 

The concepts, ideas and icons of the mechanised socie ty 

of **Nineteen Eighty^Four are s imi l a r t o Huxley *s. 

Huxlean genetic p o s s i b i l i t y of thought con t ro l which 

the Brotherhood of 'Nineteen Eighty-Four ' attempted t o 

e n s u r e ; f i r s t by i n f l i c t i n g pain and then by indoc t r ina t ion , 

was another s c i e n t i f i c idea George Orwell owed t o Huxley 

fami ly . The Pac i f i s t and Anarchist s t r eak in Orwell 's 

p e r s o n a l i t y a l so took the leaf from the Huxleys. 

As a King's scholar^Eric B la i r was s e t t l e d happily 

i n t o , t o quote J .R. Hammond, ""the h i e r a r c h i c a l , e s o t e r i c 

world and the years he spent a t Eton were for him years 

of s tudy, mental and emotional growth unencximbered by the 
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psychological traumas he had known a t St Cyprians'*. 

His companionship with bookS/ ' the neve r - f a i l i ng f r iends• 

in the Cowpe.aean phrase, had become deeper in Eton. 

Books which occasioned Orwell 's l a t e r essa^ 'Good Bad 

Books*, had been h is mainstay in the company of fellow 

Etonians l ike Steven Runciman and Denys King-Farlow. 

His l i t e r a r y exp lo i t s in the form of short s t o r i e s , 

parodies and humorous a r t i c l e s were pa r t of ' c u r r i c u l a 

v i t a e • of the period. His l a c k - l u s t r e performance in 

3?ure Sciences was made up by the excell^ance in 

French and C l a s s i c s . His fluency in French stood in 
hi s 

good stead in the days o f ^ l l y s i a n wanderings in Par is and the 

French Class ic Masters condi t ioned h i s temperament. 

J .R, Hammond summarises the growth of Eric B l a i r as 

fo l lows : -

"Eric Blair who left the College at the end of 1921 

was a much more self assured and integrated personality 

than the Eric.. Blair who had entered it in 1917". 

(A George Orwell Companion - Macmillian - P.82). 

The boy who was condemned to clerkship at £ 40 a 

year by the HeadWaster of St Cyprians was to make 

'once-a-life-time * choice of a-areer on leaving Eton. 

The lower upper-middle class Service family clinging 

to its centuries old tradition behind decided in 

favour of a career in the Civil Service and in particular, 

• • • • / ^ 
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the Indian Imperial Police. J.R. Hammond brings out 

the unverbalised reasons behind the decision-

"Eric's grandfather had served in India. His 

father had served there for many years and his 

mother's family were teak merchants in Burma. 

Moreover, the idea commented itself to his parents 

since a career in the linperial Eblice was eminently 

respectable ...*• (A George Orwell Companion' 

Macmillian: 1982-page- -13) 

The choice of Imperial Police and Blair's placement in 

Burma (present day army-ruled Myanmar) had been 

beneficial to English Letters in the form of "Shooting an 

Elephant", *A Hanging', 'Burmese Days' and a couple of 

t opical essays and rejoindeos to writers on the Raj. 

His placement in the Burma police butteressed his 

conceptual clarity of colonialism, capitalism and 

exploitation. His five year tenure in Burma police 

under sadistic and jealous service superiors took him 

to the length and breadth of the 'Land of Pagodas'. 

The pristine landscape and the virgin soil of Burma 

stirred and purred the imagination of Eric Blair. 

The outlandish behaviour of fellow citizens to the 

victimised upper Indian labourers and the 'what-is-the 

use • attitude of Buddhist monks towards the exploited 

had to become the silhoutte of" another novel on the 

Empire preceding 'Kim* and succeeding "A Passage to 

India". The brutalisation of the lower classes and the 

...A 
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dehumanised treatment meted out by the Colonial Police 

taught him where to leave h i s sympathy when a pol ice 

man and victim encountjecBdagainst each other; h i s j a i l 

inspec t ions taught him t o emphathise with the cr iminals 

on the other s ide of the fence. Eric Blair; whĉ  had the 

premonition of becoming a w r i t e r when he grew up^was on 

the way t o become the most s e r i o u s l y read author of t h i s 

century* The loss t o co lon i a l pol ice was a gain to 

Engl ish Language, Novel of Ideas , repxiblican values and 

the p o l i t i c a l philosophy of 'democratic Soc ia l i sm ' . 

Eric Bla i r metamorphosised i n to George Orwell on 

publ ishing "Down and Out in Par is and London**« The 

pi ibl ishing firm Gollencz who was t o be Orwell 's publ isher 

during the en t i r e down and out days of h is l i t e r a r y career^ 

ptoblished the maiden ven ture . Both the wr i t e r and the 

pub l i she r equal ly des i r ed a pseudonym. Eric B l a i r , l i k e 

the Homeric Ullysses,drifted a imless ly in the working c l a s s 

and Bohemian locales of Par is during h i s l i t e r a r y 

appren t i cesh ip . The l a s t fa r th ing of h i s co lon ia l savings 

was the only f inanc ia l support for sinking i n t o d e l i b e r a t e l y 

sought out obiiv; . ion. He c o l l e c t e d primary data about the 

•nether world ' (a phrase used by Gissing —an e a r l y influence 

on Orwell) , shared beds with Paddy, the I r i s h tramp, 

Bozo the pavement a r t i s t and B i l l t he mooncher. Eric . 

B l a i r ' s f i r s t encounter of the l a s t kind with penni less 

world which was t o become the world of Gordon Comstock 

i n ••Keep the Asphid is t ra Plying**, s t a r t e d in the c i t y of 

Robespierre and Revolut ion. The Pa r i s ho te l s of the 
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t h i r t i e s , where the worst form of cheat ing took place 

and a l l c a t s had becume deeply dark in the d im- l i t rocmis^ 

as James Bond the de tec t ive had made h is g i r l - f r i e n d 

understand, embodied the backdrop of B l a i r ' s wanderings. 

•*A11 the inc idents described in the book happened, though 

they hadi :; been rearranged", as Orwell was t o recount l a t e r 

about the ve r i s imi l i t ude of the experience given in the 

book. The English Man in Paris was robbed of his most 

personal c lo thes by the under world c a l l - g i r l who 

befr iended him. Eric. , whose se l f respect bordered on 

f a l se p r ide , did not ava i l himself of open h o s p i t a l i t y : 

He could have appealed for help t o Nell ie Limouzin Adam^ 

h i s aun t . This Grand lady, the ro l e model of Mrs. Lacersteen 

of "Burmese Days'* alongwith her husband, pioneered the 

Esperanto movement to which Orwell a l so subscr ibed. 

Across the Channel, a t home turf , Eric . B l a i r ' s 

tramping days were not made a disgrace t o h i s family by 

the d e l i b e r a t e e f fo r t of conscient ious approach. His 

wanderings and doss-house experiences which were t o f igure 

o\it as l i t e r a r y flouijghes in the wanderings of Dorothy 

Hare in "A Clergy Man's Daughter** subsequently possess 

the Bloom-like uniqueness. Inc iden ta l ly James Joyce 

was an e a r l y influence on Orwell. The "stream of 

consciousness'* l i t e r a r y technique employed in the 

Tra fa lgar Squaire scene in "A Clergyman's Daughter" and 

the r e e l of events in the b ra in of Bowling enroute 

. . / -
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Lower d inf ie ld are i l l u s t r a t i v e of Joycean pyr ro -

techniques* Orwell 's essay on "Hop-Picking* a l so took i t s 

emotional formation during t h i s per iod . The de l ibe ra t e 

e f f o r t t o get himself imprisoned by walking on the l e f t 

s ide of English Law, though not y ie lded the des i red 

r e s u l t , s t i l l contexted the B^JB^X:. p resen ta t ion of 

"Wheel Barrow**. Eric . B l a i r ' s guesthood in Salvation 

Army gruel houses r e su l t ed in the r end i t i on of the i n s i p i d 

s a lva t ion Army environment in fu ture e s s a y s . I t a lso 

brought out E r i c ' s contemptuous mention of 'hymn for 

buns* in one essay . The public school accent of E r i c . 

B l a i r , even under cover of borrowed tramping c lo the s , 

could not but be t r ay h is e s s e n t i a l s e l f t o fellow tramps 

and Correct ional House In-charges, The days of r i ch exper­

ience taught B la i r t ha t one could not be but oneself even 

in borrowed f ea t he r . 

T.R. Fyvel and Bernard Crick sound s imi la r i n t h e i r 

comments on E r i c B l a i r ' s motivat ion fisrgoing down and out 

••His c r u c i a l experience . . . . was h i s s t ruggle t o 

t u r n himself i n t o a wr i t e r , one which led through 

long periods of poverty, f a i l u r e and humil ia t ion . . . 

("Case for George Orwell" T.R. Fyvel 20th century 

views-1956 - P.257). 

According t o Bernard Crick, a surrender t o poverty would 

have destr<5Baboth the man and w r i t e r i n him. In l i v i n g 

. .A 
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hard among the poor, he i d e n t i f i e d himself with gaining 

understanding, and through i t j u s t i c e for the underdog. 

The emotional i d e n t i f i c a t i o n with the poor and needy, 

an acquired endowment of Eric B la i r , was t o become a 

d i s t i ngu i sh ing mark of Orwell 's w r i t i n g s . I t was an 

a c q u i s i t i o n of "Down and Oat" wanderings. Eric B la i r 

developed Dickensian percept ion and desc r ip t i ve power 

about the London of h i s wa>^erings. The Ci ty of 

London which had been made t o laugh a t i t s wrong side 

by H i t l e r , formed the back-drop of the wanderings of 

Winston Smith and J u l i a in "Nineteen Eighty^Four". A 

c r i t i c a l book entitled,••George Orwel l ' s London* i s 

another compliment from T.R. Fyvel. The rub about the 

pub l i ca t i on of h i s l i t e r a r y venture was in the easy 

t r a c e a b i l i t y of cha rac t e r s , scenes and ob jec t s ; the 

i d e n t i t y of the wr i t e r confounded the p u b l i s h e r ' s confusion, 

At the j o i n t instance of Mabel iJ'ierz. a l i t e r a r y we l l -

wisher and l i t e r a r y agent Lednard Moore,Victor Gollancz 

the px±ilishing house, a f t e r i n i t i a l d i the r ing and s tone ­

wal l ing , decided t o pxiblish i t svibject t o the bowdler isat ion 

of 'swear words ' and th inning of f ami l i a r scenes and 

c h a r a c t e r s . The book was published in January 1933 under 

the pseudonym,'George Orwe l l ' . 

Eteter & st ransky r e sea rc l^d i n to the t ransformat ion 

t h a t had come upon Eric Bla i r with the n3w name inf'George 

Orwell - The Transformation" . Samuel Clemens, driven 
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by poverty put ing on the mantle of a wr i te r under the 

pseudonym.- Mark Twain, provides emotional kinship t o 

Oirwell. Both the w r i t e r s exhaust the l i s t of l i t e r a r y 

genres by the va r i e ty and volTjme of t h e i r works. Both 

are l i v ing conve r sa t i ona l i s t s in t h e i r w r i t i n g s . Orwell 's 

essay on Mark Twain, i s the compliment from one short 

piece wr i t e r to another short s t o r y w r i t e r . In the 

contex t of c r i t i c a l specula t ions and mys t i f ica t ion of the 

assumed i d e n t i t y of Eric B la i r an element of surpr is ing 

casua lness also l i n g e r s . Eric B l a i r wanted a psedonym 

t o avoid embarrasement t o his family - a place where love 

ru les and inv i s ib le chain un i t e s i t s members. He did 

not l i k e h i s own name Eric for i t s S c o t t i s h echo and 

a r i s t o c r a t i c con j u r a t i o n s . Orwell used t o give unsol ic i ted 

advice t o his fr iends in naming t h e i r ch i ld ren , s ince a 

c h i l d grows according to i t s name. David Wykes'use of 

Adler ian psychology in the childhood experiences of 

Orwell when juxtaposed with Eilee>n*s academic background 

in psychology and the except ion-il a t t e n t i o n of Orwell 

in nur tur ing h is adopted son Richard, br ing home the 

haunting childhood s p e c t r e . The pxiblisher too was 

equa l l y keen t o get the book pxoblished under a pen name 

t o avoid l i t i g a t i o n . Eric B la i r who tramped as 

P . S . Burton suggested the non-de-plumes, Kenneth Miles, 

George Orvell and H. Lewis Allways p re fe r r ing George 

Orwell . The name was s e l ec t ed by Gollancz. "Down and 

Out" gave b i r t h t o George Orwell in 1933. 
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The t h i r t i e s was a decade of economic depression 

and v/ide spread unemployment. The "smelly l i t t l e 

orthodoxies contending for human soul" had been making 

t h e i r presence f e l t in the l i ve s of average English 

men. Keith A l l d r i t t in "The Making of George Orwell" 

s ays , " I t i s t h i s shabby England of Depression, war and 

a u s t e r i t y t h a t provide, the s e t t i n g for Orwell 's novels . 

And i t i s the soc ia l and p o l i t i c a l i s sues of these 20 years 

t h a t provide the themes of a l l h is wr i t ings , imaginative 

and d i scu r s ive a l i k e " . Though 'Down and Oat* i s a non-

f i c t i o n a l wr i t ing without any soc ia l and p o l i t i c a l comment, 

the Orv/ellian obsession with soc ia l real ism got i n i t i a t e d 

h e r e . 

George Or^^ell se lec ted "O scathful harm, condi t ion 

of pover te" as tha epigraph for "Down and CXit". He, l ike 

the Chaucerian p i lg r ims , went for the s p i r i t u a l journey. 

In h i s journey through h i l l s and streams of Par is and 

London with the Pilgrims bag f i l l e d with the b r u t a l i t i e s 

of St Cypr ian ' s , own c l a s s consciousness, econanic 

depr iva t ion of the co lon ia l people and a nagging sense of 

h i s r o l e in the perpetuat ion of colonial ism, Orwell 's 

guide should have been Bunyan 's Pilgrim - innocent 

resembling l i k e himself. 

For Orwell poverty i s not only an economic r e a l i t y , 
detenaitiaht of 

a/istreturn of soc ie ty or a soc ia l e v i l but a l so a source of 

. . .A 
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t e r r o r . Orwell wrote of poverty not as an i n t e l l e c t u a l 

recons t ruc t but as an e x i s t e n t i a l r e a l i t y of own l i f e . 

Orwell 's p o l i t i c a l search i n t o the condi t ion of poverty 

and the v i c i s s i t u d e s of lower c l a s s exis tence br ing out 

the c r i t i c a l t r u t h explained by David Kubal in "Outside 

the Whale":-

"The Central importance of "Down and Out" for under­

standing Orwell*3 p o l i t i c s i s obvious. Although in 

the ea r ly t h i r t i e s he had^as he l a t e r admitted, no 

• in t e re s t in Socialism*, he did become 'aware' for 

the f i r s t time/ of the worsting c l a s s , whose values 

would become the bas i s for p o l i t i c a l hope. More 

immediately he discovered the exis tence of an a l t e rna t ive 

t o the middle-class world and F lo ry ' s f ina l ' s o l u t i o n ' . 

( "Outside the Whale" - Norte Dama Press: 1972._P.52] 

The Par is ian wandering: i n addi t ion t o i t s p o l i t i c a l 

mission was a l so a l i t e r a r y compulsion. " I wish I could 

be a Zola for a l i t t l e whi le" i s the expression of an 

unrequited wish by the w r i t e r . "Zo la ' s novels were a.n 

e a r l i e r influence and they were c l e a r l y an enduring one" 

says Keith A l l d r i t t , in "The Making of George Orwell". 

Orwell 's e f for t to be a symbolist or an aesthete had 

been in te rpre ted by c r i t i c s as a f a i l u r e . Keith A U d r i t t 

b r ings out t h i s in "̂ The Making of George Orwell" as 

fo l lows:-

http://1972._P.52
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"His f a i l u re as a nove l i s t der ives ch i e f ly from 

h i s misguided e f f o r t s to wr i te in accord with the 

symbolist manner, misguided because the assumptions 

of symbolism were i n t e l l e c t u a l l y and temperamentally 

uncongenial t o him. The symbolist techniques t h a t 

he endeavoured t o use were thoroughly incompatible 

with h is r ea l concerns as a nove l i s t , t h a t i s t o say 

t h a t the s t o r i e s t h a t he wanted t o t e l l and the 

e f f e c t s upon the reader tha t he wanted t o achieve". 

("The Making of George Orwell*- London: P. 4 ) . 

After h is adieu t o the co lon ia l po l ice se rv ice , Orwell 

went t o France. The apparent and deeper reasons were linked 

t o h is des i re t o be wi th the underworld without c r ea t i ng 

embarrassment t o h is family. The pul l of French L i t e r a tu re 

on an English man of Le t t e r s i s an undeniable a t t r a c t i o n . 

His search for h i s geneological roots in France a l so ough^ 

have influenced him. The unverbalised reason i s Orwell 's 

temperamental l i k i n g for Baudelaire . In an essay wr i t t en 

in 'Adelphi* (July 1934) Orwell touches upon Baudelaire's 

r eac t i on t o the s p i r i t u a l d i s o r i e n t a t i o n of h i s age. 

Baudelaire a l so clung t o the e t h i c a l and imaginative back­

ground of C h r i s t i a n i t y before he had been brought up in 

the C h r i s t i a n t r a d i t i o n . And because he perceived t h a t 

such notions as s in and dtfnnation were i n a sense t r u e r and 

more r e a l than anything he could get from sloppy humanitarian 

e t h i c s . The i n s t i n c t i v e humanism of Shakespeare was a l so 
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not free from inner c o n t r a d i c t i o n s . In the reconstrviction 

of Baudelaire 's pos i t i on in "Adelphi**,critics see a 

d e f i n i t i v e sxicnmary of Orwell 's own p o s i t i o n . 'democratic 

Socialism* i s formulated from the e t h i c a l background of 

C h r i s t i a n i t y ; for t h a t mat te r , Marxism i t s e l f i s drawn 

upon the imaginative background of Karl Marx's e s tab l i shed 

r e l i g i o n . In making El izebeth Lackersteen speak f luen t ly 

about Paris in "Burmese Deys" Orwell s p e l l s out h i s own 

longing for Pa r i s . The Jacobin c h a r a c t e r i s t i c of 'democratic 

Socialism* i s also a French legacy. George Orwell got 

himself washed of the s ins of c lass -consc iousness and his role 
as «n 

Accompl ice ,as an agent of colonia l ism by going down and 

out in Par is , and then,on c ross ing the Channel, on the 

pavements of London. '•Down and Out" as a cxirtain r a i s e r 

t o the l i t e r a r y craftsmanship, of s t y l i s t i c n i c e t i e s , of 

d e l i n e a t i o n of a polemical stibject without p o l i t i c a l and 

soc i a l comments and of the w r i t e r ' s f ine tuning with his 

underworld f r iends , i s the launching pad t o "Road to Wigan 

Pier̂ cjî dî Homage t o Catalonia**. Both Baudelaire and Orwell 
delved deep in to t h e i r beginning a t the end t o vouchsafe 

tr^u-'iim, 
E l i o t i a n *in my beginning i s my e n d ' . 


