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Chapter I I 

c l a s s i c a l Tx&gmf • Ttm Tragic Art 

Qmcmx Maaoel imglam i^lm uAmcv^mion of t z e g e ^ / i n A £l«d^ai,tio^> 

o£ Tx&aeAf with t m folJowiag o^sorvc^ioiit ^^ iscuss ioas of tre^gioa^ 

a re auBA>@rle«si cje^Eflaitioas o i tiie ttaxro tmit aii4 of those oa l^ 

o i ^ h@8 er̂ i:̂ <Bcl longer th«a tlie att<^;sks a9ai.i|g^ i f * Mii»ael i s 

r i g h t t o hiMt t h a t /u- is to t le*$ aci£iiii%i£»{i of trage^i/ i s ^ i ^ t o mm* 

the most f r u i t f u l a b r o a c h to tim s t ^ i«c t« But* that* too« i s not 

t«d^n t o h© tne .^sr tect b / £̂ c»rie ox t r « c x i t i c s arid t h e o r i s t s * The 

f a c t i s t h a t i t i s not easy t o hrn^e a compc^^risive miei t y p i c a l 

oetf ini t ion of tragoc;/, X'ne t h r e e uoyens of c l a s s i c a l G r ^ k t rageoy, 

aaBi«»l3f# Aesclijflus (S2Si»4Su a . C . j , ;;X>pi'iDCl@6 <496»40d B«C«) snc: 

£ u r i p i c e s <c, 4BQ^4Q€ M*w / «^re tiie t i r s t of the t ra9»; ; ia i^ &S3i& 
2 

i t was tjupon t i m i r woades t h a t /^x is to t le fonm^ h i s oonclysJUms 

alKiUt t rageof ir« the 4th c e a t u r / £>*,C« ijc>%;« i f tra9ed]^« li}(e major 

azt^ toxvm^ i s t o be takea as a.̂ i ©repression «i%a r e f l e c t i o n of man's 

n St lire and h i s visloEi of the taiiverse aiKi hi© rc-le ana pos i t i on in 

i t i a an / society o r pexAoci* tiier. t-im Zotm a s well as fei^ie BC&ije of 

t r agedy Xs vejcy l i t e l / t o var]^ ^^ tim chmngtmj c i rc t iaBtsaces . 

£ t i 11 Gree^ c l a s s i c a l tragedy i s regarc^d to he t h e m>€mX 

of Trag ic A r t . uurin^ t t e f i f t h cen tury before C h r i s t . ^^M^tiylus, 

Sophocles ami Eur ip ic^s axotM t r a ^ ^ d i e s of a po%»er &rv& beauty 

t h a t has aev&c been equalled* After t l ia t a l l through an t i qu i t y 

n o t h i j ^ was allowed t o he a t ragedy t h a t was not constructetS î pon 

tile A t t i c rnotiel. such i s ttm laeauty ami fjerfection ox the c l a s s i c a l 



Greek trageciies timt even in modern tiiass dx&m0iXB%» DAMO £el t t l ie ir 

po«Nir €»il spel2# hieve tr iei l to lupociuce in the i r isoguages* the fona 

o£ Greek trage(3y» Jiohn M i i t ^ ' e sqn^i^ j^qonistee (1671 )# Motthen 

^^^^^"^'A ^^»ro«?t (leSS) an^ A«c» @wink>unie*s Ateiente i a calviaoa 

(i@65> aEUI £ff :̂i|̂ |tyyyf (1676) are scsrae ettentpte to natiuraiise Greek 

tregeciF in ^ g i i s h * F«B« Shelley 's Froaietheiie xmbomA (1820)* a 

ly r i ee l ^eraSt î ^wev̂ er* was icrittess not so mmth as nm experisa^t in 

« e i ees i ca l form o£ s r t i Shelley was determineil to write his owa 

verion o£ whet h&ppmm^ v'nmn i»xoin@tii@us was û rtfaounds Shelley* e 

Msllee (leaS) was written on the l ines Q£ ^wschylus* th f ,£ylyaR% 

in ttM tifentieth century tiwre were sc^ae etter»pts on the part of the 

dytaesatlste to aaept tm s to r i e s o£ ureek tra^j^aies to a contmiporary 

or near i»3ntesip>rary set t ing or to in terpre t th@i» in the light o£ 

oooteiBiXBrery thottf^t* rmom, tins few dramatists who lMgl4»n9@<a to t h i s 

os^M^lory of oranadbistSt 0*iNeill was quite successful in his attempt 

to *trenslacl»* & Qxmik. trilog^« the orestylfi o^ Aeschyltas into mofimsn 

te rns in ao^an^at^ ^iec<^s g l e c l ^ (l§3a)* T.s , El io t who wrote a 

ei»s$m plasfg MiygiyB in the cafeheOgeJf U93S> transposed the actions 

of QMwHk, tra9«dlM €y#t ,9fffi^^S^ ^% Alfgff<i4ff»fe» ^^ Qf4te¥» »% 

) to mmxn se t t ings in Th^ t ^ ^ l y mm^B (i939>t f^ (^pol^i^l 

(i9S8)« 

Xhe c lass ie «uL stimuli acting upon iingliiiai tra^Sf^y in i t s 

beginning^ h(»#ever« was the Boman senaca (4 Bc «» A«D* S5)* For 

the earxy lilla^^oethans c l a s s i ca l trageciy cieant seiMica. The i.ent;can 

irocel proauce<i spparoxiioately two kinds of tragedy in English t 
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acac&-i,c cxar.a oaseo oa c las&lca l i t i e s snci trie rnuch raoxe iio|X>rtaat 

^enre ox xeveage txageay. Xycsor aoa Ja:;oJCN2an uxcsntatists oweo mstif 

•.ebts to ;seneca» whose xntluence extenc^o thiou^h ciriristoct^r 

^^arJlowe cjnc i-llliiairs ;>nc3cesijea£e t o Joirin ^leiaster. 

Con&lciex-lng ti'ie iat@.ii3e ana _-£otns@ gustc- oa. ti^e ^.^yllsh 

c.£eirf.atists -.or trie ureeM t:xageciaiis arm iojr .....ea^-ca, as c*.© i n c i v i -

kX.i2l cases raa/ s>e, i t i s aeces^ar / to cuaxactexiae .̂vfhat kiOil #f 

e i x e c t ciasiaical t r ayea / a^.s on tiiese uoe ts . This attesLpt c&ils 

i o r a basic cooslt.eratioti o* tne fox̂ -, ^nj s p i r i t of Gxeek .:Jic 

^^eneccai txat^ticies, 

.•*o.f, vj-iiat i s t ae essence ox a txageoy proper? H. J« Muller in 

Agte >-L-lxlt ox xra^eoy ot-sexvec^ s *'Iiii a 4-J.stcracei view, t . « c lue 

to i t a ^ ox •sxaQeoyJir eii&ence i s not xoxu. Dut c€^n>.eiit ..snc ^ ur:̂ x3se« 
3 

i^ltxnjatel/, i t i s trie txegic S i - i i i t , Zae txay ic sense ot iiie** , 
4 

M»X',i, K i t to nas a axmllax observa t ion , i-io hoJ^B t n a t i f -iâ  gx'ope 

cur wa/ to tiie funacyiientai t r a g i c ccnce...tion ox eacn p l a / or a 

vroup oi: p lays , ae can iK>i-e t o expla in t h e i r tort,, ant* s t y l e , in 

c-tttfcfX worcis, i t i s the cxa tna t i s t ' s sesnse ox tine txa'^ic wuich yives 

liieaniny to n l s oraK.a. Before going in to any c i s cus s i cn of tiie form 

.jad sp^lrlt of c l a s s i c a l t r ageo i e s in such a aork cs ti-i© present 

one« i t is# tne re fo re , i n ^ o r t a n t to t r ace in broaa o u t l i n e s , um 

s a l i e n t t r a i t s o i tiic trac,lc v i s ion ox tne f i r s t tra^ecJLans, namely, 

Aeschylus, Sophocles and Muripides. 
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She • t r a g i c sense ox l i f e ' i s haraly reducible to easy formulas. 

In a general sense i t can be descr ibed as a c e r t a i n afpret^nslon 

about human l i f e . The grea t SpaaJLsh ijhilosot*ier l i iyuel de unanriuno 
5 

in h i s inoniaoentai book* 'rhe I 'ra^ic i»enii^ of i«tfe descr ibes i t as 

an a t t i t u < ^ toward l i t e which i s l a t e n t in every raan arsd may be 

evoked x̂ y experience, ts^jrye i*atayana,while aiscussincj the t r a g i c 

experience writes* .f.where l i f e i s adventurous* ccanbative and 

i>rophetic* in sp i r a t i on must be ao t o o . l aeas however spontaneous* 

w i l l t r ^n claim to be knowledge of u l t e r i o r f ac t s anc w i l l be in 

cons tan t aanger of j;>eing cont rad ic ted by t h e t r u t h . Experience* 

troKt £>ein9 Lt^f^ieai w i l l become t r a g i c ; t o r what i s t ragedy but 

tiie c o n f l i c t betweea i n s p i r a t i o n anc t r u t h ? " Murray Krelger has 

us€30 the term in i t s re ia txon with t r agedy . Xn h i s essay, **Tragedy 

aaa the t r a g i c Vision* ("Kenyan review** spring* 1958) he uses i t 

in tho sense of tne icanantic* r eoe i i ious* c^roonic s p i r i t which 

neeos* in h i s words, tl:« u l t imate soothing power of the ae s the t i c 

form which contained i t —— of tregedy I t s e l f — in orcler t c :̂x:, ocr 
7 

fo r 'the world a s an i ty which the v i s i o n i t s e l f denied*. 

According t o i4.B. iiewail che t r a g i c v i s ion in i t s f i r s t 

phase " c a l l s up out o£ the depths tine f i r s t <e»d l a s t ) of a l l 
Q 

quest ions* the quest ion of existence**. I t sees raan as "questioner 
9 . . . facing mysterious and di&nonic forces** in h i s own nature and 

outs ide* and in " t i ^ i r r e d u c i b l e f a c t s of suf fer ing and death*. ^̂  
11 I t impels the quest ioner **to f i gh t aga ins t h i s des t iny* . u l t l -

.«12 raately t h i s " i n s t i n c t i v e * phase of t r a g i c v i s ion was absorbed 
13 

aiic ^verbalized* in t ragedy . The a r t i s t * however* contenpla tes 
" the t h r u s t and counter t i i rus t of man aga ins t des t iny* . whatever 



he finds man capable of ±n action or under external pressure. I s 
15 to him "toe truth*. That i s what const i tutes his t rag ic vision. 

I t follows t.jen that t*ie basic concern of a tragedian i s 

with the root, nature ana slgniticance of huraan suffering. The 

t rag ic sense of l i f e l i e s In the sense of the permanence and 

inystery of suffering. 

2. Greek Tragedy 

A, Tragic Vision ot tiie Greek poetsj 

Tragedy was an achleveiient o± tiie ancient Greece* par t i ­

cularly oi the Age of i-ericles (c, 500-429 B.C. ) . Historically trie 

very age offered a f i t t i ng s o i l to r the b i r th of tragedy, c r i t i c s 

are unequivocal in asserting tiiat tragedy i s a Greek creation. 

The German scholar -cr i t ic fe^aiter Benjanln unhesitatingly ceciaes, 

"Trageay begins with the Greeks, i s extinguisited with them, anc 
16 after centuri.es, i t s "rules* only are r e v i v e * . £aith iianiilton 

Periclean 
analyses the temper ot tne/{age in her inimitable s tyle in The 
Greek way, i t was a time when l i f e was seen exalted, *a tiine of 

17 

t h r i l l i n g and unf athoniable xjosslbil l t ies*. Men were thinking 

njore and more about hi^an l i f e and beginning to perceive that 

l i f e was bound xjp with ev i l , tha t in just ice was the nature of 

th ings . These people, — tne Greeks^ — had conquered at Marathan 

(490 B.C.) end at ^alanis (480 B.C.) defeating the Persian Invasion, 

lien knew tha t they could c<o i^ierolc deeos. p e r i l , t e r ro r and anguish 

had sharpened niaa*s s p i r i t s and deepened the i r in s igh t s . "This 

knowledge of soiaething iniaeolately wrong in the world" # to quote 

Hamilton's words, "came to a poet with his poe t ' s power to ^se 

beauty in the t ruth of huassan l i fe and the f i r s t tragedy was 

writ ten", • 
.« 18 
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A&ac^ylim 'ii&s the f i r s t trageolaii* im vas ho en ajsout S25 

B«c. an(3 i ^ fileci l a 450 B»C. I'hfi hlg^> s p i r i t o£ i l ls time wmm s t roog 

In fye&ch^l%mm tm r e a l l s eo t n a t U f a was a pe r i l ous aav^it.iir«» bu t 

the fu lness of HJEe was in ttm fmarnxdm of l i f e . H^silitoa swm vip 

/mwch^Xvm* oiitlc»ok oa 14.f@ in tii® followlrtg worcsi ^MaakifKi 1:̂  sai# 

f a s t boixmi t o calamity by tlie t<iK>rklng of ifidaaoMvi po^Ksrs# consioitteo 

t o e S t r a n g veatuxet* comj^iiiiomsd by u l s^ s t e r* but t o t h e hero ic , 
t o 

ottsperata oocls f l i n g a ehallcaigtt^* 

Miafshylim* t r a g i c vlsJon^ 'hmmv®S0 has a daei3@r rsaliz««» 

t ion* iie s e s to t o CQ«ipt4Ê i€HiKi t he f isto^smmtal ISSIMNS and c^Miser 

r«al l t l f l t s of lUCe an^ £ift«tiu #i»o a l l t h i s he olo as a |;dDofot»cl 

r e l i g i o u s thijiiser. ^ h i s tragecUL^s raaa's Inoralaert^ (^8lr«» 

Ifste €K3ef H c t with a oxyi^^ oroor wrilch r e v e e l s t o nan 

h i s own Unltx^ilon an^ g ives amaaii^ t o h i s ootnif &ll« His 

phlJiMiOfihy i«iuncl«te8 ttiaft go<l« do not semi olsa^iPtor withoiit 

reason bu t alleif ^l^Kstejc t o develop out of s in prev'lously 

ooonlttsed tof mmu such s i n I s £sitm& fo r nan but no t i n sucii a 

i«ay thai ; he l a absolved of h i s respoaaslbl l l ty* She suffezliig 

wrdje^ tmmimm I s the road irĥ Uth h^sn&& nan to w^D&»gaiXion o f the 

eteernal v a l i d i t y of d l v l a e diKsrsaes* :i^ leejn: throizgh suffer ing 

I s t h e road^ Jceiaces laust follow i n f,M^SMJ^^^' ^ ^ ^ ^̂ ^®^ ^ 

a l so fouaa t o aomlnate Aeschylus* t r i l o g y * Ttie Qpyeto^a* Thai; 

suf ffurl j^ Imm^ t o vlsoora I s put forward as t he raeaoijEig of l i f e 

In AgaawBPcwu Mlsoom cca^s t o «@ by the a«rf u l grace of Qod, 
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t i u t i . ox vue Ri /&ter / c f uncesexveci s u t i e r a a y , (^4=:Ecayit.£ s a y s i a 

ti.̂ Li iiyivsi G£ «-vĉ >̂»eira>on (176 J $ 

" i r o i , t.;ie gous wrio s i t i n y iemievi i 

urciCe coiK-'S soiaewhet v i o l e n t * 

^Oi.-ijoi.ixiB0 liKfc A-tiscn/Iuji, ^htauLfcu x^iUu. t-eiSipt-i o i n i s a g e . xus reaf-ii^ic 

J. afcuxxwy a t o tiii*^ .i^nta ,.tir&i'i& ufas <s^e.-t» Lut, he r g r e a t n t ^ s s 

t i i i ;exet-. txa^ -ca.-X o i t . ^ ,/tecjts ex tiifc i^sxsiai i aTcjcs. inur ing t ? * 

i'eX£>j.iiii 'i^ '̂iXs, r..iii.t.>>Xj5 rffcStikji^SJjds cixio tSKtciXiiai px6ijSi>xis Jiac 

i;xcui,.-t tilt; couz>:ht^xt.i t o c.4te toriiii^ o i Q e i t r u c c i C i i . w/ie s p i x i t o f 

,..-ax ;,:tijc-'. i.AiCCi'. w o icjytsiic ciiit- a new irfciitax a t t i t t . c * 3 coziceivc-c -in 

1,. -;ij ex trAi «tfoi It. iii rf.iio^ t i i e govt. «JJO .««•:«., foL^yjit. xox^ tuea. tiHii<a 

. i^xc -yj-suac, wVt-x I t , oxx .̂unCji t . i e t i i x e a t ox iacViCafoit . c o x i x l i c t 

</j.w:. iji^^rii tc'--» c3 Ci. I'ij. i i c t t i ' i . t CCtXCi O i ' i i / *̂ fc tJO XV'*2C L>/ i-OS'..|. XtStfe 

tflccory ox u t t t - r t e x e a t . 

iiOi-iKDcle©' t r o y e c i t e S x e v e « i tric-c lie /i/as dv^tixe ox t i i t t-*«s 

os/A..cts o± t**3 xilfc o t a l s c a y i t i i e unccxt)fcrC; j,;rii..e ox 8iu;.c;a i / i i i 

-'•Ui.- t ; i e fx>^ers er t^ t x i e i n w^c ît t c uec>txoy j ;ai i*a nyi>.r.is ox ^.^xiuii;. 

,.ie cc.uli.» c i i t r e x o r e , c e p x c t t.it- reott t e rx i i s^ ie iiuxxex'iiiCj i a liii,, 

tXc iyec i c s ^a*-, cre.:.!:te c..,e r;c;t.t t.r..2ylc x l y u x e s ox t i -e A t t i c Gt^.c^e. 

i»opi'K3cies* .irox"ic i s I ' u ix o f -...ocs caac eventS / ĉ xe •^•oc;-^a.ven. 
• ' i v ' . l n e 

_ u t t r i e s i t , t t i £ l c a n c e ox /j^ a c t i v i t y x s n o t reveiJ.*-.-c t o luc-xi. i-rie 

t x a n s c e n u e n t ix>.vexs wrac. i O d y s s e u s î ^̂ iS t,o t u c e xw , >j ax a ay ent. 

a i s x i i e a t txjy raoitit-at, x.-ut i'lti w i l l n o t ot- ijex^.dexcsu oriwe lie iiO£, 

r-o;c;j.it>ea t.se xx.-; ^.tc-.tious o i . - i s c;>:ifcte.:»-'& -^iG Xias jT.at<© t i x i s 

lujcv/iec'-ve i ' i s own. 
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bophoclea* chacacters oaveXop troir ciie v e r / roots o£ human 

ex i s tence . Xhexe Is an loner c l t a c e l wnere Sophocles* men rule 

the ir ov̂ n s p i r i t s - In o/lnc, anc mutierin^, tney c l e anc sui ter 

nobly. tiXa heroes coolront harsh moxal choices or Irrational 

•uttering* The txan.aceaL.ent powers wnich tiiey have to iece fcay 

crush tnelr l ives at any inon»nt/ but they 1.̂ 111 noĉ  he perplexed 

once tney have rea l i seo tne l i n l t e t l o n s o£ their existence* in 
21 

t h i s "caijB, truly heroic acceptance", i«sky f ines the secret ot 

iiophociean serenity • 

fiophocies xetalned a cheerful outlook on l l i e * Jones 

explains sopiiocle* serene v i s ion Xik the io l lowlns t#orcsi "iJ.£e*s 

oarluiees anc ixM li>„hc. are not oppo^eo as ne'^ation to affinr-ation 
v l th ln tiw ^^phocleao experience; inoceci tne en t i re ant i thet ical 

22 •«ika« i s crowned in a v is ion oi sei£-poise*' . Leaky unat^rstancis* 

"He ^bOi:,hocle&^ saw into the oarket c«]^tna o£ l i £ e over wnich r̂a 

DOve uiurares* ^Ki e>ipe£lenced tne sti^iox Joy o i the raulance* with 
23 vhlch* the goes suifuse ttm world" • 

fiophocles bel ieves In the eternal laws o£ Justice and 

re l ig ion* «.alth liacaltca woulo suggest tr^at t n i s i s tne s p l i i t 

o£ acceptance* t^ i s an upholcer o£ establishtici orcer, t a i r harnony 

aoci sonriety. iie triinks (Uvlne Justice and lew are engraved in our 

conscience* <^aB are linnaniL.-nt la tiU.s jtoxlc I he hero's task i s 

iniornmc by a pattern* hitherto invialvle* waich titA can uLscem* 

I t i s iiouno that In £>ophocles' trayeCies* hunan 6u.£er-

lag v i s i t s the innocent as oiiuch as i t cces ttie 9ullty* The po«t 
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ti>eCv- i s e conviction ciiat tiuiteti-^s? i e iai*tei'_nt Ui au:.un n a t u r e . 

i-utit-it.es tajT;, i.i^it tracjeoy cowi to cî ts itsvei, ox o i c i n . i t / 

auK^̂ ji ex i s t ence , lie "^HB in i i n e <fic.i tcie sjo^fxi^xic t:iinkin>3 o l 

liis cciy in cc'n:ic©i;inv, n.~Ji niinseif as ti.e c e n t r e of events , in 

jiis tixsBj.as (pait-uculerly in Tne .-ifctctga anc t i * -J.iJ^i/ ' tugJ t^&tiiiy 

evolves e n t i r e l y out of n.an hi,fi.&Bjli anc tnt- stri^n^ti. oi iiis 

pass ions , j^uxii-lt-es ctxjse iox nis craQetiies siti-^^^cions o£ violv--nt 

s t r e s s* ĵ îowiu';;, m n̂ cint- won^n m tne ^ i ^ Oi.̂  pass ion or torn ^y 

ccni i i ic t in^ in-; uls&s. xirva t i x - o e i i e l in ^iie t rc tu i t ion^i v^cs 

nac cK^linec cmc; tiie in£-lut±nce o i inue en^ent tnou..iit ^mu zee i in^ 

c ree teo c iv i J i i t i e s rf;.ich ^rere i a r f.ore ajjji to t,.e ne:w concept o i 

ir.an taan the i r ni/ti . icai ^jxototypf:;s« 

. 'urtistc ' t le coi.eioereti touri. icea "the .i^ost trei-,ic OJ. traiyic; 

; oets** i^ioetacs, Ai,i2# 3-iOJ i.oaein i_r j t ics , fx>j«ivt;i, tiii.iA t;jat 
i.4 

tu= i s* r a t h e r , "tiie aauoest o i tne potsts* - t.an/ of lUa ext-Jit 
pia/B were procuceo t^uiincj ttie i^elotpenaian .i^x (431-404 b . c . )• 

hie iDoXua at war tarougn c i l tiie chaii, s^loty tc- ttte e v i l beneath. 

Jacquel ine c© ..omiliy writes^ "One r-ijht say t h ^ t in nib t rageo ies 

be ioveo to ecrjo tioc r e echo t ; * i^obs oi wonjen in mourninc,* as 

^retcnec In one cat.p« as i:> t.ne othe^r, ana a juitte£nc-«« xor a 

iieppineas t o i ever los t" • cu r i p i ce s i s trie g rea t paint--:r oz. toe 

casi.. LJeptlis o£ i-ain wi^at iie kno^s t>£st* in hBi<.iltoa*s wox<-3« "ne 

teeAs, as no e ther wi i te r n£S t e l t , t r e p i t i i u i n t s s oi hian;.n Aiie 

as oi chiicrt.-n suiierin^^ he ip iesu ly .^lizX tney cc >'Jot knov tam 
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caiuwt; LAuersfeanL.* î o ^-oet* s &^x h<:as boeii ao s e n s i t i v e l y ctttuned 

a s h i s t o the s t i l l aau music o£ huT'-^ity" . 

The G r e ^ t r a g i c v i s i o n Invariably c a o t r c s on tina su f f er ing 

of o s o u l thnt can mi i fer yxes t iy* I t i s tlie s p i r i t u a l suf fer ing 

t h a t matters most £oi the tJreek traguolnns« - ^ the suf fer ing tha^ 

s.jUeeses and crushes t^ic ralOL. of ir.mi t o t^o i ^ l n t of nunhnesa an^ 
27 a e s p a l r . ;.li>ln j^esKy * iOwever« cccxnents t i i e t Greek c l a s s i c a l 

trageciy i n I t s tjruat^ist ^A^rloc i o e s riot re^xeseiit a worlo-vlew 

which we may c a l l t o t a l l y t r a g i c s i n c e sucn B view r e j e c t s the Iv.ea 

of tlv9 Absolute — of •''- meaningful universe t h a t I s c l v i n e In o r i g i n * 

C l a s s i c a l trageuy, on the contrary* presUM-oses sucri an oroer* ?̂nc 

i t s t r a g i c ervents coni lnn I t* tjut we s h o u ^ hear o.'ie thing In minc^ 

Hhdt t i ie Greek m^stexs are u l t imate ly ^.oncemoc vvlt-^ I s r̂ an* ^n 

J*A*K« xhocnson's worus« " I t was man iilm&ell t i iat Interi^stec tne 

GreekB" , To «t^ I t In a Tioro c a t e ^ e r l c a l way, ti ie Greek t r a y l c 

i o e t s were cunoerneci with the c4,ynlty of huoan soul* un^nuno^ s 
29 s n a l y s l a o± t r a g i c v i s i o n s t r i k e s tiie sane n o t « . The t r a g i c f e a t u r e 

o£ t h e hUDen preclcairent i s that I t oc ly ln .3tes i n men nlmselfj and 

secondly* I t Is not so lub le K>y nian ••ut cectancis t h e r a t i o n a l l y 

u iprovable c x l s t o n c e of G O C i^c^lti. iidioilton i^uotus une o l the 

c h a r a c t e r s In h.urlplci«8* trageulus in orcer to i joint out the s l ^ l -

f l c a n c e of the e x i s t e n c e o l Goo i n Greek t r a g i c worlu. ^̂ ho writes* 

'Pa in c o u l c e x a l t ano In tragecy f o r a raocncnt nuan cou lc have s i g h t 

oi: a nioeinlni^ boyond t i ia i r grasp* "Vet haid uoc: not feuraeo us in n l s 

nantJ anc c a s t to earth our gre'':ftness''« ^urlp lues m îkus the olU x'rojan 

queer, s a / l b her extccsiilty*'' we w^^uld have ijansec^ away glvinc; nctnlng 

to i.-tê n* Xhay •j'̂ ult- nave xovav^ :£> tiieiM.̂  tur st.'rig i n us nor itiai. e .^zeat 

toeiiis Iran-, our sorcoiiffi" ' , " oo 



.•iiiwi /Aach/J-us begd to wr i t e iiis i^iaya* tii<.;re irfos iio 

complete tor: of t togeay noua rcfKJy ror hiir* s a mcAi^r o t t nc t 

^.juQstions of forrr a;ic teciini.iuu are xul iy rescivou oiixy i/^iea 

l u l l y r e l a t e d to tixj mini- o tiie a r t i s t w.xj niokes aiic u&cs tlmni. 

The technica l h i s to ry o l Oxeok trayeci/ i s l a r g o l / an accoimt- of 

tJie e f f o r t s to mike an i uea l ivattorn t o ^nich Uyti traffic v is ion 

o l t h e laciivit-uai w r i t e r r a^ con-orm* Aesch/ius, ^ophocles and 

i:.uriplcie8 — Ge«h ciPtv& 3 t i l f t e ren t iasi i ion of t r a g i c t .ouylit, 

as we hove aoan* Ixio. inv(?nt«c cjiu iDOLiltec uie i-oxin bocfiuse i t 

onabXed tiieni excct iy '«rnat t : e y .^antea t o co* tjiat i s * to prcaout 

-tfjeir conception o- tne ^^fincij iea or forces t^iat o i ^ r a t e in 

Itfct. ,i» £. ie£*ult« .:reak ciaei>lcal trci^^tjcy, 6uriiisj i t s (-oars of 

o££ZorofiCan«« paosec thrcOL,. few c i s t i n c t jiorms, i h e i « e -

/.eschylean cxaoa was onact^t^ by one ijctor ana chorusa .x i&to t l e 

says in trie l o e t i c p usiat eschyAus introcu^.:ea tne aeccnc actor« 

reuuce^ t i * p a r t . i ayeo Joy t i e chorue int. A-tt-ei^^^irja i-rlcitiry 

ii:^jorta»ce to ti£: sioksn vocu. j^o^-hocles introcaucec tne t i i lcu 

ac tor with aciDo i-aintin., . liurlplcioe, tiowevar* t 'estroyec t r » 

inhur i t eu myt J-ual ini.rnGtruct.ure, retainin-., tne myt,,lcp.l 

flc;urea antl clraatic:;ily r l terinL, t^B le^^onf-.*, ,ie went hack, in 

near ly "11 ixls t r^yeoitas, t c the OraciS oi the generat ion iaefore 

Aeecn.. lue* t.iine — c tirorna of ain^-le c t y i e , v/aich only neeaac 

a new xoavenincj or i^iuripiocan ra t iona^ ia : . to l*e^u>» in nla hauu&i 

Gii instruraent of iXOyanjenK.^ fo r tiie f i f t h ctjntury Illunine^tion, 

http://ini.rnGtruct.ure


B» areek x raged/ i the better 

For the Greek tregecUAns the myths t^re t i e source of 

the tragic matter* The st^Jects were regularly orawn from the 

legendary past, especially* that part ot I t which recountao ti^e 

fortunes of the House of Atreus# the House o£ iAbcXacus and the 

House of i^rlan. MO Cioubt, the tragic poets often ^ent outslcje 

thf»se three cycles for the ir subjects/ )->u'« there was & marked 

tenoency to keep to tiieni* xhe o lc tragic lagends were very useful 

tor more tiisn one reason* F i r s t , t^« legenaary past was heroic* 

Seeondly, I t was joiown tc the audience and nt ttie sere tinte 

removed from conteniperery history. In tne t / p l c a l areek tragedy 

the hero i s founu to walk unconsciously to his uoori>« the audience 

patching hlir. In helpless foreknowledge* ihe art of une cranatlet 

I s envloyed In arousing and maintaining tr^ls sus^«nse -^ t h i s 

welting tor the blow to f a l l without knowing Juut when I t w i l l 

f e l l ~* tmtll the soul or the ss^ectator I s ^-urged by pity and 

The tragedians arew on the ancient la/ths. ^ut owing to 

l i m i t l e s s variations cown the centuries , ^mt^ U t t l e was 

Immutably f lxeo aJDout tiie myths* The Gre^ trageclans were, 

howenrer^ not the obedient servants but tne imperious masters of 

t h e i r sources* Aeschylus and surlplces# In particular* gave the 

old s tor ies radical ly new meanings and adapted them to t.ie v i t a l 

concerns of tne lr fellow Athenians* The great c^eman scholar-cr l t l e 
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• v a l t e r i>enjaniin t^iiowe how t x a ^ i c i . o« t ry I s a t e n o a n t i c ufi r€3-:;hKit I n y 

oi. t r ie i e t j e n c , ne w i i t e s , • ' - , . t t i e l e - t h Q , la(» o i t . £ l e g e n d i s 

n o t i:otiV£it<;.-c. oy t i te s e a i c r i t o r t r a ^ j i c s i t u a t i o n s &ut i t i s 

L n u e x t a J « n w i t n & t e n u e n t i c u s ^ ur^ose** . ^ h e t r a c , i c ixtt^tie/t i n 

iiiL view# i s ibsiject :>u t h e i d e a o£ s f i c r i t i c e . * l h e i^uX;,o^e* i s t o 

& r l n ^ a t u i i e c s i v . n i £ i c a n c e o^ t i t e s a c r i i . i c e ot tms t r a ^ i ^ nexo 

t o true Quc ience* A^'ort XXC^T' ioekn^ "ait atoiiin<^. £iaci ' l£j .ce t o CUB 

i e t i e n c a r y v<^us, ^CJO atti u p n o i a i n g an a n c i e n t r i s ^ n t * ' , i t a c ^ L l i e s 

t h e s e n s e D £ " a re i^^xo^entecive a c t i o n , i n whiCi^ new as^^-Cts o£ t te 
33 

i i £ e D£ t h e n a t i o n bec^ire a e f i i i e s t " • 

B e s i d e s t l ie G r e e k t r a g e d i e n s made t h e m y t h i c s t o r i e s com-ey t h e i r 

own t h o u g h t s a b o u t t t ie p o l i t i c a i * moza i enc l e i l ^ ^ i o u e is^^ues o£ 

t n e £ i c t i j C e n t u r y / . t i iens* i t , no^ifever, cicje:. not. meiin tn.-.t t r c i g e o y , 

i n t h e nanus o i t i i e o ree>^« Mias £ c o a j . e n t a x y on l i x e wi t t t an 
34 

" e c i i y i n ^ l u a a " , ifiiicn t i ie u r m a t i ^ t w c u l c wort^ up i n liifi ^^iay; 

o r# t a a t t n e e n t i r e itozh wae i r o n , t t i e s t a r t s u b o r c i n a t e c t o 
35 

" p e o a g o ^ i c i n t e i i t i o n " . i t n e a n s t t i a t t h e i ' l a y wcu iu be &et up 

w i t n i n a irctaeworK o i acce . t e o i c « a s w.ilch wouic r e c e i v e " I r e s h 
36 

s t x e n i j t n anc s l g n l x i c a n c e " i r o n t j ie i-lay* Xiie t^reek o x a i . c t t i s t 

w a s , a i t e i ' a i i , an a c t j - s t - ae £ t : i t « c n c c u h t anc . /or lwc l i k e a 

j ^ a i n t e r ox a n r .us ic ian , n o t l i k e a pi.iiosot-nk;i: ox a t e e c n e r . As 
37 

ii«i>'*f> K i t t o iicii-^s, eac i . o£ c n e p l a y s i s a >rfork o t a r t , ••ma 

t iK=re t cxe unl;.^ue, eac i i o b e y i n g t i i e l aws ox i t s £>ein<^. 

The r e a i b a s i s o£ a c l a s s i c a l i^reeK t r G g e o y , ito^ev-^t, i s 

Tioc ti^e ^ tocy> ^ox i s i t t : . e p e o p l e viio f i g u r e i n X^A s t o r y , i. roni 
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t(ie m-^i^trlal t i .e Greek u z a r a t i s t S(il<^ct^ti on ly rf.iat ^tis Unntet^leZel/ 

r e l e v a a t t o t.i.& tasK« etK. uiaa CaSi- wa£ co ce*^Ctiate "CiiS Innec 
38 

r f c o i l t / * , ijotn ,-\aschylus ano u jphoc i e s b e l l e v e c i n a worlcwoxcer 

w-iicn l a u l t i r . a t e i y r a t i o n a l , in cafc« o t /.eBcnyJ.i.& i-ne Inne r o r 

v-aiiyiuQ r e a l i t y iiiovu© tt- i^e tna c o n t i l c t i>etwdea wie two laws 

o- tt;e L.l3cf c r worlc-oxciar aoc i iyi^r ls . .-/hen /,«£.cnyi.u£ c^^ l e t s s 

c o n r A l c t iAitijeeri v̂tte yooo ant- a n c u i t r , ot i s ce , ict i i i '^ a g^oric-. 

o r u e r in Cije prcces^j o i tivcii,t..i&n* in x.^ie u^ea t&la t.j&r*. i s a 

ioxwajro 0r>vei. e«c £roi. c„nt i l c t Co iurtfit^r c o n f l i c t cioc t o an 

ultltt.^-t*^ t e c o t ^ i l i a ^ i o n whic.i enuMt^B tins es tab l ib tu : .^n t o£ a mctXcsJ. 

anc s o c i a l o r o e r c u t c i cnaoa* /o'lt.; ;iOi:^^ioclefi c>*cr& I s a cticttt^ 

in t : ie concept cion ot t..e t:.4i££* -̂ ^ "̂ ^ 3cii*it.i.ln^ Inherc^.'^t i n zfm 

n a t u r e ô . t i e uo lvbisa* &J:K̂  o i nian? i t I s i>cniet:<lai» et<^rnai . jhfĉ n 

60^ . 'locies r e . r e t . en t s oec l^ue as i^e^n^ c e a t i o y e c t..uoyn a s s e n t l a l l y 

m n o c t a t , he i s n o t presui.;ia>t( a t l aw ,LII crse uiitvcr&e bu t r e c o y n i -

sxn*^ t n a t i t s mu^estac oxuer "Riay c u t ti:ie cfireuo ox a aiiii^ie i l x e 
39 

i=nti r « ^ i , l t e v e n i a l unwiat^m ^xti. u t t e c l y c.le^xOtrCrtl<^n^te t ^ n e l t i e s " * 
la filg i>Iays, tnn Innocent « j s u i i i - r ; t i m i c s u i t e i i a ^ i s seen t o 

I3e o a i t o± a woilc^-oruer -/i.lcti i s t e f . n l t e l y i n t e i i i y i b l e , ..'itft 

i^iu.1, Icjas tlKs inne r r^a i i t^ r I s s..ixt«}o UJ tiie ifiii&r .x>rlc o i 

contTtiry p a s s i o n s i n mac.. 

laXJb'n £r& a ^jrjL.ie#tno UriseX ux^jr^atlst p r e s e n t s a piotjiem 

or e .^utzStion in ^ucii a tî ay t h a t î e se«i wiiat I t r t^al iy irrfL'ane fo r 

a .lUHian t*t;iri^- LI« ei>»erts t i i e t t.ie t o r c e s irf.:icn ^ifiiiye o t c e a t r o y 

oux l i v e s liw o L t s i c « c i« (rfOVtifnance o t r e a s o n o r just icfe* i'htire 

tj:e . j iso arouitf) ui. cjeutiuiac tintsrtjlea wftich prey upon t-te: &cvl ^nc 
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t u i n i t to oiawitiss or wttlcn poison oui. w i l l so t t iat we i n t i l c t 

4-.:"':̂ l rT„oie outragtss uix»n our&elves iino UiX>n t/iose '.irfe Xovo* oreek 

t r a y e a / , in cienerel, nolcs up tl'te n a i r o r to a c l s in t i -v ra t ion in 

the i l t e Oi: an Inuiviaual wito i e e l s nliii&eXr a vict i t i or aiitagonlL,-

t i c ^.oicea, oreai.s or a newer oxcer« tjut. I s oiirerit^ss to i n i t i a t e 

l t« re£^i£>ta axu.- struLj^Ies as,alnst tJie uooti. i>ut i s crusneQ uut oi 

exiiitence toy oppOi^tnt r o r c e s . «or / j : i 8 to t l e :^opriot;les's oc^t:i, ug 

X/rannus rfas the rouel t ragedy, i t i s "the i^reat oxemn oi Uie 

uetenceies&ness" , as .̂  ibln ij&s&'̂ y vius ct.ctiu^t.;ii&bu i t . in i t 

every ^tep Eeefi>£ LC J:̂  a wrong £>ta:# i>t.-cfu£e i t entont^Ies oe^-i us 

more anc more in t . £ coilK o£ nie ces t iny* i.t i s , so to say* ai 

over^^helminyiy t e r r i b l e uenon&trcitioji or Kuin, oi t e a t n st^nc in.^ 

a t trj<s elbow to f^trike; L-ut I t is» a t tiie ^aii« t ihe« tiie (-.(urcnetra-

t io; i o^ tiM£ 3treri>atri cr tne huiran it^ul to ca re a l l . se« aJLl« 

suii&r a l l . i t i& in course o£ tiii£^ kinc oi suffer ing tha t the 

>-ruek .^rotcjgcnlst yets trie t r ^ t h e^out iiim^&lr • xhs es^^ence o£ 

t i « he ro ' s p<£i8onai.ity i s brou^iit out by tiie surieran^« he uiK-er-

^,oe«t " I su t f e r , I wi l l t o s t i f e r , I learn by su r f e r ing ; t i terefore 

I eun"* Xn cne woics oi ^̂ 4.•OICje ^ t e i n e r , * . . • in ci^e very excess 

oi ai.a stji.rering l i e s n.an*s ciairr to uii^i'iity . . . . ^:an i s ei'̂ no^^ l̂ec 

L/ tije vengeful s.. I t e or i : : jui . t ice o~ the ic*<^s. i t coes not naJte 

hir.. innocent* uut i t nailows nim as it, he naci passec^ tiiiou^h 
41 i l ane" • *.lie sp«cict^tor lb a lso toucfieu oy thu aiv.nit^ oi soul in 

ayony* ii"»e f e l l c t the hero a r f e c t s aiii:, conts CiOt-e to nim, 

ccTi'^es nXn,» î e i s oeeply s t u . reu Â nun i»^ b̂ x̂ -. z iuiici^s t i « e s s e n t i a l 

tTiigeoy xniraereut xa tite t a l l * 
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I n e s c a p a b l e c u n t l l c t ^ I s l u l l y aw3£«: o t ..x& K i t u o ^ l o n . lie c u t t e r s 

no t-ouiot tot-t :te s u - t e r s Knowinvly* u^sk/ licis G ve iy iir^-ortant 

oiJS*3i.vati.oa in t i4 .s coan^«t.i.on i "i-xageo/ j o a a ,:j.oauct o i c r e e k 

tfa/ o t tninkla^^, anc. ca t o i i t s coiriponc;nts i s ' t^ie neec to ex, l a i n * 

• • • ^iijt. i s .̂trn/ '..itj i ^ e a t £J.<BI^£&£ o i t:ie '.tt:j.c aco^t; novej; t i ixe 

o£ ex:.JOuiolnv,« Ut ioai^ unlnt«riUc-cec f>c,<seci'i(=& tî t̂  r&asoaa tor 

t i i e l r 3CCS. c c a^cny c- t ; . t ' l r c ec i s i ona anu t i « co«fei8 tiiey have 
42 t o conv.ii'nt. rfjth" -

the hero v^ets uexeat anc ite a.l'^s .. Itln.i'T^tel/. ;uut hl±> I s 

a ^ rcuu 'Oict k^anuilo- .x^nt cicceptauic« o i o e t e a t anO c^aCJi. in r i ls 

e s s e / , "ire._^ic in l loso t -hy" , ^eort,e ^ a n t e / a n a ex l i - lns t h e i , i t in :a te 

iji'^uXrleaner at t n e ^-aat.. ^r t i .e cr«.cjic Ltero in t.i>e l o l l o w i n g 

dO^osi " - . ra^eo/ mui-i: enc i n a t a t i ; , t o i an / i i r i . . .or ta l i t / wi.icn t;;t: 

. o t t o r 'Ats ne io ir.c/ oChferwi&e i>eileve m i s i i r e i ev^ . i i t t c cr^e 

. a&alon Utat aas ab&oib^u nln:* ^llc^t. pa££>iu:-,« at. lt.£i-..t. c.lt;8# ^̂ nci 

a l l ne ca£6iS xoi i ^ e s tfitn l t « ^'ne ^ i j s i l D l l l t y o± u l c e r l o r iiVi^^a 

ox a l i e n in t e i ea t t ^ oei:t;lncC in r u i u r e tx» ai , i tact i Uie ^)»rlc ir<aiu.e 
43 

no u lx t t i r ence t o ti:i& cxar.a in t i i i a soul*" • i i ie monont OJ. t,ne 

ctectr; o i tiu= cr (^Ic ii^ro* ;ie c.e£.crl OL *̂ as *'t..ds ;^upr«ine incR:^nc« 

wnecj a jr.an I s uatu-rini, et i^ral ' tyf i l ls nK^ctsuxe tOJ^en* .1I3 huaxt 
44 

revea ieu# and l i is pilcie e n t i r e " • 

At t h e c o r e o l a l l CK^-BK trage(. ie& l b the t f t r u ^ i l e o£ man 

d^ajnt i t i a t e « >he .rjction oi t ne tra^jt 'd/ I n v o l v e s c i t ^ c s ant tn*s 
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c o s r i c orcer o£ which JiJoHn mo^tels £ind cjoUe axic pac t , in Uayecy 

goes anc mortals ano s^oas and goce j .nceract , t;x. l i c i t l y o r 

in-.plicitly, Jionietiroes to rea t i ln r . an o l t o i c e r , sonietijiicis to c rea te 

nt:W re l a t i ons jlps aoc a new Klnc oi. conscloui^ness i.n tne cosiros. 

oehinc these ^ous I s ^ ate# ceternl>.lii<^ t:ie oes t iny a l lk t oi men 

anc t,ocs/ anc agains t x-ate It. 1.& uiieless tci >::oni.enc-* 

I t i s , iiowevur# not i a t s out. .^eineiils tiidit I t trje prevaiiin^, 

note ox a Greek tragt-'cy. Nemesis appeals str^^nyest In /«SC;I/IL£>« 

as a propiietic and atffi^l law« rys^er lcus ly jLelt .-nc teirjU^ly 

r e v t a l e c . :sOpciOcl^B uses i t zo ^-oinL tii& oee^ n o r a i i t i e s w..lch 

vovexn human i.ii.e. iji uuri^^iues I t ueyenezates Into sciniet:.ing 

iiore akin t o a ^.ensc o t v i c i ^a i t u t ^a^ :.t Isecuines osxe aenti^Den* 

t a l — ie»* a teliL^ious one .Toral piinci^-it: thaii a i^heriopienon 

in£.plrinc^. i ea r and :'lty> 

"Lhe uncenlS'^'le ^owexs at L att= are c l e a r l y riscosiniauc in 

ureeK tzsgtaay i:>ut they aie not actii-lxec* 4.116 cixeak t rageuians 

lookea to bupt^xauir.an forces* personal or inipersonal £or a ^uipose 

l:«hina i-atastropiie. iaut t h i s pur^.o^-c i^oea ncc, .i#lthin me wriole 

ccii^ass o£ a craiia* preciuce the t r e e w i l l c i ti^e c<^axc<cterfi or 

t i i e i r r e s . -ons ib i l l t y , i-ost o± t t * tlrre t i je/ are presentee as t r e e 

accents .#Oiklnu out thein own c e s t l n l e e . m Oliver j .aplin*s woxcs, 

"ntver* ere the caa r ac t e r s ot GreeK cragecy i^rtrayeci as autc^ista 
45 

or marionet tes" . .valter iienjan.ln stiows iiow in t r a g e a / the nolc 

o£ cemonlc f a t e i s even oroken by the ijerot "Not, ^xDwevcr# in 

tfiC repiaCi^ment ox the inscrutai^le paj^ari «-oncaten. t i o n oi ^ u i l t 
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and atoaamecit by tne purity of nMUs absolveo aau reconciXao with 

the iJtire god. zt i s rather that In tr«gady pegcui maa rea l i ses 

that he i s better than hie gocB# but t h i s real izat ion str ikes 

him duib* anc i t renains tnarticulated". tL>eorge ;>antayana i u t 

the matter in the following wayi "Fate was inhumanf i t was cruel« 

i t SKcitec eiui crusnec every f i n i t e wish/ yet there was sometning 

in m«i that ••• triinpheci in that ruthless marcn of order and 

necessity* ^^oinethlng superior^ not inferior"* 

Xha tone anc tenour of tne uceek tragedy were oeterminec 

by the feet of i t s asscciat ion with re l i g ion . Aeschylus was a 

profounc idLi^iouG cramatlst and iie w£s raoical at the same tiine* 

He i'UBhac asicrit the outside tre-i^pings o£ re l ig ion t o searoh into 

the thins i t se l f* He real i sed taat pain and terror are the steps 

of the ladder of kno'^ledge anc in Goc res t s ti^e raeanlng o£ the 

worldi in the knowleoge of tiim a l l wisoon. i s contained! 

"Cry alouii without fear t.i£ victory of 2.eu£, 

bophocles believec in the eternal lems of Just:ice uid i .el igion. 

To hiin a l l that happens i s god—yiven* i-lvioe Just ice and law are 

engraved in our cun&ci^^e. ^^phoclea* r e l i ^ o u e es'-sence ccanes 

c l o s e r to the porce^^t of tne i-elphic oracle / 'know thyself** 

w.ilch shows znBn .lis hunan l i m i t s . 

^tten(>te have been laaoe to find invariable r i tual elernents 
49 

in O'reeK trageay , xhare w':.«r9 certainly some r i t u a l i s t i c proceciures 

curing t.ie course oi the events of ziiB playsf for eaai7.pls« 

i~upplication« ghost-raising e t c . i>ut they are not 
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In^iosou £ror: .<rltiiuut;. .xscern c r i t i c s t - i ink t h a t crao: tragcxiy 

r e i i c c t a ana ox^-iol te titu r i t u a l s Ci t i ie r e a l .x>rit.» o l c o u r a o , 

i^iut i t 10 not i t s e i i a r i t u a l * O l i v e r jL'apiin ouse rvos iii t i i i s 

conrtLjCtions • ' i t U2S a o e c e s s a c / i^re c o a t - l t i o n o i t l ie l i rua t age 

of ^.reej. t r a s e c y t r t a t t i ie u ranc sixji^lu n o t have JjQe:j a r i t u t - . i . 

It hau t o tio hun£»i ix^ v«^ioufi# be^^ni- ti ie con'.irol o± reiJQstoc 

sup t^rs t i t io j i s* a n c e s t r a l , t-si-oo, octi^^i^s &tyll:suc -̂ jnc c o n c i c i o n s 

oe/onL. aaytijjj& rOritJtic — i t ii^n- t o eixt-ioit r i t u a l * n o t J u s t 

50 i-ioaserve o r 3ui:>t>erve i t " . 

C» The l>ir:!Ei3tic ^ort and i ' a t t e r . i o^ Constructiewi 

wroQody* ast^s / x i e t o t l e * i s tno r e r ^ a s e n t o t ion of a s e r i o u c 

a c t i o n X'lerx&niK.'cl by cua roc tezB s u i i i ^ i o n t x y - iijce u:: t o a r o u s e 

ou r syn4>athy i^ut L^ettcr tnai) .M o r e . *l:ie <:ftiori i n c wraeK t r o c e c y 

aiK>wB tiie Chan's^ i n t h e h e r o ' s l o r t u n e . i.i%is CncCi'̂ e ^s t r o n sjooc 

t o i.>ac* The inci< o n t s con^'ri^sec ; < .- tra<^ic i ic t ion a r e i ncdssO ' 

lut^iy i i i A e o , T,uiaittin>. !ioti.4,n'^ extxeneou:^ t o t h e .ac t ion. T h i s i s 

what i s c a l i c o tiiQ Unity ot ^^ictioii i n e viroeK t ragedy* / x l s t o t i e 

aays t i irt t : J o t i o t h e s c u i o t t r-v^edy, . ; l t h e u l s t ' n c t be»jiri.iinti, 

riiticile anc end« t h e p l o t i s x i r s t c o r i - I i c a t e o and trten resoIve<u* 

i h e com: i l t a t i o n c o n a i s t s o t ti»e <^ouf o t i n c i f ^ n t e whiCh „ tocece 

t h e Gocis ive tiurn in t h e e c t i o n , r-in^ t h e r o a o i u t i o n oi. t h e '̂ jToup 

o£ l n c i ( . e n t s which r o l l o v i t * i h c comi l i c a t i o n cul j iunac^s m *the 

t u r n of f o r t i n e * I'/hich ifi fciXMn a s •x>Qri:,^teia», moaiint , a c*ian<je 

iirom gooc t o r t m i e t o bad o r fror^ bao ior tv ine t o .,oo<2* I t ma/ be 
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?iccomi-«iilcc witti ieco-.^ition or , as i t i s c a l l e c , * ana<v,norlsls* > 

t.-at i s* a chiLdn-̂ u trc^r Ignorance to iuioiiriei^ge* 

in oroer to ensure per fee t uaiance and nari.iOny ot ciitilyn, 

trje ore^K t rageolans o£>servec c e i t a m i:>asic t ' ^ lnc i^ ies . -hey 

i n^ l^ t ec on s l n p l l c i t / in Ciie evolut ion ot. t'Jxtt* w^lch i s t-ine 

^atcerr^ tnat shai-trs tne action arouoc ii. paxtj.cui^'X nioifient xacl.<.--t,&^ 

£jroi' tjie cur ren t o i l i t e . wreeK trai^eo/ <i,ivbs us aJj in tense rromant 

ot i l x e - -jfclen Bacon's proposi t ion in t h i s regard may be quotedi 

"j-iot^oy xeenacts , .-̂ ot t;iC: >«hole uvenc, L.ut; t h e :.oii<cnt ox cx i t i c^ ; ! 

cnol^e t.:at ii<:>8 ii.r«vex&ii>ie con±*e^uenc«£s, u s u a i i / xor evc^r/booy 

on t t ^ stac^e, t a e r..ointint t i .at i s t ; « culiT.iaet*oti or sv.atiy pas t 

even t s , uit: tuxninsj i o i n t aitwx ^iiicn evtr/t.-an-i, i s j-errciantntiy 
51 f^ii-texcjat" • iiie c i i t i c ^Iso ooties t na t t.)(i ma<^itu-.js o^ t i e 

t r avjic event i s s^ch t h a t "i^ptccr atoxs, .̂-ven rea.̂ . era t.*o r>ilien..la 
52 

ii;!tcr« axe pax t icl t>ants" • i h i s i s wiiy OXU&A tra^tsC/ coes not end 

in a uisast&x, ihe selu c r i t i c I-ULS ti<e n a t t e r in a i.>4c<:iutiiul 

language j "ir£!i,eti/ i s , . . er; act o i f iSt inala t ion. i.ot only cne 

occurrence tjut i t s iii.fxications mu^t o^ i lvcc tfixouyn on the sta^,e 

anc by the auol£:nce. i.nis living-tJirou'gh xs pa r t ox t:ne event , 

i t s corrpletion anc va l ida t ion , t-je means o / wnicn, lox t^li i t s 

o r e v i t y , tr«; t t e ' s i c jiiOBst-nt becoiciKS a permanent po&scssion of 
53 

hunianlt/*' - ureej^ tto,t,,acy, thus , aoes not cea i ^ich uie whole ot 

l i f e , hut witn a mytnical Hioment, tii© raciient uetwe-tn the aeec anc 

f.Ai iijcpiatlon, t.'iC cxinie anc the , unisnment. 
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'i.o-.varas tne saiifi enc, oreeA t ra i^^uies a l lowec u n l / a 

r. inlmur.. number o£ c h a x a c t t r s . A x l s t o t l e in^l^sCs t a a t c h a r a c t e r 

i c t . ie Sticonoar/ t i l ing in ^iie t r a g e c y . ^le means t o say t h a t i^lot 

i s o£ irioxe in .^ i - tance tnan t h e cna rac tox i:>ecaus«i ^^Xot i& bu t t l ie 

ce^^loyment o t cuaract tsr in e c t l o n . in a t y i c a i u reek traQecy 

t n e c e n t r e o± i n t e r e s t I s l i x e c on c.;ie i^^iotayonlfit wno i s an 

i n t e r m e a i a t e s o r t of persona*^© -^— a men no t too L;OOC o r t o o b a t , 

Out e s s e n t i e l l / l i k e ou: s e l v e s , W'W i s to toKe tiie i n i t i a l titef'-

J i n c e tnlfc s te t . I^OLIC evezi tuol iy i e aa to c a t a s t r o i - h e , i t i s seen 

e v e n t u a l l y t o i>e toAen wi tu in&ut£i<-ient Know^leoc^ anu in ii^noi sace 

oi c . e conse.juences* r n i s i s >/hat Is cc i l lec t n e * hamartla* m 

ureek tr&yeoy* i t may ai.&o be axx-la^ntc as tjie in tc ; . l lec tLai i:&ilui:e 

t o grasi- ^/nat I s r i ^ t , a r a i J u i e of humcin ini^iyht a i r ies t t.ie 

ijonxufiion o l l i f e wnich ^urrcL-ncs us* cx^ l a i n i n g t : « n a t u r e of 

n e m a i t i a , . ^ sky w r i t e s t n a t I t was a t ype or g u i l t i o r wnlcn no 

c-ne waB r e s . o n s i x j l e , i^ut "which none tne l e s s was o b j e c t a v e , ^as 

r e a l , a ho r ro r in the eyea of goos anu men, cai-abiu of affuctin^^ 
54 r-

sn e n t i r e coun t ry l i k e e p e s t i l e n c e " . Oeaipus ^ i n iJeci^us 

i.ex ^ i s a c o n c r e t e ano tnoroucj ; , l / ureok exan:^ie , i t i e wi t l i ln 

t.'ie scoi:^ of t n l s type o t e r r o r , j g u i l t t h a t we t i n a t r a g e c y 

:»t i t s TTOst ir t ipressive on ere ^ t t i c s t a ^ -

but i t shculc no t L « t o o r e a c l l y as&uncic t h ^ t trie craL,ic 

hero o r Jieroine i s n e c e s s a r i l y axfj- ic tec witi» a * i low*. ; c tue iAy 

Ini iocent j e o p l e are a l s o t r ippec i by tra'^.e&y i iXe *^ijiloctt:tes <ino 

/^xitigone- i t shculc. be ren- inberec t;.^.t trav,€oy i s c e e p l y erft^ctj-ny 

t>ecai:se i t p r o j e c t s the g l o r y ano gooc In rrian. 
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Xtie ao-callea uai t las of Time and Place ware the cons^-

quenoas o± ttm tocus on the c t i t i c a l moniBut in the c^eek tragedy. 

I t i s natural that t^ie more wcuacantratab the moment, tne lass room 

there i s £or long lapses o£ t ine or changee o£ acenes. iielen 

iiacon explains tne s ignif icance o i the tragic moment in tha 

following way • "because tt» brief traviic iroment i s the suisnation 

anc fruit ion ot a l l tnat has leo i^ to i t anc uetecminant o£ what 

1& to follow* mobt plays encoiQfass mucn nore tnan they enact • • • • 

I t i s the concentration of meanings* past* present* aoo future in 

the moment enacted on the stage* not ju£t the fate or the i n c i v i -

duals* that gives tragedy i t s impact" /uristotle himself admired 

t h i s intensity of trageay* i t s a b i l i t y to achieve i t s e f fec t In 

a i^a i l compass (Poe&ice I462a-l462bJ. I t joaa to the credit of 

the Greek tragedians who le t tha action play out witliin a s t r i c t l y 

deflr^ed area o i bcllllan'c i l l ixnination. ihe «̂ reeK ui ^nKtstlst* in 

K i t t o ' s woras* "uses only one focus • • • • T?ie mino of the (ireek 

araisatl«;-c i s a fixed l i ght t there i s the one area of i l lun ina-

tion* and outsice that, a carkness which nothing tempts us to 

explore* for we loiow that i t conceals nothing which coDcams 

us"* 

The magnitude of the ©vent cie*-lct«6 In the GreeX tregetfly 

i s such as to af fect , as we have already notoc, people other than 

thsse cj.rectly involV(»d* i t i s an event g i y i i f i c a n t enousjh to c a l l 

for t^je presence of a chorusa A choral performance i s a response 

to an event that a f fec t s a community's sen&e oi: i t a e l f and I t s 

r e l a t i o n to the goos. ihe Chorus in araeK trayeuy not merely 
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ijoiriTo^nts on t i e ,\<:tlori ox corfn.uiilCutes i.;nj.vei s^I cxLths i^ut a l s o 

xei-tt-ije.-its t i ie t i i c L ^ t o i t i « ^ - I s / , /. _,roU£- oi t>erscns occupyinv 

(̂  1 l a c e OGlOr; cne staije* I t xnotfs t le ^LSX., o£>£eives c;ie pr€£ient 

^ i c has 3 sir^eufc sen^e o t tiia i.LCuce« ĉ nci i c . I v e s t.^t: au-leiitje 

n o t inc.:ivlcu£ii Jucgei-i^nt i^ut t u e c o i l u c c i v e wlsuoti. oi: t h e con>niUi*ity. 

liLt I t l£> no t c ce tacheo b p e c t a t o i ; I t ^ a r t i c l p d t t : s In z-ms a c t i o n 

in crie .-en^e c..at I t £jLxi:ers I t . con^ev.jU'^nces. i t s Misccii I s 

xcc'teti .m tiie act ior i snc s«re;i« t o eniancit:^ i rcn t>i& c r i ax^^ tcxs . 

i.he uho ius i s un^ o t t:i£ c e v l c e s by w^ îlcn .jh£t t^cLlo c t i i e iw l se 

i ^ i a l n ail IIK-IVIVLIUI exL^xience I s iiiaijnlxit;i:. one ^ca&xallelic., fhe 

^ t c - t i c , rili^ost tilt: rlL^lc ^>xesence ox c îe wtiox ue tnxou^iiout c.ta 

a c t i o n , ovc;r^ee.n^« I n c i t i n g * ijc&isisi^ conoernxnv ev&zy r-iover.ient 

Oi. t-itss p i c t a ^ i i i & t « :3yinix:Ilbti8 e a c c i o l toi-n^eticn iu ^iij.ch t h e 

int'>3xitec< l£u^l l / anc s c d f i i s t x c c t u x e nvu^t be maintaxnec a t a l l 

c o s t . 

TIte Chorus, oe ln^ in a sense ' tlm Xueal si^-ectatox* on t:>e 

ont iianc, hei.^.^ the protagoii i&t to concxc l nib p..ission6 by 

sympatiiy, acronl t iont^ MIL. in^txLXitionj -MO en t h e otra^tx hvuTic-, oy 

ti;<^lr soD^s ono catncee, tvfey ^'iovi<^& <in ae£>tiietic re i . le£ t o the 

oWirrchacijeo feelinv^s ox tiie a i ' e c ' t a to r . by x u l f l l l i n ^ the&e £unct icns« 

t h e c h o r u s , Uicu-.ri n o t pcirt ox trie a c t i o n , bec^i.e an in tec^ral 

^ a r t ot t!ie <^t&ek t r a ^ u y * ^akin^ c.^ls xolc:; oi. tiie c o x u s i n t o 

accoun t , /kTl^ to t le says xxi c;£ f o ^ c i c s t i . a t i t uhoulc t^& an 

ant<_<^ral p a r t ox t . ie w i c l e , uiic n.aXe a situce In ti-ie a c t i o n . 



cr^iXiB iii a UPBO. t rageoy Iielps t o sai<L^r,ua£0 t.'^e £j£e:>ervatj.on o£ 
to 

ev^t^'XlibriuD UIK; nxx<ei:<3txon ^ co(ribina« t o lisriiicnlse, t o (-.eei-en 

l o r C'le Si.-<3Ctacor t;>e tc^Xjui-^s n s t u r a x l y excXt«^o Xn filn. by t h e 

sXgnC o l wiiat was pe£>&Xn<s, o:'i th« s t ^ g e ^ t:iXs X£ Cue ..^u . ra i ic e f f e c t 

^>xocu(jeo £>/ Tu.'G Clioxus X.- oreeK trc^ieuy. i ^ vixtes, " / I t e f txfiyif: 

s i t i - a tXcns o t ti ie y t e a t o s t XnterjsXty, e ceaXi t i o r r e l i c t ana 

xeXaxetXOii Xa no o(^u).t;« D'^tLral, iool̂ ii t o tAds po«t one &o X,lm 

ii^iiCtBtar, i-'ut tJie - Inu r £eeIXnc,s ox tiie Greeks founc t h i s r e l i e f . . . 

la l y r i c a l i>ony ^O"^ the c h o r u s ^ 

CnocuB I s tive ms&t ren^acKaOXe J:««iCu£«: or uceef. t£&>^uy. 

^o^iiocl&s, unlXka ^u i i , ' i c£ s« ^ a s c a z e f u l t o s e c u i e ttie un i ty and 

syrttnciiiiry i.n t h e s t r u c t u r e o£ a l e choxusi^e* no ti>At eecii ohoi:u&* 

eacn c h o r i c ex;X(2ssa.on ckt ti ie l y r i c a l «tlt^r:«:nt# proouces Xn Xts^Xt 

t i « s3 :€ tiariaoniout e t t a c t *>* t n e urama, i n t o t a i i t y , ^ji-ocuces, 

:i.'JiuEt by the sys teniu t ic empXoynient or ' s t r o p h e ' , ' cTitl s t rophe* 

ant; *ei.iotJo', a r e ^ u l a c cotreai-oot-once o t i j a r t w i th ya r t* a t i s l encec 

en t l t i i e&i s o t t ' l cu^h t t>L triou>,'^t/ ot eriOtXc;* t o ei:iOtion, X& e t t e c t a c , 

vihile i n fan ittce e n ^ e a t iXnal ^ t a n a a ttie t^poee f tii^ boX^sce o t 

ttMS wnulc X£ s t ruck* 

. ;ext r.o c o n s i c e r i s tJie t r t g a i i t / ot expre&saon wiilcri i s a 

c-ecj-dec f e a t u r e o i u reek t r e g e t ^ / . ih&x& i e a s e v e r e ecof̂ OTny of 
*^reek t r a g e d y , 

c e t a i l s i n ^ *im • . .e ta l ls cj:e not extrane<^u£ JJUt or^a i i ic t o t ha 

•jttiolem '-he i^rt^eK trayocXane ii'^ice e v e r / c e t o X l o G i ^ ' i l t l c a n t i.-art 

o- t n e i l l u : . inetXn-^ d e s i g n . ^Inete a re no jbypaths, no e x p r e s s i o n 
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oi. (-leviat-ions —— t h e roa t . t o c a t a s t r o , he i s i i y o x o \ . s i y litxtii^^jht.. 
i n G r e e k t r a g e d y 

.vhot was filiifciG c t / . ; a s i / i r . i - l i c l t ^ ao c ^ n c w n t i a c i o t i , , .s a i t ^ s u l t 

o r e e K ti:c3t,t?&/ i s Very uiio^c i.i i t s con.i o s s - AS i& ii*iio î y . i t t o ^ , 

t - . e zmi i i i i a t i s t t u c t u i f c o£ A e t c n y i u a ' tiaiufcuy h a s t i * . c i t a l t y i-nci 

l o r c e o r a b in t^ Ie s c a t e i ' e n c * Cne i.i£:r.i:iGS& cifjt. C-e coties-ion .^ilc^i 

ure t i n e i n a ;Dat.ner-:atical o e t r o n ^ t r a t i o n s .^o^t iocles l£> a s a u s t - e i e 

a« ;'4;:£ic.iyiu^ i n iS^ i:at:iOL.3* :»£ n e v e r ux t^ /s c . ^ B r a c t e i 'j:A;rc c i ia rc ic-

t e r i s n o t n e C e s s a x y . -fic- o r e e K urac. ^ t ^ s t s nac a l s o a n a t r e c o i 

e x c e s s ir. s t a t ^ m e n c ^ i n c o l o u i : , i n os-O'Jt e n t dS t . j e e x c e s s i n aoy^ 

ttiiULL* t . » y tnoi^,t- ; t , i/^irkenec ci^e &ot.al e t l ^ c t o i a wotK o t a r t . 

i<0'iXXi^ies' o f n-as ace ci.^tin<^ui&ht:c i:)/ t r e ^-uxi ty o i ro rm s i c 

s i n ^ l a o b s s o i a i t i & t i c . j u r p o s e . /Joout ^o^ i joc i^ i i ' aentie o t p r o i : o r -
S o p b o c l e a 

t i o n t - u i t h t i a m i l t o n t - i i t e s i n h e r e s s a y on / * ' • ^xces s — ti-e 

itforc i s n o t t o ue m e n t i o n v c i n n i g prc^x^nce . . e s c r ^ i i a t i s i^is .s 

no o t h e r . i / x i t c£*s . ^ e a u t y t o uin. cOt^^ .iOt i a t u ^ r e i n coXox, c r 

i i i ; ,n t ar.G sf iac* • • • i t rias i t s r o o t a o t i t . t h e m y s t e r y r jc t i n 

59 c l e a t tr(; t i i±uln' : : ;ss*' , 

C l a s s i c a l vaicek t ragec i^ i £ n o t o a i y a a o i t i n i t s co(r4>a£s; 

i t i s a l s o p e r f e c t tfitnin i i n i t s . I'IK^ l i r r i t u t i u n b s e t i>/ i t s 

r e l i i j l o u s o r i g i n . / e r e rjcc. t e a a s ^ i v e n ; t : i e iorm o i t.-ie p l a y 

ano t f ie t r e e t i i ^ n t o i t i te m / t h i^ii^ht c ^ v e l o ; , sno e v o l v e ^ i^'^t a l . jQys 

w l t l i i n tr^e ix^uncin^ iin<: c r a w n by tr<:;<iitioiJ. c r e e i , trciy&:cy i^- f u l l 

t^f var i< ia e m o t i o n , i t a l l o w s a c h a r a c t e r t o ir.̂ ^Ke a c j r c a t , icoia# 

r i c i i # c o n t i n u o u s s p e e c h , -.vitn « (vo t ioa u u n a s n v and i *e i l i i i ^ eiio 

i s i l i n s t*acX --.no au i i^lnc, upivarcs a i j a i n . i-ut t i i e © n o t i o n anc» ini^t-ina— 

t i o n o r e c o n t r o i l w c and GiteCli l i n e o toy r e a s o n , iht- -^Tfot ionai , ti^ie 



^xicompxehenslble e l ' ^nents axe i^alancec uy cite Known c l a i i l t y , 

cxactltucAS aiic n a t h e m a t l c a l p r e c i s i o n , laot.. t h e s t i iv inv^ ^or 

ultliTiffte i n t e l l e c t u a l cXiiiXt.^ anc t n e os&lxe t o i^e con^^unec Irj t)ie 

L i r e o l p d s e i o n a t e en.otioni^ are "piofouiiL l y ^Jiu t unaa i i en to l l y 

L>re«k trcigeoy ini;:arts riot on ly ^I'^^i^ltlciince i>uc ul&o o rce r 

t o uijxiei i n y . ,Je t e e l an over^hfelirint^ corrtinaBion l o r t u e nmro who 

Ljncer<../Oes t u e trjJ:>ul<^tions ana wasc^ w .ici. art^ t h e s t u r f o£ txagiijK.y, 

L>ut t h e &x:.«:irit3nt^ o t a L>reek trar^euy Is^ii^y no iiic:sn&« a ranc^om 

mer les OS. S e n s a t i o n s , ^.he e v e n t s o i ti43 t r a g e d y ore in an o r c e r e o 

sequence , e seyuence a.ilci. ^ _ves aha i^ anc coinpteii«^«tii--.illty t o 

.jhat ve £t.-el. ue^ilcesj, che c£:t iv4.t lea o£ t i ie c h ^ ^ a c t e i s ^iiich HCVQ 

ijs a r e . . lacec in a l ioral s e t t i ng ] w-lcn l 6 ai gueo -^^d exploxeo in 

t'»e play* O l i v e r i a p i i n ^^uts I t i n t.*j f o l l owing ^ay i "ijy e a t f i r a i l -

inij I t s oucicnce t rageuy u n i t e s e r o t i o n and r:«anin^ so as to ylve 

us an ext-eirlence wiilch oy creat-iUL, a pert .A=ctlve cij t f « r r l e io r tune ; 

o t huTian i4.1e# he lp s os t o l inoers tanc 4J:IC C O J ^ tflcn ::i-|&&<e i lSi .or-

t u n e a " . ^ 

I'he tilii' ariC efic o i t r a g e a y , as ci^a<::eilv&c o. t ^e o re t ' k s , 

i 6 the purgcta.on or ( ja t i .a r^ ls o i t n e enotion& o£ . I t y ^nc fea r* 

.ve canno t a^ jprecla ts a t r a g e c y l i g h t l y . I t we are t o o ivuch un^-er 

t h e sway o l such er^xatlcn^ as p i t y C^Q t e a r * ^n t ^ l s va.<̂ -w too r:.u:h 

ot p i t y anci £eac are ccas lu&rua to cesuroy t . ie hciruiony In tiie nuotan 

e t . o t l ons and cr^attf e com I t i o n O-L fnental InibalaDce. Tne c a t h . r c l s 
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<jL t tKse i:^rrota.Qns, t.j&re£oie« I s necessary be tore the .. inc can be 

r ea to r ec to nacirjon/ ar̂ c balance ano can xeasserc tiie ^-cvexs o± 

c o i r e c t juoLj^ient* 

In tireek tcayeuy* catitcj:sls i s cuu^-lbO wlta &*» Ju>tia._oa 

in itfi.lc.i ntental e^Liiiori^jr i s t l n a i i y rustoreo* eiic tne Ei^ecu^ator 

i e e l s t na t tiiertii 13 no n^-cc cc ^ It^ -TIL. t ea r* in t i j . s stat«i ne i s 

. u r i r l e c o£ SLCn d&tucLing exper iences; in a .mit^uZi^irtkn^ moot, ills 
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i-[ int. l£ t r an^iulilseo, "calji ot ti-ino, QLI passion i^i^ent". Tne 

iic-ry ocoeE^l tiucuv'i «^ttlcn trie v i r t ue oi tiie pxotaguiii;.'t i s maî e 

t c pass reconc i les us u l t i o d t e l y to a l l tne s u i t e r i n ^ s ceusec ano 

tile txna l i rpress ion i s "i.i.1 i s i.>est, tnout-"* ^e of t i^oubt". 

Xnls solefTiH '.••Hi' st.>tely -inciit; i s i^iiat ^ctt: orec^lcs c^iXeo ̂ Sii£S£L* 

La x-iie At t ic stage tne re was a l i ^ r o u s u l s t i nc t i on crcwn 

L:<jt,W' en trayetiy int.. coiDeoy. iiouever, there i s no object ion to 
humour 

ev*nes«.--.Qt tcLiChes o£ ^ -^vaa in -iie nost sombre oi ureek 

t r a ^ e o l e s . ureeh -crcteuy* bes ioes , ;)as ntver any admixture o t prose. 

t-very cr .sracter s^teKs in a c i c t i o n irejeiit ic cinu ter/ote i ron 

Oiciwary ccnveroc^tion* 

•„ne O:L t.ie xeniarkcble l e a t u t ^ s o- t.^e wceek ura[i.atj.c u e s l t ^ 

i s tne t-raa.atic i rony . I t i& t r ^ ex^jce^sion o£ con t ra s t betuKM n̂ 

t n ings as tney seei:. to L,e anc th ings as tney r e a l l y a re ; i t may 

r evea l i t s e l i in c i rcu i s tances an& i t m^y rev&ui i t s ^ l t in s^:.eech 

and in speecii I t may L.e 3i''jher conscious or unconscious, line l a t t e r 

^i;:c o t iroijy i s p o r t i c u l e r l y noteo in .30iiX)cle3* txtit , t , t ies. 
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i>* Poetry aaci V e r s l t l c a t i o a 

C r e ^ trsgeciy i s very c.*iarQCterl£ttc of i t s v e r s i f i c a t i o n 

ariU stjXe^ The ly r ic inoosu-es eiT^.ioyeci ii/ere vtixy vac:i.ou&« aixi 

ttK iUi^^itely a u ^ t e a t o exiyreee not o.ily every ^iiese o i ei.otion 

anti thour,..t« but every note oX l^otiu I t is« im^ceni^ in I t s l y r i c 

tjiat wraek truQc^dy i s in any o the r Xaaguoye uncti'P'<-03i:::;je6 aoci 

taj5;pproaciiabie. Xa tiie cira-^atic i jort ioas o- the plays* o very 

d i f f e r en t forzr. an/u s /s tei : o i verse jos oivio/oc;.* Tliio I s Knoil̂ i i^ 

iaiTjî lG ^.jrli.^ter . j ca ta i sc t lc* a i ^ t x e ^ortlcuXacly a^^pxopriBts t o r 

dr^'i.atlc a i a i o . i ^ dou s o l i i o iuy. i t I s oi a i l laetraa t J3 noarest 

t o tjie Xancjuaga o t na ture aix- i J ^ e , c^i- Ic la a t tite same tliac^ j 

£>usc:a.i'tiijXe* u/itii ci3x:tul.i ciociii>it<:atloiiay o.. trie utiiost uic^alty i 

end isajudty* ^he creeks /iaci aiao a hc;^uti£i:l laa^juage £or tiis 

expression o£ b&outiful t i r^uti i t . in iila u&tlii i t ion ot tr^ijOL./* 

/a: istoti& ciiax'act:±xl^(^ tne i^tv^uaye o£ ^rueK t x ^ e u y enrlchs^ 

by a v a r i e t y of a£ti£/t ic ik>vii^es, ^ijcopxiate- to c.^s ^everai p a r t s 

o£ t h e p l ay . | 

Aeschylus* ^:Oi:hocIos one i>uri^iues w&xe oota o£ the f i r s t 

ox6er» .aschyi.ua* cresftela i s noc only one ot. the (;^«atGSt o i tlic 

wcoeK uratT^ae* hut a lso '.n» o- the x i n e s t tjoet^s* v;hacactors J.lJ^ 

oa<iipus aad /j)ti<joae are yra^^^-ieo Xnh/aruiy and i t i s tr% <Sbaciutc 

ssMi e s s e n t i a l contac t wi th the psychic s e l l o t t h e charac ter^ t i in t 

f a c i l i t a t e s Loet^y In oreoX t rageoy . iiuslc was a l so an e s s e n t i a l 

yisrt Oi t i » ijroductlon. xiie (jxeek trabGuisna t r l e o * therefore* by 

interwwawlns musical accon^aoincnt with dcar.atic aec iauat ion ^MC. 
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i y r l c a i cum-ont, to t»i\.iTteci t .e eirctlon o- the e n t i r e t • c-. 

•^iie c i r e jnst£iices or t - e oree- ^t go- — t.ie Oi-en--ili>-tijeatre vjith 

soint! t o r t y thousanc iren dnc wouen onxlcuc t o tol low overy woru — 

asKe<i t o r a massive a r t i c u l a t i o n - For t . - ls a r h e t o r i c a l s t y l e wns 

omj..'ioyocL* Xhe <.j,-&ia r ec i t e : t ive iO- t ions ta^G t he c ign i ty anc sub-

JMaX^/ ot ei^lc iJoetry. .\tja±a, Liie .il^ii oabates ui t i i constant 

refczreitces to r c l iy ious anc ^.iiiiOsOi.-.iicai lueo£i j.ntensi£y tma 

Xotel lec tuol a^.'peai xn s i i^nl i lcant M ^ S « xhe aticnotv^/thia i n j ec t s 

in to t~« drgortent a siiar^ uis^ Ltati-ouet u la io_ i« t h a t vaii&e tiie 

tens ion ot ttua uabates« .vlt.: r e t o r t s and r a l i l e r j - . soni, and uance 

ot t i « c:horus inin>^le tz&alj vxtdi îi9l>>.. i t chau art^,.mt.nt« /AU t.^e 

wiiDle i-l£t. wculc acvQiwe to i t s aric witii raeaouxec and s t a t e l y 

noveiaent* 

iv« ^he ^.tsge Lousiness 

c l a s s i c a l Uree>; tra^jeu/ i s morkeci by some i . e cu l i a r i t i e s o£ 

i t s otfn* Changes oi acenc^s were ver^ selciocr. necessary in ureck 

txageuies* Ttia t r a^eu ie s ore so oons t ruc tec tr.at t . £ spceclicc; anc 

ac t ions oi wr.lch tnay are mainly coir.ix>sec:ji i^a-it, wltn ;.«ri:ect 

iiroj-luty, jjeios on ona iJiot , ano, inucec^ OLj-.nt ^ n u r a l i y to . a s s 

Xa x.rm cour t In i r o n t o i wte royai iiyuiie. xhc; ac t ions to wiiî ^h no 

si.«tiCii i s stt£cni--c, anc >«^4cn oo r o t serve t o cewoiop thi^u-lits ano 

feexinys ore lioaylnec. to pass ue..ini.. ox witix^ut the sc^^nc* • -ic are 

only rCi.orteL; un t:je s t a g e , '^tue uoxaius o r ..Gs^i^enyefs £re in'r-ro-

Gucec £o- tjie ^ ui^^se* 
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To prevent jio.ot&ay, tnfe charac te r s in i^reei. tracjet.J.es 

acs ioux . to ex^xes£> t.-ieir f ee l ings tjy cojcreSiOnoinb ijociiy 

.-.ove; ent£ . i na / £itrutteo ant s t a l k e c ; f.xiey hnel t cown in prayer 

o r i-ro£itratec triemseives in aaoratj.cn; tiiey neld t n e l r licncs t o 

niyo rteavens or .^uriec oexietnce a t t i ie i r aovurssx ies . i-uch riove-

niints ;ieic,.'itenec tr:e psss ion . t.econt i / , t;ie c..l&. o s l t i o n oi tne 

chorua in xxont o i tne stecie e i t n e r in a s i n g l e c^cup or aycin«tri-

c a i i y erranbea, enc t n e l r rnytbiric oance noveinente, atoec to che 

Qcot iuaal anc in te i l t iCtual ai>cieaJ. oi the i l a y b / si . iult^neous 

a e s t n e t i c appt^als to tiits aun^us oi t i e rr.inc« j..ii£aly* t-̂ ie X/i-icel 

ano t i e cho ia i ocas aoi^iy c ive t s i i t i ec tn*£ citiioti.ufc, w .icti was 

s t a t e i / * itK uiaJjO>.̂ ue -.ao t o ccntom, to t-ue i e ^ulie •-nts o t tiie 

oreeJ. tragticy die not pexmlt any sensicit-onal oi horrit^in^i 

ac t on tiie s t age ; r/urcer anti Liioocshtc weie coni. i e t e l j ' J i l t iu o u t . 

.vhen tney occuxrec- they tfere re^=ortec u/ e i.esfeentjer. ine sui:Xer>-

i n s Oi t;ie .-roteeonii^t XB not anirkec t o r i t ^jivee r e a l i t y t o 

ti'ie iTc^ntcJ. su t i^r ing* but t he re was no roon'. t-oi i^ri/sicaJ. u ru t c i i l t / 

on tne s t a^e . since i t lAnecesa^irily outraged civi l i ;^ec numan 

tti^eiici-^s* I'iie acsxtre vKire tocii.a^ costui^Bv lnclL.ci.asi hecid clr&ssea, 

MIC n i ^ KoXec buskins . /<:t&ra so e ia i» ia t&iy axra/et;, coulc not 

« E S i i / ntaiie^e e ^jhytlcal combat on t.-ie s t a ^ * 

'ihe ac to r s ai30 •K>xe niasKs t^.ttt i u e n t i t i e c tljer t c t-i^ 

£;:ectatcri; i.;. t/ie xaxtnest rows- i.ne casKs In tu rn atxenyt^ieneo 
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t h e o^iylrtaX tant^ency o l the i>iii;/usi.\jiiX£ t o ^or t ro , , Cyi>Qs r^t i iex 

Zmm i n c l v i c i i i i l s , elisir^ntai. r o t . ^ i r t^isa cor.; luJi e-.otuon&m 

Gr0&}: tragecty In u&l.ue In j no thor r e s . - o c t . ,<o;^hccc m I t 

i s cht^ze any i - i r ec t ai»cres& t o tine iiucJ.eQce o r e^y o thez £&t£:r^ico 

t o i t . £-iOv/here in Greek tratJ^c-y c « e s t h e a ronc t l j s t uec t i ^ ± i r s t 

i ^ r s o n o£ h imaui t ox c&£t;£ t o nini^eXt in «»/ wiay ..nu kV3jher& i s 

t i iece any ce texence t c any kint- ot t n e c t r o . 

Wm Oreek Tra^eby t ^he . ' t r u c t u c ^ t 

Greek tr^ageay ci^^ & a e £ i u l t e s t ructULc* 'i^iicre ore £ou? tikeln 

p e x t s t o *i trat^ocy • tr ie i^roXoqos* CJJC ^araao;r^ t . ie ^^3ej.3Qdio ooc 

t r i e i^o<.>03. 

XljB ^..-ic-lp^ai i t i a ti-« inuc&uuctory scene o t roonoioiyue 

o r ciciioLju^* j.';ii.s ex^os-itxori «.'stoi?li^:aes tife 3U J^ci; ant. timfl)^ 

o£ t n e t^Lay SAC i^ r t ra iys <̂ ne o r unze c t i e x a c t e r . 

Thg ^ayaooai i t i s t i ie soa>a wi tn wi ich t n ^ Jhofrus woui<-

e n t e r xn a i>roces&ioiu >-riyXnei.iy. i t v '̂as p r e t a c e c ay sume 

an&^aes ts e ^ i l v e r ^ a by cne worypheM±u£« o r tiio i e e ^ e r o i t-he 

Chorus* liieii tiie mt: . i c v a i t was suic^ by Uie whoie ^iiorus (̂ <^cpec< 

roun«a t(i« &i to r in tiw tr.iocie Oi t h « o t c i i e e t r a . î  

The i;;i:^iso<'Aj3i i t con&ls te o t t . u r o r f i v e e p l s o c e s 7̂ ici i 

c c ^ s t i c u t e t i ie main a c t i o n c i Lije i i<iy« i-no 01 niore ch ia r sc te ta 

t a k e p a r t in tneae wi th t.he clioruB, '^iie Gi:.i£X>':iea ini .h t con t a in 

i y r i c a l passoytss , Jarrjantations e t c , "i'hey ace o t aJ&jiA tvie i:Ji'e 

i e n y t j . , a re un i io r r . i n U.ne (as u i a t l n c t t r cn f e e l i n g ; ^ huv^r 



acytrdtting prose or coRiedy, anc are compocec in t n e sawD s t r i c t 

niatre <ino thQ same uiaborat;o mict ion. i:;acji oplsoce i s SGparat^ec by 

a c f » r a l ô -© o r .JtaBlEipg (sont, o£ tne chorus in one i- 'lacej. 3li 

sc«ie j - l ^ys , s y a r t o i tlie e i^soce may involve a i;qKUDÔ  — e 

kino o£ i^.Tcntstion in w-iich ix>th the cha rec t e r s ant. the chorus 

t^ilte i a r t . 

JBi?-Cli complete ciiorel l y r i c li- c lv idoc in to stir-phe* leitl* 

stirophs arac aj.O'-fi* Î '. i t s . uietric-^l s t r u c t u r e tt*i stzOihw cotre&-

ioritis witi- Uie atitistroi.'i*£ not tccreli l ine by line; but &yll"ljle 

by sylX^bj-^le* -o voes ê CK̂ -i with w^xî le* 

axey^osj i t i t . tia* '-oc'-iucioiij .v'-.i< î i'^iio-js t-jt i^^t s>-e 
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G. creek ^.r^geciy i l inai . ^^p«^U, 

in i-uropean l i t e r a t u r e txcgocy s t a r t s with tne Greeks am: 

tiie theory ox tragedy with .'Xl^^totla. . x i s t o t l e Ju^aee .'iim±;el£ on 

tiie ex€niples o£ tne ureek mas te rs . ĴO ̂ -oes ever / theore t ic iaa« 

c r i t i c anu pniXosop^r . .mat tTisy observe about t r a g e o / ai-pilee 

p r imar i ly t o oreek c l a s s i c a l trayecy* in tra^^eciy, / j : i£:totle 

says« a 9000 man must not £>e seen .̂-'ast̂ inc, from ha^^plnese t o crlsory 

o r a bad raan :Lrorn misery t o hai-plness* X'he i l r s t a i t i i j t l o a i s not 

£ear-lnSj.-'iriny ^^ut £(ir.4..1y ooious to us* X.te saco<K: i s t!ie most 

unt ra^ ic Uiat can <i:«7 i t uoes not a ^ e a l eatiiar to the hunoii 

fee line in U6« or to our ,lt>y# or t o our t e a r s . Nor* on t^te other 

h a o ^ shoulc. en extreriely baii man be seen t a l l i n t j rroic happiness 

in to r.'J,sery> :^ucti a s to ry tnay acoui^e sutoe huaao f ee l ing In us« 

uut I t w i l l not novo ua t o taXther I t y o r fear ; p i t y i s occasicnec. 

by mcieservec inis£oi.tune« isi(- fear oy t h u t of one l i ke uuioelves . 

Xhr^re reiiKiins tiiexi t^ie ijiteriDBulate klnc o i i-^exsoaav^e* a inan i^ot 

pre-eriilnently v i r tuous 00 ju6t« wlity&e [ulsfort.jKi, ix>wever, let 

ocouyttii ui^oa tiisn not by v i ce one ctei-ravlcy ijut by ±;>anic e r r o r of 

Juc.<^t.ent# Gf t.ie number of t>JOse la t ne anJoyT.i£Jut o i <tireat 

re^ uat lon anc. pos te r i ty* eg* cecipus* xhyestes and the men of 

s i m i l a r fair4i.les* T h e tra<,lc ..-Jboasure", i:,ays tr^e ronster* " i s t i iat 

of p i t y anci fear* « not of e i t h e r _ l t y 01. fear • u t of -x>th cuii>-

bine<l. 

Next . x i s t o t i e s t r e s s e s ti'ie roper function of tragucy* 

in sec t ion 6 of h i s l o e t i c e .e says t t int tragedy nuet cea l with 

" Inciofsnts ext-usincj , I t y uiic fear« wii roL/itr. to accompiisn i t s 

Ca t . . a r s i s o i such t3.iution£*** in sec t ion 13 he acids t h a t " i t raust 
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Ijfiltate ac t ions arouslntrf iJ-ty anc tear, s ince t;jGt i a tiie c i s t i n c t l v e 

iLinction of t r i i s kino of i nd ta t ion* . wect:U»n i 4 ro i toxa te s t h a t 

t regecy has I t s gpeci t lc ^.leasure t "not every kino o i pleasure 

stioulc be requicea of t ragedy, but only i t s owii t^roper p leasure" , 

Anc lie hastu'nsi to dcici t h a t "trie t r a y i c pleasure i s t h a t of ^I ty 6nd 

fear**, *1K3 oiwioua £<^t« then* i s th<it treQeeiy has a ^leosure of 

i t a own* which i s inoeec not ;̂ l i t t l e curious* For t ragecy in l i f e 

joejrely pa ins while traoecy in i i t e r a c u r e surely uelic^hts. ;<h<^ may 

be the ex^lduutioa tti£>£@o£? 

. \x is t : ; t le ^ives . i s esswer by saying t h a t the pleasure ot 

tragec:y <:onsists in tne c a t h a r s i s of p i t y ant- f ea r , ay ca tha r s i s lie 

ifleons ^ ur<j6tioa, e u^sh off* *m e l i :4jiatiotu Tiie p leesure of tri'-gcKiy, 

therefore* for .-^rijitotle ccuc^ists in the pleasure of r e l i e f from 

tti* oppress ive burden of tne pa infu l r ee l i ngs c£ i t / <>IK. foax* 

f ee l i ngs arousec in tr&getiy only t o ue workec off, it. i s in reply 

to ^l.Mto'E chsrye tha t t r a g e c / ehoulc be banned fron^ tiie it:eaJ 

BjEpUblic because i t eftCourag«s ^.^airtful anc a e b i i i t a t i n g ewotions 

'^hlch Impei^e tiie rlue perforrriance oi c a i l y d u t i e s , t h c t Ar i s t o t l e 

propouMcts h i s concept of c a t h a r s i s , A r i s t o t l e ' s defence of trageoy 

c o n s i s t s in acimittinQ ^11 tjie charges and turning tnen t o tiie 

accused ' s c re i j l t . Tragedy generates p i t y pnct fear* A mind heavily 

charge*- with thai* i s tiierab^ vmiittR- for p r a c t i c a l l i i e , Ar i s t o t l e 

says tiie exnoti«>ns generateO by trage<:^y are not ±n f ac t allowed t o 

remain burdening t.ie mind of the au(-;ience. The/ a re oischargeQ in 

tne 3Jtj,-^rlence oi- watcnin^^ tiie t-rageay. The enot iona i aefecat ing 



l e a v e s t h e audience ' s mliaa f i n a l l y l l g h t o n e o of i l t y anti f e a r . The 

e f f e c t l e t h e op i -os l te ot v/iwt P l a t o hau suj.-^osotu, uo i n A r i s t o t l e ' s 

op in ion* t r^geuy i s ti safety—valve t i i rough wiiich t l iose p':j±ntul and 

laorbici f e e l i n g s of i.ty one f e a r f i n e a comfor tab le o u t l e t * a 

h&^g^y rel«^ase# ano i n t . i l s r e s u l t i n g calni of x o l l e f l i e s t l ie p r e c i s e 

p l e a s u r e of tragacLy* .;e p a s s tbcousjh t i ie s t o m of t xagecy o n l y t o 

esCQiije a t t i ie enci i n t o a aense of soot i i lng s e r e n i t y * The r e s t v/e 

f e e l i s s i l e n c e one peace* 

ThBC«i .3i;e c i l t l c s * Ixiitfevar, who iiolc t h a t pd ty I s tl;io 

t>r i i ;c i i js l p a s s i o n .ijp.'Use<u hy bi age<.'y. viie xt^XXiui f-na^scaticm 

e r o t i c a f . i l l i a t c tiAa c - t e v ^ r y , Accor?-^.ny to iscuiiello t raget ly 

sifciilc cxouae -.as poas-i^'-i wi aijlet In tije ii>ijii.« •,•«*.- ao iie wj.-lttiS# 

Tror t ioe* on*; (it>ny t l ie r ig^ . t t;c t.,** t r & g i c ^.c-et t u lower lUn-iieli 

w ».m ho wishes;, tc/ humtale Bp&txii in orcior t o waep ano irrntiiit*', 
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l".ij3ttiXao * ii.}«j<«jls«j ivjhjs tiiidfc v-«f t^re inovct- «y c i « te-sr E-HC 

* i t y i>J ^ ; « uth^i.vLnL:s& of oUiedC& ="ijti o i ti^^ ci,*o paKSioii^J p i t y 

la o i s t r o n ' j o r fo rce i a o u r r..iiv.» ^ . s t e l v e t r D s i m i l a r l y otoaarvets 

ti>-!fc "txaye«.iy witi'io'it --i s e a t a i t i ao caionot e y ^ i t e an^ >-«efc iJO't 

i-rxc'ltc:« dH &i^*£C±i^iict£ 3.sDt/o, e icJ icr f e ^ r o r p l ty*# ~ xJ^e s ^ 

on*-in9 i t »-hart«ct.t>ri3tiC o i tii^ye*./ ^-ic Ax j e n e r a t e L t-ix. i^^ssioii 

of (jTlef uccoxuingly* 'i'iib x ceiicn Aenet&ceuce c r i t i c , 'I^CHIKIS 

^ i b i l e t emijiiaelsoe tiUit Uie endin^j of t r a g e c y I B invcurlably 

u s ^ oOic <L4«oxDUB". Je«ui ct3 l a jTal l la uaoieJ^ataaua t i u t t " t t ie 

t r \ t » provl tv-e oi. trat^eby i e u ^ aej.jlctM:>iri of • • • XAiGxa ana wtx-rame 
75 

n»l:iery*» * ' ^ g r e a t i'renci-j c r t i a a t i s t , Kac^ne a l s o i.-ute ^ r e a t u r 
Qr!}.,h^~sis on t.io passio:-. of ^-'Ity a s tiuc p r i n c i p a l emotion roused 

• J . , 



by tragedy, tm writes^ "He ^ A r l s t o t X e J 7 uoes not want thtfn 

^ t r a g i c c h a c a c t e r a ^ to be aottxenei-y gooĉ « because î De p u U s ^ 

nent of gooc men woulo oKCite Inc lgaat lon* rother than fdty In 

the aud.ienctt| nor thect they be excese iveXy bad* because there 

can e x i s t no p i t y £or a soouoarel"*'* In Oerinany such zonovmeQ 

c r i t i c s as G.E. Leasing U729-1791J« F.V. s c h l X l e r (1759-1605) 

and A. Ml bchlegol (1767*1845) have isaoe valuable contx lbut lon t o 

the ci iscusslon of oraniatlc t h e o r i e s In general* Acoorcling t o 
77 

Leasing* "every trayedy roust have some forr of suf fer ing* t o 

awaken f eer ssnd t^ity. >te hastenE t o add t h s t t h e t r n r l c poet 

E'J»U1(' take cnt© to c r e a t e tiie Btin:ie of t e r r o r by sj iectacle f u l l 

of sorrow an(j not by t e r r i b l e anc horr ib l e i n c l c e n t s only* &chl l l er 

very c a t e g o r i c a l l y raentiont* that t h e c u t / of a t r a g i c poet I s t o 

arouse t^ie e r o t l o n of i.>ltya H« wr i te s* "Trageciy might be ce f lned 

as •«« an ijitltatlon wrilch stiows ua man In e s t a t e of suf fer ing 
7B 

eno which has for I t s end to cucclte our pity"* The concept of 

the t rue s p i r i t of tratjedy has been trenchant ly cutprasseo* too* 

by £M3hlegel wiien he wri tes* ".vhen*** we contemplate the r e l a t i o n s 

o£ our e x i s t e n c e to the extrerrre l i m i t of ^ s s l b l U t l e s f ••« when 

we c c n s l c e r how wcaX and he lp l e s s* ana coomeo t o s t ruyy le against 

ztm eoonious powers of an unknown worlo* • • • # now we are subject 

t o a l l Kinds of errors ana decept ions* any one of Wi4.ch may be our 

r u l n i that l a our pass ions we chsrls^i an enemy In our boaaost how 

QV^ry moment rtemende from us In the nar« o£ tiie most sacred ciutles 

t h e s a c r i f i c e of oui: ueares t i n c l i n a t i o n s * one. how at ont: ;;low we 

may be robbeu of a l l t h a t we have acqulreu with much t o l l and 

r>:^ 



t -4 i i i . cu i t i / j . , « jhea we t.ilnk u;-on a i l t . J . s , . . . every itoatt ••« 

[TiUî t lie ovur.xjwereu by aa ioax..ressiiji.u n-eianchoiy • • • " Xhla 
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iE U^ traciic tone o£ mlafi" , i t a . i e a r a t i ia t - ch leh^ i cor.&l^ er& 

tr.e tcno of sacjjes* as tijtt oniy pexvauln^d tone of t r a y o c / .TIKI 

hence ens passion o£ :^'lty ^B tite only j ^ s s l o n &rous<3» by tXEiyeuy, 

The ^nc îXoh ci.xtj.cs* no;«evar« nout ly sMP;x>£t .^rXstoClc's 

aoctxlne o£ trti9ecly, >^caorci.nci to L.lr f h l i i p jltmey trd<jecy 

" s t i r s t.ie a t^ucts o:.. aanJ.ratio:i ..inci coiTinJlseratlo:i« teacnetn the 

uncertalAty o£ t h i s worlu* an& Ui«ii ijow weak tounc.ati.ons c,i.l>..ea 

coots are ^ulloeo*'.'*" John l^ryuea accei/ts A r l s t o t J ^ ' e ueclr i l t ion 

ot trayeoy* iie accoit-s /X l s t i o t i e ' s doc t r ine t ; ia t traytioy Âiios a t 

-̂'UXuinsj tiw pe&Gione c£ feax m-A:- :.>lty by Cie;lcclnsd e^^t^iGS o£ 

huiDan misery, uc/fjeng itmavoXt actopts ttie tlieory o£ Ka^Xn* the 

iJMOCii cias^^ical ura i ia t is t« In oruur to ax^I&xu tfie ^^ocass ox 

ca t t i a r s l s* ^uhn i . l l ton si^^.x>rts . x l b C o t l e ' s c«c t r l ne o t catnarsjls 

In&lBting t ^ a t tragcKl/ arouses t-m ^oot lons o£ i-lty .rJio fear in 

t i is mliKi cr the s p e c t a t o r . J O Q « ^ AuUlson wr i t e s (in ^^jcctator 

tio« 40^ t h a t Che p r i n c i p a l oesi^n a t trayeu^ it; t o rai&e coiTVii-

s e r a t i o n anc t e r r o r iji ti^e minL. o- the auuienca* 

fiociem aciiolartfhi^ has stjown t i ia t tiie wore *cat i iars is ' ls« 

in t r u t h . a rae ioaX wore used iii t-jje Pooticg Tnetaj^-horlcally r-w3 

t h a t I t s exact aense i s t-iat o l purc,atlon in tJie s i^n i i l canue of 

* j^perient* • * , ^ «ucas# in aXa ^ratjeti/ in r e la t jo . i t o /vriatotie* s 

i^^fcicB C1926>, has tienonstrat^ic tiiut / t r i s t o t l c UL,QS i t aimost 

with tiie [no(->om icea o- r l uc lug ourse lves of rej^-rasslons, anu 

:\ 
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US3S I t , t o o , wit.i t h e a b j e c t of r e p l / l n y c l r e c t l y t o P l a t o ' s 

i ^u r i t an i c s t r i c t u r e s on t;ie n r t o f i/7Qtry«. 

T'ne iSCl»iFiS-cxitic, Ailaroj-ce l i l c o i i * bo-rfCWGE* viocs n o t 

si!t>iO-t uucac' tiseory* rie wrl t tas^ '^I t may be t . -£t i n f^ls v^orus t h e r e 

i s acme t n t t f i , b u t ws jr.ay b e l l o v ^ t h a t i n i t s e l f t^iC t h e o r y i s f ^ r 

t o o rK>r3.iietic t c be s coci^la te aii£;«**ax t o c u i q u e s t i o n , y ^ t e r cili# 

w« oo n o t go t o witrrosfl 3̂ t r agouy wit^l t;ie ice© o t t a k i n y •;' raocicai 

SI 

luecilclae"* >iiooii CiOee r.ot cvu;>t.oz-t:' / a r i s t o t l e ' 6 a l c t u n (ai t i ier . 

ACGoroinc; 11:0 txlntf t l i e r e i s uncoubteuly ixxnethiny f e a r f u l i n trac^c^y 

b u t f e a r cai inot be a permanent fee i inc j i n t . ie ininu o t t i ^ auuienPe* 

io a r c n o t XiX^iy t o siiec t e a x s t o r jc^zumettieus o r a r o s t e a . Tfiay ^le 

f a r above us in n o b i i i t y # ^ ^ r e o n a l i t y onu i n 1:1% subl is t r - t ion of t h o l r 

GtuiractGr^'i-rsLQecy^ i n t i is v iew, iias fox i t s ainv "no t tfic a rous ing 

of i4. ty b u t t n e c o n j u r i n g up of a f e e l i n g of awe nl lXec t o Xofty 

g r a n c a u r ^ , 

Jo&Ji.A'^ .*sod j^^-iitclj , .jutijC'i. Ot t.it^ cont-'-cver^iciJ. 3ii:.€ty, 

Lii£i ^Z'^i^^c J, v-J-i.jit-;j' v-j.lnc'S t i i a t t i ie M£u;î ^ liE-ntiinert arc'i?r.er. by tr"-^Eacy 

i - iu;j;oiefcu j'r»-y£x.y, i ; : I'li^ viui,,-^ l:^ n o t t i » ix i i t^ i t iop oi" . rat ions 

• ' . '^- i . .art; i i o b ^ c r '•-ie t-vni-ii^ciL>:, iioiO.o* j't. i . ••oJ-. r̂ ? ^e <-."i'icusa** 

u i t i i c-itnyc i.K^'uly ,Ti.ii*tCtii:iJ.<. . aiti i^ritiKscic* - i i^ f in^i l invrt^soioo 

jji uiwi of exui.£atjlon arm triur.itdrt* Jiits tsxi-liiiiafciun i s i.h.-t trtHjetiy 

Oi'ot.a in i 'ericitse/s creoctj ortii i,Ji;SAii,«tiit'n ^jigleud vjhon a i-vo^ lo 

t u l i y ^warc oi. t i ie cai.C4ratiu& cjt i i i c , i e nev^^rtr-cifctiG Lojtenriy 

L-c/n^if^mit UJ. tii*:; 9r̂ j< ti>u8& oi' i>idti« fa;..o£ie migl»ty i-i'-ssjx;rtLi um uui rume 

-^crt-tucie -it2 revwciati wiiei* oi*; oi. tijoat; cr iv:iT!it.ii-s ov'i-rt-icv^s i-in'^ 

ii: t:£<^gbc^J i5iL>o*it t^i^ii - i ^ &.^t-i,iicie o:- niiLury i t c:.-^i-. nwi" hcvc been 
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execute*^ i.n t.ne happ ies t* most v i g o r o u s anci raost c o n f i d e n t ages 

w i l c h tuQ v;orIc. nos latver i(nown« t..i& at-;ea whicn yt^ve t o ti^e -tjorld 

/ie&Cî î .lu:># :>D^hocies« ^. t j r iplces find ^t>cikesiX3aro* iPlty* rear* i>ain 

a r e mareX/ £ o i i s t o t h e main sentirnent« t i i e t ot i^iexoiam. iience 

t r s g e c y i s e a s o n t i a i l y an expross lon* no t of CiiSfaiJ-aii:, b u t of tlMS 

tr lui i i i r . ovo r uesv»3ir anci of Corifio-snce i n clia vzli.v& o£ hum-:ia -lXi.&^ 

The i n t o r i r e t b t i o n of tn© i»p ix i t of Iragewy by th© ^- la io -

s o p h ^ r s l i k e ha^iei^ ,-crioi-cuihtiuer ajxi lllets&scnij e.Xao uajexve 

iTiojition jji t . i i s coxincct lon. I t ir/as iii& s tudy u£ £?Oi/l)oclei^* 

•'ati_%)ia^ .^i-^cii i«:c tu<^ v̂ £r.<cN.̂  x-Ai.^i^Oi.ii^£ aiit. c m i t i c i^«v. ;;ici9b:i 

( i 7 7 0 - l b 3 i , ' ti? ruiws-'' t— f'̂* .or tat ice of inoraX *ji:>iif i i c t i n crat^eciy* 

i « g e l * s a n a i y p i a of. t.>^ s^icifc of t r agec i / i s s j u a i i t a t i v e i y 

'L. i f fsrent f ron t h a t of Arititc^tlt:* i.ii^ subst i jn^e OL t r i s^acy, i n 

h i a view* xs coa£ j . i c t . ^h& Coof Xict i s iiietv-faen two r i g h t s . Zn 

bOpliDcies* i ' iay o£ lier nonie <\Dti90ne was cauyh t between uoing 

t i io r i g h t tiiinc^ i r o n a r e l i c j i a u s i ^ o n t o l vieiUa by g^vui^ t ^ o ^ r 

o u r i ^ i . t c kmr b r o t h e r / lOt̂  a o i n ^ u^e r i g h t tiiincj* xroiri ciie ^-ojJit 

o£ vl<A» o^ t ; ie i.£]w« oy oJaeyino Creon ' s o rc lezs . oxeon zUiitis^if 

was caui>ht ioetwc^n :^B uu ty ^̂ JS a j .ui^z an^ a p r o t e c t o r o l t h e 

<^i^y« ^K- i i is ciuty a s t i ie uocit=: anti p r o t e c t o r ox /jiti<^one« iXtn 

t h e exa t^ ie i of t t i i s tr«QQay iimgml wants t o aiov t - . ^ t t h e w ^ n f l i c t 

in fcrpQ^a/ i e between two e t i i l c a l conctsptB os: iiatwee!"' t*»o c h n r a c -

t£iX5 whc becc-iae I d e n t i c a l w i t h t4X> tdUilvaX cos»:ei>t&« t^ooC i e s e t 

up ^i^axn^t .joo*:*, The goo<; choc tn by t h e he ro i e o n i y 6 p a r t i a l 

yocH- t-ixjui^h t ;ic hero t r e a t s i t as tJiouc^ i t i/itsi.& on U j s o i u t e 

yaOG. in / jat jgoa^ iie-ye.t £in.<-.8 t - i c urwotnpcon^iEin? c l a o h of t i ie 
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abeoJ-utes. In t.ie endl# neiUicr the clalr;: o£ nticjonc nor t-hot o£ 

creoa l a <.«ulea; vrtiat i s uc^iiea i s tne absoluteness o^ tiie ciaiin 

o£ each, un t:ie oestrLCtion oi both* ;nat is e s t ab l i shed i s a 

teselinc, of r e c o n c i l i a t i o n wniCii sjuriattS fr^jei tlie stiase ot etwcriai 

j u s t i c e , *hi£ sense oi o t e rna i ju:>tlce is« in h i s viuw« tije txue 

s p i r i t o£ tr^i^^eciy* 

The ex. ianation on t je t r a g i c a i - l r l t , u t torvaro by xtaur 

Schopenhauer (17tjS-ie;>0J in the t h l r u booiv o£ The .x^rid as .SXll 

a;jti Xc^a <1819) iP equal ly i n t e r e s t i n g , .-.ccorcij.ng t o him tratjetiy 

reproc^ents the t e r r i , . la s i c e of l l t e« trie unspeahabie i«ln# the 

wai l of nuBianit/ the trlur5>h of tite evll« t.-ie i r r e t r i e v a b l e f a i l 

of the inriocont av- the j u s t , i t i s tiie s t r i f e on tiie wiXl with 

i t s e l f . l'h& t rue ^ n s e oi tragedy i s t.'^et titb hero atones* not 

for hlo Individual s i n , i ut i o r ' t i E orxz?:. of Inu iv icua l exls^ 

tem^e ' , .^o ^<;ho;ien'i-''-'Jor las ce.lloc i t , j.i>e rCi^ceaentetion of a 

grea t r^isfortuoe I s e s s e n t i a l t o t ragedy, Tiw nisfort-^ne may be 

cue t o a chsractef of e«traorc4.nar/ ^/ickai-aess iUce :,ich,jrd i l i 

In i;h£3kesresxe*s i lay o r thrcuyh b l i nd f a t e , chancse or error* ns 

in ciie oetlipus t^^ of ^^.-Ixicles- o r , aac triljs ..cnupenriauer t-ilnluj 

the bes t for;., o i t ragedy, t « jnlsfortuno i s ^ue to tiie mere 

.-osi t ion oi tne cfiaroctexs wit:, regarc to cacn othar* without 

an / one beim^ e n t i r e l y in the wrong, i-or si^cii tracjeciies sliow u& 

g rea t mlofortunt^S/ not €js exco. t i o n s to tne ^jaieral r u l e ox l i f e , 

but as a r i s ing e a s i l y 'nt. of tnertiselves out of the oruinery act ions 

aiiti ciifiracters of men* 

ss 



.Jhst ocix)t<inhLiuer'tJ . reaent ^ hiXosop/iy tsr.i^uaca i a caat 

H i e i a a tliin., ox miaeiy -nu the ^«lse wan i s ine i^io t i i K s , 

before death cQD>g8« ^ c:(̂ î .uiet,& o± s i^ i r i t ux, xoseoo la resiv^nation 

anci in renuouiotion or a i l t i e r loet j j i^ dnc tcrroc.itins, joys o£ 

exi;. t t ince, ^ '̂i'lle calmnesc ox sp i i . i t , ax£octcc by the r e s i ^ c i t i o n 

o£ ths jo /8 o£ oxi^tejicti, i s* in iii£ view* t.xK± tzue s p i x l t of 

traseci/* 

Jn his monunental work, The jilr-th ot Tra^eci^* i", tf. 

i l l«t»sche Cie*4-1900) useti ttft torrriS •^^pollien* anct •iiionyr ian ' 

t o expla in tiie nat iue o i t r .^edy* ',^polli.en* I s t:jou|^.at t o 

algoXfy the *suany** *Bot&os*, 'calm' <vic 'orcereo'^ t^hereas 

tj:ie *ulony&iaa* su^^ests ' £<ton.iy* imo *turbui<iait*« iJiietssscha 

arguE^ t h a t Uieae aloioents fonaeo a uni ty in c-reeK tx^a^^^ay \ihaxe 

ii^ialocjue pcovioe^^ tlie AiOllian element ^sic the iJltiiyrlambic 

chora l Eioa<̂ B« t i e i icnyuian* £he ^reek. t r a g i c i«« ta ii lust^atiMi 

t i l l s cocitJiaatioii on c.l££e£ent l eva i s o£ cu l tu re* ^ 

According to .^.lotiasctjef trayeoy i s tiie a r t o i ne t s ; i j^slcol 

cocB£oct.« a mataphysicai suppXb:i»L:nt co t i ^ r e a i l t . o£ aa tu rc* 11«;> 

t r a g i c exu i t a t i ou lifc^s no t in t.ie h e r o ' s triu^fiA over aesi'Olr 

bu& ratijox in tins s^^^ctator 's ^jucce^tlon CL the u l t imate ly Oeno-

f l c i a l e££ect ot the haro'B su t fer in^* The fooral orc«r may iie 

uestroycc tiiCou^h tiio ^leco's c£tion i^ut tlie specta tor i s mnue 

t o i e e l Uiat t^oui...i t ; e su^ ler ing o£ the hero e n<.:w world vtouic 

be b u i l t on the ^uins o£ t h e warXu. Ihe s^xsctotox i s tuus :.ii2ac 

with a pcofouno huraan joy inuA a touch o£ surpass mt^ cneer^uloc^ss 

18 coramunicatui4 to ttjc wiK>le ^ la /« 
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^ine inteix-dnatatioii on Uie s p i - i t o t tragecy liy tne pl i i io-

aoijhexs £oJ.iow ti^alr resrpect.4.ve ^ hlioso^ hlccU. v i e lon . lieocless to 

say t h a t raere ,4iiloaoi4iy ca;inot i^rovioe ctje proper gulLaiincs to 

ex. , lain tiie function* ap ix i t a ia e f fec t iveness on t:je i l t e r o r y 

£On:- of txQQea/. /AC aeccncly* i^nat tne plilioao^:<hers have obsarvtso 

niBy apply to a pai:t^>»ul<ix tra<:j»cy i.ut raay ao t ua consnon t u a l l . 

The ultlisetfe feel ing ^rotisec in our csinc; b^ tne sac f a l l o£ 

oecil^jus i s cor to in ly not t l ^ senco oi etucn^U. just ice! ^a oelc: by 

iiagel or tiiia sj^ixit of rti»i^i<:£tlo:. aS ^uum^iatt^u by ^chop^mhauer 

o£ t.iiti sense of eturn^il Joy os rccovjniscci by liletu&sciie. :x> f a r as 

noiik̂  oi. tî ke C l i t i c s* views ore ck^nccxneci. i t i s feaxoti^ thay 

hav«i i.oA.ldi' to catc . . U»^ t r ue in^^J-ii-atio;. o^ tti£.- ',iior^« V-lty*, 

afi i t i s u8«o by Axisitotiu in coniH^ct^o;! wita tCci^tiCi/a ''-'Ity t-̂ ^es 

iX)t ixply biiiiply *to i,lu^ toaxs*. «'lty ul t lcidteiy penetrates t^-c 

iUaelO-ri-̂  oX ew« axi,itJo cu ioi.ty •̂ Cum.̂ MW.* i-iu^ or co^ oo^sJ-on 

cjjTiazily uonikjct^ tiMj spec ta tor u i t . i ttid tra^^ic :ii$ro* i i u a 

t^acjic iir^j^uabiou i^ not poi:>&ii'le w l t i ^u t i t . 

fiv, 



LAx:ioe .Jii^aeu£> -taneca (4 w.w> - , ai/. uSj« inoxt; renowncx. 

aa a phlioso^^Jbor In isoman n l s t c r y t han as a ur.:ij7iatist, vfxote 

nliiti trayecU-us xn . i ls youth« w^iXoh f l t t c e n iiuncrec y e a r s î̂ k^ 

i l l s e^eati^ w*ez:e to have a aonaX^etEt)LG i n l l u a n o e on i j^yllsi i 

t r a g e d y , fhe sii^'Jectc o i a l s trfigecJ.e8 ax& t d i « n trum v^.e wtK'lc 

£^-.Jcl oi: Uxeei^ u r a i . s . /-tBtoacj t - « trayeuj.e£« ^^fercLles iut*^n^« 

friecea, Ti:oaoee atic . aaec^a n.s^ tm L.a&ec on i^ucli>loes; .tautriaiarK^n 

I s i>asea on Aeschylus^ Lec j j ug onu .iwroj i e s u e t a e u a ^^e baaeci 

on -'Ophocles/ * JK^nii'SB^ is isus*si.: on iioyrt;f^x&& ant- c&her sources ; 

t h e a c u r c e ot Xh/ei;tcb« t.ici most Xa^J-ueiitial o£ ai.fi txa9«<^e8« 

iB unknown* i t « ._lays, Jjowevi^r, srow ac ; i r t u r e s In e t a l l froir. 

t<i6i.r u reek or4.yi£ial8* j.iiey a l s o :^.ow (..Isiturant ^.^n^G.j^ion o£ 

t r l D u i a t l o Q ond alsa&teL ;LJCOI. c i ia t wjilcii o^.pears ^n ;\esctiylus 

afH> :»u^nt>-le£i. ^«»iiecb'±) 3<!aaa o£ i a t a l l s m i s L i l i t e r u n t irocn t!-iat 

o£ Aes^ iy lus* I t i s , - l i loao^ t i i c i n s t o a a of r e l i g i o u s . Vhe p loys 

ore O r l l l l a i i t wur}cs s>iowlng ^jenoca's c l /avert iess i.:a s e n t e n t i o u s 

rhet/->rlc one :4,s j . '^lloaoi.rj .c '̂io»/f%. nu t JS ujcaiia tiiey nave 
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" g r o s s anc ^.alpablo** f a u l t s * ux\*^ ugo :jclilev>tl lii . i is Uautures 

oo i^raoaa , o a n t e c c u t t i i a t i^ent,<:a*s . l a y s weire i-«yc.n(- a i l oescxi j^-

t l o n ooiauoatic anc i.i l ^ l u , ut'̂ ^ex 1^ i.)&vol<- o r n a t u r e in characu^r 

aiK^ ^K:tlon# f u l l of t l « itoi;;t r>3Voltlng v i o l a t i o n s o£ i :^opiety 

£]uW so b a r r e a of a l l t n e a t x x c o l e f f e c t , o t t j e r c i l d u s a lso* by 

ano l a rge^ st iare wC)ilec;ei*£ oj>lnlon. J.i>w.K« :J.ixunsc'ij* ^or I n s t u n c e j 

u r l t e S f "Xiiej^^Xhe . . l a / a _ 7 '*^^ ^i^l^ o* blooO, c r u e l t y , n a t u i a l , 

unno t i i r a l ano supe i rna tu ra i h o i r o r u . .n-aro i s i i o r o l / any t r u t h 
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t o U.±a e l t i i e r iii the lnn~lo&nts o r in the cIiGracter--crawing, anci 

tht-re i s a great aaal o£ rcoc aĵ c ix^i^ast lii the s ty le"* xhe 

inlays fire huisvlly uur«..enec with an excess oi uec lanat ion , rnorai 

u l squlc l t ion* iTiy'tholocjlcal lore anu c l eve r argument* xhey lack 

t : i 8 a t i l c a l q u a l i t i e s because* as 1 B gieneralXy ayreea* tiiey were 

inten*-ec not for perfomance but I c r reaaintj or r e c i t a l a t 

p r i v a t e gati-^riny*. i.nat j en tca J.C*- ivjthin'j lOte i»illc per -

torn^^jce In u-.irtf^ xt^ str^iincf-ciienec. b / tiie fac t tha t in i^e i-Iaya 

ijenece represi^nts persons tal}clnt, In a wa./ in wnich no l i v ing 

(>ecson uruxnarl ly t.^Iks anc fiu^igests evenut v..lc!i cannot r l t ^ r c l l ^ 

take i.lace betore tiie a / e s o t an aucl<^ince. 

Action^ ti ierelore« Mi tiie reall : :^tic sense 1& not tiie 

ir.Glu sprla<p of »ea&ca*s tcctml^uci* In HIB t rayeulea tnere is« 
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xn£tea(-« "ari I l l u s i o n of action evotr^-ic by woxos"* 'ihere is* 

o£ Course* x̂i attec.pt on trit; p a r t ox tiie ura;iuti:>t to c r e a t e 

a L^ra.iotlc te. tsioa out I t j.a uone b^ worcs and vlt.-! tne mlnlir.un 

of v i s u a l a id . .tiineca su^.enus ac t ion for tne r t : c l t a l of a 

monologue w.ilch la e n t i r e l y relevi^tr^t to t t « character oi t.je 

Si-ea)»r oi iils niooo a t t h a t monh^nt ua true urcana* 

;«eaecu# .owu/ec* .i-os co..i't^isate'- £01 tbe reduction of 

ac t ion toy the a<^cUtlon of tha r . i e to r ioa l c;escrii>tions. *he 

speeches o t UJG messengers xn .ilo p l s y s may serve -za ft na r ra t ivu 

aliQOst oetac;iec txoKx t.je ^ictloji. ^n= c e scc lp t l ve passages 

-,jp.i of g rea t charm, oencca« presuncJoly, seems t o i'ack the 

luaKliRUiT. eflo(:t in t . e Si^ker; -rfor* s . ^J?e r h e t o r i c <->•. t . e ^eneccai 



s t^ge wltJi I t s fai:-£Qtchcc anc fr lci ia CjlgraBis, capture* the 

popular ImSQlnatlcn* T:ie etr . nc, s i t u a t i o n s in <ils {VIQ/S >_lvc 

aa opj jor tcnl t / t o r sounc inig r h e t o r i c . 

£>^aec8 ./as* most notaialy* ti% i^oet o£ v^^cretro s i tua t ion* 

iavQr c a l l s Him "tiie pro jec tor o t tlic tc r r lc- ic utoiDent when the 

hainnier blovr ot t/xaimiCQl rorce l:>rinc,s maii to tiJii ecii^ o£ 

'^•x^uraoce". ^ut between clie s i t u a t i o n s in iils ; - la/s u^ere 

i s no oriianic oonnaction. .i» have tiie feelin'^ th.~it trie i:;venta 

i n h i s plan's j u s t ha^p^n to ttte -Uaxdctucs. The uheaoctors are 

no raore tiion the €3niXK'jjm=:it6 o£ a ru l i ng paosiou or ntoutii-

liXecea of i>enacan elo^/uence. l̂ i .hcnisc>Q*s worcs, "they a re too -

prone to r a n t or rove*** xn M»ieca*s tragewios tiie Chctr<jctt:rs 

n^ve l i t t l e sub t le ty Kid no i^rivate l i r e * uut Uke charac te r s 

-ire not ti^nic: i l g u r e s . Xhey nove s i c express themselves with 

c c e r t i l j . t roy ic siitiiiiuity. ijost Oi t-as cha rac te r s in h i s playa 

are £oun^# to choose* on ijein^ inpe i lea* & course oi cestruct±on 

leociny to t n e l r own uoon. Jc i c an^^uish t;iet cxivos fi^^ures 

liXe Atr*us in Ais Xh/astes to Insanity- viJ.c.'i It^a^a t o h i s 

d e s t r u c t i o n . Atreus cecl^ires nirae^tli SG a ijonster* I 'his rccoy-

a i t i o a inu^ ls hii:. t o i c e n t i f y nisa^ aiiu to accent, ..rith t h i s 

iuen t i ty« a iieeo Co conurat ^uct r^r crimos* î hen ciie ihyustoon 

bHn-juet AS beinc^ |.'rax>arc-o« ;,treus seer.^ to oe t,03GQS5QC. by a 

k ino of cm:x:-nU: to rce* / . t reus i s aware ot vnaEt i s ita,pening 

t o h ln , though he has 1*0 cont;roi ov«r c .« ca taa t rOihe , i i i i t inttjo 

hy h i s croice* 

r.c 



i'he criaractecs in :.eneca*c tracjejcies a r e , t twrefocc , 

l-xsroons yiven to seif-ej-ai^iiiation. Phaecrri^ lisruiiles, i^oci^.us, 

.'ioco£i« Atreua " a l l £irc i^e occupied vitti t h e i r own i c e n t i t y , 

aiosorttec. in ivatciil:!^^ a£ well as experlencXatj t . ie l r own moicil 

strut^ylea, ui i t i i a t tne domtint of cno l -^ tnoy trlurapnaiitiy 

ceoo^jiiiae tiiemseXvee tor wUat ttiAy a r e . •i.Q& c t ia rac ters are 

iinr«lleci to t r / to r e a l i s e t leir l a e n t i t l e s b> an esceaeing 

s e r i e s of crlr^QS- ' ^ t e r Atreus f^as tricJied .J,s broti ier iijto 

eatlnc; tiie flatjii of .^ils own c!iiiu:en« 'le or leo ou t i 

•^ I arrr l o f t i e s t of all t i e goos, ana klny of Jcings", 

(Tiiyeates.. 911} 

:>anGCa*s traguuXea« t̂ ju«« can be (-lescritxx: es siinpl/ a 

(disastrous evunt ^crsucu zu tn ieus iy t c i t s anu* vhey ara 

i[.€\E"Neti by a i^ervasiveaesto of biocxiy -icic unnatural .-eta. ix:>a-

cript;i.ons of •^s&ttig disea^*? CUK. ^iiyaicaj. aii.iict-Lona are 

ler.i^thy €no c e t c i l e c . Characters aac. -hoxuseo res.:nnt. t o t ron 

i/lth incense ;x>rror OTKI ci^misy* ^iomel^iioes tlie horrors seem to 

be enacted upon tiie ata^e* .in trie . Ir-.y a f t s r oer name* ;'.eoea 

ai--£jarentty sta^.s cjsc c ' . lii .rer. v^^ile ataa'.-ia.;, on vi roof top 

aoL. iiiiBn z±Xr.i^e t h o i r ix>̂  i e e a t Jason* a t&ott in i 'h /aates 

Atreus urtcov&rB d ie heaus of vhyestes* cniiLjten i.>efore liis 

f ace . ^Gneca*s ^yla/s obcuou xn Jioxror^* ijiXcso on huxrofs . 

This fon^iness £or .-torrors accounts l o r .^enaca* s cli^i^e 

Qi themes, ia:cgna,it wit;* trie 3i>ljrit of revenue, -LJS th ree n^iin 

tluiioes ox ^&aeca*8 tra^e^ '-^s axe itisuaas on the xaconstancy 

of for tunes as in xxoaoaa onu in c.ie t r a g i c a tory of oeuii^usi 

( ) • : 



tJortra/alD ot Qreat crimes cuiCi exai.,£:.lies o i c i e e v i l r e s u l t of 

iiiucuer* as iii ^h^'e^tea* . - e ^ a tujt. ^.^aiujnnon; anu i.leacintjs in 

tavt^ur o± sir%jlicity« o t iOveity# ana ot c i i a s t i t / as in 

Jiercules oeteeuc >'i.itj ; i l p ^ l y t u s . ^t CJie ti'ixec thuioes t h a t which 

txeatua r^vfcjiji/i aao muruer I s t . ^ co^t iini^oxta-t one inevlccl>ly 

niac« the g rea tes t lir^jression upon t.iat ^^lisabethan uratQ£iti£it£i. 

.i^aace. strjfii»4.y erai-hasijieB oloou—revv-ni^^ £or muruer 

o r f loyrcn t jjijury« c r a se r ious revenge icija motives of 

jea lousy , .^even^ i s lockeo upon as a sacred auty end I t Bi^i&aXa 

as tne t r a g i c ru t ive a t l e a s t In two o£ h i s ^'lays* nuMoexy^ 

'!• h / e s t a s Tint. î &&£« ^̂ ^ thbse i-l&^e t ' « execut ion o l t ' le reveav,e 

i s ke^t. in tnino rrcm the s t a r t ano l e t up to the en^ with l i t t l e 

o r ao f a l t e r i n g in tzia course cr tlie ac t ion . 

in oruer to h e i ^ t e n tije cftikOS, here o t horror oeneca 

mcxoouces g ios t s in fuLs i.''lay3* 'ine yhosts xn ^Qneca, in addi­

t ion* iJtoiti^Jt r o v c n ^ S i l r i t * Ihay m«y t>e real« or at tlirtos# 

iaer« ha l l uc ina t i ons . The tjhost o i 'i.'aatalus in anyeattjs i a a 

r e a l gitost- >ie i& the re t o mouru tne misfortune ti^at w i l l cucoe 

t o h i s h, use. i'hc Ljnost o t ^'hyeiiites in AQcniei.inon ^itici^/fites t-lne 

trageciy and ;xix0itens t:he at ros . ht^re o£ hor ro r , ine revengers 

are occas ional ly s | ,urreo on t>, th*̂  he l l uc lna t i ons tn^it they 

sec the g.nosts c t tiie ueoLi. :.euea v i s u a l i s e s tiie t,host o i 

jier mani^lecl bxoti-ier* Deis-vi^im^^iees 4. lahlp.'K>tte: risln^^ to uminjou 

revenge. 

^..eneca horroviec not only chc ttioixia ot muruer anC 

revenge from Greek traye^^J^s. ut olso uevices l i k e c;v}rus. 



But in Sanecen t r sge t i i e s tna chorus l a no more an i n t e ' ^ a l part 

oi. tria events o£ t i £ pla^« I t e x i s t s roereiy as a "puzvttyer <tf 

i n t e r l w ^ a " . ® ' «en©ca»« use o£ t : « chorus i s for tfio most i^att 

"f iacclt i anc unconvincing".™ -Ctie chorus in h i s inlays — t i e 

labours o£ Hercules* the lovers o£ Jupl tax , e t c , - * i s serveo 

u£v In BllgiitXy varieci £ornis« on reore o r l e s s approi^iat* 

occaaloiiS- The loag chcra i oiieE are o f t e n dsclamatoxy and 

i^eariscine. In T h a s t e s t:ic croxus conimt i n t o m tuM audlenoe 

o£ the gruesoiae laurUars t>iat are g&in^ to Ite cooanltteu* in act 

I I I ^cena i l l o£ t-ie i^lay the chorus s l a y s a lon^ decleinatory 

soHL, t h a t liei(^.ite.<s ttie s p i r i t o l t<)B i^ltty aixi r e i t e r a t e s tjje 

s p i r i t ot s to lc l f i i^ ^ut the chorus I s uc more ' ti ie s^^ctetur 

ldeal l s«(3*, 3eneea aas clvlcecL each o£ h i s p lays In ^Ive ac^s# 

ana^ ti>ere£ore« t.ie £ui3ction o£ trjs ciiorua nas been c ixoat lca l ly 

c u r t a l l a c . 

;j«nec& î ŝ usee socje other crevices o£ ureek trayeu^ in 

h i s tracjeuies- lim has introduced tne character o£ ;4uzse In £ccie 

o£ Ills ^lays* x'he i^urse I s a type cfiaracter wrjo COHSOIAS one 

a a v l s e s t>ie heroine* innoci^nt ox cieceiveo accocQivllces are 

sometimes used t o he lp tne rervcnge. .jeciea sonde ner c h i l d r a i 

t o cxeus&wlth -tie polsonoc l o h e . .'̂ nion the o ther o e v l c o s tlie 

Hes&enger i s o£ a v i t a l iitii-ortan^ In L>eneca*s tragetlltifs* ihe 

speeches o l ti ie lAst^enger f a i l i n t o a s tereotypeo iJattem ^ 

ti'je d e s c r i p t i o n o£ a ^Xeoe* t i « innour o£ tiie act or tl ie 

s t o i c a l courage ot t.ie S)..££erer> 

r,£ r 



£>anaca a lso torrows tne *8ti.choiQ/thi.a* of Gcomh txagaciy. 

odneca's power o£ rolxK. wnwect l t s e l £ ctUefXy In •pi^arainatlc 

aphorisms* '^tichomyt^nia' aos been l a v i s h l y and exaggeratedly 

usoc hy ^ensca. ;>&neca a l so maoe use o£ t r a g i c irony in i i i s 

i l a y s . I t i s present both in s i t u a t i o n and dialoyvMt* 

'iiJBi aoet ieu>ar)iaL>Jle ele>ineat in ^eneca*s tragev, ies i s 

trie s t o i c a l a t t i t u - e . x n l s a t t i t u d e i s rainglad with n i s con­

cept ion o t t rag ic exi^urietwe. ^^neca r e j e c t e e any evioaace of 

j u s t i c e in tiie nature oz tne goes* wiK) were xocseed Aciruli^ aora 

tiian aaroes fox the o e s t r u c t i v e ur^^s in the ooaraos and in mai 

liimsieXr. ^jectnciy, t^itn :>eaaca tue v o r / nature ox th ings was 

c l s a s t r o u s amd tiis caiact l ty was i r r e c i s t i o l e . in ^eneca itian 

was sure to oe beaten by t.'s biinc. aijc mailo^aot t o z c e s o£ 

irate* i h e r e vr&s nothing i e f t tor can i:;ut e.idurance« xan coulc^ 

by iearnin'-j t c be incULifare-it i>otti t c i i i e ana duath, rob ra te 

of i t s tzivznph Biii- bacone a vjjctox In a t t i t u c e in h i s a b i l i t y 

t o r e s i s t or meet couiexijeoKi&ly* i i srein i i e s c.ie e s sence o£ 

^eneca*a s t o i c a l phi losophy, ^ was "the l i t e r a r y representa t ive 
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o£ Koman r to i c ian* . cs T . s . ^ l l o t - as c a l l e d hisu in Tim 

-*,rojan <aaen< iacuba* /^arocn«s:he eix; t^lyxena ere a i l eint.<KJi-

o e n t s of s t c / i c s l i :or t i tuoe , in. t i e <rJ39^4.saas* oedi^-u^ i s a 

s^:>lcal liezo* in ^iercules Oeteeue, Hercules i s a stc^lc tioio 

who* even in the tnro£:8 o i monttil a^ony« r e t a i n s t i l s o i y n i t y 

and courage anc tacea death .juietXy. in wexcoles i urexis* tlie 

hero r i s e s above su f i er in t j , 

f,: 



The sitoicOil att.l1^t]ae in :^necai a txeL^eoiles i s b e s t 

eXir-^esoed iii -ils txeattr&'nt o£ ceati . anc sui .cl6a. Leata i s seen 

i n n l s pla/B as naving a p o s i t i v e va lue anc meaning, i iu ic lds 

could rnean a c tesen tfitlx^xawal i r o c trie t r a n s i e n t chaos o£ 

t n l s worM t o another order ot cr^at iun , the e t e r a a i ^xovlcence 

beyonc natuxe* w^oeca simpet.:ilGes rfith Bulclue wiici i t ^avee 

hoo/ur or g i v e s an aaca ,« tx-^r. a l l £ e too f u l l of pain; y e t 

I'-je f c e l a i t nx>re coura-jeous t c contJat nisiortxine tiian t o 

eucc<-»ib wltlifjut a strus^'^ie. i>cat.i i s a part o£ t.>ie order o£ 

nature ano a past t;:at uoee not Lie wit^Lln t.^e reaixn o£ hisnan 

oorruiption. i/aat;; I s the cui i i inut ion o* the s e l f ^ c l s c o v e r y tJiat 

Cio^aB on roost ot tiie j^eneca's iieroes« 

;><̂ 'iiî a* B nKirj anu woi.-Kin asi . lxe x'or ueoCt^ L-t« wii«n ueath 

con«s« U)ey cteiy i t aiic triu£t{;h over iii.^tatxonts aiiu au££er.in^s. 

in 'Xie tiiey ace g i o r i o u s ; ^n uaati. tney i-iacocxs Lore g i o r i o u s . 

;̂ e(Mtca uici not ^eyaro ue«it.. as t . ie cuituiaaticHi ot txageciy. 

Seneca*£. ^lays ere chcurac^cristic not only o i the stoica*. 

phlioEophy but a l so o t o r ^ o r l c a l aoc l y r i c a l ceclamat i.on* 

v,eQecB* a lan^u±i(|^ i s f u l l ot f ine niefca^iors anc o m a . en t a t i o n . 

£^aeca s trove to e x t r a c t tiie utmotit extect; fro^- ttie Sj.«lcen W'szi^ 

The c e n t r e o t va lue in iila lUci/fi l0« taerefoce* s h i f t e d Lrom 

what tcie personage says to trie way lu which he says i t . .^jstllng 

has noted tiie s i ^ l f i c a a c e o£ ^enece*s l^ii^uage in the fol low^ 

inQ woicis I "^^eaccan i^an^uage^ tI*ifn£K>yan^ with ever^' r^)etoricaX 

ornai ent« reinalouu as a coi:,̂ ^0£ î>-Jioap to e n r i c i ciie s o i l of 

i^nglisli dramatic v e r s e t o r a c o i ^ l e o t ^veDaratiuas". ^encca 

r ^ 
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a i so possesseG an autrientlc l y r i c a l c^ift* aa was the roaster of 

the moral is ing J.yrlc« I'he ocies sung by t.-je chorus are ^ a c a £ u l 

and have an e t h i c a l ^Idvour* 

Seneca was not a constructor o£ t r a g i c pJots* t u t i i ls 

p lays have a £lv»-rict s tructuxe with a chorus , uowers has given 

an a n a l y s i s o£ ttts com^odt ion o£ ^enecan trayeci/ w'*lch I s 

worth guotioy : "Che ;?enecari ar:xna s t a r t s witii a .tonologue r 

dlaJoyue wl̂ kich e i t i « r cast . osch to prevj^ous event s or ontl— 

clpat^- tijoae to COE». fhu yJiiosts W"ich soc^ft.l-'nas s^afc. tiie 

proiogue* tolee no part In suboequenc act ion . • • AIK whole of 

ACt i l £ tlius GXijCsitor/* s i n c e t̂ ife i - l w Ĵ êgiriS Just aft«r the 

c r i s i s oz the s tory and ti:ie drona i s i . l t t l c nore than the 

e laborat ion ô  the catastrot 'he . -̂ At i i c c o s x s t s of di-icr^ue 

w^ierein the ch ie f asi.eat o . t i ie c s ta s t rophe pliVis the execut ion 

of h i s revenge. ACt I I I br ings trie antagonis t s face t c face antu 

a l s o s t on equal t e r n s , wittt U « oacecK.aat foroe o£ the c h i e f 

agent cprowln^ 5;wl£tly. /^ct IV j j iov ldes csicber a l u l l in tt» 

ac t ion ox e l s e a ;'<%rtial tulfXinunt O-L the ca tas trophe . In 
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6 0 . i£jsKy» .\iijir;» w-c ĵaK .ga'^jpu^A, Oi^» c l t * , ;.>, i l 

73 



6 1 . Ta£>lln« Oliver* 'Emotion ana Fear in Greek Tragedy* 
in Qxioztf Ra^^'t^fff J,f̂  Greeik Traueuy^ Op. c l t . , p . 13 

62« Hllton« Joha« bapeon AoonAatea* aci« r:*iU j^erclv^l* londoni 
MaciolUar. & Co. iJtu»« 13Sfi« p« 56 

64« Muller* Herbert H*« The a p j r i t o< Tragedy. New Vorki 
Altfd A. Knopf* 19S6« p, S3 

•S« Bywater« l«* j ^ l J t o t l e On aim Art oi; -Witry^ U>ncion i 

0 ,U.P.# I9di»« pp. 4 9 - M 

M . I b i d , , p» S2 
67. Ib ld« , p . 3S 
68. I b i d . , p . 49 
69. Zbld«y pM ftS 
7 0 . Ibld«# p» 52 
7*« juotei^ In aaiQiaean Theor le i o t liwcana with a suopleinent 

OH t,t^ Apfyicai^ L>raipaj ec* fi.iM Clark* Jew -ork i Crown 
Pubil;4iara« izvi*, 1929, p . 59 

7 2 , ZDld.« p , 56 
73« It i lo . f p , 09 
7 4 . I b i d , , p . 79 
7 i , IbXc, , p , 74 
76* Zbld«, p . 155 
7 7 . I b i d , , p . 244 
7B. Zbld, , p . 330 

7 9 . zbld*« P* 344 
BO* I ^ i d , , p , 104 
8 l * .N[leoll« AUazdyce, The Theory of Dr«w»# i ^ l h l i Doaba 

HouBtt, 1974, p» 123 

8 2 . I b i d . , p . 122 

92« Krutch* J.W*, *The Tragic Fal loey* i n ICitir&Pcan i.heorAe» 

B. H, Clark, Op. c i t . , pp. 517-526 



Op* clt«« p» 66 

8S« IblO*, p. 66 

ttMB' Q«61PIM with Qcfcwrlai^ trans* £ .r . wa«llng« 
Hanaonciaiiortb • P«as.ula Book*. 1974, p* 22 

e7« l«rcr« J«i«», Th* T^ywdv of s ^ f ^ uxnooa • M«thu«n & Oo. 
IAe.« 1971, p. 9 

68 . ThcmaOG* J*A«K«f clMwlca^ jfl^li^ffipcga on Enallmti i o t j y . 
londoa i o«org» Allan ana umrln lAd«, 196S« p« 104 

89 . u i c o U . Allaxdyctt* wrKi Draaa from ;«»chylu» to Aroullh* 

lAncoa t Harrap & cio«« 1976« p. 136 

90. smaca » four Xreowaiea. trans. £:.F. s-z^tUng, Op. <^lt., 
p . 26 

91. £iXAo%# T.s.« 'fihakeapesjre And tha .si:oJlcAPrn of Soneca* 
^ agXactafl a a a a y . Xoncon i iabvr and Fabar l i to . , 
1961, p . i n 

92. a9vm9» I fouy TrioadAos. trana. &.F, rtatJ.lng# Op. c l t . , 
P. 26 

99 . Bowttrs« Fraaaon« ^Un^Vtl*^*" ^^">OT ^ff^gy^g* Prlncacoai 
Prxncaton Uilvaxslty PT^BS^ 1971/ p* 65 


