CHAPTER-2Z2

ANALYSIS OF PREVIOUS RESEARCH AND
WRITINGS ON BHANUBHAKTA
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There is alwavs the need of a fresh study and research of a topic already
investigated. This explains why an attempt has been ventured upon to study previous
research studies and writings on Bhanubhakta literature. | have attempted a holistic
study of the subject in all its spheres in the perspective of different writers. Moreover,
we should analvze the previous writings on Bhanubhakia literature so that we can make

ouar present study the best.
2.1 Witings of the Nepali writers

We know very well that Sri Motiram Bhatta (1867 — 1897), Sri Brahma
éams’er, Smt. Bisnumaya Devi, Sri Lekhnath Pou?y.él (1885-1965), Sri Baburam
Acharya (1888 — 1971), Sri Surya Vikram Jnavali (b. 1889 — ), Sri
Dharar}?dhar Sharma Koirala (1893 — 1980, Sam 1949 — Sam 2039), Dr.
Parasmani Pradhan (1898 — 1988) of Kalimpong, Sri Pu§kar S/ams’er, Sni
Balakrishna Sam (1902 — 1981, Sam 1959 — Sam 2038), Sri Lakshmi Prasad
Deokota (1909 ~ 1959, Sam 1966 — Sam 2016), Sri Siddhicharan S/reshfha ®.
1912 - , b. Sam 1969 - ), Sri Hridaychandra Simha Pradhan
(1915 — 1959, Sam 1972 — Sam 2016), Sri Dilliram Timsing (b. 1923 - ), Sri
Bhaichand Pradhan (b. 1927 — ) of Kalimpong, Dr. (Mrs.) Kamala
Smkrityana (b. 1930 — )} of Darjeeling, Dr. {(Mrs.) Lakkhidevi Sundas of
Darjeeling, Sri Mrigendra Samser, Dr. Jagat Chhetri (1936 — 1998), Dr. Kumar
Pradhan (b. 1937 — )} of Kurseong, Sri Ts’var Baral, Sni Balachandra Sharma,
Sn Dinanath Sapkota, St Machachhindra Pradhan, Sri Muktinath Acharya, Sn
Kamal Dik§iL Sn Agam Simha Gil{ Sri Indra Bahadur Rai-, Sri RanErayal:l
Pradhan, Prof. Gokul Sinha, Smt. Suryakala Thapa and many other schoiars are

well known for their writings on Bhanubhakta literature.
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It is well known to everyone from the hill areas that the most significant
literary figure during the last decades of the nineteenth century is Sn Motiram

Bhatta. He is the first biographer of Adikavi Bhanubhakta.

“Kavi Bhanubhaktako Jivancharita” written by Sri Mofiram Bhatia has
been considered as an authentic book on Bhanubhakta’s life and works. it has
been published in Sam 1948 (A. D. 1881) from Bharat Jivan Press, Benares.
This book, which is the source of many valuable information about the poet
Bhanubhakta, has been considered unanimously as the most reliable and
suggestive book by ali the eminent scholars in Nepali literature. From this book
we realize that Bhanubhakta lived in a family of great intellectual disposition. He
was essentially a man of religion and a devotee of Sri Ram-Chandra like his
grandfather Sri Krishna Acharya, who eamed great reputation throughout
Tanhun (in Nepal} by maintaining his livelihood with good food and depending on

vast cultivated land being engaged in religious activities.

Motiram Bhatta's book gives us another information. We know very well
that Bhanubhakta had deep reverence for Sanskrit language and literature. His
grandfather, being himself well-versed in 3anskrit language and literature, was

the chief source of Bhanubhakta's inspiration and taught him Sanskrit. To quote

St Motiram Bhatta, “Sanskrita vidyamapani _asal hun. Kinabhane

Bhanubhaktalai ingile talim gareka hun."’

Motiram Bhatta's book further adds that there were many poets in
Gorkhali before Bhanubhakta, but the poet Bhanubhakta is the Adikavi amongst
all other poets who were expert in writing poems in Nepali language, being well-
conversant with the inner meanings also. To quote him, “Gorkha bhafanf& huna
to_dhergi namka Kavi_Bhanubhakta bhanda paile bhaye tara kavitako marma
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jani bhasapadya lekine kaviharuma Adikavi Bhanubhoktanai hun."

According to Motiram Bhatta, Sri Krishna Acharya took over the charge of
instructing and teaching of Bhanubhakta, the only son of Dhana'l"lfjaya, when the

boy needed so. At the age of eighteen, he became very careful about writing and
reading. To quote Sri Bhatta, “Dhonanjoyjika ekai putra hunale builé'gg_tmsath
palan posan gari i chhord Bhanubhaktalai job padhna sakne umerka bhoe. Sri
Krishna |G talimma rakhi dive; 18 varsgka avasthama lekhpadhmé husiver
bhaye."

The poet Bhanubhakta was fully aware of the Sanskrit proverb -
“Kirtiryasya sa j?vati" that means a man becomes immortal only by his vatuable
deeds. The noble thinking how he would be famous in this world pervaded

Bhanubhakta’s mind. All the wealth and other assets were confined within the

four walls of his residence cf. "Je dhen ra chijhoru chhon_gharbhitraenai
chhan.** He thought within himself “Dhikkara ho makana basnu na rakhi
kTrfT .*° That means “fie on me to live without eaming fame.” And, consequently,
Bhanubhakta chose to compose the Ramayana. He aspired after translating the
story of Sri Ramachandra who is the great hero of Raghuvarnéa. He wanted to
compose a Ramayana of his own. And, accordingly, he started to translate, in
/ e . —
the form of Slokas, the Sanskrit Adhyatma Ramayana in Nepali language so that
it wouid be easier to understand for those who are ignorant in Sanskrit language

and he himself would also be well-established. In the words of Sri Motiram
Bhatta, “Raghuvamsa-kulatilgk Sri Romachandrako kathd bhass slokmd bangye
ta_Sanskrit na_jonyahartko pani uddhar hunya thivo, mero pani nam chalne
chha bhani Adhyatmo-Rimayanka tarjung bhasa slokm garna lage.™
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Sri Motiram Bhatta further adds that the couplets, composed by the poet

Bhanubhakta during the period from Sam 1898 to Sam 1905 remain untraced. in

his own language, "Kavi_Bhanubhakta Sam Vikrami 1898 dekhi 1905 Samma

vaneka phutkar kavitake patta chhai na.”

Sri Bhatta concludes his short but suggestive book with five verses
composed in Sanskrit égmﬁla metre, wherein he has expressed the view that he
had written the life history of the poet Bhanubhakta. Anybody interested in Nepali
language will be well acquainted with the name, birthplace, works, and the
nature of the poet Bhanubhakta, who was deeply engrossed with the
composition of the poems. In support of my writing, { am quoting two fines from
the concluding verse, composed by Sni Motiram Bhatta, who has praised
Bhanubhakta through versification, at the completion of his famous book entitled

“Kavi Bhanubhaktako vaancharitra”:

~Af no nam rahos bhanera kavita garna maha mandiya

Inko nam ra dham kam ra svabhav jasta thiya lekhia*®

A separate and original critical study entitied “Kavi Bhanubhakta”
written by Major General Brahma Samser was published in Sam 1995 (A. D.
1938). Sri Suryavikram JSnavali opines that in this book the writer (Major General
garn;er) has discussed the bright as weil as the dark sides of the poet's human,
natural qualities while praising his homely poetic genius, instead of taking him for
an all-round greatman. So, Brahma gamsfér's works should not be forgotten in

the assessment of Bhanubhakta’s literary works.

It is to be noted that Sri Baburam Acharya made valuable contributions to

the literature of Bhanubhakta. In Sam 2002 (A.D. 1945) “Tulan;ﬂnak
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Sundark'ir:t.la" edited by Sri Baburam Acharya and in Sam 2003 (A.D. 1946)
another book “Purana Kavi Ra Kavita” edited by the same author have been
published. According to Prof. Gokul Sinha, though in proper place mention has
been made of the poets who preceeded and succeeded Bhanubhakta n this
book Purana Kavi Ra Kavita, yet this is the most essential book on the study of
Bhanubhakta literature till today. Because, perhaps, this is the most

comprehensive book on Bhanubhakta's poetic achievement. To quote him, “Yahi

nai_ajasamma_sabaibhanda upayogi M'ak bhayeko chha® Bh&mbhok'r_y_a

adhyayaniai. Yadhyapivasma 8hanubhakta aghi ra pachhika aru kaviharuko

ullekh yatha sthenbhayetapeni samagra pustak Bhanubhaktalenai _aplavita
chha.”

in the book Tulanatmak Sundalkil:lfia, the writer Sri Baburam Acharya
made a comparison between Sundarkanda of Raghunath Bhatta's Rémé'ya?a
and that of Bhanubhakta's Ra_umgyar]a. it should be kept in mind that, before the
translation made by the poet Bhanubhakta, the poet Raghunath Bhatta (1811 —
1851) also composed a Ramayana in Nepali language, which also is based on
the Sanskrit Adhyatma Rgmgya?a. But, unfortunately, only his Sundarkanda
survives, He used many Sanskritised words in his works which were not well-
considered by some critics who favoured simple and lucid language only. Like
the poet Bhanubhakta, Ja-ti}a Chhandas had been discarded by the poet
Raghunath also. instead of that he used some of the classical Sanskrit metres
such as Indravajd, Upendravajra, Mandakranta, Malini, Rathotdhata,

L e - - - - -
Vasantatiiaka, Sardulavikric!itam, Shikharini, Sragdhara, Svagata etc.

To highlight the contrast between the two poets | am citing one example

from the Sundarkanda of Raghunath’s Ramayana as well as one example from
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the Sundarkanda of Bhanubhakta's Ramayana. In search of Sita, Hanuman was
ready to cross the vast sea. While describing the scene, the poet Raghunath
writes in Sansklrit M;Iin-i- metre

“Agamabala Iag;y: sindhu gokkhur ban;ya_

Asuradala jalaya merukaya banaya

Sumati guna cal;y; dhanya u pheri ;y;

Kapipati Kahalaya Ramko Prema Paya.”

Verse-I: Sundark;rjc‘la 1% canto

Loosely translated, this means:

“Unthinkable strength he put, the sea cow-hoof holiow he made,

The demons he bumt, his body a mountain, he made.

Good fame Sumati eamed, thanks back he came,

Kapipati he was called, Rama’s love he eamed.”

Whereas the poet Bhanubhakta depicts the above mentioned scene as follows in
Sarddla metre:

"Tarchhu: Ksar samudra aja sahajai bhanya irada dhari

S/r; Ramaka charal'ﬁrblnda manale atyanto chintan gar;

Bhanchhan virharulai ta him Hanuman hevirhopartari
Sitajikana bhetdachhu ma ahife janchhe bado beg gari.”

Sundarkanda Verse - [
L oosely translated, this means:
“‘Determined to cross the saline sea anon
Thinking of Sri Rama’s feet in deep meditation
O heroes’ said Hanuman, to braves there crossing the sea

Surely shail } meet Sita, | go now with all speed”

According to Sri Baburam ?\chgrya, there is neither lucidity nor simplicity
in Raghunath’s Ramayana. But in it we find such a special style that is quite
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different from that of Bhanubhakta’s Ramayana. In his words — *Bhanubhaktako

a jasto saijilo ra rasilo Sundar chhaina. Taipani vas
Sundarkindama Kaviko ek visesprakarkosaili pain_chha, jo Bhanubhaktake

saili dekhi bilkul bhinna chha.”™

Sri Baburam Acharya very sincerely observes that Bhanubhakta, after
going through the poems of his predecessor poets like Vidyﬁrar.iyakesar? and Sri
Vasanta Sharma, used two words “aba “ and "é}a" in his writings profusely. But it
is assumed that the poet Raghunath had not gone through the poems of his

predecessor poets and, as such, he has used only the vowels which are

generaily used in Sansknt language. To quote Sri :\charya. "Bhanubhaktale

aphibhanda pahileko Vidyaranyakesari ya Vasanta kavika kavitd padheka

huriole unihariko arukarangari &fna Kavitamd ‘aba’ ‘G, yo dui shabda prayog
Mg. a_thienan_yesai karanle Sanskrita bht?;soc'l\'ﬁ vyavahar hune gareka
svarvarnamatra vyavahar gareka chhan.”"

L)

in this connection, it will not be imelevant to quote some lines from Dr.
Kumar Pradhan's “A history of Nepali Literature” which runs thus -
“Raghunath had a fine poetic sensibility, a good sense of wit, humour, irony, and
knowledge of Sanskrit prosody. He is different from Bhanubhakta in his diction. If

Bhanubhakta is facile, Raghunath’s language is terse.”*2

Another great and devoted writer of Bhanubhakta literature is Sn Surya
Vikram Jnavali (Alt. Gewali), BA., B.T., Ex-Head Master, Govt. High School,

Darjeeling. Sni Jravali is the chief exponant of Bhanubhakta literature. In the
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words of Prof. Gokul Sinha, he is a worshipper of Bhanubhakta literature: *Surya

Vikram Bhanubhaktoka Tapasvi hun."" Whenever we read Bhanubhakta's
Ra_mé}apa, we should also remember Sr Jnavali's great contributions to the
development of this literature. In Sam 2026 (A.D. 1969) on 28" Asadha,
“Bhanubhaktako Ramayana” edited by Sri Jnavali was published from Nepali
Sahitya Sammelan, Darjeeling. While writing on the life of Bhanubhakta in the
Introductory Section to this Rgmgyapa. the editor Sri Jnavali opines that after
going through the contents of the Rgmgyapa and other poems, composed by
Bhanubhakta it appears to us that he was a magnanimous man, full of humour
and a keen sense of justice. “His patriotism leaves a very deep impression on
our minds. He wished well of all and desired that all should progress and be
happy. This shows that he was a kind-hearted man of a peaceful nature who
loved everyone. The services which Bhanubhakta who was God-fearing, patriotic
and a lover of his mother-tongue, rendered to the cause of the development of
the Nepali nation, have given him an important place among the makers of the

Nepali nation.”

in this connection, it will not be beside the mark to mention that Sri
JB’avEIfhas also prepared a glossary that appeared towards the end of the book
and which shouid help the reader to understand the exact meaning of the more

difficult and rarely used words used by Bhanubhakta in his Ramayana.

On 29" K§§qha, Sam 2026, a comected and revised edition of

Bhanubhakta Smarak Grantha was published by Nepali Sahitya Sammelan,
Darjeeling {(mrityu bhayeko shatavar§a pugeko upalakshama prakas:ita)_on the
occasion of centenary of his death. For the first part of the editor was Sri Surya
Vikram Jravali and for the 2™ part editors were Sri Tulsi Bahadur Chhetri and Sri

Jagat Chhetri. Many eminent writers and famous poets have contributed their
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articles to this Smarak Grantha,. In this Grantha in the article “Nepali_Jatitvaka
Vikashma Bhanubhaktako Sthan”. Sri Jnavali is of the opinion that the slabs

laid for building the house of Nepali Community have been plastered by the

literary works of Bhanubhakta. To quote him, “Nepali jatirvarupi gharka thap
thap rakhieka int aba Bhanubhakta Sahityeka Vajralepane jorina aye.“™*

According to Sn Jnavali, each line written by Bhanubhakta is a unique

asset to the Nepali literature. "Bhanubhaktale lekheko pratyek pamti Nepali

Sahityaka atulaniya sampatti ho.*'"® Sri Jnavaii further adds that though the
poet Bhanubhakta is no more with us, but he has brightened our world of
literature by his literary works. Today, many thousands of people including
women, got the opportunity and help of understanding their own duty in life after
going through the poems composed by the poet Bhanubhakta and after

accepting his vaiuable teachings incorporated through his writings.

in the opinion of Sri Jnavali — Bhanubhakta is the “Pole Star” in the
firmament of Nepali literature, the ever-lasting flame of fire (which is not to be
extinguished) and what more, he is the Moon-Light which illuminates the heart

of every human being. To quote him, “Bhanubhakta &mﬁli- Sahityaka

Dhruvatara hun, Kahilai nanibhne agnishikha hun au manismatrako hridaylai

in Sam 2009 ( A.D. 1952) Bhanubhakta Granthavali was published,
edited by Dr. Parasmani Pradhan (A.D. 1952) from his own press (Bharati-
Karyalay, Darjeeling). It is a collection of all the works of the poet Bhanubhakta

that can be entitled as Bhanubhakta omnibus. In the language of Prof. Gokul

Sinha, “Nepali Sahityama kasaiko kunai complete work chha bhane tyo
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8hanubhaktako Granthavali nai ho.”'” if there is any compiete work made by
somebody in Nepaii literature it is the Bhanubhakta Granthavali. But Prof. Sinha
is of the opinion that there is speciality of its own in the field of Bhanubhakta

Granthavali which is modem and scientific.

Balakrishna Sam’s (1902 — 1981) contributions to the development of
Bhanubhakta literature is noteworthy. In Sam 2010 (A.D. 1953) he composed

one drama entitled ‘Bhakta Bhanubhakta’ which consists of five acts. The author

made Bhanubhakta as the hero of his drama.

The writer composed this drama in order to depict the life history of
Bhanubhakta, who used to keep himself engaged with the composition of the
Ramayana, even ignoring his daily meals sometimes. While wrting the

Introduction to the book ‘Bhakta Bhanubhakta’, Sri Jnavali opines that this is

the only historical drama of our honourable dramatist Sri Balakrishna Sam who
can be regarded as the shining star in the firmament of Nepali literature. To
- - - o
quote him, li_Sahi ma_prakdsaman naksatra Sri Balakrishna Sam
] *

Mahodayke yo ekmatra aitihasik natak Bhakta Bhanubhakta.”

Lakshmi Prasad Deokota's contribution to the literature of Bhanubhakta
is also remarkable. According to him, the poet Bhanubhakta is the greatest figure
(Sarbas’;eshgha Purusa) in the history of the Nepali literature because he
entered into the hearts of his countrymen very deeply. In a word, he was unique.
He was the ideal of the Nepali people. That is why it has been rightly remarked
by Sn Deokot.a that, while judging the history of Nepali literature, we do not take
into consideration other writings as infiuential and most favourite as we consider

the Ramayana of the poet Bhanubhakta. To quote him, “Nepali Schityaka itihas
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herda hamikii tyatiko prabhabkari ra_sarvapriya rachancharu aru_jachdaing
jattiko Bhanubhakta Kavike Nepali Ramdyana.”"

According to Sri Deokota, Bhanubhakta composed the Ramayana when
the Nepaii Janguage had not developed fully. There were no aims and objectives
of the language. The grammar was also not developed and when the word
“Nepali Literature” was considered to be a mere farce (upahas) to the educated
self-conceited (ahamrnQnT) pandits. His simple and lucid language influenced the
hearts of the common mass. He was a real Bhrahmin and respected by every
Nepali people. "Uni_Sachcha Brahmin thiye ra unlai sab l_\J_cm-I{ko Ghorma

Satkar chha."?®

Hrdaychandra Simha Pradhan’s (1915 — 1981) book Bhanubhakta —
Ek Samiksha is a critical work on Bhanubhakta. it is a very good work on Nepali
poetry. Sn Pradhan was realist with progressive outiook. in the above mentioned
book he has discussed Bhanubhakta’'s language, style and speciality in the

translation. He is of the opinion that in fact the poet Bhanubhakta was a good

translator rather than a writer ¢f. "Bhanubhakta vastavma lekhak bhanda pani
badta anuvadak hun."*' He further opines that no writing in prose written by

Bhanubhakta is available till today. Because he is the composer of poems only.
But he (Mr. Pradhan) has mentioned the recent publication of a letter which had
been written in prose by the poet Bhanubhakta to his son Ramanath. The letter
published by Nepali Bhdsd Prakasan Samity and includes Nepali prose
collection, 3" part, had been obtained from Sri Balakrishna Som. Mr. Pradhan is

of the opinion that this was the only letter of Bhanubhakta written in prose til}

today. To quote him, *Gadyako nauma Bhanubhaktako lekhai chilesamma bas
‘lyah-; euta chiﬁ’h? ho."#?

T



Bhaichand Pradhan's Adikavi Bhanubhakta Acharya written in Sam
2009 ie. in the year 1952 which has been regarded as a critical study

(alochanatmak grantha) is an important contribution to the study of Bhanubhakia
literature. In this book the writer has discussed elaborately why did the poet
Bhanubhakta select classical Sanskrit metres in his writings. He has also
mentioned the names of some of the Sanskrit metres used by the poet

Bhanubhakta in his writings.

In lucid and simple language, Sn Pradhan has also endeavoured to
discuss critically, the language of the poet, necessity of Rama’s character,
comparison between Gosvami Tulsidasa and Adikavi Bhanubhakta along with
the critical appreciation of other three works viz., Bhaktamata, Badhushiksha and
Pras/nottan?. Sn Pradhan who is more known as a poet has good command over
languages especially in Nepali, Hindi and Sanskrit. From a thorough study of his
book “Adikavi Bhanubhalta Achdrva® we come to know that all the family
members of Bhanubhakta were devoted to Sri Ramachandra deeply. Sri Krishna
Kcha?‘rya was not only his grand father but aiso his precepter. Hence we may
come to the conclusion that Bhanubhakta composed the Rémé'yapa being
influenced by his famity members. In support of my writing | may quote some

words from the abovementioned book written by Mr. Pradhan — “Ramayana
lekhanama Bhanubhaktamathi Parivarik Prabhav pani dherai nai pareko chha.
Tinko parivarko jammai sadasya Rambhakta thie, Srikrishna Acharya thinka

pitamahamatra hoinan, guru pani thie evam 1in?mwa Rambhaikta thie.

A well-known writer, cntic and historian, Dr. Kumar Pradhan obtained

the Bhanubhakta Puraskar for his onginal work, “Pahilo Pahar” in the year
1983. Dr. Pradhan has also published many leamed articles in Nepali journals.
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In his famous book “A_History of Nepali Literature”, pubished by Sahltya
Academy {(New Delhi — 110001), he has discussed different aspects of
Bhanubhakta’s life along with his contemporaries, such as vasanta-Sharma
(1803 — 1890) and Raghun'éth Bhatt.a (1811 — 1851). in this book he has
discussed in short the works of the poet Bhanubhakta. He has also made
comparison between Bhanubhakta and Raghunath. in his opinion, Bhanubhakta
is marked for lucid narration where as Raghunath’s imaginary is powerful. He
added that Raghunath was not inferior but he was a different kind of poet.

According to himn the poet Raghun;th was essentially a poet but not an ascetic.

Dr. Pradhan is of the opinion that “Adhyatma Ramayana is not
considered to be a great literary work in Sanskrit language but it serves as the

mouth-piece of numerous valuable teachings of Bhakti based on the Vedantic
philosophy. To quote him — “Adhyatma Ramayana Sanskritako Kunai mahan
sahityik grantha hoina. Yasko pramukh dhyeya Vedanta Darsanko adharma

bhaktivadko prachar ho.”™

In the book “Bhanubhaktako krti Adhyayanharu”, Dr. Pradhan has

discussed elaborately and clearly when and why the poet Bhanubhakta has

employed different Sanskrit metres in his R;mgyana.

According to Dr Pradhan the study of Bhanubhakta's Ramayana reveals

to the readers the picture of Nepali poet who is simple, clear and lucid by virtue
of his application of the language and for adopting idioms (tukkas). *Ramdyanko
adhyayanle tyahaka bh'&'fu ra tukkeko prayogvata euta soumya, svachcha,

saras, Nepali kaviko chitra pathakke manma janmanchha.”
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As per comments made by Dr. Kumar Pradhan in order to introduce
variety in the application of metres without using only one metre in the main body
of the epic as in the case of Sanskrit Adhyatma Ramayana after omitting and

shortening some stories and descriptions of the orginal, Bhanubhakta,
composed the Ramayana with small change. In his words *Mul Adhyatma
Ramdyanama jhai praych eutai chhanda anavarata na chalai chhendako
vaichitra dekhaudai mulko katha ra varnanma kehi nygT kehi chho:tyai, kehi
thepi sasand parivartanharti gardai chetansrashta bhaer Bhanubhaktale

R;nﬁ'yar'la racheka chhan."”

While praising Bhanubhakta it has been rightly remarked by Dr. Kumar
Pradhan that, “Indeed, he (Bhanubhakta) marks the highest peak in the early

literary landscape. The poetic tradition which culminated in him was carmied on

by numerous poets.”?’

Dr.Pradhan also opines that Bhanubhakta had a special characteristic in

his application of metres. To quote him, “Bh@nubhaktama chhanda parivartanke

euta vishistha vaichitrya chha."*

Balachandra_Sharma who has been regarded to be a noted historian
wrote historical criticism which includes a book, entitled “Bhanubhakta”. He
discussed about the age of the poet Bhanubhakta along with a proper
understanding of his works. Sri Balachandra Sharma, M.A., was the Education

Minister of Nepal.

According to Balachandra Shamma, the time when Bhanubhakta started

his writing, was the most critical period in the history of Nepal. *Bhanubhaktale
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jun bakhat lekhani uthaye tyo Nepalko adhunik itihasma sabbhanda

sankatapanna samay thiyo.”™ Sri Shamma, in his book “Bhanubhakta”,
explained the difference between Bhanubhakta’s Ramayana and Adhyatma
Ramayana after quoting Sanskrit slokas from the original. It is evident from his
writings that S Sharma was well-versed in Sanskrit ianguage and literature

also.

According to Sri Sharma, Bhanubhakta’s Rgmé‘yaga became innovative

in great extent, cf. “Bhanubhaktiya R&!ﬁ'yagla-i dheraijaso moulikatako

Sugandha prodan gareka chha."®

Dr. Tulsi Bahadur Chhetri is the first Indian to do Ph. D in Nepali
literature. Dr. Chhetri's poems are published in many periodicals. He is well-
conversant with the use of both vamik and matrik metres. Though his reputation
as a poet is well-known but his contribution to the development of the literature
of the poet Bhanubhakta is not remarkable. His Kanga—KuntT (Rdhunik Nepali
Khandakavya) for which he was awarded Sahitya Academy Puraskar (New

Dethi-110001) in the year 1989, is well-known to all.

However, in “Bhanubhakta Smarak Grantha”, published by Nepali
Sahitya Sammelan, Darjeeling, Sam 2026, Dr. Chhetri, in his article
Bhanuprativako Unmesh, comments that in the wonderful world, some poets are
blessed with the in-bom talent which is mysterious. According to Dr. Chhetr,

Bhanubhakta also possessed this type of talent. His writings reveal that he was

poet, a successful poet, but he was not a visionary — “Tini Kavi thiye,

yatharthama kavi, tara tini kunai mantradrasta rishi thienon.”*' Dr. Chhetri

further adds that during the time of Bhanubhakta, the pa[lgits used to leam
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Sanskirit language. Those who were wellversed in Sanskrit Ianguagé. were
recognised and honoured as pap&:lits and those leamed pal:u';lits used to
compose poems in Sanskrit language, whereas the par:nc.lits who used to
compose poems in Nepali language used to be looked down upon. “Tyas velako
pandithary Sanskrita bhasa padhdathe, Sanskrita bhasa jannale nai pandit
bhai sammanita hunthe au tiniharu Sanskrita bhasama nai kavita rachdathe,
yadyapi Jmsacﬁﬁmnl&"l tyo vyakhya gan sanainthyo - Nepali bhafa'nﬁ,
panditko tariph garinthyo Nepali bhasama. Panditharu bhane Nepali Bhasama

kavita lekhnu heya samjhenthe. Bhagako yasto avastha thiyo."

Mrigendra gaméer, ex-Director General of Public Instruction, Nepal,
though obtained a very high post, Sri Mrigendra é‘amsﬂer dedicated some time of
his life to the development and enrichment of Bhanubhakia literature. He is of
the opinion that though the poet Bhanubbakta had enough knowledge in
Sanskrit language, yet due to his keen attraction to his vemacular, he composed
the Ra-mE'yaQa in Nepali language. He is of the opinion that appreciation or
worship of any great man is not considered to be a personal service but it should
be taken as a national or state duty. “Kunai mahapurusko prashams{'ﬁ ra upasana
vyaktigata seva hoina, Jat-i-ya tatha R&‘shtr-l}o seva ho."® Therefore, if we
appreciate the poet Bhanubhakta who is leamed and well-conversant in metres,
we should take it to be a service to the Nepali nation, as well as Nepali Rashtra

or State. To quote him, “Ek Tenchukd Brdhman, ek jnanavriddha,
chhandamagna  kaviko kadar hoina Nepali  Jatimatrako, Nepali
Rashtramatrako ddar garieko samjhanchhu."

o Bofadm Rapa, eldes brofer of

Pushkar Samser (St Pushkar Jung ASri Balakrishna Sam) was a
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lexicographer, a grammarian and a short-story writer. His writings regarding
Bhanubhakia literature are also worth mentioning. In the article “Bhanubhakta
Kavi Tatha Adarsha Padyanuvadak”, he is of the opinion that though he had
transiated the Adhyatma RErnayapa, yet there are many evidences of his

greatness in his translaton. To quote him, “Unie Adhyatma Ra'ma_yano
anuvadmatra gareka hana ta pani unko anuvadma mahatvaka dherai kura
chhan.”® He further adds that besides the versified transtation of the Adhyatma
Rgmgyaqa. made by Bhanubhakta, he had composed many poems, he had
possessed enough poetic talent that can be proved by his REmEya?a and aiso
by the biography of the poet written by Sri Motiram Bhatta. To quote him,
"Bhanubhaktale Adhyitma Ramayanko slokavaddha anuvadvihek moulik
kavita jyadai thorai racheke dekhinchha, tapani unma kavitvashakti
yathestha thiyo bhanne unko Ranﬁym? ra Motiram Bhattale lekheko unko

j‘i.vun charitravata dekhinchha."®

Pandit Kaviraj Naranath Achrya in his book “Adikayi Bhanubhakta
Acharyako Sachcha ,!ﬂanoharnra” published by Sanjha Pustak Prakashan,
Darjeeling, discussed elaborately about Chhandas, Alaikdras, Bhasa and Sail
(style) used by Bhanubhakta. He also discussed about the knowledge of
Sanskrit language and literature of Bhanubhakta afong with a criticism of
Sanskiit translation of Bhaktamala. Bhanu’s birth, his boyhood, his mamiage, his
stay in Varanasi and acquiring knowledge in Sanskrit along with a short criticism
of his personality and works, have also been fumished in this Jivancharitra very
carefully and intelligently. While discussing metres used by Bhanubhakta in his
Rimé'yaqa, Sri Kché'rya mentions about eight kinds of metres. But he has
omitted the name of the metre Sragdhara which, too, has been used by

Bhanubhakta in his Ramayana. So far as Bhanu's style of writing is concemed,
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Pandit Naranath Acharya comments that “BHanubhakta atyanta sajib,

w37

svabhabik prvahas:':tlfm ms::bh::bapa‘{\a bhasako prayog garni ;ailf chha.
This means that Bhanubhakta's application of language is very lively, natural,
progressive and full of sentimental elements. Bhanubhakta's application of
aliiteration is also praiseworthy. He is proficient in Antanuprash. According to
Naranath Acharya, easy and natural application of Upama has been used by the
poet in many places. This type of uses of Atishayokti, Utpreksha and Rupaka are

also found in some verses. In the language of Pandit Naranath, "Kavile upamako
sahaj, svabhabik prayog dherai nai gareka-chhan. Atishayokti utpreksha ra

rupakko pani katakati testo prayog painchha.”®

Dilliram _Timsina who was well-versed in  Sanskrit language and
literature knew many languages. He had profound knowledge in Nepali
language as well as in Sanskrit language and literature. His book Chhanda Ra

Alamkara is both famous and helpful to the researchers and for the readers.

In the article Bhanubhaktaka Chhandaka Prabhab published in
Bhanubhakta Smarak Grantha, Sri Timsina has mentioned the names of the cl.
Skt. metres used by Bhanubhakta in his R;m;)}ana‘ Sri Timsina opines that
Adikavi Bhanubhakta has used Sanskrit metres in his translated works viz
Ré_mé_yana and Prasf'nottar-i- as well as in his original works viz Badhushiksha and
Bhaktamala, To quote him ~ "Adikavi Bhahubhakta Acharyale afna Ramayan ra

-
Prasnottarmalamd tatha afna moulik rachana Badhiishiksha ra Bhaktamaldima,
Samet Sanskritakai Chhanda prayog gareka chhan.**® Sri Timsina holds the

view that among the nine classical Skt. metres used by Bhanubhakta in his
% -
Ré'mé'i}ana, the metre Sardulavikriditam has become famous as well as popular

with the Nepali Community. Moreover, now it has already been included in the
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category of Nepali Jatiya Chhanda, *Ajh yo ta Sanskrita chhanda na rahera

Nepali Jatiya Chhanda nai bhayeko chha bhane pani hunchha.”® He also
opines that many poets in Nepali literature like Kavishiramani Lekhnath.
Mahakavi LakshmTprasEd and many others have been influenced by the
application of Skt. metres by Adikavi Bhanubhakta Acharya. Sri Timsina
concludes his articie with the comment that *Yassarj Bhanubhaktaka chhandale
Nepali junajivanka Schityama Vyopakruple prabhab pareko chha."*' That
means in this way the metres applied by Bhanubhakta have influenced greatly

the literature of the iife of the Nepali people.

Dr. _Jagat Chhe_g-:’s contribution to the study on the literature of

Bhanubhakta is also noteworthy. In the article “Nepali Bhasa Ra Bhanubhakta”
published in Bhanubhakta Smarak Grantha, he is of the opinion that in spite of
Bhanubhakta's varieties of literary works, it is the Ré'miyana which made him
Adikavi. Really his Ramayana is of a high standard. It is famous not because
that it is simply a religious book, but because the Ré'mé‘yana, inducted unity to
Nepali language, to the Nepali Jati, and Nepali literature. It helped to preach
knowledge between the illiterate and educated mass, it helped to develop
national feeling and revived national awakening also. It has added religious
fervour and purity too. To quote Dr. Chhetri - “Yadyaopi Bhanubhaktale anek
arii Kritihart chhadirakheka chhan, tapani Ramdyanle nai Bhanuldi Adikavi
bandyo. Bhanuko Ramayanpani sanchchai uchchakotiko chha. Dharmik Pustak
matrai bhoer yo uchch garieko hoina, tara Ramayanle Nepali Bhasa, Jatira
Sahityalai ekata diyo, nirakshar bich akshar jnanko prachar garyo, rastriyo

bhavana jagayo jagriti diyo, dharmik jhukay diyo ra pavitrata dio.”*
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Dr. Chhetn is of the opinion that the imagination of the vast land like
Nepat of Prithvinarayan Shah, would not have been fuffilled without Bhanu. To
quote him, “Prithv-im_m;aqko Bishal Nepalko Kalpana Bhanubina adhurai
rahane thiyo."* He further adds that, in fact, due to the works of the poet
Bhanubhakta, the dream, dreamt by Prithvinaryan, has become a reality. To
quote him “Phalatah Pri‘l’hv?n&ﬁyurjko sapena bipanama parinata bhayo.”* But
the pen of Bhanu has been proved to be much more stronger and powerful than

the amms of Prithvinarayana. “Prithvinarayanko astra-shastrabhandd Bhanuko

Kalam dherai baliyo ra tejilo pramanita baneko chha.**

In our study it will be profitable to take into account the critical studies on
Bhanubhakta by some eminent women Gritics like Smt. Bishnumaya Devi, Dr.
(Mrs.) Kamala Samkrityayana, Dr. (Mrs.) Lakkhidevi Sundas and Smt. Suryakala

Thapa.

Smt Bishnumaya Devi, who is Bhanubhakia’s grand-daughter,
published Bhanubhakta Monimala in Sam 1998 (A.D. 1841). It includes
Bhanubhakta's Ré'mé'yauja along with some other couplets and stanzas.
Inclusion of some other notable slokas composed by her father, Ramanath
added extra charm to her book which had influenced the heart of the readers

greatly within a very short time.

Dr. (Mrs.) Kamala Samkrityayana (wife of Sri Rahul Samkrityayana)
made a comparative study between Bhanubhakta and Tulsidasa and obtained
her Ph.D degree from the University of Agra in the year 19589. Her article “Kavi
Bhanubhaktako Ram'é!a?am'a' Advaita!;d" which has been published in

Bhanubhakta Smarak Grantha is a valuable contribution to the literature of



Bhanubhakta who had tried to propagate philosophical teachings on thnava—da
and Bhaktivada through different verses of his R;mgya?a‘ In her article Dr.
(Mrs.) Sé”mkritygyar.ma has mentioned the slokas in the R;m;ya?a where the
poet Bhanubhakta had expressed the greatness of Advaita Vedanta through Sri
Ramachandra who gave teachings to Tara. Because Tara was lamenting
seriously for the sudden death of her beloved and mightly husband Bali, brother
of Sugrib. The slokas are 65, 66, 67, 68, 69 and 71 in Kishkindhyakanda. In the
language of Dr. (Mrs.) S'é'mkrityé-yaga - ‘R;mzyar:ko Kishkinth
Baliko mrityupachhi Ramle Balipatni Shokatura Taralai dieka upadeshha ruko
prasarhgama pani Bhanubhaktale Advaita Brahmajndnkai mehimalai pratipadit
gareka chhan. Vi up adeshharu sloka 65, 66, 67, 68, 69, 70 and 71 ma varnit
chhan.** Dr. (Mrs.) Samkrityé'yar}a further adds that “It is known to everybody
that the source of Bhanubhakta’s Ramayana is the ‘Adhyatma Ramayana’.
Bhunubhakta was well conversant with the knowledge of advaita Vedanta or with
the philosophy of Advaita Vedanta of Sri Sankaracharya, as revealed in this

Ramayana. To quote her, *Yo ta sabailai vidit chha ki hamra Mahakavi
Bhnubhaktako Ramayanko adhar pani 'Adhydntma Ramayan' nai  ho.
Bhanubhaktalai pani yas Ramayanma pratipadit Advaitaved va Shahkarko

Advaita Vedanta Darshanko suk€ma jndn thiyo.”

Dr._{Mrs.} Lakkhidevi Sundas of Darjeeling is well-known for her
remarkable contribution to the Nepal literature. Her article “Bhanubhakta Ra

Nari” published in “Bhanubhakta Vishesanka” has been highly appreciated. In
this article she felt that Bhanubhakta's women are meant for karma and are

meant for performing duties (*Thinko nari Karmale Badhieka chhin, kartabyale

badhieka chhin™®).
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In the opinion of Dr. (Mrs.) Sundas, the picture of women, as drawn in the
literature of Bhanubhakta, is based on the social structure and tradition of his
time. Far from being an object of enjoyment, women are portrayed as ideals of

sacrifice, service and idealism.

Thus, the woman in his literature resembles the lamp of foriune of the
house. To quote her, “Ndri prati Bhdnubhaktako dri::d:ikon tyas samayko
Nepali Samaj ra Nepali nari ra Nepali buhariko rupma adharita chha. Kaviko
driﬂikor:m: narilai manarahjanko vastu athava nari heya vastu dekhdainau
tara dekhchhau - tyag - seva ra adarsako ropma nari - gharko Lakshinko

Vatti nari.”

Smt. Suryakala Thapa, ex-Principal, Ramkrishna B.Ed. College,
Darjeeling, as well as the Nepali translator of the book “Ramkatha Rasabahini”
expressed her heartfelt feelings on the literary works of the ;dikavi Bhanubhakta
saying that Bbhanubhakta possessed poetic falent in great extent of
"Kavitvashakti Bhanubhaktma jathestha thiyo.” She also holds the view that
‘we cannot designate the writers as the lovers of imagination only. But the
creation of literature of the well-known writers can make the whole society

conscious. The poet Bhanubhakta also has inducted the spirit of that type of
consciousness into the family of Nepali people. To quote her, “Sahityakarlai
hami keval kalpanavildsimatra bhanna sakdainas Uttam sahityikko sahitya
sris‘i:ile sampfsr‘r‘ta sampuPna sam'éjl& chefansh-il banaidina sakchha.
Bhanubhaktale tyastai chetanako pran Nepali Samsarma Samcharita garer

w51

gae.

88



Thus we find that the noteworthy contributions of the above mentioned

female scholars to the literature of Bhanubhakta are worth mentioning.

Among writers on the study of Bhanubhakta literature we must remember
the versified compositions of the famous poets (in Nepali literature) like
Kavishinomapi Lekhnath, Sri Siddhicharan Shrestha, Dhararji_ddhar Sharma
Koirala, Dinanth Sapkota, Kavyalamkara Kavishekhar, (Benares) and many

others.

We cannot forget the poetic contribution of the poet Lekhnath Poudyal
{1885-1965 A D.) who preferred Sanskrit literature rather than westem one. He
has paid his humble homage to Bhanubhakta by composing different stanzas
with application of Sanskrit metres. He euologised Bhanubhakta through many
beautiful stanzas in Sanskrit metres. One of these stanzas composed in
Sragdhara metre runs thus :-

~Bhashako divya shailimay dridha jagma Ramko sachcharitra,
Pakki garo banai upar gajurma bhakti rakhi pavitra,

Hamro sahityako yo Mahalakana Khag; garnama agraganya,
Uts-ah-l- Bhanubhakta priya kavivar hun lol(mmp'ﬁjyo dhanya.”

The celebrated and great poet Bhanubhakta, being devoted to the good
character of S Ramachandra and giving him top priority, became pioneer in
this world to build the wall of the palace of our literature after making it strong

and permanent by his strong style of the divine language.

One of the stanzas of the poem Bhanubhaktaprati composed by Sri
-
Siddhicharan Srestha is very appealing and charming which runs as follows:
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“Kun Mantra gari, kun jadu chhari kaviji timile janatama,

Nava jivanko srota saralata ball;i-diyo kavitamal ”

By what spell and by what magic, Oh, the honourable poet, you have

revived the dying common people through your verses ?

The poet Dharanidhar Sharma Koirala (1893-1980) who is very famous
for transiating the Srimadbhagavadgeeta and the Ramageeta (5" Canto of the
7" Book ie. Uﬂarkgl;lda) in Nepali language, addressed Bhanubhakta as

“NepSl-Kokil”_ He praised the poet highly in Sanskrit Vasantatilaka metre.

The verse runs thus -

“He Bhanubhakta, anurakta chha jatiasara,
Timra sudhasari mithapadi vakyadhara,
Timra mitho-madhur kabyakalanimitha,
‘Ajnma desh rahanechha kritarthachitta.”

Oh, the poet Bhanubhakta, the whole community is devoted to you after
going through your nector-fike sweet language. Our country is grateful to you for

your sweet and lucid style.

Six writers like Sni Machhhg\ara Pradhan, Sri Nara Gurung, Dr
Indrabahadur Rai, Agam Singh Gifi, Sri Raj Narayan Pradhan and Dr Kumar
Pradhan tried their best to discuss critically Bhanubhakta's works such as
Sphu}arad'lan'é, Pras/notmﬁ, Bhaktamala, Badhushiksha and the Ramayana
along with a criticism of Bhanubhakta in the book Bhanubhakata kriti
Adhyayanharii a publication of Bhanubhakta centenary, from Nepali Sahitya

Prarishad, Daneeling. In this book the name of the predecessor poets of
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Bhanubhakta have also been mentioned.

According to Sri Nara Gurung, Bhanubhatka’s talent in Kavya has been

clearly and greatly manifested in his couplets and stanzas “Tinkeo

pratibhajyadajaso sphu'famd'larﬁlwrﬁ-nﬁ mukharita bhayeko chha.”™**

Sri Agam Singh Girt is of the opinion that Bhanubhakta has expressed his
soff and upalatable feelings of the thought and disillusionment of his own heart
by nice expression after composing Bhaktamala which consists of twenty two
(22) verses in Sanskrit Shikhan'!'ﬁ' metre. To quote him, “Bhanubhaktale
Shikharini chhandama lefther unleafnd hridoykd vyathd vikalatd, chinatd ra
piflak:: runila anubhutiharu atyantai sundar ra marglK dhahgama abhivyakta

gareka chhan."®

In the book Bhanubhaktaka Krit-Adhyanharu Sri Gii mentioned that
Bhanubhakta did not use the metre Anu§t'up at all in his R;mgyar‘la through this
metre has been used widely in Sanskrit Adhyatma Rgmgyapa. But, in his
Rgmgyal:ta, we find the excellent application of nine classical Sanskrit metres. To
quote him, “Bhamubhaktiya Ramayanma hami pau chhau prachin Sanskrita nau

Chhandaharuka chamatkarpurna prayog.™

In the abovementioned book Sri Giri opines that the poetic style as well

as love for sentiments (rasas) of Bhanubhakta can be understood from his

application of the different metres. To quote him, “Bhdnubhaktako Kavyamay
shilpakarita ra rasapriyata chhandaka chhanotbata spasta rupma

bujhnasakchhau, **
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Moreover, proper application of different metres after keeping in view of

the diverse incidents, conditions and circumstances was the speicality of this

(Bhanubhakta's) kavya. In the language of Sri Gifi, ‘“Ghatana, sthiti,
avasthaharuka wvaibhinnalai  dirstima rakhera vibhinna chhandaharuko

samayanukul prayog garna saknu unko kavyagata visheshata ho."

We want to conclude this section with the comment of Sri Raj Ngrgyap
Pradhan, who, while making a cirtical study of Bhanubhakta’s Badhushiksha,
comments that Bhanubhakta had exhibited his competence in the Ramayana

after changing metres in different places, like that he had aiso changed the

metres in different stanzas in BadhUshiksha. To quote him “Thau thauma
chhanda parivartan garne Bhanubhaktako Shaili ho ra Ramayananma tyasari
nai chhanda parivartan garnama afna sip dekhaeka chhan. Tyasar-i' nai tinle yo

Badhushikshama pani chhanda parivartan gareka chhan.”™’

From the writings of the abovementioned researchers, experts, critics
including some women, and poets in Nepali literature, it is clear t0 us that most
of them had praised the poet Bhanubhakta highly because of his proper and
skilful application of the Sanskrit metres in his REmEya?a and other writings. In
this connection, it is to be noted that, Sanskrit, which has got significant
contribution to the structural fabric of many languages, though neglected in
modem age, is as sweet as nectar tili today (of Amritam madhuraﬁ'l samyak,
Sanskritam hi tatadhikam”) that means, nector is sweet but Sanskrit is more

than that. Moreover, vast stock of knowledge is preserved in our ancient texts.

The abovementioned wntings further reveal the fact that during the time
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of Bhanubhakta, Sanskrit knowing writers and poets were honoured as bapu:lits.
In a word, during that time, it was the Sanskrit language which became popular.
And as such the poet Bhanubhakta including his predecessor pets like
Vidyaraqyakesa?i and Vasanta Shama and his follower poets such as Lekhnath,
Lakshmi Prasad Deokota, Dharanidhar Sharma, Dr. Tulsi Bahadur Chhetri and
many others became famous mainly due to the appilication of Sanskrit metres in
their kavyas and couplets which became appealing and chamming for the

intellectural power scientific methods and musical quality of Sanskrit metres.
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2.2 Writings of the writers other than the Nepalese

Apart from the writings of the Nepali writers on the literature of
Bhanubhakta, there are some writers who have also contributed to this literature.

Among such writers and commentators S Phan;‘-ndfa Nath Bose, Samvat 1966

(i.e., 1929 A.D.) just after Moﬁém Bharta claims praises for his critical analysis
regarding the poetic genius of Bhanubhakta. His article entitied "Nepali Kavi
Bhanubhakta” in Bengaii language was published in the ggém {the
then well-known patrika in Bengali language) in Bengali Samvat 1336 in the
month of grgba?a According to him, Bhanubhakta is the first and the foremost
{Prathama and Pradhgna) poet in Nepali literature. In his opinion, Bhanubhalta
became famous after translating the Sanskrit Adhyatma Rgma-yal;la into Nepali
language. He further adds that Bhanubhakta’s Rgma_yar:a is very favourite with
the masses in Nepal. Just as the Mahabharata of Kashiram Das and the
RE’mSieaga of Pandit Krittbas Ojha in Bengal, as well as the Ranmayana of
Goswami Tulsidasa in Uttarbharat are very famous to the people, like that the

Ramayana of the poet Bhanubhakta is very popular in Nepal.

Sn Bose opines that it is very rare to find a man in Nepal who is not
acquainted with the Rgmgya‘na of Bhanubhakta. That is why the verses of the
Ra-mé}as:\a are chanted everyday by the people from village to village in different
parts of Nepal. He further adds that during the time of Bhanubhakta, the leamed
Brahmirjs {the so-called Pap?its) used to write everything in Sanskrit language.
Sanskrit at that time occupied the most important status and Nepali had not

attained the status that it enjoys now-a-days.

Sri Bose concludes his article with the opinion that the poet Bhanubhakta
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has changed the tradition in writing in Sanskrit language by composing his
Rgmé'yaqa in Nepali language. He has performed this work due to his deep love
for his vemacular. This points to his patriotic zeal too. As a result, just as
Valmiki's fame became everlasting so also the poet Bhanubhakta obtained
gratitude from the Nepalese after composing the Rgma_lyapa in Nepali language.
In this connection, it is worthy to be mentioned that Bhanubhakia became
successful only because he knew Sanskit language and literature as the

Sanskrit fiterature constitutes the vast account of knowledge.

Dr. Bhajan Gog-l Sanyal of St. Joseph’s College, Darjeeling (now retired)
has translated Bhanubhakia’s Ramayana into Bengali language for the first time,
which is also famous and useful for the non-Nepali students and researchers.

His book entitied “SBhanubhakta Ra_m;@na” has been published by him and

financed by the Department of Information and Cultural Affairs, Govemment of

West Bengal, in the year 1988. Really, this is a great “contribution to add to the
nchness of Bengali ianguage and literature” as mentioned by His Excellency
Birendra Bir Bikram Shah Deb, Kathmundu, Nepal, on December 25 in the year

1987, in his letter addressed to Dr. Sanyal.

Thus we find that Dr. Sanyal may be regarded as the most remarkable
person in the field of translation. While sending best wishes to Dr. Sanyal on
March 25, 1986, Sn Jyoti Basu, Hon'ble Chief Minister of West Bengal, was of
the opinion that “this transiation will be very attractive to the people well-versed
in Bengali language and literature. | also desire that this type of work will act as a
strong instrument in creating unity among different peopie of cultural, ethnic and

lingual groups.”™®

Dr. Sanyal's book contains a very good introduction that deals with the

environment of Bhanubhakta's time as well as his life and works. An image of
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the life of the Nepali people as revealed in Bhanubhakta's kavya along with a
discussion on Sanskrit Adhyatma Ramayana and Bhanubhakta's Ramayana —

have been critically and thoroughly discussed by the author.

Dr. Bhajan Gopal Sanya! also made a comparative study between the
Rgmiyana of Bhanubhakta and that of Krittibas thg. under the guidance of Dr.
Tulsi Bahadur Chhetri, the then Head of the Department of Nepali language and
fiterature in the University of North Bengal. As a result, he had obtained his

Ph.D. degree from the above said University.

S K. M. Munsh-i., ex-Govemor of Uttar Pradesh, has written a very good
introduction to the Rgmgyaqa of Bhanubhakta edited by Sri S. B. Jhavali, in
which he had explained the greatness of the R;mgyar}a as general along with an
account of the life history of Bhanubhakta. According to him, *“To millions of
people in India even today the mere name of Rama brings solace and strength.
The popularity of the story of Rama is not confined to the borders of india; The
Ramayana is well known in greater India as well.”® His Excellency Sri Munshi
further adds that “Like Tulsfda?.a, Bhanubhakta has used homely language and
employed Arabic and Persian words then current in the vemaculars; the aim of

both was to reach the masses; and both were equally successful.”®

Moreover, he is of the opinion that “by providing a cultural and linguistic
source of unity for the various classes of people, Bhanubhakta has rendered a
unique service to Nepal; by composing the R;m;yaqa he created a great
binding force. Nepali language became standardized to develop into common
language.”®’ Thus we find that it has been rightly remarked by His Excellency,
S Munsh'i', “Bhanubhakta is rightly regarded as the father of modem Nepai
language and literature and a great national hero.” Sri Munshi further adds that

Bhanubhakta’s Ramayana offered us the fundamental unity of modem
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Indian languages, gave us the unity of religious and literary inspiration which
have maintained cultural homogeneity. Thus though Nepal is a country which is
politically independent, yet “in social, religious, cultural and literary matters, it

forms with India a single unit.”*

Sri Munshi concluded his introduction to Bhanubhakta's Rgmgyapa with

the foliowing words — " trust that the publication of this work will not only help

Nepat but the rest of india after appreciating this fundamental homogeneity.”®

His Excellency Sn Harendra Kumar Mukhopadhyaya, ex-Govermor of
West Bengal, also wrote a very significant preface to the Ré'mEyarga of
Bhanubhakta edited by Sri SGrya Vikram (S.8.) Jnavali (alt. Gyewali). He praised
the Rgmayaqa highly by regarding it as the only high-class specimen in Nepal

poetry after mentioning it to be valued as a scripture.

His Excellency Sri Kaildas Nath Katju, ex-Govermor of West Bengat,
remarked that “the poet Bhanubhakta is not only a poet of Nepal and Nepalese

but he is a poet of India and Indians.”

It is assumed that apart from the Indians, many leamed and interested
people, English or Russian, might have written something on Bhanubhakta’s

literature whose writings are yet to be assessed.

A full study of those writings has not been completed. In the words of
Prof. Gokut Sinha, “Yi bahak Angreji, Russeli, provrti vidvan har':ilepani yT

- ’ -
adikavi upar niscay lekheka hunan, tinko adhyayan banki nai chha.***

We want to conclude this section with the remark of Sri Rajnarayan
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Pradhan, ex-Secretary, Nepali Sahitya Parishad, Darjeeling, who, while writing
the introduction to the book “Bhanubhakta Krti Adhyayanhar-ﬁ”. remarked that
“the compiete study of the works of Bhanubhakta has not been yet done til) now.
For this reason, our plan is toc make an assessment of Bhanubhakta through his
works and as such this is the main purpose of publishing this book. Hence the

principal aim of this book is to make a plan of proper assessment of

Bhanubhakta through his works”. To quote the original passage, ‘;jhasamma
unka krtiharuko samucit adhyayan bhaeko chhaina. Yasaile Bhanubhaktalai
unka krtiharuma herne hamro yojana ho ra yas pustoka mul uddesyapani.

Samyak sam_i‘k.?:-:'nﬁ unka krtiharuko mulyankan garne hamro abhilaksha ho."®
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2.3 A Brief Summary indicating areas of

disagreerment in findings

Inconsistency and confusion prevail in the spectrum of Nepali literature
regarding the exact number of metres used by Bhanubhakta in his Ramayana.
It would be nearer the truth to conclude that the actual number of metres used by

the poetin his Rr;mé;}ana, as we have observed by scanning is exactly nine (9).

After going through the pages of different books of different writers, it is
clear to us that the exact number of Sansknit metres used by the poet
Bhanubhakta in his Ramayana is not known to each and every writer. Most
probabiy they have not scanned ali the verses of the REmEyar:na. And, as such,

areas of disagreement in findings are prominent.

After a thorough scanning of all the verses used by Bhanubhakta it is

clear to us that he has used nine classical Sanskrit metres in this epic.

Now let us indicate areas of disagreement in findings. Among such
writers or scholars we can mertion the names of His Excellency Sr K. M.
Munshi (Ex-Govemor of Uttar Pradesh), Dr. Bhajan Gopal Sanyal, Sri l?ili-rém
Timsina, Dr. Kumar Pradhan, and Naranath Acharya. His Excellency Sri
K.M.Munshi, while introducing Bhanubhakta’s Ram"éyapa edited by Sn S. B.
Jravali in the year 1954, writer that “the poet has used classical Sanskrit (=cl.
Skt.) metres like lndravajr'a', Upajati, Drutavilambitam, Vasantatilaka, MglinT,

Mandakranta, Shikharini, SardUlavikriditam and Sragdhara.™®
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In the above mentioned sentence made by his Excellency Sri Muﬁshi-. we
find the names of nine cl. Skt metres used by Bhanubhakta in his Rgmgyapa.
But the name of the metre Svagata (which has been used in sioka no. 153 in
Sundarkﬁpqa) has been totally omitted by him whereas he has added the name
of Mandakranta metre which has not been used by the poet anywhere of his

— -

Ramayana.

Dr. Bhajan Gopal Sanyal, while introducing Bhanubhakta's Kavyas
mentions that Bhanubhakta has used different metres like Vasnatatilaka?,
Shikhaﬁg-i-, tot‘aka, lndravajr;, Upendravajra, Upaj;ti, Sgrdala, Mglin‘i-, Sragdhar;,
Svagata and Drutavilambitam in his Rgm;yar.aa. Here we find that Dr. Sanyal
has added the name of the metre Tosaka by mistake which has not been used by

the poet in his Ramayana.

Again, Dr. Kumar Pradhan in his book “A History of Nepali Literature” in
page 39 mentions that “In the seven cantos that contain a total number of 1319
stanzas he has used eight different classical metres namely, S/Qrdt;la, Shikharip-i-,
Sragdhara, indravajra, Malini, Vasantatilakam, Svagata and Drutavilambitam
with equal ease”. But Dr. Pradhan has forgotten to include here the name of the
metre Upajgti used by the poet Bhanubhakta in his Rgm'é'yapa in SI. No. 102

under Ayodhyakanda.

In the above mentioned ramark made by Dr. Pradhan, we find that
instead of mentioning nine which is the actual number of metres used by
Bhanubhakta in his Rgméirarla, Dr. Pradhan has mentioned the total number of
metres used by the poet in his Raméiyapa as eight. So here also we find that the

disagreements in findings are prominent.

S Dilliram Timsina, M.A_, Ka;vyavygkaranat-i-rma, ex-
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Lecturer of the Banaras Hindu University, who was also well-versed in Sanskﬁt
language and fiterature , writes in Bhanubhakta-Smarak Grantha, that, among
the nine classical Sanskrit metres, viz., Indravajra, Upaja-ti, Drutavilambitam,
Malini, Mandakranta, Shikhrig-i', Sardula, and Sragdhara, the metre Sardula-
Vikr-i-c‘i?itam has become more famous and widely used to Nepali community. To
quote him, “Unle Ramayanma prayog gareka Indravajra, Upajati,
Drutavilambiitam, Vasantatilakom, M;lin}- Manda'kra-ma, Shikhar-ip;,
g&rdﬁlavikr?c!ifam and Sragdhara y? nau chhandaharumadhye, g&rdﬁla-
Vikr-i-c.!ifiam chahi Nepali samajma oudhinai nami re prachaliita bhayeko
chha.”*’ Here we find that the name of the metre Mandakranta has been

mentioned by Sri Timsina whereas the metre Svggat; has been totally omitted

by him. Hence here also we find that the disagreement in findings is apparent.

While mentioning the names of the Chhandas along with
Alamkaras Bhé-?é" and Saill (Style) used by Bhanubhakta in his REmEyapa,
Pandit Kaviraj Naranath Acharya, in his book “Adikavi Bhanubhakta
“Acharyako Sachcha Jivancharitra” in chapter ten, section D (of Bhanubhakta
prayog gareka chhanda, alamkara, bh§§5 ra sgilf- p.148) mentioned the name

/I- — - —_—
of the metre Sardulavikriditam as the principal one: “Bhanubhaktale prayog
-~ -
gareka vfiﬂohammddhe Sardulavrikridita pramukh chha.®® In his opinion it
is the metre Shikharini used by Bhanubhakta in his Ramayana which has been

employed in a very charming manner. To quote him, *Bhanubhakta Ramﬁyonm&'

g

p:ine arko atyanta manoharrupma prayukta vritta shikharini ho.

Sni Kcharya further adds that the other metres used by

Bhanubhakta in his Ré-mé'yana are - Vasantatilak;, Mglinf Sv_égaté-,
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Drutovilambita, Upajati and Indravajra. To quote him, “Bhanule Rﬂnﬁyunnﬁ
prayog gareka aru writta Vasantatilaka, Malinii Sv;ga‘tc-l,- Drutavilambita,

Upajati ra Indravajra hun,"”°
Thus it is clear to us that Sn Rcharya has forgotten to add the

name of the metre Sragdhar'é' used by Bhanubhakta in his Rgmgyar}a

Therefore, here also we find area of disagreement in findings.
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2.4 Agreement in Findings in short

After going through the different chapters and articles on the Sanskrit
metres used by Bhanubhakta written by different writers and critics like Dr.
Kumar Pradhan, Sri Naranath Acharya, Sri I.:)il-i.ré'rn Timsina, Sri Bhaichand
Pradhan and Sr Premdas Upreti 'P?qn’. we come to know that Bhanubhakta
used different classical Sanskrit metres in his Ré'mé'yar}a. But none of the above
mentioned writers couid mention the actual names of the metres used by
Bhanubhakta in his Ramayana. Only in one specific place we find agreement in

findings. We want to explain it in short.

Dr. PQrasman:ni Pradhan, who, while discussing varieties of metres
in his book Bhasa-Prabesh-Vyakarana in page No.134, mentions that Nepali
J5ti-ya Kavi, Late Bhanubhakta 7\ch5rya has employed the following nine
Sanskrit metres in his writing. The name of the metres are as follows:

1. éérdﬁiavikr?qitam
Shikharini
Malini
Svagata
Drutabilamvita

Indravajra

N o A W N

Upendravajra
8. Vasantatilak; and

9, Sragdhara
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