CHAPTER IV

Willigm Wordeworth and Isxmi Prosad Devkotatl
L'Gomparison and Contrast.

Kature hes influenced almost 2ll the poets of &ll the
languages of 2ll ages; but the attitudes of the poets towards
Nature and their treatfenx of it have differeq from age t0 age.
For ingtance, there wefe vast differences in the outlook and
the style of the poets in the Age of Reason, and thomse of the
Romantic Movement. The distinct differences have already been
pointed out while defining Romanticism in the third chapter;
however, the following excerpt will make the thoorio; of the
poets of the two periods clearer:

For the 0ld rationalistic, predominantly Cartesian
conception of nature a8 a machine, which had been set

in motion at the creation of the Universe and henceforth
continued to work automatically according to certain pre-
ordained, immutable laws, was rejected in favour of g
dynamic organic %iew. The former static picture of a
mechanigtic, dead nature was replaced by the revelation

of an ever changing, growing nature, & creature with a

life and soul of ite ownl.

1 Iilian R Furet, Rogggtic;sm in Parspective (New York:
H&Cm:lllm, 1969), Pe .
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The Romagntics saw nature in the new perspective; but the new
conception of nature was not started by the Romanticiste alone.
It had it8 roots in the ideas of thinkers such as Roussean and
Goethe. They had already written much from thie point of view
in the later half of the sighteenth century. 4s Romanticists
both William Wordeworth and Lexmi Prasad Devkota held the view
that nature is a living thing, and, as such, is ever changing
and growing. Devkota, in the following wordse, confesged that
he had adopted thia view from Wordaworth:

gsved steel waTynT FeTaaT ITeNT & ¥ T4y aTedr
artaaah suTgyTe sutve Tadl ge=ev TeRTITRT
JTHAT AT, WA THOTE T aTHeqcth s gl Taw
ATAE-3TEATTTS JTeq 79 @veTed ¥ gy

sTefe | ga eTdT=e 7387 Wed §eg

ETHVEE 5998 I GEET |

(According to Wordeworth, nature has soul, and that

soul, showing sympathy towarde man by her lovely
creations, tries to attract the reatless and suffering
humgn soul to her calm and musical sweetness and pleasure.

In thie philosophical expression, we can perceive much

truth.)?
1 SriEEel wE@ ‘Near the Pomegranate Tree' (Kathmandut

Sajh-.. Prak”m, (2059 V.S.), Pe 137,
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43 has already been pointed out, Williem Wordsworth
and Devkota were the pioneers of the Romantic Movements in
their respective countries. Together with other Romantic tenden~
cies, their ideas about nature were similar to a large extsnt.
In this chapter, therefore, they will be compared and contrested
298 nature poets.

The biographical modes of a poet, particularly those of
@& Romantic, have a direct bearing on the poetry he writes. This
is algo true of Wordsworth. It will not, therefore, be irrele-
vant to give a brief note on hig life histoxy.

 william Wordeworth was born in Cockermouth, Cumberland,

in the Iake District of north-western Bngland in 1770. The
region has a large number of mountain pesks, about which lie
many lovely tarns and mountain lakes. Here he developed the
love of natwre which sustained him throughout his life.

Wordsworth was the second child of the family, and had
two brothers John and Christopher, and one sister, Dorothy, who
became his closer companion during his life. At eight his mother
died. Orphaned at such a tender age, he was ;rery much distressed.
He was admitted to Hawkshead Grammar School. He remained there
until his eighteenth year. In 1783 his father also died. The
finsncial condition of the family was not good emough for meet-
ing the expenses of the children's university education. His
maternal uncle, howsver, helped him prosecute his studies at
St. John's College, Cambridge. He did not dieplay any interest
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in the study of mathematics end theology, the two major diasci-
plines at the College. Instead, he waw interested in English,
Iatin, and Ttalian.

In 1790 Vordsworth was on a walking tour on the Continent
with Robert Jones, his friend at the College. They visited
Prance, Switzerland, and Italy. He came to know of the politi-
cal events in France during his tour. He was fascinated ty the
high ideals of the Freanch Revolution. The sxperiences he had on
the continent are sxpressed in 'Descriptive Sketches', which
was dedicated to Robert Jonea.

In 1791, after completing his astudies at the College,
Wordsworth went to France, spparently to learn French. This
time he saw the mgnifestations of the Revolution more closely.
There he met Michel Beaupuy, and became his fast friend. With
his help he established his associetion with the moderate
Girondists there. He met a young lady, Annette Vallon; and their
friendship matured into love. She later bore him a daughter,
¥hough they never married. The intense feelingas experienced by
the poet during that time are expressed in his poems, parti-
cularly in 'Vandracour and Julia'. Unfortunately, his uncle
did not like his association with the revolutionaries and his
licentious behaviour there. He, therefore, cut off his allowance.
This 18 why he was forced to return to England.

* Phis unhappy incident resulted in his intense distress.
Though deeply concerned about him, hias relatives were not helpful



sy

40 him in building his future career for he was indulging in
revolutionary activities. Moreover, he supported France when

war broke out between England and that country. Consequently,
he established an assoclation with the radicals in England. He,

together with them, was under the influence of William Godwin.
The restless feeling of the poet during this critical period is
expressed in his poems, such as 'Guilt and Sorrow' and ‘The |

Borderers'.
In 1795 hie friends helped him financially; and he moved

t0 Racedown with his sister, Dorothy. Here he decided to spend
hias 1life in his devotion to poetry. He was acquainted with
Coleridge. Their friendship proved to be very fruitful for the
development of Romantic poetry. Their joint venture, Jyrical
Bgllgds, was published in 1798. Its second edition, with the
Preface by Wordsworth, was published in 1800. This is & landmark
in the history of English poetry. '

In September, 1798, Coleridge and the Wordseworths went
to Germany; but they did not stay together there. They did not
even meet in that country during their stay. The Wordeworthas
stayed at a place called Goslar, where they suffered from biting
cold. The poet longed to return to his mother-~land. His nostalgia
is expressed in a number of poems, including the 'Lucy Poems'.
On hie return from Germany the poet rented a cottage, which he
named 'Dove Cottage', at Grasmere lake. He spent the rest of his
life there. Coleridge lived thirteen miles away from this place.
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Thelr renewed friendship made him very happy. In 1802 he married
Mary Hutchinson, whom he had known since childbood. It is interest-
ing to note that Coleridge's wedding gift was 'Dejection, an
Ode'. After his marriage he was interested in a long poem later
called 'The Prelude'. His plan was that it would serve aw an
introduction to a projected long poem in three parts. ILater the
first part was published with the title 'The Recluse', and the
second one as 'The Excursion'. The third part has never besn
published. These philosophical poems wers published after hise
death in 1850,

There was a rather long gap of about sixty years between
the lives of Wordsworth and Laxmi Prasad Devkota. Devkota wae,
therefore, acquainted with him only through his compositions.
The prominent British poets and authores, including the Romantic
poets, were predcribed both gt @school and college lsvels in
Nepal, where Devkota began hie acsdemic life. As already referred
to in the introductory chapter, we have it on the testimony of
Devkota himéelf ~ that he was very much interested in English
literature in general and the Romantic literature in particular.
Among the poets, Wordeworth was his favourite, He, therefore,
displayed a distinct taste for his works, snd Nepalized 'Iucy
Gray' into the poem called TIT¥  'Caru, the daughter of a
Nepalese farmer'. More than that, his remniscences, his conver-
sations with hie acqueintances, snd, particularly his f&;ﬁ

TITY_GiE 'a collection of Devkota's essays' profusely

e
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eatablished that he was very much inspired, while he was a
student, W Wordsworthl. Incidentally, both of them had also had
similar experiences in their early lives.

Wordsworth, who had the longest 1ife among the major
British Romanticists, had varied experiencea of ngture. As has
already been mentioned earlisr, the first experiences began
right from his childhood. In 'The Prelude' or 'Growth of the
Poet's Mind', which is e spiritusl autobiography of the poet,
he describes how much he was inspired by the open green fielda,
the soft bresze, the hille, the rivers, the shady places beneath
the trees in the countryside of northern England, which is noted
for impressive scenery, lovely lakes, beautiful water-falls,
awe-inspiring mountains, picturesgue cestles, churches, and
ru:l.nsz. He was left free to g0 to these places with hie aister,
Dorothy, during the long achool vacations. Moreover, his walking
tour with hige friend Robert Joneas later gave a wider experience
of nature to the young poet. Thus, he came to know the vagried
manifeatations of ngture not only in his own country but also
on the Contipent in his formative period as & poet. Graduslly,
he developed a philosophy relating nature to man. That i® known

as the nature philosophy of Wardsworth.

1 David Rubin, The Poetry of Pr (New York:
Columbia University Press, ’ E. . -

2 G. Cronin, Jr, and F.K. Barasch, The Romgntic Poets (New York:
Monarch Press, 1966), pp. 70-1.



laxmi Prasad Devkota was born in Kathmgndun, the capital
city of a Himalayan.Kingdom, famous for green fields, water-falle,
ghady zroves, hills, snow-capped mountains, singing and torren-
tial rivers, and forewts. The geographical environment in which
Devikota passed his childhood was more or less the same as that
of Woprdsworth. Like Wordsworth and Dorothy, Devkota would play
with hie brothers in the garden of his father's house, and would
delight in climbing the pomegranate trees in itl. As he grew up,

he would make frequent visits to Bankali, the lovely forest near
the temple of Lord Sive (Pashupati) in Kethmandu. "CHTAN I=al
TTT {\’atﬁf’T)I”E'fEﬁ i ,ﬂr 'For him / Devkota_/ Bankali became
a pre-primary @chool’, Commenting on Devkota's lifelchiranjibi
Datta said, "ot (YadteT)gptain ¥, 71, T araf o, 'He

L Devkots_/ would play, dance, and talk to nature'. Thue, he got

his first educatian in nature. When he grew up, he displayed a
e distinct taste for visiting the lonely outskirts of the

1 IL.P. Devkota, SIL5HD]_EITX 'Hear the Pomegranate
tr”', OE. Oito, po 1370

2 Gome " JPT TATYY JURCT"1pevkota, the Nature Worshipper!
RR, 11(2), Sept., 1979, p. 56,

3 “HETHTY YOIICT BTEUIEN” 'Devkota as & Poet' in THICT FTTUEEAT

Fftyr 'Criticism on Nepalese FPoems' (Kathmandui
Ratna Pustak Bhandar 2030 V.S.12, pe 57.




Kathmandu Valley. He referred to such visits in his essgys
published collectively as il THag= TiE 'Takehud

A —— T ——

Essay collection':
7 gl e @ 1 T gy e T

™ aTa=s ITR &Y | AfienT @tT ¥ of gvqenY |
SHTEHT H -m'ef%f §TAT TOHT &7y I8 .-

WY vrefed efvaY © varTsaT T, @ w@hTTE TR
o TeT wyer T ) WS T gToTemT UgR A TTIes)
el Tad AT oWt fe-TeawT gTT vee aYed
aTf} | § eadT g¥Ta} TaviTaving 29€cat
'I walked to Raniban; and feeling the cool bbeeze and
taking off my cap I sat down near g murmuring rivelet —
Rabiban was green, I had chosen the same /“the same kind
of locale in Kathmandu 7 to make a nest for my children.
L like a bird_7 I would fly in the sky, to which a
bird flies deily to ask ite golden myateries of the Dawn.’
Devicota derived heavenly pleasure from the mountginag. He
felt thet they were talking to him, mysteriously . He ex-

- pressed his expsrience in the wordae'.
771§ g gicey ghieenr ani &7 @it g
&% aedt 7T | T Tagvew oY wrwek e TekaT
57 | pealter deT aTET g 44K |



‘“hen I walked on the mountain tope, which became golden
by the rays of the Sun, I thought that 1 was in search
of Hegqven. The Nepalese mountain-tops were speaking
mysteriously. ﬁc, like Wordsworth, finds a new signi-
ficance in the work of the commont man. Devkota glorifies

the aweat of the farmer, agnd desires to aow wseeds in the
field of imagination far from the madding crowd':

Far ¥ | ST urfewwst | ¥ oty W1 T §ivT WY
T OET qTTRT FRTTT ®Ee, SET0T - g

YT GFEE, 3 WRS | "aTeATsT P Age BY | 3 PNETR
S7 @ gF WY | @95 ) st TgT ¥WTW AR W T
FTHT geaTEaT 7 ) WY TTAT Ty gfv g, iw And”
ZYY TTETEY ERETEY §gC BV | W saTiaY 9- aig Te
TN 9- 98T JATW memgrtfeﬁ ™ ATEY |
@aa?ﬁ@’rawmasw?mmsgmw gTel 8 1

1 TS AT B ¥t goand

'ILook there! The spade is raiged to dig ! I know why iron
was created! In that life the golden~-crops grow; the #pade~
philosopher sleeps in a hut. He sgyss 'Grestness lies in
reducing want! ' 'Civilization begen with the spade! He
says! 'Peaceful sleep comes from g Spotless heart and

faithfulness in the Job! Im my heamt the Jyapus /Wewar
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farmers in Nepal / are happy. The Bhadgaunle-cep /[ The
national cap made in Bhaktapur_/ is the crown of the master
of the s0il. Where sho:.zlxi I go? Sankhu or Sundarijal / both
peaceful and lonely places in the Kathmandu vallqy_7. 1

want to build g hut there and cultivate the field of imaging-
tion. Iet oy heart feel always like this. I want to forget
all my education. This is my idesl'.

There are seversl references like these in the poet's
egsays to0 a desire of his which led him to the peaceful and
lonely places where he used to spend his time. A1l of the excerptis
quoted 2bove show the same tendency to go to nature for enjoyment
that wordsworth expresses in The Prelude (Bks I and II). Those
experiences of nature played a major role in shaping the poetic
career of Devkotai and this was also true of wordsworth.

It is a common belief that the mind of Wordsworth passed
through four distinct stages befare he had completed his journey
to experiencing nature - the initial weariness or dejection,
the evocation of a pleture in the mind's eye, the emotional
response t¢ the picture, and the transcendence into g state of
calm respectivelyl. The Prelude aand Iintern Abbey are regarded
as the 5ack5r0und for studying wordsworth as a nature poet. In

these poems he explains now his love for nature developed with

1 J.A. Averill, 'Suffering and Calm in wordsworth's Earl
Poetry', PMLA, IXXXXI(II), March 1976, p. 30. v



his age. In the firet stage, in his childhood, he was attracted
by the outward appearance of nature. He did not know then the

inward form of it:

How Hature by extrinsic passion first
Peopled my mind with beauteous forme or grand

And made me love thc]'

The Prelude (I), 545-47

In this stage hie love for Nature was purely sensuous. His senses

were aroused by different forms of Nature:

I cannot paint

What then I wag, The sounding cataract

Haunted me like o pasaiont the tall rock,

The mountain, and the deep and gloomy wood,

Their colours and their forme, were then to ne

An appetite

A feeling and a love, |

That had no need of a remoter charm®

'Pintern Abbey’
75~81

it is obvious that the mind, as described in these excerpts, is
very active. It is gaid that Wordsworth wae firet influenced by

1 Thomas Butchison Ed., Wordswoth: Poetical Works (Great
Bﬁtm’ OUP’ 1981)’ Pe 501.

2 Ib$do, Pe 163.
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the magterialistic philosophy of Locke and Hartley, who treated
the universe as dead. He, gradually deviasted from them and be
held Nature in terms of growth and organic life. In the second
stage hig nature philonophy.ntarts recognizing it a8 & living
thing. 'Nature wag, therefore, envisaged no longer as a passive
object, but as an animate being; animals, trees, plante, even
stonea and stars, are gse much gctive inhabitants of the universe
as man himself'l, Thig is true of both wordeworth and Devkota.
The following quotation is from 'The Frelude':s

To every natural form, rock, fruit, or flower,
Even the loose stones that cover the highwey
I gave g moral life

III. 126-8

It will not be out of place to0 quote Devkota's poems with
the same idea. The following stanze from Devkota's Eﬁ_ﬂ@?ﬂ
qETSTTY 'Nepalese Sakuntal Epic’' aleso implants life in such
thingss |

Poifs B9 aeiw ToET o7ES |
al g5 uTe 7Ey GaT §79G |
Y a5 JTe FYEY FewaTs |
Fra=er ggieaam N Trs )
R P afe ;29

1 Idlien R Furst, op. cit., p. 84.
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'The smooth stone on the bank ie not lifeless./ It is_/
made beautiful by the glance of the wave, /[ The rivulet 7
lectures by murmuring sound like the happy heart's rhythmic

measures',

Both the poeta identified the various forms of Nature as living
things. One distinet contrast 18 obvious - Wordsworth hee given
‘a moral 1life' even to g stone. His didactic tone is discernible;
but in Devkota, the stone helps the rivulet sing like the beating
of a human heart - he is an aesthete, whereas Wordsworth is a
moraligt. This difference in their attitudea to Hature will be
detailed later.

Wordswoth was influenced ly Plato in his mystic belief.
'The divine origin of the soul, ite pre-existence, its fall into
corporality, ite judgement after death, its expiatory wanderings
through the bodies of animals or men according to its character,
its final redemption from the cycle of rebirth and its return
to God ...'1 is the mystic philosophy of Plato. The same view
about the immortality of soul is also found in Upanishedic
vhilosophy.

In the third atage of his nature philosophy Wordsworth
believed in a pre—arranged harmony between Nature and the human

1 3. Radhakrishnan, Bastern Religio nd West
3:yTadbakrishnen, Bestern Religions and Westem Thought (Delnts
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mind. This is the influence of Platonism 'The renewed love of
Nature brought Wordsworth also to & love of man ¢...s man and
nature became co-equal snd co-existent in the scheme of creation

vee Wordsworth thus became @ poet of man end Nature, depressing
man to the level of Nature and raising Nature to the lvel of
m'l. Ag Nature is raised to the level of men, he, gradually,
agsocisted quasi-religious ideas with 1t. He himself percelved it,
and called himself g 'Worshipper of Hature'. He expresaed his
opinion that Nature should be looked at with a moral eye. He also
said that only Nature wonld be the guide to human beingss

One impulse from a vernal wood
May teach you more of man,
Of moral evil and of good
Than all the sages canzo
‘The Tablea Turned' (21-4).

Laxmi Prasad Devkota also believes that Nature is the teacher,
and can guide human beings. Describing the peaceful hermitage

at the bank of MZlini he says - in 1i S@kuntal Mghgkavva,

1 B.P. Bagchi, Pages from the His of Literat 4th ed.
(Agrat Bhargav ﬁducaﬁon %Eisher, I§Ei, Do Eg.

2 Thogg; Bulchingon, Wordsworths Poetical Works, op. cit.,
P -




oY TRX FTHT TEST GTouTAT |
gqg uR GEr Y amdERmr oWt o

weeE gl B9 GeaT o g |

Yo geawT 89 Ta= VTAT U 1)

- Jaka: d 3

'The Cottage of Vyas is the firet aechool of art,

It is the first current of the Aryan heart.

The flowers are the pages of the Vedas

They are the pictures of creation and annihilation’'.

The Wordeworthian vernal wood teaches man both evil and good,
whereas that of Devkota teaches him the story of creation and
annihilation. In Wordeworth Nature is a& better teacher than 2ll
the sages, whereas in Devkota it is the same ga the Vedas. There

is a similarity of ideas.
In the fourth stage, Wordeworth's belief in Nature was

fully spirituslized or myetic. He perceived God in every meni-
festation of Nature. He realized that the power of God is implicit
in it. In fact, in that stage there was no difference between
Nature and God for him. He went to find out God in nature, and

he found himself absorbed in it. He whole-heartedly believed that
all the manifestations of Nature express the existence of God.

All the objects of the universe have the same soul. For Wordsworth,
therefore, everything in the universe represents God. This is his
pantheioms |
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Apnd I have folt
A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime
Of something far more deeply interfuaed,
Whose dwelling is the light of setiing suna,
A1l the blus sky, and #n the mind of mant
A motion and a spirit, that impels
All thinking things, all objects of all thought,
And rolle through all things>.

L Mptern Abbey 93-102_7

Thue, Wordaworth reglized 'a presence' in &ll thinking things,
apd in 'all objects of all thought'. It was his sublime stage of

ngture perception.

Devkota also perceived the presence of God in all objects
of the univeras. Poor men, the birds, the dew-drops, the flowers,
or even a seed were the different forms of God for him. In the
poem entitled “UTHT" 'The Pilgrim' God is perceived in a ory
of suffering:?

Sy Zrav ATTIREEST
et gia@t arATaT 2

1 Thomas Hutchinsen, Wordsworth: Poetical Works, op. cit., p. 164.

. _
2 ey 'Beggar' (Kathmandus Sajha Publication, 2026 V.5.),
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' God speaks in the song
Of the pain and suffering of human beings'

33|H2d 'Munﬁ and Madan' abounds in the same idea about the

)
presence of Supreme Being in all objects. For instance, Madan

suffered from cholsra, and was deserted by his friends. He was

taken by Cyanwa, the Buddhist hill-man, to his home. He recovered
fully. In the early morning, in the light of the sun, he perceived

every thing as Gods
T?q-numarﬁmm
mmmwma:rm
7aT dtecaY frav MeaTT P T |
ﬁma@hmﬂwttﬂ'mmh
mﬁﬁmmﬁmﬂd‘rm |
ot o et Taat Taofw - o] ge22
'Nature unfolds.the fine~coléured leaves
The Flame shines in the dew=~drops;
How sweet God sings varied songs from the hill;
Man gets enlightenment from the flowering plant
Smell-intoxicating soul is liberated from existence.

The 1ife of the Lama / Oyanwa_/ in the forest-heart is

Fitting on the way to liberation by the flame of Buddha'.

1 HT-0WLS, ‘luna and Madan' (Kathmandus Sajha
Pu5IicaEi0n, 20388 V.3 )’
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He also realized God in a tree implicitly present in a seeds

aYer dta Tyat Tt @ wE wuTa ATeTYAT,
TTaY aTa afte - geee i et shwr oely |

Yt g T ga TNy, ot ew, ot wgar
aﬁ%’: YT, & YT &9AT, FAICT et WwE ||

b a4

*A tree in a zeed in an unmanifested form,
Thousands of beautiful leaves nicely fitted in,
Getting soil grows into a tree with form and colour,

To=day waking, to-morrow dregaming flame plays here'.

Thus, veviota perceived iatyure on the same lines as wordswortin
in the developmant of his nature philosophy through different
stages. la fact, both of them saw nature in thé same wgy. In
hig sublime stalle of ngture perception, wordsworth thought that
there was no betrayal in Nature to the firm believer in her.
According to Jeoffrey Tillotson, Wordsworth's ziature philosophy

appeared in these liness

Nature never did betrary

The heart that loved her2

Wordsworth, addressing Dorothy, believed that they would never

be betrayed by lature in future.

1 THETIYT "Beggar', sCit+y po 29.
2 'Wordsworth' in SR, IXXII(II), Spring, 1966, p. 422,
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Devkota expressed the sagme idea. For instance, Saicuntald
wase born to Bisvamitra by Menaki. The @age realized that Mm;ii:'é.
had seduced him st the insgtance of Indra. He left her with the
child end went for penance ggain. Mengka had to g0 to Heaven.
Therefore she had to leave the child in the forest, when she

saids
oYer g7 agl v getanr ¢ Treuarer T
FNTE PRI w6 TaT IR déY ayg 1
Tt He oY ate ggdt AT ETTey
ol : - '
m’ﬁf’ra’fggma’fwn?ﬂwmn T DT

$

'There is no betrayal in nagture, O Celestial child !

To the understanding ones the tree, the vine, the birds
songs, the animgle are neighbours,

You will get homey / for food_ 7 collected by bee-nymphs

The ascetica know it, the gweet ideas of research'.

Sakuntala will grow mentally and physically in the forest. Nature
will nuree her. The same idea is expressed by Wordsworth to his

glater:

'tis her privilege,
Through all the years of our life, to lead

From Joy to joy: for she can s0 inform
The mind that 1s'witb.1n- us, 80 impress
With quietness and beauty, and so feed

With lofty thoughteZ,
Pintern Abbey; 12-28

i ‘(?5 m-gﬂ@@ ('Hcpaluo S'é'kuntal Epic), ope. cit.,
2 homas Huytchinson, Wordsworth: Poetical Worsk, op. _cit., ps 165,
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After what has Qeen said above agbout wordsworth and
Devikota, it will not be out of place to sgy a few words on how
the latter was criticized when the critics saw some similerities
between his poetry and that of the British Romantic poets,
particularly that of Wordsworth. iwhen laxmi Prasad Devkota pub-
lished his poems during 1935-1945, he was criticized for the
influence of the PBritish Romantic poets in general and of words-
worth in particular. The criticized poems were reprinted and
published in m 'Beggar'. As has already been mentioned
in chapter two the first criticism entitled’s s znfymar ¥ "
*The Influence of inglish' was written by Ham Krishna Sharma
from Darjeelingl. Sharma pointed out the influence of Znglish
on three prominent hepalese authors ~ Dharanidhar Koirals, dala
Krishna Shamsher and ILaxmi Prasad Devkots. oince its publication,
the article had aroused a new consciousness in the readers of
depalese literature about *influence'. Subsequently, many other
critics, writers, and literary historians have written articles
and shown parallelisms between Wordsworth and Devkota. To bring
all those criticisme to light is not possible, nor is it within
the scope of the limited project our thesis. The common features
of those critigues is that situationsl and thematic parallelisme
have been established; they are very general. The most interesting

comnon point in all these writings is that the writers saw

1 O ITIE (Sapta Sarad rept) (Kat .
Sajha Published, 2055 V.S.), pp.a1-sfya’ pt) (Kathmandu



similarity between' Iucy Gray' and “UTE" *Carus the daughter
of a Nepalese farmer'. It has already been made clear in chapter
two that Devkota, in his regoinder to Sharma's criticiém, had
glready said that 'Céru' was & Nepali version of Iucy Grayl. After
that there should have been no point in comparing the two poems

from the point of view of 'influence'. It shouyld be noticed that

Devkota in his rejoinder strongly defended the unconscious-
influence. |

As stated earlier, a poet or an artist cannot be said
t0 have been influenced only by looking at the extermal data,
gsuch as thems, situation and character. The comparisons that
have been made above in this chepter in melation to Deviota's
influence from Wordsworth were also somewhat external. The exter-
nal factors, though helpful in detecting the influence to some
extent, are not sufficient to throw light on its totality. In
fact, two ditferent writers who have the same tendency, writing
in gsimilar social contexts on the same theme, without any causel
relationship, may create works, which look similar externally.
?higs ie particularly true of the long narrative poems. 'A com-
parison of the matrical romances - reveals similar features of
a new literary genre and, at the same time, of a specific cul-
tural epoch which are qufite independent of any direct "influence"

e

or "borrowing"®. It should be noted that influence in its genuine

1 @l a8t TECIST T T9" 'The Influence of mnglish', 5, 8 (2},
Jea‘tha, 1999 V.S., P ig4-88,

2 Ge. Hermenen, Influence in art and Iiterature Ne.dat Princeton
Uni. Pree 1975) Bt »
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nature is associated with g particular aspect, such as technique,
style, expression, symbolism, etol. To comparing a work iy one
poet with that of ancther has, therefore, to overcome weveral
complexities. It will not be out of place to throw some light
on them.

~ Comparative study and influence study are inter-related.
'Ths '"French school of comperative literature' emphasized tho.
factual aspects of the works to be compared. The central pre-
occupation of Comparative Literature, according to this view,
is the gtudy of 'rapporte de fait', that is, of demonstrable
infiuence which cuts across the boundaries of national liters-
tures. 'The notion of influence as the expression of direct
causal relgtionships is for garre, as for the great majority of
hie predecessors and followers, at the very core of Comparative
Literature'?'fhia method was regarded as empirical and a new
approach based on aesthetic values was developed ty scholare who
are collectively termmed 'the American School'. This school thinks
that the demonstrable influence and the cause and effect relation-
ship are not gufficient for comparing literatures. 'Fundamental
to an aeﬂfhetic approach is g rejection of any view of literature

which reduces the work of art to the status of a document or

1 Ibid., pe 7.

2 -Ibid.
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fact'l. Compering literary works ae a 'report study’ without any
consideration of aesthetic value, was strongly opposed by scholars
such as Rene Wellek on the ground that it is against 'a meaningful
wnderstanding of the nature of litersture itself'>. Rene Wellek
thought that the tendency to dissociate aesthetica from the name
of Comparative Literature ty the factual comparatists wae &

grave challenge to Literature ~ 'The whole enterprise of sesthetics
and art ise beiné challenged to-day; the digtinction between the
good, the trus, the begutiful, and the.uaoful known to the

Greeks but most clearly elgborated by Kant, the whole coucept of
art as one of the activities of man, as the subject matter of our
discipline, is on trial's. The 'French school' was also criticized
by scholars like Harry Levin, Ihab Hassan and Clagudio Guillen.
Hassan and Guillen treated the comparative study on the background
of T.S. Eliot's 'Tradition and the Individual Talent'. Both of
them defined tradition in Eliot's terme?. Eliot had eaid 'Traai-
tion is a matter of much wider significance. It cannot be inheri-
ted, and if you want it you must obtain it by great labour. It
involves the historical sense, which we may call nearly indis-
pensable to any ons who would continue to be g post beyond his

H.M. Block, 'The Concept of Influence in Comparative
1i terature', JJCL, No. 7, 1958, Ps 32,

Ibid.

Discrimination: Further Concept of Critic sy (Delhis Vikas
Publication, y Do .

H.M. BlOck:, Op, cit., D 34.

= i =
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twenty-fifth year; and the historicel sense involves a perception,
not only of the pastness of the past, but of its presence ..;.'1.
But Guillen differs in his derivation of tradition to some extent.
According to him it derivea 'not from the activity of the writer,
but from the experience of the reader confronted with the work

of art'z.

A reconciliation, however, between the two opposing views
is suggested by newer writers. Accarding to their views, compara-
tive study should be taken not as an end in itself, but es @
megns, #0 that influences can be tregted as the 'operative forces
which shape and direct the art's of the recipient .auther. Then
the method of Comparative Literature could only be used as a
means, a8 & tool to creste new insight into historicity as well
a8 aesthetice. 'The character of gtudies of influence must be
changed #0 e t0 provide direct insight into both the individua-~
lity and the interrelatbdness of literary worka'4.

With this brief survey of the methodology of Comparative
Iiterature in mind two poems of William Wordsworth and Devkota
will be compared in the aubeequent section. The comparisons mgde

above between the two poets werve as the beckground for the one

T.8. Eliot: Sgleetgd Prosg, John Hayward ed. (Great Britains
eaguin 8, 1 s Po .

1

2 H.M. Block o Cit. . 34,
3 Ibid., oo el p

4 oy Do 370
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to be done, They revealed that both the poets had gimilar tendar~t sy
regarding nature.
Spring has been one of the moat common motifs for poets
in general snd the Romanticists in particular. The Romanticists
asgsociate it with the creative activity of nature. With the
arrivael of the vernal secason, a new life begins in the trees,
the flowers, the birds or the mountains. The poets give a new
meaning to the sound of the rivers and rivulets. Newness in
nature inspires them and they identify themselves with the varied
manifestations of nature, and give a shape to their emotions in
their works. Both Wordaworth and Devkota wrote many poems on
the vernal segson. Both of them wrote the following poems on
the subject in thelr experimental and formative poetic careers.
The poem written by Wordsworth is 'Lines Written in Barly Spring!'
(composed and published in 1798); and the one written by Devkota
is z:r@ﬁf‘ 'Spring’ (publia;hod in 1939). When they wrote their
poems, Wordsworth was twenty eight years old smd Devkota thirty.
A® aglready mentioned earlier, they have written other poems on
the same theme and have re-used the images used in these poems.
Ihe repetitions of the same images will help to interpret their
ideas on their other poetic warks. The poems aret
'Lines Written in Barly Spring'
(1798)
'I heard & thousand blended notes,
While in a grove I sate reclined,

In that sweet mood when pleawant thoughts
Bring sad thoughts to the mind.
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To her fair works did Nature link 5
The human sokl that through me Trans

And much it grieved my heart to think

Wwhat man has made of man.

Through primrose tufts, in that green bower,
The periwinkle trailed ite wreathe;

And *+tis my faith that every flower

Bnjoys the air it breathes.

The birds around me hopped and played,

Their thoughts I cannot measuret 16
But the least motion which they made,

It seemed a thrill of pleasure.

The budding twigs spread out their fan,

To catch the breezy air;

And I must think, do gli I can, 20
That there was pleasure there.

If this belief from hegven he sent,

If such be Nature's holy plan,

Have I not reason to lamint, 24
Wwhat man has made of mant.

q=a
FTUYT T @9, 0T IRd HedT

greedel 5ga @reT N @Y |
§°g TOToY B AT §dY 9%
FT=aa JE¥ geu geTy 8% |

1 Thomas Hutchinson, wordsworth: Poetical Works, op., cit.
Pp. 07778, ’ ' ’
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Vasant (Spring)

1

Spring came, the charm eternal spread,
Beauty's sweet temptation grew,

The breeze blows to help flower and fruit grow
Spreading its waves of pleasures.

2

The youngish garden with varied colours

3miles with new consciousness,

Spring spoke in the sonorous song of the Cuckoo o -
The sweet mystery of the forest withian its two words-.

3

‘the sweet breeze moves the boughs

where the agparrow dances happy,

How rosy reddish eye-alluring is the colour,

Where the butterfly looks at the flowering of heavenly art.

4

The sari is green with flowery designs
The youth is asweet, enchanting speech,
with cool breathing the smiling face
0f young Nature began to slumber.

5

Blowing from our mountains and forest,

oweet and julcy nectar - air comes,

Oh 8 the beating of the strings of the heart !
what magic has covered the .orld.

1 Tyars 'Beggar', oD. cit., pp. 42.3.
2 Cuckoo-cuckoo.
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6.
The curtain of the frost and mist is removed;
Spring hascoms, in gorgeous forms
Oh, how sweet is 1life ! A1l flowers and leaves
Besutifully opened / which were _/ hidden in the cold.

VWordsworth sat reclined in a grove and perceived the

vernal season. Devkota did not explicitly inform his readers

where he was; but there are indicaﬁionn. such a# 'how sweet is life!l
("#73Y 5 dYaF WBT §" ), and 'the sweet nectar-like air came
»fysY EaT YEGET TEQTT HTIT *, that he is in a garden, and

is feeling all theae gensations. In that situation Wordsworth
feels both pleasant and sad thoughts., He realized that the same
link between Nature and human beings had bound him also. The
pleaaure i8 immedlately perceived through the senses. The 'aad
thoughte' were the result of his long experience of the incompati-
bility between the ways of man and those of ngture. The poem was
written and published in 1798. The poetic theory of William
Vordeworth was, however, formilated and published in his famous
Ereface in 1800. He emphasised that poetry "is the epontaneous
overflow of powerful feelings"; and "is emotion recollected ipn
tranquillity”. He recollected the emotion of distress at the
separation of the two ways in the tranquil grove. Even in that
sad mood, he was a keen observer of the environment he was in

“the primrose tufts, the periwinkle, the white wregth left behind



-5 -

by it, birds playing and hopping, etc. have accurately been
described. He is highly appreciated for deplicting nature with
exactness. Also his sentimentality is regarded as superb ‘...
Wordeworth is the poet par excellence of ecological sentiment'
is @ truth which applies to thia poem also.

At the language level, the rhyming scheme i a b a b
with dactylic and iambic feet; but there is a predominance of

1

dactylic feet on the whole. Out of twenty, eleven lines consist
of eight ayllables, five of 8ix, three of &seven, ani one of
nine syllables. Thies variation gives the sense of hypermetric
and catalectic syllables. There is also a variation between the
masculine and feminine rhyming lines. The dominance of the
meeculine rhyme produces & strong emotional effect. There are no
para-rhynming ends in the poen.

The images and the visual senaagtions of the printed works
are closely gssociated, e.g. 'I heard a thousand blended notes',
‘The periwinkle trailed its wreaths', 'The budding twigs spread
out their fan'. Except for the foot variation, the poem does not
consigt of any other prominent inner rhythmic features, #uch as
the repetition of sound, alliterstion, and assonance. Thus, in

mueicality the poem does not dieplay much prominence. It reminds

1 Quoted R.H. Pogle, 'Romanticiem Reconsidered' in SR
IKJCKII(HJ, A.pril-a'ur’m, 1974, p. 389, ’
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us of the criticisme made by Hane Aarsleef: '0ddly enousgh
Wordsworth does not seem to have an ear for music; and I am not
aware that he treated ih in the prose‘writingﬂ'lo

The images in Wordsworth's poem are selected from nature
itself. The 'grove', the 'primrose tuft', the 'periwinkle’, the
'flower', the 'birds' the ‘twigs', the 'breeze', etc. make &
vivid impression on the reader. All of the wenses are appealed

to by them; but the periwinkle with its wreath, the 'green bower',

‘the birds around me hopped and played', 'the budding twigs',
etc. arouse the sight more than the other remaining images do
other senses. About the tone of the poet, he is grieved at the
wayas of man. The heavenly 'plan' was not fitted in it. The holy
plan of Nature was that man ghould adjust himself to it, and
spend a quiet and happy life as enjoyed by the birds and flowers
in the grove. The deviation of man from the holy plan masde him
think of the past as well as of the future of human beinge:

In 'Tintern Abbey' (1798), we recall, Wordsworth told his

sister that nature would lead her from joy to joy, that

the coneciousness of a benign spiritual "presence' in nature

and in the mind of man would help her to transcend such future

ille as "solitude, or fear, or pain, or grief". In "Resolution

1 ‘'Wordaworth, Languwsge and Romanticism', in BC, XXX(IIT)
July, 1980, p. £23. ’ ’ ’



and Independence®, neither natural beauty nor the sense

of & beneficent spiritual life in nature relieves the

poet's anxieties over future "solitude, pain of heart,
distress and poverty'. In the well~-known lines on the unhappy
fate of poets and the tragic nature of poetic sensibility
(11.43-49), Wordeworth is saying in effect: When I think of
the fate of Chatterton or of Burne, have I not good reasons
to doubt my former outlook and to feer the future?

This passage explains the last lines of the poem:

‘Have I not reason to lament

What man has wade of man?
Wordaworth says that man muat return to nature. He aghould agein
think over religious practice and the social relationship between
man and man. He should adopt a new way of life; so that the miastake
cregted before might not bs repested. Thisg is his message - his
didacticism -~ in the poem. It ia sasid that Mathew Arnold regarded

him as one of hiw teachers for this purposse in his poems was to
instruct:

Wordsworth made no secret of his desire to instruct.
‘Every great poet is @ teacher: I wigh either to be
congidered as a teacher, or as nothing', hn‘éﬁﬁordsworthi7

wrote to Sir George Beaumont; and to Lady Beaumont: 'There

1 Milton Teichman,'Wordasworth's Two Replies to Coleridge's
"Dejection s An Ode", PMLA, LXXXVI(V), October 1930, p. 982.



i scarcely one of my poems which does not aim to direct

the attention to some moral sentiment, or to some general
principle, or law of thought, or of our intellectual consti-

tution'l.

After this brief obaemtionbn Wordsworth's poem, Devkota's
will follow: _

Devkots 210 personified the birds, the trees, the flowers,
etc. in his poem. The vernal season is identified with a smiling
young woman wearing a lovely green sari with florel designe. The
birde sing for her arrivel. She breathes the cool Himglayan
bresze. The young woman could not help dancing, she is 90 much
enchanted with the beautiful garden that she falle aeleep. The
poet enjoys her dance with alert senses.

The major images are common to both Wordeworth and
Devkota's poemé -~ birds, breeze, flowers and twigs. In Devkota
there i no such minute obeervation to the objects of Nature as
that in Wordsworth. Devkota is much more concerned with the acti-~
vitiea of objects. All the objects are deascribed ae helping to
make cne another happy. There is no tinge of sad thoushts in him.
A1l the senses of the poet are fully absorbed in the activity of
the Vernal maiden in the garden.

1 R, O_.C. Winkler, 'Wordsworth's Poetry', in The Pelican Gpide to
English Iiterature (V), Boris Ford ¥d. (Great Britaint Penguin
kaﬂ I‘td.’ 96 ] p. 155.
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A striking difference is seen in the tone of the two poeis.
Devkota's tone is fully aesthetic. Wordsworth and Devkota sharply

differ in this point. Devkota was dead againet o didactive element
in pOetrya.

m’rtr&&fmr qeToet FvsT ATT €7 aTeHR JEITRT T TGP SR AT
Tt aTenT ; wwaet eaRT &Y | qiEnluT gEieT weTed 5

Y SN QYPTAT THAT ¥ ATl §¥ 9TE |

'Ingtruction ie the Pandit /“the scholar_7 in the
scriptures; artistic pronunciation and its inner activity
is the soul of literature; it is ite rhythm. In the former
there ig stone:~siva who does not apeak. In the latter both

the moon and the fire are found!.

This explaine the glaring difference between the two poets regard-
ing didacticism. In Wordeworth the soul of poetry is 'instruc—
tion', whereas that in Devkota's is ‘music'. In this regard his
poenm i8 now to be surveyed a little further.

Devkota cast the poem in Varnik Chegnda, a Sanskrit metre .
All the quarters contain fourteen syllables; but the pauses in

1 Texmi Prasad Devkotg. OV(ZCaAT TIETT 'The Element of

thesgood in literature' in Pr, Xathmandu, Paush~Magh 2010,
Pe .
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them differ from one to another. For instance the first line
contains it at the middle, but the last one after the ninth
syllable. He, therefore, did not roilow the rules set by Sanskrit
prosody here; but the rules were atrictly followed by Sanskrit
poets. In such metres a wtanza consists of our 'Padas' (quarters),
which are regulated by different numbers of syllables or letters

glot o or syllabic instents ‘'Matra'). In Sanekrit prosody,
therefore, a syllable may consist of either akeara (letter) or
matra (syllabic instant). A syllable may be dirgha (long) or
laghu (short). In this poem, Devkota used only s few Sanskrit
words such a8 'Samira' (air), 'Kokila' (the cuckoo), 'Locana-—
Vilobhana' (eye-alluring), 'Mridu' (sweet), etc. In Nepali poems,
a poet can rarely compose without using Seanskrit words, becaunse
of the hereditary link between the two languages. He used no

Hindi worde except one, 'Hilae' (shaking). He used these words
partly to fit in with the metric formula, and partly for rhythmic

purposes. His poem is distinctly noteworthy in the latter aspect.
He used various devices to maintain the rhythic flow.

Wordeworth again took the theme and the images used in
‘Iines Written in Early Spring' after it had been published in
1798. 'The Sparrow's Weat' (1802), 'To the Butterfly (1802)',
'o the Cuckop (1802)', 'Vernsl Ode (1817), 'The Cuckoo-clock
(1842)' are the main ones. In the first two poems he recalled how
he and his eiater would work for the sparrow's next and chese the
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butterfly. He would get pleasure in doing s0; but he glso felt
some unknown fear in doing it. lhe sparrow taught him o senss

of fear, together with many pleasures:

She gave me oyes, she gave e sars,
And humble cares, and delicate fears

'The Sperrow's Hest', 17-8
As already mentioned, Wordeworth was mentally depressed during
this periodz. ‘7o the Cuckoo' is one of his famous poems. He
idealized the bird because ite 'Wandering Voice' was an inspire-
tion to him. Regarding the Cuckoo and his recurrent use of it,
it cgn be @aid thet he, perhaps, was conscious of taking a theme
which is common in almost all parts of the world, especially in
tropical countries. Therefore, the criticisme directed at him
by Aldous Huxley in his essay 'Wordswoth in the Tropics’, that
he would have changed his philogophy had he seen nature 'red in
tooth and claw' does not carry much weight. Moreover, he has used
feveral other images, such aw a snake, in hias poemss. About fifteen
years after he had published 'To the Cuckoo', ke wrote another

poem called 'Vernal W ood'. The same imagea, birds, flowers,

1 Thomas Hutchineon, Wordsworths Poetical Wgr%s, Mj%u pe. 62.

2 See Jameqg H., Averill, fer and m ordsworth's
Mly Poet:'y" Op. Cito. Pp. 22 -30.

3 Goeffrey Tillotson, 'Wordsworth' in SR, op. cit., p. 422.




=260~

trees, etc. are also used in this poem; in it the poet expreased
his mystic philosophy regarding nature, and similarly - with
'Phe Cuckoo-clock', which was published in 1842, just eight years
before his death. In all these series of vernal themea one dis-
tinet characteristic of Wordsworth is to be noticed: he goes
on widpning the distance between himself and the spring. He,
perhaps, could better perceive Nature by standing far off. This
is, of course, one of the Wordsworthian characierigtice which is
explicitly explained by John T. Ogden .

Laxmi Prasad Devkota also wrote on the same theme using
inmages such as the birds, the flowers, and the breeze, which
are used in "J5-G" 'Spring' analyzed above. He has used thenm
very profusely in  MUIH] T3 _WEISIE (Nepald
Sakuntal Epic) in Canto sixteen, in which Shakuntale and Dusyanta
8ot themselves married according to the Gandharva Marriage system
(love marriage without any traditional rites). In this description
the poet's mesthetim got its full expreqsion. In gll his poems
relating to the vernal season he worships Nature not gs a
'teacher’ but as 'beauty'. There is & difficulty in giving the
chronological order of his poems, because most of them remained
undated. For instance, poems with the same title 'Spring' have
been found. The poems on ﬁhe birds and flowers bearing the same

1 'The Power of Distance in wordsworth's Prelude’. Ins
LXXXVIII(II), March 1973, pp. 242-58. PMLA'



-261-

titles hay§ mostly been repeated without any dates; but it is
evident that, gradually, Devkota's views on nature are developed
along Keateian lines, which will be dealt with in Chapter VII.
There is no doubt that his rural themes relating to the common

man and poetic diction were largely influenced by Wordsworth in

the early years of his poetic career.
Regarding the use of langnage in poetry and the sentiments

of the common mgn Wordsworth asaids

The principal object, then, proposed in these Poems was
to choose incidents and @ituations from common life, and
t0 relate or describe them, throughout, as far as wes
posaible in a selection of language really used by men,
and , at the same time, to throw over them a certain colouring
of imaginaetion, whereby ordinary things should be presented
to the mind in an waueual aspsct; and further, and above all,

~t0 make these incidentn and situations interesting by tracing
in tham; truely though not ostentatiously, the primery laws
of our nature: chiefly, as far as# regarde the manner in which
we amgocliate ideas in @ #tate of excitement. Humble and
rustic 1ife was generally chogen, because, in that condition,
the essentigl passions of the heart find a better soil in
which they can attain their maturity, are less under res-
traint, and speak a plainer and more emphatic language;
because in that condition of 1ife our elementary feelinge
co-exist in a state of greater simplicity, and, consequently,
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may be more accurately contemplated, and more forecibly
communicated; the manners of rural life germinate from
those elementary feelings, snd, from the necessary character
of rural occupations, are more eadily comprehended, and are
durable; snd, lastly, because in that condition the pessions
of men are incorporated with the besautiful and permanent

forms of nature]‘ .

‘Preface to Iyrical Ballads (1800)'

In this excertp Wordsworth describes the reasons why poetic
ianguage should really be the language wpoken Ly men. Moreover,
the language of 'humble and rustic' folk was, gensrally:, chosen
because of its characteristics — purity, simplicity, forceful
communication, comprehensibility, durability, etc.

It is obvious that the idega expressed by Wordsworth in
the above excerpt could be applicable to the works of Devkota
detailed in chapters one and two of the thesis. He too chose
‘incidents and situatione' from common life. Moat of the poems

published in THFIY] ‘'Beggar' and the shorter poems, such ae

T4l  'Tonl' and TET§  'Mhendu’', together with the lyrical
drama PYI_-_§TTT 'Peasant Girl' are exclusively based on

1" Thomas Hutchinaon, Wordsworth: Poetical wWorks, op. cit.,
PP. 734-45,
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such indidents and situations. Even the poems written for children -
gqu THETH *Golden Morning', the two volumes of Eﬂﬁt

'Butterfly' and yTS_id *Song of g Begging Singer' show
the asame tendency. Devkota wrote on such themes for the same
reasona as were argued ly Wordsworth for their fitness in poetic
use. The Mongolian tribes - Tamangs and Sherpas ~ had been the
centre of gtitraction for him because they were unsophisticated
and primitive., His heroes and heroines in the first two shorter
poems have the same paswion as described by Wordsworth in the
excerpt quoted above.

The poet'as ideas about the language of uncultured and
primitive people is interesting to note. Levkota says in the

‘Preface! of'?%E§ 'Mhendu’ 3
TS GTRTS SWiEssr a7 ¥ a7y ToTer TaTed g T e aral
avedT T wemaret gaT oteedn et fuot )

'The speech and dance of Temang and Sherpes, the fascination
of their wonderful promunciation situated on the boundary

[ 8ic 7, and the charm of their simplicity and deeply

affected me'.

1 P__k"%’“l_:g" 'ifhendu' (Kathmandus Sajha Publication, 2030 V.35.),
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The fa@cination Devkota felt for the language of these people,

and its cherm for him, justify the Tibetanized language the poet

used.in this shorter poem. In fact, using the 1angu,a,ge_ of the commo;

man in poetic pieces and shorter poems is his main concern.
Devkota wanted to adopt the English tendency towards

ballads in his poem:

aY arTE oren PeivAr Yt du Toa alve v YueY geuar,

SEITAAT ¥ IEREd yget srent &t )
PrrEegET TasgaT"]
'This lyric poem itries to adopt the form of the English

ballad, and the height, intensity and immortality of

love are ite soul'.

Thus, Devkota was very much influenced by the Wordsworthian
theory of poetry. It is a clear indication of the inspiration
both Wordeworth and Devkota received from Rousseau's ideg of

the 'noble savage', which means that men are better when they

are close to nature.

-

1 1lbid.



