
OmSTSR IV 

l i l l i a m lordswor th and Laxmi Prosad Devlcotai 

A C(»iparison and Contras t . 

Haturc has influenced almost a l l the poets of a l l t h e 

languages of a l l ages; but the a t t i t u d e s of the poets towards 

Mature and t h e i r t reatment of i t have differed^ from age t o age. 

Por in s t ance , there were vast d i f fe rences i n t he outlook and 

the s t y l e of t he poets in idie Age of Season, and those of the 

Romantic Movement. The d i s t i n c t d i f fe rences have already been 

pointed out while def in ing Romanticism i n the t h i r d chapter ; 

however, the following excerpt w i l l make the t h e o r i e s of t he 

poets of the two periods c l e a r e r : 

i'or the old r a t i o n a l i s t i c , predominantly Car tes ian 

conception of na tu re as a machine, which had been se t 

i n motion a t t he c r ea t i on of -&e Universe and henceforth 

continued t o work automatical ly according t o c e r t a i n p r e ­

ordained, imiutable laws, was r e j e c t e d i n favour of a 

dynamic organic view» Ihe former s t a t i c p i c t u r e of a 

mechanis t ic , dead na tu re was replaced by the r e v e l a t i o n 

of an ever changing, growing n a t u r e , a c r ea tu r e with a 

l i f e and s o a l of i t s own • 

1 L i l i a n H iPurst, Romanticism i n Perspec t ive (iilew York* 
Macmillan, 1969), p7 84 . 
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The Romantics saw nature in the new perspective? but the new 

conception of nature was not started by the Romauiticists alone. 

It had its roots in the ideas of thinkers such as Rousseau and 

Groethe. Ihey had already written much from this point of view 

in the later half of the eighteenth century. As Romanticists 

both William Wordsworth and Laxmi Prasad Devkota held the view 

that nature is a living thing, and, as such, is ever changing 

and growing. Devkota, in the following words, confessed that 

he had adopted this view from Wordsworth* 

gf^-jj âfq-cpY ITTT'̂ ^̂ T yffcfflT arrfHT H T TaY smf^r^ 
•qn-?̂ ti?î  t i ^T3^ W W t^ofr f^=^ t?#rr«TTT 

qTTa-annrr^t arr^jr ^ a l i ? ^ ^ J ? ! W ^ 

(According t o Wordsworth, nature has soul , and that 

soul , showing sympathy towards man by her lovely 

creat ions , t r i e s to attract the r e s t l e s s and suffering 

human soul t o her calm and musical sweetness and pleasure. 

In th i s philosophical expression, we can perceive much 

truth . )^ 

1 i i l s S l I - t a i i iHear the Pomegranate Tree» (Kaihmandui 
Sajha Prakasan, (2039 V .S . ) , p . 137. 



-225-

Ag has already been pointed out, l i l l i a m Wordsworth 

and Devkota were the pioneers of the Romantic Movements in 

the ir respective countries, together with other Romantic tenden­

c i e s , their ideas about nature were similar to a large extent* 

In t h i s chapter, therefore, they w i l l be compared and contrasted 

as nature poets . 

The biographical modes of a poet , particularly those of 

a Romantic, have a direct bearing on the poetry he w r i t e s . Ih i s 

i s algo true of Wordsworth* It w i l l not , therefore, be i r r e l e ­

vant to give a brief note on h i s l i f e h is to iy* 

William Wordsworth was born i n Cockermouth, Cumberland, 

in the lake Dis tr ic t of north--western England in 1770. The 

region has a large number of mountain peaks, about which l i e 

many lovely tarns and mountain lakes* Here he developed the 

love of nature which sustained him throughout h i s l i f e . 

Wordsworth was the second chi ld of the family, and had 

two brothers John and Christopher, and one s i s t e r , Dorothy, who 

became h i s c loser companion during h i s l i f e . At e i ^ t h i s mother 

died* Orphaned at such a tender age, he was very much dis tressed. 

He was admitted to Hawkshead Grrsuaaar School. He remained there 

u n t i l his eighteenth year. In 1783 his father a lso died. The 

f inancial condition of the family was not good enough for meet­

ing the expenses of the chi ldren's university education. His 

maternal uncle, however, helped him prosecute his studies at 

S t . John's College, Cambridge. He did not display ary in teres t 
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in the atudy of mathematica and theology, the two ma^or d iac i -

plinea at the College. Inatead, he waa intereated in Engliah, 

l a t i n , aM Ital ian* 

In 1790 Wordaworth waa on a walking tour on the Continent 

with Robert Jonea, his friend at the College. They v i s i t e d 

Prance, Switzerland, and I t a l y . He came to know of the p o l i t i ­

cal event a i n Prance during hia tour. He waa fascinated by the 

high ideala of the French Revolution. The experiences he had on 

the continent are ezpresaed in *Descriptive Sketches*, which 

waa dedicated t o Robert Jones. 

In 1791, after completing hia atudies at iiie College, 

Wordsworth went t o franee, apparently to learn French. This 

time he saw the manifestations of the Revolution more c loaely . 

There he met Michel Beaupuy, and became hia fast fr iend, f i t h 

hia help he eatablished hia assoc iat ion with the moderate 

Girondists there. He met a young lady, Annette Vallonj and the ir 

friendship matured into love . She l a t e r bore him a dau^ter , 

j;hough they never married. The intense feel inga experienced by 

the poet during that time are expreaaed i n hia poema, part i ­

cularly in 'Vandracour and J u l i a ' . Unfortunately, hia uncle 

did not l ike hia asaociation with the revolutionaries and his 

l i c e n t i o u s behaviour there. He, therefore, cut off h i s allowance. 

This i s why he was forced to return to England. 

This unhappy incident resulted in his intense d i s t r e s s . 

Though deeply concerned about him, hia r e l a t i v e s were not helpful 
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t o him in building h is future career for he was indulging i n 

revolutionary a c t i v i t i e s . Moreover, he supported France when 

war broke out between England and that c o u n t i y Consequently, 

he established an associat ion with the radicals in England. He, 

together with them, was under the Influence of William G-odwln. 

The r e s t l e s s feel ing of liie poet during th i s c r i t i c a l period i s 

expressed in h is poems, such as 'Guilt and Sorrow' and 'The 

Borderers'. 

In 1795 h is friends helped him f inancial ly J and he moved 

t o Bacedown with h i s s i s t e r , l>orothy. Here he decided to spend 

h i s l i f e in his devotion t o poetry. He was acquainted with 

Coleridge. Their friendship proved to be veiy f ru i t fu l for the 

development of Semantic poetry. Their joint venture, Lyrical 

Ballads, was published i n 1798. I t s second ed i t ion , with the 

Preface i^ Wordsworth, was published i n 1800. This i s a landmark 

i n the history of English poet iy . 

In September, 1798, Coleridge and the Wordswoirths went 

t o Grermazjy; but -ttiey did not stay together there. They did not 

even meet in that country during the ir s tay . The Wordsworths 

stayed at a place cal led Goslar, where they suffered from biting 

co ld . The poet longed to return to h i s mother-land. His nostalgia 

i s expressed in a number of poems, including the 'Lucy Poaas'.^ 

On his return from (Jermahy the poet rented a cottage, which he 

named 'Dove Cottage', at &rasmere lake . He spent the rest of h i s 

l i f e there . Coleridge l ived th ir teen miles away from th i s place . 
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fhe ir renewed friendship made him veiy happy. In 1802 he married 

Mary Hutchinson, whom he had known aince childhood. I t ia interest­

ing to note that Coleridge's wedding g i f t was 'Dejection, an 

Ode'. After h i s marriage he was interested in a long poem la ter 

cal led 'The Prelude'. His plan was that i t would serve as an 

introduction to a projected long po«n in three parts . l a t e r the 

f i r s t part was published with the t i t l e 'The Recluse' , and the 

secQud one as 'Ihe Excursion'. The third part has never been 

published. These philosophical poems were published after his 

death i n 1850. 

There was a rather long gap of about sixty years between 

the l i v e s of Wordsworth and Laxmi Prasad Devkota* Devkota was, 

therefcre , acquainted with him caily through his compositions. 

The prominent British poets and authors, including the Romantic 

poets , were prescribed both at school and col lege l e v e l s in 

Mepal, where Devkota began his acad^ ic l i f e . As already referred 

t o in the introductory chapter, we have i t on the testimony of 

Devkota himself - that he was very much interested i n En^ish 

l i t e ra ture in general and the Romantic l i terature i n particular. 

Among the poets , Wordsworth was h i s favourite . He, therefore, 

displayed a d i s t inc t t a s t e for h i s works, and Mepalized 'Lucy 

Gray' in to the poem cal led TT^ 'Caru, the daughter of a 

Nepaleae farmer*. More than t h a t , h is remniscences, h i s conver­

sat ions with h i s acquaintances, and, particularly his ^^4t 

t^zy.-§M 'a co l l ec t ion of Devkota*s essays' profusely 
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es tab l i shed t h a t he was very much i n s p i r e d , while he was a 

s t u d e n t , ty Wordsworth^. I n c i d e n t a l l y , both of lb em had a l so had 

s i m i l a r experiences i n t h e i r ear ly l i v e s . 

Wordsworth, who had the longest l i f e among the laa^or 

B r i t i s h Romanticists , had var ied experiences of n a t u r e . As has 

a l r eady been mentioned e a r l i e r , the f i r s t experiences began 

r i g h t from his childhood. In 'She Pre lude ' or 'G-rowth of t h e 

P o e t ' s Mind' , which i s a s p i r i t u a l autobiography of the poet , 

he descr ibes how much he was Inspired by the open green f i e l d s , 

the so f t breeze, the h i l l s , the r i v e r s , t h e shady places beneath 

t he t r e e s in the countryside of nor thern England, which i s noted 

for impressive scenery, lovely l a k e s , b e a u t i f u l w a t e r - f a l l s , 

awe- inspi r ing mountains, picturesque c a s t l e s , churches, and 
p 

ru ins . He was l e f t f ree t o go to these p laces with his s i s t e r , 

Dorothy* during the long school vaca t ions . Moreover, h i s walking 

tou r w i t h h i s f r iend Robert Jones l a t e r gave a wider experience 

of n a t u r e to the young p o e t , fhus , he came t o know the var ied 

manifes ta t ions of nature not only i n h i s own country but a l s o 

on t h e Continent i n h i s formative per iod a s a p o e t . (Gradually, 

he developed a philosophy r e l a t i n g na ture t o man. That i s known 

as the na ture philosophy of f cpdsworth. 

1 David Rubin, She Poetry of I»axmi Prasad Devkota (Uew Yorki 
Columbia Universi ty P r e s s , 1980; , p . 30 . 

2 G. Cronin, J r . and F.K. Barasch, She Romantic Poets (Mew Yorki 
Monarch Press , 1966), p p . 7 0 - 1 . 
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Laxmi Prasad Devkota was bom in Kathmandu* the c a p i t a l 

c i t y of a Himalsyan Kingdom, famous for green f i e l d s , w a t e r ^ f a l l s , 

shady groves , h i l l s , snow-capped mountains, s inging and t o r r e n ­

t i a l r i v e r s , and f o r e s t s . The geographical environment i n vrhich 

Devkota passed h i s childhood was more or l e s s t he same a s t h a t 

of Wordsworth. Like Wordsworth and Dorothy, Devkota would play 

with h i s brothers in t h e garden of h i s f a t h e r ' s house, and would 

de l igh t i n climbing the pomegranate t r e e s i n i t ^« As he grew up, 

he would make frequent v i s i t s to Bankal i , the lovely f o r e s t near 

t he temple of Lord Siva (Paahupati) i n Kathmandu. "q^TAft Ô îY 

him /^Deykoiia^J Bankali became 5?THT (T^#crrV*P%'^-fr * , i . e . ' F o r hii 

a pre-primary school'. Commenting on Devkota's l i f e Ohiranj ib i 

Dat ta s a i d , "^^^"(^^criVeTJcritfr^ ^~^,HT^^,T qT?lf ^T ,̂ 'He 

^;T3evfcotaJ'^ would p lay , dance, and t a l k t o n a t u r e ' . Thus, he got 

h i s f i r s t educaticai i n n a t u r e . When he grew up , he displayed a 

a d i s t i n c t t a s t e for v i s i t i n g t h e lone3y o u t s k i r t s of the 

1 ! • ? . Devkota, 5 lE i55 t_1 : i ^ 'Hear the Pomegranate 
t r e e ' , op. c i t » , p . 137. 

2 GoBa " J ^ I G f T f t ^^VCTT".Devkota, the Mature Worshipper' 
HE, 11 (2 ) , S e p t . , 1979, p . 5 5 . 

3 " ^ t g ^ Y r r i$Vm^" 'Devkota as a Poet ' i n tafiL^IS^HI 
iJWTSrr 'Cr i t i c i sm on Xj^epalese Poems' (J^thmandut 

Eatna Pustak Bhandar 2030 V . S . ; , p . 5 7 . 
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Kathmandu Valley. He r e fe r r ed t o such v i s i t s i n h i s essays 

publ ished co l l ec t ive ly as ^ |4t_t3grLf_^il 'Iiakshiai 

iissay c o l l e c t i o n ' t 

^=q#" arpp^^ -^fk^ s% i ^ l i p ^ gV^T "^^"W ^ ^^tift i 
^tcWT ^ w?% ?r r^ ffijprr QT« ^ 

' I walked t o Rani ban; and f ee l ing the cool bireeze and 

t ak ing off n^ cap I s a t down near a murmuring r i v u l e t 

Rabiban was green, I had chosen the same ^""the same kind 

of l o c a l e in Kathmandi^jr t o swtke a nes t for î y ch i ld ren . 

^ i f c e a b l r d j ^ I would f ly i n the sky, t o which a 

b i rd f l i e s dai ly t o ask i t s golden mys te r ies of t h e Dawn.-' 

Devkota derived heavenly pleasure from the mountains. He 

f e l t t h a t they were t a l k i n g t o him, mys te r ious ly . He ex­

pressed h i s experience i n the words ' . 

t ^ or̂ cfr -̂nu I ^ ^ fmr^ spfr^ mwi^^Yt^f^ 
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'When I walked on the mountain tops , which became golden 

^ the rays of the ^ n , I t h o u ^ t that I was in search 

of Heaven. The Nepalese mountain-tops were speaking 

Dnysteriously.'pe, l i k e Wordsworth, finds a new s i g n i ­

ficance in the work of the common man. ])evkota g l o r i f i e s 

the weat of the farmer, and desires to sow seeds in the 

f i e l d of imagination far from ttie madding crowd'« 

^ cfJ-TRTT | F 3^Y j 3J ST^ ] arPFc^Y t ^ T I^TiT 3F?f: ^^or T 

s^a g-^ EY^ m m 3{f 1Wr ^ ^ V l " anrdr H I-

•look there I The spade i s raised to dig 1 I know wiy iron 

was created I In that l i f e the golden-crops grow; the spade-

philosopher sleeps in a hut. He says J 'G-reatness l i e s i n 

reducing want I ' 'Civ i l i za t ion began with the spadet He 

says I 'Peaceful s leep comes from a spot less heart and 

fa i thfulness in the jobt Ini ny heai^ the Jyapus ^Newar 
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farmers in Hepal_7' a r e happy. Ihe Bhadgaunle-cap £''Slhe 

na t i ona l cap made in Bhaktapur_7 ^^ t he crown of the master 

of -Uie s o i l . Where should I go? Sanichu or S u M a r i j a l ^ b o t h 

peaceful and lonely places in the Kathmandu valley_7» I 

want t o build a hut t h e r e and c u l t i v a t e the f i e l d of imagina­

t i o n . Let ny heart f e e l always l i k e t h i s . I want to forget 

a l l Bay education. This i s ny i d e a l ' . 

There are seve ra l re fe rences l i t e t he se in the p o e t ' s 

essays to a des i re of h i s v/hich led him to the peaceful and 

lonely p laces where he used to spend his t i m e . All of the excerptt 

quoted above show the same tendency to go to na ture for enjoyment 

t h a t ,»ordaviforth expresses in The Prelude (Bks I and I I ) . Those 

experiences of nature played a major r o l e i n shaping the poe t ic 

ca reer of Devkota; and t h i s was a l so t r u e of Wordsworth. 

I t i s a ccmmon b e l i e f tha t the mind of Wordsv»orth passed 

through four d i s t i n c t s t ages before he had completed h i s journey 

t o experiencing nature - the i n i t i a l weariness or de jec t ion , 

the evocation of a p i c t u r e in t h e mind's eye , the emotional 

response t o the p i c t u r e , and the t ranscendence in to a s t a t e of 

calm respec t ive ly . The Prelude and Tin te rn Abbey are regarded 

as the backi^round for s tudying rtordsvforth a s a nature p o e t . In 

t he se poems he expla ins now h i s love for n a t u r e developed v/ith 

1 J .A. A v e r i l l , 'Suffer ing and Oalm in Wordsworth's Karlv 
P o e t i y ' , PMLA, IXXXXl(lI), March 1976, p . 30. 
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his age. In the f i r s t s tage , i n his childhood, he was attracted 

by the outward appearance of nature. He did not know then the 

inward form of it» 

How Nature fcy extr ins ic paasion f i r s t 

Peopled my mind with beauteous forms or grand 
1 

And made me love them 

She Prelude ( I ) , 545-47 

In t h i s stage his love for Mature was purely sensuous. His senses 

were aroused fay different forms of Mature< 

I cannot paint 

What then I waa. fhe aounding cataract 

Haunted me l ike a paaaiont the t a l l rock, 

fhe mountain, and the deep and glooqr wood, 

Sheir colours and their forma, were then to me 

An appetite 

A f ee l ing and a love , 
2 

fhat had no need of a remoter charm 

'Tintem Abbey' 
75-81 

I t ia obvioua that the mind, aa deacribed in theae excerpta, ia 

very a c t i v e . I t ia aaid that Wordaworth waa f irat influenced fay 

1 Thomas ftitchison Ed., Wordawoth: Poet ica l Worke (Great 
Britain! ODP, 1981), p . 501. 

2 I b i d . , p . 163. 
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the mater ia l i s t i c philosophy of locke and Hartley, who treated 

the universe as dead. He, gradually deviated from them and be 

held Hature in terms of growth and organic l i f e . In the second 

stage h i s natiire philosophy s tarts recognizing i t as a l i v ing 

thing. 'Hature was, therefore, envisaged no longer as a passive 

object , but as an animate being; animals, t r e e s , p lants , even 

stones and s tars , are as much sustive inhabitants of the universe 

as man h imse l f . Shis la true of both wordsworth and Devkota. 

Ihe following quotation i s from 'The Prelude'* 

To every natural form, rocli, f ru i t , or flower, 

Even the loose stones that cover the hi^way 

I gavt a moral l i f e 

I I I . 126-6 

It w i l l not be out of place to quote Devkota's poems with 

the same idea. The following stanza from Devkota's aUSLHTIlM 

H l T f l S 'Mepalese Sakuntal Epic' a l so Implants l i f e in such 

things t 

t^off q ^--i" r f 5 ^ t5FT tF^RJ I 

i r t f ^ tTRs nTgfr QlWt' W^ I I 

afTH-t?*! g^Mr^w % t i n t 11 
i ^^^3 : 29 

1 IdLllan E Purst, op. c l t > . p . 84 . 
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'The smooth stone on the bank i s not l i f e l e s s * ^ I t i s ^ 

made beautiful by the glance of the wave* ^ I h e r i v u l e t ^ 

lectures by murmuring sound l i k e the hapar heart's rhythmic 

measures' 

Both the poets ident i f ied the various forms of Hature as l i v i n g 

t h i n g s . One d i s t inc t contrast i s obvious -Wordsworth has given 

•a moral l i f e ' even to a s tone . His didact ic tone i s discernible; 

but in Devkota, the stone helps the r ivulet sing l ike the beating 

of a human heart - he i s an aesthete, whereas Wordsworth i s a 

moralist . This difference in the ir a t t i tudes to nature w i l l be 

detai led l a t e r . 

Wordswoth was influenced by Plato in his mystic be l ie f . 

'The divine origin of the soul , i t s pre-exLstence, i t s f a l l in to 

corparality, i t s judgement after death, i t s expiatory wanderings 

through the bodies of animals or men according to i t s character, 

i t s f i n a l redemption from the cycle of rebirth and i t s return 

t o &od . . . ' ^ i s the oyst ic philosophy of P l a t o . The same view 

about the immortality of soul i s a l s o found i n Upanishedic 

philosophy. 

In the third stage of h is nature philosophy Wordsworth 

believed in a pre-arranged harmony between Nature and the human 

1 S. Radhakrishnan, Eastern Religions and Western Thought (Delhi* 
O.U.P. 1982), p . 1?^: *"*^ 
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mind. Ih is i s the influence of Platonism 'The renewed love of 

Nature brought V/ordsworth a l s o t o a love of man man and 

nature bec»me co-equal and co-existent in the schfoe of creation 

• . . Wordsworth thus b«came a poet of man and Hatiare, depressing 

man to the l e v e l of Hature and rais ing Hature t o the Ivel of 

man'^. As Hature i s raised to the l eve l of mant !!•• gradually! 

associated quasi-rel igious ideas with i t . He himself perceived i t , 

and cal led himself a 'Worshipper of Hature'. He eacpressed his 

opinion that Mature should be looked at with a moral ^ e . He a l so 

said that only Mature would be the guide t o human beingsi 

Ckie impulse from a vernal wood 

May teach you more of man, 

Of moral e v i l and of good 
g 

Than a l l the sages can • 

•The Tables Turned' (21-4) . 

Laxmi fraaad Bevkota also bel ieves that Mature i s the teacher, 

and can guide human beings. Describing the peaceful hermitage 

at the bank of Malinl he says - in Mepali Sakuntal Mahikawa. 

4th ed. 1 B.P. Bagchi, Pages from the History of Literature 
(AgraJ Bhargav Education Publisher, 1948), p7 159. 

2 Thomas Hulchinson, Wordsworthi Poetical Works, OP. oit.. 
p. 377. 
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guR ^mwY u^ ttr^f TTTrr'3fjm 11 
E ^̂ - 2 : < i 

•Ihe Cottage of ^ a s i s the f i r s t school of ar t , 

It i s the f i r s t current of the Aryan heart. 

TJae flowers are the pages of the Yedas 

They are the pictures of creation and amiihi lat ion'• 

The Wordsworthian vernal wood teaches man both e v i l and good, 

whereas that of Devkota teaches him the story of creation and 

annihi lat ion. In Wordswoirth Uature i s a better teacher than a l l 

the sages, whereas in Devkota i t i s the same as the Vedas. There 

i s a s imilarity of ideas . 

In the fourth s tage , Wordsworth's bel ief in Mature ma,a 

f u l l y spiritualisfed or l^ystlc. He perceived Grod i n eveiy mani­

f e s ta t ion of Hature. He real ized that the power of Grod i s implic i t 

in i t . In fact , in that stage there was no difference between 

Nature and aod for him. He went to f ind out ^od in nature, and 

he found himself absorbed in i t . He whole-heartedly believed that 

a l l the manifestations of Hature express the existence of God. 

Al l the objects of the universe have the same sou l . For Wordsworth, 

therefore , everything i n the universe represents G-od. This i s his 

pantheism! 
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And I hare f e l t 

A presence tha t d i s tu rbs me with the joy 

Of e levated thoughts ; a sense sublime 

Of sometldng far more deeply i n t e r fu sed , 

Whose dwelling i s the l i ^ t of s e t t i n g suns, 

Al l the blue sky, and i n the mind of aant 

A motion and a s p i r i t , t h a t impels 

Al l th inking th ings , a l l ob jec ts of a l l thought* 

And r o l l s t h r o u ^ a l l t h ings . 

/ " T i n t e m Abbey 93-102.7* 

Thus, Wordsworth rea l ized ' a presence* in a l l th ink ing t h i n g s , 

and in ' a l l objects of a l l t h o u g h t ' . I t was h i s sublime s tage of 

na ture pe r cep t i on . 

Devkota a l so perceiTed the presence of (rod i n a l l objects 

of t h e un ive r se . Poor m»n, the b i r d s , the dew-drops, the f lowers , 

or even a seed were the d i f f e r e n t forms of God for him. In the 

poem e n t i t l e d "QT^" 'The P i lg r im ' God i s perceived i n a cry 

of suffer ing* 

1 Thomas Hutchinsen, Wordsworth» Poe t i c a l Works, op. c i t . , p . 164. 

2 i t e | f 'Beggar' (Kathmandu* Sajha Pub l i ca t i on , 2026 V.S . ) , 
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' God speaks in the song 

Of the pain and suffer ing of human beings ' 

J1<di H<ifi 'Muni, and Madan' abounds i n t h e same i d e a about t h e 
0 > 

presence of Supreme Being i n a l l o b j e c t s . For i n s t ance , Madan 

suffered from cl^olBra, and was deserted by h i s f r i e n d s . He was 

taken by Gylanwa, the Buddhist hi l l -man, t o his home. He recovered 

f u l l y . In the early morning, in the l i g h t of the sun, he perceived 

every th ing as Q-odi 

irWflfr V^ttW CPiFcrf^ 7 ^ ift^iT ^ T T ^ 

wr NqN 

fiiMi*l ifrw=r jft^ ifrwiTT « ^ fjjrr 

f ^ ^ B# tinWI* t*fr twfw - fq̂ rr] f-22 

'Nature unfolds the f ine-coloured leaves 

The Flame shines in the dew-drops; 

How sweet God sings varied songs from the h i l l ; 

Man gets enlightenment from the f lowering p lan t 

Smel l - in toxica t ing soul i s l i b e r a t e d from ex i s tence . 

The l i f e of the Lama </ Qyanwa_/ i^i the f o r e s t - h e a r t i s 

F i t t i n g on the way to l i b e r a t i o n by the flame of Buddha' . 

^ 3 ^ ' ~ ^ ^ . 'Muna an-d Madan' (Kathmandu* Sajha 
P u b l i c a t i o n , 2038 V.S.>. 
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He a l so reali ised God in a t r e e impl i c i t l y p re sea t in a seeds 

^mh m t^^T p ?t?<jY, ?JY W , gY "?^T . 

an̂ cf)'̂  tgq-TT, B srtt^ SOTTT, irgr'^T T t i g f ^ " ^ 11 

'A t r e e in a seed i n an unmanifested form, 

thousands of beau t i fu l leaves n ice ly f i t t e d i n , 

Get t ing s o i l grew a i n t o a t r e e with form and colour, 

lo-day waking, to-morrow dreaming i'lame plays h e r e ' . 

Thus, DevKiota perceived imture on the same l i n e s as ««ordsvvorth 

in t he development of h i s nature philosophy through d i f fe ren t 

s t a g e s . In f ac t , both of them saw na ture i n the same v^ay. In 

h i s sublime staifee of nature percep t ion , »»ordsv.orth thought t h a t 

t h e r e was no be t raya l i n Mature t o liie firm be l iever in h e r . 

According t o Jeoffrey Ti H o t s on, Wordsworth's na ture philosophy 

appeared in these l inesJ 

Nature never did be t r a iy 

The hear t tha t loved her^ 

Wordsworth, addressing Dorothy, believed t h a t they would never 

be betrayed by Mature in f u t u r e . 

1 TNyi^] 'Beggar ' , o p . c i t . , p . 29. 
2 'Wor-aswor=5h' i n 3R, I X X I I i l l ) , Spring, 1966, p . 422. 
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Devkota expressed the same idea . For instance, Saicuntala 

was born to Bisvamitra iQr Menaka. !Ehe sage real ized that Menaka 

had seduced him at the instance of Ihdra. He l e f t her with the 

chi ld and went for penance again. Menaka had to go to Heaven. 

Therefore she had to leave the child in the fores t , when she 

aaidt 

tTF^Tĉ Y J1H oft" 3{^ fg^t^^jfttt^rft Fr%5^ 

off- 3itc5̂  gim^ gtofg^^ ^v^m m^m\ 11' , -. ^ , 

'There i s no betrayal in nature, 0 Oelest ia l child \ 

To the understanding ones the t ree , the vine, the birds 

songs, the animals are neighbours, 

You w i l l get honey ^ f o r f o o d ^ co l l ec ted by bee-aymphs 

The asce t i c s know i t , the sweet ideas of research'• 

Sakuntala w i l l grow mentally and p l^s ica l ly in the fores t . Nature 

w i l l nurse her. The same idea i s eacpressed by Wordsworth to his 

s la ter t 

' t i s her pr iv i l ege , 

Through a l l the years of our l i f e , t o lead 

i^om jcy t o joyi for she can so inform 

The mind that i s within yjM, so impress 

With quietness and beauty, and so feed 

With lof ty thoughts^, 
l i n t e m Abbey; 12-28 

^ ^y^'ft ^n"i^ JT ĉpTKj (Nepalese Sakuntal Epic) , op. c l t . . 

2 Thomas Hutchinson, Wordswortht Poetloal Worak. op. c l t . . p . 165, 
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After what has been sa id above about Wordsworth and 

Devlcota, i t w i l l not be out of place t o say a few v^ords on how 

the l a t t e r v.as c r i t i c i a e d when the c r i t i c s saw some s i m i l a r i t i e s 

between h i s poetry and t h a t of the B r i t i s h Homantic poe t s , 

p a r t i c u l a r l y that of Wordsworth, a hen. Laxmi Prasad Devkota pub­

l i shed h is poems during 1935-1945, he was c r i t i c i z e d for the 

inf luence of the B r i t i s h Romantic poets in genera l and of Words­

worth i n p a r t i c u l a r , The c r i t i c i z e d poems were repr in ted and 

published in JSj^i/T 'Beggar ' . As has already been mentioned 

in chapter two the f i r s t c r i t i c i s m entitled''3^'ir55^ -^^rr^trir J^^T? " 

'The Influence of iJnglish' was wr i t t en by Ham Krishna 3harma 

from Barjeel ing . Sharma pointed out the influence of oinglish 

on three prominent i«epalese auth'ors - Dharanidhar Koirala , Bala 

Krishna ohamsher and Laxmi Prasad Devkota. i:»ince i t s pub l i ca t ion , 

t he a r t i c l e had aroused a new consciousness in the readers of 

iiepalese l i t e r a t u r e about ' i n f l u e n c e ' . Subsequently, mahy other 

c r i t i c s , w r i t e r s , and l i t e r a i y h i s t o r i a n s have w r i t t e n a r t i c l e s 

and shown pa ra l l e l i sms betv?een Wordsworth and Devkota. To bring 

a l l those c r i t i c i sms t o l i g h t i s not p o s s i b l e , nor i s i t wi th in 

t he scope of liie l imited p r o j e c t our t h e s i s . The common fea tu res 

of those c r i t i q u e s i s tha t s i t u a t i o n a l and thematic pa ra l l e l i sms 

have been es tab l i shed ; they a re veiy gene ra l . The most i n t e r e s t i n g 

comacsi point i n a l l these wr i t i ngs i s t h a t the w r i t e r s saw 

1 3^3 H I S H : (Sapta Saradlya, r e p t ) (Kathmandu* 
Sajha Publ ished, 2055 V . 3 . ) , p p . 1-5. 
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s i m i l a r i t y between' Lucy Gray' and " m ^ - »Ciru, t h e daughter 

of a Uepalese farmer ' . I t hae already been made c lea r i n chapter 

two t h a t Devkota, i n h i s re jo inder t o Sharma's c r i t i c i s m , had 

already said t h a t 'Caru' was a iSepali vers ion of Lucy Gray . After 

t h a t t he re should have been no point i n comparing the two poems 

from the point of view of ' i n f luence ' . I t should be no t iced t h a t 

Devkota i n h i s re jo inder s trongly defended the unconscious-

in f luence . 

As s t a t ed e a r l i e r , a poet or an a r t i s t cannot be s a id 

t o have been influenced only by looking at the ex t e rna l data , 

such as theme, s i t u a t i o n and cha rac t e r . The comparisons t h a t 

have been made above i n t h i s chapter i n r e l a t i o n t o Devkota'a 

influence from Wordsworth were a l s o somewhat ex t e rna l . Ihe ex te r ­

na l f a c t o r s , though helpful in de tec t ing the inf luence t o some 

ex t en t , a re not su f f i c i en t t o throw l i g h t on i t s t o t a l i t y . In 

f a c t , two d i f fe ren t w r i t e r s who have the same tendency, wr i t i ng 

i n s imi l a r s o c i a l contexts on the same theme, v^^ithout ai^ causal 

r e l a t i o n s h i p , may c rea te works, v/hich look s imi la r e x t e r n a l l y . 

Shis i s p a r t i c u l a r l y t rue of the long n a r r a t i v e poems. 'A com^ 

par i son of the raatrical romances — revea l s s im i l a r fea tures of 

a new l i t e r a r y genre and, at the same t ime, of a speci f ic c u l ­

t u r a l epoch which are qu i t e independent of any d i r ec t " inf luence" 

or "borrowing"^. I t should be noted t h a t inf luence in i t s genuine 

1 " 3 ^ ^TTgrq-OiY J m^" 'The Influence of i i ig l i sh ' , S, 8 ( 2 ) , 
J e s t h a , 1999 V . 3 . , pp . 184-88. 

2 Gr. Hennenen, Influence in Art and L i t e r a t u r e , (il.J.J Pr ince ton 
Uni. P r e . 197&;, p . &4. 
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nature i s associated with a particular aspect, such as technique, 

s t y l e , expression, symboliam, etc . I'o comparing a work by one 

poet with that of another has, therefore, to overcome several 

complexit ies . I t w i l l not be out of place to throw some l ight 

on them* 

Comparative study and influence study are inter-re lated . 

I'he 'French school of comparative l i t erature ' emphasized the 

factual aspects of the works t o be con^ared. Ihe central pre­

occupation of Comparative Literature, according to t h i s view, 

i s the study of 'rapports de f a i t ' , that i s , of demonstrable 

influence which cuts across the boundaries of national l i t e r a ­

tures* 'The notion of influence as the expression of direct 

causal relat ionships i s for ^3arre, as for the great majority of 

h i s predecessors and fol lowers , at the very core of Comparative 
% Literature*. This method was regarded as empirical and a new 

approach based on aesthet ic values was developed tgr scholars who 

are col lectivei ly teimed 'the American School*. This school thinks 

that the demonstrable influence and the cause and ef fect relation­

ship are not suff ic ient for comparing l i t e r a t u r e s , 'fundamental 

t o an aesthet ic approach i s a re ject ion of any view of l i terature 

which reduces the work of art t o the s tatus of a document or 

^ VS^'t P* 7* 

2 Ibid. 
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fac t '^ . Comparing l i terary works as a 'report study' without afly 

consideration of aesthetic value, was strongly opposed ty scholars 

such as Bene Wellek on the ground that i t i s against 'a meaningful 

understanding of the nature of l i t erature i t se l f* . Rene Wellek 

thought that the tendency to d i ssoc iate aesthet ics froa the name 

of Oon^arative Literature by the factual comparatists was a 

grave challenge t o Literatire - 'The ^ o l e enterprise of aesthet ics 

and art i s being challenged to-day; the d i s t i a s t i o n between the 

good, the true , the beautiful , and the useful known to the 

Greeks but most clearly elaborated by Kant, the whole corwept of 

art as one of the a c t i v i t i e s of man, as the subject matter of our 

d i s c i p l i n e , i s on t r i a l ' . The 'French school' was a lso cr i t i c i zed 

by scholars l i k e Hazry LerLn, Xhab Hassan and Claudio Guillen. 

Hassan and Guillen treated the comparative study on the background 

of T.S. E l i o t ' s '(Dradition and the Individual Talent ' . Both of 

them defined tradit ion in S l i o t ' s teros^. Bliot had said 'Tradi­

t i o n i s a matter of much wider s ignif icance* I t cannot be inheri­

t e d , and i f you want i t you must obtain i t by great labour. I t 

involves the h i s tor i ca l sense, which we may c a l l nearly i n d i s ­

pensable to any one who would continue to be a poet beyond his 

1 H.M. Block, 'The Concept of Influence in Comparative 
Li terature ' , JJOI, No. 7 , 1958, p . 32 . 

2 Ibid> 
3 Discriminations further Concept of Oritioiam* (Delhi: Vikas 

Publication, 1969;, p. 48. 
4 H.M. Block, OP. Pit., p. 34. 
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twen ly - f i f th year ; and the h i s t o r i c a l sense involves a percept ion , 

not only of the pastness of the p a s t , but of i t s presence ,.J • 

But Guil len d i f fe r s i n h i s de r iva t ion of t r a d i t i o n to some e x t e n t . 

According t o him i t de r ives 'not from -die a c t i v i t y of the w r i t e r , 

but from the experience of the reader confronted with the work 

of a r t » ^ . 

A r e c o n c i l i a t i o n , however, between the two opposing views 

i s suggested by newer w r i t e r s . According t o t h e i r views, coa^ara-

t i v e study should be taken not as an end i n i t s e l f , but as a 

means, so t h a t inf luences can be t r e a t e d as the / o p e r a t i v e forces 

which shape and d i r e c t the a r t ' of the r e c i p i e n t ^juuther. liien 

the method of Comparative L i t e r a t u r e could only be used as a 

means, a s a t o o l to crea te new ins igh t in to h i s t o r i c i t y as well 

as a e s t h e t i c s . 'The charac te r of s tud ies of inf luence must be 

changed so as t o provide d i r e c t i n s igh t i n t o both t h e individua-
4 

li-ty and the in t e r r e la tedness of l i t e r a r y works* . 

With t h i s br ief survey of -the methodology of Comparative 

L i t e r a t u r e In mind two poems of William Wordsworth and Devkota 

w i l l be caapared i n the subsequent s e c t i o n . The comparisons made 

above between the two poets serve as the background for the one 

1 T«S. E l i o t t Selected P r o s e . John Hayward ed. (Great Br i t a in i 
Penguin Boc&s, 19B5;, p . 23 , 

2 H.M. Block, OP. c i t . . p . 34 . 
3 I b i d . , p . 34"r 
4 TgJ. , p, 37. 
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t o be done. They revealed that both the poets had similar t.snd?»r,--t^» 

regarding nature* 

Spring has been one of the most comoaon motifs for poets 

in general and the Romanticists i n part icular. The Romanticists 

associate i t with the creative ac t iv i ty of nature. With the 

arrival of the vernal season, a new l i f e begins i n the t r e e s , 

the f lowers, the birds or the mountains. The poets give a new 

meaning to the sound of the r ivers and r i v u l e t s , iiewness i n 

nature inspires them and they ident i fy themselves with the varied 

manifestations of nature, and give a shape to t h e i r emotions in 

the ir works. Both Wordsworth and Sevkota wrote many powis on 

the vernal season. Both of them wrote the following poems on 

the subject in Iheir experimental and formative poet ic careers. 

The poem written by Wordsworth i s 'Lines Written in Bar3y Spring' 

(composed and published in 1798); and the one written by Sevkota 

i s -cr^TfT 'Spring' (published ixk 1939). When they wrote their 

poems, Wordsworth was twenty e ight years old and Bevkota t h i r t y . 

As already mentioned e a r l i e r , they have written other poems on 

the same theme and have re-used the images used in these poenw. 

The repet i t ions of 1fae same images w i l l help to inte ipret their 

ideas on the ir other poetic works. The poems arei 

'Lines Written in Early Spring* 
(1798) 

'I heard a thousand blended notes , 
Vhile i n a grove I sate rec l ined , 
In that sweet mood when pleasant thoughts 
Bring sad thoughts to the mind. 
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To her f a i r works did Mature l i nk 5 
The human so4l t ha t through me ran; 
And mudi i t grieved ny hear t to th ink 
What man has made of man. 

Through primrose tu;6ts , i n t ha t green bower, 
The periwinkle t r a i l e d i t s wreaths; 10 
And H i s HQT fa i th t h a t every flower 
iSn^oys the a i r i t b r e a t h e s . 

The bi rds around me hopped and played, 
Their thoughts I cannot measure* 16 
But t he l eas t motion which they made, 
I t seemed a t h r i l l of p l e a s u r e . 

The budding twigs spread out t h e i r fan , 
To catch the breezy a l r j 
And I must th ink , do a l l I can, 20 
That "there was pleasure t h e r e . 
I f t h i s bel ief from heaven he s e n t , 
I f Such jbe JHature's holy plan, 
Have I not reason t o lament, 24 
What man has made of man J-. 

srnft" TtFcT m, WT% SFFCT teft 

1 Thomas Hutchinson, Wordsworth* P o e t i c a l Works. op« c i t » , 
pp . 377-78. 
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q-RT ufT3jtcr ^ H , ^ gf̂ r̂V i 

fmf jwm m^ | f w^tR^ l i 

3 

gt^rr, wet r̂f ^rft ^ f $ qf T 

M crgf pefr tTHj mr ^ ^ i i 

4 

p^T^ ^m felt, fJ Wt^ciyt, 
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B 

Vasant (Spring) 

Spring came, the charm e t e r n a l spreadf 
Beauty 's sweet temptat ion grew, 
The breeze blows t o help flower and f r u i t grow 
Spreading i t s waves of p l e a s u r e s . 

The youngish garden wi th var ied colours 
Smiles with new consciousness, 
Spring spoke in the sonorous song of the Ouckoo g. 
The sweet niystery of the fo re s t within i t s two words -. 

The sweet breeze moves t h e boughs 
where the sparrow dances happy, 
How rosy reddish e y e - a l l u r i n g i s the co lour , 
Where the bu t te r f ly looks a t the flowering of heavenly a r t . 

The s a r i i s green wi th flowery designs 
The youth i s sweet, enchanting speech, 
With cool breathing the smi l ing face 
Of young Mature began t o slumber. 

Blowing frcsn our mountains and f o r e s t , 
Sweet and juicy n e c t a r - a i r comes, 
Oh • the beating of the s t r i n g s of the hear t I 
what magic has covered the v^orld. 

1 iHilfi 'Beggar', op. cit. , pp. 42.3. 
2 Cuckoo^cuckoo. 
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The curtain of the froat and mist i s removed J 
Spring has come, ii^ gorgeous forms 
Oh, how sweet i s l i f e J All flowers and leaves 
Beautifully opened £"which were J hidden in the cold. 

Wordsworth sat reclined in a grove and perceived the 

vernal season, Devkota did not e x p l i c i t l y inform his readers 

where he was; but there are indicat ions , such as 'how sweet i s l i f e I 

("4t3t 5 jfrĝ ^ 3I?T 1" )» ajad 'the sweet nectar- l ike a ir came 

"Jfr^ ^gi 3 I ^ # JW^ snTft" " , that he i s in a garden, and 

i s fee l ing a l l these sensations. In that s i tua t ion Wordsworth 

f e e l s both pleasant and sad thoughts. He real ized that Hie same 

l ink between Nature and human beings had bound him a l s o . She 

pleasure i s immediately perceived through the senses . The 'sad 

thoughts' were the resu l t of his long experience of the incompati­

b i l i t y between the ways of man and those of nature. (The poem was 

written and published in 1798. The poet ic theory of William 

Wordsworth was, however, formulated and published i n h is fonous 

Preface in 1800, He emphasised that poetry "is the spontaneous 

overflow of powerful feel ings" i and "is emotion recol lected in 

tranqui l l i ty" . He recol lected the emotion of d i s tress at the 

separation of the two ways i n the tranquil grove. Even in that 

sad mood, he was a keen observer of the environment he was in 

- t h e primrose t u f t s , the periwinkle, the white wreath l e f t behind 
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by i t , birds playing and hopping, e tc . have accurately been 

described. He i s highly appreciated for depicting nature with 

exactness. Also his sentimentality i s regarded as superb •••• 
1 

Wordsworth i s the poet par excellence of ecological sentiment' 

i s a t ru th which applies to t h i s poem a l s o . 

At the language l eve l , the rimming scheme i s a b a b 

with dactylic and iambic fee t ; but there i s a predominance of 

dactylic feet on the whole. Out of twenty, eleven l ines consist 

of e i ^ t iy l l ab les , five of s i x , three of seven, and one of 

nine sy l lables . !Ehis var ia t ion gives the sense of hypermetrio 

and ca ta lec t ic sy l lables . IThere is also a var ia t ion between the 

masculine and feminine rimming l i ne s , î he dominance of the 

masculine rhyme produces a strong emotional ef fec t , fhere are no 

para-rhyming ends in the poem. 

OJhe images sead the visual sensations of the printed works 

are closely associated, e .g . ' I heard a thousand blended n o t e s ' , 

'The periwinkle t ra i led i t s wreaths ' , 'The budding twigs spread 

Out t h e i r f an ' . Except for the foot var ia t ion , the poem does not 

consist of any other prominent inner rhythmic fea tures , such as 

the repet i t ion of sound, a l l i t e r a t i o n , and assonance. Thus, in 

musicality the poem does not display much prominence. I t reminds 

^ SSS^SS/B r̂ R^H. ?ogle, 'Romanticism Beconsidered' in SE, 
IXXXII(II), April-June, 1974, p . 389. 



-254-

us of the crit ic isms made by Hans Aarsleefi 'Oddly enough 

Wordsworth does not seem t o have an ear for musio; and I ssa. not 
1 

aware that he treated lit in the prose wr i t ings ' • 

The images in Vfordsworth's poem are selected from nature 

i t s e l f . The 'grove' , the 'primrose t u f t ' , the 'periwinkle' , the 

' f lower ' , the 'birds' the ' t w i g s ' , the 'breeze' , e t c . make a 

v i v i d impression on the reader. All of liie senses are appealed 

t o by th«n; but the periwinkle with i t s wreath, the 'greaa bower', 

'the birds around me hopped and played' , 'the budding t w i g s ' , 

e t c . arouse the s ight more than the other remaining images do 

other senses. About the tone of the poet, he i s grieved at the 

ways of man. The heavenly 'plan' was not f i t t e d in i t . The holy 

plan of Hature was that man should adjust himself t o i t , and 

spend a quiet and happy l i f e as enjoyed ty the birds and flowers 

i n the grove. The deviation of man from the holy plan made him 

think of the past as wel l as of the future of human beings: 

In 'Tintern Abbey' (1798), we r e c a l l , Wordsworth told h is 

s i s t e r that nature would lead her from joy t o jcy, that 

the consciousness of a benign s p i r i t u a l "presence" in nature 

and in the mind of man would help her to transcend such future 

i l l s as "solitude, or fear , or pain, or grief". In "Resolution 

1 'Wordsworth, Language and Romanticism', in BO, XXX(III), 
July, 1980, p. 223. 
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and Independence", neither natural beauty ^.QSC the senae 

of a beneficent sp ir i tua l l i f e in nature re l i eve s the 

poet's anxiet ies over future "solitude, pain of heart, 

d i s tress and poverty". In the well-known l i n e s on the unhappy 

fate of poets and the trag ic nature of poetic s e n s i b i l i t y 

(11 .43-49) , Wordsworth i s saying i n e f fec t i When I think of 

the fate of Chatterton or of Bums, have I not good reasons 

t o doubt w former outlook and to fear the future?^ 

(This passage explains the la s t l i n e s of the poems 

'Have I not reason to lament 
What man has made of man? 

Wordsworth says that man must return to nature. He should again 

think over re l ig ious pract ice and the soc ia l relationship between 

man and man. He should adopt a new way of l i f e ; so that the mistake 

created before might not be repeated. This i s h i s message - h is 

didacticism - in the poem. It i s said that Mathew Arnold regarded 

him as one of h i s teachers for t h i s purpose i n h i s po«sis was to 

instructs 

Wordsworth made no secret of h i s desire to in s t ruc t . 

•Eveiy great poet i s a teachers I wish e i ther to be 

considered as a teacher, or as nothing*, he ^/^ordsworth^ 

wrote to Sir George Beaumont; and t o Lady Beaumonts 'There 

1 Milton^Teichman,'Wordsworth's Iwo Replies t o Coleridge's 
"Defection t An Ode", PMLA, MXIVl(V), October 1930, p. 982, 
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i s scarcely one of ay poems which does not aim to direct 

the attention to some moral sentiment, or to some general 

pr inc ip le , or law of thotaght, or of our i n t e l l e c t u a l cons t i ­

tut ion '^ . 

After t h i s brief observationon Wordsworth's poem, Devkota's 

w i l l follows 

Devkota a lso personified the birds, the t r e e s , the f lowers, 

e t c . i n his poem. The vernal season i s ident i f i ed with a smiling 

young woman wearing a lovely green sari with f l o r a l designs. The 

birds sing for her arr iva l . She breathes the cool Himalayan 

breeze. The young woman could not help dancing, she i s so much 

enchanted with the beautiful garden that she f a l l s asleep. The 

poet enjjoya her dance with a ler t senses . 

The ma^or images are common to both Wordsworth and 

Devkota's poems - birds , breeze, flowers and twi^ i . In Devkota 

there i s no such minute observation t o the objects of Hature as 

that i n Wordsworth. Devkota i s mudi more concerned with the a c t i ­

v i t i e s of objects . All the objects are described as helping to 

make one another happy. There i s no t inge of sad t h o u ^ t s in him. 

All the senses of the poet are fully absorbed in the ac t iv i ty of 

the Vernal maiden i n the garden. 

1 R.O.C. Winkler, 'Wordsworth's Poetry ' , in The Pelican Ghiide to 
English Literature (V), Boris Ford Bd. (Great Britain* Penguin 
Books Ltd. , 1969), p . 155. 
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A str iking difference i s seen in the tone of the two poets . 

Devkota's tone i s fully aes the t ic , snordsworth and Devkota sharply 

differ in t h i s point . Devkota was dead against a didactive element 

in poetiyi 

' Ins t ruc t ion is the Pandit ^ t h e scholar . / ^ "^^^ 

scr iptures ; a r t i s t i c pronunciation and i t s inner ac t iv i ty 

i s the soul of litexmtttre; i t i s i t s rhythm. In the former 

there i s stone -siva who does not speak. In the l a t t e r both 

the moon and the f i re are found'• 

This explains the glaring difference between the two poets regard­

ing didacticism. In Wordsworth the soul of poetry i s • ins t ruc­

t i o n ' , whereas tha t in Devkota's i s 'music ' . In t h i s regard his 

poem i s now to be surveyed a l i t t l e fur ther . 

Devkota cast the poem in Vmrnik Ohanda, a Sanskrit metre . 

All the quarters contain fourteen syl lables ; but the pauses in 

1 Laxmi Prasad Devkota. "^n-t^^iTT tgierm" ,^^^ Element of 
the good in l i t e r a t u r e ' in Pr , Kathmandut Faush-Magh 2010, 
p . 59. 
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th em d i f f e r from one to another, for instance the f i r s t l i n e 

contains i t at the middle, but the la s t one after the ninth 

s y l l a b l e . He, therefore, did not follow the rules se t by Sanskrit 

prosody here; but the rules were s t r i c t l y followed by Sanskrit 

poets . In such metres a stanza consis ts of our 'Padas' (quarters) , 

which are regulated by different numbers of sy l lab les or l e t t e r s 

"qî " or syl labic instants 'Matra'). In SanskUt prosodly, 

therefccre, a sy l lable may consist of e i ther aksara ( l e t t e r ) or 

matra (sy l labic ins tant ) . A sy l lab le may be dirgha (long) or 

l a ^ u ( short ) . In th i s poem» Bevkota \;uied only a few Sanskrit 

words such as 'Samira' ( a i r ) , 'Kokila' (the cuckoo), 'Locana-

Vilobhana' ( ^ e - a l l u r i n g ) , 'Mridu* ( sweet ) , e t c . In Hepali poems, 

a poet can rarely compose wilhout using Sanskrit words, because 

of the hereditary link between the two languages. He used no 

Hindi words except one, 'Hilae' (shaking). He used these words 

partly to f i t i n with the metric formula, and partly for rhythmic 

purposes. His poem i s d i s t i n c t l y noteworthy i n the l a t t e r aspect. 

He used various devices to maintain the rhythic flow. 

Wordsworth a ^ i n took the theme and the images used in 

• l ines Widtten in Early Spring' after i t had been published in 

1798. 'The Sparrow's West' (1802), 'To the Butterfly (1802) ' , 

•To the Cuckop ( l 8 0 2 ) ' , 'Yernal Ode (1817) , 'The Ouckoo-clock 

(1842)' are the main ones. In the f i r s t two poems he recal led how 

he and h i s s i s t e r would work for the sparrow's next and chase the 
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b u t t e r f l y . He would get p leasure in doing so ; but he a lso f e l t 

some unknown f e a r i n doing i t . I'he sparrow taught him a sense 

of f e a r , together with many p l e a s u r e s : 

She gave me eyes , she gave me e a r s , ^ 
And humble cares , and d e l i c a t e fea rs 

'The Sparrow's H e s t ' , 17-8 

As already mentioned, Wordsworth was mentally depressed during 

t h i s pe r iod^ . 'To the Ouckoo' i s one of h i s famous poems. He 

i d e a l i z e d t he bird because i t s 'Wandering Voice' was an i n s p i r a ­

t i o n t o him. Regarding t h e Cuckoo and h i s r ecu r ren t use of i t , 

i t can be said t h a t he , perhaps , was conscious of taking a theme 

which i s common in almost a l l p a r t s of the world, espec ia l ly i n 

t r o p i c a l coun t r i e s . Therefore, the c r i t i c i sms d i r ec t ed at him 

by Aldous Huxley in h i s essay 'Wordswoth in t he Tropics', t ha t 

he would have changed h i s philosophy had he seen nature ' red in 

too th and claw' does not carry much weight . Moreover, he has iu»ed 

seve ra l other images, such as a snake, i n Ms ^ems . About f i f t e e n 

yea r s a f t e r he had published 'To the Ouckoo', la.9 wrote another 

poem ca l led 'Vernal W ood ' . The same images, b i r d s , f lowers , 

1 Thomas Hutchinson, V/ordsworth» P o e t i c a l Works, op. o i t . . p . 62. 
2 See James H. Ave r i l l , 'Suf fer ing and Calm in Wordsworth's 

Early P o e t i y ' , op. c i t » , p p . 222-30. 
3 Goeffrey T i l l o t son , 'Wordsworth' in SR, op. c i t * . p . 422. 
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t r e e s , e t c . a re a lso used i n t h i s poem; in i t the poet expressed 

h i s n y s t i c philosophy regarding n a t u r e , and s imi lar ly wi th 

'The Ouckoo-clock', which was published i n 1842, jus t e igh t years 

before h is death* In a l l these s e r i e s of ve rna l themes one d i s ­

t i n c t c h a r a c t e r i s t i c of Wordsworth i s t o be not iced! he goes 

on widening the dis tance between himself and the sp r ing . He, 

perhaps , could be t t e r perceive Mature by s tanding f a r off . This 

i s , of course , one of the Vilordsworthian c h a r a c t e r i s t i c s which i s 
1 

e x p l i c i t l y explained by John T, Ogdou . 

Laani Prasad Bevkota a l s o wrote on the same theme using 

images such as the b i r d s , the f lowers , and the breeze, which 

a r e used In ""^(Fn" 'Spr ing ' analyzed above. He has used them 

veiy profusely i n felft_irri|nT^_21I$IEg (Nepali 

§akuntal Bpic) i n Canto s i x t e e n , i n which ShakuntalA and Busyanta 

got themselves married according t o the G-andharva Marriage system 

(love marriage without any t r a d i t i o n a l r i t e s ) . In t h i s desc r ip t ion 

t h e p o e t ' s aesthet ioa got i t s f u l l express ion . In a l l h i s poems 

r e l a t i n g to the vernal season he worships Nature not as a 

' teacher* but as ' b e a u t y ' . There i s a d i f f i c u H y i n giving t h e 

chronological order of h i s poems, because moat of them remained 

undated. For i n s t ance , poems wi th the same t i t l e 'Spr ing ' have 

been found. The poems on the b i rds and flowers bearing the same 

1 'The Power of Distance i n t iordsworth's P r e l u d e ' . In i PMLA, 
L m C V I I l d l ) , March 1973, p p . 242-58. * 
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t i t l e s have mostly beaa. repeated without apy dates; but i t i s 

evident t h a t , gradually» Devkota's views on nature are developed 

along Keatsian l ines , which w i l l be dealt with i n Chapter 711. 

IChere i s no doubt that his ru ra l themes re la t ing to the comnon 

man and poetic diction were largely influenced lay Wordsworth i n 

the early years of his poetic career . 

Regarding the use of language in poetiy and the sentiments 

of the common man ifordsworth said* 

a?he principal object, then, proposed in these ^OMUI was 

to choose incidents and s i tuat ions from common l i f e , and 

to re la te or describe them, throughout, as far as was 

possible in a selection of language real ly used ty men, 

and, at the same time, to throw over them a certain colouring 

of imagination, wheretgr ordinary things should be presented 

to the mind in an unusual aspect; and fur ther , and above a l l , 

' t o make these incidents and s i tuat ions in teres t ing by tracing 

in them, truely though not ostentat iously, the primary laws 

of our nature* chiefly, as far as regards the manner in which 

we associate ideas in a s t a t e of excitement. Humble and 

rus t i c l i f e was generally chosen, because, in that condition, 

the essent ia l passions of the heart find a bet ter so i l in 

v/hich they can a t t a in t he i r maturity, are less under res ­

t r a i n t , and speak a plainer and more emphatic language; 

because in that condition of l i f e our elementary feelings 

co-exist in a s t a t e of greater simplici-ty, and, consequently, 
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may be more accurately contemplated, and more forc ibly 

communicated; the manners of r u r a l l i f e geiminate from 

those elementary f e e l i n g s , and, from the necessary cha rac te r 

of r u r a l occupations, a re more eas i ly comprehended, and are 

d\irable; and, l a s t l y , because i n t h a t condi t ion the pass ions 

of men are incorporated with the beau t i fu l and permanent 

forms of nature • 

•Preface t o l y r i c a l Ballads (1800) ' 

tn t h i s excertp Wordsworth descr ibes t h e reasons why poe t ic 

language should r ea l ly be the language spoken liy men. Moreover, 

t he language of 'humble and r u s t i c ' folk was, g e n e r a l l y , chosen 

because of i t s c h a r a c t e r i s t i c s — p u r i t y , s i m p l i c i t y , forceful 

communication, comprehensibi l i ty , d u r a b i l i t y , e t c . 

I t i s obvious t h a t the idea expressed by Wordsworth i n 

t h e above excerpt could be appl icable t o the v^orks of Devkota 

d e t a i l e d i n chapters one and two of the t h e s i s . He too chose 

' i n c i d e n t s and s i t u a t i o n s ' from common l i f e . Most of the poems 

published i n l ^ f l f t 'Beggar' and the sho r t e r poems, such as 

^ 'lAlai' and ^zg 'Mhendu', t oge the r with t h e l y r i c a l 

drama f ^ _ r _ I I I I 'Peasant G i r l ' a re exclusively based on 

1 Ihomas Hutchinson, Wordswortht P o e t i c a l Works» op . c i t . , 
pp . 734-45. 
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such ind iden t s and s i t u a t i o n s . Even the poena w r i t t e n fo r chi ldren 

Q5ft t g i T ^ *(xolclen Morning', t he two volumes of i^cl^ 

•Butterfly* and LTH^.lftn 'Song of a Begging Singer ' show 

t h e same tendency. Devkota wrote on such themes for t he same 

reasons as were argued ly Wordsworth for t h e i r f i t n e s s in poe t i c 

u s e . The Mongolian t r i b e s - lamangs and Sherpas - had been the 

cent re of a t t r a c t i o n for him because they were unsophis t ica ted 

and p r i m i t i v e . His heroes and heroines in the f i r s t two shor te r 

poems have the same passion a s described by Wordsworth in the 

excerpt quoted above. 

!I:he p o e t ' s ideas about t h e language of uncultured and 

pr imi t ive people i s i n t e r e s t i n g t o no te . Uevkota says in the 

'P re face ' of -y te" 'Mhendu' t 

'The speech and dance of Tamang and Sherpas, the fasc ina t ion 

of t h e i r wonderful pronuncia t ion s i t u a t e d on the boundary 

/ " s i c ^f and the charm of t h e i r s impl i c i ty and deeply 

af fec ted me' • 

1 3 l i 'Mhendu' (Kathmandui Sajha Pub l i ca t ion , 2020 V.S . ) , 
p. 1 . 
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The f a sc ina t ion Devkota f e l t for the language of these people , 

and i t s charm for him, j u s t i fy the Tibetanized language the poet 

used i n t h i s shor te r poem. In f ac t , using the language of t h e comcioj 

man in poe t ic pieces and shor t e r poems i s h i s main concera.. 

Devkota wanted t o adopt t h e English tendency towards 

ba l l ads i n his poemi 

fq-̂ rnirrr T sfflTfcr i^mf mrm s t i' 

'This l y r i c poem t r i e s t o adopt the form of the English 

ba l lad , and the he ight , i n t e n s i t y and immortali ty of 

love are i t s s o u l ' . 

Thus, Devkota was very much influenced by the Wordsworthian 

theo iy of p o e t i y . I t i s a c l e a r i nd ica t ion of the i n s p i r a t i o n 

both V/ordsworth and Devkota received from Eousseau's idea of 

the 'noble s avage ' , which means tha t men are b e t t e r when they 

a r e cloao t o n a t u r e . 

1 Ibid. 


