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The question of Whe oFigins wad ends of existones plagued
Thomas toroughout his poetie career. Jhis questioning is attended by
pain and hevroar. Shomas sesks relecse from the process of existence
by & clowrsr perception of the ultisates of Life, Man is Thomas's
astaphor wiih vhich b expresses e Life-and-deathi process that binds
Glon in She womb, birth, growth, and desay of humen body, have Sheir
counterpart in extemal mature. The processes of san's lmser Life are
ingeparally comnocted with the processes of extermal nature. “he body
in its microcosmle fors oontains within it the aserocosmic processes.
Lo gcontrary forces of birth and death, destruction mil oreasion Vork
tarough both aan and oature.

Thomss experiences the truth of the flax of things. “ut this
exporiense L5 painful. 6o in iis carly poems lw congtantly records his
protust againet tids irresistiile process, but the cruel Wuth always
demands apceptange. In the ace of the relentless provess he stands
bewildered, shooked, and pained, ihe aree of jrocess that gentres on
time is often studled oy Thomss., Gex tuat initiates Cresh process
omises conflict in his aind. L poet is both fagelnated and appalled
by sex, &s strives for the resclution of the coufliiet that sex lavel.
ves in iSs creativwe and destrugtive role, 0 have a viow of sex whleh
is unattended by fear, pain, and horror,

The foree that through the green fuse drives the flower (CP9)




lﬂhammn-n'-mmm ihe poet's avare-
ness of natural process finds bemutiful poetical expression in the
poem. AlLL human, animal, and vegetal life is subject to the same orea-
tive snd destructive foroes. The natural process of growth and deoay
Links man and nature and the perweption of the co.axistence of Life
and death, or the unity of contrary forces, is the seed from which all
she images of the poem arige,

Ihe mndmating provess in sature 1s Lldentiosl with the sal.
meting process in mani:

fhe forge that drives the water Shrough tShe rogks
Urives my red bloodj
the same process As subject o the same degtructive forces

ses Shat dries the mouthing streans
iurng aine %0 wax, G# 9)

ﬁ'hl'nlpudﬁlc-ﬂnﬁuw—nhﬂ,nuh-
aymbal'. The foree that driss the streams suokts the stress of Life,

the blood in She velus. Ihe Ldentity of oreating and destiroying forces
iz sesd onos more in She thixd stanaas

“he handy that whirls the waser in She poal
Gtirs the quicksandy that ropes the blowiag wind
Hsuls ay shroud sall,
And I am duab to tell sShe heanging man
How of my clay is sade the hanguan's Lime,
'The hand that whirle' urings the counter-sugeestion of destrustive
vhiripool. ‘'Juleksand' is an fimage that combines the quiek and the



deads 7“he ghip of Life and the ship of death are subjeet to the same
foree. 'To rope e bloving wind suggests a binding, eonstraining
foree; while the hauling of She sall, shroud or no, is very active,
gives the Lmprossion of o voyage undor way. These schoes, sseingly
Mnumupmmm-rt’f“ﬁqu
podnt that the Life and desth forces are Ghe same,' ‘duroud seld’
obvicaaly refurs to Theseus and Tristan and supports the thesatie
andon of love asd deabh. ZThe "haaging san' sugoeste an esbyo, &
axetutod oriainsl, aad Clsdst on the cross. Ybe foursh stanse LNtro-
duces Lhe lasge of ssmualisy on a eosale scale, ‘'loe Lips of Shae
Leseh to the fountaln head' of love, 'wve drips and gatbhers' hag
ebvicualy a phallis referonoe. "in the image of "She Lips of Giae’
what leech o the fountaln heud is symbolised the pow.rlul yesraiog
of all mortallity to clasp and be lmpreguated by She Life Toress. NG
of that yearning, with all i%s pain, san dreamed of a timedess pare-
dise bayond death to console himself for his Limdtations of mortality:
"time tas ticked a hesven round the stars’, n;au-q—l.-r
eourse, be communicated to the rest of nature,” ‘leech' seans doo.
Sor, Christ the dootor, 'all glory's savhones' (CP 78), saves us
from mortality. Ihe "fallen blpod' has a ssorificial note wideh
exprosses the coucept of Life coming out of death. The posm snds
wvith a phalile image:

And i am dumb o tell the lover's tomb
How at my shoet goes She same orooked worm,

"Worm" L3 both chammal and amatory. <he worm in bedesheet bears the

Sperm that perpetuates the oyolisal provess of Life. Lhe continuation
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of Life-oycles in man and nature nover failsy and this unending process
is genorated by the power of love,

ine poem, uiwough its lmagery, seems Lo reglster smotlicnal
resdstones w the iFpewersiidlicy of provess. <6 poet seeks Cfreedon
vitades the sell, a p-reonal Grenscendence over this uncontrellable
Process, in the midst of personal doubts and despaldr, his consbaut
probing Lato the ultimutes of existonoe s & way of stlalnlug frecdos
ad extalldshing the significance of Life. Sut tShe poet iz "Gumb %o
tall' us saything couvineing in logloal terms sinee be 1s deeply mware
of tiwe coatrsdictions invelved in the very exdistence itsell. w
existential probles forcea the poet 5o make & chodoe. “bw writiug of
the poem 19 an et of freedom and cholowe.

ine ewarsess of tue contradietions inbersnt in existonoe,
of the duaiity of Life snd death, s also found Lo 4 Srocess 1D She
Maather af Lle Magek (OF 6).  dvery bAFth brings G0a0H e

wse She woub
Ordves AL & death as LAfe Leaks ous,

UL an awarenses of desth is mecessury for Life without which 1% is
LeoaplLete.
A darkness in She weather of the eye
Is helf its Lghe.®
ihomas's persistont question'. ng about the human coadition,

about She origin and end of Life, as one way of attaining persansh
freedom over subjective despair, apjears in pooms after poems. "Sexe
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time-death trap .., for lnomas epitomizes mueh of She human condition.
hmnw-ﬂhm-mtumn.
death - Ghis is She dilesma of the wvanderer in the fallen wordd."
The post seeiks to defeet death and have a view of Whish is free from
inhibition. He strives to understand the role of sex in its true
perspective. She Gheme of oreation osouples Thomss in ek ooes She
Scllight Aocks o Aangar (CF &.5), e creator in She poem is Ged,
father, or poet, iis creature is the sofiy & SO0, OF & posN. ‘he ores-
tive lostrument is word or phalius. Zhe creation off a physical Level
mmm?-uuuw.m-muuh
death in Ufe, Creation begins vihen "Owilight Locks' arc no Longuwr
'logked in We long wvorm of sy finger', The gposker's floger is both
phalivs and the poet's hand. Lhe 'long worma' 1s the ‘fathering worn'
(CP 7}, both orestive asnd destiruetive.

1 sent ay erosture spouting on the globe,
fbat giobe itself of Ladr and bone

That, sewn Lo me wy nerve and brain, g
Had stringed my flask of satter Co bis rib, (CF &)

Creation in Thomaa's poetry is alwvays aysterious snd iastinetive. The
Life~denying moral code and social customs an! prejudices put & curbd
on this instinetive and natural urge for creatlion, ‘iHe drowned bis
father's saglos in a drean’ (OF 4) and the dream sucks the sleepor of
hds fadth in She vitalizing process in san and naturve The dreaser
is pre-osoupled with the horrors of death, 'The redehsired esnger,’
"the catarscted eyes', 'the bushy jaws' (0P 4) of the corpses, are the
isages whilch create the horrors of 1ife, Ihe tidal woveuent of time
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brings the dead through transformations in different forms to light
("Who periscope through flowers %o the sky'), ¥The faot of death 1s
not the ouly truth, The ascension of the spirits of the dead in new
forms of iife is equally significant.

1 senthy asbassador to Lighty

iy sriok or chancv he fell saleep

And conjured up & caroass shape

%o rob me of ay fluldds in his hears. P 3)

‘Carcass shape' is an image of dead inhiditory roligion whieh robbed
SAh of his faith is vivilyiog blood. he Last stanza exhorts the cres
Gy to Live vigorously and abandon the morbid dreas of desth.

Aweise, wy slesper, .o Lw sun,
A werker in the momming town, .
fd leave the poppled plok Shank where he lies. (OF 6)

The Last Line of the poss *And worlds hang on the tress' is an image
of a bright future that hangs Liibe upples on Ui trew. Wordds of
experienge are yot untasted. Future depends oi Whose experisnces.
Iney asy invelve sufferiags, sad even deeth,

Thomss regards the sufferings of Chrlst aa geacral aythe
Snch mson sumcts the role of Chrigt in his birth, death, aad sufferdng.
Thomas's charioteristie fdeantification of man with Christ is seen in
tove Sacoked (OF 7-8). The physical proorestion and the
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Ny grave is watered by the crossing Jordan,

The Aretie sout, and basin of the South,

Urip on my dead house garden.

Woo geek me landward, mamcing in ay mouth

the straws of Asia, Lose me as i turn

Through the Atlantlie corn. (GF 40)
Grave is snimated by the Life - giving waters drasn from all the oor-
ners of the world., Vaters 'drip on the dend house gerden', ‘Dead
bhouse garden' is womb. Sperwm swekens 1ife in the womd ‘Jordan'
suggests the ife of Chrlet whose death is Life. Ihe Life foree never
Slos. Doad in oné ourmer, it is alive in another part, sione A% is
desthless sad ereative.

Thomas exmuines the question of Life, death, and ilacorte-
AMty. Wbat i» the uature of Life?
Wuo blows death's feather? What glory is colowr? (CF 389

Lfe sapelta iteell Ly blowing sway ‘deati's featimr',
I biov the staml foather 1o the vedn, (OF 32)
b+
"Stamudl fostber' suggests ascetisise which is & negation of 1ife,

“he loin is ghory in & working fellor.
My clay unsucikied wid my salt unborn,

The secret ehild, I shift sbout the ses
mamwmﬂt {cp 22)

ihe loin is glory. It is through sex that Life is perpetuated. ZThe
iife foree impels the sperw Uo 9gg, sives life To mortal tuings wideh
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sebhleve:r immortality through sex,

Paul Verwis, Lhomas's blographer, observes, 'lfhe early poous
steam with sexual energy. Their desthesymbols, Lhe maggots and ghosts,
are eotwined vith sex-dmiges - Lie “rainy hammer® of his fatber's
Upon & raveadged nerve”, Tiw act of masturbation is faplicit in
sevaral poems, reflegting Thomas's sexual experiense at che time, Zhe
style in vhieh he was writing may have been sentyived for maximum
effect, tut Share is oo doubt chat be is deseribing vhat be fesls, what
be Ase He wes Seylag S0 enouapase (1o powerful “poetis" Lunguege a8
mmm:?umuummu-wn
A6 the age of nineteen., '

A_nge e Dovs of sumey. (OF 1-3), the first poes in She
1968 edition of Qolleoted Posms 1936488, London (Deat), states

(8) Zhe body is & mlerocoss. The physiclogiosl processes
i the body have Shelr counterpart in the progesses of external nature.
fhe body 1s identified with the external warlds " ... the flesh that
m-uummwmmuﬂmmuqlw
is the blood that goes up and down in o tree.”

(b) Lbe poet's mind is engaged in tracing the processes
of growth frou pre-natal coneeption to death. The incessant becouing

18 & soures of uncertalnty of the sarthly life, Eegh stage has 4%s
doubtas, conflicts, apprehensioas, and anguish.



(e) Since all processes of growth are in time, they are
doomed to decay., This is a desth.ridden world.

{d) Sinpe desth fs inevitablo, there 1y a defiance of it in
the assertion of Life through sex and prooresation.

(8) T™hosas has » pathologlasl dread of sex. Sexual attroo-
Sion and repulglon lovalve o coafliiet in thw poet.

(f) Worel or physical negation of Life i3 death. The poet
Atteapts o bave & greater undorsianding of his self through ks sware.
Sess of the mablguitiop of ilife. Adoleseent maaturtbasion is selfe.
Abuse; WE italee a vay o self.digoovery. e discovery of the self
is dheo the way o the understacding of the wardd.

(§) Growth is shrough division and opposition of Foruese
dere is an incerdspetncence of Life and death. Mrth of & ohdld fo.
volves Ghe death of parents. Ihe orestive snd destrustive Jorees are
fdentieal, A wysterious life-foree is working tarough all. The poot'
#0 undergtanding of hisself 1s Lis understanding of whw world, He s
aware of the dynemie mnd eonflieting natwre of the iguer self and the
vorld,

m’mmm-t
Life and death, growth and decay, and the disparate images of the poem
symbolically axpress its gsatral life « cycls theme,
i see the boys of sumsor in Shedir ruln

iay the gold witidngs barren,

Setiing oo store by harvest, Creesey the solls.
(CFr 1)
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Ihe "boys of susser' symbolise fertility and sterflity, Life and death,
ereation and destruetion.

e Jaoks of frost they finger in the hives;
e
Toe sigoal moon is sero in thelr volds. (eF N
fhe soon, & symbol of fertility, is made soro by the boys. The
"Jacks of frost'y a seusl isage, the bays Tinger o the veab. They

4 g0 e sueser obhildren in Chedr mothers

Spiat wp Sl bewwmed woub's woathera,

divide the night snd day with falry thusbs. (OF L)
e weathers of external nature have thelir gorrsspoding westhers in
the brawned suseulsr wvomd. Chasges ogour An She wesh:

There in She deup wish quartered shades
Of sun and soan Cosy plent Shoelr dess
As munlight painty the ghellling of thedr hesds, (OF 1)

Tos birth of chdldren paints Shedr dams WALh marks of age. rocess
ahd morsalivy are suggested by sun and moolls e child's birth ia She
mith 4F -

1 see that foom chese boys shall wen of nothlag

Stature by seedy shifting,
Ur Leme the alr wvith leaplug frow its aoatsj
fhere from thedr bhearts the dogdayed pulse

Of love and Light Larsts 4o their throatse (OF 1)
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The Loys of summer, now fully griym, come to nothing.
0 sev She pulse of suaer in the foe. (OF 1)

The excese of amatory heat 'bursts in thelr throats'. ZThe boys wre of
summer and are in thedy ruln. ‘Soedy' and 'bursts' wro aEblguous.
‘Sowdy' faplies Loth fertliity ano decay while 'bursts’ Lupiies erese
tion and degtrussion., ‘Uhe pulse of susmar In She leo' wlso suggestcs
Life in dedth md dewth In iffe. Dllwongh vividly felt colerete parsi.
culars the poet estaldishes She abewract Uesasic oppusitions of Life
and deasiy flesdh aud wpdril, Jo.bl euo age, stwactice asd repulsion.
he complex LoNALILY of gensoiloustiess iy ordered through imapes toat
szpregn these gonirary atatan,

Thouas Las a prefound, taglo sense of Lie provesses of the
worla, 'nummamw' donty avke Mmsedl, uud
angwers, ‘et oll thioge pose awey'. The reslisstion of the truth is
itgolf an spldovemont, Shough Lt doss wuot asolve the wystery of the wordd,

The process af growth is s sowesont towards death. Sex lad.
tiates ohls provess. Jhosas ls rescacdled Lo Y eteraally resurrent
provess, 0 the objective soiivity of nature, in She lLagst pooms writien
betwess 1947 and 1062, ut before Shat s desoription of tils process
is atiendsd by dresd and agony. Lator e acliuves a vision of Life in
vidoh he finds all ereatures bound Ly one oyolisel procedss of Life and
donth, The aniaal world parsuss its grievous wid AneviGabie ends while
the poet hiaself goos Gowerds bis oum end, <“he closer he woves towards
death, the loudsr & alngs. 9 realizes w0t destiucclon 1s uo destiuce
tion DML & guarantes of perpesual Life o & cossls cyoileal jwroveas. and



deuth shall heve no domindan' (GP 68) Ls She thought that triuaphantly
rings in Cereaony Af%er o Fire gald end 4 defugal to Houih.

Tixe iz a destroyer. it garries our idves So thedr destined
eads., e die in avery mument, In sennet 60 Sumkes(Sakes 3 sveeplag
view of @an's 1ife from Lisrth to deothy aud ideatifies Lhe proeass oF
wimo witl dewth,

Like ay the waves malge Lovarde the pebbled shore,
S0 @0 our minutes basten %o Thalr endy

Guch chenging slace with that whloh gons befare,
In sequent todl all forvards do cunbend.
sativity, coes in the main of Light,

Gravis So maturity, wherowith belng orown'd,
Crocked eslipses ‘galnet his glowy CightS,

Ans Gme et gove doth now bis gATG eonlound,

Death itpeld is aod a slogle evens, DUt & coutinaous process. In JGRR
ARiGla inius (OF 40) e movemsat of Glme s wxpressed by Jomss in
A dmage of voyage: 'years'/dlow rounding of four seasous' consta'.
Tiae's sermon Shat Liviag &s = dylag i8 procialesd iy the worwm sid She
slug. vors-ilae or slug-time speaks of time thet brings an end %o
*the slug's x Llving exiendar of dayss ‘ummer is knowa from the lealy
trees and gpring from cuskoodig. Sut Ghe worms tell of 'the winber's
storns/Or the funeral of the sun'y whe slug apeakts of destrustions
Yorms, Phsllic or chammal, are reourssnt, and, in shils jonse, tUimeless,

What shall A% Sell me A7 & Slmdess lnsect

days the world wears sway? (# 486)
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‘Insect' in Thomas is an lmage of Jesus or poem. In Zoedy, this
nasek (CP 41), e inseot gives the certain promise of death.
Jesus and poem give e intimations of mortality, and the uncertsin

ke a running grave, tlae traoks you down. (CF 18)

Io Hold burd Shess encient slmaves in the oueioo's manth (0P 49) Time
is agaln imaged as & couatey huater chasing ‘ay san, sy ehildren',
‘over the veult of ridings vith bis pound at bheal'. "2he green
blogms ride upward, %o the drive of time'. 5he whole world is the
qQuarry of the mntar Siae,

bowm fall four padding weatlors en the soariet Lands,

Stalking oy ehlldran's faces with a tall of Wlood,

Time, in o rider rising, froe the harnessod valley.

(CF @)

Time arives forth blooming 1ife silently. The horns of the mnter
'in the soulid of shape,/Sumson your smowy horsemsn’. 'Snowy horsesen’
are blossoms, Ulsmogorgan's Mill is like a fourestringed ingtrument.
The pulsation of sprouting Life on the RALL is Like whe vibretion of
musie that 'over the sea.gut loudening, sets & rook alive' (CF 49).
iime leads everything to death., Zhe silent destrugtion of plants is
imagod by the veport of a rifie, the falls y rooks, the bresking of
steel,

Bardies and guns aad ralliags, as the boulders hoave,

Crosk iike » spring o & vice, ... cr 49)
Ueatn Ls fmevitable, 8o 'Uold hard, sy country darlings' to ‘the
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susmer's game' for 'a bavk degoends'.

A aysterious forge causes Life and controls its destiny. Ihe
vegotable vorid, establish the onencss of the processes of biological
Mfes A compulsive faree urges phallus to vagina for She creastion of
e ‘tall tower', Father and mother go-operate for Lie oreation of
IOk,

Vo you not father me, nor Ghe erected arm
Yor my tall owor's sake cuast in her stone?

(82 you not fathoes e, CF %)
Ihe new entiiy, 'the lovers' house', bdecowes ia turn "love's house',
the source of Life and lowe.

im L oot fathey, %oo, and the ascending boy,
The boy of woman «nd She wvanson starer
Narking the flesh snd summer in the bay?  (CP 48)

ihe \ife.force urges 'The asesading boy' towards creation. As ereator-
ereature he is ooe wiih father, WPothcey sister, bird, shell, and all
Life on uhe sea-share and subject Lo Che same contrelling foree.

M i ot &l of you by the dirocted sea

Whare bird and shell are babbling iu my towar? (CF 46)

Lbe force is as creative ag destructive,
Up rose the Abrabam - san, aale for my saka,

fhay sald, who hagked and humoured, they were miue.
cr )
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Father is a destroyer, an "Abrabam - man”, intent on destroying what be
bas created, IThe literal lebrew meaning of Abrabam is "father of sany?
ﬁmcumwm—am-mm
the vay for future generations.”

1 omy She Gower told, Cfalled by & timeless stroke.

(CPF 46)

Ihe Life force compels all 14ife to dewth, and cut of death Life arises
again.

Por san.begetters in dryeas-paste,

s
The ringed-ses ghost, rise grisly from the wrask.
(CF 48)

1o 4 GoAsf g (CF 84.08) grief is time. In Geigl Siief of
Sl (BF 67) grief is the thief that stecis off youth, Griaf deadens
she pain of past years and the sense of time. e old sallors forget
the ‘ories', 'lesn tise on tide', rough wind, of 'the seafaring years'
(CF 67). *heoy forget '"the grief,/iack of the ceugh, the hanglag
albatross’' (GF 67), thelr dlsense and thedir seuse of gudlt. Age blunts
the keen odye of grisf and sweetens meuories. Yhis is the genuwral
condition of human life, In thelr seticns aud in Shedr falth in Cho-
selves, the sallors once bumbled time, 'blew time to his knees'(CP 67).
Now thay live in the memory of the past, They are 'sslt.eyed', fwll of
memories of the 'seafaring years' and of the ahip who 'tossed the high
tide' and now 'tiselessly lies loving vith the thief' (CP 67).

In the gecond stanss Thomia draws our atiention to tim thlef,
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The metaphor of thief is slsborated. Ihe thief is 'the time.faced
erook,/Death flashing from his slesve' (CPF 67), ‘'The time-faced erook'
is not only the elogk but the ‘crocked worm' (CP 8) or phallus. Lhe
thlef steals off testisuler vitality, ‘swag of bubbles in & seedy
sack' (OF 87), but buries it in the grave where ‘stallion' years of
vigorous youth are burded ('sucek down e stallion grave', (OF 67),
Sexusl impotense frees 'the twin.boxed grief' (CF 67) that attendsd the
virdle years, It is useless to peep Shrough the "wuesch erack’, Like
Susscna's Lapotent slders, =t She 'stolen bublles' (CF 07), et 'Neo
third eye probe into a rafobow's sex/That befdged the lausan halves'
(C# 67), HSuman 11Te is WENEd by » aysterious foves, and in life and
death follows the umiversal scheme of nature, lothing is lost.

AllL shall ressio and ob She grave vard oulf
Ghape with my futlmrs' thileves. (G &7)

e sen is i gouree of Life So whigh 48 flually returms. LWife itaelf
is a "grove ward gulf' of voudb and tomb whare all Sakes shape.

And dusth shall have no doatuten (OF 63) wmphastass tie

sontinuity of Life in diffurent forms that defeat denth, 1he thematis
iine "And Death shall have no dominion' comes from fomsany 619, But in
Themas it has nothlng to do with the Chrigtisn goueept of the eternal
Life of the soul., Zhe poem is an affimsation of the indestruetidiiity
of matter.

Though they be mad snd dead as nails,

eads of the charscters hameer through daisies. (CP 68)

ihe Life in the individusl endures, Shough 1t changes its fords through
death.
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In L5 A5 khe slnner's dust - tonued bell (CF 83.84) Time is
plotured as a "sulphur priest™ with "toreh end hourglass® (CP 83) con.

duoting a service, Zime is painted as a apirdit of evedl, Time's
"coral salnt” is slow.growing life snd time brings “salt grief® or the
sufferdngs of Life, "Cfine's coral saint snd the salt grief drown a

foul sepulehre” (CP 83). Ll relentlesaly mdtiplies Life to defeat
deathy but the ever new Life fu She soures of ever aew grief,

Moonlall and sallicg smperor, pale as thelr Side - pring

dear by denth's accident the clooked and dashod.down
wire
Stedke whe ses howr shrough dellmetsi, (0 8a) W

"Salling emperor” (CF 83) As the sun emgaged 4n the crestive process
with the moon which contrals the tide. They hewr “by desth's scolident’
the LirSh of a new Life, New Life sounds She death.knall of the
living, “Grief vith drenched book snd oandle shrigtens the eherub
time” (OF 53), "Cherudb time" is embryo, The ritusl of sxoroise is
introduced An the first stahse: “"Grief with dishevelied hands Sear out
he alSar ghost® (OF 83). In She cthird stansa griof baptises the o
coming onlid. Eme-ty the soirse of Yufohin grief®, Time is sexual
a0t and time is She ohild, omst out and ghaped for death.

1 sean by time She ceast and curfew rascal of owr

aarcisge,
At night break born in the fat side, Trom sn suimal bed
In & holy room in & wave. (CF 84)

E.Giyn Lewis says LAt in the poem "time 1s identified with the sexmual
st which, hely in itself, is trenglated by conselousness of time into
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an abhorrent experience”.

ihe release froa sex-time.death trap comes through the
pergistence of Life through the universe in varied forms. A MlDker's
Zala (CF 115.323) 4s the tale of rebirth told by nature in the destd
of winter, Hature Salls She man 'torn and alone' (G 119), "the
believer Lost and the burfed cutosst of Light' (P 130), in aagwer o
his prayer, sbout the Life that ceases and comes bask slive in diff.
srent forms. The posn was written during 104446, when Thomas Lived
under the censtant threst of death from bombing during Second World
War. A senge of lonslinges and guilt haunted s mind. Mersovar, it
was during this time Thomas's fwthor was seriously fdi, lis wrote %
daticing on 28 March 1M6 —

iy father s awfully 11l shese days, with heart disense
and unobharted paing, and the world chat was onoe the colouwr of Sar

u-.d-unu--.-‘

do e man in she poss, 'Torn and done in & farw bhouse in &

fol /of fiela's (CF J19), 'forseken and afraid’ (CP 120), resesbles
She poet as well as his Cather.

The man, estranged from his kind, sesits Mulfilment of Life
through death, lis participation in Life comes from his complete
fsmdrsion in the process of life Shrough death. Death is not cosplete
sanihilation. It is decomposition in the earth which the dissolved
body fertilises.

The old man prays for death So be relieved of the ‘crest
of grief' (CP 220). Death is not terribie. It is "the bride bed
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fovever sought' (CF 120), Death as & bride is sought in love, Desth
comss To the man ag a Sranseendent, tranforming Love. 1he whole of
sature is moved Ly love. The aan kne«ls, veeps and prays %o She
Tyelled giy':
Deliver him, he oried,
By losing him all in love, aad cast his aeed
Alone and palted in She engulfing bride, (cp 120)

in snsver % Wis pray.r comes, 'A she bArd rose snd rayed Like &
lﬂnhﬂu'ﬂliﬂ:. dw is Lie aystle brice and ayubolises death
and Culfilsent, The poem, Like Seats' [iwe of 4%, Ashes, %o budls
cn gontrast between Bou and cold, Light and derk, Cire and suow. t‘
coutFastlag states wre epltomised 1o She she « Wrd, e is process.
The man's death 1s bis satey inlo metural process.

ine man has & viglon of Life An wiieh QATure revells Uhe
sdgnifionnoe of desth, ZThe vision of awaiiened aature shows SuSt whe
dend are preserved in the snowy seed snd walt "Glll Srumpetiog dewn'
(CF 183) for mirasulous resarrection. This ia the winter's tale that
sature tells, Tie dead will come basck to Life agein, In She wviglon
of rejoialag, swakened nature the poot asserts 18,

ess The mindstrals sing

Dust in the burded wood, flies on tho greins of her
v

ihe volee of the dupt of water from tue withered
-
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Is Seiling, The wisehed
Parish of saow, She carved ia she rook are wind
Time sings through the insrioately dend snow drop, Llsten.

do the departed, saow bushed gheeh, Wanton in moun Light
As & dust of pigecas. Mol Slug, She grave hooved
Horsen, centaur dead, turm and Wend Lue drenched vhite
Paddocks ib e Cmrws of biedss 40 dead ok wilks for
love.
Ine oarvod Limbe in the roek
Leap, o to Wumpets. Calldgraphy of the ald
Leaves is dancing. dnes of age on the stones weave in a

floak.

And the harp stsped volse of the water's dust plucks in e
fold

OF fields. For love, Liwe Lobg &go ste bird riges. Wok.

e woole of nature is sotuatsd oy Ghe spirits of love, "Ihe dead
onit walks for Love,' ‘For Love, Ghe ilong ugo she bird rises'. Lhe
she - bArd sakes whe Life of the forseken old man meaningful by
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Aending him Lo lsmortality wideh he secks, ‘lde ren Like & wind
after the kindling flight' (CP 182), He 19 united with Siw bird in
death, /e ‘lay bedded/In o chodr of wings, as shough she slept or
dled* (CF 124),

Aoc the wings glided wide sad ho was hymned sod wedded,

Aod Shrough the tadghs of e engulfing bride,
Lhe womsi Wrebstud and Ubhe heaven hoaded

Bird, ho was bro.ght low,
smalag Lo the bride bed of love, in Whe whirl -
fouk &t the wasting centre, in the folds
OF paradise, in sbe spun bud of she world. (CF 133)

ibere is sexual consiematlon with Shwe bride. dere 8 dw ayslioal
union of Love sud deuth. The ean Who Eaell, Wagsy Fayed, iy the
it and the blegk pot in Ghe log bright Light' ‘st W podat of
love' (CP laD), dies beth sexunlly and physiesaliy. ZThis death pro.
misges futurc birti, "The wedding rite betweon san and death is
concluded, and w reality of the aarriage ntoto - abtiriticasl
ummw«-m*‘

1. Klder Gison, T Postry of dylan Thowss, Chiengo 1967, p. 10
2. -l.ht'wnmanw. (Scorpion /ress)
ku

a.’. dopenthal, ioe Modorn Foobsy A Galaxy Houk, Uwl.ds, 1966,
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without the faot of death add an awarensss of the fact sse 80
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