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The Poetic Development of lLangston tughes

The Pootic Development of Langston Hughes is gradual
in terms of the trestment of theme and the handling of art,
tacinioue and styles BHehind this gradusal process of his poetic
devalopment, tihora are sseveral influonces that impelled him to
devote himsol 7 to writing poelry hased not on imagination or
emction only but on his direet and indiract ewperionces of the
social, nolitical eultural, spiritual snd emotion black
Amariced. tHis wide « travals to Prance, Tialy, %Ppaln etec, had
also enricherd his postic mind and proved condurive to the
inprovemant of his faculty ¢to deal with or enbody hias experien.
ces concretely in his poatry., TlNosides, contempori ry political
sitaations, racisl Aiseremination in torms of social and reli-
nious rinhts wnd contomporary hlack poots like Payl Laswronce
Nurhar, Jamas Whitconbh Riley, "laide HMeKay, "ountee Cullen,

e 30 Uraintiy-aita, 3Storling Brown, Likdsway, 3Sandburg contribo-
ted qrestly to his development as a post. He garnemed up the
exporisnces of soveral activitiss and mixed freely with paople
of various strata of the Suropean soglatioss In Mexico, he
worked as 8 toscher of Hnglisi and stayed there one and a half
yearss Ho spant a year at Columbias University and somae time
a8 # worker on the high seas, ‘"orking ass a bushoy in Washing.
tone Vachol Lindsay discoverad the grast poetie gemius in him
and raad seyeral of his pooms to a fashionable sudience in the
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very hotel whare Langston Hughas carried trays of dishes.

Whan Langston Hughes died 4in 1967, his years of
literasry productivity had spmned slmost half a osntury. He
wrot® poetry, drama, fiction ete. putiing in words hils ewperis-
ances shout racislism that drow s broad 1lino between the tWhite
Amoricans and the black ones.  Since th(al ublication of his
first poen' The Neagro FPpoaks of rivers ' in 1921 he had been
tryving to axplors the mooks snd crannies of the Dlsck BExporience,
particularly in its Urhan dimensions and this emtinued without
any twraask upto his last volime of poetry The Pamther and the
mz in 1967, "iife in ‘Ivhan Nlack America, a3 typ! “led by
“tarlam, hacame for this welleattunad and wlleadinstod nan of

Litoratare, a 1ifo of swirling omotion from the fury of violent
racial confrontation, death, and mprder in the streots, to the
subtle nwaces of hluas singor in the night clubs, ¢> tho anlory
s:outing o’ aospel singers in the atorefront courghas on Sunday
mo:rning".( 3

Like ¥ l¢ Waitoman, Langston lughes ombarked upon
his carear as a poat who was uite confichm.of his power %o
shed light on thae migarahle Negro Lifa. it ‘"hitman celebated

1¢ Published in the June 1921 issue of the Crisiss

2+ Published in the June 1921 is3ue of the Crisls,
3. Menalssance snd radiculisn 3 19191949 p, 319,
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partigular silf, Hughes celebrated raglal, ratharthan individual
solf, Hughes tonded to avoid celebrating tie personal element
in his poetry and etphasized the celebration of universal human
tondencies embodied An race, B was nover willing to m::t;uca
the parsonsl element into his poetryes 1In his "Adventure' s
a social poet, the poet remariked that his “":arliest pooms were
social pooss 'n that t@y were ahout peoples' problems - Whole
groups of people's pwehlré_rather than my own porsonal diffieul~
tios," His sutoblograsphicsl asccount of the writing of "T:e
Nearo Yasks of Rivers" conforms this point, ad shedjlight on
the process by which the point changed personal sxperiences into
archatynasl rascial memorios, T!o poam had avolvad out of oersonal
difficilties with his fathir, who had mlgrated to Mexico when the
poat was a child, and had not sean his son i{n ovaer a decade, It
is 2 racord of hia love of his raee., ‘i@ was rogently aware of
the aspirituszl strenath of migrant Touth: Nigros and fealing emo-
tiomally depressed mvd dispirited by his estranqged paromts, and
ne roeeivad nelancholy inspiration from the sunset cold upon the
Missiasippi while crossing by train. Submerging this feeling
into that thought of mighty rivers in his ancestral past, e
rocongiled his 4isolation in a river like fusion in wilch history
became ravirth, solf -~ Justification, and veiled pruphecy 1

4, Puhlished in the journal '_P_glen'!.n 1047,


file:///mich

.46

I've tnown Yivars s
I've known rivers anciemt as the world and
Olday than the flow of humsn Blood in human veins.

My soul has grown deep like the rivers,
I bathed in tue Zuphratos whon dawns were younge

o0
I build my hut naar the Congo and 4t lulled ma%o/p

I lookad upon the Nile and ralsed the Pyramids shove it.
I hraxrd the singing of the Misalssippi whon Abe

Lincoln vent down %o Now Orlands, and I've

seon its mucddy bsorms trun all goldesn in the

sSmaat.

I'va known rivers i
Anciant durky rivers (3
My soul has grown deop like the rivers. .

nexpectadly, Lanston Hughes was called by his fasther to jJoin
him in the swmmer of 1919, hoping to perside the son to onter
into the husiness world, '3 fathor eherished contempt for the
country and the race. The confrontation of 'lnhes with his father
over his future vocation led %o writing the following ¢ "All day
on the train I nad besn thinking about my “ather, and his strange
dislike of his own paople, 1 did n't understand it, hecause ¥

was Negrv, and I liked Negroes very much.®
9 Langston Huqlws § The %harx_ﬂlues. Published in Now York i
Knopf, 1926,
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As aarly a3 1926, Langaton Hughes was Tagronised by
eritics as an lmportant literary figure. Dy iloisg ‘loyward
wrote 3 "Langston Hughes, although only twenty four years old,
is alroady conspicuwous in the group of Negro intelectusls who
ave dignifying Harlem with & genuine art 14fo aves It 88, how
aver, as mn individisl poot not as a mambher of a new wd inter-
esting literary group, or as a spokasmsn for s raee that
Langston ‘Hsghes mast stand or fall,"

The publication of his first volume of poetry The 'oary
Bluas enseconced him as a Negro poets Mr, Alain Locke pralsed
him s 8 true poet of the hlack masses. In it, Hughes presanted
the problem of dual-conseiousness. In ths noams "I sm a Negro®
and "I too, sing America™ ne sugcaests the interrelatedness of
tne two idemtities. The line "I am 2 Negro" is schoed as "I am
the darker brotner” in "I, too, 3ng America®, Batweon the
American and the Negro, a third identity is sugoested that of
the poet or "3imger®, It is this latier porsong which Hugises
had assmed ‘or himself 4An his attempt to vesove t.¢ dilemmas of
divided eonseioisness,” ¢ In those pooms the poat praesents
his poetry as s sort of salvations ‘'The Wesry Blues’ the
first poem, dnals with a hlack Piano man who plays daep into
tha night until at last he falls into slewp s

6« Naymond 3aith 1 Lanston Huchas, pe 3%,
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He played 3 fow chords then he sang 3010 pors -
*1 got the YWoary Zlues

And 1 ean't be satisfied

Got the “Weary Tuos

Aind ean't be satisfied -

Y ain't happly no mo °*

‘nd T wish that I had died"

And £ar into the ninht he cronned that tuns
The stars went out ahxd a0 did the scone

The singer stopped playing and went to bed
Wiile the Weary lues ectoed throungh his head
He slopt like a2 rock or a man that's dead,

The Last poow, on the other hand, troats of a rebirth,
an awalwning, after the long night of Sery olues
Y nave tororrow
Bright bafore us
Lile a ﬂ.m

*In some o° his poems of that pariod, espaclially in the openim
section of The Weary Blues, Hunhes suceessfully evokes the
cabarat stmosphere 1 188 sensuous gatety hoady music explosive
vitalitys The dominat stiitide i3 the gonventionasl “e rpe
“4em®  Have fun now, tomorrow .se Who knowng ? To its habituas,
the cabaret is s rofuge, an ascape from routine and drad.ery, a
tomples of worship,"
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The Depression of 19303 compalled Langaton Hughes o
~aconsider the relation betwsen his poetry and his poople., He
w-ote s "I wanted to continue to be 2 poet., Yet sometimes )
wondered 4f 1 was hHrrking up ¢He wrong tres. 1 deternined to
rind out by taking poetry my poetry, to my peoples Afterall, I
wrote about Nagroes, m(g:;'Muuy for Negroes. Yould they have
ne 7 Did toey want me 7¢

Langston Hughes's poetic tiomae, in terws of avclal
content and his art and tucMiowr mdorwent s mariked changed,
whan he bagan to write poatyry in the thirtios and aftorward, His
sarly mork $s hager on the raclialimn in terms of the sttitude of
the whita paopla tovard the hlack ones. e camot seé 1. anaston
Hughes's dovelopment as a poet spart from the circmstonces in
which ha was hom, brouht up and adurated, ad it led hinm to
play the role of s poete He thought poetry to be the best way
to give voice Yo the feelinna of the hlack masses, Tn the 1930
he asmbarked upon the logturd tour of Jouthsmn Collenes not with
a view to rejecting his earlisr work hut with a view to rodirec-
ting and reshaping his purpose so tiat his voice might roach the
black magses. He looked upon his poetry, which was written
during tne height of the Harlem Ranalsasance. as s vslid statanent
on Negro 1ifs in America. His Pine Clothes to tne Jaw is
entirely social and modeled on black folk forms.

Ts
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What qgained ground in his poetry in the thirties was
tae problem of Lidentitys In thias respect Hughes agreed with
Weele Dy Uoise DNu bis wrote 1 "It is 2 poculiar sensstion,
this double consciousness, the sense of always looking at one-
self through the eyes of others, of messuring one's soul by the
tape of a world that looks on in amused conkompt and pity., One
eva?r feols his tonness ; - an American, @ Neqgroj two souls, two
tho ghts, two unreconcited strivings § two warring ideals &n ome
body, whose dogred strength slone keeps it from being torn

asundere”  Lanaton Hughes expressed the identical opinion in
his fanous esssy The Neqro Artist and the Racial Mountain. ut

this i3 tne mountain standing in the way of say true Negro st in
America= this urnae within the rage toward whiteness, the desire
to pour racial individuality into tho mold of Ameriecan s?gr)ldariza-
tion and to be as little Negro snd ss much as possiblo,"

*"The graat Depression of tue 19308 found Langston fughos
rathor comfortably enscongad as the bard of tarlems Like other
writars of this period, he tmsvelled to 'ussia and visited wae-
torn Fpain, but the posns, plays snd short storios that he wrote
werae 31) asovove ths $lack fHxperionce in Americe and life in iarlem
He anjoyed a rathar unususl success in 1936 vhon his play Mulatto
ran for s year on Droadway, snd some-how, by never alackening his

Be WelsNe Nz Dids ¢t The Duls o Nlack "olks (1930).
9« Published in The Nation, June 23, 1926.



place, he made a living with his pen~ » mrkaﬁa)wcomlub-
ment for s Dlagk writer during the Depression.®

Langston Hughes regardacd tho vole of a poet as one of
raspongibility to asintain his ohjectivity and artistie distanee,
This Philosophy developed in his mature poetyy toward the end of
his poetic career. Yet, 'nlike Walt Whitman, he celabrated
racial discrimination to which he fell victim in svery step of
his life,

Lanaston Hucghas' special achievoment as 2 poet in his
early postry in terms of form and teginiqie i3 that he turns
Jaax into poatry. Jaxz i3 the after hours music of oppressed
peopla. The jazz poem, unlike classic hlues, "33 no fixad form;
it i3 a gpocias of free vorse which attempts to moroximate soma
of the qualities of Jazze The jazz poeln stiempts to capture
instrumental vigore Juch poetry moves with the bhouney rhythms,
sned exubarance that Charsctorise the misice Tha sentences are
casual snd shortewinded, the phrases ave coneiss. ‘Jazzonda' is
sn oxanple in point

Opy silvey tres !
Ohy shining rivers of the spul

In a Harlem cabaret
3ix long hoaded jaznsors play.
10, Renatssance and Radicalise 1913=1943, ps 316.
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A dancing aivrl whose ayes sre hold
Lifts high » dross of silken aold,
Oh, singing tree ! (11)
Oh, shining rivers o° the soul }

"This peol opens with an egstatic union of sensory and spiritual
a1 lties, with yocalic suggestions both rapturous and solemn,
Tie naxt stenzs gives dual resognition to tiw exotiec thrust of
Jaxzx; $ts then strange extravagance s drawt with M gubist
sharpnass but kept expressively resalistie tnrough Picassc = like
image of tho Jaxz men's six lony hoads massed and titled, 1Its
sexuality is solorfully empiatic in the enticing dancing girl.
Allusions to Hve. and Cleupatra add dapth to tha thema of the
slluremont and ssveral interchangos of adjectives bafore "tras”
and"ri vars® fuse ths ru_a?:;;a pereaptions in apt mticipation
0f? the concluding lines g

In a whirling cabaret
$x lonag~hasded jJaxzers play.

The vigor and rhythmical exactness are fully ropresentod by the
opening stanza of ‘Nogro Nancer® publiished in thoe eriasis 4n 1926

*Me an' ma baby's
Giot two mo' ways,

Two 20" ways to = do de Charleston ("
11. Published in the Crisis 1923,

12, Jemos A Emsnuel s Langston Hughes, pe 143.




D" da
D.. C‘C. da
Two mo' ways to do de Charleston §*

The poam is Rirked by its precise rendition of ¢iw danee that cep~

PLhg
rurad the verse, mspeed, mnd sbandon of the Jaxz ges The posnt "
with the raopetition of the opening three lines:

“Ha and ma baby's
Got two mo' ways,
Two mo' ways to do de Charleston !

*Lenox Avenuye 1 Midenight" is Hughes' hest Jazx plees 1 4%t is pub-
lished in The Weary Gluess Tt explains Jaxs partially ¢

The rhythm of life
Ts a Jagx royehm,

The second stankas points out that Jasz, like rain and street
sounds, can vaga'uly reflect human-woese. The final stanzs is
characterised by tight rhythmical pattern and dramstic intimations
and suqggests sovement by thae speasker into a slow jaxxstep 1

Lenox Avenue,

Honey

Mid-niaght,

And the gods sre lsughing at us,



- S

In the poetry of Langston Hughes, the affirmation of blackness
geins greund, Whaet differsntiates Hughes' postry from the
white svanteqgarde poets of tie twenties moved sround this impore
tant affirmet ions Musical idioms, Jaxz rhythma, Hughes® spew
elal brand of "blaclewhite™ irony, wmd dislect wre 21l depane
dent on the priority of hlack selfhood 3

T a» 2 Negro @
M ack as the night is hlaek
Black liks the depths of my Africa.

The modernists thraw light primarily on orality as ccenon speechy
"ihe contemporary svant ~ gardists concerned thomselves with »
fuller range, incorporating inte tihwir poems reverherations of
Jazz, the nassal tones of the streat singer, and the hypnotic
rhything of ghaitt, as well as the human volees They wanted ?citsl;
to demucratize 1w poem aw to expand its aural possibilities,”
This stress placed on orality “as made the white avaint-
garda m Lmportant Anfluencs on twontieth century hlack litera-
ture. Langston Hughes' poetry in the early period of his
| poetic development is not stilted and conventional as most hlack
poetry had baen 30 hefore the 1920s, The white avwmt=asrde,
with 4ts new forms mnd ideas actod s3 2 catalyst to liberate

13, WMlliam J, Ylarris : The noetry and poatics of Amiri Naraka,
Pes 33
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hlack 1iterasture from anticuated idess and forms. Langston Hughes
was deaply influancer by whits writaers to fully explore hlack oral
tradition, “In the 10208, with the poetry of Langston Hughes and
Countes Tullen, ths problam of black orality 4s ¢laarly posed. On
the one hand, Cullen's antique form comiradicted this twentieth-
esntury hlack experiance, | The language of such lines as the
following doss not Jibe witii the sounds of 1920s Harlem g

My love ia dark as yours is fair,

Yot lovelier I hold her

Than listless maids with pallid halr
(14)

And blood that's thin and colder,

Cullen and rlaude Me Ksy wrote postry denying black orality, but
1.aviaton Hunhes wrote froe verse and was welleascnuainted with
modernismg he could sgcommodste the hlues and the blagk oral
tradition into his postry. In his poomsd we trace the smooth
eoupling of Afro~American expressive gulture amd postic form,
ZTor sxample, in "Song for a Bangou Nance® we can hear the impact
0f everyday black spesch and hlues form on 'fughes' poetry @

Shake your bhrown fee, honey,
Fake your hrown feet, chile
Fhake your wown feat, honay,
Shake ‘em awif and wil

Get way back, loney
] Do that low- down staep.
mr. po‘i‘o
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Walk on ovar, darling,
Now § come out

(13)
with your left,

Langston Hughes infuses the sound of Jaxz into his poens, espe-
eially the poums of Mohtage of s Dross Neferred, published in
199 1 |

What's writien down

Tor white folks

Mn't for us a2 ~ tall s

"Libarty and Justion-

Thitw “or A1 %

Oop= pop~ » ~ da {

Jhea Naddle~ de~ do }

ie = hop &

el
In "Trumpet player® in Fields of Wondor the uaaniny of jazz %o
the mus:cisn {s smalgasnated with raclial backgrounds Jezx i3 3

The music

From the trumpet at his lips
Ia honey

Mined with 1iauid fire,

19 Published in 1922 (The Weary Hluss).
16, Hughes® selected poetas, pe 224,
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The rhyths

From the trumpet at his lips
Is ocstasy

Distilled from old desire.

Lsnqgaton Hunhos writes that the Ltrimpet player never knows

‘Spon what riff the music slips
Its hypodermic neddle
To his soul,

At the end to the musician, trounle "Mellows to a qovlden note."
The poem roevesls (the lines suotad above) the t-ue distribution,
Jazz made progious by its long and sacrificial birth.

Jaxz poetry i3 rhythmic and misical 1 its sentoncas-
casual mnd short- worded, phrasss short and trulbling after one
snothar in quick suecession are reflacted in "Railroed Avanie®

Nusk dark

On Raiiroad Avenue.
Lights in the fish Joints,
Lights 4in the pool rooms.
A boNecar some train

Has forgotten

In the middls of the
‘floeke
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A playsr plane,

A vietrols.

o242

Was the numbar,

A boy

Louwwing on s comorxs.

A passing girl

With purple powdered skine

Lausahter

Suddenly

Like a taut drmm

Laughter

Suddanly

Heither truth nor lie

Laughtox

Hardoning the dusk ~ark evening
L.amghter

Thaeking the lights in the fish Joints
W011ing white balls in ¢he pocl roowms,
And svening umtouched the how=Car
%ome trsin has forgotten,

The rhythms of jszz and the idiomatic lanquage of the hlues are

found in The Waary Hues wi.ich describes a jaz- plano player
and his song
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Dronin a drowsy syncopated tume,
Rogkinn baek snd forth to s mwllow e¢rcon,
I haard a Hegro play
Down on Lenox Avenus thw othar night
By the pale dull psllor of an 0ld gas light

. . . . . . o .
Tim.l thup, thusmp, went his foot on the floor.
He played a faw chords then he 3zank somne mOres
*1 got tha Weary Hluss

And I can't be sstisfied

Got the “Weary Blues

and can't bo sstisfieds

T ain't hapoy no mo!

And T wish that 1 lLad dled."

Racial diseriminstion violance and bhrutslity constitute the
principal thoms of his postry, *The Jouth® ons of his esre
liest poems displays deap response to raclal violence and
brutality

The la®y, lsughing 3outh
with hlood on its moath,
The sumny- “aced Jouth,

Boast- strong
1dioe~ brained,
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The ¢hild> minded Jouth
Jeratehing in the du‘agagirat' sshes
For 8 Negro's bones.

Langston Hughes holds up the pigturs of the Jouth as "Soductive
as a dark whore,” 'Cruel,' “roney-lipped, syphilitis". The
following two lines reveal the oxtensive mesning i

And 7, vwho am black would love her
3ut shae spits in my face.

The racisl hatred 13 aleo marked heres The Jouth, seen by »
Nagro trapped in ita dagors ad desires is painted with tense,
brusnue strokes in Huthes' earliest poriod.

*3ong for s Nawk Mirl" deslias with violence and
brutality which are reflected in the first two stanzas 3

Way Down Puth in Nixle

{Bresk the heart of me)

They hung my blaek young lovor
Yo 3 cross roads tree.

Way Bown South &n Dixie
{Drutsed hody high in air)
T asked the white Lord Jasu(a

19)
What was the use of Prayer.

18, Published in the Crisis (1922).
19. Published in the Crisis (1077),
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In the 19308 Lavaston Hughas, aslong with a masbor of other intee
1lectuals, was deoply improssed the mm!.st teachings and be-
ga to coslescs racial Rwnuen themes with ldological ones,
Bl acks wore oppressed not only as a rags byt ss wembers of the
working masaoss, axd Langston Hughes vofeed both for them and for
the proletariat generally, inclufing the white proletariast which
was atwisioned es bother to the Mlackes In 1933, Hughes waa
addraasing himself as 2 poet Lo “romrade Lenin of Tussia”

Langston Hughes was the first to alr the spirit of
the blues. In his note to his sscond volume “ina Clothes to the
Jow (1927) he writes, “The Blues, unlike the Fpiritusla, hawe
a strict poetic pattomn s One long line is repeatad and s thivd
1ine to rhyme with tie firat twoe In tne poan "Homesick Dlues®
it 1is cloarly marked.

De ral)l rosd hridye's

A sad song in de air.

De railrosd hridges®

A sad song An de sy,
Hver' time de treins pass
7 watta to go somewhere.

I vant dowh to ds station
Ms hoart was in ma mouth,
Went down to de station
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Hoart was in ms mouthy
Lookin' for s hox ¢ar
To roll me to de uth.

Homesiek bluss, Lawd
'3 a terrible thing to have
Hommsick blues s

A dterrible thing to have

To keep from cryin'

I opans ma mouth an' laughs.

Jomatimes the second line in repstition is alightly chmged wwd
sonetimes but very seldom, it is omitteds The mood of the Hlues
is almoast always depressed and daspondant but swhen thoy are sung,

paople laugh,

Langston Hughes' 18terary caraer took 8 new and
significant dirvection, during the war yesmrs of the 19408, he
eraated the charascter of Josse O Jemple. FAmples a3 he came
to be aslled, had just the right hlend of qualities to he Nlack
Americas new spokesman— just anough urbm husor, cyniclism, and
sardonic levity and just enough down home simnlieity, mothar
wit, innocange, and naivele.

As early as 1940s Langston Hughes focussed his
attention on World War-Ile His activities in those years
stamped him ss a poat of War and Poacee He did much to halp
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fioht the War, He wrote jingles, verses and sloqans for the
Troasury Department's Defense Savimgs Raff in June of 1940 and
amotvy them, his fight-eight~line "Dafanmse Hond Mues” ia remark-
able. Yin Pebruary, 1943 the writers' YWar ipard wrote him that
it was depending upon him for a flow of useful items. Often he
sent doggeral; was effective, like," 20

Don't be a food sissy-
You gan live witiout msag,
ton'y be sc *hoowy

(21)
Wo've got Hitler to hoat.

1. angston Hughas composod musical lyvies for the soldiers also.
His "Freadom Road” 48 worthy to be mentioned, T was a "e.ong
memt for official troupe for asveral Negro srmy mits that gained
transcontinmtal pablicity,

Langston Huches romded out his erastions filled
with pstriotic theme for 1942-1944 with radic material like
*hrothors® dealing with heroie Negro seamon ¢

Kinsmen~ you and ¥,
You from Africa
I from the U 34 As

In this stage of his poetic career Lamston Hughes, he developod
20, Jaes manuel ¢ Lamgston Huohes,

21, Verse fillad with Hughes® April 20, 1943, Letter to writer
ﬁa:rgoard. Othar data came from 1942+43 correspondence with
Boarde




o o

the War time litorary service. "Lament for Dark Pooples® {(Juna
1942) simply paints the picture of red and hlack wen as taken
from ¢neir primitive homes and®™ Cagad in the eircus of civiliza-
tion,"

Langston Hughes works in 19408 are more voluminous

than those in my other decades His 3uakoapoare in Haries
(1942), ields of Yonder (1947), md One-'tay Ticket (1949), and
other poans wore his principal poetic works Hskesposre in
Harlem 4s described as melmcholy, biting smd grim despife its
hilarity snd Hughes' prefastory deseription of §t-as 'light verse!
Javeral critics sl scholasrs have atfmod it as a conselous
artistry in control of a rafined social sensitivity. The con
tent of this book led 4 73, Wo-dson, a Negro historisn %o csll
him a "soldier for human rights.”

"Death 4n Harlen® is a narrstive poem of Shakespears
in tisrlem, it delivers e glaneing hlow on the white eddition
to the Negro quarter of Manhattans It develops tiw garousing
of the Texas Kid and Arsbella Johnaon in Nixde's plasce, » swing-
ing bit of low 1ife that ends when Arsbells guns down 2 $ASx
flartatious girl who miused her absense in the powder room. The
faddist attitude towsrd Negro is scored in the following lines
shout the FEfth Avenue Whites who enter i
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Dixie grinned. Dixie howed,
Dixio rubbed his hands and 1aughed out lpude
While a2 tall white wommn

In an oxmine cape

Looked at the blacks and
Thought of rapa,

Looked at the hlagks and
Thought of a rope,

Looked at the blacks and
Thought of flame,

Aand thought of somsthiing
Hithout 3 nane

"The puat introduces Uncle Tom, but with his chamming grin there
is the noneracial rubbing of money-making bhanda. The subsequ~
end use of the coloxr hlack in sn almost dlagramnmastic pattem
with rape, rope and flame has stter claritys Yot the reader of
poetry paorhaps unraasonably st tlwas, looks for elevation - even
when tho facts appeuar to desorve nonas The point is Hughas'
realistic introduction of down town Whitaes, like those in many
an actual Harlem « hound taxi or limousine, The shooting, »
erine of jJealousy that acloses sericcomie spisodes, and itsalf
3 subject of the cult that broadeasts Nagroes' as haxasrds to

thamsalvos ovay dime, dice, and frivolous women is turned against
whites by the paired lines quotad, Tho resder cmpares the



-6~

socital mraning of a choap and fatal, but individusl, brg% with
that of » pathological, comxmity = inspired lynching."

I%("Neath in Harlem®) fa & record of one of the
mosnings of Herlem nightlife. "Dixie's pleasure aellar i3 a den
of daathe Dixie is en exjer Tom who wants soney bo¢tleg money,
sex monay, bhlood money, sy monays He rubs his haida. grins and
bows a8 his white customers enter. In this nightapot the gomra-
ries mast and marge 3 hlsck and white, poor and rich, plessure
and pain, lasughter and doath, The white pressnce presages deatiy
the white womsn look at the blacks and think of raps, a rope, »
flame, The dresm of sex and violonoe, sticipsting the sexual
rivalry that will foroe the avening to a shuddering glimsx. Down
south in Nixie it would have been death from » white mob j but wp
north at Dixie {t is desth from the smlfedastrucgtivenass of
blacks, as it were actig;;c‘id by the white prossnce, actualizing
the hidden white wish,”

Death 43 unavoidable § death and danger in life are
eNpected. They ave agcepted parts of the evening's entertain-
mant. The line, "Bverybody's hap,y"® which describes the musie
and dancing, 48 inseparably connected with "Stand back folks, let
us / Have our fun" « where the fum lies with guns and inives.

rb- stamy 13 elstorately, but briskly nerrated,

22, Jammosg Ae ’!mtnl 3 Langston Huglws.
23% Omwuchokwe Jenie s Lal%‘gm!ima - An Dvtroduction to the
AOSLEYe
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detailed but terse in classic folk mawors In conoeptions and
delivery, "Doath in Harlem"™ is a literary child of the groat
epic cycles such a3 "The Monifying Monkey" *dhine mnd the
AUnking of the Titnic” and "R agolee." The mastery vhich
Hughas developed in this poem 1s to Mo fully ftilized in

Hontage of 8 Nraasm Dumd and na; Your Mams.

In the 19408 Langston Hughes wrote many amusing
poens which show » vascular part in the tissue of Neqro sxperis
- ences umor, used in them in cuite dif erent from that oerse
sionally found in the blues poemsy for example in "vide Rwara"'
of Ti.e Droam Keeper ~ in that it belongs loss to a tradition
t a to the litorary bheing of the asuthors In "Ded Time" in
Shakespasre in Havlem the amusing blink of the speaker is
wore of a departure for Hughes than it scems. '"hile enjoying
a secluded life after the exit of his woman, he reflects s

Listen st them mice

No I sea & couple 7
Or did T count twice ?

In » two=line poom in the same volusme "Little Lyric (of Great
Importance)®, the spoaker's upturned eyes and caustic

I wish the rent

Yas heaven sent.”
are part o° s continual grimace in ‘larlem § and Hughes had not
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forgotten ths triple rent charged Negroes in tha Tleaveland of
his youths

Langston Hughas desls with wild nature in Fialds
of Wonder, s almost noneracial volume, maant for puhlic entare
tainmant, All the poems in this volume are instinct with
lyriciams It 4ia unicse among his works $n that it §s almost
all sweotness, with hardly a discordant mti. Evan the poans
on 'idarlen' are tendsr and wistfuls, Images flame snd bhurat
like stars uypon the pagee The images of wall and fist return
in "Dusk" to roughen the air of repose in much of Fields of

vignder  {1947) 3

Wandaring in the dusk
Sometimes

You get lost in tho dusk
And sometimes not,
Baating your fists
Against the wall,

You bresk your hones
Against the wall~

But sometimes not,

Walls have been lwown
To fall

Dusk tumn % dawn

And ¢hains be gohes
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Flelds of Yonder is ¢alled a litorasry heaven. In the poem
‘Heavon', 18 describad as » place of happiness i here mimals,
birds and stones atones aing and salute each others The poems
in this volume is as parfect as hoaven ;

Heaven is

Tha plasoe whore
Happiness is
Hverywhere,
Animals

And Mirds sino

Ag doos Bverything.

To sa¢h stone
*Howedonyouwdo 7%
RNone angwers blaek
"wsll ! and you ?°%

Here Langston Huches is at ﬁoaea with himself an! the world he
lives ine ‘o is describad by Jean Toomar ss "Harth Beinq".
The songs in the volumes gelobrate nature and all living beings,
the st-rs, tus sun and the moon, and the changing seasons ; the
spring sprouting of plants snd flowers 3 the rain and the rain-
how § bird, snake, snd snail ; the global dew § the cycles of
birth, 1ife, death and rebirth, the ineffable powers of night,
slaep, love and desire. That Langston Hughas was profoundly
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influshced by Sally Dickinson, a great American lyrical poot

is glaarly marked in the poems "Heaven™, "nall®, "Horder lLine$
*Lagk", "Walls®, “Personal”, *iifts" ste.

*To some pecple
Love i3 given
To Others~

(24)
Only haavon.”

L angston Hughas was also influsnced by Imagism and halku, and
this influenece is reflsctod in the poems like "One”, "Hontmer
tre”, "Araguents®, "Mothar Land®, "Mg %ur" etes The image in
"Big Sur" is marked i

Gyoaat lonely hills
Great mountaing
Mighty touchstones of song,

Exrs Pound's influence i3 conspicuous in his charscterization
of “Oypay Melodies™

Songs that hreak
And scatter

Out of tho mooh §
Wwekets of Joy
Pimsed too soon.

24, '3ifes' of Flelds of “onder {1947),
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FA fouse in Teos" is » poom of Pields of Wonder, it ruuses our
euriocity markod by mysticise, In it we find a ‘oary winely
"you, she md I « » « smitten by bessty” long for wildewmnnss wmd
wait for nothingness. They call upon the cosmie forces o
touch tholr hodies and water and mellow thair harron hearts and
vhipa their divided ricial souls into himan unity and divine

onenaess

wind

Touch our bodies, wind,

Our bodies are separata, ine~dividusl things.
Toush our hodies, wind,

Nut quickly blow aquickly

Tirowih the pad, wilte, yellow skins
Of our bodias

To the terrible snarl,

Not mine,

Not yours,

Not hars.

But all one anarl of souls,

Blow qulekly, wind,

Mafore we run back
Inte tho wildernoas.
Mith our bodioe-

Into tho windlessnass
Of our house in Taoas,
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In Rialds of Wonder Isngston Hughas has made s conparison
hetweon Adeath and human activity, and to do this he has objecti-
fiad and definyd daath into i%s niche in the cyele of axistonoe.
Ha Yo ks on daasth with a2 cold, deotrched poetic ayes Change, in
his osinion, is the otbar name of death

Near lovely Neatn

That taketh all things under winge
Naver to kill~

only to change

Into some othar thinge o « o
Dear lovely NDaath, '

Change 13 thy other nate.

Naath secording to Langston Hudhos, 1s magnetic, powmerful mnd
inescapable 3s tho muasic. Daasth i3 like an ahsont mother for

whom the child lonns aw walts 1

I'm walting for ma mewwy,«
3he is Neathe

In Bxits Langston Hughas says that NDeath is

e s » 8 Mothing
Brom where
No soulw« returns.

He calls grave "s alesping place™ a "resting place” and there is
etarnity bayond doath, where i
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Yino ara nobody,

Will becoms Infinity

By ~ porh

Dlvi.nity-‘zg'
L angston Hughas® concaption of desth is identical with taat of
Emily Digkinson, To Nigkingon desth is alwsys associsted with
etarnity, It i3 har firm bolief that dosth is mot dreadful
¢ 413 only an escape from the routine lifi é fanaf from the
trisls and tribulations of this worlds The sliso balieves that
death does not ki1l 3 4t chamges § 4t causas » now Yife, Doeath,
to her, pavas tho way for after-life. Deyond doath, we “ind the
ealastial e¢ity of Aternity. 3he alsn,Yike Hughas,ohjectifics
desth,

Langston Hugles became extremely shoeked to mark
prejudiced administration of the white~ run qovernmant to vhich
the black \miricans fall victims. He alrad his grave concern
ovar distressing faoature of slum life. "Ballad of tho Landlord
first eollected in Jim Crow's Last Stand ocondemns the callous
landlord, prajudiced polica, Judge and press

Polige ¢ Police ¢

“ome and get this man

Ha's trying to ruin the government
And overtmr the 1wnd ¢

25, “Three" of Plaelds of Yonder (1947).




Copper's whistle ¢
Pastxol bell i

Arrest.

Procint R ation,
Iron eell.
Hosdiines in press g

Man threstens Landlord
Tenant hald no hail
Judne alvas Negro 90 days in ecountry jail,

Tha first half of the poem ias regular and well rhymed (abeh) and
the sscond one is irregular, The conventional rhymes lie in
the words 'land’ and 'man', "arrest” and "Presas®. "Parade” doals
with 3 faimtly huwwous type of police discriminstion.

Langston Hughes i3 concdrmed for the effeot of
prajudiced and diserininatory sttitude toward children, GHis
"Harry-GoeRound” first printed in 1942 picetures tho eonfusion of
a Bigrant Southern Negro c¢hild who cawot decide, st a2 camival
which horse to mounts Hove a child asks in frustrtion and
disspoointment whore is the back of the merry-goe-yound as hlack
people always have to sit »t the hacke *s he is secustomed to
back= sart, Jim Crow rules on trains and busses, he says 1
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But thare ain't no hack
To 2 marry-=qgo-round
Whare's the horse

For a kid that®s black ?

The turmabont here 1s social and ongycholoaical as well as mechaw
nicals Ona sass the suyrprise of structure fslling acart, the
pathos of innoconce assembling tainted piecess This poom, rose
ting its case simphy and almost entirely on its parfoct idaa,
seoms one of those rare works that flow quickly and avenly from
the m'mﬂ

"Ono Pridey i ming™ published in 1941 in the Crisls deals with
the prejudics against the Negro young (Nancy).® Madam md th:
Rent A" (poetry, Jsptember, 1943), treats of how the Nigroes are
encmbayed by prajudiced sdministration of guovernment and the

problem of housing

The sink is hroke,

Tha water don't run,

And you ain't done a thing
You promtsed to've done.
jagk window's erackad

Kitehon floor squeaks,
‘Thore's rats in the cellar.

And the allie leaks.

26s Jamas e Emmnuel 3 Langston Hugws, pe 72
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*Roatrictive covensnts® (Ono- Way Ticket, 1940) opens with a few
verses on the lifa of an American Neogro t

When I move
Into » neighhourhood
Polks fly.

"N casrsad® in O Ticket was an shacdote about death 3

"The licker
Was lye."

“In could Be® in Opo-Hay Ticket the lines

“whan you pawned sy wateh
You pawned my hosrt" and
"any plage &{s droary _
vithout my wateh and you®

* show how humorous oipression in porsonal relastions can gasuge *he
twisting of responses under economic or other duress,” It is
intor:sting anough that life, love and Joy constitute anothey
thems of One-May-Ticket, In "Mama mvd Daughter” a motier, vhile
brushing the cost of ey daughter who 1s going out %o call on
her "ugareswest™, lets the gir) know that she once followed the
sale normal impulse.

In this stage of his poetic developument rscial thems
27« Jamas e Haawel, : Langston Hughes (133:194),
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predominates over his nonracial one."Theme for Znglish B*

( Common Ground, 3Jpring, 1940) deals with public discriminstion
and inequality of opportunity in education, It 4s one o tha
sost nearly autobiographical posms: It recounts his own ox-
perienca st Columbia University in the year 1921.22, Americsn
jdentity of nmssify embraces equally the white and the hlasek
axperienca. T 0 two exporiences are inseparahly linked and
defined one hy tho othew, aven though noithsr group exnlains
the idoa

Tmgtines perhaps you don't want o bo a part of me
Nor do T oftan want ¢o be a part of you,
Hist we sve, thats true

"The One-Wey=Ticket that contains "Negro Jrvant" however,
includes poenms sugqest zghe freadoie now sttitude that began
to transform tha 1960s,." ‘Puzaled’ deserves mention, Its
contont is wore important than its postic cquality. It deals
with Harlom ¢

Remambaring the old lios
The Old kicks in tho back,
The Old, Be pationte

The aslmost identical mood &is traced in the poen “Namocracy”
(9143) which deals with the fagt that porsonal dynamism and

208, Bames 1, Bmanue)l 3 langston Hug' os.
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political liberty are very essential for man's only haaven, an
aerthly onas The following two lines make the themw s

T do not need ay fresdom when I's dead,
I camot live on tomorrows hwead,

"Freedom Plow” (1943), Hughes' long narrative poem, is charae-
terised by somsthing of s patriotic, wartime flsly, Here we
also trace the hasie feolings of the post to bulild merica

Amarics

Land erested in gommon,

Nream nourished in comoon

Keep your hand on the plow § Hold on ¢
If the house is not yet finished,
Pon't be discouraged, bullder

If the fight is ot yet won,

Nont't be weary, soldier

The plan and pattern 1is here,

viovon from tho beginning

Into tho Warp and wof of America ¢ + «

The 19%30¢ 48 m important pariod of his postic caveexr in this

decade Hughea' maturity as a poet is mite cleary and thias
dacade excelled other onss in his carcer as he prodiced s

number of pooms, fictions, articles etcs His poetic art,
tecnigue and style attain maturity alsoe The works produced
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in this dacade reveal his widened interest in Nagro history, Dut
his poetic output is rolatively small during the 19%0w.

Hontage of a Droam NDeferved (1951), included in
38legted Pooms racounts the droam as doferred not dead or ince-
pable of fulfilments Thare i3 a certain grimness in the poem
for example in its most famous section "iarlem® which opens with s

¥hat happofis to a dream deferved 7
Noes it dry up
Like a raisin’ in the s ?

3t the grimnsss continues unstoppeds. This grimnaes is the
direct product of Hughes' experionce asbout the rsvages of racial
diserimination which the poet stamps as nanifostations of Bvil,

Cn the day when the Savoy |

leaps claan over ¢to Seventh Avenue

snd starts jitterbugging

Wigh the RMensissance,

On that day when Abyssinia Baptist “hurdh
throws her enoymous ares around

{ 30)
R James Prosbyterian « »

» . ]
May be it sin't right-
but the paople of tna night
30 Selogtad Poons, pe 240,
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"ill give even
8 anake

(31)
s break

The whola tone of Montage of a Dream Deferred 4s chaoragterised

by the welleknown "Ballad of tho Land lord®, Thoro tho bitter=
oot aquality of Hughes' steitude toward his suhjects is clear,
The poat sald in its s.ntmmctor_y'paragraphs that it combined
into s single "poem on contemporary Harlem® ahwut sixty psges of
poatry raprinted from nine periodicasls. Tihe poet catehes the
talk, song, and action or larlem by forsaking bdluaes patterns and
amooth Jazx rhythm for tho shifting hroken cardonces of hoonlee
wooale and ha=hope INn thia Aecadse L. angston Himhos &5 one of
meny poets who gave publie roadings of thelr poatry to the
accompaninent of » jazz hand, hoping thereby to rfavelop a new
popular art. “mong the pooms inspired by he-hop~ a rhythmieally
coiplex and oxporimental kind of jazxz marked by dissonance,
izprovisation and unusual lyrice~ the best is the loadwoff" Nroam

Boogie® in Montage of » Dresm Deferred :

Good morning, deddy
AsntL you heard

The ho:gie=woogie rumble
Of a droam deferred ?

3. Mlectod Poams, pe 242,
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Liston closely

You '1l hoar their fest
Boating out and beating out a~
You think

It's 2 happy beat ?

Liston o 4t closely ¢
asn*t you hoard
vmething undorneath
Like »

What #8d I say ?
Nurae,

I'm happy

Take it away {

Hay, Pop $

Ra=bop

Mop ¢

Yoorah §

It "is more carefully orchestrated than Hughos' earlivr volumes
hagcause concoived as a unity, 2s one continuous poem, although it
is organisad in sections avd subtitles just Iike tho others, and
uses single pooms praviously published in poriodiecals. In
Nantage the days of our hlack lives are t2lascopad into ona day
and one night, Montage is primarily a tachniase of the motion
picture, its camera aye swoeping swiftly from scene to scene,
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Justaposing dispasrate acences in rapid succession or superim-
posing one scens (layer of film) over aother until the last
fudes into tha moxts In literature, Nontage provides a techni-
cal shorteut, a maahs of svoiding the sometisms longewinded
*logical’ transitions demsnded by the corwentional story line,
 Throuch montage, tha reader/roviewsr fs sble to traverae vast
spaces a?dnv):ima ( and consciousnass), in a mlstively brief
momant.” HMatintaiming » changing Harleom, Langston Hughes §s
alert 4o the "hip" insider's olastic Sargon as well as the
ganarations -~ old truth of Negro life- the drsam deferred,
"Dream Moogie® porfectly fulfills its ourpose, wasting no word,
It has variation in mpod 1 ease, irony, sarcaam, and torse
Joviality. It blends old devices of the dramatic monolonie
with a boogiswnogie haats. Its rougihehewn g-ace adiis puwors to
ita cloarity.

Langston Hyghes was more m«md ahout his raclial
¢thome than his indiyidual, self, lio did his hest to suppress
the personal slomont in his pootry., In his essay published in
tha Journal Phylon in 1947 on his" “advantures® as 3 social
poet, Hughes opined that his "earites poems wore socisl poems
in that they ware alout people's problems- whole group of
poopla's problame= rathor than my own prrsonal difficulties.”

Poverty, injustice and esconomie oppression to whieh
the black Amsricans f2l1)] vietims stitracted €0 and impolled

32. Onmuchokwa Jemie ¢ Langston Hughes - An Introduction to the
poetry, ps 63.
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Hughes ¢o write poatry highlighting the problems of which he
sought peraanant ends In the fifiles, lLangston Hughas, like
other black poet, was profoundly interested fn the so-isl and
sconomic freedom mmd equality to be snsured to the hlaek Ameri-
cans, He Araws on the faets of bhlack urban 1ife ¢o nourish s
feelings of comumity in blacknesg, and 4t is this porspective
and objeetive that distinguish him from other black poets.

Langston Hughas remained the literary oxponent of the
social cultural, spiritual, avd emptional experiences of lack
Amaricas Throughout his litorary caroer he tried his bast to
expldre the nooks mnd ¢rannies of the 8l ack Sxperionca, aspe~
cially in its urban dimensions. Lifs in urban as typlified by
Harlem, bocama for this well-sttned and wlle pdjusted man of
literatare, tHarlem bacame his spiritusl, esthatic md emotional

source of poatry,

Langston Hughes achisved the alohal fame as 8 poet of
the paople, 83 inhovator and as literary spokssman of Negro
Amoricans ss sooh as he roached the sixties of his life. This is
the finel doeade of this poetic earvers Thousandas of paople had
heard him read his poems. His versss had besn harmonized in
naat auditoriums. But his tims~consusing correspondence and
thestrical involvemants have degressed his poetic offorts, yet
he has producod now works durdng the sixties. Individual ceca-
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sions have inspirved some. "And 30 the 3eed® was composed for
a tostimonial dinnor honoring the Jelliffes of Karamy House in
1963. The Harlem riot of the next Year evoked his caustic
Heriem Call” (American Nialog, October-Novemher, 1064)s The
tonder " 3ilont One®{The New Yourk Timos, November 9, 1962) re-
prosents the continuation of his nonwracial lyrical strain,
*No rinobs® (The Outsidar, Noel 1961) beginning with

*Ine simplo aelly tarror
Gf a dogriwb one a doore®™

shows the rastlass vawing of contaemporary rhyths snd mseaning so
avident in his sk Your Mams (1961)s In The Panthor mnd ¢ha
Lagh thore sro some pooms which raflect tho raelally turbilont
years climaxord b/ tha Mack Pavthor Darty,.

Whyt 43 themat cally prominont in his poetry of the
sixtirs 43 the chaalng Face ofagi)'m Hegro fﬁlin!.ca. ‘'a advoecatas
Dlack power,' ®Rlack Panther® wileh is s eontral thomatie
poetiy, The panthar stands for the new Negro militancy and
dramatizea the shift in politics from non~yiolence to Mlack
power, fron a defonsive to an offensive stance. Ho lays
emphasia on tho essential under lying will ¢ survival-agsinst
bt al siklssst odde- of either position. He s leoss concernad
with approving or disspproving of Hack porer than with demone.
trating the nacessity and tmevitability of the shift, in todays
33, From The Dangher and the Lash by Langston lughes, 1967.




racial ecrisis s

Pushed into the gormer

0f the hobnafled boot,

Pushed into the commer of the
*Iedon't want to dis® cry

Pyghad into the “orfor of .
1 don't want to study war no wore,®
“hanged into “tye for eve,”

The Panther in his desparate holdnogs
Wasrs no dismuise,

Motivated by the truest

Of tha oldest

Liose

Pooms writtan in this decade are slmost antirely now in mattar

of art snd tochnimes Tnese aro charagterisod by his sensie
bility. Keeping almresat with time ad tho intensity of his now
concarns which have halped him to avoid old, erippling mannerisus,
the trade nrks of hia art and come v fruition in mawy of the
hest pooms of his anroer:. "Nimnor Buast 1 Ma" 18 sn examle in
point 3

I iow I am
Tho Negro Problan
Baing wined and Ained

Answering the ususl quoestions
That eome ¢to white nind
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Yhich seok demurily

To prope in polite way

The why and wherowithal

Of dariness '} SeAs «

Yiondering how things got this way

In survent democrastic night,
Merauring fently
Ovor fralses dus bols,

~"I's 30 ashmed of besing ws.te."( W

Toa Panthor snd the Lagh is the lanst ehoorful, the laast
optimistic of Hughes' volumes of poatry. Dui side by side vith

pessimisn, optlmism is amply traced in this yolumae. Tho poat is
optimistic ¢ tho good days to come for he Ammrican bl ack paople,
ang thus the avil days will end 4

Ouick, sunrise come !
Aamnrise oyt of “frica,
“Tulek, come $
amrise, plasss coms
rome { “ome § Cowe 1(35)
» & »
Four little airls
Mght be swakened someday soon

34. Ihe Panther and the lLash by Langston Huges 1967.
33 Tiw Panthor and the Lash by Langston Hughes 1967, p. 47.
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Dy sonie upon the hroeze (36)
As yet unfolt among magnolia ¢trees.

&* » S

In some lands
Dark night

And cold steal
Provail =

et the drosn
Will cumo back,
And the Song
Hreak

Tts jail.( )

. » s
Tha past has boan a mint
0f blood and sorrows

Thit msst mot be
True of tomorrow.

{ 38)
Though the poet gherishes optimism, he rem» ns a pessimist in

raspect of his falth in demceracy. Amor'ea and several proorams
and systoms thet are not st all concerned with the black uplift.

Pessinmism is the charactaeristic mark of " rlem"

36« Pmxther and tha Lash by Langston Hughes 1967, p. 47,
37« Panthor and thae Lash by Lagstun Hughes 1967, pe 63,
38: Panthor asnd the Lash by Langston Hughes 1967, p. 9.
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in wiich Langston Hughes has compared the Afro-American life ¢o
& reisine The black man i3 troatad as 3 thing of o ooOnse-

cuienes:

What happens to @ dremm daferyed ?
Noas it dry wp

Like a ralsin in the sun- ?

Or faster 1ike a sore-

And then ran ?

Moas &t stink like rotten meat ?

Or erust and aynar over

Like a syrupy sweet 7

May he it just sags
1ike » heavy load

y Josd (»
Oy doas it explode 7

The images (raisin, festor ate.) used in this poem establish
his maturity as a poet of supirb pootic sartistry., The images
are sensory, domastic, sarthly, likes bluoa imagas.

Violenge, hlood-shad and hrut ity which oconsti-
tute the thomas of his mo 3t poeims are roflectes in "irmingha
Sandsy® 3

Bat loft instoad

Thaiy blood uypon the wall
. Langston Hunghes's The Panthor o the Lash « 1063, p. 73.
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With spattered flesh
And bloodied Sundazy drasses
Soorched by dynamite that
China made weons ago
Did not know what China made
Before China was aver Red at asll
Would wedden witir tlwir Slood {40}
This Frmingham « an - Sundgy wall.

We often speak of Langston Huchaes® COntimism in his poetry but
his optimism 18 inyariahly tinged with passimism. The poet
hopes for a change, hopeos for a licht that wwuld dispel the
murky darkness of brutality, vloloneo, racial diserimination
that have stigmatizod not only ¢h: ‘inited 3ates of Awerica,
but tha antire white m™ilad world where the Negroes live with-
ocut any human right, They are 2iways chained and even they are
not homn frea. Lanston Hughea admitted this im his poem
"ot America Be Amarics aAgain® |

There's naver been equality for me
Nor freacom in this "ome land of the free".

Hughas' droam for a happy America is Youbtfil. Democracy for
the black masses §s amply called in auasticon; the commerciali-

zation of Christianity in “mweries +A31, T am afrald, mot ever

g0s Racialism will continue to hold its away over raclal
4C, Panther and the Lash by Langston Hugres 1967«
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oquality &n all spheve of the American life, These &o the
inherent disesses thst charscterise the white mentality. There
is no medicine, manufagturad so far in the lshoratory of tha
whites sensidllity, There is no thing, T ean pradict, that emn
ansu~e the black lifee it i3 tho rise of conseclousness. Thelr
orqgmised and uniters demand is the best remedy for the prosent
in human situation thay live in.

Ask your Aama (1961) is Langston Hughes' most suse
tained Yong postie workse It is another montage of drasm defe-
rrods 1In this volume of poetry, the leading motifse Sants Claus
and Christmas, white snow snd “ark shadows, mothor, grand mother,
and grand father, river and rallyvad, quarter, recur qiite often
as single words or phrases embedded in slien contexts. “Those
togather with the Mok's dosion- its sllnm shape, pastel colored
pages, abstract cubist Lllerstration, two tone lettering, and the
capital latter in which tho whols poem is primoaed « underliine the
fagt that Ask your Masa is an avant - aarde axperimont. Remsrhe
ably, the limuishtic Sidiom is not primartly bln?khthouqh of
eom-so. tho title, rhythm, music snd ethos ara,"

*The princips)l offects of ask You requires
no masical backgrounds Although the lines like "Doundariss bind
unbinding® add only percussion, and othors like “Ina% Youra
at the masthead™ mean slmpst notiing to readers wmemutuimhmi

41, Oracheokwa Jemie : Langston Hughes « An Imroduection ¢o the
Poetry«R
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unacquianted with the names of the Qualls family, Hughes'

"range of subtle nulances is new,” as mentioned, though not
detatled by Redding. His reforences to Negro history and racial
oppression are o(fggl; pointeds It is his still unsnalysed style
that is subtle."

This volume of poetry is explicitly written for a
musical accompaniment, The traditional folk melody of "Tha
Hesitstion Blues” is the liatmotif and in and around it, along
with the other recognizable melodies employed, there is room
for spontaneous jazz improvisation. It has marginal motes for
musical accompaniment and appends "l.ines Notes for the poetically
unhelpe® Visually striking, its color format reflacts the
author's admiration for Mike 31lington whose Black, Hrown and
Beige match the poet's tweive moods and explaing the alternating
blue and brown ink on beige paper- called terracotis, salmone

and pumpkin-colored by various revicwers.

In the volume, Hughes' style msy be described as
dribbling : The followings lines are an instance in point :

In the quartsr of the Negroas
Where Negroes sing so well
Negroes sing so well

3ing so0 well

> wall
Well ?

42, 3 sme Ai Elsnuel so1angston Hughes.
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Literary countsipoint 4s o7 and on used by him.
At the end of "Gospel Cha=Cha "™unhes sats side by slde with the
1ines of relinfous and secular names with lines narrating the
climbh o C-lvaxy™ Pinding among the three on that hill that
“One, yes, one
Was black as me*
the spasker Lmmedistely ends the section with "ChaeCha « 4+ o«
Cha» Cha Chas" This tndifferent turnshout, mmEtes contrasting
in mood nd meaning with an ssthotic experiment which it Seraie
natos, compares W othor poems like "Drosm Hoogle” which is »
rhythmically complexn and experimental kind of jazz marksd by
dissonance, improvisstion sid wwsusl lyrics, The poetry of
Ask Your Mmms does indeed "listen”™ %0 jazz rhythiss The step-
rhythn of the following lines for exwmple, recreates the amuls
tive repotition of instrumental Sazx

In the
In the martaer
In the musrter o tho Negroes

L » "

Anqers
Mrgers il O~
(43)

Singers 1ike Odetta- and that statue
*»

—re

*» *
43 K3k Your Mama (1961) ps AL



No-
Delight.-

(44)
Delighted & Introduce me to Earthaa.

This volume of poetry is instinct with humor, irony, and exci-
ting imagery and contains echoes of "The Negro 9poaks of

Rivers®, "As I drew Older" and "The Cat and the S2xophona®,

To conclude, Langston Hughes' development as a
poet is a landmark in the history of the Afro-American poetry.
The theme of affirmation of his 7aith in the American dream
gains ground in his mature poetry. It is worth mentioning
that vhat aprears prominent in his poetic thome is toc affirm
racisl unity of MBlack and White America an- dencimce r~acial
diserimination, social -nd politiral ineswiality, violence and
bratality which ars more clzarly, and vehemontly exprossed in
his mature pootrye Wiat is strossed in his mature postry is
his encouragament of the "™Naagro Revolution' against the white
tyranny, exploitation, opnoression and delibaerate racial
rdiscrimination, His mannerisms in torms of poetic technicue
art, style and language ~re superseded by those having great
poetic and aesthetic value.

44, Ask Your Mama (1961}, p. 9.




