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Ths Po«tie PiNSlogwtfit o f tarK i to i i Hughss 

Ths Postie Osiwlopiaiint of Langston rkighiis i s «iriidn«l 

i n tsTBis of th« t t ^ t t asn t of thsias smd ths handling o f a r t , 

ts<»riniqKio «nd s ty is* Bs^iijad i ^ i s qr^ail proosss of his pomtie 

cl«99X(»pmint« t i isrs ar^ mvmtsU influisneds that iiapaXIad h i» to 

<̂ V€it@ hiMB&lc to wr i t ing pomtry hamd not on i n ^ i n a t i o n or 

amotion only taut on h is d i raet m^d I j id i r t ic t oi^orisncos of tha 

soe ia l , po l i t i ca l ^ et i l t i i ra l t sp i r - tua l and amotion hiaek 

Aiaarlc4|i|« His %ild8 - tr«v*f ls to ^rmc@^ I t ^ i l y , Ij^ain a te . had 

also anrichad h is i^at i© ralUid and provad conducrlva to tti® 

iii|»t>vaiii^it of h is facul ty t o daal w i th o r oaihody h is ®jiporlan» 

eas etMFicyataly In h is pomtrfm Basif^os, contaiapor^ry p o l i t i c a l 

s l t i a t i o n a , r?icial diseraioination i n terras of social and r a l i -

qious r l qh ts ^nd conto»poi*ary Islack po9t9 I l ka Patjl tawir^ica 

r^irhart Jmmn ^^itcorab «tllay# ^ l * i da flaKay« Hountaa Cullant 

''^•3« urainth^ai taf i t a r l i ng Bronai), tikdanray, landburg ootitribo-

tad <iraatly to hia davalofMont as a post* iia gamarad t ^ tha 

axparianeas of savaral a e t i v i t i a s mvi mixad f raa ly w i th paopla 

o f various st rata of tha EtutHiaan so«iatiaa* Xn Maxico, ha 

workad as a taachar of Unglisii mfid stayad ttiara ona and a half 

yoars* Ha spant a yaar at ColuiSbla Uhiivarsity anA sona t i no 

as a t io r l ^ r on tha hi^h saas* Hbrking as a busboy i n flashing-* 

ton» Vadial Lindsay discovarad tha qraat poatie ganius i n him 

and r^std savaral o f h is po<>ns to a fashionidila audianea i n tha 



very hotel whof̂  tmnQwton Hughes e i r r i ed t reys of dishes* 

^ e i i I*afi98t«m Hiici^s died in 19^» h i s years of 

l i t e ra iY prodkietiv ity had sp«med slnost half a esntury* Ha 

wtot9 fxietiryt d r » a t fietiofi ete* iiuttiii^ in «K>irds h is e]^Ml«» 

enees sSaom reeiaOLiam ^ « t drtafw a Inroad l ino liatiiaen the fRiite 

%i9Ti€an3 and Vm hUmk mies* Sinee the piild.ieatiim 0f h i s 

f i r s t poeia' the Itogro l39-j»ks of x-iwrs • in %92% he hmi been 

tryinci to explore the nooks md e r ^ i ^ e s of the ^ a e k is^perienee, 

part ict j lar ly in i t s ttrbmt dij»^nsions iftvf l ^ i s c*mtinued without 

/my tir-iak xxpto h i s l»s t vol'iais of poetry The Pauthor and t^a 

Lash in 1967* "•life in 'irhm nlvok Aaierica, as typ^ ^ied by 

"isrlara, ''wemm for t h i s 'sfall-attuned ?ind ^is»11-adjustsH »«n of 

I. itarirt-are, a l i f e of aidrlinfi esaotion fiwin t^ie fury of violent 

r ac i a l csonfrontation, death, »nd »snpder in the s t r e e t s , to th® 

subtle ntMHces of bluas singor in the night clubs, to the qlorf 

s?.outin<3 o* gospel singars in the storefront cuur^lsas on ^.mday 
(3) 

eioming*» 

Lilie W I t Wiiiteraan, L«»ic|ston Hughes cwabarked u|x>n 

h i s career as a poet «ho was friite confident of h i s pov*er to 

shed l i ^ t on ^ e miserable Negro Life* But 'Whitman celeb-ated 

1* Published iji the June 1921 issue of the Cr is is* 
2* Published in t »e Jtjne 1921 issue of the r r j a j s* 
3* Renaissance mvi rm^c^Aima t 191V194*^ p* 515# 



par t i cu la r t i l f , l ^ h s s eolaliratdd r s e i a l t ra tht r tha i i indivicSual 

so l f * HoQhas tandsd to mtoid eolobrating tm personal alanent 

i n his poatry Mid aapiiasisad thm ealabration o f univarsal huBian 

tandaneias aiabodlad i n raea* m was navar w i l l l f i q to intvoduea 
(4) 

the p^TmntH a lan^ i t in to h is poatry* I n h is *%Jvantara* as 

a soe i i ^ poatf t^ia poat r^sirkad that h i s "-^arl iast poans lasro 

soc ia l po^is m that t>^y «isr» aboit paoplas* prohlasis • f t iola 

grotips o f paopla's peddi"*^ rathar than wy o«« personal d i f f i e i l -

t i a s . " His atjtoliiographleal aacotait of -ttia Dirit ins o f *rm 

nmvo ^fm»k9 of ^ ivars* ecmfoms t h i s points and 8h#d;^liqht on 

tha proaass by vM.«h tha point changad personal ai^iarlanoes in to 

a r ^ s t y p a l r i « l iA ra«aofi«s« T? a poam had avolvad cHit of oersonal 

d i f f ie»J l t iaa ii»lth h is fa th i rg v^ho had BdQrat^d t o f*iiiico wf>an tha 

poat w'ts a ehi ld^ m^A hmA not saan his aim Sn over a daeada* Tt 

i s a raeord of his lova of h is raaa* Hm was r®««ntly mtsro of 

tha sp i r i t ua l s t ra i^ t r i of aicjrant loath Micros md faal inq aiao-' 

t l o i i a l l y dapressad and d iap i r i t ad by h is astranriad parctnts, and 

ha roeaivad Bialanet^ly insp i ra t ion frota tha stmaat gold upon tiia 

I t ias iaaippi %#iila eaeo9^m by t ra in * 3tit»argiln@ t h i s faal ing 

i n t o that thought of nighty r i vo rs i n h is aneastral pastt ^« 

raaoneilad h is i so la t ion i n a r i va r l i t e f usiun In \mich h is to ry 

baeana r e b i r t h , sal f - i u s t i f i c a t i o n , and va i lod prophacy j 

4» Piih|.lahad i n tha ^ u m a l *Pyliin*in 194P7( 
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f •va knoMfi r i ^ r a anelant a a ths world and 

Oldar than tha flow of fioHMii lilood in hoRiHi veins* 

My aotH has <|ToiNn daap I lka th& flvair9« 

I bathad in tiio Stiphratas w^an daima vmvm young* 

1 btiild ray hut naar tha Congo and i t lu l led raa 

I looliad upon thm Nlla and ralaad tha Pyranids abova i t* 

1 haard tha sljiqiing of tha H^aaiasippi i4idn Mm 

htn&iln vmnt ttovm t o Haw Orlands, mvi 1 *va 

8a«Ni i t s QKiddy baoraa tmm a l l gol€l«n in tha 

suHfiaat* 

I*va ^noym f ivara s 

Aneiant durley r ivora 

Hy soul has «irown daop l iko tha t lvars* 

tJnaxpaetarflyt t«i«iston HtKihas w-%9 callad by his fathar to Join 

him in tha aunwar of 1919, hopinei to parsida the son to antar 

i n to tha buslnass ^lorld. His father ^ a r l s h a d eontaeipt for tha 

emmtry snri Vna r«ea« Tha oonfyontation of '-tuahaa with his fathar 

ovar his futura vocation lad to «iritinci t>ia follo '̂dLng i "^11 day 

on tha t r a i n I Had baan thinking about lay rathar« and his stranga 

d is l ika of h i s am% paopla* 1 did n*t undarstand i t* bacausa 7 

was Na^ro, and I likad Nagroas vary nuch** 
a* Langston Hughaa t Tha ^%ary Dluas* Publiahad in Wow York t 

tcnopf* 1926* 



^% aa r l y as 1 9 2 ^ Langston Ktighas waa r^e^gniaad ijy 

e r i t i e a as m^. Siaport^nt l i t e r a r y f i g i t r a * na I3i>i9# Wayward 

wrota I "tanristcm Hyghast a l t ^ i i g H on ly twenty four ya^irs old« 

i s alraady oonapietiDus i n tha group o f Hagro i n t a l a e t a a l s n ^ 

wtm d ign l fy inc i Har lan w i t h a ganttino a r t l i f a • • • • I t i s ^ hoia» 

avar» as an in<:%vid;ial poat not as a nasftiar o^ a naw iind int«ew 

as t ing l i t a r a r y group, o r as a ipotc^sfiian f o r a ra«w> t ^ a t 

Lamistcwi H»j^has » i t t stafid o r f a i l « * 

Tha p a b l i e ^ t i o n o f l i i s f i r s t voltma o f poatry Tfia ffeary 

B l u a i anaeoncad h i » as a Nagro post* ^4r» ^ i la ln tocka pra iaad 

hi@ ^s a t r ua poat o f tha black raasaas* IVk i t f Humhas prasantad 

t ha pyoblaiB o f diial-»c»n«eioiitBWSs» I n tha po<^ift * I a®» a H i ^ ro * 

and **I t o o , s ing ^Misrica** ha stigiqaata tha in ta r ra la tadnasa o f 

t ne t%«o i d a n t i t i a s * Tha l i n a " l aa a Nagro" i s achoad as " I am 

tha €m}mT brotttaar" i n " I , t o o , Jing %wriea*« Qatwacm tha 

Aaiariean a«d tha Nagra, a t h i r d i d e n t i t y l a s^iggaatad t h a t o f 

t ha iK»at o r "a in i ja r * * I t i s t h i s l a t t a r peraoni^ ^ i i t i H jcjnas 

11 ad assiraad f o r hl iasal f i n h i s a t tsE^ t t o resova t © dildBana of 
(6) 

d i v i d e d «onseioiaiws9** I n th#sa poaas tha poat presents 

h i s poet ry as a sor t o f s a l v a t i o n . *Ttie Weary Bluas* tha 

f i r s t poen, d^als w i t h a Islaek Plarmo man viho plfliys daop I n to 

t he n i qh t u n t i l at l ^ s t ha f a l l s i n t o d e e p t 

6« i^ayraond an i th \ tanr iston Huqhas, p« 3?»« 



H9 pl&fmd a f?iw dtiordn Vim% h» s.ami aoffla m^rm * 

*I got tha W«ayy 9a«j»» 

And 1 ean' t ba aa t l t f i ad 

Got tha ^%«ry fflijag 

*nd ean*t b» aat iaf led -» 

I aln^t h a ^ i y no MO * 

%nd I «4 th t h « t I •iad d l a d " 

%nff f ^r into tH© nlrsht he ^rmmml tha t tuna 
V 

TNi atara %sRint otit and 90 did th» soon* 

11)0 sin^ar $tof»{»ad playlj:)^ »f^ '¥mm% t o bod 

vii'lla tha ^"^QBty lilaas aci"*o»d throuoih h la haad 

Ho slept l l t o a rock or a ®an th«t*a db,^* 

Tha Last pooia* on th® othar handii t r e a t s of a reb i r th , 

an awaleoningt aftar tho lono night of i%^ry al:j«s t 

t*i hava toraorrow 

Qflght baforo us l*̂ |-̂ -%-"*' 

Litoa a flmm 

• in sorao o* h is poons of ^ a t paTiod^ oapaeiaIXy in thm opanlnq 

soetion of tha ^ a y y Qltyfi^ H'*th«s stjceossf'illy avokas the 

cabarat atraosplh»ra t I t s 9flwis«ioui» c^^oty haady misie oj^losive 

v i t a l i t y * Tha d(»»inat a t t i t i d o l a tha •ofivontional *e^rf>a 

'^iaia* Havo fun now, toiaofrow ••• «*io kno««k# ? To i t s hahitu^a, 

t i ^ cabaret la a rofviqa, an asei^o fro^ routino ^md dr«id'«ry, a 

taapla of vforsî ip*** 



Th# ri©ps«s«ion o f 19:^)8 eoe^s^lled Lancistofi H IK IN IS t o 

^9consid«p th« re f la t ion \mi%wam\ h i s pwa/fxy &nd h i s mt^tmm He 

w-ote 8 "X wsnted t o isofitintie t o lie a poe t . Yet so^et i i ies I 

%»oiidered i f 1 inas b"^ffcinq up t t i» wpof*i t r e e . I fferter©ined t o 

f i n d oyrt by tak inq poetry mf poetxy« t o lay pe<^le» ^ f t e r e l l , T 

wrote stioiit WegroeSf »nA p r i w a r i i y f o r Heciroes* «twild they have 

me ? Oid t i e y wmt tm ? * 

L ^ g a t o n Hufjhes's poe t ie t iwas t i n te r»s o f * j c i a i 

eont^mt md h i s a r t <and t#e-ini<3M» 'jndef«f»nt • smt^d #}i9f»3«4« 

w^mn he bee;an t o ' ^ • i te poet ry i n the t h i r t i e s mwi aft^^rw»rd• H i s 

e a r l y work i s b-'̂ ssH an the r«<si«l i«a I n te r«s o f the a t t i t u d e o f 

t he *# i i te people to^n^rd th«r b lack ones» '% caniKit sea I wiqston 

1Hufjhes*3 develoiwent as a poet ap^r t from th© cirearaiStances i n 

which he was hom^ tetjurtht tip mn/i edsicate'^t mv^ i t l ed hlra to 

p l ay the r o l e of a poet» He thoiKiht poe t ry t o be 1 ^ best %9ay 

t o g i¥e voice t o the fee l inr ts o f the b lack nassts* Tn the 19^:)8 

he e»h«rked ypcan the l ec tu re t ou r o f lo t i thom r4»lief!es not w i th 

a view t o rejeet inci h is e a r l i e r work bat w i t h a visw to red l^ee-

t inc j amd reshaping h i s purpose so t* at h i s voice iniciht resch t l io 

b lack masses* Me looked upon h i s poetry« which was w r i t t e n 

dur ing t i io height o f the Herleni f^nsissaneec as a v a l i d statement 

on Hegro l i f e i n ^ n t r i c a * H is ' Pine Clothes to the Jew i s 

e n t i r e l y soc ia l end itodeled on bleek f o l k f o m s * 



«?hat gain«d groaftd i n h i 3 poet ry i$% tbm t h i r t i e s tw»s 

t . t« p raUon o f i d e n t i t y * I n t h i s re^poet Hiicih«s i g r t d d w i t h 

tl#S«li» Da iJoia# mi l ^ i a «frot# t * I t i a a pac t i l i a r aanaation* 

t h i s doutAa eonaeioiisiasa« th# a^naa o f always |i»oklii9 a t ona«* 

a a l f t iw^i igh th® ayoa o f o t i ia rs t o f oniaaarini! ima*» aoyl by ^9 

tapa o f a l i o r l d tha t looks on I n ma*ima>ti eont^iapt mud p i t y * Cma 

9V9r fao la h i a toMiasa 1 « « i %»riean» a Hc^jrof inao IIK:»III.S, two 

tho i^hta» t«o unraemieitad a t r i v i n g s 1 tt«> warr ing idaa la i n ona 

body, whoaa dbqft»d atrer i^ th alan# kaaps i t frcN® lialng t o r n 

astjndar." Lantiaton H«jcihat axpreaaad th© idantieidL c^ i n l on i n 

h i s fiinoaa aaaay Tha Naqro A r t j a t ^ i d the Bae ia l Wgunt^^* ^**t 

t h i a i a trta mountain atanding i n tha way of any t r t » flagro a r t I n 

^»Br "c* - t h i s ijopqa w i t h i n tha Time toward i# i i tar^ssy t^« dasira 

t o pour r a c i a l i n d i v i d u a l i t y i n t o tho ao ld of ^raarieai at«ndari«»» 

t i o n and t o ba aa l i t t l a Na^ro and aa fiRjeh as poss ib la * * 

"Tha t i raat Oapraaaion o f trio 1930s foijnd Langaton • l̂ugiios 

r a t h e r coafor t i f t f ly anaconead as tha bard o f Harlaia* L i ka othar 

w r i t a r s o f t h i s par iod t îa t v a v a l l a d t o ^ j aa ia wnd v i a l t a d wai^ 

t o r n 3^ain, imt tha poasist p lsys and shor t a to r iaa t h a t ha wrota 

wara a l l aisova th«i fHaek E i ^ r i a n e a i n ^aar iea and U f a i n Harlaia. 

Ha anjoyad a ra tho r unasual stiecata i n 1936 whan h i s p lay Molatto 

r a n f o r a yoar on llroadwayt and aoHia*how, by navar slaeleaning h i s 

8« n^Bmnm n^M Bftis t Ths %t i l s o f Olack " o i k s (1930) , 

9 , P ib l iahad i n Tha Wation« Juno 23 , i 9 2 ^ 
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n tn t for • l&aelE i«r l t«r d<jrlng th« Di^r«»iAon** 

tang^^on Huq^s ro^iiix^ri tha fo l» of a pQ9t as ofi« of 

Fdi^KmsUdlltif to raaintain h i t o l09e t i v i t y and a r t l t t i c (^staneo* 

T h l i l%llo9qE»hy ei»v«lofi9d In hla aatuy« po«t»y toward tho and o f 

h i t p o t t i ^ cmmmr* Y«tt tjnlik® '^alt ^ i t a a n , ha oalal i ra^d 

r a e i a l dl««flf»ination to ^\ie^ tm f a l l v ie t l ia i n mterf s^mp o f 

h i t l i f a * 

taRfitton Hticihas* apaeial aehiav^aiafit as a poot i n h i s 

ear ly poatjy i n taww of font «*d taet niqtjo i s that ho tarns 

$amn in to pootry* Jaxs i s tho aftor hoars lausic o f opprsssod 

ps i^ ls« Ttw Smt poa% itf i i ika elasaic hl'iast '--as no flxQff form % 

i t i s a aparcias of fra© versa vihieh stt^qots to iiparonimatQ sĉ aa 

o f tm ^ a l i t i a s of Jasz* Tha Jass posts attaeipts to eaptaro 

ins tnusant^ vigor* soelh postry novas wi th tho bouncy rhythms* 

^fid axij^raneo that Charactaslss tha ia.isie« thm santancas ara 

easuail mvi short»«iindsdt tha phraaas «ra ooneisa* 'Jaszonia* i s 

an axanpio i n point t 

0 |^ s i l va r traa S 

C3ht a^iwlws r i va rs of tha aotii 

I n a Harl^s esbarat 

^Ui lonti hosdsd isimors piay« 

IC3W fisnsistanea and f^-^diesiisn I9I!W194% p% SI6* 



A dancing gi?*! «^99 oyts «r» liold 

t i f t s hleih a dr^ss of siS-lcofi f}o}.d« 

Oh. slngin, t r ^ J ^^^^ 

Oh^ Shining rlvars o* the soul I 

"This fsoon op#ns tilt^i sn scstatle tmion of ssnsory and t^ir l tual 

f«9i3Lti9St with voealle sugcfOctjUms both rif»tax<ous «nd aolsm* 

T i^ nsiit stsRss Qii#«s dijsl rooo^it ion to tm oxotie th i rst of 

J«sat i t s thoR strsncis oxtravsgatieo i s Ormm «dth IM euM.st 

sriafpnoss feiit k«pt si^r»ssivoly real ist ic tnitjugh Picasso • l iks 

inisgo of tno ^mz lasn's six lon<j h^ads »sssod ^nd t i t l ed * I ts 

ssx^slity is solorfuilly OB^ latie in th«t entieinci d^ieing g i r l * 

illusions to av9 me¥i Claopatra mM dopth to th« th«»« of th« 

allt«f«i[iont and ssvorsl int^rehancias of adisetivos baforo "trse** 

and*rl¥srs* fus® th« roadopts poreoptions in apt anticipation 
(12) 

of tho conelidincj linss t 

tn a wttirlinci cabarat 

Hx lonq<*h9aH«d Jatx«rs p3.ay# 

Th« viqof »nfi yhytNisical oXMstnoss «r« ful ly r«>pre^nt0d by tha 

opsnine\ St ansa of • l ^ r o Osnarr* pablishsd in th«s crisis in I92ftt 

^m an* f»a baby^s 

Clot two BO* wsySt 

Tiio ao» ways to - do do Charloston I * 

l U Piibiishad in tho Crisis 1923* 

12* JaiBss ^* Saanottl t Langston Hqghgs, p« 143. 



Dsg da 

I l«t dat da 

t^m no* waff3 to do da Charleston | " 

Trio |)odiB i a si%7iead ^ i t s {»roeiso r a n d l t l o i i o f t f ia dmm t h a t eap** 

t a r # d t ^ varaot ai>oodt m d abandon o f #)# J « i z % • • Tha poon ondi 

w i t h tho « p o t l t i w i o f tho opof^iiici thro© l i n a s t 

*M» and ma b ^ ^ * s 

(kit two « o ' wai^t 

T%io mo* ways t o do do rha r l oa ton 2 • 

" tonox ^'^m^ml t R t t ^n lgh t * l a ^*jqih«a' hmst $m% pimm t I t l a p«b-

l l s h o d i n tha ^ a r y 8l»i»a» I t oxpla ina iasHi p a r t i a l l y t 

thm wfvf^m of U f a 

I t a jaSB« rnytl iM* 

Tim aoeond atans^ po in ts out tha t iass« l i k a r a i n and s t raa t 

soundSy can vagouly ra f la i s t huntan VIDOS* Tba f i n a l stanxa i s 

Qharaetoriaad by t i g t i t r t ' iy t iu i iea l p a t t a m and dtumstle i n t ima t i ons 

imd siigtjosts aK»VMMnt by tha i ^ a k o r i n t o a slow iasxstap t 

Lsnox %anaat 

Honoy 

l^d»niqhtff 

And ths gods i r a laufilhinc} at u»* 



In tho poatxy of l.ancistofi Haghda* tH9 atfS.xi»atlofi of Idaeliiiass 

Qsins gpretffid* Wiat d|f farantiatas Hti^ias* poatry ttom tha 

whlta avant«»9«Fdi poats of ttm -^fantlas «o^d -avomd <^ls iMfxif̂  

tant affifttat ion* Mtisieal S.diiMUi« l ^ x irhytlWHi« H îcî as* spa* 

^ a i brand of **lalat1a»«î ita* Xmmf§ und diifta^ %aara all dapan* 

dant €m tha priority of bla«k salfliood i 

I aa -a Hmqm t 

Blmek as th® night i s hi nek 

Black litei th® daptNs of wy /\fries* 

Ti^ nodaitiists tr)r>»w light prSssarily on orality as cĉ aaon spaaeh| 

*tha isontaŝ porary avant - gardists conoamad ttiOOHialvas with a 

folltr ran^a, ineorporating into tsiair po^»s rovariierations of 

$m^§ tha nassal tcmas of tho straot singart and trio hypnotic 

rr̂ ythms of #iaiit» »* mall as tha tioman voiea* Tiiay wanted both 
(13) 

to da»i<xatisa t^^ poasi mid to axpiiid i t s aural possiiiilitias*" 

This strass placad on orality .as aiada thm tmhita avsnt-

gtrda m Sĵ ôortant SjnfliMKiQa on twantiath em^%Tf {alaefc litara» 

t*jra« tMirrston l*jc}has* poatry in tha aarly pariod of his 

poatic dtevalopiaant i s not stiltad and eontfantionai as laost hl«ck 

poatry nad liaan so bafors tha 192Q9* ttw i<hita av«nt»n?!rdo, 

witH i t s naw fonts mid idaas actad as a eatn&yst to llbarata 

l3« Will la* J<| 'larris r Tha poatry aind poatlcs of f^miri nintakfi^ 
p« 93« 



h%9ek l it»r*t»jr» fvtm anti(itiat«d idaat mvA fcif«»* t«i<i»ton Huf|h#s 

was dsapiy Jnfltiiiiietd liy «i)itd wrltaafs to f i i i ly •J^lor« lii»ck ortH 

tra«fition« • !« th» ICeOt, with t»i» pootry of tjMfcjatofi Hugh»» md 

r.G%mtm f'uHwfit th# prolilaa of lAja«t( oimlity i « e3.a«rly I>OMHI« On 

th« oii# hniifl̂  rulian^t tiitifipjM fona cofitrmlietad thl« tiNontl9th» 

e«(it-t£ry \3llmk mv^vt^ncm* tho l«K?uac|« of mmh llnas as th« 

followlngf {I09S nut Jib* witti th« sĉ rnds of l92C3s Haft»» t 

% Xov« is dimtk «• ycHif« Is fa i r t 

1{tot Jlovs]lier I N>lij h9r 

than l ist less naltfti «ilth pal l id hair 
(14) 

Hnd blood that* 9 #iin wid coldar* 

ro l lMi and Clauds Me Kay vmits poatry dany&RQ ^mk or i^i tyt btit 

tanriston H-mhas wrota troo vari» «id was iiBll«>ac«|iiJ4nt»d id.th 

nodaffiisnt ha coiald aeeoanadata tha l^tias and the tati^k or<il 

ti-ae^tion into his poatry* ^n his poataa tia tra^a tNi anooth 

imaplim of f̂f«o»««MiTican ai^i^ssiva «ul t i i« m4 fioatie foisb 

^or aitirapla, in "Song foi^ a Bani^ Osnea* wa «an haiap tha inpaet 

o<̂  avaryday tdaett spaaah and bluaa fo«8 on flimhaa' |»atry i 

3haka your r̂o«in €99^ honayt 

Siaka yotjT hronai faatf idiila 

tiaka your tiroMn faat» honayt 

Shaka *ea svdf and wi l 

Gat way baek« honay 
Po that low* down stap* 

1 4 . C o l o r * pm i4m 
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Walk on Q^mr^ dm^Ui^^ 

How i Q0»9 Oilt 
CIS) 

mth v«»*̂  ioft» 

tangstofi Hijgh«3 infuaat thm touncf of J«KX into his fiooms* »I^M» 

^ial ly %h& pomim of MByt4î # of ,» i^aaii nii|foiyd> ptibH^iod tn 

%9W t 

What** written ito»«i 

^QT «ihl%« folks 

idLn % foT lis * •• %idLl f 

•l.ll»»ty HUE! JustiO** 

5|ijb» ^ o r ft.ll. • 

Oop- f>op« » «• da I 

1fti«o fladdld- d«- db I 

H« * bop I 

$slt* poanats I 

In •Tmw^sst playor* In PjitXds of yj^&r th& leaning of $mm to 

tho QMS)elan la aBji|g«a«t«d «ilth racial l>aelespro«id» Jasi la t 

Ttw fitiale 

PfDBi tha tt^Mtfimt at his l i p * 

Xa honsy 

tttJMd with U<iiJld flf«« 
1% Pulillahad in 1922 (Tht mmev mmnU 
16* Huqihaa* aaXaetsd poans^ p« Z24» 

http://ft.ll


Th9 rhythm 

Pwom the trurapet at h is i l | i9 

I s •&9tmf 

f>istill«rf ftwrn old d»sir0» 

Lmifiston Mtiqh©s %irit®s that tb« tFtJBp«t ptaefmr n#v@r l9io«w t 

'Jpon what r i f f th® music slips 

I ts hypod«fmi€ iMnlrfla 

To his aoul* 

At t t» and to tha musiciant troyibla "Mallows to a rpjldati not®." 

Tha poao r a t a l s (tha Unas «iiiotad alK>¥a) tha trim distril^jtiont 

^ass macto pi^eious by I t s long and saerif ielal bir th. 

3mx poatry is rtiyt^isdc mnd amslcal t i ts aantanoas* 

easaal mvi ahor%'» imrdm6^ phraaas short and tntfiblinti aftar ona 

asiothar in <^iek s^eGassion ara raflaetait in *fiailroad ^vanua" t 

fJtjsk dark 

On railroad tvanoa* 

tiUhts in tha fish io int t f 

tiqhta in tha pool rooms* 

(\ boJî ear soma train 

Has for^ottan 

In tha middla of tha 

'Soek* 



A playvr plana* 

*% victwil a» 

^as the ntjfftljar* 

'̂  lioy 

t4>i«i9in9 on a coittox^* 

A patting girl 

With piefple pcnwdeved tkin« 

Siddwnly 

t.ikft a t a u t <£rtje 

I«aii#iter 

Sudd^ily 

t-i either trurt;h nor l i e 

LatiQht̂ r 

Hardening the dyek '̂ ark ewaninci 

taaqhter 

Siekinci the l i t^ te in tbo fiati ^ i n t a 

«lolliti(| white balls in the pool voo»St 

And eveninei untoaehed ^ e ho»-*t!ar 

Sbna train has foargotten* 

The ftiythBM of Jaxs and the idioaurtle language of the bluas are 

found in The ffeary ga.aei «fi.itih deeeribee a J ax-; piano pluyer 

»ndi h is 9/009 > 



flroninr a efroiiaf aynec^atad ti»i»t 

noeklnn baek md forth to a attllow eroon, 

I sî afHril a Nsgro p lay 

0oMn im Lanox î vMiua tha othar night 

gjf tha pala dtill piallor of an old qnM li<|ht 

• • • • • • # • 

T>)(ff̂ 9 thup^« thumpt «»ant NLs foot on the floor* 

Ha plw^mi a faw #iords tî an ha sank aacua iaora« 

*1 got tha i%ary iXLiias 

And I can*t ba aatiafiad 

Clot tha m»Tf ^ua« 

•̂ nd canH ha a«tlaf-v®<*» 

I ain't hipjy no ma* 

And T %»iah that I ^ ad diad," 

naeial diacrinination violanea ^nd hrytality eonatitute tb» 

prine^pal th#aa of hia |io«try* *tha loath* ona of his aai*-

l i aa t poaisa dii^laya daap raaponaa to racial violanea and 

brutality t 

Vm lasy* laughing lotith 

With hlood on i ta no Jth# 

Tha mmnf '»e9d Southf 

aaaat* atrong 

Idioli* brainad* 



Tha ahiid* mimlad loul^ 

Seratehin^ in tha daad fiims* airt̂ aa 

For a Hagro* a bonos* 

tangston Hoghas hoXda up thm pietara of tha 3oitth as **3adaetiva 

aa a d&xk wimTm^* *Cnial, * **Miino^Iif9pad, ayphiiitie'** Tha 

following two l inas i^avaul tha axtanaiva siaaRln^ s 

%id Xt vim m hUmk mmtd lova har 

ii^it aha apita in mf faea* 

Trie racia l hatrod i a alao eiarkad haT#« The Sbtttht wwii hy a 

Haciro trappad in i t s dan^ara and d a ^ r a a i a painted *«ith tanaa, 

larusfiwa atifokas 3Ui Murihaa* a a r l i a a t period* 

*^o««i for a nmtk ^ I r l * daala with violan«a and 

b ru t a l i t y whidi aro raflactsd in tha f i r s t t*io stansas t 

Way Doiai littth in oixio 

(Br#afc the haa?t of aa) 

Thay hong eiy lila«k young lov^tr 

l o a eross roada traa* 

^ay m^m i9tath in nixia 

(Ortjiaad \ao<fy high in a i r ) 

I aslcad tha l i t i t a Lord Jasas 
(19) 

*%at was tha usa of Pfafttrm 
i8» Puldiahad in tha Crj^sjs CI922)* 
19. Publlahad in tha Cr i s i s C 1927), 



I n th9 1930s Langston Huigh#s« alonc} vdth a mmimT of o^or iiitd** 

3Ll9etusl.s« was tImpXf impfr&mmmd tha eo8»i«iist t9»«^lfigs and bo* 

gm to eo«l«s6« r«4si^ tlmmmm tNffiss «dth idolo^ie^^ onos« 

B3lsetes mtr« Of»p?«ss(i<l not only s« a ram btit ss ssHbdm of ths 

%«irklnri flias3iis» «irf tsngston Hii##s voiosd ixith for thsn «i^ for 

tho ^rol.otarS.«t gonsrilJyt inelii^ng th« l i i i td firoioturiat «lii#i 

was MKvlslonsd as ^arothor to th® Isrilaek* I n 193%^ Htieihss was 

adklrasslns hlisMlf as a po^t to ^CoisradNi LsnSn of i%t8Si^* 

Langston Hii^hss was tho f i rs t to air ths ^ i r i t of 

tha blmBm In his not* to his me^nd 'ifoluiaa '«̂ if̂  cajrt;.hss to ths 

Jow (1927) h© %irit#St "Ths aiti«s« Mfilika th® %iiritua3.s« hmm 

a str iet fxoatie ^att#xn « CIna long iino is ropoatad m4 a third 

Xino to th^fom with t i » f i r s t two* Xn tn« poan <^oaa^(sk Ifi-uas* 

i t is cXsmXy siarlcsd* t 

B9 raiS. road teldga^s 

A sad song in d« air* 

09 rsiisKiad brid^ss* 

^ sad song in do idr* 

iv«p* tins da t r a i l s pass 

wanes xo c^ sosuiwrisx's* 

X want down to ds atatioii 

Ma hdart was In ma HK>tith# 

flsnt do«n to ds station } 



Vi9MTt was 1 ^ mm aouthf 

t4iot$Sii* foy « box e«f 

To x«31 as t o ds Ssttth* 

Hoassieic ^ u s s t tmiA 

•S • t sXT ib is t h i n§ t o h a w 

Hontsielt l i luos i s 

^ tsiYililo thln^ to hmm 

To Icosp fitsiB e r y i i i * 

X optfis »s notith an* imighs* 

i ons t i f i ^s tha soi^iicf l i n o m i « p o t i t l o f i i s s i i@bt iy d i s i ^ s d incf 

sonotl iMS but viary soldoo, i t i s oR i t t»d* t hs flood o f %h» BQLuss 

i s s iaos t «3lw«ys dspipssssd and tfospimc^fit buit vt^an tHoy giro stingy 

psopls i an i t i * 

t u i gs to i i Hiiglios* l i t o r a r y n^iroor took « f»w iwid 

s i q n l f i c i H t d ivoet icmt dur lnr i tho wur ysars o f t h« l94Qst h« 

eraDtsd tb# dtimtm^mr of J®s.s« B» 9»iap:Ui* 1S.npls8 as he eaMt 

t o bo e#i lod« had Just tho r i<|ht blond o f ^ s l i t i o s t o b© fHaiek 

%»»rleas now spokosiaan-' Just anoagh nrb?m Nuaort cynicism^ and 

sardcmie iO¥ i t y aiwi j « s t onoijfjh doian horaa s l i s i> l i« i t y t fflothai*. 

W i t t ii^teconeOf and nai<«oto* 

'^s oa r l y as 1940$ tangston Hughos focusaod h i s 

a t t o n t i o n on ^rld War-XI* H i s a e t i v i t i a s i n thaao yoars 

staii|>od h ia as a post o f W^r mtd PeaoQ* 1̂9 d i d raoeh t o halp 



f i g h t tha War* fte i«roto J l n q l s s t v«rMS jmd slocii i is fop th» 

Tf^asury f>«p«i?t««Bt*» ^ f s n t * SaviiKis Sta f f i n lun© o f 1940 and 

ancHKi th9% {lis fi^it-oi^ht^Xino "O f̂̂ nso mmd Mm9^ i s vmrnmie^ 

al»3.9* • In Fabpijaryt 1^43 %hm w r i t o r * * War Uo«rd wrot« hiffl ^ a t 

i t was da fMi^ in^ ijpem h i » fo?' a flc»w o f usofudi i t ^ a s * Of tan h« 
(20) 

saitt ctefiQttrali fias a f f a e t i v ^ t i l lc»* '* 

D im ' t lia a ii»od sissy** 

You s«fi i i v a i« i t l ioat mimt^ 

Oon't l » so •iwosv 
(21) 

W©*vo got H i t l a y t o Is® at* 

tangston HtjKjh^s ©orapoaed ©usica l l y H e s f o r tha sol t i^ofs nlim^ 

His "wj^adc^R %}ad* i s worthy t o ba ra«fitionad. I t *was a song 

» a m t foT o f f i e l a l l a p o i ^ f o r 9^ivmT»X Nagpo %«ay ' i n I t s t h a t cjainad 

tvanseof i t i i ia i i tA l f n i l i i i e i t y * 

t«afi(|stoii Htjqhas TO\wui»d out h i s erciations f i l l e d 

w i t h p a t r i o t i c thaiaa f o r i94a»l944 w i t h rad io a a t o r i a l l i k a 

"b ro the rs " daal ing w i th haro ie Negro aammn % 

Kinsmen* you and I t 

You from A f r i c a 

I f roB the J* % ^» 

I n t h i s stage o f h i s poat ic career Langston Hughes, he davalopad 

20b Jaoss SiMmial t Langston Hughes* 
2U Vsrss f i l l e d w i t h Hughes* ^ p r i l 20 , 1943, L a t t e r t o w r i t o r 

Wsr Monrd* Other data c^ine f r o a i 9 ^ l - 4 3 corrsepondence w i th 
Hoard* 



th© ^nr t i n t l i t e r a r y Mf^ leo* * tan« i t fop fimek P^opl«»* (Jon® 

1942) 9istpXf paints tha p ieturs of r»d and black wan as tak«Mfi 

fjToia tnai:? p»iiai1:iv« hoiiea anif" cagad i n «i« eireus of e i v i l i ^ * -

t i r n i * " 

I.«!ig(8tcm Hiigti«s wiHes i n 194Qi are saore volyB^notjs 

than tho«i i n tnf ott i^r d»ciid»« His SiattoiBiearq. i n f i«rl»» 

(1942). n ^ l d i of Kpndtr (1947), «td On»»1fwr Ttcteat (1949). and 

othaf poaias wtr© his prinetpj i^ pontic works StakgjB>a.y# i n 

Hsrlfwa i s d9sef>il)9d as vmlmusb&Vf^ U.%im m^ g r i » d«ipift» i t s 

h i l a i l t y ^ H Miighss* pi«f»%ory dsseriptSon of i t - a s " l i ^ i t vos^aj 

lavofa l c i t i e s md ae)ioi«rs havs staapod i t as a ecmseious 

a r t i s t r y i n eontrol o f a r^^finad social sans i t i v i t y * Tha oof^ 

tan t of t h i s bcwk lad "̂* ^ . ^Eî >daon, a Nagpo his tor ian to ea l l 

him a •soldiaT for huwaan r i g h t l y * 

•Oaath i n Har lwi* i s a naxrativa poa« of 9hak»iipa^Po 

i n Har3.«a> I t da l iv^rs a Ql^ieina tadmi on t l ia Mitito addit ion 

t o tria Magro tspiartar o f lAanhattan* I t da^ lops tha earousing 

o f tha Taxas Kid and kTsSamXla •Totinaon i n D ix ia** ^aea t a aw l i i ^ 

im ^&t of low l i f a ^ a t ands Mh^ A r ^ M l l a gtms dbtai a mSm 

f l i r t a t i o u s ^ i r l viho nitiaad har abaanaa i n th^ powdar rooB* Tha 

faddis t at t i t t ida toward Nagro i s acorad i n tha io l lo»in§ l i nes 

aibout tha !»ifth «i»anaa Ifhitas irfw mnmr t 



Olxis grlnnsd* Dlxl9 l]t>«is<̂  

Dixls rol̂ lMd his hasids and lataghsd oat loiid* 

mhUm a t ^ l i4iits ^IMI^ 

In an Sfalns eaps 

Loolssd at tha liiaeka md 

ThotiQht of rap«0 

tooksd at ths lillsfilss and 

Thoo^ht of « r̂ ^̂ Wf 

toolBSd at ths lilacks and 

Thought of flansf 

^nd thought of sonithing 

mthout a nsmo 

"Tho puat introdiiess Uncle Taii|, iiut with his chmmixm ^i^ thars 

i s ths non»ra<slsl rtiliblna of laonsy^aiaklng hands* ttis «aliss€|ii» 

«nd am of ths solor l&sek In sn alnost diagrflmstic pattsfn 

with raps, rops aî d flaras has ottsr etmtktfm Yst ths rsadsr of 

postry parhaps tinroasonsbly at tlrossf looks for s i station - svsn 

wHsn th0 fasts app«(«x' to ctossrvs nona* ths point Is Kti^ss* 

r s a l i s t i e introcfeictlon of dwwi town *»hlt#Si l lks thoss in laany 

m actual Harlsai* hound taiti or linous&ns* tlis iiiootiUi9t a 

erlns of Jaalousy that elosss stfrloeoods splsodss, and I t s s l f 

a suhjsst of ths suit that broadcj^sts Nsqross' as hstsrds to 

th<»iDsalvos ov^r diMi« dlcwî  and frivolous «KMasn i s t'jpntsd against 

%fiiltss by ths pslrsd l lnss quotsd. Ths rsadsr on^iares ths 



•oeit i i l mumim of » eh^ap m^fi fata3.i but IndividuaS.* t3Pa«& with 
(22) 

that of a pathologieAli mnaun&ty <• ln«plf«d iynehing** 

XtC^at t i in flarlwB*') is • vwmvti of out of tim 

neanijigs of Harlosi ni^htl i fv* *f)i]ii«*« |>X#aaiaf« mllmt is a don 

of daath* fliitia is an aaciar Tom «IIK» w«its mon&f boftlag nonayt 

99X mm&f9 fa^ood nonoy, mtf aonay* Ha Fubs bla h«ids« @rins and 

bow* as his l i i i ta etistonars «ntar* In t l i is niihti|K>t l^a «i»itr*» 

r ias Boat md nor^i t btaslc miA i t i i ^ « pmm and f i # i f pioas^a 

md paint iat i^tar aid dsath* tho w h i ^ praaaneo pfvaagoa daa^t 

tha «*tlta wmmn IOOIE at tha blaeles md ^inte of T9p»^ a ropat a 

fliBia# Tha dvaan of sax and vioiafioat aitieipatinci tha saxaaS. 

r iva i iy that «»iil fovea ^ a â âninn to a iliiHilax^Uig tsliaiax* tlown 

sotith In Mxlo i t would hmtm baan Hoath ftam » i^i ta mb f but up 

north at Oixia i t is d^ath fi*©® tha aail^dastruct ivanass of 

blacikSt «• i t w f « aetivatad by tha «*iita fsraaaneat aetuslising 

tho hidc^i ««hita wish** 

Daath is unavoidabla t daath and dangor in Xifa aro 

axpactad. Thay a»a m^9p%»d parts of tha evaning*s antavtain* 

leant* Tha l ina , "evaiybody** hapî y* tvhish daaeribas tha nusie 

and daneinQt is inaapwabXy oonnaetad «iith "Siand baek folkSf Xat 

tis / Hava our f\m* » liiara tha fun Xias w i ^ guns and loiivas« 

fha «Mfy i s alaboratalyt btft brisldy narratadt 

22* 3m&m A« Haanual t tang«ton Hug^s* 
23* Omaidhakiva Jaeiia t tanoitoti H«i3has «* An BttgodUction to t M 

oafe-Y» 



dotaUlod iitit tftirsa In e l a s s i e fo3.k oaranor* Xn oonoftptions and 

d9Xiif«ry« •!J9«th in Harlaa* i s a i i t a r a r y ehild of th« grant 

•p ic cycl^a ttioh as "Th^ ^ n i f y i i i g l^bnkay* •Siin© m%d tba 

3^klii9 of th« Tltitilc* and •ifeagol.«««* Th» tta»%«ry whiish 

H^h9S d9V«lop9d In - ^ i t po9it i s t o IM fully i i t i i ixdd in 

Hwitaqg of a ^9am R j f ^ y d md ^tk Yotn; Ma»a» 

HI tha I940i tansaten Hu^has ^«eota nany anualng 

peama whi<^ show a vaa#ilar par t in tH« t iasua of Magro ai^fieri-

one«« nmoTf naad in thar. in <wita ittf ?«f»nt ft<i» tha t occa­

sionally fajnd Sn tha blu^a pom&m for axaaipla in **Wida mv^rs** 

of Tia Draawi tOawiar - i n tha t i t lialongis l a s s t o a t r ^ i t i o n 

t «n to tha l i t e r a r y tiainQ of tha atithor* Sn "Had Tina" in 

aiaka»aaya in Hayla» tha aiMislng lilink of tha spaakar i s 

laore of a dopartara for Hughaa than i t soaras. I t i i la «ijoying 

a sadudad l i f a after tha ex i t of h i s %«»iBan| ha r a f l ae t s t 

Listan at than niea 

no X saa a coi^la 7 

Or did I count t i ^ca 7 

In a two-lino poaia in tha saiaa volona **Llttlo Lyric (of Rrast 

Importanea)**t tha so^ak»r*s liptumad ayas mti oaaatic t 

1 urtsh ths rent 

Was ha avail sent*" 

are part o*̂  a eontinuial ^riisaea in Harlam j »nd ffueihaa had not 



fc}fv|ott«n th« t r i p l a f«iit eh«et|9d Ho^oma in thm ^l©v«li*id of 

h i s vi»ith« 

t^naiaton Ka<ih#s do»l8 yti.th wilfi nattir© in Pif lds 

of WQttd»y« m almost i«in*ra«iiia VOIIMM, i^ant for pybllc #nt©r-

taiyniiant« '^ll tti® po^i«i In t h i s voXt^is mtm ins t inc t with 

lyrieism* I t i s uni<̂ Mi mom ^Is w r k s in tha t i t i s alaost 

a l l 9iii«3tn#ss« with hardly a <liseoi^iHnt not9« Ev»n thd po#sis 

on • ' i « f l ^ ' ar« t^ndtr m*d wl«tful# liaacps flaisio mnS burst 

l i k e s ta r s i^xm tha pag»« irw iiiaQos of wall and f i s t r s t a m 

in •Oiisk* t© riwigrxm th# a i r of rofioss in laiieli of Fields of 

Wancterinn in th® dusk 

lonstiiass 

You <|iit l o s t in ^^& i^9k 

And soMtiMs nott 

n^stim vour f i s t s 

A^slnst t h s wsllg 

You Ixrosk your banas 

Agsinst ths wall«* 

aut soastiSMis not* 

Walls havs iMsn knoum 
To f s l l 
ti^nk turn to dsi«i 
fmti thaiM* bs 9ons« 



P j e l d t o f WQHd»y i a ea l l»d a IttoTawf hmmmi* I n the pmm 

*H«avan*^ i a daaerlijed aa a plaea of haf>pln#ss i imrm imimgH^^ 

b i r d a and atonea atonaa aims m^ aaluta ®a«lt o ^ a r * The poaas 

i n t h i a voluMMi i a aa psirfaet ^a l^avon t 

mm^n ia 

Ttia pXmt %4»9ra 

H i | ^ i f i # M l a 

Aniaala 

And M r d a ainq 

<̂a d&oa ivar | r th| f i9« 

To a^eh atona 

•Ho«*»do"youf»do ? • 

f t ima anaiiRra l i l^t tk 

• W i l l I <̂ nd you ? • 

Hiara tangaton Huqhea i a «t paaea «dth h ln»Ql f lovl ^ a ^«»rld iio 

l i v a a i n * 'ia i s daseribed by Jean Tooifttr »a "Sar th a s i w i " . 

Tba aonga i n tbe vol^naea eelobrate nature md a l l l i v i n g bsings, 

the at-^rsf t n t mm and tha noon» and the d^itfiging seaacma ; the 

apr ing af i rout l i ig o f p lan ts and f lov iars i ^ ^ r a i n md the r a i n ­

bow I b i r d * snake, md a n a i l i the g l o b a l dew } the eyelea o f 

b i r t h , l i f e , death and r e b i r t h , the i ne f f ab le powers o f n i g h t , 

s leep , love and desi re* That t ^ x j s t o n HuKi^ea was profoundly 



i n f l uw iosd by i a d l y iHck lnson, a g rsa t Aoaricim l y r l e a l po©t 

i s eiasrXy »arlcad i n th® |>ooms "Hsa^n"« **Snail**, "QozN^r Line^i 

•Lacle", "Wal ls '* , "Ps rsona l " , " ^ i f t s * »te» 

^To soois p«c3plo 

Uiifs i s g i¥«n 

tto Oth«r«» 
f24 ) 

Only h^svon*" 

Lsn^ston Hu^hds was also SnfliMmesd tiy ^scf iss i and haiki i« and 

t h i s i n f l dsnes i s r»n.setorf 1m ths pemam l i les "^Dns*, "Montmsf^ 

t y s ^ t *%s^a»nts ' ' t "Mot^ier Lnnd*, " l i tg Si f^ s t e * The iiasgo i n 

"B l * ! Sflr" I s aarksd t 

drsiat l ons l y h i l l s 

Carsat OKiiintains 

MiQhty toofltistonss o f son^* 

i s r a Pound's inf luisncs i s eonspiaioas i n h i s eharse ts r i sa t ion 

o f " Q ^ s y Mslodios" i 

%mQ% t i t s t hrosk 

And s«s t t s r 

Out o f "Hid woton t 

Hoelssts o f Joy 

f^immmi too soon* 

24 . • G i f t s ' o f f>islds o f itwif^sr ( 1947)• 



•A fiaiiso in Taos* I s « poma of F^Xds of Wfc»idag« i t foases our 

ctirloelty ra«r!cad by laystieiaffi* Sn i t «n find a ^%»ry winoly 

*Yo«t 8h# and I • • • »»ttt«n by Iwnuty* long for ^ l d e m « s 3 -mr 

w t i t fof notbingntss* Th»y es^l ii|»n tho oo9»ie forces t o 

t«»ich tha i r bodi«s i»id wat®!* mvi mallam t h a i r bianron h««rt t and 

iMNips ^ Q l r dlv^d«d r ac i a l mnAs in to hi«B4n isiity j«id diviJi® 

on#n®»s I 

wind 

Tooish our bodiosf «9ind« 

Oiir bodi9« mtm teparat^t iUi»dlviduial thtncis* 

Toudt o\tr iiodiosy %irind|̂  

But !|iiiclcly hHom q^iekly 

Tsimytjh th** f>f»dt v^i tot yollow s k ^ s 

Df oyBP bodies 

To th« t9iPrilil.o snar l , 

Not »inst 

Not yovrtt 

Hot h âfS* 

atit ^U on« anj^rl of soalt* 

Blow i^lekly, wind* 

ttufcHNi w9 ft^n bsolc 
Into tho witHoi«ii9«s« 
With our bodies-
£iito the ifindlssansss 
Of oar hotiso in Tsos« 



ait* M jj^^i^ 

I n »ia3.ds o f ^i^<4»y tanqston Hti^has has »«d» a G»fip«riaon 

hatwa^n daath and himmk a e t i v i t y t «vf t o cto t h i s ha has o b j a e t l -

f'^ad and *tef lnKl rfasi^ In to i t s n lcha i n tba cyela o f axistanea* 

Ma lo-»lcs on ^ a t h w i th a <sold, dit'icJ^ad poat ie ay»« ^hangat 1» 

h i s Of:5inlon,^ I s tha o t i ^ r n̂ waa o f doath i 

nmmt Im ia ly Oaath 

That taketh a l l t h i ngs u n ^ y w l n ^ 

Navar t o k i l l -

0 n l y to ehiiiga 

In to s&raa athar t h i n ^ * • • « 

09 ar lowaly n#atht 

Changs i s - ^ y o t t w r naoia* 

oeath aecordino to tanriston Hii<ihas» i s laa^a t iC f povmttnl md 

Inaseapable as tha mis le* f»aiith i s l i k e an jsi^sant faothar fo r 

v#K>iB tha t ^ i l d lonnis «id wa i ts t 

I *a waltincf f o r ma fsamsy^* 

aftia i s riNiath* 

Xn Hxi.ts Lanqston Hoeihas says t h a t Raath i s 

• « * a nothing 

Froia vivstTQ 

No soul* ratuzns* 

Ha c a l l s grava •a sXaaplng p laea" a • r a s t i n g p laca* jartd thara i s 
a t a s f i l t y bayond daath« vhaira i 



t 

^tm m& nobodyii 

w m tmrnms i n f in i ty 

S¥9n * pa rhm 

Oivifi ity* 

Lanrjston Hmjhes* ^no^ption of dm9%h i s idvitticai with t lat of 

UmU,f Diekinsofi* To Dickinson d&mth i « tlma^n asaeieiat^cf w i ^ 

o tami ty* I t i s imr f ina boliof t*»«t <fe»tî  i s not dreadful s 

i t i s only m 9scap9 f3PO» th« rout ins l i f t » ro l i» f fro® th# 

t r i a l s and tribtj lations of t h i s niorld* 1h« «lso ^ l i o v # s tha t 

d03th tlo®s iK>t k i l l t i t chJWE^a I i t c«i99s a no*? l i f e , neath, 

to h«ff̂ p.'»VQS tha way for .«ift«3P-lif9« fleyonr! rfQ;%t*̂ f *« ''ind the 

c^Ias t i^ l c i ty of ?ltam5.,ty» ^i« ^lao, l ik« H?in*»«s^obJ'3ctifl3S 

d#*tH» 

LaiKistan MtiC}tioa bseasKi oxtrerasly shoetoid to la^vk 

prejadlcad acfeiinistrition of th« whlt»- run fiov^wwwait to i<#iidii 

tho black ^iftiricans f ^ l irictiras* Ha air®d iiis grave coneam 

ov^r distraaaing faatura of slon l i f a* "Ballad of tho Landlor«f 

f i r s t eollactad in J i » Crow'a l.ai«t Stand oondarans the callous 

landlord, prejodic^d polica« JiKiga and pT999 t 

IHilica i Poliea I 

Coma md gat t h i s mm I 
Ha'a trying to ra in tha govammant 
hnxi oH9V%^mp tha l^nd I 

2% "Thr«a* of !*iald< of Wondar {IW7)« 



•*74-

€:iippsr*s iiliistla I 

Ar3psst» 

Preeint aiation* 

Hsad&infis in pet99M t 

Mm thr»«t»As Landlord 

T^niKit held no bull 

Jiad§s €|iv«s Msgro #6 days in ®>untry 5ai l * 

The f i r s t haif of th@ jiosa is ragtil^r imd msll. rtiynad (slieb) and 

ths second on® is irrs^ulAr^ TNs i^onvsntlfmsl rNyrass l i e in 

th© mnrds *land* and 'aan't "aanrost* and •|>FSS»*» •Paerado* diiais 

with a faintly homosous type of polieo diserijsination* 

tangston l4*Jcihos i s ccm&immd for ths •ffset of 

projutdiesd m4 diserioinstory sttittids towispd #tildb*sii« His 

•M«»ry«^»»»%nJiid* f i r s t prlntsd in 1942 |»ietur«s tha ornifasion of 

a isigr^nt Ibu^om Hs^ro 4 ) i ld «iho ê Mmot ciieidst si s esfnivsl 

whidi horss to raount* Ho»« s fltiild asles in frastr^^tion and 

dissppointasnt nAiors is ths ^sek of tHo MsrryMlowroitfid as blac^ 

psopl^ #lw«ys H^s to si t at ths bsek* ^s hs is iMseustĉ nsd to 

back"* ssitp Jiw rrcm rules can trains ««id l^issss* ha sa^^ t 



aat tttase a in ' t no hack 

To # metrfo'^a-^Tom^ 

For a k id t h a t ' t lalaek ? 

Tiw tayn»lio-it h&m I s soclifl. ^nd ntycbsloeiic^ as ^mtl as Eiecha-

n iea l * cma saos th© »i i rpr l» i of atwictiiwi f i l i n g aoartt the 

patlK>s of Innoe^nea a«9»alillng ta inted pi&ma^ Thi» pos©, pas-

t i n g I t s c^m siiaphy and aliaost a n t l i ^ l y on i t s parfact idea, 

S99QIS &tm of ttioso rawi «»fk« tha t f low quiekly mvd avanly from 

"Ona l»riday M>i?ning* piil»li3h3d In 1941 Sn tix» ,C.gi«i,^ deals with 

th« px^jtidleo against tho Mogjpo young (N^cy )»* Madi«B and t h i 

^ n t Man* (pootryt ^ptmwh&r^ 1943)t t3re«t9 o f how th® Nigpoos are 

one j{iib@)7od by proiudieod anlBiinisitrJvtSon o f goiNii'naant «id ttm 

px̂ >bi4Sffii o f housing « 

Ths 9Agik i s liftik«» 

Tho vtwtmr ifem*t ifun» 

^nti you ain't dono « thing 

VSou pî jnAsod to'vo dons* 

n9tk window's e r ^ k t d 
l^tchsn f l oo r sqtioakSt 
Th^po's ra ts i n ttis eollair* 

^nd tha a l l i e l s a k i * 
26* Jaf»s ^• Sasnusl t tsngston Kagii»s« p« 72* 



•* l9 i tr let lv» cowMimrts* (Dno^ Way Tlek@t, I9m) opens with a fatv 

v®r99» on tha l l f« of an Aa^rlean Negro t 

When I nove 

in to a nei^hbooxtiooil 

Pelks f iy* 

"f^gce-^sed* In On»*t̂ ay Ticket was an anecdote about death j 

•The i iekar 

wee lye .* 

" In eo»ild lat* In Oi^Wey Ticket the l inee t 

"mwn yi>ti penned wf w«t#) 

Vieti paieied My h^art* «id 

**vny plaee i s dmary 

^tho»it ray wj^tch and you* 

*'<t)ow ho«9 hiiBiorotiS esi^easifm in personal r e le t lons can qmm» tha 

t*dstlnf| of f̂ SfMWiees under eeonoisle or other d<ffe«»«* I t i s 

i n t e r i s t i n q enoijcjh th«t l i f e , love mid $wf const i tute aitott^r 

thesA of One-^^aywTigketp In *Jiame «id Daughter* a no t ie r , «itile 

brushing the ooet of hsr daughter «(ho i s goin^ out to ce l l on 

her *9uq)ir»sw9at"» l e t s ^tm g i r l know tha t she onee folloi«td the 

smm noraiel lajpulse* 

Xn thXa stage of h is iioetlc devel^>@ent rac ia l ^eiaa 

27« Janes %• SManusl» t Langston Hughes ( i ^ > i 5 4 ) * 



pradQiaiiiat«s ovsr His noiv- raeia l on9*"Thaiae f o r engXish SP 

(CoMKifi dvound^ Ipri f i t iy 1949) nteals w i t h imbXie d i s e x i i ^ n a t i e n 

and i i ^q t i aX l t y o f opportui i t i ty i n sdoeat ion* Xt i s otm af ^ a 

BiDSt noaviy ai to^iographiesX poanis* Xt r#eoi ints h i s o^ni ex-

por ionea s t CoIi«tf^i« u n i v e r s i t y i n th» y^ar i 92^22« Ao^f lesn 

i d s n t i t y o f n@eossity sodirae^s SfftaXly t h ^ tmhita and the i i l s ^ 

oaQ)@risiiea» T loas t̂ «o da^^yi^ness mm i f iS0p i r« ldy Xinkod and 

d s f i n s d mm by tba o l i i ^ r , »vt«i though n^ith^sr g ioup sstr»lains 

ttm icltea t 

%^»tln>0s p o i ^ ^ s you don ' t vtmtt 1» bd » par t o f mm 

HOT do f oft€4% t-riint t o ! » a pidPt o f you* 

I Jut vm sT9t t h a t 9 t ry® I 

*Th® f^nwMyjryteTickat th,iit conta ins "Nsgro ^ r w ^ t * * l iewtvert 

ineXudss posits si i ic isst ins t h ^ frs9do»> now s t t i t t i d s tha t iisgan 
128) 

t o t ransform tha l9^Qs*" *P««»I«d* dsssrvas osnt ion* Xts 

content i s Mors I j^portant tHi»i i t s poat ic <i i i jAi ty* Xt daaXs 

w i t h HsrXaei t 

i r i l i g tha oXff Xias 

Trie Old kielcs i n tho baekf 

The o l d , as p a t i a n t * 

Tha almost i d s n t i e a l wood i s t r ^ a d i n the poaa "naaocraey* 

(9143) whicH rfaals w i th tha f a e t t h a t personal dynsndsn and 

28» Sasies A , siaantiaX t tangston Mu^iias* 



mffQm 

poXiticaU liberty mt& v«j?y dsssntial for mm*9 only hemmx^ m 

^mtthlf on#« Tha foUo^dfiQ tm IIJMIS «mk& th® th«»t i 

1 do not n o ^ ay fmmdom ^ s n X*ia ebad* 

**fr994&m Plm^ CI^3>» Hiifjhat* Ion© narratî Hi p&mm^ i s eh«fipa#» 
t«i»i»®«< by aof*ithli«i of « patriotic, wartios flaif• Hsrs wt 
also tr*ca th» b»sic fs#lintjs of the post to build ^i^srlea i 

tsTKi ers-̂ tsH in ŝ̂ smoiw 

nT&m» noiuriiNid In QSi»oii 

i^i^ yoor hand on ths filow I Hold on I 

If t ^ hoyss i s not yst flnislisd, 

OEm*t bo disooyra^df biill<ltr 

If tKs fight i s not yst «on, 

f)on*t bs istsryt soldisr 

Ths plm tmd fisttsim i s Hsi«i 

fiovsn fmm tho bs^Snnino 

Into ths 'nmep md mmf of Ansries • • • 

Tls t̂ SOs i s m i^iiortflnt fî Hod of his fiostis esvssr in this 

dseads Hughss* nsttjrity as a pnst i s <ftits SISMTI isid this 

dseads sxesllsd other onss in his earssr ss hs prodnesd a 

nuwbsr of posnst fietions, artielos ste« His postis art, 

tse^mliiiis and style attain maturity also* Tho viorks prodiissd 



in this doeado vovsal his iffldon#d littorest in Hegro histoxy* Bat 

his pomtle output is T&lmtl^mly snail fftjiaHln̂  ths l9$Qi* 

MontsEig of i Bir@aw fS9imrvm4 ( t95i)« tnclndsd in 

3sX@et@d Foaas raootrnts th© dsrm$m ss dafsxrod i^t dead or inca-

ptkil9 of foXfiliMnt* Thars is a ^ r t a i n grianoss in th& poom 

for 9*mpl9 in i t s aiost fiMWiis ssetion " larloB*' *#iich opens with j 

tfhat hapfiofis to a dfoaa dsforrwd ? 

Ooss i t dry \^ 

tlfm a raisin* in tha son ? 

a«*t tha griranaas ciMtitinoas t«istofXpad* This grifflfiass is tha 

diraet iwodiiel of HtiK^as* aa^iarienea liioiit tha ravages of racial 

discriiB'nation ^Aiieh tha poat atneips as aanifastations of Svil* 

*"t>n tha d»f ^m% th<t Shmy 

laips elaan ovar to 3svon^ ^^anue 

and starts Jittarbuo^lin^ 

With tha f^maissanea, 

On that day «ilian ^Isyssinla Baptist chordh 

tharoift har anosvicitia ams around 
(30) 

Wt Janas Prasliytarian • • • 

• • 9 

May ha i t ain*t right-

but tha paopla of t̂ â n i ^ t 

3C3b Stlastad P^ans, p* 24a 



w i l l . ciiii9 aven 

a ait«tot 
(31) 

a fxt9tlk 

Tha vt iold t<m® o f Mtmfeaaa o f a thmmi t l a fan iN i i s ^ la rae ta r iaad 

by tha «i8}.3l«*lafio%«i •Oal lad o f tho hand l o w f # tlt^pa tha bittaf*** 

waa^t c p a l i t y o f Htjghaa' a t t l t u d a towafti h i s aut^aeta i s elaar* 

Tha float said i n i t s In t iwA ic toyy |>aragrapha ^ » t i t f»>iibiiiad 

i n t o a s ing ia •poara on contMoporary H arlaw* about ^ x t y pagaa o f 

poa t ry rapy in tad fsom n ine i ia r iod ie iAs* 11« poat ca t ^ i as tha 

t # l k t awig, and j«:t ion o r ffarla® by forsalcing l^uas pa t t ama and 

smioth Jaaa rhythra fa r tha l i f t i n g brokan carfanoes o f hooQio-

«CKKiia mnd im^bop* Sn t h i s Haeada ! ang«t<m Htjjjhas i s ona o f 

asny poats y^m gava pub l i c r f i ad i i ^s o f t M i i r poat ry t o tha 

aeeQiq»anin^fit o f ^ Jaaz b^nd, hopinsf tharaby t o davalop a naw 

popi i iar art» '̂ inong the poaias i nsp i red by ba-bop- a i f iy thaAeal ly 

csomplax ^lui axpor iaanta l k ind o f S»nm siarkad by <^S8oninea« 

i i iy>rovisat ion m*ti umistjai l y r i e a - tha bast i s tha l aad -o f f * nr&am 

Qoogia" i n f^mtaga o f a Praaw Pafarrad t 

Good ooming^ dackly 

A i n ^ t you h9mt4 

Tia b9 }9ia»««»ogia niabXa 

Of a dr(»aB dafarrad ? 

3 l * S i laetad pooasy p« 242* 



Listen tdots ly t 

Vo« *IX h*»«r ^ 9 t r fss t 

Boating o«it md beating out a-

Ifoii thJUiii 

I t * s « hgp^ twat ? 

I«ist»n to i t c losely t 

4 in* t you h larti 

%i8o^lnr; ancfesrn^ath 

What ^ d 1 say ? 

I'm hgfipy 

Tako i t a«fay I 

llayg P i ^ I 

l i i f i I 

Xt " i s moTB c^^rofully orc*j®8trat«d than Hugtiaa^ aa r l l a r VOIUKBSS 

becaiao ooncoiyad as a un i ty t AS ons contin^ious pomB^ although i t 

i s organissd iJi soetions mxi su l i t i t l ss j us t I l k a tho othsrs, ind 

ussa sinqls po îras py^vioualy p i^ l ishad i n por iodieals* Xn 

i i y t t y o „ thQ days of our black l i v s s ^ro t^lsscop^d in to one day 

tmd one ni f |ht* Hontisgs i s p r i n a r i l y a t<»#»niqu© of tho laotion 

pletu»ti» i t s ĉ MBsra eye awoepinci sw i f t l y fro«i sc^n» to scene, 



Jui«t4p(»«|j«i d i iparatd s«one«s In rapid sueosssion or m^&rijBr' 

posing ond sesna ( lay^r o f film) ovar anotNir ontUl th& l a s t 

ftidss in to th# nc»xt« In l i t a r a t o r ^ t Monta^ proifidos a taeHni<» 

e ^ shortmitt « seana o f avoidlnQ ^ ® so@atii»t 2iin9»wln^d 

• l o g i c a l ' t rans i t ions domandad by tha eonv^iticMnal story i i na* 

Throuc^ fflontaga, tha imador / r^ ia i iar i s rf^a to trav«fs« vast 

spaeas and tliaaa (mvi conseioasnasslt i n a r^ ia t i i ia iy l i r i o f 
C 32) 

aoaiMit** Matntainlnn a ebmm^m Hmrlmm^ tangstcm Hti^Nia i s 
a la r t to tha •h ip " insirter^s a las t ic Smp^^tm as l i s i l as tha 

ganarations - o ld t r u th of Nagro l i f a - tim draaw dafarrad. 

*!5raaa iotxi ia* p^^rfaetiy f i l f i i X s i t s piirposa, wastir^ no wordm 

Xt has var ia t ion i n seod t aasa^ irony* sareaMSf amd tarsa 

i o v i a i i t y * I t blands o ld davicas of tha draiaatic mono loci la 

w i th a hoogiawoogia baat* I t s rou^hchaim g*?^«o adrfs pov«jrs 1» 

i t s cla^Pity* 

Lansston Hoghas was oora ooneaxnad ^i»at h is rae ia l 

thaoa than h is ind iv idua l , sal f* Ha d id his hast to aupprass 

tha peirson^ alara»nt i n h i s poatry* Hi h i s assay ptMsli^iad i n 

tha Journal Phylmn i n 1947 on h i s * **advflnt««r@s* as a social 

poatf ?^has op^imi that h i s "aa f l i as poaas ymP9 social poaias 

i n that thay wera about pa<^la*s problasis- «ihola group o f 

paopla*s |»oblaiW>« rathfjr than ny o«fi p'jrsonal d i f f i c u l t l a s . * 

fovartyf in jus t iea md aeonomlc apprasslon to whi<^ 
tha blaek Asarlcans f a l l v i g t i as a t t r i c tad ta =«id lapal lad 
32« OnwuQhalc<»ra Jaaia t tangston Ht«gh«»8 " An Introduction to tha 

poatry, p« 63* 



Htjcihss to vflpite fx>9try hlQlil.i#ttifi|| l^s jEif^ilil^is of iwhleb h« 

smi^t ^fflitfisAt Slid* Zn ^Q fiftiQSf hmsw^em Hugtios* liles 

o^Mir ^ii«lc posts was pfofoiMKfty intav^stsd in ths soeial md 

metmowAe ffssdoai and #<iti«|ity to bs ansiiFsd to ths l i i a ^ ^swH^ 

eans« Ha rfra»fs on the faets of black uHian l i f s to notirish s 

fsslljigs of oomunitf* In biacfenessy mdi i t is this perspoetiire 

md objoetivs that distinguish hin ttom othor hiaek poets* 

tangston Hucihes rsfiainod ths l i tsrazy suponsnt of ths 

social. Guiturai, spiritaai* and ^otionaX siipsrioi^as of lEaelc 

AMiriea* ThTotaghout his i i torary esrosr ho tzlod his best to 

oi^Mro the nooks m¥A car Minis s of th«a BS^mk Eĵ porî sn^ ,̂ «^»9» 

e ia i ly in i t s isrban dia^isions* t i f s in urban as typifiod by 

Hari^m* bsosna Ibr this ^lill^sttsisd and t«all* sdjustsd m^ of 

i itorattifo* Hariom bsearaa his splxituai, ost^^otie and snotional 

sotires of postry* 

Langstcm HuNq̂ as sehlavod i^ qlohati fatas as a post of 

tho psoplsy as iiwiovatoF imd ss litoifary ^pek^^nan of Hi^it} 

'Uasxleans as soon as ha r#^^9d ths siartios of his l i f s * this is 

tho f inal d0C?»ds of this postie e»rs®y» Thousands of paopls had 

hssrd hia road his pooais* His vsrsos had bssn hassionissd in 

niat siiditoriunts* Out his tiflM»-QonsiiiBing oorrospondsnos snd 

thsatrlcsl invoinsnsnts havs dseroasod his postie sffortSf yst 

ho has producod nsw f«>rks during thd sixti#s* Indivldusl. oi^a* 



siofis hmm Inspix^d soias* "«̂ fid wo thm Siisd* wss e&fl|x)S«d for 

a tttstliaonlal diniitir honoring ths J s l l i f fss of fCtrsati Hoiiss In 

1963* Tiis Hms^hm r i o t of th^ noxt ^ s r svokod h is esas t i e 

"K«rl«ai r a l i * |%B»rieiin tUalog, {>«tol39ZwHov9al»rt 19#l)* Th» 

tondsr "^llont Qns"Cth)i Now Voaric Tin^s* Nov#nbar 9« i 9 ^ ) r»» 

prdsants th# eontlfiaati#n of Itis noi^raeis l lyriesl . stridn* 

"Do rloFiobs* (Tha Onts idw, No#I i96i) togiimifigi ti4th t 

•th® s i^ l@ sslXy t&TTQV 

Of a cjtoerknob ofi» a door#** 

shows th# rast]l@s3 yawing of oont««B|joras?y rttyth© and .lasaiing so 

evidsnt In h i s i s^ '^tir Hm9 (1«>6I)« Si Y!>s Panther mtf ĥf? 

I.sat^ thi»r« --tro soras poauis »^i<*t r.-jflect th-;i r^-^cislly turh i len t 

years ellm»7m*i by tha fSl̂ ^k fanthor Party* 

Wh,̂  i s thQiaat''chilly fmjraiiKJnt In h i s pontxy of tha 

s i x t i e s i s th9 chi«iqinei fac® of t t ^ N«firo Aawrtca. '!@ advocates 
(33) 

Qlack po*^r»'- "alack Panther* is^iidi i s a central thematic 

posn* The pantbcir st?»%ds for tho n©w Nogro anlitancy md 

draaatl«ea th© shif t in p o l i t i c s fTtm non-^loiones to Slack 

po«»9r« frora a dsfsnsivd t o an offonsivs stanes* Hi lays 

oopitasis on th^ ssssntiaX undsr lying vAll to survive^'*against 

i3dr«itaX mMmmt oild»» of oi thor positii»iU Ha i s loss eonoaxned 

«<dth apfiTo^ix^ or disapproving of iOiack pO''«r l^an *99ith damons* 

t r a t i n g the n»ets4dty and inavi ta t i i l i ty of th« ^ i f t * in todays 

33» l»roi8 the Prnt^ftrmd tha Laah by Langston H)i^as« 1 9 ^ , 



racial, crisis t 

Pu^iad into tli# mm»r 

of iA)a Iiolnai2.0d boot* 

Piisbad into th« cowier of th« 

•l«don*t want to dia* ery 

Pushad into thit ^amfjr of > 

X cibn*t want to sttidy war no ieoraj.* 

<'hjwii»f! into • lya foi* ay©,* 

T}^ P^ithar in his da^^t^ata liolfiiass 

w#ars no disf^tiiaat. 

Motivated by th® truast 

Of ^ a olcteat 

t ias* 

Poaiaa «frittan in thia dacada a«« #l«ost anttiraly nmt in laattar 

of art md t&nin%m^* t^iasa «>«> eh^aetariaad by his sansi-

b i l i t y * ICaaping iiufaast w i ^ tiwa mvi thf» intansity of his n̂ w 

coneatns «ibi<!h hava htlpad hin to «void old* orippling mannarisraa, 

tha trada rowks of his art ^f^ ooiaa to fruit ion In many of ^^a 

bast po^^s of his e«f9mT» *ninn<tr numstt t f̂ a* la m axai^la in 

point f 

X \mem X am 

Tho Na^ro PtobXara 

Oainei w^nad ;wid dinad 

Ans««arinQ th« tisuid quaationa 
That ooiaa to ^tfhita Bind 



To pm^p9 In fMillt« way 

lh9 why «if« i4 i«r« i f l t t iA 

O f darkfi^s^ *h%^* •» 

«lBnef»rirK3 how thln^t #ot t h i s way 

tm mrrmit dsnoeratlc: nl9^'«tt 

litir»iring f^ntly 

Dvor fralsds duo bolSf 
(34) 

*!•» so »9h»»d of being ^ilt©** 

T.i>a Pant^ar simi .^'ta Lasti 4s tha l ^ a s t ehaa r fu l . the l e a s t 

Optimistic of Hiigbss* volo^as of poetry* But aid© by sld© ^Ath 

posslBiltps, optljQis&i l a map^f t raced In tSals ^iol^me* Ttia pci.jt Is 

op t imis t ic of the good days to eovm for tl^a ,%»rican black people, 

and thsjs î<i oirll <̂ «ya wi l l and t 

cidlekf stunrlaa coem I 

lUfirla» out of ^frlcat 

Ouleky eotaa I 

9tinrls9» plm^m eom 

Pour l l t t l o g i r l s 
iijbglht bs sw«ksn«d soasday soon 

34. J^ pantti«r an<J thg Lash liy tangston Hug«s 1 9 ^ . 
3i2>« T : « P^i th t r m̂d th« L^sh by L^fKist̂ m Hjgfbos 1 9 ^ , p* ^* 



Bf aonqs upon the igeo^mm 
(36) 

A« y»t u n f a l t imam a a ^ e l i a t r t#s« 

• • « 

Xn iKiiaa lafula 

0«plc n i i ^ t 

And eoid s t e a l 

Pi f9vai i -

9^ tha dr#ara 

W i l l eomi backt 

oî nd lAia t>ng 

(sr) 
I t s i a i l » 

Th^ past has lyaon a ii^.nt 

Of i&w>d and sorrow. 

Th.1t iBust not bo 
(38) 

Tsma o f toaonraw* 

T îoucsh th0 poat <iia2»ishas optiiidsni« ha r^faans a pess in la t i n 

raspaet o f h i s f a i t h i n dsnooracy* hmyr'CB and sav&x'al prooraias 

and systaias tha t are not at a l l eoncamad vdth tha blaek i ^ l i f t * 

Psssiiaiaia i s tha e h a r a c t e i l s t i e aark o f "^i r lam* 

36* P m t h a r and tha Lash by tangston HuQhss 1 9 ^ « p« 47, 
37« Panther and tha Lash by Langaton H u ^ ^ s 1967, p« 6x 
36» Panther «nid tha La#i by Langston H'jrjhas 1 9 ^ , p« <S©« 
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— ^ • * * * ^ • -

i n wtidb Lsngston Kughss hss eomftwd ths ^fv&^morfLcm l i f s to 

s r s i s l f i t tm lilseli nan i s t ras tsd ss a thing of no Qon«s>* 

What hafipsfis to s i^ssn <%fsrf«d ? 

floss i t iftpy u|> 

l.iks t r^sin in ths mg*" 7 

Or f s i t s r l i k a s soars-

And th«n «in ? 

noss i t stink lik© rottsn im&t? 

Or ©ruiat «id sytjar ova** 

t l k s a syri^iy siisst 7 

May lia i t Just aatss 

Xiles a h^avy load* 
(39) 

Or dbas i t s i^ iods ? 

The Ireagss ( ra ls i r i t fss tor #tc*) ii»#d i n t h i s po&m establ ish 

h i s raaturity as a post of st^^rb poatic a r t i s t t y * The images 

ars sonsoryt dbraastiCi aar th ly , i l k a bltms iiia^aa* 

v^iolanss* bloocjhshad and b r a t i l l t y " ^ l d \ oonsti-

t u t s th« t̂ taraas of h is raost pooms aro raf locted Son '*rjii:tain«tjh«s 

Sandsy* I 

a j t l a f t instead 

Thoir hUiod upon ths wall 
30# tanqston Hii(ih9s*s Tl̂ s Panthag tmd the t^#^ -> 1963, p« 73, 



Vfitii S|»«ttor«d f l«sh 

And lildodi«d Sunday drassds 

Seorehed by dynanl te t h a t 

China aada «»ofi« ago 

Oid not know what Hnina wad* 

Bafoi« China was ever f*sd at a l l 

tfoidd redden %vdto tli.-.^ir bloc>d 

This ^rminghstm « on - Sandgy •srsll, 

We often ^ a a k of Langstcwi Huahes* Ootiiaisni in h i s poetry but 

h i s optiraisia I s invar iab ly t i r ^ e d %'d.tb passim5.sra. The poet 

hopes for a chanea, topes for a licjht t l ia t vjould d i i ^ l the 

isRirky dartaiess of b r u t a l i t y , 'jlwlonco, r a c i a l d i sc r imina t ion 

t h a t have stigraatistod not only th** fnited Scatas of J^Kierlca, 

but tha a n t i r e m^iite r i l - jd m>rld where th€* Megroes l i va with­

out amy hu»an r i g h t . They ,IT0 ?lways chained and even they are 

no t bom f ree . t^n-iSton Hughes tcbnitted t h i s in h i s poea 

"Let Aa»rica Be ^maTiC9 Again* 

There ' s never ba«n ooittadity for raa 

Nor fi-eeffom i n t h i s * teas land of the f ree* . 

Hughes* dr;aBi for a happy America i s I foubtf i l . Dewocracy for 

t h e black masses i s mply c»»lled In qui?stlon; t h e Qonmereiali* 

z a t i o n of C h r i s t i a n i t y in swerica ^Ai l , T ma a f r a id , not ever 

go» Racial ism w i l l continue t o hold i t s away over r a c i a l 

4 0 . Pan ther and the Lash by Langston Huqnes 1967• 



• ^ a l i t y ill A l 9i^m of tho Aawflean l l f « . Tiwto mm thm 

|.fih#f9Rt dis«999s tti«t eh«pa«t«?is« iJi« «ihi^ ramttalit^* Thaw 

l a no Mdieif^, iii«iiif «etiir«id wo fm im tho Itkmwat^vf of th«» 

«iihit« 9Mi9lM.Ilty« Th«r® I s no thing^ T esn pradlct , t ha t c«« 

Qilsii->^ th® blaek l i f o t I t i s the rls© of eon9€iou«n®ss» Th@lir 

ostisnisod und unitsrt fiomand i s th# bast yaiasdy for th» pm^want 

In hij»»n s i tuat ion tf»ay lifitm iji» 

^•k yotir Mama ( iPgi ) la Langaton Hucjhsa^ inoat aii-a» 

tainod long poetie w>rk» I t i a ^nothor laonta^ of efepaMs dafa* 

rrod* In t h i s voltim of poetry, tm laading notlfa* Santa niaua 

smd chrl^tmrni^ ti^ita mmw and ''mk shadoiwi, aothar, gr««l oathar, 

m%d grand fathaf« fii^ar md W9&,li3mmi^ « p a r ^ » , jracyr <|iita oftan 

as slngla tuoifds of phrasas aif̂ baddad In aliMi oimtaxta* ' ^ a a a 

t o g a ^ a r <^th th® iaoli*a iteai^n^ i t s aJ.I»jiB nhups^ pas ta l QoXi»fad 

pagast abatfaet eniiiat i l l a r a t r a t i o n , ti«o tona la t tar inQt and tha 

e ^ i t a i i a t t a r iji w*iieh tha «hola poa» i s printad • t«idar3Lina tha 

f»«t iA^mt A.̂ k your Wjnaa ia an mmt -• <iayda axparinont* «^Ei«rte-

aiiS.y« tha l ineiui^i t ie idioia i s not jari^^rily bli%ale| thoucjh of 

coit?sa» tha t i t l a , yfiy^ia^ SMsie and athoa mt^** 

•Tha principal of facta of ^$lk Yovir Mawa iwflMiraa 

no Bkjaleal baeleground* 'Mthough th® l inaa l ika "Qotindari«»a bind 

unbinding" aiid only pareuaaiont mid othara l ika "Ina*** Youra 

s t tha naathaad** 8»an al»bat nothing to raadora 

4i« onMuetiakwa Jania s tangaton Hucjhaa «• ^n Xntrodtietion to tha 
poatry«ii 



unaequianted with the naiaes of t h e Quai l s family, Hughes' 

" r a r^e of subt le nuiances i s new," as oentionadi tliough itot 

d e t a i l e d fay Redding* His references t o Negro h i s to ry and r a c i a l 

oppress ion aT9 often po in ted . I t i s h i s s t i l l uOiKialyaed s t y l e 

t h a t i s subt le*" 

This voluufse of poetry i s e x p l i c i t l y ^vrittan for a 

iMisical accoc^anifflent* The t r a d i t i o n a l folk aaelody of "The 

H e s i t a t i o n Blues** i s t h e l i a t i ao t i f and in and aroumd i t , along 

with t he o the r recognizable oolodiea eraployed, t h e r e i s room 

for spontaneous Jazz iH»3rovisation. I t has laarginal no tes for 

musical acoonip?wii»ent md afipends "! Ines Notes for the p o e t i c a l l y 

unhelp ." \ ; i3ual ly s t r ik imn, i t s color format r e f l e c t s t he 

a u t h o r ' s admiration for n<ike - l l i n g t o n v^iose OOLack, !%c>OMn sx\d 

Beige raatch the p o e t ' s twelve raoods mkd exp la ins the a l t e i ^ a t l n g 

blu® and bro¥m ink on beige pap&x^ c a l l e d t e r r a c o t t a , salmon-

and puympkin-colored by va r ious revieviers* 

In the voluiae, Hut|hes* s t y l e may be descr ibed as 

d r i bb l i ng : The follovd-ngs l i n e s are an ins tance in po in t t 

In the cpiarter of the Negroes 

Where Negroes sing so wel l 

Negroes sing so viell 

Sing so v ^ l l 

9b well 
l l a l l ? 

4 2 . S^am m EMmiM6% :bl.angston Hughes. 



tttmTmrf Qouii%«ŝ ifVt i s o?f and on iMod lyy hln. 

At -ttio «td of *^«|i«l <~h«-rha • îtigNit mt9 3l<*t by ai^o *wlth the 

lino* of fvll^ious «id «ootA»r nanot wil^ llfi^s fiiiffp«%lni tho 

eliiiti to c Îvaipy* flndlfii «®ong tha ^x«9 on that h i l l th«t i 

tho ^^alc^r iimaodiattiy WMIS 'tiit̂  aoetl̂ if) ndL'̂  *Ciii»»Cha • • • 

Cha» cha Cha** this iiidiffovont tuitialioiitt wmm^om oontraatlriQ 

1^ mod and nsiminti %ffith an o9th#tie «]ii|i«riit8nt «iiileh i t tated/* 

natas» eonparoa to mtimr poons %tlm ̂ tkf&am ioogia** v^il^ i s a 

xl^ythaieally mmpl^n and oi^^orlnifital Idynd of Sm9 markad ^ 

diaaonaneot Ijnpioviaat&on and unusniS. lyrles* th& jpoatry of 

^Bk Vony tkmm do«a tndood •liat^i* to iaa« rhyth«s« Tha at«f>» 

ftiy^ni of tha follemim linos for mxmptlm^ ro^reatos tho eiieill»» 

ti¥0 ropatition of Sjistrunmital J aits t 

tn tha 

IDR tha f$ntt%'BV 

H I tha fnisrtar o^ th# Na^toas 

• • • 

Ungars 

Unbars liles 0» 
(43) 

^ngors ilka Odatt»» aina that statua 

^^ iSL3SsaSLitel C»i^) !>• 41. 



- 9 3 * 

Tie-

Oalight-
(44) 

Delightad I 13Rtrof^c» m& t o S^rtha* 

This voluffl© of poetry i s i n s t i n c t with hLisor« I rony , and exc i ­

t i n g isaagery and conta ins achoos of "The Nagro Speaks of 

'Rivers", "As I drevj-Older" and "The C^t and the Saj^sphona"* 

To conclude, Langston Hughes* dovelopiaant as a 

pos t i s a landmark in the h i s t o r y of tha Afzt>-Aia8ricaf» poetry , 

The tharae of affirmation of h i s f a i th in the Aniericai drea© 

g a i n s grovmd in h i s mature poetry* I t i s vyorth raentioning 

t h a t \#iat ap-yanTS prominent in h i s poe t i c theme i s to affirm 

r a c i a l (jnity of Black snd White "Xmerica ssn*̂  dencmc© r a c i a l 

disoflBilnation, s o c i ^ ;9nd pol i t ic-^1 infi'i 'ialitY, violence ^nd 

b r u t a l i t y ^ îhich ^TQ more c l e a r l y , and veharaantly ©xprassed in 

h i s mature poe t ry , '^I'lat i s s t r i s s a d in h i s mature poetry i s 

h i s encouragement of the 'Naciro %Jvolution' against the vAiite 

ty ranny , e x p l o i t a t i o n , oppression gtnd de l i be ra t e r a c i a l 

diacr lBi lnat ion, His m^inerisins in t JTCTS of poe t i c technique 

a r t , s ty lo &nd leMngaage ^re superseded by those having g rea t 

p o e t i c and a e s t h e t i c value* 

^^* Ask Your Maroa ( i 9 6 i ) , p» 6©* 


