
P H E F A G T̂, 

The present study i s one of i i i torc l i sc ip l inary nature and 

rclatocl t o the f i e M s of Aes the t ics and Fxlucation, I t proposes 

to consider the p o s s i b i l i t y of t r a i n i n g the iraaginative and 

cre&tive facul ty of the adolescents tlirougli pa in t i ng i n the 

e x i s t i n g system of education wliich does not develop the much 

dosj rod aes the t i c s e n s i t i v i t y among scliool s tudents - a need 

both of the i ixlividuals and the country . The study i s planned 

In i-.lio following naimor, 

The f i r s t cliapter in t roduces the problem. Related research 

l i t e r a t u r e have been reviewed t o l o c a t e the research gap and to 

e s t a b l i s h the reason for co]¥lucting t h i s i n v e s t i g a t i o n . Besides 

a t the outse t i t s t a t e s the ob jec t ives of the study in c l e a r 

t e r n s aiYl suggests the methodology for ca r ry ing out t he i n v e s t i ­

ga t ion . I t a l so c l a r i f i e s tlio to rn ' a o s t h o t i c s e n s i t i v i t y ' ; and 

loca tes t he l i m i t a t i o n s , scope v'jifl s ignificajico of the study 

frou var ious angles with s p e c i a l reference to the Iixlian s i t u a -

t i o j i , 

The second chapter includes a wide, aes the t ics -basod 

rll£i<;assion on tlio concept of a r t , i t s c l a s s i f i c a t i o n and func­

t i o n s . The d ive r se opinions of botl- t h e western and Iixlian pli i lo-

sopJiors ajid a r t i s t s liavo boon incorporatocl. Also, on t he bas is 

of r.ono h i s t o r i c a l wr i t i ngs , i t t r a c e s the course of development 

of vjie raodom concept of a r t a l u c a t i o n , 

In the th i rd chapter , an attempt lies been nrxle t o view 

tliO problora from a psycliologicra point of view. On tlie bas is of 



( i i ) 

research findings iii tho fielrl of Visual Art ajvl Education, the 

general a r t trenrl at different stages of development especially 

of adolescence, tho process of learning in a r t and the implica­

tions, of students* drawings have been discussed. 

In tlie fourth c)iapter, the essent ia l quality and the 

s t r ik ing features of the age old Indian a r t liav© been mentioned 

•with special reference to cave a r t s and c lass ica l Indian pain-

t ingn. Besides i t e!}q)lains the ingrodiants and the ' r a s a s ' in 

painv.ing from Indian point of view, and f inal ly describes the 

piiases wliich load to the ostablisimont of modem a r t s i tua t ion 

in IjYlia. 

Furtlier the f i f th cliapter deals with the basic principles 

of paiiiting l ike - harmony, balance^ gradation contras t , e t c , 

Line, direct ion, proportion, texture, value and colour 

are considered as tho basic elements of painting. The s ixth 

cliapter deals at length with tliese elements with a good number 

of i l l u s t r a t i o n s , 

Tlie fiftli and tlio sixth cliapters are so plajined as to 

provide a complete comprehension about tlio s t ruc tura l principles 

of painting, 

Tlir seventh chapter upliolds the role of keen observation 

of tho Tsorlfl around tho loarnor, the aooossity of acquisi t ion of 

tho basic a r t teclmiques aiid building up of tlie crea t ive aixl 

analyt ical ab i l i ty througli analysis of a r t products in tlio devo-

lopn<;nt of aesthetic awareness, 



( i i i ) 

Althougli perception of the problem of progressive dete­

r iorat ion in aesthetic standard among youjigstors, i t s analysis 

aiYl interpretat ion frora philosophical, psycliological ai¥l social 

point of view - are a l l but essent ia l , yet the effort would 

roraain inconclusive i f the study does not suggest an effective 

tcac liing strategy for rea l i sa t ion of the objectives, 

The concluding cliaptor precisely deals witli the single 

aim. that i s the development of the moans - a 'Teaching Model'; 

a pXoji or pattern that con bo usorl to sliapo curriculum, to design 

las ' :ruetional materials and to guide instruct ion in the class 

roon and otJior se t t ings . 


