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The present study is onc of intordisciplinary naturc amd
rclated to the fields of Acsthetics aud Pducation, It proposes
to consider the possibllity of training the imaginative amd
cpeative faculty of the adolescents through painting in the
oxisting system of education which does not develop the ruch
dosi rad aosthetic sensitivity among school students - a need
botl of the individuals ardl the country., The study is planned

in the following manner,

The first chapter introduces the problem. Related research
literature have been reviewad to locate the research gap and to
gstablish the reason for conlucting this investigation. Besides
at the outset it states the objoctives of the study in clear
terns and suggests the methodology for carrying out the investi-
gat.on. It also clarifies tho term 'zesthetic sensitivity'; and
locates the limitations, scope =nd significance of the study
fron various angles with specicl refercnce (o the Indian situa~

tion,

The secoixl chapter includes a wide, aesthetics-basod
discussion on the concept of art, its classification and func-
tions. The diverse opinions of botl: thie western and Indtan philo-
sophers and artists have beoen incorporated. Also, on the basis
of some historical writings, it tracos the course of development

of whe nodem concept of art education,

In the thind chapter, an attempt hts been nade to view

tlie problem from a psychological proint of view, On the basig of



research findings in tho field of Visual Art adl Education, the
general art trend at differcnt stages of developmeont especially
of asfolescence, thie process of learing in art and the implico~

tions of students' drawings have been discussed,

In the fourth chapter, the essential quality amd the
striking features of tho age old Indian art have been mentioned
with special referance to cave arts axl classical Indian pain-
tings, Besides it explains the ifngrediants and the 'rasas! in
painuing from Indian point of view, and finally describes the
phases which lead to the establisimont of modern art situation

in Iixlia,

Farther the fifth chapter detls with the basie principles

of painting like - harmony, balance, gradation contrast, etc.

Line, direction, proportion, texture, value and colour
arc ~onsidered as the basic elements of painting, The sixth
chapter deals at length with these elements with a good number

of illustrations,

The fifth and the sixth chapters are so plumed as to
provide o complete comprehension about the structural principles

of painting,

The seventh chapter upholds the rola of %een observation
of the world apound the learneor, tirc Nocessity of acquisition of
the basic art teclmiques wxl building up of the creative and
analytical ability through analysis of art products in the deve-

lopmant of aesthetic awarcness.



Although perception of the problem of progressive debe-
rioration in testhotic standard among youngstcers, its analysis
wyl intorpretation from philosophical, psychvlogical and social
point of view - are all but essontial, yet the effort would
ronain inconclusive Lf the study does not shggest an effective

teac iing strategy for realisation of the objoctives,

The concluding chapter precisely dotls with the single
aim, that is the developmont of the means - a 'Teaching Model';
a pLan or pattern that can be usol to shape curriculum, to design

inssructional matorials and to guide instruction in the class

roon anl other settings.,



