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5] "There he does not proclaim what he wants posterity to
know is that he was there when the battle of Marathon
was fought. That was the great glory of his life."

—- Albin Leskey : 'Greek Tragedy', Translated by
H.A. Frankfort with foreword by E.G. Turner, Ernest:
Bern Ltd., London, Second Edition, P. - 56,
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"For visible pride doth breed its own return on
prideful men, who, when their houses swell with

happy wealth, breathe ever wrath and bleod,

Yet not too fierce let the due vengeance burn. " ¥
O Of WO , < TItw< SHAAIRO a3 WTyw OF <R WG I3
FAG IRG T | '

] "Here lie the roots of Aeschylus 'realisation that human
events are interwoven with the divine. This knowledge is

basic to his tragedies,”" =— Op. cit., P. -~ 57.

01 'The Agamenon', Edited by Gilbert Murray, Oxford
University Press, 1920, P. - 16.
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NHZeus the Guide, who made man turn
Thought-ward, Zeus, who did Ordain

Man by suffering shall learn."®

o Q=T 53 T+ OTHY IR OGN 2@ W aEF 4N @RE W
FFUAAIOT TOYPIE FEHA IR GINE 7 o QIReR 0§ WhAT
FWFO YREG OF 0T TG STy T Y | WRE 5 ORKe SR
W, <A I T WNIG <7 Of WA CROTRER "W , €ORRd
TEN0R AR Wod AR A 0 SR 2 A 1

81 (7)) T IHWEAN  (The Agemenon) ; (¥) ™ GINOR
(The Choephoroe) 3% (o) fh BOCHIRT ( The

Eumenides).

Ql 'The Agamenon', Edited by Gilbert Murray, Oxford

University Press, 1920, P. - 8.

| 'The Agamenon', Edited by Gilbert- Murray, Oxford

University Press, 1920, P. - 7.
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"Lo, I pray God, this day : -
Father of Olympus, hear !

Grant thy fortunes headingly
Fall for them who crave to see
In this House of lust and fear,

Purity, Purity."9

'y RWEERCS' AHES ITAER IGER 5w R —

"Zeus, the Olympian Father. Is there Right
Holier than this, I charge ye think, or might

more mighty oub

' JRIPAYTS WG — (Prometheus Bound) -4 WRF Wad X
THEO ARETE - o7 FTRAW FOy 5 IER ~

Chorus : "All that thou hast to tell I pray unfold,

That we may hear at large upon what count

q) 'The Choephoroe of Aeschylus', Edited by Gilbert Murray,

London, Second Impression, 1947, P. - 53.

51 'The Bumenides of Aeschylus', Edited by Gilbert Murray,
George Allen & Unwin Ltd., London, 1925, P. - 31.



Zeus took thee and with bitter wrong affronts
Instruct us, if the telling hurt thee not,"?
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(Argos) -4 W aE =R Eﬁm (Clytaemoestra) NI TOIT
FREA | ol I6EA —
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"The story of the House of Atreus, Iphigenia,
The Trojan war, the story of Cassandra, and

the double murder," 0

>] 'Prometheus Bound',
—'Four Plays of Aeschylus', Edited by G.M, Cookson,
Oxford, N.D., P. = 171. |

%01 H.D.F. Kitto ! 'Greek Tragedy', 'The Orestia',
Methuen & Co., Ltd., London, Reprint 1973, P. - 65,
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"The Judgement fell, in honesty of
thought, Not scorn ofthee," 3}

85 1 : "0h, in courage and in power,
When the deed comes and the hour,
As she Crieth to thee "son"
Let thy "Father" quell her breath !
But a stroke and it is done,
The unblamed deed of death."
— 'The Choephoroe of'Aeschylus', by Gilbert Murray,

London, Second Impression 1947, P.P. 55 - 56.

581 'The Eumenides of Aeschylus', Edited by G ilbert-
Murray, George Allen & Unwin Ltd., London, 1925, P.-31.
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sof '"Not even the date of his birth is certain.
The most likely is that given in the Parian

Chronicle of 484.
— Albin Leskey ¢ 'Greek Tragedy', Translated by H.A.

Frankfort with foreward by E.G. Turner, Ernest Benn Ltd.,

london, Second Edition, P. - 132.
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381 '"™Man is the measure of all things that exist that they
are not,"—
— Albin Leskey ! 'Greek Tragedy', Translated by H.A.
Frankfort with foreward by E.G. Turner, Ernnest Behn
Ltd., London, Second Edition, P. - 134,
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35| Arnold Hauser : 'The Social History of Art',
Volume - I, Routledge & Kegan Paul, 1962, P. - 84,
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"His tragedies are devoid of anything that could be

even remotely regarded as critical, "9

e o WeTTts Al IMORACR @R THEE o A6
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531 (a) The Octavia (b) The Hercules Oetaeus
(c) The Phoenissae (d) The Aéamenon
(e) The Hercules Furens (£) The Troades
(g) The Media (h) The Phaedra
(i) The Oedipus a3 (3) The Thyestes.

01 R.M. OGilvie : 'Roman Literature & Society', The
Harvester Press Ltd., Sussex, 1980, P.P. 210 -211.
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LRy "When fun and hilarity began to predominate even in
the most sacred representations, the scandalized

priests forbade plays altogether on Church grounds,"

— William J. Long : 'English-Literature, Its History
and its significance for the life of the English
Speaking World', Gimmn And Company, Enlarged Edition
1945, P. -~ 117,
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" eeseaplays has been called, is the first English
writer of realistic comedy. His main inspiration was clearly
the realistic fablian and his own observation rather than

the Bible or the liturgy.!

3?# (York), WWBT (Noah), TR (-Chester),
IEFLEA  ( Coventryyel) T SWITE  (Wakefield) =499 a GTOR
MIGET GAIGRIN TIIAT UK 9% QAR A6 TR 4 ¥ (Morality
Play) -7 WIRER | TIAMY ORI IO FOMFH &, RS i,
WD ¢ o PORIT-97 (KT I3 WIPT 710F ORR RTCEIT W B0
Rl | F0 23IRF TARS AR B0 YRS RS 3@ | IR

gV | David Daiches : 'A Critical History of English
Literature', Volume -~ 1, Secker & Warbugg, London,
Second Edition, 1971, P. ~ 213,
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TFEe! BrIPG TQE | 4% AT ABF T 'The Castle of

Perseverance' (1425), 'Everyman’.
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1@1 "The drama was the art best fitted to express their
deepest-and innermost convictions, the art most fully
designed to appeal to the people,”

— Allardyce Nicoll : 'Shakespeare', Methuen & Co. Ltd,,
London, Reprinted 1961, P, - 12,

\6] "The revival stirred these men as the voyages of Da gama
and Columbus stirred the mariners of the Mediterranean.
First came the sciences and inventions of the Arabs
making theif way slowly against the prejudice of the
authorities, and opening men's eyes to the unexplored
realms of nature. Then came the flood of Greek literature
which the new art of printing carried swiftly to every

school in Europe,. .

—William J. Long : 'English Literature, Its History and
its significance for the life of the English Speaking-
World, Ginn and Company, Enlarged Edition 1945, P. - 92,



X0

IR FOAME WCls aBHE RIUA | GOy Romwda  Ris IR
UTRTRER (38L0) W <R IGTR GEW-R FY (38¢¢ — $810) HATO
XONE | SWOOCA ORI Gy DOt il taiT e 2k @ema
GO BRE TRGOIR 2OF | OO, R IRGIE (520> ~ 38 )
SR 0T WA IR (3eC0— 3¢Q4) URSIH aRIOTRY (AR o
GRM) RACT BRIFE IGW (3eeb) | 7 IBGNA RNTG T BIHT
7Yy, CIGHN O TRAE @ | Iy PROE WE T SEING T
ATGE ﬂﬁﬁﬁ? f?ﬁ@!tsﬂﬁﬂ%ﬁ{, iy, IwERT , o) RSO o
MY T8 FEE | seqs FITTH PORDHTE WRER , 19 JHNw Ty
IRRE (James Burbage, Leader of the Earl of Leicenters men)
I AR IR@ FCMETAE @I A 0w omihiee fodr =t e
FIM | T AT A0SR oG 60> [ deqq @W@mgmﬁm
FEA | AG AGA Tl ORI STl STHTET FO TWOT I 4av8  JOTR
WRGA THRA J2M MO ORT TN | @R GAT SRR PJIElR B3
wtE T @O T T 504> W sebs fIONTE TRy | 60T 6RWR o
TR AMTWCe HRK TEE | oF @ IER 3o I GET
ROTWSTE W0 SO0E R ADIRIEE SIS SAER SOWRG 3O R |
REICR BT 70! JRETRAY JoR THh%e. O Jor IROY few  ge

1q] “Historically we note in this age the tremendous impetus
received from the Renaissance, from the Reformation, and

from the exploration of the New World. It was marked by a
strong national sﬁirit, by patriotism, by religious
tolerance, by social content, by intellectual progress,
and by unbounded enthusiasm.,

'"The Literature of this age is often called the

literature of the renaissance.’
—William J. ILong : *English Literature, Its History and’
its significance for the life of the English Speaking

World', Ginn and Company, Enlarged Edition 1945, P.=179.
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YR BRI 6 TR Ao IO g |

AROTRAY Yo AIeR FWSWR TET-7 (Christopher
Marlowe) 'DIREGH ™ &' (Tamburlaine the great; 1587)
AT WEETR Rew 9w AR 3 @A O AR TOWE |
WRGKM  (Theridemas) ¥ OUIW TMOTER GRFOT F0H oy I@E I—

"A God is not so glorious as a King.
‘I think the pleasure they enjoy in Heaven,

Cannot compare with Kingly Joys in earth."\b

a7% ATRGT /P '& FOR' (Dr.. Faustus; 1588)~ 4 |
RV <FE6 G TOM & KGR YT T PR K639 3We 0go |
TR, % G OE Cor- 9l 9@ rOF TR0 ANRY @AE - oF O
ﬁchmwﬂﬁaﬁlﬁwﬁmmmmﬂaﬁtm@m oI
Y WOR N6 WETOHeRE  (Mephostophilis)~ad ¥TE Ol
JA03 OTCR I OTg)RIAge FFI0 TIW | WGEy T, SRURT a2
BRC JARETS | UET OROR iy & VPR &Y TRRE ORR P —

"My God, my God, look not so fierce on me;
Adders and serpents, let me breathe a while :
Ugly hell gape not; Come not Lucifer,

I'le burne my bookes; ah Mephostophilis," AL

vi5] Christopher Marlowe : 'Tamburlaine the great',II,V.;P.BZ.

»1  Christopher Marlowe : 'Dr, Faustus', V,II, P, - 227.
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WENY IR WD) T - 0N OdTHERS WWoT, e o
Tong ST OITITO , memﬁmmmﬁq‘ﬁ'ﬁigwnﬁr'
(The Jew of Malta; 1590) -3 YRRE BRI | CE Sdaes wRI®
Bi- 9 AF°RI Wiy-fo O BEE |

'Ch my girle,
my gold, my fortune, my felicity;!

— IRRTR % G JoA RGN0 ety oR-RTA |

O IIBRAYRR TRIW W ATORINT ~ToxT 19 7 | TUIAY

Do WRSy  (AOPNT 7H) &E Tt wE o J6R TRIRE ARPIOR
22 RRYTE &3 WA 1 GERE TEE O qem o SRR ofTeR T
a B[R AGIFR AT NG (Thomas Kyd) =o' 7 =019 e’
(The Spanish Tragedy; 1589) - 7210 GRZ | W - RO (T
AR T2 SIRRER e 07 AWIRE) GRIRK 60 REMe (R 1rH
REER ) CE IR GRT 06T 9118 47 AR | AR &6 -
FRE T Y& TY OF o7 WOTBKITE PN I@E | RS Aed e
e - 2T OTETS TEE | AETwle WgReT d@E 10

001 ARIGTRY -9 ATCGIE TR DTGRZRT $Qa> GTE 3@bs -7 TR
A o REQG OH© 27 1 ayf T ORAT WO A/ 7
i WAI0 WH S T, AG, R, TR- @Y TeRRET
O TAIRIG tyon |

T — Edward Albert.: 'A History of English Literature,
George G Harrap & Co. Ltd,, London, Third Edition,1955,P.88.

vl Thomas Kyd : 'The Spanish Tragedy', IV, IV, P 6%.
VXl Ibid. £ 8.
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SRR For (3eab- s60%) A @ ngPAY WHF GOT
8 WY NONY WEHH — RIS THRS BoT~ a2 BeaR Ry TR
PRI & 1 TR AIDET IR T@ TeNTY (seas ) welegRa BT
whTo vayAy WRSEEE YO e AT oIgER IRE , N ORI
RO fTTw T0ATe AR TR TER |

OISR At TAIEA AT O[T "zm‘ﬁﬁ' ( "Hamlet')-4a
DRAMYE (Shakespeare) UIRK IREA | ALY PIRG TOH A5G
WO FHEDY IR GO TS SRIEE W C0® | - 'a T SHE

:lﬁﬁﬂ @'ﬂ' (4 Midsummer Night's Dream), N ek (The Tempest )
ey fens PIRE skikm IboRe o1k, GomgT 5 OiogRe o |

a2 Yo BRAY ST IR TR IRE T ogide wWow
OREN RO | CUES 0k BRE' ( Merchant of Venice ) -
CAAT OFFY OF GWEA | JRT RAATE e 9% - G terte 108
JRERAY ORI SUTE TAIPR  JOIHOT ISe] swwnd 840 TEke |
OIRE AR U6 (R@ET SRR G+ BRIRCE Tm  aRsIeR
AMETE It e 19 ' G’ (The Tempest) WA IRAe
TF TR 47 NATIG WRITSTR TRI |

ovl  GHEY, TRER, CIERT, RIGAT, GRARWT, A
Rfre Rm |

V8l WTDTNe , tRlyT, Chflyr iRk, S50 “@T, IEIfES
¢ ARBIVAT O THT FRAT URY |

og !l William Shakespeare : 'The Comedy of Errors', I, I,
P.P. 100 - 101,



X8

BIFTCR Y% SR WR R OFIOI0R ORSIH RTeT a3
TRl WY RERE DR W Ty I NP0 YRR IToRed
ARPC 7Y | a2 IWADE TR , PRONT T a7 WE W@ GHO
WEECR TR PIET, Ko IR0 SR 4f5 Ty URRING 2@
> | a5y ~ITRifTe RSRE F@Ea 4R sl pRitee @' )
UQWWWWJEMWEWGWWWIW
®ifle IMRTE GRIEDE o PRy IWHE —

"Tyrn back dull earth, and find thy centre out."®

OO® 42 IW— "It is thé east and Juliet is the sun "%
R TR W @ WO 0T =4 (3¢38), B4F 4% %G BOUR
WY GICR T RN GHTR | PRy TG’ (Twelfth Night) -3
9 P TOHE 1 ORI ( ARIETRIA) TFGTRe - \(WFH ) 2™
T IR — |

"He does smiles his face into more lines, than is

the new map with the augmentation of the I'ndies."OII

AT BEHIEE 5T ROMEYR AfsT , Primm, um
aTyT R WO Ry @ IR 0SAN R TRIGRH 1 a%

oG | William Shakespeare : 'Romoeo-Jduliet', II, V, P. - 911,
0q] Ibid,

vl William Shakespeare : 'The Twelfth Night', III,II, P,-57.
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O ORRTRIYOT s %9 'R RB1 ™ GG’ (King Richard the
second) ABE | aNTH EF ORF N U +OE AT HON oW
od IEA —

"Report of fashion in proud Italy whose manner still

our tardy apish nation Limps after in base imitation."Y?

yitie o2 Ry ImeT HON MEWR IWQIeR IHIHEE SRR,
o6 ARORT aff TR P JIRE BRED IWE | IR, REWES
O (3UdL — 5800) -2 YA UFIA ONYOR ©H WFT G ~TeyT
AT |

NACG TN IHIET WO a3 T TIgw AIE AT
I AR IREA | I ARIRY WER FBTR [SEIOT FEH 1 W
ACY AT WA W I 65 seby PVIH WE 1 'a i WK
IRGH G, TUWED Ko IME ITERIR ORI W qRT AT
ARG 5 TeXT TN | |

aR JeR ORAY SR ey iy fRwy Roos RFTTR 2o e
2 TR @H ©W 0@ | YWED ' ~a IWED OF HIR0R GrHey
TEET — |

"if you mouth it, as many of our players do, I had

as lief the town crier spoke my lines.n 80

N William Shakespeare : 'King Richard the Second', II, I,
P. - 97.

801 William Shakespeare $ 'Hamlet', III, II, f. é2%



W

O - SRS <RIPaia e OTeTe TRlT TTY , 31eF® oiw fael W
B1 ¢ AT GRS T Y 230 @D I | O RNACT FR ROWD PR
IR TR Fwehia fem , &Y o omya HOy OkF 1 BIRR IWER
TR YRR 47 T BERIGRI +RT0 2R | 1. QeRige - 51
Sy oF WP wHE | —

"The increased demand for sheep and cattle in Tudor-
times caused, as we have seen, some highly unpopular
enclosures' of arable clay-land for pasture."aé

— 9 WA Wp UAN 399 o GRMER fGISH W TR AT
wm%wﬁrmnmrﬁe“ﬁmmmw%mﬁ
T TIHeE a7 S TR UG GG | a2 §0r BUR0 GO IR
WE ST % DA (RO R FmieR PP zefka 1 od ol aow
OGS ~IRIaT+ 00T | ‘O] OG5 Wb G OGR -7 AT RINGE X
e . .

"Strange is it that our bloods of colour, weight, and
heat, poure'd all together, would quite confound distinction,

yetstend off In differences so mighty." 3%

™ YR W Ue R R 37 §REI™ OWT W LSRRG (King
John) AW TRy« X IO -9 GINW — "

"The smoth faced gentleman tickling commodity. Commodity, the
bias of the World." 3V .

81 GeMe Trevelyan : 'English Social History', Longmans,
Green & Co., London, 1942, P. - 146.

831 William Shakespeare : 'Alls well that end's Well',II,III,
P, - 279.
801 William Shakespeare ! 'King John', II, I, P, -~ 363,
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o7 AFOTRA Y6 IRENE (A RACGT OO GATE T, G
WERG A e 'O OF aBT#H' (Earl of Essex) | OR BIRMAS toprds -
I o375, W, STRRROT, GHSHIER , YA IIRE , TEE
o5 oz , HERER 45 TS gl - 3 Ry TR YRS

'@ WG’ (Henry V) o 'TWED' (Hamlet) e 3o (2GR PIGE]
TIW T TRE |

STEIRANY JOR CINE & G357 (Ben Jonson) Wﬁl@]’@
@Bﬁtﬁ'ﬁﬁﬂﬁ 0" B P ¢ TR OISR NLTRY WHES | ' ash
WH 3 M@ MOTE' (Bvery Man in his humour; 1598) A
WWWJWWWW\WWWQH Repic mzf
MRIRE SIER IreT T 150

G #Ae URFEIA AT @6 , (ARSI OIaT FEEA
(Volpone; 1606), ¥e IT ST BhGT ARRECR BRI RET 10
A (QTM@WJEW &9 BRA) | IR W @R IR
T'émtga ERgsIr] wm 0% FWIGED |

88| "He wanted to pfesent a satiric picture of his own age,
to write with cool irony of contemporary human foibles,
as he considered Plautus and Terence had done.

I'Every Man In his Humour' was fifst set in Ttaly
but the scene was soon changed to London, whose life and
manners were always Jonson's real interest,?

— David.Daiches : 'A critical History of English
Literature', Volume II, Secker & Warbug Ltd,, London,
Second Edition 1969, P.P. 311 - 313.
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T RAEE AT GWADT ReN ARG T6 1 I
AFETRCE TOIF R BRIFW OERY FEE J@ BT (James I3 1603) |
ITRT 3600 JFHIR TS IFEYT @1 SROIM TMRCTR IS IR
ORET GIIRs | Ry 6 M 0 — J0W WeR gioeihy Tl e
R Ay — |

"The Court of Elizabeth exhibited an ofenness to
intellectual interests such as only her unfailing regard for
learning and letters could have long maintained.. No similar
intellectual exertion was made by dames I, whose literary

tastes, like most of his tholughts and impulses were mean, ! 8¢

— R QIR BR CRRO FOR JRIT APe I IR
FATH | W, GReTR GROETRE TR R IRITGRIeR RRO T0NA0R
AKTT T T NN | TG W , ST O 0K Tl @l IR | YeE
a8 RO RAGID ® GEGR 57 ¢ WRRR 9 37 | OR ' JERnrs
(The Alchemist) AWEA IR aPREMH T (Epicuse‘Mammons)JTQ¢
W@ a3y OREINY BRA | Sy AnIh yeR [RGRE Gy ICIOR ARG |

MR TR 9 PR NER AT W K KEIR PP IRE
SRR ABF W e oFEmT 1 Ry ARRIUe ARReR 1 R
ALK 4T HATT W ot 1 2858 PPNW @R AOTR gofIRm
7y | A0I0 SIS PORDR WERN UF T6IN URE a6 4§ SWIve

8Q] 'The Concise Cambridge History of English Literature',
Published for the English language book society by the
syndics of the Cambridge University Press, Reprinted

1972 =75, P. = 245,
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RO | WEWA A0 9K WIEH O PORGH WI0I0T Ty WERFA
CBE | BT T RNEE e 45T BHGT | AR J4T O ORI
TRER | RETEE 3T RS- - 1 0y 307 ORORAT STge SRT astiies
e HPOmE A | IRATRR SRR f A9 gl , TRIoRE
MY ST ORWOR TR 4Ee BNGT PORDHTR §ow  feway & |
IR, JAT A @ @H T NTE RERY | a8 TRE PORDH S99-
568 JITDUH SND IICR AR Wi~y WwId o134 6t 3@ | ¥&
W SR @R REBETY SRR BR 4G |

b6l PO ITOEER (OO FORLH SHARE <04 TG 1| 7
Y TR R 660 FONT W A G0N R (Charles II) I
GUE JORUN A RAC0T B THE @R 90 | OF S TP WE 9309
g, WPRTE OIGA | IBR SORUE EOEH J6R §300 T3 | TOTeR0E
OARS IR S0 Wit Tes AR REE | ORT SR ATeR e,
FIPM , TRITEA J6AT 5 096 T 604 | WE FH 6 FR [T G
2% TR AR I | JXOBFIe PORDHOR WHIOR JRNTRCG 105l
A& WRRTONTE O 7@ o = oM | AT 6 OF IR SeRTerR
YUTNE T URAGR | WA JRNOT, GRCR QW 4@ A W A0
PRIGEE A0 J9F0T THINGEY , IR0 fF IARIOT 6 REOT Wve PIRET
AYOR ALRI A SAHF T@ 60 | 4 +RWeR oW R I IaE 3wl
OR WHRS' 9T | THR Wiod PIREOR GEN OIR GIFTT s (William
Congreave) 7 'f% oy UF fix oFFE' (The Way of the Worlds 1700)
TBE | T SIS (Lady Wishfort) 9% TN (Foible) <9
T OT 43T =5 | |



vl

Lady Wish : "What then, I have been your property, have I ?
I have been convenient to you, it seems ! —While vyou were
Catering for Mirabell, I have been broken for you ! VWhat,

have you made a passive bawd of me 7" 8%

2JOE FOETS TIOFORTRG | OR ST e ﬁimﬁ‘ew
{ The Coun‘try Wife) TW® RwE P (s, Pn_nch) 8 B Sﬂﬁ\‘
AR PR T SETRAW |

Mrs.. Pinch ¢ "But, pray, husband, is he a pretty gentleman

that Jloves me ?

~

Pinch. In, baggage in. (Thrusts her in, and shuts the door)
Enter Sparkish and Harcourt.

What, all the lewd 1libertines of the town brought to ny
lodging byq this easy coxcomb ! 'sdeath, I'll not suffer it,n 389

2 AT JRIWOT R0 YWY TRFe O ol WG | SFRER
BOMG AR W | OB 9 JOR SIS OF AR IRE | 'ﬁ?@]‘l"‘ﬁeﬂﬁ’?'
M@ o7d GFT 919 TR (Alith) 4R IEED (HarCourt) &
tmzam@ | —

Alith : "Love proceeds from esteem; he cannot distrust my

virtue; besides, he loves me, or he would not marry me.

a1 William Congreave : 'The Way of the World!', V,I, P.-484,

8q1  William Wycherley : 'The Country Wife'!, II, I, P. - 19.
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Harcourt : '"Marrying you is no more sign of his love +than

bribling your woman, that he may marry you, is a sign of his
genorosity,"8b

CrANEY WRA FAE T DAY NORIOR RO Q36" TR T/
Thewe Brorfieor, IFOI0T 8 FRFATr |

Ry IR 4RO Y CRERIRT a36f QIWF I SISPTR
SRy SGOR TN GO | A5 DR AOWH TOE | W 46TW SIS N
GRS TR Bk , o JFEIDE SHIOE O I MY IEE
SR S3emR O switaRm 180 "

I SR OI5R Omed AR ¢ IHREID TFITRoR 14
U P FREA G Qs O} 't 0% FMEIR' ( The old
bachelor ), '@ W @%' (Love for Love) st SE@RA WRIM I

FoR R 41T b IR TREE T R @S g |
ANTSTRTs T 4% THA0R T T BIRNY WOH | RAAT SRR
o2 3o Ryl TRGE-a9 'OWF' (Tartuffe or The Impostor)
TR THIW TG SO 1 2668-F 03 @-a7 dun FoF ORER aF Reew
URAGR TIRT TY 5O PR -9 GoPRTOm | ORIIER 07 a% Rewwih

851 . Ibid, P. - 21.

85I 6 3 a 86 (love in a Wood); 'f7 WELAWH GIFsk WO’
(The Gentleman Dancing Master); .'fit FIFG G?ﬁiﬁ' (The
Country Wife); 'T% (29 &R’ (The Plain Dealer) |



0

(ATERtE T TR a2 UPISTY Amee SREOE ORY 6T 5T TR
fafry 3@ 1 TR U ReeR WOl W TRE 9% BRI Ok
TetE i @ sprEe 3@ 180

| OIT (Tartuffe) -® &t IXT FEE AGH +TIOT  OhiN
(Orgon) 3% OF T UMW WU (Madam Pernelle) 1 9% ARBIRIRT
Id  (Dorine) W UM GREST IEHRA (‘6T§1T$ o) — "He wants
to lead you on the road to heaven."®® UmIfi@ WIS (Damis) <&
ETETy D‘I‘§I$ Tq = 'holy fraud.,' R ol Om Wﬂm (Mariene )-
& W OIYT X ROy XY OFF O0R YRR SwE @0 GORE | O
OIIT 40 BRAYAT M MRWHE T RGM S97& (Mrs, Elmire) © a0
(187 IER ICME — “"Your precious health concerned me very
deeply. n® B WG — “Sin in silence is not sin at zaJ.l."Q8

SRUT it g SRAT 0ROy g 2o | w oige O o
e SRR R TORE , HEE A7 0 G UIYEE DR 60
BIWY e Okl T — |

Orgon : "Aha ! You holy man, you wanted to fool me !

How radily you yielded to temptation !

@0l WK SO WEU ORI WReR', WIRG ORI ,
GRE , v, ::t-q‘l

Q] J.B.P. Moliere : 'Tartuffe’, I, P. - 155.
Q\l Ibid, P. - 155-
el  Tbigq, ITI, P. - 185,

@81 Tbid, IV, P. - 205.
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Wedding my daughter and lusting for my wife !

..l'..d..........l.......'.l-......'....l....

I'm satisfied, and this is all I need."%®

g weefde SO ORE 23D KON (RINE IR 9T g
Y= | o9 sdAe WE TRS REeR SR —

"Certainly every spokesman for the Church in the
seventeenth century condemned the play as dangerous to true

religion," b

4% TORR SWIE UK aF WTR @I 0T 0 | &7 AoeR 49
TG, R®», NG 3@ OO0 B 1 463 O 4qBe aOR I @R 1 asR
3G PY ITOIEIE S3T TN I , (09 TPORRE T o | ‘ST I
Gio¥Y' (Le Bourgeois Gentilhome; 1670) -a TRy Wﬁ’f R ofeE
23 BRI | ThRGTRE PIE & I6E — SO RY O AT BTN SR
RH TG OF 9% 30 e 19 TR e ORG g9 SO0 TH-

QQI Ibido’ P’ - 2070

Qs I Introduction, 'Eight Plalys by Moliere'!, ftranslated by
Morris Bishop, Cornell University, The Modern Library,
New York, 1957.

Q.ql "Every thing I can, for 1 am crazy to be a scholar., It
makes me furious that my father and mother didn't make
me study all the branches of knowledge when I was young."
—Moliere : 'Le Bourgeois Gentilhome', II, IV, P. - 342.
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TIRWA  (Dorimene) WHY a7 SEFO TR G@ <GE | TWM W
29T WIHR o7 TR | AR © 9T IPE (Lucile) -o7 RGW 3T
TR JEE | GRWT TNOIIT PHA -7 S& WRe G (Cleonte) - T
Ry O RETE e e Tgre e| I3 180 wwery oéls seoTeE
9@ FYO AREY ey IR GIWT MG FUR X {¥O-F  RAR
e 18 T T @i (Covielle) - OIN IR IGRUR |-

"Sir, I thank you. (Aside) If anyone can find a madder
mad man, I'1l go to Rome and tell it to the world," %0

URE, SOW OR TROERS I (ODPRIAT %) a3t
GIGKY , OP4OT; ORI e <T@ BRI , t‘s‘ﬁm@fnﬂ—ﬁ w3
ROt TR Wmmq\wmwrw-ﬁq RG]
(? C. Green) -39 GNW —

"Nature is an ordered and rhythmic assemblage of good
and evil forces, and in the society of his day, Moliere seemed

to see an admirable reflection of this cosmic harmony, "2

r

@ GODT ¥¥ | U3e , OSAIE WAL gpRm «dly GgEl ¢ oW

@bl  Ibid., II, XII, B.-371.
e>!  Ibid., V, VI, P.-399,
- 01 Moliere ¢ 'le Bourgeois Gentilhome', V, VI, P. - 399,

Y| 'Moliere Comedies', Introduction by F.C. Green,
P.PI XVI - XVII.



og

VRVEIER R[5 'a B4 OF @ TIRK' ('A Tale of a tub') ATLE GNRF
IR O AW | W 7% AT RO 4 | R T GROT 4
GI2T8 2CT AL | G G 10T ORAR TR RINER TR SR
IRRE &0 Ol T FAW G g SR Tl WOT | ARG a8 Iro7
oD R0 TEE ABES |

% (UBTI) TOWE SYFTE RACEH AITTE A 8404
TR TREFH T FTC ORIRY T I TDREAR [H ORG TWA |
AR S O IORD IW ¢ JRTER TRIG GYRCIE SSAITRR S
OE 4@ |

WS FORI PERE WG A W RgR (2aby='dd) 1 AR
RIIRA BTG IAME O OAfos sR F T | RieFe ooy sy
JRETE ST RS YERA | FANeR 23R (ClAmE , GRR WIRT ,
IR TAN) 5O O/ JrEew IO P IR | OeRDGE Reed (R,
479, P NReRy) AFVEAT WEEDT TS WIGE RN WA R ,
OO WIANHE OI0R MR gibe meis TR 193 o Wewe v
G RAYE UGS GADY OW BT | W 37 JEWNeT, SWoe WA I

BR  IEE |

4 W IR HO@ 406 A 2FINT GO © UFOUIOE BEE WHAT
T0 BRE | [T0C 504 GIFTTR IWQIE  'Reform Bill' <M TWR
(3bOY) |1 99 W& TYREI IO OHTHT TWOT o BGRE | dbov-a  FIGT
RSO I (Ro¥T s ACE A7 IR FIORF R 0 F W | RBRIRYK
RATT PRIME ORRET (3bvd) < I2@2 (sbob) BibS  oenmEa’
(Chartist Movement) ¥ TF | SRR GAd ORI ATRADE ORTE
TG Charter IT ORFR WX I | R I6f AWIGT © IRHDS W1
FFI Ry RO SETHI —



O

G , AR RTAT— SITFATE IR0 JRANORE G 53 IKd
ARG 06T Ao THE | 21ared 'IHBH  OF amvﬁ
(House of Commons) 9K RGTR WT 70 Tk |

oS , o Yok PET, «NAiT Spor, SNORIRE N TR
TG 2 Fof NT0CIR Iof | O, - ogw- P WRety 4o,
FRATATY BUPD SAHIH IROTC WHIOGR 01 2R |

GOF, T¥ W GFORW, OF 4 ¥or RAb A PR | JONE
WY, WY, IWR — IROY I2H W ARET TEY, UGS
TRAUTETET TART Rl , SRR s Rty SR® B d@E |

7 RERTRE yoi kU e RER Iy (ébea), ) EAVELRY
W BT R R (sbed) |

— A RTEE PERIRRE B B=HER U6 IS 2300 TIRR
6 ORI AR R0 TWE | sk F000GTR (T PROHR | ey -
BT T TG GO SWEA GF FD R, TR o

RRIRY IOR CNGTH ~H6Ed IR IRE 36W (Henrick
Ibsen) -3 AL REH WY mgﬁﬁ W 1 4R IWRE GHRFOR
WHRG O IS RONETW I M[E ~ O Td ALIYR 20 COET SHIrA
G S |

AT RO AOTE ($193) AN JORT I MR WEIE a3
JOA IO OISR OFR T o | 4% MO JEIGRETR II-iNgor I64

Or - G AT RE sk a QPTW FRES T - sgw PRy seER
CHTREAR RNE 0K O | Ifte O 0TI @ 18 |
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T TRIVR ITOIRT TR MOTR 3O GOE | 0T WRY  G[ES
U, ARAT 7 ¢ O oER Rew,’C oR 4 JeR Irod
RYWR AIDEe JBRG TEE |
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I YT WRT (A Doll's House; 1879) HKiE G{¥d,Foai
SOGE GRER AT, +REIROR BN % , POR GEE 0T | Oge 6N -
GTYT~ GROT- a2 MIseR Wy ot 3 ® =61 9@ | U REGR o
TR T Ry

AT CHONG WA PR X CpE [ WRT OTETRR =ed
I " BRI I ROER 60 HE W 9% IR | GRE I[T
TN S FDTA, WG JGEA | B1R IR R0 HaD6 1@ 9§ A Ik
WE WRT DRT 4@ @Y | 5l INK 3R 3a6e WABTh &1 G , WHR
IRE @ R O Oy , WRK INK IO i I0F MR | Rl (oW
TG ITRD B T 99 GRIE I3 WG 36 | 0RO WRR KW

GOl ".... a copy of 1life, a mirror of custom, a reflection of

truth, "— Allardyce Nicoll : 'Theory of Drama' George
G Harrap & Co. Ltd.,, London, 4th Edition, 1965, P. - 24,
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Nora ¢ "But our home's been nothing but a play pen, I've
been your doll-wife here, just as at home I was

papa's doll child, And in term the children have

beenmy dOllSo e E S PO N OOR e

'That'’s been our marriage Torvald;“GQ

TR ORI WSRIVOR o0 R a2 {R5-T0 OF §itdy, JO<
ROy OTERFAE G910 HOfE | GRT OF Ml , SOW , SKSTR - YROGR
ﬁﬁs'mﬂfaﬁmmmwmﬁamm,mmemmm
ET5T0 TW ~ e O TREE GREE I O GR© By 1Y

¢81 "I would n't be a man if this faminine helplessness did
n't make you twice as attractive to me.

'T have forgiven you, Nora; Iswear I've forgiven you."
— Henrich Ibsen : 'A Doll's House', III, 189,

¢¢] Henrich Ibsen : 'A Doll's House', III, P. = 191,

U1 I have to try to educate myself., You can't help me with

that, I've got to do it alone. And that's why I'm leaving
YOUu NOWe"evescosee

d9  'I have to stand completely alone, if I'm ever going
to discover myself and tﬁe world out there : So I can't
go on living with you,"

— Ibid, P. = 192,



O

AR WY TR GRAR TR pR0 WG Rgye
CI WO |

"I find out, for one thing, that the law's not at all.
what I'd thought——but I can't get it through my head that the
law is fair. A woman has n't a right to protect her dying

father or save her husband's 1ife ! .I gan't believe that."¥9

WRK 9 &G 56 JT6YT ORI GRMIT FROR I [FEOT OF
Trie U0 GoeEie AT JEor S0 RGO R 4 AR TW |

'&TDS' (Chosts; 1881) @S @RWT pRADe I asl
mﬂalm@iewmmtzmwwmawm
e JFOCT OF ¥Y | YO OFGIS- a3R . Oa01 I - MRBIRET t(Sﬂ"IWHﬂ"GTG
FUBFON  @AT |

AT OEDYG T RO RN TY 46 4dSes AT59
WIS ORF OF 43 SBUAOR G3 My TEES OR GMEE bR 1 AR
SRATOR (% f5TR0 FTTRE N GRERG IRK 7T 61 15

¢q) Ibid., P. - 193,

sy "In Germany, public sentiment found Nora's. desertion of
her husband and children wuite intolerable,"
—F.L. Lucas : "The Drama of Ibsen and Strindberg',
Casseéll. London, 1962, P, - 149,

63! Pastor Manders : "Ah ! So this is the out growth of all
your reading. Fine fruit, I must say ! oh, these
disgusting, insidious free thinking boocks !"

T

~Henrich Ibsen ¢ 'Ghosts', II, P P. 238 =239,
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1 @ONT ORI SX S0 10 o, Tle PO 3oy
BRER I4T e Rerar RERO W 1 I GYOR HE IHE —

"If Osvald fakes after his father, then I take after
my mother, I guess,"90

T4 WFeTTS 6 ReH 0F0R6- W (=G (O O A S9N |16 |
R, SR KGR WEE @AT |

f w15t ACIR I NI ORI ¢ GPEH IR 0 — a¥
R0 SNSIT @ oFod UK R FERA | e Ny [Weew
PERS OF G’ (The Pillars of Society; 1877) © 59T RN |
47 T IHOA 0T GG WRE FEANK TR , TNIOE TS | OAE
IFOR B aF6 RSBRY 3 90 | R FIAI0T , WENRIH ORI ' WG9
ST AT T miﬁmﬂﬁwwm Fonti WO RN@ RSE
ARl BIAT Oy FIEE |

qO[ Ibido’ III’ P. el 268.

Q81 bt b W AMWET 93 O GAPR T[T W, R FE SHH
™% @I GIRNY IR XOT IW0 O GIRTER NIeItE Rl |
A0 G SFIRN TR G X6 IO TW IRIRT T 1 sbag
Wm-ﬁmwﬁmmmmwmmm
29 8 LY W 'Merchant Shipping Act' I Big RF 1
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Fifela oty Ao 7hle R ORI R BT RO 50 o
JEOTE SR OTSFel = R T6 ORI I9ETNES AT KA J.B.
Kaye -¥ TOIT> O OKe =T 29 0, WO P2 “HIOR 3IGH O6
4R —

"An evil and corrubt society is the object of Ibsen's
wrath,. Since he is a dramatist his attack is likely to provide
materiaiwkor another dramatist who is conducting his own

Campaign against society," qu

N AL 70 IR (TTTE OWR [pAEH WE Y IR BAR
oW CINGH ORR) AR RRM TIRGEE FROT, G4UR b0 TWE /P
Ree SR 1 O IR G AW A5 I59H gR BR WO F IWE | a7
CEE SRR 6 IQWE 9wy AMIGT , IOADS , WHDT R0 S |

bbb8 MDTR OO @R ' @Ry G (The Fabian
Society) | ar TRGR 'GM FIPOE' (Das Capital; 1859) GaSTAG

q%J Lona ! "You have learnt a poor sort of wisdom, then,
brother-in-law. (Lays her hand firmly upon his shoulder).
No, my friend; the spirit of truth and the spirit of
freedom they are the pillars of society.”
-=Henrich Ibsen : 'The Pillars of society', IV, P. - 227.

qUI J.B, Kaye : 'Bernard Shaw and the Nineteenth Century
tradition', Norman University of Oklahoma Press, 1958,
P. = 155.
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RON B WED JY @R ®4A 68 ('Progress and Poverty's e )
%aﬁs@ﬁmﬁwﬁ[m@ﬂaﬁémﬁwm TRIT
TIOR WRY @ 3T T N9 — 6 WY IEEA BN 1 T 5RA
(3b>>— $30%) FAFC @& T BT, Y o THRG Jrevw SKIES
I TIO Y FEE 1 g2 Fer (30— 3>2b) IRRCIR SKURTY VOE

YT F0 | Jum RRRE o) ResTEsiT SRR O e /i OTeE
OAEE GF WATER T TS TCHE | FEITESH GO SIIQIE , SN
IS , AR GOMRIR , INRER RO (WRR 47 50 TRERE
AR — T BIYeR Y RNy Q@ AR |

AR ORI CINHNF TRIT TRTE 5 FF0 OTRFY , ST
TR 5T, SISO R SO, FoeIE FRPDIRR AR b
TIENHE RIS BT REres | 98 36 6 9T M (George Bernard
Shaw) JALREY WKW FTUBKTOIEE OF & | I6F RO RADIE: O
S/ SRR IIR @A 110 ' @RYR GIRMRD' SRFY S oW 916
AR JAM AN TCAOF 0 Gdos TRl S| aE S 2 SoE |
IR T 2 Jor @AY THERUE TORE LERTHO AR a6 |
PIGOAR RO ST 4 Y[ Thwe ¥ 80w | 'for art for art's
sake' -gF <RRE TBGRGE ITOI W4T Y GO® 4T O B TR0 |
MG A 56E OeRRT] 9% Soxg Wigy [ %' 'Life force' T WRS

981 "Shaw believed that the i1deas of his play were their most
important feature. He saw the stage as a platform_ for his

views."
— Edward Albert : 'A History of English Literature!,

George G Harrap & Co, Ltd., London, Third Edition 1955,
P. - 464. .



80

"d GRog R RN | OR TE , PPl oR afa ool ok
ORR W IR TN W TROTY ORI WU o OG0T GE &RT W9 |
FIMATERA W0 A0 AT —

"Shaw is a socialist because unless all have equal
incomes, equal freedom and leisure, the unconscious Life

force will not be free to move, "¢

a2 O REe SN SIS GI% @H J967 D IReE tIed
WO Ol TR o O AT | 6K Op O9F @D Wged @H AT
RIETR fEoTR TiNye@ oIeet 70 | Ryl o S2mme  aem’
( *The Widowers Houses'; 1892) -a FUATRENT IO | ADw E'R;fﬁT
M5 (Blanche) -¥ IWT SIWINFH (Sartorious) Ifo TR |
B 57 od SAe @A 1| BRI I WRIE DET &3 TR
G% (Dr. Harry Trench) - a3 SigX ﬁﬂﬁﬁ ®E % s g
CHRUNRY AR CTRG SMd 7d W ~FFH T0E | TROTRESEE
QP IEE -

Tremch ¢ ',... that your fortune has been made out of a
parel of unfortunate creatures that have hardly

enough to keep body and soul together-made by
screwing, and bullying, and threatening, and all

sorts of pettifogging tyramny.

9@l S.C. Sengupta : 'The Art of Bernard Shaw', A. Mukherjee
& Co, Pvt, Ltd.,, Calcutta, Sixth Edition 1974, P. - 17.
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Sartorious ¢ ",,,.May I ask what your income is derived from ?

Trench : From interest : Not from houses,."(fks

O ARGCTRES JQ PO BT (0, W OF IP0F STST0RT WRGE
TRTT GTOT WHTO TR 4T G¥ ORT Ol & O T 343 P8 DT Wy
TR-97 TR WRR | QP OR -RRE 9% 4§ | 302 G -9 Smiio
wde RRIGCINERA TREWE o 11

TH TR o OIS ats Gie ' SRIOHD WRImEST  (The
Communist Manifesto) -~ 4A0CIT RETR &F SHIE © Wﬁ"lm
IBRIG AVORTE RER T GyRes 107

A% mnﬁs ‘1 -a9 " ReH @JW Z]W’“ﬂ" ("™rs. Warrens'
Profession'; 1894) -3 Um?m% TER | ﬁ]tﬁ’ﬂ G'-’JT?F\'-\:H & O W
WH I SI0PTe @ OGS0 ) ~TeqT a2 ITIF 1 J6°6 WIRGd
FRCR © 4% ISP WO IRG TAA I@ BGITIT B (Vivie) -&
e

q4! George Bernard Shaw : 'The Widowers Houses',II, P. - 18,
qq1 Ibid’ II’ Pu - 18.

qb] Karl Marx and Friedrick Engels : 'The Communist Manifesto!
Burmon Publishing House,' Calcutta, 1st Indian Edition,
1940, P. - 128,

ayl Mrs, Warren $:'Liz and I had to work and save and Calculate
Just like other people; elseways we should be as poor as
any good for nothing drunken waster of a woman that thinks

her luck will last forever.'

— G.B, Shaw : 'Mrs, Warrens!' Profession', II, P. - 76,
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AR (AOIPAR SNRRITRN R RuSbe TG0 OF a3 o
AT T O W AT O OR A il 450 d & 7@ ole 3
R TER | GREA -9 259 69 ORI F9R SRS TR
W' agR AT I

'grer  (Candida) -0 AR G RIDT BRGIEA ,
RER TR (Mr. Morell) WX @A $W TE FON SR W FE,
PRTOT RE0ed | R0 T GRE THRGH ORT © JHsT o7 “REFR
O gl UEER SNIE TR 8 AINCIE FRY | OTIOR  SNETRd OrodTE
TR HEOIEe W MR O a3 L[OR ARRT SFA | ORI JRITR
T GITIIT Ul ORITTT ,  OICR SRR 0T, IR0 WRW
O TE | 26T O IR AT W IR OB WIAER AR
e ol

W6 T IRIRT (Major Barbara; 1905) TR ORI
I IO | FW R IO TE & W G 4 OFSRATR -
(Undershaft) -43 -foome i saRE omed 400 iy e (Salvation
army) W4T ~MOMYR OF @ IBTH W COE |

"Barbara Rejects the salvation army for Undershaft :
"Tuming our backs on Bodger and Undershaft (Prostitution) is

50
turning our backs on life."

PO RO @S @ AR o' 42 A0 Eed OR oW
W TNEGRT SNy — |

k01 G.B. Shaw : 'Major Barbara', III, P. - 108,
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IItt1s a tribute to Shaw's extraordinary powers as a
social thinker that he was able to envision, in Pre-World War
I England the kind of capitalism described in Major Barbara, nY?
fOTI5F HRCR TR WIS RWEA TR ' s oo’

(The Devils Disciple), '@ YRIET (Major Barbara) =G |
‘&b @WH'-g6  (St. Joan) WRET G BRER REY RGR FEE |

R ¥ O ST RS -TTRR kT 93D IT03 W AR |
‘g7 ('Strife’) BT GF oot (John Galsworthy) a2
7 o TR WEOR GRGEA | 2300 WA PR o3 IR,
U , IR BREM FRAVT @ O 47 R | ReewR AR
GRE FIHH @M TIRAT 7 OTeTey T8 =90 | OROT 31059 - 93 SR Y

THE ORI | O 2 T aRe ode |

BT AT M 7253 B& OT 43T AGE ' GiPDs'  (Justice)-
2 | 7§F TOR (Faulder) a%ﬁmwﬁ‘la‘rﬁ%mﬁm‘r@
OUTBTRIOT J4 2ME2AE  (Ruth Haniwill) JBRE GF 3¢ TKE
BT OF IEE | ST AR W RGN A ORR | 1S &7 G K5I
A9 IFMKET ¢ OIGETS AR | gaUs 590 AR GPIAK TEE |

% O TORTAY TS T AW , T I0WHT W e e
AT RED ARRYT | fam Ry (3538) WRE AU IR R
CORETRE T | @Ae a2 JYE AR Iy IE SHER BREe W 10

b1 Julian B. Kaye : 'Bernard Shaw and the Nineteenth Century
Tradition'!, University of Oklahoma Press, 1958, P. -~ 144,

kXl V,I, Lenin :¢ 'Collected Works', Vols. 32, Progress
Publishers, Moscow, 1965, P.P. 454 - 455,
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O Gl T | R W A @R IR OTWRET , 0T e BT | aTdiiE
RIY 9T JOUE ORI MR | 97 W O © URT SINWPR  HeH
TR GOT @ WA RS TgF 6 OOE | N REreE ORI BREw
SATNRPIT TOBTR oY OTEWEN 6 o ORI TH& | 458> IORS A
G 'FUTR' T AP0 IR OF BEAES OF AR ('Declaration
of Independence of thought') ZUME WRILRA , IEW o',
IR , WRT sy IRENTR Ok oot , dd00 TR ot B
ITLIOT ®q FE IO o7, oW WIRIGEE 93 O"aiia *IM%s OFoaTve
FE 09 (3506 [HTR W) FET, TEeW TR, TR, &G,
OT0Y Y OB T 1 550> JVMTT 0 TR Y RPyY WD T0NE |
S IT/ADF 8 OFOHIDT ARPE JYREHR THBROT 9 JoRE 0@ TM
TR | ®ED @ OF ' F@RINA ¢ 9K’ (The Caucasian Chalk
Circle) ABw (3582~ TOIY Ry SNTATET AT 9% AI0F) (AR,
gy I3 M WO W GF T IR AT o TRART 28T +6F 7wl
I 4O IWE 6 TH WO | O0R A IEE I DFR (Tifls)-
A9 'State Reconstruction Commission' W@ URU 43 OO | O
FTFAA JO¥F TIRTOT , AR\ IMRAT OWBR , HOARE SIS
oAt — FOIM IROIN GRFENA ITO] RWY At €I IWE —

Peasant Woman, Left : 'In those hills over there we stopped
three Nazi tanks, but the apple orchard
was already destroyed,

01d Man, right Our beautiful dairy farm ! a ruin.
Girl Tractorist : I laid the fire, comrade.

( Pause )
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Deligate : 'I will re@d the TePOTte. scececccscssoccss

When Hitler's armies approached, this Kolkhoz moved

'

its herds further East, on orders from the authorities. They

are now planning to return.“bu

TY Iye MFO Ty AT, Y BOOT | 39w By smasT  (Simon

Shashava) JCYTICE O4F <% ¥ (Grusha) OF JUREHITEER
P T IEE —

Grusha : 'Simon Shashava, I shall wait for you.
Go Calmly into battle, soldier
The bloody battle, the bitter bsttle

b
From which not everyone returns,” 8

530~ 3> -97 GRIMET IR S0 QR oS BIRRTW
FERGTRY FRIDE 8 A0 29 | ¥ JYE O {7 I8 WK

mefEE | ‘99’ (*Baalr 1918), 'GRY R K AED' ('Drums in
the Night'; 1922) s5fS DT QR MOF RGN MO P@ I6H —

"mawmﬁmlwmmmﬁ—ﬁmﬂﬁlmmﬁ
THOR T @A 3@ TR T 56 | OIR OF TR :""“

Lol Bertolt Brecht : 'The Caucaslan Chalk Circle', Prologue.

58] -Ibid, P. - 133,

bel WU I FRG fd T ek O R (IS @) ,
mmﬁm(ﬁmxrq\m) Baom WO MR, adb qi- 4|
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UBTE TREE 9% TG ARG BRA-3 (e QE ORFA GRS
IRF UERFER Row 7o 170 R odtaiee st gty S
TRET CONT SORR 03 JRE IO 43 W '

TYREH TERR M GEE 'InK IEE JF6 IR e
AHE 1 B IW T @ VRR ARG o T (B414F) TRT GRR |
TR IEEA (T 500) —

"If war don't suit your disposition when victory
comes you will be dead{ War is a business proposition : Not

with cream-éheese but steel and lead."M

~ o TR0 ¥ W @ TN AR | 5N WE G O
@AT TR T3 TR —a2 OF BOT | R §UT FIGA (Kettrin) W4
R A TET W, GvAR OR ARO4 aWE | FONE RRE TR RO
O |

TYREH TEER P IR GO IRETRY ' GIFGR OHRT
(The Soldier Tanaka; 1940) AMEE | GHIN RN BIE 9§  GHT—
AMBOR W JHE 7 OIOReD 3QME 9k WHe oR &flor &l zor
TRE | AR R @D TP ORAMWT &R W@ SId I Of ST
BT IT 7Y | Gud RRA0ETH IS IT I67E OF W&7 i gwRed

1 o ROBE , 99 W, 3 K0T (G 08 -WHTR' be), k- 36> |

>3] Bertolt Brecht : 'Mother Courage and her children', VI.
— ‘'Bertolt Brecht : Plays', Volume II, Methuen & Co.

Ltd.‘ London' 1962' P. bl 55. ¢
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L |

' TR (The Man Outside; 1947) JL@e ILIRK
WIS QETCRD (Wolfgang Borshert) I W JUHO  WIRICH
ORTRTOT , 2FTIG P FEEA | AINF @O0 IYOHy Igt-a e o
T3, BOA RS GR | OK AWMGR Og-fRin He oRsgeR 00 | IRT,
T | 04 ERAWWRCR TR0 ke 4% BT <MNH | Jf6R6 Wi -
I 9% WELH WE 6 T GUE | BORE SRR ARREN -

Backman E *Starved, frozen, abandoned: Here in the middle
decades of the twentieth century. In the street.
In Germanyy And people pass by his death distracted,
resigned, bored sickened or indifferent, in
different, oh sco indifferent ! And the dead man
deep within his deadly dream realizes, That his
death wés like his life ! Pointless, insignificant,
and grey tesrarsoncns Where shall I finally go ?

How shall I live ? With whom 2 For what 2"

— TR T REOTRR 42 JREARET 90 Fo WY
AT 1 OT T SMyCNE Wy CRG i wY |

RETAY AR JRERAT “ARAGAT I T I — W BT
RGHETH. BT 14PNy €9y ReeR TS givgd = 4% NgA WOT
GHT TR | G2 GUAR T O TgROT 1 R2gd BOAR =] W
<6 FTwe O TQ SOt o=l 6o | |
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TR0 RETR S0 oo T MHE FNBRUTR IZ00Y CHiffes Gl
SIS ORGBTOSYT | FTXG OITOR W8 230 <61 W, oI5 ¢ 6RO
AR IZF AN - TR O - BT - “RI6! A Roe  (gRen
'"WRET GRT'F 3T 96 @) 42 J5RI0 290 IMOT G A TR |

IROT, AT, FW , o, BanH — Yo Ry, P
THFWRR TRE ADT SKEQ BNR ¢ TOENS PR | I/, TAbF 706
6 X I SO IANOHR TRWS STOTH TREIER %R OTeE
TN Y §& O 1°° T0F 'I364 WY B, T WIS Rivy @A
Ty 230 IO o7 T WRETR BFMY RO T8 | AHRT- WA IR
TEe T2 T 0 T REFROF ST GO o) IT6 Rt |77

yy| "It is a literature that walks before our eyes."

— Marjorie Boulton : 'The Anatomy of Drama', Routledge

and Kegan Paul Litd,, London, 1960, P. - 3.
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"His (Kalidasa's) complete acceptance of the Brahmanical
system, the sense of sharing in a8 world of prosperity and
power, the mention of the horse-sacrifice in the
Malavikagnimitra, Raghu's conquests in the Raghuvansha,
seem best explicable as the outcome of the enjoyment of
the protection of a great Gupta ruler and we must
remember that Chandragupta II had the style of
Vikramaditya, with whose name tradition consistently

connects Kalidasa,"

- A,B, Keith : 'A History of Sanskrit Literature’,

Oxford University Press, London., 1966, P.8o.
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