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Arpold saker (1932 - ) 18 & much-discussed dmmmtist of
the Saglish etage iatrsuced M indesr .ndere-n, Jeorge levine,
and John “exter right dsen fram the ninestesn fifcies. Mfferent
aritios have asseeneld hia o-atrib.tions [rea ALl ferent Derapoe~
tivon. 0dert Jrustein onliled him a ssomdary dramatist, wheress
azerd ing 0 ohortdan oriey, sesrer is sne of the “four discaver-
iaa 2 the Ji1L4ie8"e ~000rd ag $0 Jde “hiawl, <odker, +ho is one
af the sembers of the gew wave of iriiish drumaiiots, bos “deodice-
ted to the task of pinging art aml sulightensent to the masses”.
Po limrtunoll oalls him a drametist of the achool of the *kitohen-
aink drama™. *.oeaker”, says avid Jaichas, "ts a lefS-wing
moralist ho has used the drams ¢o sy things about contsapornry
ancioty”. icoordiing to .24Lfavd "eech, Jesker is "me of the
fomntien, Hareld 2inter being the other Ioma.%ia". P Jells
Tayler cnlls sescer "the perfeot esanple of the aew working-class
dramtiet”? or aceording % <hristopher Sooker &eskoer 18 “romanti-
aising lower oclase vita isy™. iMh dus regayd to the chove sritios
the prosent asseeser 5314 like o symit that his nethod is %o
ax tore the nint and 138 of raold iesker who ualvely says -~ *1
vannot simply ‘write’ olays, 1 have to write thes in such & vway
us 6 sugdent a play is worthwhile wrriSiag for eomething wore than
tellian: a tale”. Thorefore writiag drams beoomes an ar$ sedina %0
1imy a ) thip art 18, of aMres, not "au oscape Lyom lile” e
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"an escape into 1ife” gt the coet of new fomm, content or even
myth.

desker, in faot, 18 related to a particular age and aleo
to a particlar olass, 1.e., the working olass, and it 1s quitse
natural that all the mejor characters portrayesd in his plays belong
to the tens of aillions of the working people — 'thw Llower of
the omunatry, ite streagth and ite future'. .8 a dramatist he
remine trae to his olass kesping pace with the spirit of the age
save despair, {or he must unt ignore the iLatersst of the working
clase as he feala the Aire msgesnity of sxereising his responsi-
b1lity a® an artist towards the Qlasz ud the aoclsty to whieh he
balonge.

weexer night personally be g furziturs maker's apprentioce,
a oarpenter's nstc, o book-sallar's nesiztant, an enlisted airman,
r plumber’s mate, o farm lad urer, a oeed sorter, n kitohen porter
or & pastry oook but hie succose o wall &8 workmnehlp a8 &
Ammatist rests upon & speotrm of 0olours through his art so that
the ranl 1ife of the workins olass vibrating with hopes and aspira-
tions is reflsoted in various aspeots. “hat he belongs to the work-
ing olass Joes not meau that he 18 mean as an artist. Fgr I'rom it.
411 that is muoh more fmpartant for an artiat 18, whether hia
sensitivity 1e 80 keen as to notice ‘Alamond’ in 'carbdbom’ or to
trana{orm the ‘carbm’ ioto 'dismomd’. Irana, to Jgaker is
8 mediun of art through which he atterpia to exmwrese the impulssa
and expoatations of the major socticus of penpnle of his age in
tems of a strusgle for existence. !le strives Lo project the momemt
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ot mmly to give permanocnoe §0 the present dbut also tn forge s
link beteer the pust and tho Lutule or to propsl history foywad
AL and whea Doesidle. Hs, Af oruree, s Wut o ovesting as many
living am lively synbola as goseidle in his playa. Thess ayubols
havo sone definlte wlating .i1th the cuvironment or soslety of
hie ae, Thess «1!) sertainly loees thelr own onSity as well ae
1tantity whenov r these are dlvoresd from eavironment and age.

It may fuatther e poted that thewe wyzbnle take shape
midat anvironssatm’ forces «hen sy intemot iad cosntersst »ith
ol 0LhoPs 11 that - euker atenvours 30 406 18 1o olarify, iluten«
@1, Aramatixe aad loterpret the world abut bim da all ite
ohyelosnl, psychologionl and socia) aspwois, Hence he tands to
Jesate imagos Ln ordor 0 asxk ueetions of 1ifa, to sffer und or-
ataat iy or to relloct »olLuantly a sigalficant momsut of tims in
a signilftonnt {ndividual 60 an %9 give n close-up view of an epooh
with all ites adeguqte potantinlities nsud apparent fnilures. svenw
tually hls 1s the atteuspt €9 eatablish and eabollish a ecial
ralation +niech 4s moant gevar % B ound up -1t a set pattern
hiah, it proves, not only stale bat alao rotten at the gore,
delthar healthy aer convincing at all. The astd pattem s on the
varge of utter dlelntegmation Wwoguwwe of ulyoven socio-sbiomie
rsiation bot:-sen men nal Mane. Hone “he copflict Wetwoen those who
ant KO shange at all st Lhose «ho etrive, soe: sad £ind new
valute but .ho are 90T 0 yleld. if 1t bo the duty of the artist
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to veproduce life with she mo'e of transforming wvarieties, -esker
1o certa‘nly ai artist. If 4t be the siancere tusk of t-e artist %o
Brring about persanens igteraction beatween the sxperisase of Whe
saet 4! she experiencs of the nresent sesker Asssrvoll 0 e &
Zvant aries,

shile Jamael Aecets, sudens louesen auld Harold rinver,
the cousenporaries of .esker, reaorited 1o allegomMacal drmma, and
Arntessus fwres, gsroping in the dar fiafing no war cut in the
Inbvrinth of phantasnagoring »hils acme tend Lo sxistentianliss
ile0logune, while John Jsborne, another conto pomery 2f Joszer,
Inoke ok 1o soger with tho childish va. ity and disaraing ag ism
nt youngetors,  eskey maies himeelf useful in svery poeaidle way
ay art 24 pave the «ay ‘nr g better tomorrow usher ng in Jros - the
4fe Toree lnttend af Thanatos < the fores NI death.

oskor aays » "I bmllave that the parmose of Life is the
parietunl re-suantment of ¢ o Tirvet great myth of al) time 5 the
seaatiog of ordar mat of chinoe”. Wt mattera moet iu - esxar's
4t i she g ity cad gasare oF the amtist’'s oom itoaent that all
is uant Logt though she L£ield had bess loet for a lmag time. He is
right in thinking that "art 1s abrat somethliig, shas it has reference
0 sonething by ol Ateell by which it muet ultimntely be judgzed®,

AOBLer's Amuas are not to be rigidly Ademaroatoed as timgodies
ar comedies, but they are dremns only where tho charnctere are uo%
puppets that strgt aad fret their h e an e stage or like a
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~18yptme Arivingd a boglder in valn. That his charaeters are 2ot
20 18 opvious JO0F WO DASATRS ~ RECAGRS wesker is well aujusiated
with “hose whom he POriraye, 25d secoudly hs is at the vastags
point of undamsiandiag them, ‘hAls clear-eud xuowledge and under-
standing of thw penplo has prevantod him fHrm belag lasipid and
inadvartent. He Saiken an aasifuous atuly of the soaisty he belonse
to, the various olasses in snoliety, thelr matual Telations and
raane0tive o-aditiane, theliry physiognomy sad their payehnlogr. 7et
1t 49 renarcable t0 uote thnat %W e not primarily laterested in
mapess-ait=1041vifua! tn ke nlaye, his anbot is asn-in-ecciety.
I hawe teied to an sretvan? tu? oestimate miold - ssicer nore a8 an
wrgigt of scrial realisn thas demands a sousvinuenves of the Late
of nusmaily thah 8% 00 who onuforns o pure aestheticiss that

srefara art 9 hs great strugdle £0r the new sensalesance.



