CHAPTER -1

INTRODUCTION



1.1 Siatement of the Problem with
an Account of the
Value of the Rﬁmoyo[\o

As | have proposed earlier, my basic contention is to compare the
Aesthetic Structure of the two versions of the R;m;za{m, the great epic. Itis a
well-known fact that Vaimiki's Ramayana, is an original one written in Sanskrit
language because, at that time Sanskrit was the bearer of the sophisticated
thought either in the form of kavya or mahakavya or in the form of philosophical
literature. Moreover, it is evkienced from the R3m3139a that persons belonging
to a sophisticated class i.e. Brahmins, kings etc. always used Sanskiit ianguage
as a medium of communication. Ré'var]a, the King of Lanka, though described
as a King of the Rakshasas, is found to speak Sanskirit like other kings and
Brahmins. It is said in the &ﬁm;zg{m that an individual who belongs to Rama’s
group thinks while approaching towards Sita in Ashoka forest that if he speaks
Sanskrit like other Kings and Brahmins, Sita might be afraid of him mistaking him
for Ravana which he is actually not. The sioka of Valmiki's Ramayana runs as
follows:

*Yad! vicam pravaksyami dvijatiriva Samskrtam
Ravanarh manyamana Sita bhita bhavisyati.”

From this sloka it appears that Ravana used to speak Sanskrit by virtue
of being a King. Moreover, other kavyas like Ramayana etc. were written in
Sanskrit so that leamed and sophisticated people can follow the theme clearly.

Afterwards, the Vg{hm?kl R;m:mm and Adhm. R;m-;gna were transtated
into various dialects like Bengali, Hindi, Nepali etc.

Various leamed scholars have done much thematic works in the past.
The moral problems of the R:m:Ena, the political and social aspects,
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anthropological aspect etc. have been discussed in India and abroad. But, so far
as | know, the aesthetic part of it is not given prionty or preference. The
R;n':;zana is an excellent piece of literary art that is not much highlighted.
When a work reaches to the level of literary form of art, it needs many
infrastructural facilities, without which a work cannot be described as a piece of
ant par-excellence. If there were any piece of story without the artistic
foundations like rhetoric falamkara). metre (chhanda). suggestive meaning
{vyanjana), etc., it would be regarded as a third-rate poetry that is technically
called chitrakavya Hence, whether a work really has reached the level of art or
not depends on those aesthetic structures. These structural elements in a body
make a work kavya par-excellence after delineating aesthetic pleasure {rasa) in

it,

The R;m:[g?a, being a mahaldvya, should be adjudicated from
different standpoints like various social, moral, anthropological themes as well as
its grammatical and aesthetic aspect that is generally called literary criticism. So
far as the aesthetic structure of this epic is concemed, there is the usage of
various metres, alamkaras, words or sentences expressing suggestive and
implicative meaning which are technically called gm; M or
dhavani. | find some interesting points in the usage or application of some
metres {chhandas) in the Nepali version of the R;nﬁzg?a, which are
considered to be taken from Sanskrit chhandas. To consider the Ra-m:y_ana
written by Bhanubhakta in the light of Sanskrit metres as used in the M
R;m;zal:m is, | believe, a novel and unique type of work, the scope of which

remains unexpiored so far.

One could raise a question why chhandas, one of the foundations of
aesthetic structure, is taken so seriously. In reply, it could be answered that

chhanda is more basic than others are. In the broader sense chhanda is also
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an omament {alamkara) of a kavya, according 1o its broader derivative meaning
~ ‘alam {bhﬁ:sa?arﬁ) karoti yafr sao.‘:' i.e. that which makes a work omament is
called alamkara. In this broader sense chhanda is also a kind of alamkara by
virtue of being omament to language. Secondly, chhanda has got a prominent
role in literature, as it is included in one of the Vedarigas. The derivative
meaning ‘Chhandayati ;madayati iti chhandap’ (i.e. metre is that which makes

the literature charming) also suggests that it is an inevitable measure for wnting

a kgvya, particulany in poetry.

The comparison between the metres used in Bhanubhakta's R;m;zapa
and those in Adhyatma R;m;zg{:a can be done properly by a scholar who is
equally conversant with Sanskrit and Nepali languages. Though my basic
discipline is Sanskrit, | had enough scope to leam Nepali language due to
geographical location where | have spent almost the main period of my service

life. Fortunately, | have made an effort to utilize this scope.

Teachers and students who deal with Bhanubhakta literature know very
well that Sri Mot-i'rgm Bha.tt.a, Sri Brahma S/ams/er, Sri Baburam Rclﬁrya, Sn
SOryavikram Jnavali , Dr. Pé"rasmagi Pradhan, Dr. Tulsi Bahadur Chhetri, Dr.
Jagat Chhetri, Sn Indra Bahadur R;;,' Dr. Kumar Pradhan and many other

scholars have contributed to the literary criticism of the works of Bhanubhakta.

i have read their works and have appreciated their ability of assimilation
and the profundity of knowledge. | have been inspired by their writings to such
an extent that | felt an inner urge to write something on the subject though | know

that it is 2 humble attempt only.

Nepal is a land with a glorious past. It is a land of religion and a land of

culture also. We know very well that Nepal has witnessed many mighty
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warmriors who did not hesitate even to sacrifice their lives for the sake -of their
motheriand which is superior to heaven (svarg'a'dapi gar?yas-i')‘ Similarly, Nepal
has been blessed with many qualified poets and writers who, renouncing worldly
happiness, worshipped the Goddess Saraswati and made valuable contributions
to literature and thus became immonrtal in the history of Nepali literature.

Bhanubhakta is the brightest star among such poets.

Bhanubhakta is indisputably the greatest mastermind in Nepali poetry
and occupies a unique place in the poetical world of Nepali iiterature. He is the
emperor among Nepali poets. He hoilds indisputably a very high position in the
galaxy of world’s poets and is no way inferior to Homer and others. He is

regarded as the father of Nepali langauge and maker of religious community:

*Bhanubhakta Nepali bhasako janak hun.**

Bhanubhakta’s works have been the delight of not only the educated
Nepalese but also of the non-Nepali people. His R;m;zana, a unique specimen
of Nepali poetry occupies a significant place in the entire development of Nepali
literature. Of all the literary works of the poet Bhﬁmbhakta, the R;m;E{la
occupies a place of exceptional importance. That is why all the c¢ritics agree that
the ﬂ'ég@@;r-r_g is the best amongst the works of the poet Bhanubhakta wherein
is displayed his poetic genius and art in all its glory. He has been and will ever

be enshrined in the hearts of his countrymen as the ztﬂkavi of Nepali literature.

The richness and fertility of his poetic genius, the exuberance of his
imagination, his profound knowledge of human heart as well as his profound
knowledge of deep Vedantic philosophy of Sanskrit Adhyatma RS'm;'za?a, his
simple and lucid language, his addition to local colour and application of typical

Nepali idioms {tukkgs), which pervades his compositions and, above all, his



familiarity with classical Sanskrit metres entitled him to the rank of Tulsidasa of
Nepali. That is why he has been regarded not only as the national poet of Nepal

but also has been given a place of honour along with the national poets of india.

Dr. Kumar Pradhan has rightty mentioned that “The Sansknt literature
was the chief source of inspiration for many poets as in the past.”” The poet
Bhanubhaktia was neither an English-knowing person nor an ascetic like
Tuisidasa, but, on the other hand, he was a scholar well versed in Sanskrit
language and literature. Not only the poet Bhanubhakta, but aiso many other
poets and writers were well-acquainted with Sanskrit language and literature,
especially with Sanskrit metres. Among such posts and writers we can mention
the names of Indiras, Vidyara?yakesar-i, Patabr':jali. Basanta Sharma and Papgit
Raghunath Bhatta. All these poets preceded Bhanubhakta. In this connection
mention may be made of the poets and writers who followed Bhanubhakta. Sn
Motiram Bhatta, Lekhnath Poudyal, Dharanidhar Sharma, Sri Lakshmiprasad
Deokota, Dr. Parasmani Pradhan, Dr.Tulsi Bahadur Chhetri (Tulsi Apatan) and
Sni Qilﬁrgm Timsina are very famous for their love for Sanskrit ianguage and

literature, and as such they earned deep knowledge in Sanskrit.

There are many reasons behind the purpose of adopting Sanskrit as the
main vehicle of their writings by the above mentioned poets. The main reason is
that due to the vitality and copious nature of Sanskrit languags, it had attracted
many poets and writers. The subject-matter, the rich language, the unique
metres of Sanskrit literature had so much influenced the Nepali writers that they

made an honest attempt to introduce them in Nepali literature.

Moreover, in the language of Dr. Kumar Pradhan, “The Nepali-speaking
people have a long literary tradition but Sansknt and not the vemaculars of

different tnbes and communities remained the language of leaming and
6



poetry for centunies. Works and epigraphs written in ancient and later kihgdom
of Nepal valley, the Khasa empire and Sena principalities are in the language of
gods. Innumerable manuscripts of Sansknt prose and poetry have been

collected from different parts which were later united to form Nepal.”?

The principal source of inspiration of the poet Bhanubhakta was Sanskrit
literature. Sanskrit had powerfully influenced the poet Bhanubhakta. He was a
lover of Sanskrit metres and followed the norms laid down in Sanskrit prosody.
Sn Mrigendra S/am;er, ex-Director General of Public Instruction, Nepal has

rightly spoken that the greatest service of Bhanubhakta for the language is the
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mingling of Sanskrit metres with Nepali literature. To quote him, "Nepa |‘i'

- -— = Z
sahityama Sanskrta_chhandalai lyai gabhidinu nai sayad Bhanubhaktaeko
bhasaprati sabbhanda badhta seva ho.*

The weil-known writer and the winner of Sahitya Academy Award (New
Delhi), Sri l?illi-ra-m Timsina, in his article, “Bhanubhakta Chhandako Prabh;b",
published in Bhanubhakta Smarak Grantha, is of the opinion that the well-
known poet, ;charya Bhanubhakta, is the person who easily influenced o a

great extent the heart of the common people by composing poems using
classical Sanskrit metres in Nepali language. “Nepalima Sanskrita chhandama

kavita lekhera jang '|i~vank3 hrdayma vyapek ruple sahajai prabhavpdrne vyakti
hun svanal Achaarya Bhanubhakta."*

While discussing the vitality and copiousness of Sansksit, Pandit
Jawaharial Nehru opines, “Sanskrft is a language amazingly rich, efflorescent,
full of luxuriant growth of all kinds, and yet precise and strictly keeping within the

framework of grammar which Pé'.?inf laid down two thousand six hundred years



ago. it spread out, added to its richness, became fuller and more omate, but

afways it struck to its onginal roots.®

Sir William Jones, the great scholar as well as the founder of Asiatic
Society Library, Calcutta, in the year 1784, praised Sanskrit in glowing terms:
“The Sansknt language, whatever be its antiquity is of a wonderful structure,
more perfect than the Greek, more copious than the Latin, and more exquisitely
refined than either: yet bearing to both of them a stronger affinity, both in the
roots of verbs, and in the forms of grammar, than could possibly have been
produced by accident, so strong indeed, that no philosopher coukd examine them
all without believing them to have sprung from some common source which

perhaps no longer exists.”

If we go through the history of Nepali literature, we can find that many
poets and writers who preceded Bhanubhakta were in favour of Sanskrit
fanguage. Some of the Pdndits used to ask why they should write in Nepali?
(Nepalima ke lekhnu?), “It is better to write in Sanskrit, which is the language of
Gods” (Devabhasa Sanskitama po lekhnu). As a result we find many
Sanskritized words in the poetic compositions of some of the Nepali poets. As
for example, we find plenty of Sanskritized words in Raghunath Bhatta's
Ramayana of which only Sundarkanda i.e. the 5" book, is available.

Here we may quote Sri Mrigendra S;mger, who wrote in his article “Kavi
Bhanubhaktacharya” (published in Bhanubhakta Smarak Grantha), “Hundred

years ago, from today, what was there? Whatever was there for education was

the reading of Sanskrit only.” (Ahile bhanda jhandai saya varsa agadi ke thiyo?

Siksa bhaneko jo kuchh thiyo Sanskrita podhnu nai).”




The poet Bhanubhakta was also well-versed in Sanskrit language. In the
-~ - W
words of Sri Samser, *Sanskrita bhasama kausal kam thiena.” That is why he

read the works of Sri S;ar'\karichﬁrya that is written in Sanskrit. He read Sanskrit
Adhyatma Ramyana. Itisa weltknown fact that Bhanubhakta's R;mzza?a
is based on Sanskrit Adhyatma Remays na.  His Ramayana is the
manifestation of his eamest iove for Sanskrit langauge and literature. His deep
love for Sansknt language and literature prompted him to select classical

Sanskrit metras in his R;m.;zam and other works.

It is well-known to all that the poet Bhanubhakta is one of the brightest
luminaries in the metrical sky who came to the arena of Nepali literature at a time
when Nepali language had not developed fully but Sanskrit flourished in Nepal

with its full splendour and popularity, as a fully developed language.

It should be kept in mind that a thorough study of the Sanskrit Adhyatma
R;m;zm.m produced a powerful effect on the mind of Bhanubhakta and,
accordingly, he composed a R;nsmim of his own. Moreover, the noble zeal for
obtaining etemal fame inspired him to create something which could establish
him beyond the limits of time and that is why the Nepali n&'mi'gg:n has been

developed in such popular form.

The poet Bhanubhakta is unrivalled in the use of classical Sanskrit
metres such as Sé'rdﬁlavikri-qnam, Vasantatilakam, Sragdhara, Malini, Shikharin,

Indravajra, Upendravajra, Upajati, Svagata, Drutavilambitam and Totaka.

The introduction of classical Sanskrit metres in his writings is one of the
greatest innovations of Bhanubhakta’'s master-hand equally gifted with literary

talents and poetic arts. He is the only Nepali poet who did not use any existing



Nepali metre and with utmost sincerity utilised classical Sanskrit rnetres.l The
application of classical Sanskrit metres is the life-blood of Bhanubhakta’s
writings. And as such he has enriched the Nepali literature much more
intelligently than any other poet with the skiful use of these metres because in
his application of classical Sansksit metres, we find intellectual power, scientific

method, fogical precision and musical profundity.

Sanskrit scholarship must have been fairly widespread in Nepal. As Sri
M. M. Gurung (of Kalimpong), a recipient of Sahitya Academy Award, and an
executive member of Sahitya Academy, New Delhi, opines, “/t /s also interesting
to note that during the middle ages when the Nepali language had not
developed, some Nepali writers have writton Ré‘ms‘ya?a in Sansknit. The
tradition of wnting the Rgmj'zaf.m in Nepali in prose and verse came into being
after the rise of Prithvinarayan Shah who made Nepali the official language of his
kingdom.”®

The poet Bhanubhakta, though well-versed in Sanskrit {anguage ard
literature, being inspired by the special attraction and deep love for his mother
langauge, started writing his own RS'mé'ga{n in Nepali language (which is easy
to pronounce), taking the theme from Sansksit Adhyatma R;ma'za:.:a, so that it
will be easier to understand the underlying Vedantic philosophy for those who

are ignorant about Sanskrit language.

Bhanubhakta’s magnum opus, the Fﬁmﬁy_afm, is the free and condensed
rendering of the Sanskrit Adhyatma R;mi'gg?a containing one thousand three
hundsed and nineteen verses of four lines. In a word, his Ra-mi'ga?a is the first
classic of the Nepali language. On account of the simplicity, lucidity and
elegance, his R;m;zg?a enjoyed great popularity not oniy in Nepal but aiso in

india. It is a well-known fact that his Ramayana is the masterpiece of
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Nepal's greatest poet. Though translated from Adhyatma R:mi'za?a,
Bhanubhakta’'s Ri'm;za{ia may be considered as an original compaosition. it will
be very clear to all if we go through the stanzas of the Adhyatmea R;mixafm as
well as those of Bhanubhakta’s R;miy_a?a. While the main theme remained the
same, long stutis are generally omitted and incidents are condensed in
Bhanubhakta’s R;m;ga{:a. At ptaces, the poet has given a jocal touch or added
something of his own to suit the environment of his time and enhance its focal
attraction. Thus the innovations of Bhanubhakta are admitted. And, as a result,
within a very short time, his R;msmfra influenced the heart of the common

people greatly.

There is neither Maﬁgalgmarar’ra nor Upavibhdjana in Bhanubhakta's
Ramayana as he has not followed the traditional practice of composing a

mahak'a'vya as laid down by the rhetoricians like Viswanatha, Dandin, Bhamaha

and Vamana.

The RSmSg::a is an epic in which the story of Sri Ramachandra is
depicted. The Rgnﬁza?a, along with the Mahabharata and the Puranas has
ptayed a significant role in the evolution of Indian languages and culture. We
regard the R;-m;m?a as the earliest specimen of great works written in ksvya
style. Even in an age of science and technology, the story of Sri Ramachandra
stifl stirs the depth of human soul. It has influenced many great writers of India
as well as several writers of the world. It has not only influenced literature but
other art forms like dance, drama, song, painting and sculpture also have been
influenced greatly by this national epic, the holy scripture of the Hindus. Thus

this epic has become a part of our cultural heritage. Moreover, it is said that,
“As long as in this firm set land

The streams shall flow, the mountains stand



So long throughout the world, be sure

The great Ramayana shall endure.”

Sanskrit version:
“Yavat sthasyanti girayah saritascha mahitale

Tavadramayanakatha lokesu pracharisyati.”

The R;m;@na was written in many languages. The original Ramayana

is not destroyed ignoring the changes made to suit the different cultural

traditions.

Late Sri Harendra Kumar Mukhopadhyaya, Ex-Govemor of West Bengal,
who, while writing the preface to the “Bhanubhaktaka RSmEya:'la” published by
Nepali Sahitya Sammelan, Darjeeling, and edited by Sri Suryavikram Jnavali
(Alt. Gewali) in the year 1954 very aptly observed that “Kavi Bhanubhakta
Acharya’s Ramayana in Nepali verses written round about 1840 is regarded not
only as the earliest but accordng {0 many, up to the present, the only high class
specimen of Nepali poetry. In addition, it is also valued as a scripture.”’® This is
the reason why the verses of Bhanubhakta’s Ramayana are chanted in those

houses where somebody has died.

Si Motiram Bhatta, his first biographer, praises his language highly.
According to him, excellency of meaning and figure of speech of the words used

by the poet Bhanubhakta are unique. “Arthoko chamatkar ra sabdako

alamkdra kavi Bhanubhaktako apar chha.""

Regarding Bhanubhakta’s contribution to the Nepali literature Mr.
R.H.Tahiliani, Ex-Govemor of Sikkim, remarks that “The contribution of this great

poet in the enrichment of Nepali literature is unique in the annals of the Nepali
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speaking people. His works have always been a source of great inspiration for

”1
al"?

The Deputy Chief Minister of Sikkim, Mr. P. T. Lucksom, who has been elected
chairman of 182 Bhanu Jayanti Celebration Samity, is of the opinion that
“Bhanubhakta's greatest contribution to the Nepali world is the transiation of the
R'a'mSLa?a in simpie folk language which at once became popular among the
Nepali masses. Today, Nepali language has attained the place of pride with its

inclusion in the Eighth Schedule of the Constitution of India.™?

in the words of Sn M. M.Gurung, "After the freedom movement of India
and political awakening in Nepal against the tyrannical regime of the Ranas,
Bhanubhakta and Bhanubhakta's R;m:zam became more and more popular

wid

with the masses as well as with the poets and writers of both Nepal and India.

Smt. Krisna DTk.f.it of Siddhe Busty, praises Bhanubhakta through

versification which is given as follows:

~Adikal - Bhasa avirbhavak

Bhanu udayko - Ncpal-l's:hity:ka;lﬁ

Bhanu timi Adikavi -~ Nepaliia lokapriya kavi

Kavyatmak vh/c?at; thiyo - niraksaratako daman

Sakaratako protik timi, sahajbhavanako pro?ot;

Samp:n‘tat;m'i timi saralatako pujari.

Ramayan timro yash praptiko mui bidha.”'*
English transiation:

Ancient times, innovator of ianguage,

Bhanu for rising up — in the firmament of Nepali literature.

13



Bhanu, you are Adikavi, favourite to the Nepalese people, |
You had speciality in kavya, destruction of illiteracy,

You are symbol of literacy, creator of simple imagination.
You are complete in yourself, worshipper of simplicity.

The R;m'a—yaga is the main vehicle of attaining your fame.

Now, an important question arises why Bhanubhakta derived the theme
of his Ramayana from Sanskrit Adhyatma Ramayana without taking it from
Vglrn'i'ki’s R.;msana, which is very famous throughout the world. The answer is

obvious.

It is known to everybody that the Sanskiit Adhyatma Ramayana is a
discourse of Bhaktivada and Atmavada and the poet Bhanubhakta, being a man
of religion, was in favour of the cult of Bhakti. He was also a devotee of
-ﬁ-\tmav;da‘ Through different verses of his great works, the R;m:mna the poet
Bhanubhakta wanted to propagate his philosophy on Bhaktivada and xtmavgda
among the common illiterate masses in a simple and lucid language, which
attracted the heart of the common people within a very short time. Thus the poet

was a great success in this respect.

On a study, it is seen that not only the poet Bhanubhakta, but many other
poets and writers who composed the R:m;zafm in Nepali language, also based
their works on the Sanskrit Adhyatma Ri'm?za.:m. But Bhanubhakta’s
rendering of the Ram'a'yar]a differed from those who wrote before him. It is to be
noted that the Sanskrit Adhyatma R;mzm?a has been translated in Malayalam
language also. The translator is Ezhuthachan who gives pride of place to the

exposition of didactic and spiritual principles in his Ramayana.

it is also a well-known fact that the Ba_m;mq of the great poet
id4



Tuisidasa is based on the Sanskrit Adhyatma Ramayana to a great extent.

Thus we find that the importance of Sanskrit Adhyatma Ramayana has

been widely admitted tili today.

Now let us discuss about the Adhya__tr_r_a- a R;mi'y;gna. The Adhz;m
Ramayana written in Sanskrit language comprises of seven books. The se. an

books are — Bala, Ayodhya, Aranya, Kigkindhya. Sundar, Yuddha and Uttara.

There are 85(66, according to some critics) Cantos in the Adhyatma
Ramaya na. Balakanda - 7 (8), Ayodhyakanda -9, Aranyakanda - 10,
Knshkmdhyakanda 9, Sundarkanda 5, Yuddhakanda -~ 18, and Uttarkanda -

g9

Following the order of the R;m;m?a, it is said to have been written by
Krsna Dvaipayan Vyasa. But it is based on Brahmanda Purana. The early and
the real nature of Sita has been narrated through t;me oonv.ersahon between
Mahadeva and Parvati. The objective of the Adhyatma Ramayana is to portray
Rama as a manifestation of the supreme being and Sita as the re:-incamation of
Goddess Lakshmi. In the first Canto (Prathama Adhyaya of the Bgiaksqga), the
real nature of Rama has been described and his identification with both Rama

and Visnu (the two incamations) has been established.

In the 5™ Canto of the 7" book (Uttarkanda), the Ramageeta has been
described, which advises the importance of worshipping Rama, to the exclusion

of all other religious faiths, and of the goal of attaining unity with him.

The janguage (of the Adhz;ﬂm REmSzana) and the manner of )
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namation {of the Adhm— &“m;'y_ana) is simple and speaks of a later date of

composition.

The principal metre used in the Adhyatma Ri'mi'zg?a is Anustup. The

author has composed this epic mainly in Anustup metre. The greatness of the
dhm Ramagna has been expressed through the employment of this

metre. The Balakanda (2™ book) begins with S3rddla metre but the metre
Anugtyp has been also used widely in this book. After a thorough scan of all
verses, | have found that seven metres viz.

1. Anuﬂup;
-~ - -
Sarduia; *“-

Vasantatilakam, Vams/asthavailam;

A WD

Upendravajra;
5 lndravajrg;

6. Rathoddhata; and
7. Sragdhara

have been used in the B;lakgl"‘\da.

In the fifth Canto of the first book (i.e. Balakanda) speech of Ahalya to Sri
Ramachandra has been described in siokas 43-51, through the employment of

Vasantatilakam metre.

In Ayodhyakanda (2™ book) of the Adhyatma Ramayana, seven metres
vizZ.
1. Anustup;
(%]

2. Indravajra:
3. Prahargil:ni-yam;

S -
4. Sardula;

5. Upendravajra;



6. Sragdhara; and
7. Vasantatiiakam

have been used.

In slokas 31 and 32 in the 2° Canto in Ayodhyakanda, where Kaikey,
mother of Bharata, threatened the King Dagaratha saying that she will commit
suicide either by hanging or by taking poison if the King fails to keep his promise,
the metre Upendravajra has been used. This metre has been employed in sloka
no. 8 in the 6" canto in Ayodhy'ékéh?c.la where the poet has expressed the view
that in this world of ours, nobody is responsible for affording either happiness or
misery to anybody, because the people are tied with the string of their own
action of Karma (cf. SvakammasUtragrathito hi loka. Adhvatme Rsmayans,

Canto— 6, Si.6).

The metre Praharg,in?yam has been used in the concluding sloka of the

1* canto in Ayodhyakanda.

Apart from the metre Anustup, the following metres such as Indravajm
Upendravajra Vamsastl'la\nlam Rathoddhata, Vasantatilakam, Sardula
Puspitagra and the metre Sundari have been used in Arar;lyaké-nda (3™ Book of

the Ramayana).

Speech of Maricha to the demon-King Ravana from slokas 19-27 in the
7" Canto in this Aranyakanda has been described through the employment of

Rathoddhata metre.

Speech of Jatayu has been nicely described through the employment of

Pus:.pitagré metre in the slokas 44 —53 in the 8" canto of Ara-r.\yakgnda. It is to be



noted that this metre belongs to the Ardhasamavrtta type of Sanskrit prosody.

in the Puspitagra metre, the uneven feet i.e. the 3™ and the 1* contain
the triads na, na na and ya respectively while the even i.e. the 2™ and 4™ feet

contain the triads na, ja, ja, raand ga.

In the concluding stanza of the 8" Canto in Aragyakanda, the metre
Sundar (of Ardhasamvrita type) has been used. This metre Sundari contains in
the even part the triads sa, $a, ja, and ga respectively and in the uneven feet the

triads sa, bha, ra, la and ga.

In Sundarkanda (5th Book), five metres viz. Anus:tup, Indravajr;,

Rathoddhat;, Varns;sthavilam, and Vasantatilakam have been used.

In Yuadhakagga (6™ Book), we find the application of twelve metres viz.
()Anustup; (2)indravajra; (3)Upendravaira; (4)Upajati; (5)Vamsasthavilam,
(6)Vasantatilakam; (7)Sragdhara; (B)S;-lrdaia; (9)Mattamayuram;
(10)Bhujangaprayatam; (11)Vidhvankamald and (12)indravamsa. In this 6"
book, in the 11™ Canto, the poet has glorified the name of Sri Ramachandra
through the employment of Sragdhara metre. In the 13™ Canto of this book the
metre Mattamayl.-fram has been used from siokas 10-23. The metre

Bhujangaprayatam has been used from siokas 24-32 in the same Canto.

In the concluding stanza of the 14" Canto of this 8™ book, the metre
/- - LI
Indravamsa has been used. The metre Vidhvankamala has been used in the

siokas from 24-30 in the 15" Canto of this 6™ book.

In the uuarkiqda (7" book) we find the application of eight metres viz.
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/'- s - sty ‘ —-—
Anustup; Sardula; Vasantatilaka, Indravajra; Upendravajra; Puspitagra;
LA »

Rathoddhatg and Sragdhar':i

In the 5" Canto of this 7" book (Uttarkanda) of the Adhyatma
R;mszam, the R;maggt_a- has been described through the empiloyment of
Vaméasthavilam metre. According to REmageeta, the principal cause of this
world is ignorance (Ajnanamevasya hi mulakaranam) Uttarkanda, 5" Canto,
Sloka 9). This ignorance can be destroyed only by knowledge

(Vidyaivatannasévidhoupﬁyas-i: especially knowledge on Atmav;da).

It is to be noted that the general rule, especially in the case of the
R;'m"'zg?a, of changing the metre at the end of a Canto is observed faithfully in
the Adhyatma R:m:[a?a and, as such, we find the metre Vasantatilaka used in
the concluding stanza of this 5" Canto in the 7" Book. In the 6™ Canto of this
book the metre Puspitagra has been used. In the 7™ and 8" Cantos, the metres

Sragdhara and Rathoddhata have been used respectively.

The conciuding stanza of the 9" Canto in this 7*" Book (i.e. Uttarkanda) of

the Adhyatma Ramayana has been composed with the application of the metre

Vasantatilaka which is one of the most widely used and widely recognized

metres of Sanskrit Prosody.

Thus we find that the Sanskrit Adhm- a_Ramayana ends with the
empiloyment of the metre Vasantatilakam, which is very favourite to the Nepali

poets as well.

One of the reasons for being attracted to Bhanubhakta’s Ramayana is
*
that the names of nine classical Sanskrit metres used by Bhanubhakta have

been referred to in the Bhaggprabesh Nepali Vyakarana, composed by Dr.
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Parasmani Pradhan. To quote him, "Nepal ‘i‘ia_f- Ey_q kavi M-i' Bhanubhakta
Acharyale afna racanamd nimnalikhita nou prakarka Sanskrita chanda

- -
prayoagareka  chhan: (1)Sardulavikriditam, _(Z)Shilﬁ_oril:ii. (3Walini,

(4)Svagata, ___ (5)Drutayilambita (6)Indravajra, __ (7)Upendravajra,
{8)Vasantatilaka ra (9)Srogdhara.”'

This is merely a reference and the topic has not been elucidated
anywhere. In order that the Metrics which in Sanskrit is one of the Vedangas
can develop in the proper form through the Nepali language, | have laid special
emphasis on Bhanubhakta’s Metrics for popularising it through the Nepali

language as a Vedanga.

Due to my keen interest in Nepali language and literature | have become
so much impressed with this epic, especially with the metres used by the poet,
that | wished to write something on the topic. Thus, gradually, the idea of finding
out classical Sansiit metres used by the poet Bhanubhakta in his Ramayana

developed in my mind. This is the genesis of my attempt.

My professional career necessitated frequent acquaintances with the
Nepali people of Kalimpong. | started picking up threads from here and there to
weave them into a texture of my project embedded with the events of life
history of the poet, detailed discussion of different kavyas and other writings of
Bhanubhakta. Generally, Bhanubhakta in his RSmEyapa has faithfully observed
the rules of classical prosody. The metrical treatment in Bhanubhakta’s

- = S = -
Ramayana is noteworthy. Sardulavikriditam widely used while Vasantatilakam,

»

-

Malini, Sragdhara, indravajra, Shikharipi- made a distinct advance in importance.
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After a through scan of the slokas of Bhanubhakta’s R:m;[g?a, I have
found that Bhanubhakta used nine classical Sanskrit metres of SAMAVI’?TTA
typé in this epic. The metres are as follows:

(1) gé'rdﬁlavikﬁ’qitam;

(2) Vasantatilakam,

(3) Malini;

(4) Sragdhara;

5) Indravajra-;

(6) Shikharini

(7) Upajati

(8) Sv;gat;; and

(9) Drutavilamvitam,

Bhanubhakta showed considerable skill in metrical handling. Of the nine
classical Sanskrit metres in which each syliable has a fixed length, the favourite

/- w— —
being the Sardulavikriditam, and Bhanubhakta excels in the use of these metres,

My topic included in the study of metres exhaustively covers the nine
classical Sanskrit metres used by Bhanubhakta and they have been discussed

adequately with the help of as far as possibie figurative and tabular illustrations.

It is hoped that this humble attempt will meet the long felt requirernent of
an useful research work on metres used by Bhanubhakta and, in order to
prosecute my work, | have tried my utmost to collect materials from varous

souwces.

In preparing my papers | have consulted mainly - {1) A HISTORY OF

NEPALI LITERATURE by Dr. Kumar Pradhan and published by Sahitya

Academy,  New  Dehhi,  (2) CHHANDAMANJARI of Gangadasa

21



edited by Dr. Dilip Kumar Kanjilal, (3) RAMAYANA of Bhanubhakta, published by
»
Sanjha Prakasan, Kathmandu, Nepal, (4) ADHYATMA RAMAYANA with the

transiation in Hindi by Munilal and published by Gobinda Bhavan Karyalaya,

Geeta Press, Gorakhpur, (5) KAVI BHANUBHAKTAKO JIVANCHARITRA by Sri

Motiram Bhatta, (6) CHHANDA RA ALAMKAR by Dilliram Timsina, (7) Adikavi

Bhanubhakta Acharya by Sri Bhaichand Pradhan of Kalimpong, (8) THE
RAMAYANA OF BHANUBHAKTA, edited by Sri Surya Vikram Jnavali, (9)
BHANUBHAKTA RAMAYANA by DrBhajan Gopal Sanyal, (10)

BHANUBHAKTA SMARAK GRANTHA, edited by Sri Surya Vikram Jnavaii ,

Dr.Tulsi Bahadur Chhetri, and Jagat Chhetn and published by Nepali Sahitya
Sammelan, Darjesiing on 29" Asada Samvat 2026(1969 AD.), (11)

—-— - - -~ praged
BHANUBHAKTAKA KRITI ADHYANHARLU by Bhanubhakta Satavars:ik

Prakasan, Nepali Sahitya Prakasan, Darjeeling, (12) BHANUBHAKTA
VISHE%-QKA. chief editor Bhabaniprasad Ghimire, (13) ADIKAV

BHANUBHAKTA ACHARYAKO SACHCHA JIVANCHARITRA by Pandit Kaviraj
Naranath Acharya 2036 (1979 A.D), (14) BHANUBHAKTA GRANTHAVALI

edited by Dr.Parasmani Pradhan and published by his son Sri Nagendramani
Pradhan from Mani Printing Press, Darjeeling, 1* edition, in Samvat 2009 (1952

A.D.) and (15) PURANA KAVI KA KAVITA by Baburam Acharya.

The present thesis has been divided into five chapters. The first chapter
is sub-divided into 8(eight) sections, and the 2™ chapter which consists of the
analysis of the previous research and writings has been divided into four
sections. In the 3" chapter | have discussed the Methodology followed by me in

my thesis.

Chapter four deais with the presentation and analysis of data with the
help of (a) Text, (b) Tables and (c) Figures. This chapter is sub-divided into

three sections.
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The principal findings and conclusions have been presented in the fifth
chapter. Recommendations for further research have also been suggested in

this chapter. After this chapter, Endnotes have been presented.

After Endnotes, there is another section: Reference Section. In this
section, a selective BIBLIOGRAPHY is given in a sheet containing the word
BIBLIOGRAPHY, capitalized and centered on the page. In the same section,
after BIBLIOGRAPHY, there is a sub-section entitied APPENDICES - this has

been inserted in a sheet containing the word APPENDICES, capitalized and

centered on the page.

In the preliminary section of my project, a table of contents in details has
been given. A preface along with a page for acknowledgement has been

inciuded in this portion. A list of Abbreviations also has been inserted.

My project entied ¥ phdosophical otudy of the acsthetic
stuctine of the Ramiyana: with special reforence ts the Hdlhydtma
QWM&W&W"Msmgbema
desideratum. It is hard to say at what point | began writing this thesis but

mimeographed parts of it have been deveioped into a fuil-fledged form.

I express my profound thankfulness and also acknowledge my deep
gratitude to my honourable teacher Dr. Dilip Kumar Kanjilal, M.A., D.Phil (Cal),
B.Litt. (Oxford), ex-principal, Govt. Sanskrit College, Calcutta who helped me

sincerely in writing my thesis.
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| also owe a deep debt of gratitude to my respectable Téacher,
Dr.S.R.Banerjee, M.A.(Double), Ph.D.(Cal), Ph.D.(Edinburgh), Professor of
Comparative Philosophy, University of Calcutta for his indefatigable interest in

this thesis on the Sanskrit metres used by Bhanubhakta in his R;m;mna.

I would like to express my indebtedness to my dear friend Mrs. Geeta
Bandopadhyaya, M.A., M.Phil, B.Ed., retired Asstt. Professor in Sanskrit,
Institute of Women’'s Education, Hastings House, Calcutta, who helped me in
various ways. | am extremely thankful to Sr Motilal Sharma (M.A., B.Ed),
present Teacher-in-charge, Gowvt. High School, Kalimpong , for his whole-
hearted co-operation in providing me with some books. Dr. Jivan Pradhan,
M.Sc., Ph.D. (NBU), Head of the Department of Botany, Kalimpong College,
gave me a weaith of information and, for this, | am grateful to him. | shall be
failing in my duty if | do not record my gratitude to my colleague Sri Kumar
Chhetri, M A {Double), Head of the department of Nepali, who provided me with
some rare books on Bhanubhakta literature which helped me greatly for pursuing

my research-work.

Thus we find that the study of Bhanubhakta literature is both fruitful and
meaningful because his writings are of immense religious importance. His
R:m';zana was not the exact transliteration of the Sansknit counterpart but a

»

larger modulation to the extent of original frame in Nepali structure.

The aim of Bhanubhakta was probably to inculcate the teaching of the
Ra-m;zana among the Nepalese people through local heritage and tradition. His
R;m'i_zm}a influenced the heart of the common people greatly and with it culture
(indian), knowledge (Vedantic), power of writing, and devotion(for Sri Na-ra'}apa)

awakened in the land.
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The poet Bhanubhakta was fully aware of the philosophical doctﬁne of
Atmavada. The poet says, “Let them hear of the Atman - that even the lowest of

the low have the Atman within, which never dies and never is bom."”

What do we find in Bhanubhakta's R;m?[g:m’? Two conceptions
coupled with Vedantic Bhakti or devotion as the guiding motto, and also Sraddha
and faith in one’s own self, hundreds of large-hearted men and women giving up
all desires of enjoying the hwries of life, will long and exert themselves to their
utmost, for the well-being of the Nepali people had been shaken up. The poet
Bhanubhakta with his unique vision realized that Sri Ramachandra, the destroyer
of all evils only can save the Nepali peopile who were demoralized from the after
effects of political upheavals. Thus Bhanubhakia's writings ‘gave birth to the

Nepali political consciousness and national solidanty” '’

The poet Bhanubhakta used different metres to express diferent moods.

f- - - -
He used the metres Sardula and Sragdhara for narrative passages Shikharini for
grief and sorrow. Maiini for depicting scenic beauty, the metre Vasantatilakam is

used for the purpose of vigorous statement.

The number of verses in Bhanubhakia’s R;m;za?a is 1319. S/a_rdala
occurs 1039 times because this metres is thought to be highly convenient for
giving expression to deeds of chivalry and is also employed in the eulogies of
kings. All the metricians from Bharata to Kedara unanimously recognized this

-
metre. Ksemendra remarked that Rajasekhara eamed celebrity from the use of

L] f - -
this metre “Sardulavikriditaraiva prakhyata Ra '|asgkharah.” The next favourite
of Bhanubhakta is the pretty Vasantatilakam, which is one of the most widely
used recognized metres of some Sanskrit prosody. Ksemendra has opined in

the Suvrttatilaka that among all the Sanskrit poets the poet Bharabi excells in the
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use of this metre and that is best applicable to the case of the mingling of the

sentiments of the heroic and the fierce ‘V-i'rm-oudrasaﬁkomh'.

Vasantatilak;:

Bhanubhakta concludes his Ayodhyakanda with the verse written in
Vasantatilaka metre that runs thus:
“S:rt; ra Lakshman sahit gar; ‘R;malzl
Bhojan ma dinchhu bhani khup sita chij banal,
Bhojan garai Raghunathki jJana maya,
Taha sapatni bhal Ram IKd kirti gaya.”
Ayodhyskanda — Si-123

The scene of setting fire to the tail of Hanuman under order from King
Rgvar:a has been graphicaily described through the employment of the metre
Vasantatilakam. The description goes as follows:

"ﬂg'a'cho bhanyo bhani bujh? kapg; mag;yo
Tel ghiule muchhi puchhar bhari berna layo,
Hukum diyo aba Jalayra badhi eis
Sara sahar panl ghumayera chhari deu.”
Sundarké'{)da = Sl-122.

Malini:

-
This metre has been explained in the Natya Sastra by the name
Nandimukhi, Bhanubhakta used this metre 37 times in his Ramayana. He
described the beauty of Lafka in this metre. To wit:

“Najara varipar?ko jo chha shova najara bho,

Trikut giri uparka purima phernajar go,
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Varipari parkhal chhan bichhichma chha khaya
Sahaj ta arule ta garna ko sakchha dava.”

Sundarkanda - Si-17.

Sragdhara:

The naming of this metre has been done with a view to convey the idea
of its wide appreciation and circulation (Srak malym dharafiti Sragdhara). It
occurs 41 times in Bhanubhakta's R;mgmna. To suit the holy environment of
the hermitage of the sage Atri who worshipped Sri Ramachandra gladly and
whose wife Anasays blessed and welcomed Sitadevi with earring, san and
shawi, the poet has used Sragdhara metre. To wit:

“Sitale pauma sir dhari kana bahutai prem budimabadhin,
Jor jor kundai ra sari dil kana budhile amgaraga pher chadhain,
Yasle sova nirantar didhapani rahula yo pani binti lain
sitajilai ;;igdii ti Anasuale bahut harsa pain.”
Ayg_dh@"ka??cfa ~ S-122.

Indravajr;:

The Indravajrg is one of the widely known metres of Sanskrit prosody. It
fails under the class of Vedic Tristup. The poet Bhanubhakta used this metre 32

times in his R;mi'xana. To wit:
L

“Khup satyavadi ta pitaji thiya,
Sachai hunale vardan diya

So pﬁn.\a garna kana janchhu banma,
Sancho kura bo bujhi leu manma,”

Sundarkanda — SI-17.

'
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Shikharini:

To describe the scenes of wailing~and lamentation and to describe
uncertainty in life, the poet has employed the Shikharini metre. This can be

ilustrated with the help of the following verse:
"Sunyau bhai samsarma sharir ati kachcha chha janko,
S/arir kachcha jan-i na gara timi ris katti manko,
Sabai bhog charichal chhan bijullsari ekchhin na rahanya,

Vichar yasto rakhi sahu timi vado hunchha sahanya.”
Ayoghyakanda — Si-30.

In a significant departure from the principle followed in employing the

/ - - -
metres like Sardula, Vasantatiiakam, Malini, Sragdhara, Indravajra and
Shikharini, he has used three other metres Upajati, Svagata and

Drutavilamvitam in only three specific circumstances.
Upaj;ti:

The metre Upajati has been used in sloka no. 102 in Ayodhyakanda. To

wit:

“Pharkanna bhaiyyat timi pharki jau,

Pitagilai pani dos na lau.”

After searching for Sita, Hanuman retumed from Lanka. Sri Ramchandra
welcomed him in Svagata metre in verse 153 in Sundarkanda. The derivative
meaning of Svagatg is one whose advent is welcome. And, Hanuman brought

the welcome news of Sita’s recovery. So the metre Sv;gats has been used here
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aptly. To wit:
“Dhanya hun yi Hanuman yi sariko,
Kohi chhaina aru bhakta Hariko
Bhakti khup gari ta kakh pani paya,
Lokma adhik dhanys kahay

Orutavilamvitam:

Similarly, verse no. 376 of Yuddhakanda conveys intermixture of different
pleasant ideas and as such the metre Drutavilamvitam has been used. In the
above mentioned verse, while mentioning Sri Ramachandra’s “Ayutavarsa Rii”
that means a reign of ten thousand years, and describing the removal of sin after
listening to Ramakatha, the story of Rama, the poet Bhanubhakta has empioyed
the metre Drutavilamvitam. The verse runs as follows:

“Ayutavarsa ta r;j prabhuko bhayo,
Sakal tap duniysharuko gayo,
Shibjile yati Parvati thyai kahya,
Sakal pap chhuti janchha sunirahya.”

Thus we find that the poet Bhanubhakta has based his contribution on
the Sanskrit Adhyatma Ramayana which notices significant departure from the
basic story of the R?m?zana. Moreover, it is evident that Nepal is fortunate
enough in having such a manifested and inspiring personality in the nineteenth
cantury who was famous not because of the profundity of his Vedantic
knowledge, but because of his awareness of the endeavour to use the classical

Sansksit metres through the application of Bhaktivada and Atmavada.

It is Known to all that the Aryans gave to India the Sanskrit language
which remained a unifying force in the sub-continent for many centuries. it also

served as the mother language for the development of many vernaculars and
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regidnai languages of india. By and by Sanskrnt became the lingua franca of
India. Sanskrit, the sacred language of the Hindus, once again received
encouragement and patronage at the hands of the hill-people also. As a resuit,
the Nepali writers and poets well versed in their vernacular, changed over to
Sanskrit in response to the new trend. The knowiedge of Sanskrit became a
symbol of culture too. That is why the Nepali prosody was based on the concept
of Sanskrit metres. And, being of Aryan race, Bhanubhakta, too, brought about a
revolution in the concept of metres. Hence, it is clear to all that the R;m?r'[g:m of
Bhanubhakta is the modified version in Nepali Janguage from Sanskrit source,

omamented and beautified by classical Sanskrit metres.

In conclusion, we may declare that, with éxtra-ordinary skil and subtlety,
he mingled classical Sanskrit metres with Nepali literature. The seriousness and

relevance of Bhanubhakta’'s message to humanity should not be overlooked.

The poet Bhanubhakta died in 1868, but it seems that he is still with us.
Because, his kgvyas have, as all great literature have, transcendental qualities;
after reading his kavyas we find ourselves transported to an extraordinary world.
His unique teachings can only save us from the grossness of the modern society

and infuse a spint of enlightenment.

¥ we can enrich our knowledge of Vedantic philosophy through the
verses of Bhanubhakta, we will be able to ignore the transitory mundane

pleasure and seek shelter in Sri NE'rahg}ana, the Saviour of alf humanity.

Bhanubhakta was the symbol of courage, self-sacrifice and ideals. We
will have to achieve our goals and fulfif our dreams after going through the works
of Bhanubhakta. The greainess of his talent as well as his honest attempt to be

great in this world as he himself confessed again and again through his
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writings, will be remembered and followed by all, irespective of caste, creed and

religion.
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1.2 Purpose of the study

The poet Bhanubhakta who according to Dr. Parasmani Pradhan is “The
greatest figure in Nepali literature™*® is the national poet of Nepal. But he has not
dissociated himself from the tradition and culture of Indian hentage. Indian
culture has an ali-encompassing and comprehensive outiook and Bhanubhakta
has taken up that spirit in accepting the Ramayana, which is one of the two
national epics of India. And, therefore, the study of Bhanubhakta’s handling of
the Ré‘mi'm:m assumes great importance in the assessment of his literary
activities. The poet Lekhnath Pouglygl eulogizes him in the following verse in
Sanskrit Shikharini metre.

~Fijar! bistaral tarunatama shova sunhari
Hari sara kalo tama bhavanko mangal gari,
Udaeko Bhanu pratham Kavi Sahitya nobhama,

Sovai Nap;l;h niratishay chhan manya bhavama.”

Bhanu (Bhanubhakta), after spreading gradually the goiden and fresh
beauty and dispelliing the whole darkness by doing good to the building,
appeared in the firmament of {Nepali) literature. And as such all the Nepalese

people in this world are very grateful to him,

Bhanubhakta was fond of writing in verse. And as such he has not
written in prose. He was a lover of Sanskrit metres. He used classical Sanskrit
{cl. skt.) metres throughout his writings and he followed the norms laid down in
Sanskrit Prosody. Any language can be enriched with the help of rhetoric and

prosody. So application of the metres plays a very important part in any kavya.
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it may be safely said that | have written my project for those readers who
want to widen their knowledge of the subject or who feel an urge to have a
thorough idea of the cl.Skt. metres used by Bhanubhakta in his Rgm;[a:n.
Moreover, as far as the growth and development of the subject is concemed, my
project. will be very much helpful to the readers of Bhanubhakta literature
because, in the 2™ chapter, | have mentioned the names of some eminent

scholars in the field along with their contributions.

Though some of the learmned people who are well versed in Napali
literature know that Bhanubhakta has used some of the cl. Ski. metres in his
kavyas but this fact is not well known to those Sanskiit scholars who are not fully
conversant with Nepali iiterature. Therefore, the main purpose of my study is to
make them understand that ¢i. Skt. metres can also be used in Nepali literature.
With the help of presentation and analysis of the data (a) Text, (b)Tables and
{¢)Figures, | have tried my best to clarify my project. We have always held the
view that the study of Bhanubhakta literature is very essential for a comparative
study in Nepali Sanskrit literature. We have also feit that the understanding of
the modem Nepaii ianguage will be much more clear if a student has some
background of the works of Bhanubhakta. Moreover, it is hoped that my
approach will help further national integration because literature is the main
vehicle for carrying the message of national integration. The students, teachers
and researchers who are curious to read works of Bhanubhakta will also be well
acquainted with his kavyas along with various kinds of classical Sanskrit metres

used by him.

The following objectives are the corner-stones of my project. Firstly, the
central objective of my writing is to provide a clear understanding and

appreciation of the vanious metres used by Bhanubhakta in his Ri'm:zana
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canto by canto. The other purpose of my project is to awaken in the researchers
a deep interest in the definitions, characteristics and formations with examples of

the nine cl. Skt metres used by Bhanubhakta.

Lastly, Bhanubhakta, despite his contributions in Nepali literature is not
yet well known to the peopie outside Nepal. So this approach is expected to
popularize him beyond the confines of his own country, including other Sub-
Himalayan areas. To sum up, it may be emphasized that my research will
enable the readers (1)to enumerate the various cl. Skt. metres used by
Bhanubhakta in the R&'m&'i@::a, (2) to describe the basic aspects of the cl. Skt.
metres especially of the nine metres used by Bhanubhakta in his RS'mE‘za::a.
(3)to define the term “Metres” as employed in the Nepalese literature and to
have a full knowledge about the necessity of metres, (4)to have an idea of all the
determining factors of metres such as V:tta, Jgti, M;tr;, classification of vowels,
definition of the Gal;\as, and definition and placing of Yati, (5)to get an idea of the
formation of metres in Nepali Literature along with its antiquity and present
position, (6)to have an idea of cantowise distribution of metres with special
reference to the metres used in particular places, as well as in each and every
sloka, (7)to highlight Sanskrit language which for many centuries became the
source of inspiration for many Nepali poets and dramatists. It is intended further
to provide the reader with an idea of the important literature related to this study
(8)to enabie them to gather more knowledge about the works of Bhanubhakta
and about his life history in brief, and (9)to provide an idea of the difference

between the Skt Adhyatina Ramayans and Bhanubhakta’s R:nﬁmna.

We may conclude this section with the following words. There are two
more dnving forces behind the study of Bhanubhakta literature. The first is
concemed with the need to do something about the ClI. Skt. metres used by

Bhanubhakta in his kavyas. The second which has a longer academic
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tradition is concemed with trying to understand the essentials of Vedantic
Philosophy (including Atmavada and Bhaktivada) propagated by the poet

through his R;m;zana and other writings.
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1.3 A biief life history of the poet Bhanubhakia

The poet Bhanubhakta was bom on 28" -R?;t.;lha, Vikramiya Samvat
1871, i.e. on the 13" July, 1814 A. D. He came from a well fo do and
respectable family of a Brahmin, Sri Krishna Acharya, who lived in westem
Nepal, in the village of Ramgha in Tanhun. According to Motiram Bhatia, his first
biographer, S/n- Krishpa ;\dﬁrya was a highly ieamed man who devoted himself
to Brahmakarya. His profound knowledge and innate virtuous nature eamed him
fame all over Tanhun. Once Bhanubhakta was questioned ‘who are you'? He
composed a verse (in Sfé'rdﬂlavikr'i-qwam metre) in reply wherein he summarized
his identity as “there lived in the hills of Tanhun a Brahmin named Sri Krishna
Zch;frya‘ Being of a high and respectable Aryan background, he devoted
himself to the well being of the society. A highly learmed man, he imparted his

knowledge to me. It is he whose grandson | am. The verse runs thus:
“Paharko atibes des tanahuma Sri Krishna brahmanthiya,
Khup uccakul Arywams/i hunagai satkarmama man-diya
Vidhyamapani jo dhurandhar bha?s/mg; malai diya,

Inko nati ma Bhanubhakta bhani hiin yo jani chibni liya™"?

Fad
(written in Sardula metre)

Sri Krishna Acharya had six sons. The eldest was Dhananjaya and the
others were Kas:?nima. Padmanabha, Tulsi, Gahgadutta and Indraviiasa, who
was the youngest one. Bhanubhakta was the eldest son of Dhananjaya. Being
the eldest grandson, Bhanubhakta was very favourite of Sn Krishga ;ch;rya.
Dhananjaya was very busy with his Govt. Service. So Bhanubhakta’s
grandfather undertook the responsibility of rearing him up. We got this

information from Sri Motiram Bhatta's book, “Kavi Bhanubhaktako
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Jivancharitn”.

When Bhanubhakta was about twenty-two years’ old, he made up his
mind to serve the people by composing peems. This decision was the outcome
of a chance encounter with a grass cutter who, aithough poor, intended to serve
the society by digging a well so that he would leave a mark behind him after his
death. Bhanubhakta thought to himself, “Fie on mel! to live without eaming
fame.” This feeling has been expressed through one of his couplets written in
Sanskrit Vasantatilakam metre. “Dhikkar hol Ma kana basnu na rakhi kirti.”>
Thus we leam that the wisdom of a grass-cutter inspired in him a desire to make
himself immortal in this word and this he sought to do through poetry. He
thought of translating the Ramayana (from Sanskrit Adhyatma Ramay na) in

Nepali language.

He leamt Sanskrit literature and Grammar along with Astrology. The
principal source of his inspiration was Sanskrit literature. He became proficient
in Sanskrit metres also. He composed B;Iak'a'gda in 1841 A. D. (Sam 1898).

After composing Balakanda, Bhanubhakta composed some stanzas, couplets

and lyrics for eight years. In the words of Sri Motiram Bhatia, “Ramayana

Balakanda benaye pachi ot varsa samma Kavi Bhamubhaktajile phatphut

kavitamatra gare.**’

The poet was in prison for five months as victim of circumstances beyond
his control. During his days in prison he composed the Ayodhygké'nda, the
Aranyakanda, the Kishkindhyakanda and the Sundarkanda. Next year he

composed the Yuddhakanda and the Uttarkanda. Bhanubhakta was a man of
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this world having a wife and sons. He was not an ascetic and his Ramayana
was meant for people like him. The actual date of his death is not definitely
known. But according to Sn Motiram Bha.tt'a. he died in Samvat 1925 i.e. in 1868
A.D. while, according to Dr. Kumar Pradhan, he died in 1869. He is further of
the opinion that “Nepali literature is often descnbed as beginning with

Bhanubhakta Acharya (1814-1869 A. D.)."2
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1.4 Works of Bhanubhakia

Bhanubhakta's major works are the Rzma-za:m, Badhushiksha (Advice
to the daughter-in-law), Pras/nottaﬁ (Catechism), and Bhaktamala(Garland of
Devotion). Besides these works, he also composed many lyrics, couplets and
stanzas. Among such poems two were written in praise of the beauty of
Ké'thmsnfiu and of Balaji. Bhanubhakta’s literary works may be classified into
two groups: (1)Transtated and (2)Original. His Ramayana, Prasnottari and
Ramageeta belong to the first group. His Badhushikshd, Bhaktamala, lyrics,

couplets and other stanzas belong to the onginal group.

The Ramayana:

His Magnum opus, the R;m;@::a, is the free and condensed rendering
of the Sanskrit mm containing one thousand three hundred
and nineteen verses of four fines. Though translated, Bhanubhakta’s Ramayana
may be considered as a original composition. While the main theme remains the
same, long stutis are generally omitted and the incidents are condensed. At
places, the poet has given a local touch or added something of his own to suit
the environment of his time and to rivet the local attraction. Thus the poet
becomes innovative. In a word his R;m;za::a is the first classic of the Nepaii
language. It has been the most popular work on classical Sanskrit metres. On
account of simplicity, lucidity and elegance, Bhanubhakta’s R;mszana is
popular not only amongst the Nepalese but also in the non-Nepali speaking

world. Hence, Dr. Kumar Pradhan opines that “this work occupies the venerated

status of an epic in the Nepali-speaking world.”
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Pra{nottar'i-:

It is a translation of Sankaracharya’s Maniratnamala written in Sam 1910
(A.D.1853). It is composed in forty-eight stanzas with the application of three
classical Sanskrit metres viz. Indravajra, Upendravajra and Vasantatilakam. ltis
a glonious testimony to his poetic genius that, in Praéhoﬁar?, he made questions
and furmnished the answers in the same stanza. As for example, the poet says:

“Kun jran chha thulo bhani linu parnya?

Vedantako Jnin chha duhkha harmya.”
Which knowledge should be taken as vast? It is the knowiedge of the Vedanta
that removes misery. Another example may be cited here:

*Kun ho jagatko gahana banyako?

Vidyai chha sabko gahana banyako.”

What is the omament of the world? The answer is: Knowledge is the omament

for all. "Kun dhanya ho? Jun chha paropakari.” Who is fortunate? One who
does good to others.

“Kun Pujya ho? Tattvalinya bichari.”
Who is honourable? One who takes up philosophy i.e. Vedantic philosophy.
Many such questions and answers may also be cited from the poet’s famous
devotional poem “Pras,nottari-”. Regarding the speciality of this poem, Sn
Bhaichand Pradhan of Kalimpong, opines that “Yo gr-an'fham‘a euta visf:s.ata— yo
pani_chha ki ekai siokma prasna pani garieka chha, tyasko uttarpani dieko
chha."** In this book, the poet put the question and supplied the answer in the

same sloka.
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The R;mageeta;

The Ramageeta forms the fifth section of the last canto of Uttarkanda, in
the Adhz;tma R;m;za?a. it is the last work of the poet Bhanubhakta. The
Ramageeta contains the gist of Vedantic philosophy. The poet Bhanubhakta
sums up the contents of 62 verses from Sanskrit source in 29 or 30 stanzas.
According to Sri Motiram Bhatta in the Vikrarn-i-ya Sam 1925 (A.D. 1868),
Bhanubhakta was suffering from fever. As a resusht he lost his appetite as well
as energy and strength. in this year, his frend, Dharmadutta Subba, who was
one of his neighbours in Nepal, requested (or suggested to) the poet to translate
the Rgmageeti Accordingly, the poet made the transiation of the Rgmageeta‘
though he was bed-ridden due to Kala-azar. The poet solicited the services of

his son Ramanath as his writer.

Badhushiksha:

Badhushiksha, composed in Sarm 1919 (AD 1862) which consists of
thirty-three verses (according to Dr.Kumar Pradhan thirty-two) was considered
as an original work of Bhanubhakta. The Sansknit metres used in this work are

I - - -
sé'rdﬁtavikﬁqitam, Malini and Vasantatilakam.

Some scholars are of the opinion that Badhushiksha may not be
considered as the onginal works of the poet Bhanubhakta. But, diction, style and
classical Sanskrit metres employed in this poem undoubtedly prove that it is
definitely one of the original works of the poet Bhanubhakta who had good
command over Nepali language as well as deep knowledge in rhetoric and
prosody. According to Sn Motiram Bhatta, in Sar;“l 1919, one day Bhanubhakta
met his friend Tarapati Upadhyaya Brahmin on his way home from Nepal. On

T;ra'pati‘s eamnest request, he agreed to spend a night at his residence. But he
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had to spend a sleepiess night there following a continuous quarrel between his
friend's wife and her daughter-in-law. During his wakefui hours at night he
composed some useful instructions for a better and carefui running of

household. In his opinion, devotion to husband is the greatest quaiity of a

woman. “Striko dharma_patibrata_ati thulo.””® According to Sri Bhaichand
Pradhan of Kalimpong “Yo gronthako racona bisesata_badhuharuka nimti

reka-hunatd pani ndri-jati matraka nimiti i chho.”?® Though

this book has been written especially for badhus, or wives, yet it is very

necessary for womenfolk in general.

Bhaktamala:

Another original work of Bhanubhakta is Bhaktamala. It is full of
quietistic or renunciation. It is essentially a devotional poem and is written in
Sam 1910 (AD 1863). it is composed in Sanskrit Shikharil:a-i' metre and it consists
of twenty-two verses. The Sanskrit rendering of only the first fifteen verses of
the poem has been found in Palp'é, a city in West Nepal. According to Sri
Baburam Acharya, Bhanubhakta at first composed the poem with fifteen slokas
but, later on, he added to it seven more siokas cf. “Puriu:n; Kavi Ra Kavita” by

Baburam Acharya, p-165.

The poet Bhanubhakta was fully aware of the uncertainty of life. So he
was against the accumulation of weaith. One of his verses in Bhaktamala

proves this statement. The poet says:

“Jagatma Prithvika adhipati bada daulathi thiya,

Maranka velama bujhitinu ti kya likana gaga?
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Nirantaryai samjhi Hari bhaji rahos shuddha manie,

Paranntu hak marnyai chha ta batuli kya garnu dhanle?”

Loosely transiated, this means the following: ‘The Lord of the Earth in this world
was very weaithy, but did he take anything at the time of his death? Considering
this you should atways worship Sri Narayana with pure mind. if you are destined

to die, what is the use of accumulating wealth?'

Bhanubhakta composed two lyrics. One of them praising the beauty of
Kathmandu written in Sanskrit Totak Metre is very famous. Sometimes we can
hear through TV or Radio, the singing of the verses of this lyric by some good
singers. The first verse runs thus:

“Chapala abalaharu ek surama

Guna Kesariko phula lee Shirama
Hidanya sakhi tikana oripari

Amaravati I(i'ntipur-i' nagari.”

Verse No. |

The poet Bhanubhakta has composed many stanzas. His skill lies in

adopting a particular metre to a particular stanza. His different stanzas written in
/— - -

Sans. Sardula, Vasantatilakam, Indravajra and Totaka metres exhibit many

facets of his personality.

While writing on Bhanubhakta as a poet, Sri Surya Vikram Jnavali writes:
“The years of the composition of the various works of Bhanubhakta according to

Mot'i'ram Bhatt.a are noted below:
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1836

1849 Balakands

First two poems

1849

Poems relating to Balaju and Kathmandu

1852 Ayodhya, Aranya, Kiskindhya and Sundarkanda
1853 Yuddha and vmrksgqa, Prasnottari and Bhaktamala
1862 Badhushiksha and

1868 Ramageeta”
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1.5 Differences between the Adhyatma Rarmayana
and

Bhanubhakia’s Ramayana

In this topic, | shall confine myself to the following important points:
Bhanubhakta’s Ramayana is the master piece of Nepal's greatest poet. It is a
well-known fact that Bhanubhakta’s Nepali R;m;-zam is based on The
Adhyatma Ramayana which is written in Sanskrit Iang:lage. According to Dr.
Kumar Pradhan, "me’Sanskrit Adhyatma Ramayana is an anonymous work of a

.

sectarian nature, probably belonging to a sect propounded by Ramanuja.”*

A thorough study of the Adhyatma Ramayana produced a powerful
L ]
impact on the mind of Bhanubhakia and accordingly he felt an inner urge to write

a R:m;'igna of his own, taking the main theme from the Sanskrit source.

Analysis of all the verses of The Adhyatma Ramayana and those of
Bhanubhakta's R:nﬁ"ga?a reveal significant differences between the two epics.
After a close study of all the stanzas of Adhyatma Ramayana and those of
Bhanubhakta’s Ramayana, it is evident that Bhanubhakta wrot; his Ré'm&’ga?a
in a concise form that r:\ade it easy for understanding. He omitted long stutis
with which the Adhz&m Ra-mgzana is galore. There is no sub-division or upa-
bibhajana in his R&'mZg?a wnenc:as there is upa-bibhajana in the Adhyatma

R:m; yana.
»

Total number of stanzas of Bhanubhakia's R;m;zana is 1319 whereas

that of the Adhyatma Ramayana is 4247 with sixty-five Sargas. A comparative
[ ]
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chart showing total number of siokas of Bhanubhakta’s Ramayana and those of
the Adhystma Ramayana has been affixed to the project. Bhanubhakta
influences the heart of the common people by adding something of his own to
suit the environment of his time. He uses simple language that is easy for
memorising. His language is simple and lucid. In some places he has given
such a local touch in his composition that influences the heart of the common

illiterate mass. His writings are short but significant and the language is sweet.

The general rute (especially in the case of the Ramayana) of changing
the metre at the end of a canto is observed in the Adhyatma Ramayana
whereas Bhanubhakta deviates from this practice with the exception of

Ayodhyakanda and Sundarkanda where he has changed metres at the end.

Sanskrit Adhyatma Ramayana has been composed mainly in Anustup
metre. Only at the concluding star:zas of each Sarga, different metres have
been used. After a thorough scanning of all the concluding stanzas of The
Adhyatma Ramayana, | have found that the metres Vasantatilaka, Indravajra
and Upendravajra I.'mve been used widely. In some places the metres
Sragdhard, Vamsasthvilam and Sardula also have been used. Concluding sloka
of Uttarkanda in the Adhyatma Ramayana has been composed in Vasantatilaka

* L]

metre whereas Bhanubhakta concludes his Uttarkanda with Sragdhara metre.

After a thorough scanning of all the slokas of Bhanubhakta's R;ma-zana,

it is clear to us that without using only one metre in the main body of his

Ramayana, Bhanubhakta used nine classical Sanskrit metres, all of which

1 )

belong to Samavrtta type.

Bhanubhakta's R;m;zana acquired a special prominence because of his

introduction of Nepali colloquial language in many places. The
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popular idioms are attractive to the people. The language gains a special
urgency because of the fact that Bhanubbakta tried to make the language

idiomatic and poetic.

So far as the main theme is concemed, it may be said that Bhanubhakta
followed the Adhyatma Ramayana fully with the exception of a single instance
where he has changed a little. ]

This may be outlined as follows:

In the Adbm- R;m;ig?a it has been stated that Hanuman being
thirsty sought for water from the sage who was the RSk:sasa Kainemi in disguise.
As the sage requested Hanuman to take water from the pitcher (cf. the
Adhyatma_Ramayana: Komaqc.laluﬁ gatam toyam tvam patumisyasi .....),
Hanuman said that it ;vould not quench his thirst fully. But Kainemi disguised as
a sage advised him to go to the nearby lake where the demoness was lying in
wait in the form of a crocodile. But in Bhanubhakta's writing we find that the
sage offered water, cf-

“Khojya jal Hanumanle ra khusi bhai tesle tahaa jal diyo.”
Bhanu's Ramayana, Yuddhakanda, Sl. 139

This has been slightly modified.

The poet Bhanubhakta introduced certain changes in characterisation.
His Rama has a distinctive character of his own. He is more human than an
avatara. His Sita is courageous. She is not frightened when threatened by the
maids of Ravana whereas in the Adhyatma Rsm?@?a she is frightened and
bewildered, cf. A. R;'mi‘@?a Sundarkanda canto two, sioka 21:
“Sita bhita liyamana svatmanyeva sumadhya ga,

- - - - -
Adhomukhyasrunayana sthita Ramarpitantara”

47



Rgvarja advised Sita with the following words. “Forsake Rama.- Don't
keep any hope in him because he is uneducated (murkha), ungrateful (kritaghna)
and worthless (adhama). Don't spoil your youth. Recognise me as your
husband (malai patimana). | will keep you with deep love (Sahrai prem gari
rakhula). Moreover, Rama has no quality at all (baigun i _chhan Rama ta).”

Having heard this, Sita became mad with anger. Her eyes became red. Her
reply to Ravana is also noteworthy. It is a buming example of the everlasting
courage of a lady. It aiso conveys great lesson to every woman who is deeply

devoted to her husband. Sita told him -
“Paji Ravana! boldachhas kati bahut durvachya bakbak gari
Raghav dekhi daral chhaina bhani ek sannyasiko rup dharl
Jasle yajna vise havi kukurie harchhan usai challe
Ram l.aluhma!l na h:da haris t: bujhile marias yasai kalie.”

Sundarkanda, S1.40

“Oh the wicked Ra—var'za! Why are you uttering so many unpleasant words
constantly? Being afraid of R;ghava. assuming the garb of a mendicant only to
cheat him, you canie during the absence of Rama and Lakshmar:la to abduct me
in the same manner as the dog takes away the offering of the sacrifice. You will
surely be rewarded with death.” Bhanubhakta's Bharata is not rude, but he has
been depicted in Sanskrit Adhmp R;'m;g?a as an angry prince who has
addressed his mother Kaikeyi as demoness (Rakshasi), wicked (dusta) and killer

of husband (bhartrghatini).

We know very well that both in the Ramayapa and in Bhasa's work,
Bharata has been found to be a rather unsympathetic to his mother !(aikey“;
whose main object was to install her son to the throne. And the age-old estimate

in India has been against Kaikeyi for this seffish approach. But Bhanubhakta
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has tried to redeem her character through Bharata who has paid the highest
tribute to her mother by speaking in a tone full of pathos rather than anger. To
wit:

“Gaya jahaa Sitapati ma pani janchhu aba tahaa

Phagat ek I(aikey-i- yahibasirahun chhoddachhu yah’;av

Phalaharl hunchhu sirabhar) ]at;dh;rl banama

Ma bholi janyachhu hidikana vichar yai chha manama”

Loosely translated in English, this means:
“There { will go where the Lord of Sita has gone,
Let Kaike;i- live, I'l leave her here alone,
Rather on fruits and with matted locks in forest I'll live

Tomorrow this place, | will leave.”

It will not be irelevant to remember in this connection some lines from
Dr. Kumar Pradhan — “The original Sanskhit work is not considered fo be a
valued literary piece. It differs from Valmiki's epic in many respects and its main
purpose was to preach the cult of Bhakti or Dewvotion on the basis of
S’ar'rkara-l'dwé'rya’s Vadanta. But the preaching of Vedants does not seem to be

the direct concem of Bhanubhakia’s work.™®

Bhanubhakta’s Ré’vapa is nobler. It may be noted that in depicting the
sublime aspect of Ravana’s dealings with Sita, Bhanubhakta has referred to
Rgval:la’s taking of the earth without touching the feet of Sita and it is reasonable
to comment that Bhanubhakta was probably influenced by the Bala R;m;@:m
of Rajas./ekhara in presenting the roie of REvapa. Bhanubhakta’s Rgvapa is
nobler because he does not touch Sita for another reason. The poet says —
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Shajilai manie chihni kana manama matrvat buddhi gardo

Halle maile chhudama anuchit chha bhani sparsa hatle no

gardo

Aranyakanda, SI. 83
“Knowing Sita inwardly and thinking her to be mother-iike;

Aware that it woulkd be improper to touch her, he did not touch.”

A table showing the total no. of stokas in Bhanubhakta’s Ramayana:

Bala Ayo Ar. Kis Sun Yu Uttar Total

139 123 122 143 154 381 257 1319

A table showing the total number of slokas with Sargas (cantos) in the Adhyatma
Ramayana (accroding to the Adhyatma Ramayana which | have consulted):

Kanda Slokas Sargas
Bala 390 7

Ayo 728 9
Aragya 516 10
Kiskindhya 560 g
Sunaarkér!d'a 327 5
Yudddhakanda 1115 16
Uﬂarkir!c{a 611 9

TOTAL 4247 65

50



A thorough study of ail the verses of The Adhyatma Ramayana and

those of Bhanubhakta's Ramayana disclosed the following deviation. To

highlight the contrast, a comparative chart is given below showing the

differences between the two R;m;@nas:

Sl
1.

10.

71.

12.

The Adhyatma Ramayana
Total No. of slokas: 4247
There is Upa-vibhajana with 65
cantons(Sargas)

There are long stutis
Greatness of The Adhyatma
R;m;'gag has been described
elabomt;ly

Elaborate incidents are found
The Adhyatma R:t'm;[g?a is
famous for wide narration
The Adhystms Rfa‘m'a'gg:m is
monotonous

The Adhystma Ramayana is
descriptive

No sudden change of metres

No change of speiling

There is ma:igaﬁchara{ra in the

Adhyatma Ramayana.
The metre Anu‘sw,o has been used

widely in the Adhyatma Ramayana

*
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Bh;nubhak{a s Ram;@na
Total No. of slokas: 1319

There is no Upa-vithjana

Long stutis have been omitted

A short description of the

greatness of the Adhyatma
R;m; yana is given
Incidents are condensed
Bhanubhakta’s Ramayana is
marked for fucid nam:tn;n
Bhanubhakta’s Ramayana is
attractive )

Bh;nubhakta becomes innovative

Change of metres suddenly -
Change of spelling sometimes for
the sake of metres

No mahgalacharana in
Bhanubhakta's Raméyana
Bhanubhakta did not use the

metre Anustup at all in his

Ramayana.



13.

14.

The metre Sardula has been used
sometimes only in the concluding
stanzas of some sargas.

Change of metres always at the

conciuding stanza.
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Too much use of Sardula metre in

main body.

There are changes in metres only
at the concluding stanzas of
Ayodhyakanda, Sundarkanda and

Uttarki’nc!a.



1.6 Why did Bhanubhakta select classical Sanskrit

metres in his Ramayana?

The poet Bhanubhakta occupies a unique place in Nepali literature. His
R;m;zana is the manifestation of his eamest love for Sanskrit language and
Iﬂerature‘.. It has been sometimes said that the poet Bhanubhakta is great not
because he composed the R:m;@na in Nepali language but because he used

nme classical Sanskrit metres in his epic.

Though Jhyaure compositions are universally popular amongst the
Nepalese, Bhanubhakta did not use the metre in his writings. It is to be noted
that the metrical rhythm of Nepaii poetry for long depended almost exclusively on
Ci. Skt. metres of Samav'rlta type. And, as such, the writers on metres in Nepali
literature had formulated the definitions of some of the classical Sanskrit metres
(those which have been frequently used by many poets) after translating theme
from the great work Chhandomatijari of Gangadasa.

The poet Bhanubhakta was trained and instructed by his grandfather Sni
Krishna Achdrya, who himself was well versed in Sanskrit language and
literature. it is known to us that Par]c.lit Raghun'éth Bhay.a. who was a
contemporary of Bhanubhakta also transiated the R;‘nﬁ'za{m in Nepali language
which is also based on Sanskrit Adhyatma R:m?lg:m. But unfortunately only
his Sundark'él:ic‘la survives. The poet Raghunath was also a follower of Sanskrit
metres. He discarded the established Jatiya Chhandas and used different

classical Sanskrit metres in his epic,
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Now the question arises — why did the poet Bhanubhakta select classical
Sanskrit metres in his R;m;za{ra and other writings instead of selecting other
Nepali Jatiya Chhandas such as Jhyaure, Balun, Muktak, Savai etc? The
reason is obvious. His deep love and great interest and aptitude for Sanskrit
language and literature prompted him to choose classical Sanskrit metres in his
R;m;gafm and other writings. He has used different classical Sanskrit metres
in his works including his two lyrics, couplets and other stanzas. Different

metres have been used to express emotions of Bhakt, Karupg and VTrarasa.

Sri Bhaichand Pradhan of Kalimpong, a well-known writer and

commentator, in the chapter “Chhanda-Chunai® of his famous book ‘Kdikavi

Bhanubhakta Ach;[ya', clearly and vividly explains the reasons of selecting
Sanskrit metres by Bhanubhakta in his Ramayana and other writings.

If we go through the history of Nepali literature, we find that the poet
Lakshmiprasad Deokota wrote his famous book Munamadan with the
application of Jatiya Chhanda Jhyaure. The poet Dharanidhar Sharma also
used the metre Jhyaure in many of his poems. According to Sri Pradhan though
there were plenty of uses of the J;tlf;[a chhandas, during the time of the poet
Bhanubhakta, yet gradually the use of Jatiya chhandas had been discarded not
only by Bhanubhakta, but also by many other poets. And, fortunately, these
Jatiya chhandas had been replaced by Sanskrit chhandas. Accordingly, many

V4

poets such as Indiras, Patanjali, Basanta Sarma, Vidyaranyakesan and many

others have used Sanskrit metres in their writings.

The poet Patanjali composed his poem Matsyendranathko Katha with
the application of seven Sanskrit metres, viz. Sragdhara Vasantatilakam,

< - - —-— - L] - - .
Sardula, Malini, Upajati, Bhujangaprayatam and Indravajra. He composed his
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Haribhaktamala mainly in Vasantatiakam metre. Only at the concluding
stanza, he has employed the metre Malini. His Balogopalavani has been

composed in Sanskrit, Svagata and Shikharir:n? metres.

Basanta Sarma, who had studied astrology also, was a follower of
Sanskrit metres. His Krishnacharita (Life of Sn Krishna, a part of the
Mahabharata) which can be considered as the longest poetical work in Nepali,

ﬁ__ - —
has been composed exclusively in Sardulavikriditarn metre.

So we can declare that Sanskrit metres in great numbers were applied in

Nepali literature even before the poet Bhanubhakta.

-~

Vidy;rar_wakesar-i"s Gopikastuti (taken from Srimadbhagatam) has

been composed with the application of Sanskrit Indira metre.

In the language of Sri Bhaichand Pradhan, "Ateh yo drdhf-g& bak

bhannu _sakinchha ki _Nepali _sahityama _Sanskrita__chhandako _prachar
yathestha bhaisakeko thiyo.*™

Due to the popularity of Sanskrit metres during Bhanubhakta's time, the

poet also used Sanskrit metres throughout his writings.

Now another question arises: why there was much popularity of Sanskrit
Chhandas during Bhanubhakta's time? Sri Pradhan clarifies it in details.
According to him, knowledge of Sanskrit and the reading of books written in
Sanskrit language were the means of acquiring knowledge during
Bhanubhakta’s time. The poet Bhanubhakta also read many books in Sanskrit

language and being influenced in Sanskrit language feit the necessity of
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translating Sansksit Adhyatma Ramayana in Nepali language.
L ]

Another reason for selecting Sanskrit metres by Bhanubhakta in his
R;m;-za:la and other writings has been given by Sri Bhaichand Pradhan.
According to him, during Bhanubhakta's time, the people were deprived of a
simple, lucid and beautiful language. So, there was an immediate necessity of a

high class language lke Sanskrt and Bhanubhakta felt an urgent necessity of

Sanskrit metres also along with the language. In his language, “Yaska nimti

joha_saral saundaryopurna, IS#‘M- _sadharan boddhagamya au kimchit

uchchakotika _bhasako _avasyakata thiyo, tychd tyasko _sathsathi
Bhanubhaktale Sanskrita chhandako pani gvasyakata aubhav gare.””

There was another reason behind the purpose of selecting Sanskrit
Chhandas by Bhanubhakta in his R;msy_ar:a. The poet used to hear with great
attention the slokas used during the occasion of marmage and worship. Special
attention was given not only to the subject matter but also to the metres used in
those compositions. It should be kept in mind that all those slokas were written

mainly in Sanskrit language with Sanskrit metres.

Hence in conclusion, like Sn Bhaichand Pradhan, we also may hold the
view that while composing his own Ramayana, Bhanubhakta used classical
+*

Sansknt metres according to his own choice.

And it may be safely said that the poet Bhanubhakta selected classical

Sanskrit metres out of spontaneous urge. To quote Sr Pradhan, *Sveyamma

kavitva-pratibha nihita bhaeko hunale yasto rachanaharima matra hoina ki

ra a_ch i pani tinko dhyan akarsita hunthyo, karan, yasta
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avasarka M-.hm ou M‘ NM. u_adhikatara Sanskrit bl'ﬁf: tatha
Sanskrita chhandama hunchhan. Atah, pachhi svamle rachana garda aphulgi
man _pareka chhandalai tinle prayog gare, yo spasta chha. Yasari
Bhanubhaktakd chhanda-chunaima tinka afong mastiskako samyogko prabhab
pani dhergi nai pareko chha bhane atyukti hudaina”.
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1.7 Significance of the Problem

During the course of my professional career | leamnt Nepali language and
became interested in Bhanubhakta literature. Hence | want to keep standing
contributions to the growth and development of Bhanubhakta's works. It is
perfectly correct to say that many of his wntings enjoyed great popularity by
maintaining a standard of style in language and a proper application of various
types of classical Sanskrt metres used in his writings. But it may be safely said
that in writing my thesis paper | have faced many grave problems that | want to
highlight. | requested many persons for supplying me books, magazines and
other kinds of data on Bhanubhakia’s literature. But to my great misfortune, |
found that only a few made response to my appeal. Again due to the non-
availability of books of English language regarding Bhanubhakta’s work, | had to
depend on the only authentic book in English language viz. “A History of Nepali
Literature”, written by Dr.Kumar Pradhan and published by Sahitya Academy,
New Delhi, in the year 1984. But some other books written in Nepali language
on Bhanubhakta literature are also available in the market. So | had to depend

on those books mainly.

it is known to ail that recently there has been a pronounced re-awakening
of scholarly interest in the study of Bhanubhakta literature. It is obvious that the
application of classical Sanskrit metres is of crucial importance in the literature of
Bhanubhakta. My great and growing interest in the study of this literature
developed by attending Bhénu-Jayant? ceremony organised by Nepali Adhyayan
Samity, Kalimpong. Myself being a Bengalee woman, as well as a Selection-
Grade Lecturer in Sanskrit, the writing of this thesis has been a challenging as

well as enjoyable task for me. According to some hill people my work is
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interesting and rewarding also. Therefore, all the problems which | have faced

are pleasing and absorbing for me.

There is no harm in confessing that as a non-Nepali female schotlar, | had
to face many difficulties in reading the original text of Bhanubhakta. But that
difficuity | have overcome. Sometimes I took guidance from Nepali scholars,
sometimes | personally went to meet some of the teachers leamed in that area.
I must admit the co-operation and assistance of some notable persons. | have
ried to discover the skill with which Bhanubhakta used the classical Sanskrit

metres in his text.

Needless to say, one has to confront many difficulties working on a topic
like this. But thank God, | have been able to compilete my project after removing

all the obstacles by my determination, dedication and application.
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1.8 Assumptions and Limitations

Assumptions:

In this world, literary langauge have been found to be divided into two
groups —viz. prose and verse. Verse becomes chamming and graceful with the
application of metres. Bhanubhakta was well-versed in verfication. He jeamt
Sanskrit and became proficient in Sanskrit metres. It is to be noted that Sanskrit
was a fully developed language during his time and became the source of
inspiration for many poets and writers in Nepali literature. And as such like his
predecessor poets he also used many classical Sanskrit metres in his
Ramayana and other writings. We know very well that he was a poet of unique
vision. He learnt Sanskrit and accepted the Sanskrit M as
the source of his Nepali Ramayana. The Adhyatma Ramay. ana is written
mainly in Anuﬁup metre. But in order to relieve the monotonous tone of

description, the poet Bhanubhakta used different Sanskrit metres in his

Ramayana.

Bhanubhakta's language is Nepali but mixed with Prakrit. And, Prakrit is
the oldest form of Sanskrit. Hence we find great affinity of Sanskrit with Nepali.
In support of my statement | am quoting some lines from the Introduction to the
book ‘A History of Nepali Literature’ written by Dr. Kumar Pradhan: “Nepali
belongs to the Indo-Aryan family, that is, like most of the other languages of
North India, it is derived from a speech, the earliest form of which is to be found
in the Rigveda.” As professor R.L.Tumer writes in the introductory part of his A
Comparative and Etymological Dictionary of the Nepali Language (London
1931), “The proof that Nepali has descended from Sanskrit rests upon the fact



that many details of its grammatical structure find their explanation only in the
corresponding forms of the earlier language, and that much of its vocabulary,
aliowing for a regular correspondence of sounds between the two languages, is

identical with that of Sanskrit™>

That the Nepali schdlars used Sanskrit metres in their writings is not
surprising. But what is remarkable is that the language Nepali has descended
from Sanskrit which has been proved by many writings of different scholars.
Bhanubhakta's R;mgyap is great in every aspect, great in intellectual thirst and
in the beauty of its expression, kucidity of language, oniginality of using Nepali
idioms in proper in proper places, application of Alliteration and excellence in
Rhetoric and Prosody. The prominent speciality of his writing is that all of his
stanzas are composed with metres and the metres used by him belong to
classical Sanskrit of Samav:‘lta type. We know that Bhanubhakta brought about
a revolution in the concept of metres in Nepali literature. He discarded the
estabiished Nepali chhandas such as Jhyaure, Balun etc. But, on the other

hand, he employed different classical Sanskrit metres in his writings.

To conclude, it may be assumed that Bhanubhakta had probably a
naturat inclination for music and for this reason he was charmed with the musical
effect of Sanskrit metres. This may explain the reason for adopting so many
Sanskrit metres belonging to the Samavrtta type which produce beautiful

sonorous effect.

Limitationg:
We know very well that the Ram:mna is regarded as one of the two

national epics in india. And as such many leading intellectuals of the hill areas
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have been influenced greatly by the R:nﬁm.a of the calebrataﬁ poet
Bhanubhakta. His life and works have been had a profound influence on our
mental make up, social structure and intellectual development. Bhanubhakta's
writings inspired me to such an extent that | have whole heartedly devoted
rayself to the research work on Bhanubhakta's R;nﬁy_u.:a with special reference
to the different Sanskrit metres used by him along with the discussion of different
metres used in the m&‘mﬁ@%ﬂ through the different verses of the

epic.

Whether Bhanubhakta has followed the traditional practice of
composing a mahakavya with benediction, distribution of cantos, deriving the
theme from old narratives, and making one of the nine basic sentiments, i.e.
Smgara of Vira as the prevailing one; and other marks as laid down by the
rhetoricians like Dapgin, 8hamaha, Vamana and Viswanatha — this is an

important question to be answered.

The answer is obvious. The poet Bhanubhakta did not follow all the
rules laid down by the above mentioned rhetoricians. The renowned rhetorician
Viswangma, in his famous book “S;hitya Darpana” describes the different rules
(characteristics) for composing a Mahakaya (epic) which runs as follows:

“Sargabandho mahakavyam tatraiko nayakah surah
.- - — - -—

Sadvamsah Kshatnyo vapi dhirodattagunanvitah

Ekavarmsabhava bhupah kulaja behavoapi va,

- . - — /- _ - -

Sningaravirasantarekoangi rasa ishyate.

Anganisarveapj rasah sarve natakasandayah

itihasotbhavam Vrittamanyadva sajjanasrayam
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Chattarastsya vatge_;.h systeshvekmcha phalambhabet
Adau namaskriyasirva vastunirdeSleva va,
Kachinninda kha!gd;‘;ﬁn'r satancha gur‘rak;r#anam
Eka-vrittamayaih padyairvasaneanyavrittakai,
Natisvalpa naticirghah sargah astadhika iha

Sargante bhavisargasya kathayah suchanam bhavet.”

That means a kavya (versified poems) will be considered as a
mah"a“ké‘vya, if it is divided by chapters termed as sargas or cantos. In the
mahakavya, the hero will be of Dhirodatta type as the hero Kartikeya in Kumara
Sambhavam of Kalidasa. Or the hero should be any ksatriya of Dhiradatta
nature, who comes of a very good family, as we find the hero Nala in

Naisadhacharitm of Sri Harsa and Arjuna in Bharavi’s Kiratarjuniyam.

The word “api” includes the highly qualified persons (coming from
another family) to the category of hero in the epic. Again, many kings of high
family (kulin) with the qualification of Dhirodatta type and descending from the
same family may be described as the hero of the epic, as Dilfpa in Kalidasa's

Raghuvamsam.

Among the sentiments viz. Smgara, Vira, éﬁnté' and others, one should
be used as the principal sentiment in the epic. As for example, we find the
sentiment Sgﬁggra in Nai§adacharitam, V?ra in S/isilpglavadham (of Mggha), OF in
Kiratgrjun?yam, Sgnté' in the Mahabharta and Karur]a in the R;ﬁ@p. There
should be a Mar'lgaﬁcharaqa at the beginning according to the rules as laid

down by the rhetorians. As for example, we find Namaskara in Raghuvamsam,
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-4 . - .
Asirvada in Rukminiharanam. The main body of the cantos will be composed

with the application of the same metre but only in the concluding sloka of the
canto, different metres will be used. And at the end of the canto, the incident of

the foliowing canto should be predicted or indicated.

Now, let us see how far the poet Bhanubhakta was successful in
following all the above mentioned rules for composing a mahakavya. A thorough
and attentive study of the whole contents of Bhanubhakta’s R;m;m?a reveals
that Bhanubhakta composed his R;mszgrfa without showing any
Maﬁgaléi:haraqa though the author of a mal'l;k'a'vya should begin with a proper
salutation to the deities for ensuring smooth compietion of the work. V-i-rarasa

pervades in Bhanubhakta’s Remayana.

There is no distribution of cantos, there are only seven books (KEgdas)
in Bhanubhakta’s Ramayana. The poet derived the theme from Sanskrit
Adhyata Ramayana, which is said to have been written by Krishna

Dvaipsyar.ta Vyasa so far as other marks are concemed the poet Bhanubhakia

did not follow them.

The generat practice (especially in the case of composing Ramayana)
of changing metre at the end of each canto is not observed by Bhanubhakta.
Only at the end of Ayodhya (2™ book), Sundarkanda (5* book) and Uttarkanda,

he has changed the metres at the concluding stanzas.

According to the rhetoricians only one metre should be used in the main
body of the epic. But Bhanubhakta ignoring this practice used different classical
Sanskrit metres in his Ramayana. Another himitation of the writng of the poet

64



Bhanubhakta is that he was confined to verses only. No literary work in prose,

ascribed to his name is availabie till today.
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