
PREFACE 

The p r e s e n t t h e s i s i s a modest a t t e m p t t o c a l l 

a t t e n t i o n t o a compeuratively unexp lo red a s p e c t of Dickens 

as an a r t i s t . A c e l e b r i t y as a n o v e l i s t even i n h i s l i f e 

t ime D i c k e n s ' s r e p u t a t i o n as a n o v e l i s t has grown e v e r 

s i n c e . In range and sweep i n dep th and u n d e r s t a n d i n g t h e 

f i c t i v e world of Dickens i s a lmos t m a t c h l e s s . 

I t i s n a t u r a l t h e r e f o r e t h a t D i c k e n s ' s v e n t u r e as a 

d r a m a t i s t has been c o m p l e t e l y i g n o r e d . He wrote j u s t s i x 

p l a y s ou t of which two a re c o l l a b o r a t i v e a u t h o r s h i p - one 

wi th Mark Lemon and t h e o t h e r w i th W i l k i e C o l l i n s . These 

s i x p l a y s i n c i d e n t a l l y a re s p r e a d o v e r a p e r i o d of t h i r t y 

y e a r s (1836 - 1867) and t h i s shows t h a t Dickens never 

r e a l l y comple t e ly l o s t i n t e r e s t i n d rama . His f i r s t p l a y 

was w r i t t e n when he had a l r e a d y a c h i e v e d s u c c e s s as a 

n o v e l i s t and, a f t e r t h a t l a s t p l ay he had p r a c t i c a l l y 

w r i t t e n n o t h i n g of s i g n i f i c a n c e . A c l o s e look a t t h e s e 

p l a y s p r o v i d e s a new d imens ion t o D i c k e n s ' s g e n i u s , and 

i t would not be wrong t o say t h a t even as a d r a m a t i s t 

Dickens i s q u i t e i n h i s e l e m e n t s . T h e a t r e was p o s s i b l y i n 

h i s b l o o d . 

I n our c r i t i c a l su rvey of t h e play/4we have examined 

them c h r o n o l o g i c a l l y , i n the f o l l o w i n g p a t t e r n : 



ii 

HISTORICAL BACKGROUND 

STORY OUTLINE 

CHARACTERS (In order of appearance) 

HUMOUR 

CRITICAL ESTIMATE 

Dickens may not b e a g r e a t d r a m a t i s t b u t h i s ach ievement as 

a d r a m a t i s t , even when judged on t h e b a s i s of t h e s e p l a y s 

seems t o be q u i t e commendable, we f e e l t h a t t h e p l a y s 

c o n s t i t u t e a s i g n i f i c a n t , though minor , t r i b u t a r y t o 

D i c k e n s ' s C r e a t i v e g e n i u s and p r e s e n t Dickens i n a new 

l i g h t . 

My g r a t i t u d e i s due t o Dr Benoy Kumar Baner j ee who 

as a t r u e guide s t e e r e d me a l l t h e way th rough t h i s 

l a b o r i o u s t a s k . He so lved many a c o m p l i c a t e d problem 

g l a d l y and masterminded the e n t i r e p r o j e c t . I am e a r n e s t l y 

g r a t e f u l t o my f a t h e r La te S r i K s h i t i s h Chandra Chak rabo r ty 

from whom I g o t my f i r s t l e s s o n i n t h e E n g l i s h / .anguage 

and 4 * i t e r a t u r e . Thanks a re due t o Biswadeb C h a k r a b o r t y , 

Mr S u k r i t Naug, Mrs J a y a s h r e e Nag, Mrs R i t a Chak rabo r ty 

and Mrs Purnima Roy. I g a i n e d a l o t from my d i s c u s s i o n s 

wi th them. T h e i r i n v a l u a b l e s u g g e s t i o n s e n r i c h e d me more 

t h a n t h e y were aware of . My m o t h e r . E l d e r b r o t h e r s and 

s i s t e r s made a g r e a t d e a l of s a c r i f i c e s and i n s p i r e d me 

whenever my i n t e r e s t weakencJ. I s h o u l d no t f o r g e t t h e 

a c t i v e and e f f e c t i v e c o - o p e r a t i o n s of S u b a r n a , Sudhesna , 
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Madhurita, Manaswita, Sangita, Gungun and Saurav. 

I am thankful to the librarians and other members of the 

Library of North Bengal University, National Library, 

British Council Library and to Mr. B. Ghatak who took 

competent care in neatly typing out the entire thesis. 

I am infinitely indebted to the master of my soul, 

Professor Mohit Ray, from whom I learnt the ABC of 

criticism and who sent my roots rain. 

[Basudeb Chakraborty] 


