
CHAPTER - VII 

An u n o f f i c i a l Rose 

The t i t l e i t s e l f i s s u g g e s t i v e of t h e theme of t h e nove l . 

I t r e f e r s t o the dog- rose of Ruper t B r o o k e ' s 1913 poem, which, 

u n l i k e t h e o r d e r l y f lowers of B e r l i n , i s 'unkempt* ; 'unkempt about 

t n o s e hedges blows/An Eng l i sh u n o f f i c i a l r o s e ' . But 'unkemptness* 

for Murdoch coes not c a r r y any p e j o r a t i v e s e n s e . Ctfi t h e c o n t r a r y , i t 

r e f e r s t o impor t an t c a t e g o r i e s in h e r e t h i c s and a e s t h e t i c s . In 

bo th e t h i c s and a e s t h e t i c s she r e s i s t s t h e Romant ic-Kant ian 

a t t empt t o c o l l ^ s e r e a l i t y i n t h e s e l f and i t s consequen t i l l s . 

The ex t reme example of t h i s Romant ic-Kant ian s t a n d p o i n t i s t he 

S a r t r e a n T o t a l i t a r i a n Man who succumbs t o n e u r o s i s and ' s e e k s t o 

cu re h imse l f by unfo ld ing a myth about h i m s e l f . The r e s u l t in 
2 

l i t e r a t u r e i s t h e ' t r iumph of myth as a s o l i p s i s t i c form' . Form 

i s used as a t e i r p t a t i o n , 'making t h e work of a r t i n t o a smal l myth 
3 

which i s a s e l f - c o n t a i n e d and indeed s e l f - s a t i s f i e d i n d i v i d u a l ' . 

Murdoch r e a c t s a g a i n s t t h i s s i t u a t i o n and v i g o r o u s l y i n s i s t s on a 

r e t u r n ' f rom t h e s e l f - c e n t r e d concep t of s i n c e r i t y t o the o t h e r -
4 

c e n t r e d concep t of t r u t h ' . S i m i l a r l y , i n a r t she e x h o r t s us t o 

t u r n our a t t e n t i o n away from ' t h e c o n s o l i n g dream n e c e s s i t y of 

Romanticism, away from t h e dry syrrfDol, t h e bogus i n d i v i d u a l , t h e 
5 

f a l s e whole , towards the r e a l i i r p e n e t r a b l e human p e r s o n ' . 

Murdoch's sense of ' unkemptnes s ' of the ' U n o f i i c i a l rose* 

i s meant t o t u r n our a t t e n t i o n t o t h i s ' i m p e n e t r a b l e human p e r s o n ' 
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in l i f e , or t o the • n a c u r a l i s t i c icea of cha rac t e r ' in l i t e r a t u r e . 

I t r equ i re s a change of a t t i t u d e . Narrow se l f -cen t redness must be 

replaced by ' a t t e n t i o n ' or ' l o v e ' . Correspondingly/ in l i t e r a t u r e , 

fantasy must be replaced by imagination. But Murdoch i s a lso 

conscious of s t i l l another enemy of love or r e a l i t y . I t i s convention. 

If the neurot ic man i s a pr isoner of extreme sol ipsism, ' t he cent re 

of an extreme d e c i s i o n ' , the conventional man i s a p r i soner of 

f o s s i l i z e d soc ia l and moral conventions. He too f a i l s t o enter the 

realms of r e a l i t y and freedom. Murdoch c a l l s him the Ordinary 

Language Man, anc th inks t h a t , compared with the T o t a l i t a r i a n Man, 

he i s not absolutely impervious t o outer realms : he i s ' at l e a s t 

surrounded by something wnich i s no t of h i s own c r ea t i on , v i z , 

ordinary language' . In the present novel Murdoch in t roduces mainly 

these two types of cha rac te r s as i f by way of admitting t h a t i t i s 

d i f f i c u l t in the modern world ' t o escape from one without invoking 
7 

the help of the o ther ' , she , however, shows tha t i t i s ye t the 

conventional man who has some 'unkemptness* and can have moments of 

s e l f - r e a l i z a t i o n through the cogni t ion of o thers outs ice himself, 

The book i s mainly about Hugh and h i s son, Randal l . The 

former can be seeii as the Ordinary Language Man and the l a t t e r as the 

Sar t rean T o t a l i t a r i a n Man. The theme t r a c e s t h e i r progress from a 

s t a t e of self- involvement t o t h a t of an i r o n i c consciousness of i t s 

l i m i t a t i o n through a recogni t ion of t he cont ingent r e a l i t y outside 

, tnem. The s e l f - r e a l i z a t i o n tha t follows t h i s recogni t ion gives them 

, a c e r t a i n measure of freedom at the end of t h e i r p u r s u i t . 
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Indeed, both Hugh and Randall are projected as se l f -cen t red 

anc se l f -de luded men. While the former i s convent ional , the l a t t e r 

i s v io l en t / never recognizing the ex i s tence and demands of o the r s . 

He never looks upon h is wife, Ann, as a separate person, but 

considers her merely in terras of h i s own requirement as an aspi r ing 

• a r t i s t ' . His chief charge agains t her i s t h a t she holds him back 

from growing i n t o an ' a r t i s t ' , a w r i t e r , . that he has decided t o be . 

" e r p i e ty , her openness and her great labour and income a l l have 

l o s t t h e i r p a r t i c u l a r s igni f icance for him.He even r e s i s t s in h is 

mine the s i g h t of an unloved Ann t h a t might rouse h i s p i t y and 

r e s t r i c t h i s freedom. He puts on the a i r s of an aggrieved person 

and shuts himself up in his room, awaiting the des i r ed moment of 

freedom. 

Hugh i s not v i o l e n t l i k e h i s son but he was not much 

d i f f e r en t in h is t reatment of h is l a t e wife . He i s s t i l l ccsifused 

if he married Fanny for love or for the T i n t o r e t t o which she 

i n h e r i t e d from her a r t - d e a l e r f a t h e r : 

Perhaps indeed he had married her for the Tin tore too , 
as in a cur ious muddled way i t had sometimes seemed t o 
him in h i s dreams when h i s poor wife and t h e p ic ture 
became s t rangely i d e n t i f i e d with each o the r . 



131 

He could consider her no more than a ' t h i n g * . Not did he have the 

required courage and passion t o break away from her and seek freedom 

and fu l f i lment in Emma whom he loved. Though f a i r l y successful and 

d i s t ingu i shed as an e rs twhi le c i v i l se rvan t , he was a slow and 

conventional man and accepted calmly h i s wedded l i f e with Fanny 

in s p i t e of h i s strong passion for Emma. Yet a t Fanny's death now 

the old question why he did not allow th ings t o r i p between himself 

and h i s wife to be uni ted with Emma comes surging back t o plague himj 

Was i t for pure convention t h a t he had s ac r i f i c ed t h a t 
Marvel? Perhaps, was i t because of the department, was 
i t because he had had no money of h i s own? Perhaps. Or 
was i t for some demon of moral i ty which^ he knew, would 
have given him l a t e r , no peace? (p, 16) 

But he r e a l i z e s now t h a t no ' g r e a t s to re of s p i r i t u a l energy' 

has been l ibe ra ted by h i s s a c r i f i c e and h i s act ion appears to have 

had 'merely a des t ruc t ive e f f e c t ' i 

He had passed years in a resentment agains t h i s wife 
which had gradual ly deadened h i s tenderness i n t o p i t y 
and h i s p i t y i n t o a du l l res igned companionship. Their 
marriage had become a hollow frame (p. 16) 

In o ther words, his submission t o convention was good n e i t h e r for 

him nor for Fanny. He s t i l l fondly remembers the l i t t l e time he 
company 

happened t o spend in Emma'^in the p a s t , i t c o n s t i t u t e s for him 
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-3 •only r e a l l i f e ' , ' h i s only rea l a c t i o n s ' ; the r e s t i s hollow, 

without any growth. 

Indeed, the complex p lo t of the novel i s 'an inna te comparison 
9 

between the de s t i n i e s of Hugh and Randal l ' , what Hugh has f a i l ed t o 

achieve i s counterbalanced by Randal l . If h i s fa ther submitted t o 

a l i f e of enslavement, he cannot allow himself t o do the same. His 

married l i f e i s f in ished for him long ago. He fee l s himself neaning-

l e s s l y t i e d to a wife who only saps h i s energy and h i s a r t i s t i c 

p o t e n t i a l i t y : 

For someone e l se she may be a bloody l i t t l e angel . 
But for me s h e ' s the des t royer , and the des t royer i s 
the dev i l . She ' s got a kind of openness which makes 
whatever I do meaningless (p. 36) , 

An ego-centred man as he i s , he values h i s wife only in terms of h i s 

own obsessive s e l f - i n t e r e s t , and her b r i g h t e r q u a l i t i e s l i ke 'open­

ness ' seem t o him only oppressive and even d e s t r u c t i v e . He incarnates 

the Kantian individual who d i s l i k e s contingency or the messy pheno­

menal world and yearns for some pe r f ec t and necessary fcrm or myth 

for the p r o l i f e r a t i o n of h is f an tasy . In contac t with r e a l l i f e and 

r e a l be ings , everything for him loses forni and meaning. He f ee l s 

secure only in the se l f -conta inedness of formj 
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I need a a i f f e r en t worla, a fomnel world. I need 
form . . . . Yes, yes, form, s t r u c t u r e , w i l l , somet.iing 
t o encounter, something to make me be. Form, as t h i s 
rose has i t . T h a t ' s what Ann h a s n ' t got . She 's as messy 
and flabby and open as a bloody dogrose. Tha t ' s wnat 
ge ts me down. T h a t ' s what dest roys a l l my imagination, 
a l l the bloody footholds (p, 37) . 

He i s Murdoch's lonely T o t a l i t a r i a n Man who fea r s ' h i s t o r y , 

r ea l beings , and change' , f ea r s 'whatever i s concingent, messy, 

boundless, i n f i n i t e l y p a r t i c u l a r ' . iVhat he des i r e s i s ' t h e t inieless 

non-a i scurs ive wh61e which has i t s s ign i f i cance completely cuntained 
10 in i t s e l f ' , But form for him i s a mode of self p ro l i f e ra t i - . n , j u s t 

C.S the T i n t o r e t t o i s for Hugn a source of consola t ion . For both of 

thein n e i t h e r a r t nor love provioes a moi.e of freedom. Art i s reduced 

t o mere form, a source of consola t ion , and love to a t r aves ty of 

s e l f - l o v e . Their se l f - involved ac t ions , t he re fo re , open up for them 

nc re~lrns of freedom, but inc reas ing ly subject them to a s lavery 

e i t h e r t o neurosis or to convention. I t i s furthermore s ignal ized 

by t h e i r most abject decis ion to s e l l the Tintoret tso. Randall forces 

his f a t h e r t o s e l l t h i s highly t reasured a r t object t o help him 

run off with Lindsay, h i s m i s t r e s s . He envis ions h i s l i f e with 

Lindsay as bringing him a new freedom, but ac tua l ly i t br ings hire 

f u r t he r s lavery and enchantment. 

Indeed, freedom i s Randa l l ' s chief p u r s u i t . But two th ings 

t i gh t ened Anna's hole on him. The f i r s t was p i t y for unloved Ann t h a t 
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•launted him ' l i k e a deiion, preventing him from r i s i n g ' (p. 73) and 

the s e c n d was his mother 's Inv io lab le f a i t h in h i s marr iage: 

Fanny had bel ieved in Randa l l ' s marriage, had bel ieved 
in i t r i g h t up t o the end, seeing no danger s igns and 
not ic ing no d e t e r i o r a t i o n ; and perhaps t h a t very be l i e f 
had helped t o keep Ann and Randall toge ther (p. 11), 

Herein l i e s the s t rength of the conventional cha rac t e r s of uncon-
are 

sc icus goodness. Both Ann and Fanny^such a type of c h a r a c t e r s , the 

1 nkempt roses of the book, the p o s i t i v e o thers t o Hugh and Randall, 

But after h is mother 's death, something new seems poss ib le , 

some new pa t t e rn premises t o emerge from ' t h e s o l i t a r y v i g i l ' t h a t 

he has imposed upon himself, 'some fresh s t r e n g t h ' , t o break the 

s p e l l . He exu l t s at the prospect of a higher form t h a t would surely 

emerge from h i s new love for Lindsay, A movement from Ann t o Lindsay 

would mean for him a passage, as i t were, from a r e a l , mess / , moral 

l i f e to the free ae s the t i c i zed l i f e of e x h i l a r a t i n g hol iday from 

morals : 

She was h is angel of unr ighteousness , so he often to lc 
her , and through her he enjoyed a most e x h i l a r a t i n g 
holiday from morals . She was, he de l igh ted t o t e l l her, 
a demon, but an angel for him, h e a r t l e s s , bu t warm for 
him, a n a t u r a l t y r a n t but for him a l i b e r a t o r , e v i l , 
but for him good. She wâ  indeed h i s gooc, t h a t toward 
which h i s whole being magnet ica l ly swung. The madness, 
the f ine fury, had come a t l a s t (p . 70) . 
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But when the f i r s t f lush of h is excitement subsides , he 

f inds himself confronted not with Lindsay alone but with Emma as wel l . 

By seme chemistry of the s i t u a t i o n , he has to be in love with both . 

The l ove - r e l a t i on i s turned i n t o a p l a y - r e l a t i o n . He i s enslaved t o 

t h e i r p a t t e r n and yet so p layfu l ly t h a t he i s completely disarmed. 

He i s ' p e t t e d , permitted, indulged and u l t ima te ly b u l l i e d ' in to 

accepting t h e i r enchanted imprisonment. He gradual ly s t a r t s 

i d o l i z i n g ' t h e serene qua l i t y of t h e i r egoism*, The dark, demonic 

and obscure Emma i s the cen t re -p iece of t h e i r r e l a t i o n s h i p , held 

by an appeal t o cleverness and a sense of form. Indeed, c leverness 

i s here love and only through c leverness could such a s t ruc tu re 

remain r i g i d , with the passion of the a r t i s t which he now increa­

s ingly f ee l s himself t o be, he adores Lindsay 's ' e x q u i s i t e sense 

of form', He fee ls himself t o be t r anspo r t ed t o an a i ry worlo of the 

imagination and freedomi 

She was shapely and cortplete; and l ike a Kaleidoscope, 
l i ke a complex rose , her polycrome being f e l l i n to an 
au thor i t a t ive p a t t e r n which proclaimed her f r e e . With 
exh i l a r a t ion Randall f e l t himself become l i g h t , l i g h t , 
able t o r i s e a t l a s t i n to the a i ry world of the imagina­
t i o n , the world above the mess of mora l i ty , the world 
inhabited by those two angel ic beings (p. 73) , 

She i s h i s 'complex ro se ' t h a t i nca rna t e s form and order, 

and d e l i g h t s him. But h i s happiness i s not unsu l l i ed . Already he 

i s aware t h a t he i s being slowly 'organized* and ' swal lcved ' by h i s 
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l i b e r a t o r s ' . His surrender i s fur ther marked by h i s f i n a n c i a l 

he lp l e s snes s ; he cannot run off with Lindsay. Thus h i s enslaven-.ent 

t o h i s Own fantasy, in the f i r s t ins tance , and t o t h a t of h i s 

l i b e r a t o r s , next, are ultirrtately i d e n t i f i e d , 

A p a r a l l e l movement on the pa r t of Hugh also begins a f te r 

Fanny's death with a renewed hope t o take up and complete h i s 

i n t e r rup t ed pre-mar i ta l l ove -a f r a i r with Emma. 'The re ' s something 

s t rangely t imeless about one 's affect ion for peop le ' , observes 

Hugh, th inking of iiis despera te , resurgent love for Emina. ' I t ' s 

DC ' , he confesses to is i lcred, ' t o keep love t o r someone s toreo up 

so lone anc then to fine i t f resn and a l ive a t the end. i thought 

I had - u i t e sealea up tha t tomb, out no-no* (p. 102). K i l c r e d ' s 

fee l ing about her own stored-up love for Hugh i s exact ly s i ini lar so 

t h a t i t i s d i f f i c u l t not t o no t ice the implied irony in i t . Inceeo, 

Hugh an;i uanca l l too acting exac t ly a l ike under the inf luence of 

passion appear t o be the t r a v e s t y of each other and produce the 

i rony in the novel, with which i t i s r e a l l y s t ruc tu red . This inner 

s t r u c t u r e of irony, again, subserves the development of the theme 

through a c lash of opposites l ike fantasy and contingency, enslave­

ment and freedciTi. 

As Randall put off h is holioay t i l l Fanny's death, so did 

Hu^.He ' q u i t e ch i ld i sh ly looked forward t o having a hol iday when 

poor Fanny was dead ' (p . 106), Mildrec, in her tu rn , was wait ing too; 

•when i t was known tha t poor Fanny was dying she had again vaguely 

and a l i t t l e g u i l t i l y , expected t h a t , somehow or o ther , she would 
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now " i n h e r i t " Hugh' (p, 95). They act so obsessively t h a t even an 

apprehension of a baff l ing opacity on the pa r t of t h e i r counterpar ts 

annot r e s t r a i n them. The s i t ua t i on i s e spec i a l l y d i f f i c u l t for Hugh 

who f ines himself caught in a dilemma. On the one hand, he i s vaguely 

aware t h a t h i s present move t o r e - e s t a b l i s h any s o r t of r e l a t i o n ­

ship with Emma would be an act of g ra tu i tous fo l ly and might cause 

only pain and confusion and nothing e l s e . On the other hand/ there 

i s tile a t t r a c t i v e prospect , held out t o him by the s o l i d and sensible 

Mildred/ t o ' r e - j o i n h is freedom' in a t r i p t o the fa r -o f f lands 

of inc ia which in his fancy and excitement he can even v i sua l i ze : 

•Two days out from Southampton and he would be in another u n i v e r s e , . . . 

A long time away, packed with unforeseeable experiences which would 

conpel thought and fancy, f i l l i n g h i s mino with b r i g h t new images, 

would qu i t e cleanse him of these weird cobwebs' (p. 107). But one 

has t o grapple with one 's darkness, i l l u s i o n , before one i s ready 

for freedom. Hugh, too, needs a 'gooc shake' as he himself i s aware: 

I was exaggerating of course j u s t now. I'm not in 
love/ I c a n ' t be , one i s n ' t at my age, I can overcome 
t h i s — obsession — j u s t by giving myself a good shake 
(p. 103), 

But as he goes t o see her , he confronts a world completely 

d i f f e r e n t from what he expected. Everything happens d i f f e r en t l y . He 

imagined loss of consciousness, t e a r s and a l l s o r t s of embarrassments, 

But the sense of being at l a s t in her presence, the occurrence of 

something impossible, leaves Hugh paralysed ano absolute ly speeciiless 



138 

I t iS a t e r r i b l y s i l e n t con t ron ta t icn t h a t has a qua l i ty of the 

r e a l t h a t s t r i p s hiinj 

I t was not Kmma r e l a t ed t o hi;Ti but Emma e x i s t i n g which 
was the shock which so almost threw him back i n t o a 
c,reater s o l i t u a e . I t , was more l i k e the snapping of a 
chord than l ike a reunion (p. 109), 

He CNjmes t o see r e a l i t y as o ther , something outside h is fantasy . He 

has not imagined her ageing. He has 'en e e r i e apprehension of her 

whole body as older. I t was as i f her body and h i s sniffed each other 

l i k e two old dogs wnile t h e i r owners looked on. Her hand res ted on the 

arm of the cha i r l ike a wary l i z a r d ' (p, 110), I t i s a meeting in 

Hadeo, as i t were, and wnat bewilcers him most i s the moral otherness 

^f 5nma's world, ' a world which seemed t o have i t s own ser iousness ,even 

I t s own r u l e s ' (p, 113), i t s f u l l ne s s , where he reivitins only an 

o u t s i o e r . An adoea reason for h i s shock i s h i s discovery t h a t Randall 

frecjuents the same p lace . I t p ro j ec t s a mix ror x:nace of h i s own 

•escaoooes ' , as i t were. This se l f -exposure through a play of irony i s 

fu r the r instanced in the sa le of tne T i n t o r e t t o . He knows t h a t by 

agreeing t o s e l l the a r t object he wrongs both Ann and Fanny. But apar t 

from helping Ranaall with money, he has h i s own s e l f - i n t e r e s t in the 

dea l . If Randall wants t o take Lindsay away, Hugh looks forward t o 

g e t t i n g Emma alone and h e l p l e s s . Mildred, in her t u rn , wants t o have Ann 

as her b r o t h e r ' s wife when Randall goes. But the lurking contingency 

t h a t bears him dovm i s t h a t , f a r from fee l i ng alone and he lp l e s s as 

he expected, Enima simply, takes another s ec r e t a ry and absolute ly 
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xefuses t o y ie ld t o him. Most no to r ious ly , he coulo only take 

Randal l ' s vacant place anc h i s enslavement too . 

This moral chastisement in the end helps Hugh t o see and 

accept the world ob jec t ive ly . He a lso comes t o recognize Emma's 

own calm res igna t ion as bef i t txny her own d ign i ty . I t i s impossible, 

he admits, t o remake the past . ' They have fashioned t h e i r own d e s t i ­

n ies and have of necess i ty become dream f icures t o each o ther . 

This new awareness of r e a l i t y i n i t i a t e s a movement back t o the 

thought of h i s dead wife, i n i t i a t i n g r e a l l y the process of h is 

freedom which culminates in a rediscovery of her worth and d ign i ty , 

which in Murdoch means rea l loves 

Fanny had had her l i f e , she had been something. He 
saw her l i f e behind him, remoter now, l ike a p a s t e l -
shaded e l l i p s e . . . . I t was as i f a t the end he had 
recognized in her a d ign i ty which she had had a l l along, 
but had kept humbly lowered l i ke a dipped f l ag or a 
cruiipled c r e s t . He was glad, af ter a l l , t h a t he had 
stayed with her . He was glad t h a t he had been good to 
her (p. 333 ; . 

Hugh moved away from Fanny t o Emma in quest of freedom, but 

h i s encounter with Emma was an encounter with the cont ingent t h a t 

demolishes i l l u s i o n . His movement back t o Fanny s i g n a l i z e s h i s newly 

a t t a i n e d freedom and s e l f - r e a l i z a t i o n . They rep resen t the two i n t e r ­

r e l a t e d poles : one, the moral and the messy, the o the r , form and 

i n t e l l e c t . Both prove necessary t o i n i t i a t e h i s process of enl ighten­

ment and freedom. Ranoall , too , has the sarne movement between Ann and 
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Lindsay. But, as already observed, compared with the Ordinary 

Language Man, the s i t ua t i on of the T o t a l i t a r i a n Man i s more d i f f i ­

c u l t , He has not been able to . discover a cen t re of r e a l i t y outside 

himself. He s t i l l pursues h is 'own myth, h i s r a p a c i t y , h i s perpetual 

love-making and 'perpe tua l f l i g h t , from Rome to P a r i s , from Par is t o 

Madrio, from Madrid to New York, from New York t o . . , . (p. 305>. 

But already he i s dis turbed by thoughts l ike 'where r e a l i t y l a y ' , 

or why he i s only a mediocrity in a r t . The reason t h a t he himself 

can assign i s a moral one j 'The grea t a r t i s t i s no t rapacious* 

(p. 305) , I t also answers the f i r s t question : r apac i t y bars the 

way t o r e a l i t y ; r e a l i t y i s outside oneself in the act of recognizing 

o the r s . That he can by impl icat ion admit to having t h i s flaw i s 

i t s e l f a mark of self-awareness on h i s p a r t . 

Besides, a sense of enslavement now g a l l s him wi th in . Lindsay 

herse l f i s the source of his d iscontent i 'Lindsay was the s t ronger , 

Lindsay was the boss s and even i f she he r se l f had not yet rea l ized 

i t , i t could not be long before she did* (p. 304), He bet rays a 

process of d is i l lus ionment with his a f f a i r with Lindsay in a renewed 

v i s ion of Ann tha t he comes t o have in h i s dreams j 'He saw in a 

v i s ion the sunny h i l l s i d e a t Greyhallock with i t s s l i g h t haze of 

green and i t s myriad l i t t l e coloured forms a.nd he sighed, Ann' 

(p, 306), This glimpse, although in a dream, seems enough to 

i n d i c a t e the process of h i s r e th ink ing . Things remain open-ended 

for him, but the idea of a poss ib le r e t u r n t o Ann a l so takes shape 

in h i s mind. He fee l s with s a t i s f a c t i o n t h a t Ann's tyranny i s 
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broken i 'Perhaps t h i s , ana only t h i s , was what Lindsay was for , 

• t o f ree him from Ann' (p. 306). He would now retuim af ter h i s own 

fashion J 

The woncerful th ing now was t h a t no mistake was t e r r i b l e . 
There was plenty of time, and time would show him what 
he r ea l l y wanted t o do. He WOUIG surv ive . He could always, 
and after h i s own beau t i fu l fashion, re tu rn t o Ann, Ann 
would always be wait ing (p. 307), 

This i s , indeed, the s ty l e of the T o t a l i t a r i a n Man whose egoism 

dies hard. Ann herself i s fur ther developed. After a l l t h i s s t ruggle 

and e s p e c i a l l y after her experience of love with Fe l ix whom she 

re ' j ec t s , she comes t o rediscover her s t a b l e cent re of r e a l i t y . On 

the other hand, Hugh too i s t r u l y ready now t o re jo in at h i s long-

awaited freedom. He s a i l s in Mildred' s company on a t r i p t o India, 

Thus the t i t l e may have a double impl ica t ion , f i r s t , as one 

of the two kinds of love, and, second, as one Oi. the two s e t s of 

people, represented as the c u l t i v a t e d rose and th)B u n o f f i c i a l rose . 

The c u l t i v a t e d rose in the novel i s t he symbol 'of a human des i r e 

t o impose order on na tu re ; opposed t o the c u l t i v a t e d rose i s the 

xanofficial rose of the t i t l e t wi ld , l e s s symmetrical, and con t in ­

gen t ' , I t i s the second impl ica t ion t h a t f i t s in with the theme 

of t he novel . In po in t of f a c t , l i ke the e a r l i e r nove ls , the present 

one, too , develops i t s c e n t r a l v i s ion through a c o n f l i c t end xanity 

of these opposi tes of form anc the cont ingent , self and other , a r t 
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and fan tasy . I t reemphasizes t h a t freedom c o n s i s t s in the appre­

hension of the r e a l i t y of oth^r persons. The moae t h a t makes i t 

poss ib le i s love. 

El izabeth Dipple c r i t i c i z e s the book as unsa t i s f ac to ry 

Decause i t i s 'defeated by i t s u l t ima te ly over-extended formal 

con t r a s t s between the demonic and angel ic , e v i l and good/ would-be 

a r t i s t and s a in t , amorality and mora l i ty , form and fcrinlessness ' , 

She claims t h a t they remain as simple opposi tes and do not form 

the s u b s t a n t i a l irony in the s ty l e of the book, we have shown, 

however, t h a t irony in t h i s respec t forms the very underlying s t ruc ­

ture of the novel. Admittedly, for tne pe r fec t ion of t h i s s ty l e in 

her novels one has to wait t i l l the l a t e r ones, 

I t has been further complained t h a t there i s something 

•perfunctory ' and ' l i f e l e s s ' about the book and t h a t i t does not 

appear 'complex and s i g n i f i c a n t ' in ac tua l reading as i t appears 
13 in ana lys i s • Taking up the second p a r t of the comment f i r s t , i t 

can be argued in defence of the novel t h a t i t i s formally a b e a u t i ­

fu l work but i t appears l ess s i g n i f i c a n t in ac tual reading because 

much of i t s form i s masked by i t s use of con t ingenc ie s . And ' t he 

r e a d e r ' s o v e r a l l response i s one of subdued, a e s t h e t i c pleasure a t 
14 the blend* , The book, however, does not achieve -the desired 

balance between i t s ' t e l l i n g ' and ' showing ' . Besides, the story 

i t s e l f does not have the (^ripping suspense t h a t her other novels 
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characteristically have and capitalize on,. All this may have created 

an impression of a certain perfunctoriness or even an artistic 

•staleness* in the novel. But yet one can think of the novel, in 

15 the words of Richard Todd, 'as a strong novel with some lapses* . 
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