CHAPTARH ONME
Bkl THE REAALISE
ie TS situntion bafore mnd after the ..enopd 40vls waw

To uNAeretand [esker we have to underatand Britein, the
hopes and sufferinge of dritain, th: Mles of condyuct oud hondur
in #ritain, the pride of t-e people, 1ife and death in Jwitaim.
Thr aghout hie entire wark Jasker (v ecosseively a British, both
in though and setion.

Today ~ranld sesker (1932 - ) s bean acoepted as one of
tha loading dvasatists of yland. .8 a litspary figure his works
gprend over a period from the sarly £ifties uptill aow. Ne was
boru at a time when -aglsnd .1 urope vas suifering IrFm esounnic
daproeaion. Ho vas Brogght up B a period wau Jriswin «se saxing
atrenucs ol fords to develnp its own runedles Lop 1t scononie
probiens «.-n She flammcial «ids Lron ~merica. In thoss days the
ratae of profit and Lateress .ave wui laur!’- He vazs fra the
‘nst nd slums of lLopion wvhere his parents of .cmso-Huagarian
origin, vase o settle as Ashienasi Jow evacuses. e »as in his
farly tesns when ihe Labour rury, for the Lirst tiﬂno ioned
coaplets anntrol in the British Govornment in P40 at the ead of
tne Soond - orid sare A8 A Irltiah drazatist latermat lonally

recognised he has possessed a esnan: {las g o Srim sudurban
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aveau®, with a living room, z talsviaion set, regord playew,
aopteporary staniay lamsp, abetradt paintinge alongeide a photo-
graph of young men plaing footall in a street, a bookcase dovored
te goot booke boumd in boarde and a long shelf of excelleat paper.
back® roeending thoos of mpny nid-contury lovore af the cultured
say of 11fe>, Mt thore waa o ina in his early ysath when thure
Wng L0008 rm.mniag‘.. Heery und derrospsisn sseme hia cxmstant
vimpanions 4L 19368 shen he heguu 0 surn aversging & By000
yoara. hors cure the dare of ohill euary -hou e apeat fop
wunguapt ion ~hetever 1little he hud sarmed. g, i hias sarly yoare,
coegld afford g 24ttia aut o hie indi vidunl inuomo {or Luture study.

daRker ane of o ewkin e lane Panily ad Jo.ar alddle-
Alaps ackgrands. de temnvte! Lo ba s"‘t-wiw'eo e a4 5 furniture
kg rty appraibicey s warrautse's matw, a boogesller’s aspietant,
N ealiated air»ang, a lusbar’s sate, a favn labmrer, o sesd
sorter, 2 kiteha o tory wd a pastry m&&?. He hoft no goldw-Lather
tn roscus bim D2 she oast cad slume. Yot achooling he had npd
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the sreund was bheing prepared for him to tase Sie vaek of a
litorary artist. -hou magy of the deasteruere sauved money for
mﬂ,«mma. s.d whea everybhody made noney during the wg’ his
futhor gured little for i%,; aud obvicusly had little O no prowpwns

a% alle He had, thovefire, t0 struggle ms Wuch aw By S0iliag man.

He hat, howgver, ample 9cope 0 have a slip end a fall as a slum~

m
Avadler, or he =it hnw boen a Wo 1iks donty Hlate

TAbly *mumn or ~1fred tiau'rinstu . Mt his te the ay quiu
d¢ffavent from thalirs. Thare ware two waye gpan for him ~ S0 tread
on the way (o ndivitunlienm uyidolising the lonsliness of medern
man «ith n view t» gerving the intarests of the ‘astabliastment or
aphnlding the greater omuse of hie olaes conjuring up iospiring
f1ealn from nrid Harxist jargon and Rumanisn. s Wrings his worss
18 tune » b the sraudeur aud actilovenent of actuanl 1i1fe. wvesxor
arafsras ha latter beoause he has a prafound e.mpatlhy Jor the olass
ooy he belongly 2l Mo never abaudons his class as e He aden,
TEhur Aoest 2 nad aaag others did.

«ith ‘re Keeu @o of 4u observar W nimerved thnt while the

isduestrial labrurers ta a clty like "sudon actuslly got tw0 rooms
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along <1th civic ameait e, t2 the fur labourers ia the countrysiile
civio facilities were real lugury. shen srofessor :jyrial olaimed
that the Jestern countrios wore sntering an eva »f mOif develop

mntls ar when 00tar buonatein saw zrontar socisl squmliyy ia

coat-war aglund ¥, ieoker cboerved that t-e roal swmiitisa ia the
raral creas iu nogopd was woree than that in the cltios and towus,
Tha raral pevplo had 0 gnend alihts on 2qw 12 bode aud Yo live in
the ~mmsryedde that smolt "like a cow with Marrhm"m» unenploy-
rwra¥ A lnsesurilty of gservive «ur: the smuatant coapaunions of the
lr:;bfmmmm sithsr in a city or ia the esumtry although acme 4oou-
tank® sy awidence to the nm‘?- Aritain hud besl turned into
a Big z1tohen thut catersd {or the needas of muy -cuntriss of the
aoﬂdm, alth ugh Jritala failad to alwe unoaployment probles even
in 196519 s hata of of fictent labourers ln co-nodination with a
Filawy-eumin: olasg whs, thersel e, necomsvar: 10 Lfight agaiast

1he massive evila of unenploynent and lLamecurity. (his salary-
sarning olass im, hosever, the nrdust of the capiva’ist society
and oay reusonnbly b claagified ae the now muiddle alase. This clnse
may be small in aumber in -mparieon Wiy the »wiking class, but

1t nes axert not a 1ttile influence la soclety. et us see Lhe
position af this glase 1) relntion £ the ..orkiaz clasms
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xn 1999 the malarty-aar.ing class manbered only adous
3,000,000 wherens the sage-errners ia indnetry m

abmet 10.000.000. in the ‘oommerein) uroletariat’ of

shop assistonts a wareshames workers aaother 35,000,000

and the wirkers in poreual sarvice and sdetellanetus

sage-gaming scoupatlions yes ansthar 3,000,000 « ia ql

18,000,000 (or =it the & aultml aom xf.ooum

of wage-sruers as against 5,000 00 of
Tha working clnas people, una the above sorap of evidance

aho.8s fa¥P suthnmber the ealary-surning class, ant yot they have
no gqualitiasive prominence in % o super-sirusture of the scoiavy.
he firny is trat while they remia la the deskgrouad, ths salary-
asariing ¢lase

lived along the Wy-pass roads, they crowiel 20re into

tht nhoggd .mmwan. gg throngel thestres ot shows

Sowns ruch wores thas the
mm. Thoy ware adove all viaidle in Tondong

and their n:y srusivenses led uﬂ‘.\r 0 an ovar-
impresaion of nrewailing propensiny

‘ot as sea, in tals o~mneOt oG, what the ndiston nf the
ol of the ypuer class incias' ve of induntrial bourgedis, and
~rmer:{ial bnurgeols ~f the srolety s in Bedtadn. They are glutted
a1k canlth, glory aad omiantaticws thelr pomp and splendour s in
W0 L0 GTIT - uhiore,

e toe iondustMinl :evalusinn thure hawve ween politioal,
370inl ae .9l as esaramiae changea, but those Mmrdly toach the
lo«er stene dith the scoeption of s chungos in the super~

asTuoture of sacloty thers 18 no rediocal ohuange after the second

a2
dorid diar which, we assume, shook the yudation of 2pitish sconomys

20, GsNeHe 0le and myrond rostage ¢ Che - omwon ‘eople, pie 8.6-607

Bie 4 -
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“he pleture of e post-war Iritain 18 aot at qll drilliask:
There bhad Deen no whm A amge ia the A1et¥ibusi
of properiy. Indus oapital «as #4111 Mwld salaly
W a falirly limited class} Mtﬁ invweress and prefits
ot1ll scecunted for abowmt one~third of e Zrose nationxd
product, ae againat Swo-thirds for wages, salariss mud
forces’ payt »nove shan ome-third of the total numher of
thoomew over £ 135 were atill under £ 0 A years The
Zreat miorisy of those who u«l 88111 had AlNoeS a%thing
te loays to their sosensian™ «

Hore we have & Gimpsc 9 the misearable onniition of the
gtrkine peopls %00, Thay have been stosripg the whesls of progress
and proapsrity, t & are astually the pillare apon hich rest the
salaety =ad seourity of the raled, but it 48 aa irwmy of Metory
thnt, 1u raturny what ¢ @y receive is sl hor aumgh aor hoaourable.
Vet the Junny thing 1e that te worcing-olses faallies, who fom
The majoris;, poy ucrs in tacgee angd contribytions than they receive
ta s’ial service mﬁu“n» fhy pomalblility of aquality nnd equal
opnortiniticn are, ho.ever, cmpletdly denied 40 L 48 al ades Thore
is the acoumilation of uxnita’ on the oue hand, aud the deprivation
of the wxorking people #f slegu te opportunitioss "m ih other. #ith
the unarring eye of a socdal woelentist ArnO)4 Wesker xarts and
looks at sush a :znlossal wasts.

Mzt the poople w10 are Asprivedl of thelr sonio-esesnonip

™ 2hte sre ot slow 0 react. They voice thoelpy protest)
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“he irmedinte post-walP THArS wore marked seriown

industrial conflfot, and She workers were Loy

fuslanental, soofal pnlicies. They want natiocamlisation

of xioee, Pallwaye, sad land, & oapl lovy, and an

ol Lo poverty end cluss distinoti .

ihe faot is that asither the sarlinsent wor the satadl ishuwent
wag rosdy t0 mest thely legitimate demands. The tolling pedple, as
4 result, remorted to r:lantless struggle for a tier living.
#hat they aotually 414 was to have res uws So seciallist movensns
ageinet the politiral and aconomic dnldm“. Talt=iiug assooine
tions Cay the «ovcing penple and af %.a workiag peoule wure
ropstituted, ~Mmold Josker, in Mia teenms, booane & meanber of the
vopag Joxmnist Teugae that chiaflly alwmed at soclalism. They d4id
not nrafaor latoaic omsunisn thut altiaately alme at intellestual
ariktogracyy ut ther apvoosted smodors socia’isn $hat alme ag
pncianldzation of all trne acaus of poduction W Wbe working people.
Jasiker wid mwsm'eﬁ in suah ap atace here of soclal et Laaily,
sranthed amsng the soelaiYivte ! made hingedl proniassy wivh the
ey L‘lt&ma
sng movement of thoe tolling venple, bowowar, 4id oot

wltogethior 40 40 valn, Jomw progrese wie made, oo daabk, for the
low-.o0 e Sroub, uind speelal protession was provided for the sio..,
whe uneaplayed, thw Y14 gad the \ddmn; TeGels Blaok af {lets
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wore 2mutrucoted at the ond ai‘ the waYy andl the worcing class was
& l1ittle more rapwtauoagv bus a)l shose sore meagre palliatives.
Thore has een limited progwress, a..d4
overty has not aatirmely dta:ﬁmamq sense Thore is
8t1)] hanger, onld, Nreveata disense and there is
08111 the deroraliling fear and the lawly souisl
piate SIAS have avor Ween the lot of the peoor, Horeover,
shey wore unds up oot Merely sf the ecomtrios or the
wnelployadle,; but of men and e passing shrough a
phaae in a normel 14fe which nift easily decome s phnse
in the lm of wany, perhaps of a mjority ol the
poonlati »

‘e {lank 7 the ancisty remaine tacit tn the intercst of
the w rilaz Ban whio eaunnt but bilise thgmsalves thr ugh trade
union novesents. -dnsequently tho trade unions sre continsuing sheir
veld sionuY polioy of frveedom of gotion in wage mr@mm@“. Thus
Jrisain beec nee the hot=ded of the t.o coaflictiag Soroos. Aut the
jualitat.ve latsgeation fn thae canap of the ¢apitaliss proves
stronger than the gumtitative intepwation 13 she ocanp of the
tMlin: meoaes. socinlfisn i, theralnes, a far cry in Sritaine

At the end of the fearful seonnd orld sar, the prise
tha «orking penple sought a8 MOt won a8 «8ll. es:1t9 tro Aovelop-
@:nte in mnchiine toohnology Aritalin has yot to tilt agasnet the
giantes 1ike want, dicease, ignorence, squalor, iAleness and die~

1 Mnsion 4t hone.
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“he axcitomeat nf the first *taotal' war aud the subsequent
rongtim laft 3dtaln a complote washout, The prevalsnt mood of
14miTigstrnne .t that was much annlogous o shat o€ Teie 1i08’se
«agtaolapde a8 in the sirs shile tho British Yify, 58 a demand of
history, 8 sending tosnms metropolis {(owia: partly to the
1ibaration of Heitish colanies and partly to liberal priaciples;,
aritieh plave elzher were . .4in: ©9 ute versa 1o decorate a
roma. t1C notion, OF Begon using nld realistic sooial dreama rarely
dealing -1th acute aonial nroblems, or deals »ith the various
axperinonte in sore imaginative :ty'lul&. hoae dranatiste nosy
arobably foprpgot shat drama 1s an integral part of Jife mad A% oughs
$0 reaponi to the faotas of soptsaporary life. Ths statezuat made
w Haymon? «41liame in his article "isosnt .aglish Drama® 18 worth
wunting here

Whnt «ne wrong, it was widely felt and sruod, vas that
wera Ailes ﬁ;“&ﬁ%&iﬁ&%‘“” STty theatre
vhe Zritish people have l4fe of wvarest and Iragn-atewy
livinge "harefore they will not definitely be blumod 1L they see:

T ariae with a det mimatisn aors cautious, but evan more dauntlagz.

JZe re uieon 3 m pe 4
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TrLg the time of ihakespenre the life desioted in the
yeitish drana was mainly of the aMatosratio ar of the upper olass
people ol the snciety, af the iestoration theatre doaxe alaoel
oxclusively ldestified with, ud sup orted by, she middle aud
upper clnn«“. These pe3ple playeld the most important roles in
are sad litorasture. 7w ordinary working people, who were iatro-
Aueed into the pluyw, used to play, inlesd, the inlerior rolgs.
Txgutieth century 4r.m bazins to bave a soclolegical dine and 1%
tende o 2oma to torme with the material cauditions of wmoderm
urgse.

ine t.entieth osatury nocar: dmma ie aoderu in the seuse
that 1%, @wore N lees, reflloots modern life eithaer Iron the
vaychalogl :al, dinleglioal ar eociologl:cal point of view or L{rom Whe
viow:0int nf sheer teshulque. dat aoat of the sodern iritish
dramatists, «ho are mwh »ore age-:cumciousy alm at ¢ mvey ing Sheir
paraogo udla: in seneral the ceptmal dhnyscter as their southpi soe,
or %end ng t follow ia the footsteps of .haw who through degk 39
dgthysslal (1923 lodgk Carward tn the time whea the 1ife Joreo is
freed frm the budage of wattsr, v are there 18 ‘no people, only
38, John lles + Neters of Beitish lrumm, pe 178
S8e




e T
thmgﬁt'”, or are resdy to conpromise «A¢h the connervative Sastes
nf tre comneraial thoatmsa; Jomatines problems nre posed either
to inv' te 6 sPlution or o dofy ite uMmobinge thaeir inepliriag motive
te o oritiolise, Hvertly or coveartly, sow charactsristics of society
ar sacinl, industrial or familial life. But all vhey alm at i
el thur the oheoy antortoinment of thw theatre-funs whe comtitute
moasly tho alddle elase people or gratiflocatlos of thelr own
intel lectunl pussion for ¥ e Aleplgy of Aramatic art. Jat ovidently
they aeldom refluct ia shelr wvorks the hopes and capirations of
th:: sommann sabs Thare ars ogsasioas -hen the drnmatic artiste
taite rofuge 1o the ivory tomer of paotis drama, o resnrt to the
matworn shibbholeths ol the past devadess; or Lthelr charactiers are
ant tn ude the lsngusgs of mmag. it -A)) ot perhaps be Lrrele-
vaat nere %0 guote what ar) -afdex opines in he article “.ontem~
anrary  orll Titamtuyre and the task of Sealetarinn eV
The artists of dying ca-ita’ 183 seek 10 hide
themselives aier the olonk of impniialitys They are
saeptingl they ure convinced that they Wwileve ia

aothing although the vy ossence af ¢ »air work is
fmshmt;hat this As0n m;?wm'lﬂ will exist f[or mﬁn.

e i s

Ve e Haruaall (ed} 3
e Gavs SIS l

e Viadimier
Mtvagon 3 |
Yiedinier ami itta m Over.
v;mm s lgx:mmly note
v S ) s % e be
sragon 1 It's aw}‘;’d. sin dng.
Viadimlr 2 It's vworee than being at the thestre.
esragon 1 The circus.
Viedind» 1 The masic
etmaeon 1 The cirous

40, de’o™ukore (9d.) ' IInmad



~ttempte AR literm e and &Pt are, howevar, mads a® a nene

of earichiag individwals or groups Quite indeeaient of the cownon
canse f tha woking people. “his is, to be preciss, the conmon
feature t11l the fiftias of the twentieth century in apits of the
renllstic smdsavours at the eglnning of the twentieth ocentwry.

I£ the interssts of the minerity ave oared Tor, those of

the ma jority sancot e ignored for an wnlimiied poriod of tine.
Thae stages tint . ore gat Pia- moatly fo the aseds of the minorivy
hadt bean mrepering o offer scpas for tha majority. ‘he srend of

n Mange, hooovrar, vas disceryibia 3

2ince 1366 fntervet hus ahifeed Lros the poetio
Aranatists like vy v & geoup of playerighve sho
have rewcted violesntly agalnst sho stereoty
procesnss of mse civilisation, tho regimuntat of
theo wellare state, .4 the acaxtiotien of the atonic age.
They ng;poat th?t c:-:n;:us‘-gmia 6&1 mmm: :l-h: ainth“.
O ORERC ek ; ol lgmranival oo ety =
aaumﬁ.at?sw th an effebe 2124l e-clans mknt,y, d
imporinlisg, the use of uuclear wenpdsas, aad capital
sunisheeut. Jence they ve arvated g drasm of protost
anl satire, whioch sxalts the nop-couformist, the mlelis,
and the martye, wnd sympatiiizses at times yith the

L ]

fmaetmsions mmd fonre of the comon '
+10:3y bBut staadily the s®»und was prepered br the common
nan, or predisaely, the uarcing claee who, agooeding to Val, enin,
nre the fiowera of the omatyy, 1te strength and {te futm“.
Thase anmaon people are sresent in the playe of the previous ages

41, V. Vartnn) (gd.) 1 lnrd
432, Yelo Tanln ¢ 9
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no Arpbt, btat thay ars sot tha priancipal chamotere. They are the

ohjeats mihor than ths subjestis. Jhe tine isy however, rips, the
grmad 18 premrsd $90:

Frojent was i the alry wd o wod of the SORALEY,

::ﬂ:ig misﬂ“ﬁn‘i&‘:‘%&'amﬁ“ gt 1?3'@;&‘?

T wimeper v, shiters for ),

211 %t s aseded 18 a timely Jerk W s oompateny poreon

#ho himself should have the worcing-closs origin®*. It s irmole
s emcer Who ham to oonfsra to all the oondit oas to come {oarward
tn promote T e cause of the <« kiag people aud (o use OLNteRDOTARy
renlity as the mals of art, 10 smphasize the tew world of the
woarkin.: clags war ihe A48 wold ol arigtoorase a.d nopey ed

9lass. -Nila e burgoois s~ clety, acoMiug to - live Buu‘a

v 10
alrat 50 sever schummios Jrpoa moral norme $0 allex the individual
0 pursue hiis osn self.defincd wante or propagate tne Llieas of the
rulias olass which upholds sne Jiomsy ‘mages 7 glumour ant sex,

Spomotiag $he hedonletic way nof ile and sremis 48 the voluptuons

seasiflation of the lineamunte of desire - esxer is cul 10 sxplers

o i - ————

B JORO kSR) Ja¥Ior & 40ger uld A LteR, poe S6-38

dde Lo in his poen ‘.lzatan’ LOF the GORLerk} .ene INZECS
{LuGi=-194d ), the Lirst Kobe) laareats (IV.d) of ~ain for
Literaturs, vas under ¢the inpression that $:¢ sorxing cluaws
people umnh oome %9 She forefranr of literatuare.

40, 1in an sréicle “indernisn &  apitaliem” ia rartissn iecien/
19930 Var.t Ty noe i pe 1y ODitaliem” da B
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n sultural “ees0ny, which sascording o a uruu“ any e dsfined
48 & whals by ~f pmotices and expectations, ovar the whole of

1iving.
e Wonker's idea sbwmt the .orld and the peopls he doale with

70 live 18 to fighs «ish tyulls

in the wault of the heurt and weliag
o write =~ that is to hald

Jufi gesant Tay over mlf" .

anrdik Ibeen mow that a wan mget £laht S1%h addel o Bust the
APElete Haraic Or oot an ardist in willy-ailly %o wages war agriast
3 vmathinge It 1a partiiularly trmwe in the cose af an artist who is
wore aarthlyv, saterialietsr mnd lmdepentent of bourgecsis aberers-
t{onua. At Mowever pOverful tow art .ot may be he 1s axpeoted oot
30 &0 spmingt his o.u olese sympathies Gad polivical projuiices for
“aasn Luiividunls wnoh civililuntion, estn age’, avsoording Vo
ey inw. Yl il arrive at €ifiereat pointe of sphasis
segording v its own peed and history ™.

5 dmmmatis artist $00, ou it t0 omply with the need of
wisgary und the nesd of art at the surne time. He ehnmuld neithor be
s viotin of silence nor be proas to desperate aoticns, His i the
w4y that most probably liss aiduar bdetvesu 'silence’ and ‘desperate
zetions’ e Aranld desker nmvidently believes in itre third «ay, sthat

-y

46, aymopd -1lllame 3 HBCKISR ORA _LLeeturss De 110
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18 thae 71dware Ho 49 unt seafdy tn dart oat #ith a sword fa hand
atthoyr €5 ind or haok, e 'ma g Alghtior enpm « uad 1t 1e %he
5w hish wonker like IMQ‘“ prafoye 0 wlald, Hdq may b8 said o
hys scorned the ancial snd Titorupy traditions, 9 hiis writing
ai;i1% have been 4alibevotely aatielutsllsotunl, but he foreed
Lenple o talnk ar he hnd somsthing dow 3o say

Tty 90 shfey 48 the affimation of definite viewpolate ia
119, gn 6 thao artist's visspoln: my b8 progrodsive or readctionary .
<hen an rtiet ‘evistes Crm tewth to 4% fnovivubly coublialng
24th the sropegatim of amor orinciples leading 2 the forfei.
e by avt of ite #thioa” 3imi™ance e boc wes a Mwaoctionayy
--a'rti.atax, hooauss art 1s alwiye bhound up dth xorale. atn ard
Aanerd ing on #0x3al oouscitusnsss 18 indeparadle Lram politiowe,
raligton o pailosncoly, ot %o sever art {ryv: thoes sleasnts is
0 fenrive 1t of ite 1ifo blood. Therelmre, the assthetic funetion
of avg i to halp paple to culitvate a dalinise vircial and asethe-
t1e 14eal and develon thair artistic capaciiles wm tie me hand,
nu? e meflead Lhe teuth of 4 fe reproducsd uncer™ing to the lnws
nf art mu ke 2 hoes desier throush hie woarcs Outanie 0 neri m
this ek in tes .ave, and that e his enda.

e
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49, .8 thinker w. i aere et Theen rogrssents the spirit of mau,
Ciohue Jor AW oz it - Tays O0r R slistouce = Linox othned e

orld™. =~ .ric Seatley > hp jodern Jheakiye pe 3D
50s ds ‘tusman @ ritafn dedave pe 97

B1s 4s -i® im an article on "sxiologtes) (value) - epeote of .re
in the Yight of iatarastion of Jorms of social conseliousnsse
"tmulatod w E:.Hamaﬂ from the lusaian in the volume .igrgigt-
ninies agthatiod god “JL8 (n colleeting of arti les of many
; xowvs anf .. .18y pe. #1
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apngr tn Todon's net ndy whera deuker was ors aml
prousht ups #a® o place for the woriking peocple. e tuentioth
eammey, thst lms antered upou the aucleur age, hus given these
pesnls a 11ttlse ‘B0 Fighie Of ¥ ass people are eithor usurped or
are alwsst dentod to shem. “his, nocoording t0 @ er':ltu“ s Dappens
becanse they live in a w214 whers two miltures stand in epposisim
% eadh 3 Oao Mrinze te wankint tre high 1deales of fresdom, peace
nnA the Trogering 27 the hrean r»ere-nality ant iy Lits wry aatare
1y seafountly oventivng the "thor 19 a falee culture inextrioadly
a0t ad i tho ahEYne iy AL g Bourgeolisies, aa syt whioh proml.
b Mo aowt rea0t:oRar casd mhaman Adenn o the adie

Ohaorey Sa onn Aweh mBcat 14 thal v eapeins noople ARe 00N~
B anly stvon the Mnortunity Lo 4npemr 1 lays. it 4t is a
Arutal oy 532 that he asropriate poaililiou sad proatige onn.o%
A lvon wisgucaly aven by shoee olay.-righte who Lnaomaelves descent
ez Jhe #8 o¥nee. (% 18 uahappy to ocheerve that many of thewm
wmintain anl strengthen the foumiations aof eaxploiting socievy,
whioh st iflee man’es Janging for freedom and valses hinm in the
soirit of entibumanisn and Alstyaet i 1dea) . - redit, therefl e,
ones to Wesker who 18 passinnately interested in defending tw
1aserasts of the most revolutionanry class, that f{a, the workiag
claes, in order to fefend the truse intorests ~f humnity. 30 he is
nttashad 0 that Yitermaturs which 18, acoording o a cﬂtio”. an

P - o - el WS S W QAR - = e I e it e A
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tasepamillae part of Tltemtures iabued with conemeious histori:ced
pereapsative an? ~ith this sramcious aspirat 0o %0 remeze life, and
1iterature that is traly menaingful.

e Loglish slaye after tha secand - orld . F 414 oty in
zenerat, Aefand the tru» intereeta »f lumanity, but s netines
onrtrayed the lowtnse:x of 14fe balittling people’s rale as a
rymilaw 10 Bmrgools Yife e culitwre. douiar {8 the {1t ‘success-
'Yt ao Sak ﬂr‘.;;{ﬁtlﬂts‘ wha tokes infinite pudne Lo bring the
2a0gke of M.8 Thae O laBe £0 A chulp Trus froa frovonaturnlismg
@M mhisn ) e and barven syaboliens Chare wruy ia nle piays, 41y
vedt HMoonacy love ant loes, mapinesd aloay it 3isery, hope mnd
Aag ity SALEN and 1517 unionnent .. Mt celiar in the ilne of
s ';_;éw"m shooses natural ol ool ian 0@ and turns them ats alenaante
af tmith, that is 55 reonat 4@ teuth ~0 1ife lato the artissic
Tenth st agdve’ent t0 48 Loy poriraying the sordd sa 1t is.

e airror, that dss<er uwmes for ¥ is parpose, is the olain
airrar, aalttar ooncave Ror copvex 10 araduce Alstorbed Cigures.

caeome Aty Nis adrror reflescts the 1ifa-like pictures of the rea?
w390ls of hle 0lusrs Tho paople with & o he Arows up are Wought

e It 1o Vre S1me o Menomboy that "Lhe workiag clase tnmu
013 o] mtwnmw 41 tha thontre @ixty yoars ago W daxis Gorky
nixd hia lend was soon fn1loked 1a the countyy b atanley
}Im;.;**xt*m, R 371 .;h"l;,h'nhtl ‘iﬂﬂ ﬂ“a’lﬁl‘l" o e e STOWD updl
Be Hnrris (gdfe)s . ; - pe Ub

B0,  wavros oaplotes de Honore de alzaw. euvres ivoroes, IIL
Waod-208:0) y PUIlde idR0 s Pe 93U Juoted 0B s ‘wlsorov's
47t iole *The Mrsh of a new AXt” ic tre book arzist-‘sisips
JMNSYhoLion aud o dlg, etited Wy fe adicovs ol e 18,
dp. cit. pe. 156
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tn the line!isht. Loreover, he tares tho task of reflisoting thelr
atriving for n better 1ot und thn Aes.re to shaxe 2L the shnue of
the shably psot. ’or he believes like “eain shn onve 3aid that art
belongs o the penple and iv ought to extend its desp roots into
the vory thiok of the wond tolling masess.

The nlayve nf sesker may rimmtly be ealled the plays of the
wnpcing-alans peonls and for the working=clawe pesople. In a sease,
his olays €011 the doutheitre)! nf the axploiters, aud at the saw
time, iavsks nnt gnve the «ay v the axplottots 0 his als is the
Aaniingtation of wnman reatity, havin aptivity «ad hutas sulfering
i at snesaard prdicanenta

joBers 1T 10 Gertsli, nover praparss hismselsr o justify
the .uya of 14 to men as i1ltm attepied in his Jmudé aploc, o
v B ow ths univeree az ivine Jrovidanve o8 ante did, or to
doaniet mans as s bBLind and helpless playthiag of an lwscrutabvle
nover as 1n vhe shakespaarisu tragle herneas, 9¢ t0 show the olarmo-
tars a8 mare nochanisme of gooldente and colactience as in Thooue

Hamy ‘e, but hw 1o dotasrmined to save She toiling wasnes Lewm the
irmtnent 'Yunnatio waste of A1 fe’

Tiving i» f11led with a thousand clashoes mnd
problens - fra the problems of ths world around

us to thess of our owg 1 reistiomship. Gof
xnows Shat t4 te poosible to have lived and £xaght
nnd #8411 not iown what 1% was all about-bnt to have
Tived and aot Lought at 5811, t2 haw lived and nuver
stirrad bayond one rom-—this u;&mmulg aad, this
{9 surely a lunntic vaste of 14 .

9o o dusker 1 Ze0W of YPAMQERAiONe OPs Cite De 33
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Trae, the people he desls #ith in his aorks does uct always
prosper, b they find orpelderadls importance from the ruling
neplee In denling #th the 1ifs of the m™aled in the mokground
of the 1ife¢ of the rulsr irnold Wesker Aoem uot ultimately bring
in tha eten.al note of sadnose as 414 Matthew arnnld ia his DOYeR
Saaghs byt he wages way sgeinet deapalr, for art to nin is oot an
nrgan nf surrender, but o challenge. Yhere 18 a0 4 ubt abnut 1%
that e orgagnts the 1ittlemsss of everyday 1 le of the mleé, dut
thare liag his greatacss %00 -hea he manages $0 suggest the large-
usass of v oir averydsy 15..3.5?. AeBrer mays thereforae, te regarded
48 the bard of 211 the Lafluite wariety of the wiorking-vlines upnch,

Hankor as o 'iterapy art at 18 andeavouring to mmie 1%
falt that ths aew vorking-olass=the 208t Fevolutimary closs-ie
rising up w0 usher in a new arm. e labouriag nsople who had so
far besu ignored or rslogated 10 the Wmskgrouns chee up t2 assart
themselves, nnd seser is ready to uphold their cause through Me
1%%e Thelir »ole may not be regarded as "a orofound illuminatim of
the cratemparary Ailemma® aor as "a portrayal of sordid aihiliem
in the voBt-at mic age” as .ir for _:,e;mm& nboervid. « assey
Alagnnees the mindy a4 gives a 2larian onll to the workers and

mikes them veer Y ni m&ﬁ. He iatends ta pleat Jfor their ocsuse

57. Y Iﬁﬂtl.’ 3 ‘Lha Pe uite Be 7

;}8. I » 9. l“

Dle It 18 tho obJaGtive Bahind Opeaing Jegtre 4, a cultwra)
orgaunlsation d4ireotsd Wy Wamker.
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nnd attaoke the oanitaligt aoclety w1t the smfidence of a
pom st mnabey Mional sncialist, »ith a firm deter:ination to yee
his art coamiously to promove ildons and devime weys for their
bettor liv . nge

soBKer Ls the last man 9 suggeet a stlutisn or to prescribe
a oumtive Redicim, Yeoause e fa esoensially au arsist for Whe
working pecple. He sees their great survival in the sodem ages In
this regayd we are reainded of a story abont dsrtolt dmeehs, one
of tre chief sxponents of nodern Verman dramas

Ao pdy cnoe asked hin what the parpose of a good

DRy m@unmmm wi::eﬂmb;

phot ph SO0l ia & maAPs a doable-nnge
am Tokye altar the mﬁ-lnmo: ~#id ¢re
dovastation, one WiYigs remined upright. The caption
apaintel f two v ois 1 ‘ikesl stoed'. That, said

mm.éu the purpose f drama ~ t0 {teaoh us how to
gnurvive ™.

~aukeyr Soes Lot insond to make the .oriking peple the canaon-fodder
3 malgalismy Lat, oo the coptmarys he attounts to Luspire them
to ptand areot, Slayeriting, €0 hia, is 10 tendh tha Lhow to sun-
vive, ‘hursfore, he degins to tall storias —.. 254 this 1s hie ars-
n 307t A hymn An pmise of aan.

3o His indededmees to authors, and his Jdistinciive

qualities with a note of medernity.

It wae Shakespenre who awwar $7°0k the sruble of invanting

s story far his own play. He oould, quite emastly, ransack a

. EKenasth Tysan : upisisge p. 461
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Aasogcain, or Jinthio, or a »ax0o Jrammeticus,; or ¢ lolinshed for
the astertale of his playe. Wesksry tukes astther a etOory Lor g ples
frwu any of his oredecensdre. Yo8 he 18 indedted %o s thouwsand and
one axthors. It 18 true that he hardly takes refuges in pature,

noy doss hs maxe an esdape i the timelase vealm beyond the grave,
it b finds nen in slume, language or Aigleot in ccuntryside,
14fs iR restauruats or strugsgle 1n military Narrasks .. 811 as a
jourpey in the realn belore thoa grave. The iasediate predecessors
8 whor desiker is indobdted mast nre w0t all .agliids or suropeam,
out he remming indebted 4o (raose Irm either shore of e ASlantie
Joeaes Ahlsl ohtieepaare g beliold "lautus, Jerence axd Lenaoae
behind inaw we Whold Ibmen npd Hirindberg, whind Wesker «e 4o
pahold tanrds Ib80Ns daxim SOPLY .  mon hechov, 1ifford Odets,
ele cavrenca, rthar Hller, woan Voasey, sugene 0'seill,
Bertolt Hreoht, Joha J8horne, and way othere. st hw i beliowved
7 have been advooating srxmthing Modtval with the iasistence that
his $o the play tn mest the noeds of e new scieniiiic age.

It is worih uoting bere that asny af the abors drammtists
nre thenselves 8f voridag=clase origin or deal with the penple
beloaging %0 this claane They pave the g for Wesker alang «hich
he moves. Bus M 18 tever their dlind £olla.er, nor does he always
take Cinteohed masteriale from them. He may have dormowed a plume oy
tun {r-wm thaws, but the artisty: is abe~lutely hie owmne IV 48
throggt the alohemy of art that e reflcots 1ife through his
ke Abaolytoly in acoomiance with the exisucios of ol roumstances.
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Wem:ier may have been influ nved B  the postisc language and
the reqlistio plotuyres of Ibeen cnd orky's falth in the drnthep~
wood of man and the hopefulases of the new Zemration. issker's
he hltchen 19 we may say, an age~s ise improvemsent of Jhaxhov's
the.herre Jrehard (1906)3 he 1e influenced, to a Zreat extens,
oy det’s _aiting For Lalfy (1980, aad awoke ol -ipg (1588) Lor
hia devotion to social realities. T0 D.H. lavreaos in gensral
wad to hie .ops and Jovers V13197 1a parsiculsar, éeskor owes mush
Tor bl (IO, cotern cesitalist civitisation thmrts the spirit

2 bath awrence end was mr. bui while T.aurence rrowed ia the
Anm: glther =os mhing 30 an g of sax I evokiug the fartility
imagos of .atish culture, so8ier fuvenis a means 10 pressnt a
vivid and realistic »Wwtuyre of the . Pking veopls either al twn
ar amutyr’ 19 Whom oRrdndn w8 A teajact ey T the sylture. He ia
me  1th iethiyr M 1tar v o almed O prosent A an Yhe ereatyre of
anglety , snd st the aame tine s 1%0 grent re de ¢ntinog the whnle
agmngh ra 2 vorking=clanse Yife ne cean U ader, & .0 e lidtous
ta the Tangnge of the ondm alums as Jean ' ssey listened to
vt AL Lo ubiin poors 16t vhiere i a ptrioln; i ference betveen
the t-0s unl D' .asey gave Ivedaund ite Jiret srue proletarian dram
in the ta0 materpleces Jund and kD <aX80gK. wud ihe slowgh sod
Ly starg, dut hiis realism, sconrding to John Jassaer, was 508
anurished on the mn,‘n ~herens his later nlaya davinte from hls

8l, John sasaner : he
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sarliar faithe dut even & severs oritic of Wencer may ot find
sach a valusmble polmt, If wesxer 18 Airectly indobisd %o anybody
e nie play The srisnls it te Lagary (1928) w =ugene
D931l d0th the plays prnaounte an affimasion of heliel in
humenity and the nlvimate triuaph of lifs over death. cometimes
the use of vaw langunge and some soments of The LiSchen are
romintsosnt of "'5811) too, Wwesker woull have Baen gLreatly
influenced Wy Brechs both from the viewpoints of techni us and
subieot-nattor. He hns £°11owed the mannor of Jrecht who, acoord-

ing v a noter: aritmag- wualyssd the soclsl fatts or produced an
At ve leelce for tha ovarthrow of the sxistin: social order.
Jerkar va.e0 nds oye o shorne’s Lodk Dedk Au o ai@r - Or hie
portral ture of anxly o068 ua W o be sllakiege

Comewer Loleotud <8 ler aay have boeny he e 8Hoe
diatin. vive gualitlca of nie owde &0 Make a Jr%er 2%ud; of his
irade is 19 make & propor atudy AL Ue asarking-olass. s tries to
axnnee v-o hidéden maning rather fhaa to perfr- tie role of a
aight=saer. iis prenise is ‘meascape’ rothar than ‘iussonse’ of
padle e dnes #0t, in geoeral, uis 22 hold up the Llouer peyochio
roilms but 20 hald uyp social characterw, prafers wutopsy of
advcioty $0 that of indtvidunlee. Thare are ocharecters in his worke
*ho are zllowed to play thelir roles in a realistic manuser, their
WAGA TS Bay ¥rmotimen borvier on wilaerity haa they are judged

irom the adphistionted anule 0! vision. ‘ot . sroe 18 50t a eingle

62, mrtin .elis ¢ e holge ol .ivilgs pe 202
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arkieulntion or g hint that smacie of poruo. mphy or anythiang
obec ena.

dhila the enlenporary promiusnt drasatiote had the geaeral
sundenayr, after thelr outstunding suococess ou the stage, 1o look
Das.. OF T have rgoourse $0 rasote past or somethlug abeurd lndi-
catius o destiaation sut sdvocating "duarkoess oud t!wpair"‘sn
dguvor kel the peat, present as »ell ae v Luture a living
vlomsnst as digtinct L@ m thoae as p0oweible. «hile muwh dramatiete
wero Anclin aow of the dramntic vo.abulary of a nower kind
tanring the orinme necessity of thair nge, istker i, hruever,
intent mm injeoting wita it fate nis chamotere making thes it
t~ nomiat the dark and to iayae the "laht. Has who v, ascarding
t Tawronse - !.tuhln“. a rassor: of Tond w or pravissial workiag-
< aee spasah rhythms @ dig got, msn:'h to Algloote and diales-
tim., again, while some pluad Tor .ell-nads >layn giving veat to
thlonAland Arumne, Vesker show8 1in “119 plnve W 1408 a. be
wpriashtly ant gay in thoe garden of a eelilsh glant of somagreialisn.
dhather 4t fa o Jlash-back or o {lash-Corvard techuique io &
aos lary guestion, the pMimary jueetion; to waskor, is8 %o fimd ogs
uchienens in the so-onlled igmedle strile »ithous having any onuse
tO MOuPh. JeBker i3 essentially a rebel. Hi® plays, therefore,

@3, zugene lanesco in his article “-hy 4o I -rive” in diidpif,
Vol, 3¢ lio. 32, 1078 writes 1 If my churacters wender
uncomprohantingly thrwgh 4nrimese and despair, nArifs ia
ths sbeurd, it is bdecause no signpost indicates whioh path
they shanld fn1low,.

€4, “awremce -1téhin : Dramg 45 the sigtiegs vne I9-100
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can only be unleretodd 4n the light of ~hat he rebdelas agaiant. Hie
nlays nelshor give us the emply phntngraphic replioas of everyday
1ife, nor 4o thay uphold anotional uplify or after-dioner aater-
tainmants. His plays omvincingly become tools of sooial agineering
and labrratories of prcigl shange, Hie worke samy, thevefors, b
regarded o8 a Drelude %0 the final strugmle with the raling alase.
iherens e trend of maay of the opteanaTary Aremas is toeards
contewplnd iag ¢liniwml investigation or the oreation of & comvul-
siva theatre unleaninz » now theairical hvateria, or mevely provi-
Aiar mental nabulum t0 be gobbled ur ad then forgotten, his Hlaye
daaad meh on action and ancinloglion? iapliontimme while many &
thy vagtemorary drusatiste taxe celter in a Sluss honee t0 ssoape
poat el Sire, veskex plundes into the {ire uot to be rPeldused ialo
4uhtas But to owme Mt ke A paosnix alivee

+0u.0r deals with the sommunity 0r she clses rMather than
individunlese 1% im ceddiess 0 B/ Sint 20 Lar o Be siPucture
of nis sociedy '8 oonoerned, 1t 19 capivalistio ... 90 individuale
Sl SUre L0 omee 0 onne rharacters like .dbhy _obann, s
d48illusicned rootless pespinmist who L2 tired of dencora@yy :fvies,
ALl Ou Or even «ONede SOROLIiNes ho deplota the coufliot of
self-intereota nf ladividuales like Boory nal damave 0% alnows
alway® his nim 18 to deplos the Gouial feeiinge or clase feslings
Pather then individunl fee? inge.

ST A, S s grent extant, 18 mstobiograntionl. wsskar's

AT Y a0t be an axcentifcn 1o thae ™alge If ®eu'ity be the direct
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anterinle of avt, an artiat is bownd to Araw upon Irw reallty. But
he xao-8 that art ia definttely not tha torn pages of a dary nop
Anas 1t onrelasely pilok up the titbits at random fron anyvhere
ithogt do'ibemte sslaction aud 1o jeation. teith:r he designe his
#«0rks atuffed with pesudo~.ultural alumaunte for wass omaunptioa
anr ‘owa Do inluse his -~orks .iih suy-mania OXestids supar-heroes
Tize Janos dont giving o parformance of courageous feats sigifying
LOthinze He xuows what T0 take u) and use oud what 0 reject. Gne
Moy deteat ;ound deR-er La (0unle .ahh Or 4ACEYy s OF HOGKGE -~ W8
Timaotor af Oontre 42 - la cafdrew obham, WRRLED ... Yhe pastiry~
GO e 112 A8 predarioag an ammle 8LPRUAED , OF HoUKRI —ew LH8
CORBGPLDtad MAL OF THe lesie wme L1 Bax or milor o the aincls
21in mother in carab  amg e father w iiarey ahai his sister
in An Livmonde i s brother-in-law in e luaondes Hie aunte
in teate nud .athey ‘ahaei his =1fe in Hentie dryante but sdl
those tend o give ue an tapreselion of tre trush ol s and Yeauty
rather than the truth of Prw Laote only.

Joskor is a maater artist oot beowuse he introiyoes
susobiograhical deSalile iu his plaras but bevauss h3 discovers
renl ity Jor himoelf %o handle whe dutsils 14 a supord masterly
fanrion, here tho Llavour of hias persoualisy is not diificuls to
trace. ‘hore lies his mestery wlers he i® adle to muie Nis parscosl
foelinge imperecnal Wy rediscovering she magto of his 1ile, the joy
wad harehnpose of iy, He sestheticully perveives tiw worid around
and the result of the infigsnce of the auviroomumt iu ~hieh his
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mers na’ity has been forveed from early chilahood . Mature, 2eople,
the eavirmment, e weld of munio, the @mode nf 11le A0 Aot leave
him unafieeted. ‘helr assthetic aignificamme is disceruibls in his
wyricg, It 18 koown that & A 1B a olans anciety 18 a Mprosenta-
tive of n dof1ai%o oiass and lives in & seoifis socio~historieanl
saviroanomt . Hore overy purvonnlity is chamaeoterised by a certain
ngey #0X, and a certuin puycho-phveiolagioal and 2eychological
nature. verv individual has a world sutlonk andt belonis o e
ant one) groap 9 anothere Shis tadlvided iy aad unigquenees: ave
the gmmeas of hia art. 0 he Mkes the eorreet ova luntions of

wan tty in clnee coscimianost.s I nleo avgluntes the asoithotie
Sadte Both o0 u unclald g sl @ separate Ladividool, takiag
a0 woemary wbat and ividual couse ls deleoruines by the soatesnt

. Jo gualal Laata, wid M VRO ROrld Suilook sl Gisio position
aff the ipdividumls Yhuo reality ie vhere in hls art. e aplorse
s reud chudizion so thnt otherd Ay racct. e #u.cd de ajsosive
tniuge objeciive, n.d od Cllve Buterisle subjootive «Ilthogt deing
amntivental or fdea”luti-e - Zain 'l sgaln he da 2300 W the Ye-
cerontiog 07 axcoriensce, bBut hia ssfiamanshing ~ 1Y s o Jadkes
Nimegls, lies fa o har the orgawndastion of expericuos o s
tranefomatinn of axssriageed

in thin ing adut she atmctm of
“owe I hivs ooms to atauider a pm311¢

iuonq about the compowition of any wirk

92 arts ‘la the asusaption that all qot io

the re-croation of experianace hethepr

m,g’i;atzw or a':tmﬂ.,:;zn the mma;uw”
- 8 unter fwns - of .

are mP de (me heading amﬁa . m-& 'tht

weaniration of expsrience’ a4, thw ooy



Now a pertinent point may e ralsed how far desser 1o 8
notorn artisd,s There are drematists like Jophool w, Jhakespemre,
Jonthe, 1deen or Chakhev «ho may Be olestifisd as modem @ the
ground that velir plays 4o etill have same iunereat qualities %o
mova the Y=entieth coatury audisuce, aud it meay parhiaps safely W
opjertared that Shay will 40 0 svan in the ceaturies 0 soms.
#11)1 seaxer's nlaye be able $0 40 897 -« 18 & relevant guostion.

BWrare <o atteunt 10 anewer o Wesker 1ot us exauiss sheve
1128 the *mderaity’ of the above drumatists or whet is Sur idea
abont asdemmisn. Tt 19 ganerally sesa thas all the Plagys are a0t
thone that have mads the above dramatists 'modem’. Jaly those
slays that refuse t6 conforr to the trad: siocaal norme eisher in
frorm oF in cmtant, seea 1o be odam. Therefare molevrnisn tents
towarde the rejestion adt emly of 'sld’ fora bt also of 'old
contumt, %t a8 18, the Mejedtimm of evaryshing that 18 haoknayed
and haggavd, and the soouptance of everrthing aswe. The sonceps of

sodemisn i, acooriing %0 mmmo“. associnted aninly er in
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part with the store of devices and techniques of artistic ereati~
vity. It doss 0ot necessarily mean Dedwiism or surrealism, asture-
1ism or realism, sxpressioplas or synmbdliss, avant gexde ar
existentiales. It directs our attention to a true unity of new
anatent And Acw fom, It doss not sinply foous op imdividusliisy
uor points 0 the inereasing indivhiuelising and anthropologieing
tandenniese It sutte the assthetic testes O0f aomtenporary man dut
which 1 00t laompatitle with the Aepiotion of 1ife in its reve~
lutionayy Aeveooment. Time 1%t Zuarantess sai unbreakadls bomd with
the 1ife af the people. It has obwviously no compexion with ssything
fotinh or thoughtlese, but it sariches the Srenaure house of art
with their selegtion of motifls. ‘oderniss 4dnes not nedeasarily
moan that a man ahould be merely a aritiosl deing, wOFr a hopeless
beinz alwvara at war with a3 sostety, but he should be in sodion to
shanze his oondi tinne,; tn master 1ife, to Leap pase with the coures
nf wintoay and finally to be the eresator of his own fate. 16 seaker
anderalem moans all Showes

it 18 the mtruggle of the haero againat fate or giroumetances
and the universplity o2 appeal ihat naike sophooles acdern for hie
2laye transend the baunds of A partioulaer age and a partienlay
wooiety » shakespuare's modernity lies not in conforuity wish
clasaloal Miles dut in their njutiﬁ. #hen contenporary Adrasatists
Ialled, Shokespeare gamne Juss at the ri ht noment to mske full) and
frosh use of the Arama of his t198 using the men and the time in
harmonious emjunction with sath other., It is chakesDeare who
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sTamufome the world of ¥ oughtes anl feslinge to mowe St:11 favehey
from the animl world fnto the amly real future sndewed with
sobriety and olarity. It Nen Goethe who €14 not like % desl with
God, He Ll Rimnelf ot home iy in the mman, am it was Whie
hamanity, $ie smuncipation of art frm the fottere of religien
shat deternined Gosthe's greatnese ant Nodernity.

ow inference mmy safely be druwn that scdern dramatiot
is he who has nomething movel to prafess abmt «ither fom o
crment or hoth. Unlike those of his omSenposaries Yeskew Wt only
introdgues IRILOGY, Dash « forwards OF cOmpresser ORS OF two
Aetadon 1ato s ually ing whole,; but alad is abdls %0 sxplers the
ponsibilition of the working elass people 1a the sotial, o»
pelisioal ocontents Polisieally these people are denmed %& Mo the
#nost deteratning Lastor sither in akelishiang or in satntalaing
the esissence of a capitalist stats whish is, 1ia faetd, the orgmm
of cournion. "vom the social pedint of view Vesker is mave Fadfsgl
than his contemporury dreamatiste, His modemity ocomeiets ia his
adlity to chooms matursl oireunstances and tura thes 1080 slenmnts
of tmuth or Bis task 1lise i remasting Wis truih of 11fe imto
artistie YMath nont sguimless te it fop porsvaying the worid as
it S8, He {a modem in the eenise that he Aepicte life and the
world with perfeet wverisinilitwie weflessing 1ife and soniely of
the age %o whioch the drmmatic action Melenge.

it zay e assusel that unfer sapitalism thore is a single
cultuml MGIIMY e the idena of :0 Tuling cless. At the etars
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capitalisn repniisted tesdition and the aunthority of the pans oa
he omw hand, aad spesored e i1dens of Yideriy and liberstion
{n the shaps of umrestruined individualisn on she others Thus
oapitalisn has aoted as & Wreake upon the dring culture sod Bes
tasen the laitiative in promosing changes Ino this wovdd of
oapitaliet saterprise, aceording 10 Ganiel ihll“. the aominal
#ihos 1u the spheres of production and orgaximation I8 sSill ome
of wori, dolayed gratifiontion, caresr orismtation, dewvotion %o
the eaterprise.

AR a oconeequence af Whis contradiotion man begones sither
the rl6P e a0 mmbsiinent of powary Or the Yulef —— g enbolizent
of properfy. In the sphers of gocial peoduotion the on italisy or
the ruler bovones the embadinant of powar enjoyiag 1iberty, ank the
Tabour or the rulsd, beomes the smdolinent of progerty rednocet Se
S1avery.

A far o8 marviage is comosymed the sapituliet law 1w
nleasefd when t-e couple formally rogister their desire to g0
mrried, Phat haspone dhiad the legal curtatns, where real) life
i®s enattad, how this volumtary agreenent is arrived a8 - 18 uo
copzemn 0Ff v e law whioh 18 sotually the coercive measare of Whe
oapitalint wkate. +n g result of shat indilfereces ou she pars of
she law genamlly s fanily Josters the enwlavencas of WORGEe

-

3%, Danial Mll's article on “dodermisk and .aitealisn® ia
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Jenker in the above 1ighS never acoepts marriage that is
officdially sanceionsd, for offieinl sanction weans msanotSion of
e state as & coeroive ergan. In s sapisalist sosiely mstrinowy
is a oomsTwed ath af the Wndy and mind of perwons feor life.
simce such onpirast aclunlly means slavery, overt e sowmt,
mrriage aver ket pilsce ia “eeker's works. Jesmdly, vesker
always sponsore moatganian family vhere tho equalisy of the sexes
19 atmoat matntained, Thirdly, sthrocggh his works W sdvooates that
fall Lrosdom in marriage cen aavsr Be aporative $11)1 she abelition
af Capita’iss produwwsion and the resowval of property mlstiens.
Importanne 18, P erefore, given t2 mtunl affoctimm rathar shan
see in this resmyd M 15 more nodom than Bany of Bis COATORPOTR~
ries.

dpsver acoopts faailien msostly coamieting of twe
Senerstions only, but thore is nos a single play where a aarriage
sakes plade ceremtuiouslys la this respect he ig wore ohavign than
Bermayd ihaw himmelf, doresvar, thore is 00t a single pley (encept
ARE_A%h _seaxyShing vhioh is a pley where thare 18 ne femalde
chareoter) vhere a male charatter remsise all along suwprene md
donineering over the femle conunterparis. s Marriage asd maly
chanviien are the two essential featuyres af a capitaliss society,
these are, of course, consisered to be not mly the lios o
coureion, but Ales tadoss t0 Wesker's woriks. Peter sannot marwy
Honiques Reanie ssancs mar¥y Seatis. darry ant Harriet like
Beatis and Adan live teguthor, love togethor and even slesp
together -ithoat thinking of marviagm.
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4s A dramatist with a mission

“1f we seareh Loy ope siagls apithet to apply o the
modera stage, "s0 suys Prefosser Nicoll®, “we are foreed in the
and to seleot Whe adjeot:ve woleav1e*®. dnen one has the cosssten
tn nome acroas varistios of Arams Suph as ‘ispressioaistis’,
Yaxpressionintiet, 'domestic’, ‘realistfo’, ‘ustuwralissie’,
‘surresnlistie’, ‘extetentialios’, 'avant gamde's ‘eple’, 'surd!
oY ‘anti=thoatPe’ ot0e¢p 0 18 sare 40 agree wish Professor Hleoll.
Wwe, At MOs, otme 10 realise Mt woes of thesse 4iLffereat *sohools’
tond morTe towards ‘fam' than tomyds 'o~utent’ propers ferm and
enntent are the different Lacsts of % e same geme 428 19 awvey
possible withont Vo lnterwicngling of e two, and it is the
symetrioal mlgace o orm and oontent thmt maked an art, for
subjost without etyle, acearding S0 l.de ‘.mnw”. is
sartarisn, aad style without subjses is dilettantion.

Yot & question remsins ... *hish of the to i» sare
supertant ... T0T or asptent? A pletare e prepevly a ploture
inssparable from the Crave and one Nay be rasher disluolimsd S0
derive any nleasure oat of the nioture e it &8 wishout the frame.
70 a lover of plotures, {moes may W superfivous. Je dsfinitely
40 not agree with hin who rejeass thw exiatence of the Lramm. i
she same 1490 we are not at one »ith him »ho Linds powsidility in
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the Aligoovery of now f£omms or teshnigaen st e coat of e eEbine~
tion of content oF sudjet-matier. ¥e are comtented with hin whe
Aol iberntely i1smerss fom Lor the sake of e content. While the
sveatnses of the Slisadethan age acoording to Profeseer nnnu”,
onntalmed so moh of new withous tureting the nokle form of the
014 order, Vesier often Matters tne 0l4 oy ~ith She new contend.
hile the whole aotivigy of dwimn was, as oheervod Iy Jehn Llaem,
gripset by sstablis'ment forees, awnolithic and mﬁcu.
1t fo sesier who sffegtively ve.tures $0 use drams as a *apiN.
wen the best known playe of Fesxer, thus oplnes iodert mu”.
ai‘ﬁ Jinraoterised Yy ancial revaels,

The artiast “ho is to vat etrees a form 18y ia general,
me who aima chisfly at amasensat or eatertalnment. He has got te
toll nething whioh ia desps 8 his chief aim ie ere recreatim
or anusenment, N aay divores ¢ gutents for the eapousal of wwes
technlique oOr form. The artiet of ¢ is ontegory gy W a partaer
af 11fo, byt he may possildly be wo with the liaited 11aM liwy.
His sest for 1ife or sveun for art sy possibly e scin~dsap or
1ip-deepe. Thorelare -halever he doen, hs d0es 18 with the signi-
ficant failure of expressing himself freely, fally aw Lfowefully.
e nay, tn a Yelaxzing Boed, anjoy his work superfioially, Wt we
AAver expett anyshing sericus Lron hime So0h & type of artiet sy

e ioecs T11lyard 3
Tie Jo laom s T
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ifntend mataly €5 reside on an ivory tower £ar avay from the sswmon
ran of pacples Weaker is nevey 6:3h on artist. Ne 18 o revelutiommry
an regards subjeas-umiter as woil as teshnligque. He stands o the
shreaghsld of a Bnow &reame In his rogasd 18% ue hear «hat Je

~hiari says about him @

He 8 & very active, lndusirions «riter deldonted o

she task of Wwringing a7t ané enlightmmeat o the
uateed. Althmh 1d4ens and nal:'illn aot aseebanrily

The people Nesker deals uith are, in geneml, averags mn

n? oommon nen. He takes much interat in them <hether they be tue
ipivera or sinors. He realises that art should net e the monopely
for tho solest Lew Mt is Jor the majority to participate. T.e% ue
quote Vosiar hinsslf who develops his idea through m artiole =e-
'Tat Duttle voumanoe' 1§

Beaple Who eoKAOR) eh@e. Flaye 30 We & legitinave

of expressiom, bdat for shese $0 whom the phrase
'form of expreseim’ wmay wean nothiag «hatsoever.

I% s Arly the hous the almer and
the Teldy Bey so wh':'in I m.u'ﬁ::'u oldress wnlt“.

Al caiaid . ANERAMREEY . AR oW s e e - iR
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74. Charleg Marowits, Yom ‘ilne and 0. Hale s the sugore
Thestze, p. 96 (ea- )

AL

R s R

o T
bestes

ba i




w4~

He 1e sup-oaed to Mave sumsi ‘nto a t«antisth century essiah
whosa duty 1 aot only te strive £or the .orkias <class Mt aleo
to maze drama, according $o an mycslowalaﬁ the platsfora of him
nus e of trotherkesd for strife-torn humanity and tha guest for
the fulfilment of individuad) 111'““. An uomker Mlisved in nee~
ot horhood, Ne sadeavonre, on his own apsount, %0 ualold new
sppertunition sad possiNiities in politice, communication, living
apt above all, in m". I8 ta; thavafove, hin busrineas ¢ €W axd
oam the working peosle, bhut not %0 ignore then sven whan they 4o ae
safficiently veanond. Uaryy, f6r exsanle, with the sssistance of
anme of hig Lrisapfn ronde pneme 2nd playr s falisy 10 the faotogy-
wnriers duming thely veoems hogrs «4th soms suocess, but ultimately
ha Aces not Asepir of coatinniog his attennt with aet,

Tomixer gohnlfe e task £ he hag Tivn falsh in nna&aliln?’s
but te him, It is ot merely an 'iew’ as othey prolessed ‘ilemes’
are, o0inllis ip, U0 him, whot &K -Cen 1 10 a living ersature.
™e socialiom he eseize and adores Ly not t:e Fabisn Joolalism ae
Aornard Jhaw delieved in or GnuilA socinlism as Sertrand Sussell
propasated or topian Zocialiem am itohert Owen, /vascis Uharles
Poaviar, aa?.nt-ui.nﬁ ar #11 7 1an dorris Welieved in, (0 his sooialiam

S
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10 a *Yiviag', a 'singing’', '» daaciag' and above all, it is Wing
conoerned aboutl people and the worid' O» Homale 18 & propagator of
this type of secialisn 40 whioh Beatie Bryant is initiated as well
as bantised. 5ooialisn nald art are, 15 Jeaker, Sut the two lungs
of an organis :hole.

Wenker Welieves ia nothing that 1w stagnant and sterestyped.
te delieves in everyshing that is 4yna=dio and prgressive. To Aim
1the purposs of life is the perpstaal re-snaotment sf the Lirse
groat Myth L al) stimes the oreation of ardesr out of chnos. 1If ¢6
2xanen order Tt 0 ohane I8 n misc.ocas he 18 o Wesiopawys AL
to fin’ ot Atapason ubder o wap of jarriog awtoos is t-e Sosk of
a oraphat, e is a proshet. Thether e 43 & atssionary or a propiet
im a seconiary j;uostioni he is primarily sa artist sho Linds chate
around him, but attonyts Lo orretallioe it inxo an axt of harmoalone
OVIQF —ow A0 AFT Shat strives 10 steer a Sourse aniiat cacophony
to:ardes sywphany+ He Cinds ahate in an afflusat souisty thas pre-
hably woves Lyom Aistrection to Alstvection. Mat he Leole she
neoensity of vringing order inte 11fe thmush dmns as vell as
through thaatres Fa (2 put 0 gaol far his protest ageiast nuslear
Ziplomacy« 18 attorpie for the propagation of culture for the
Awbere of the tyvade wuione through Ceatre Forly Two my Mave
orowed balfling, ves hw 18 naver resty for smapping his Sies vith

10t 7l h da his Ciret love and pertmpe the last reaors. He omanos
snye " A-tay siesta t11) the gemerc) malaise nersists. Menace may

T8, sesker : jookm, 1I, 44
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e thera, tus he is Lo onrry the Buucer af . row, OF she life~
inetiaet 40 the nidet of Thenatos, or the death=-iawtincte e

declares the Flowy of maa or the Yesurrevtion of mapkiste Time
Feuker with the esrosstovas of an arvist, assimilaten Whe

tute! 180tual ferment af My tisss as if ly Oeswneis. He doee aot
cnre £8 capture all the phenousas pressnted by the 3uroepe of
sixties omd seventiesn, B4 he 18 alle 38 profuce mam's sspirations
shat affeet hin most. While many o Yesker's contemporaries are
nopatasa abut the revival of humanity, 1t is Wesker who is am
~uly hopalul shont the vole of humanity, but he trise O
nete*inltas 1t threngh nis worke as if uslwring in s nes ara. de
ava If tha opinisn that husaniss has definitely added a new dinen-
alan %0 "ta layes fe are even pramred to sxy that in his plays
theve 1o & ores-fertilisasion of hasanien, social realism and
antnbl ogrephioal ohmhva.

79, “ohe Momk ¢ Britaln (1968-2970), p. 554



