Chapter 2

JAGADISH GUPTA : HIS MENTAL MAXR.UP

*It is diffiocult for the contemporazy people to
correctly gusss how long, 4if at all, & writer's fame will
last after his death or Af a writer shall bs resurrectsd in
later times. The much discussed and much controversial
writer, Jacadigh Supta, was not properly assessed in his own
ttm. He asarned neither money, nor fame and vopularity. He
wag widely misunderstood. Life and time are eternal, but
none of these followe 2 single uniforr vattern, Times
chance; so does man, his attitudes ard values suffer ups and
downs. His literature also changes direction and pace, and
takes new turns, Still, some writers, with all their merits
and demerits, remain as milestones of history. One such

writer in the world of Bengali literature is Jacadish fiupt:en."1

Jacadish Gupta wrote & lot in his seventy one years
of literary life, If he wrote much of remarkeble literary
worth, he also wrote much just to meet the demands of his
publishars, However the clow of his genius is visible more
or less in each of his compositions, This is due to his .
unigue mental make~up as a writer, The very frustrations of
his pereonal 1ifa moy also have been partcly rerponsidle,

Jagadish Gupts portrayed man’e meamess and
frustration and amounced the triueph of cruel Fate, but it
would be unfair ¢to turr avay from hir on that acoount., He
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414 not have Tmm‘s vision of transcendental love, mor 4id
he have Tagore's ability to snrich his languace with saintly
wisdom and joy. Rabindranath, while writing of the
contanporary dsy and society, never turned a blind egye to the
sternally noble instincts and value» of hhman 1life, In the
rprooess, he transosnded the limits of his dge and earned the
respact of all ages, Jacadish Gupta moved in the opposite
directionr ha wymte of what wvas low, ugly and dark, But that
is no reason why he should not be agiven his &ue, Jacadish
Gunta 4d1ié not exploit tears: he had litele recard for
Saratchandra‘s literery style. He moved away from
sentimentalism, and popularity and critical esulocy eluded
him. He artistieally rortrayed the life of such peorle as
becrme undesissble, maglected and hated under adverss social
ciroomstances and on acerount of wmhezalthy instincts. B 414
not look for transcendence, but then he never preached the
philosoprhy of nothingness, His art was founded on the
awvarencres of a distinct, eternal truth. The prepent-day
society i3 not at all ‘ree from the meannecs, dishonesty and
bitterness he exposed through his writinoe, 7This very fact
confims his ability to transcoand ‘datedrsese’, and he must be
respactfully appreciated on this acommt. The words of Sarxol
vohan Mitra come to mind : "He wrote in a different ace end
hit at the prevalent gystams, Hed hwe written in later times,
he would probably heve achieved great popularity. v2



41

Should one first discuss the writer's attitude to
11fe before one starts discussing hie literature? Opinion
differs on this issue, But we hold that & discussion of
Jagadish Gupta's attitude pust precede any discussion of his
literature, Basides, we must also know his life-story in
order to richtly assess his genius. His personal life, we
amphasize, was inseparable from his artistic life,

He was born in 'Mashthia' in the month of July, 1086
A,D, He belonisd to the widely respected Sengupta family of
the viillage, 'Khordamechachami®, under the police station
of *Xaliakandi' in the subdivision of Goalanda within the
pDistrict called Faridpur. He had used ths title ‘'Sencupta’
only for a courle of times at the becinning of his literarxy
carser, But then, in his aversion to excess, he shortaned
the title and camé to be known as Jacadish Gupta, Hise
paternal house, ‘Anandabhaban' had besn nsmed after his grand
father, Anapnda Mohan Eencupta., Ananda Mohan had two sons -
Kailashchandra and Prasammakumar, Jagadish Gupta was the
youngest son of Xailagshchandra Sengupta, fis mother was
Saudamini Devi.

The Sencunta family of the village, ‘Xhordamethachami‘
was well known as & family of lawyers. Both Kailashchandra
and Prasarnslomar were successful lecal-practitioners. Thelr
profession made them live in the town of Rusthia in Nadia, It
wag thare that Jagadish Gupta's efucational career began,
While a student at MI. he bezan ¢to write poems secretly,
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Writes Sukumar Sen in & foot-note in his 'ling!a Sahityer
Itihas (vol. IV) : "while an adolescent, Jacadish chandra
used to write poems on love in imitation of Gobinda Chandra
Das."? But this poetic sctivity, which ren counter to his
sducational activity could not be kept secret for lomg, His
eldars discovered his poems and wera shocked when they read
them. Ha was moved into a boarding house on Harrison Road,
and admitted to the City wllegiats school. After hie
ratriculation he got himself admitted to the Ripon Colleqde.
But when the collece avthorities Aid not condone his long
absence due ¢o illness (typhoid), he gave up his studiss, At
the age of nineteen he waa married ¢to Charuhala Devi, then
began hia 1life as a typist in the Judres Court at Siwri, the
principal town of the district »f Birbhum, But these details
little reveal the resl man, Jagadish Guptz had never been
financially well-off, but this onﬁld ot bend his epirit a
bit, A few incidents of his 1life would be mentioned now to
illustrate the independwnos and firmness of this mind,

He gave up his job at Siuri and went ¢t~ Sambalpur to
work 4in the affice of the Executive Emineer, But he 3i¢ not
stay there for lom: he came to Patma to work in the High
Court. Fe imild not stick to anything by compromising his
sl f~raspect,

For nim, his experiences evan in the high Court at
patna were off putting., Once he had an argument with his
superior English officer. Wheather or not a particular
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Enclish ward should begin with a cipital letter was the hone
of oontention, Jagadish Gupta haeld the right view, but the
n:lish-man turned it down sinos it came from a black,
Humiliated, Jagadish Gupta gave up the job, what weg move, he
took the vow of never again working under any one else,

He came to Caloutta and thought of starxting an
independent business, At that time the business of bringinc
out magazines was considered gquite respectable, 8o, he
brouwght one out and oalled it ‘Cupter Galpat, Every issue of
this magazine would oarry a few stories written by him in a
light vein, But, unfortunately, the magasine achieved little
sucoess, Jagadish Gupta never had in him vhat makes one &
porular writer, The lay readers, over fed on amotionalimm,
oould not appreciate his objective retlisn, But their
ind4 fference -could not shake his self-confidence, He remained
firm and steady in his faith,

while bringing out his magagine, Jagadish Gupta
sustained great financisl loss. But he wuld not accept arny
further job under any one’s suthority. Finally, with all the
resources at hand, he got into the busimss of mamufacturing
ink for Huntain.pens, He oalled this ink ‘Jago’s Ink', Bt
he lacked business acamen, Once again he had to sustain
gyeat loss and was compelled to wind the business up.

Utterly ruined, Jagadish returned to ‘Anandabhaban’,
But Anandabhadan was no longer an abode of joys it ocould only
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offer a mof sver one's head, but there was mo foocd for one's
enpty stomach, Acut® paucity of funds &rove him ¢o RPalpur,
There he kagan to type out, in exchange of money, the papers
of litisants in the Law Court, Even then his spiricts
remained as hich and strong 3s ever, and the publication of
the book 'Binadini'® was an eloquent evidence of this. Thoush
muech sffort and mach of money had gone into its publication,
the book did mwot sell, A good many ¢opies remained ever
imprisoned in the packira boxes only o be moth-esaten there,
Still Jenadish 414 not oive in, Unshaken in his self-
confidence, he kept on writing, withsut carrin: if what e
wrote would ever be publighed, One after another ceme out
the rovels - ‘bDuliler Dola', ‘Raménthan', ‘Asddhu Siddhartha‘,
and 'Laghwarut, and the oollection of short stories, namely,
‘Ruper Bﬂn' and 'Srimaei’.

Jagadish Gupt2 lived in Bolyur for a lont stretch of
time, Fis last years he spent in his oun house in the
'Ramgarh Colony'. The covernnment of West Bencal made
provisions for a monthly allovance of Rs. 150/-, howevar, the
amount wis later reduced to Rs, 75/- only. Shortly, afeer
returning home, he was involved in an accident, Vounded, he
wag taken to his elder brother's house on the Parasar Road. .
There he died on April 14th, 19%7. He was survived by his
wife, Chamwdala Gupta, and his adopted daughter, (He was
childless) Sukumari, affectionately called *Suku’ or ‘Saku’
by him,



45

The discussion thet follows shall hear out that the
orestive hrilliance of this humble, ever chesrful man never
sufferad any eclipse. This brilliancs, in the context of
Benvali litersture, was unique and unclassifiable,

He gporved literaturs all his life : want oould rot
rob him of his {aner joy: poverty feiled to silence his voice,
He wvas also 2 musical artist with the abilicy to play deftly
upon three mapical instrumentes - the violin, the fiute and
the egraj. But he never blew his own trumpet, lMNe was also
a widely~read man. He regularly studied Enclish journals and
macagines. “Look into any Enolish macazine for its stories
and you shell £ind humour, unceny &t .t.!lnu, and an endless
variety of alaments like race, J4datection, mystery, war, sea,

navys and airship, etc."‘

vacadish Gupta wrotes of villace life, But according
te hiz wife, had no intimate association with very ordinary
people, But the red licht area could be seen frem the house
in which he lived when 2 child., He would then go there o
play and would ofter standin; in the street, hear the
prostitutes quarreling among themselves, It has also been
learnt from his wife that he was fond of havin: & nice time -
of fun and mirth in the company of his friends.,

We have talked of the literaxy context of that
dacades of the 20th century in which Jacadish Qupta appeared
as a writer, That was an age of doubts &nd hesitations and
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the writers in general were inspired by Marxist philosophy
and Preudian prineiples. But Jacadish Gupta was an exception,
He was, o to ssy, an old man out in his age, He should have
appeared, perhaps, &8 couple of ages later, But them every
man of genius apnpears as scmevhat exceptional in his day '
stands out among his contemporaries, and for that wvery reason
dsmands our specisl attention, But, parsdoxically, that is
also the reason why we may like ¢to shy awvay from him, The
fierce individuality of the man wiho hagarded all the risks of
swirminc sgainst the current ocan repel as much as it can
attyact,

Jacadish Gurta was contemporsnecus with ‘Xallol' and
quite friendly with a good many writers of the 'Kallolt group.
"He greatly helped 'Kialikalam' by writin: a number of stories
for it, At the ssme time he developed a close friendship
with Muralida, All this shows that one is, whatever one's age,
a8 youno as onse feels.”® But his attitule was Aifferent from
that of the said writers., "“He wvas distinctly different in his
outlock from the youny Xallolitas. He had his own way of
looking &t things: he cast 2 mystericusly oblique glance on
117e,"®

Age-wise he wog sanior to the young writers of the
‘Rallol' group, and naturally had a wider range of experiences
than they had, While not yet 2 full-fledred writer, he had
for professionsl reasons, been to a8 good many places,
ineluding Birbhum, Sambalpur, Cuttack and Patna, He had
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worked in the offioe of the Law ocourt yintted by people &
various classes and nature, There he had seen many seanmy
sides of 1ife representing crimes, dsceptions, improprieties
and injustices. As such, his experiences, thfouth remarkable,
were by no means exceptional; but exosptional was the way in
which they were pressed into the servios of hie are,
Barindrekunar Ghosh wrote in the preface to the novel
‘romanthan', "Jagadishchandra is the litersxy descendant of
Saratchandra.®’ The remark, thouch rot wholly valid, csnmot
be rejected out of hand, Jagadish Gupta chose to write
against the back;round of villare 1ife, a life which had
found its best portrayal in Saratchandra, and some of the
fommer's stories recall the latter's, But in their ocutlcok on
life, the two writers were poles asunder, There is ro denying
that Jagadish worked wonderg within the civen limitations, He
wrote of the ordinary man, but arrived at an sxtraorxdinary
perception of 14fe, The 20th ocentury is our, °‘Age of
Interrocation'; we are troubled with so many doubts and
miscivings in recard to our world and life, A spirit of
scientific curiocity drives us on., We no lowier remain
foolishly self-satisfied; on the contraxy, we keep ssarching
for the truth that holds together the universe and the life -
of man,

Jegadish Gupta appeared on the Benjall literary
scene with the avowed purpose of revealing the inner mystery
of 1life, "His literary sslf was inevitably drawn towards the
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inner mysvery of 1ife, and the inner mase of the humand mind, ©

The first thiny that strikes us, as we thirk of
Jagadish Gupta the writer, is the originality and
comprehensivensss of hie outlook. Every writer has more ox
less an oricinal way of looking at thinge, and there are so
many ways of viewine 14fe and literature ~ a fact which
acesunts for the multitude of visions and techniques found in
novels and stories, Needless ¢to ssy, Jacadish Gupta was not
influenced by any one, His attitude was not shaped by the
then faghionmable trend of ‘overgoing' Rabindrapath just for
the hedk of it, "Jacadish Gupta was the first vortiwhile
artistic protest acainst the literary taste jointly created
by Fabindransth, Prabhatkumar and Saratchandra,”® He tried
to get the Bongall reader out of the chamed circle drawn by
Fravatkumar and Sassatchandra at least in one resrect,
Prabhatkumar and Saratchandra created the impression that the
so-called sinners and fmmoral characters were basically honest
good, They held similar opinions on fallen women: these
women, they held, knew as mach about chastity as any one else,
But Jagadish Gupta cruslly struck ot these viewvs. To him, &
sinter wvas verily a sinner, a2 san of questionable reputation
was very much & man of questionabdle reputation, and a unu.
woman was fust a fellen woman, MNe 4id not indulge in
sentimentalisn, he 4id not af fect undue generosity, and he 4aid
not paint black as white, The characters hs created had
nothim illusory sdbout themselves, He used to resad differemt
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Hea tried to find the richt answers in his own wvay from out of
hiz own experience and understandinc of life,

Of course no writer can pack all his experiences
into his art, For his art Jaoadish Gupta naturelly ssiected
such experiencaes as were compatible with and consistant to
his mental make-up. While writing of laboursrs, for instance,
he would draw on such experiences as would best reveal the
harsh realitiez of their life.

It has been said earller that Jagadish Gupta dealt
mainly with the roorer section of the 20th century Bengaldl
society, HMany earlier writere had already written about the
poor and the lowly. The 'Kallol’ group, we should mot forget,
was alsc active at the time wvhen Jacadish wos writing, S¢ill,
Jaradish Gupta remaired distinctly Adifferent, ~he *Kallol?
grour's attitude was ar attitude of protest acainst the then
literary conventinn, ™t the group could mot effect any
noticeably radical chance in its own writingse, "Without
beinr discourteous to Achintya Kuser, we can consider *Xallol’
as having had fte genesis in a spirlit of reaction, The
moveanent, by baing di rected only acainst Rabindranath, ocould-
hardly cain arny maturityy it was simply reduced to a
fashionable trend, 1If we count Jagadish Gupta out, we shall
have to adrit that the epirit of reaction which motivated
‘Xallol® was rothing kut a spirit of ramantic mm:.‘m
Only Jagadish Gupta realised in his art what ‘allol'! failed
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to do.

The young vriters of Bencal reacted only
sentimentally to the First Yorld “ar, apd their entire
literary movement daganerated into a merely fashionable
opposition to Rahindrspath. "While most writers, in thedir
youthful exuberance and for cheap popularity, were aftar
expressing, without any semse of discipline, their narrow
vision, Cacadish Gupta remained indifferent to popular
appreciation of his ramarkably mature and comprehonsive
awareness of life.“u

attitude all throuch his 1life, If this inflexibility wae

He remained uncompromising in his

sometimes 3 cause of unpleasantness, it vas this that
conferred uniquenass on his personility. Achinty? "umar
Senqupta said . "Cagadish did never wvisit o tha offfice of
¥allol. He livesd in a suburban town and he was happy living
there, He did not agk for any certifilcate of sucoess MNom
the milling crowd, ‘He loved literature from the core of his
heart, e wrpte strajicht from his heart, He remaloed ever
true s hia vision, ever unwavering in his loyaliy ¢+ his
a.w:i'.‘..""‘2 Bhabani Mukhopadhyay introduced him time - “Fopeless,
ciilldless and poor, Jacadish Gupta was like a ronk, free,
unchainad, UDisease cculd not weaken him, 3nd poverty coould ’
not crush his spirit., FEe wis denied the honour amd
recognition which lesser writers had not been denieds
but he had no regrets, He coveted nothing:; he was

inditterent.”’? This epirit of indifference ever infommed
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his art, He mever failed to see man's real face under the
mask, In other words, the same spirit of indifference made
his art realistic, No clarity of vision can be achieved i€
one allovs one's thouchts to be cloudsd by a set of
txeditionsal views on 1life and the world, Even Rabindranath
adnitted this when he said : *If you agk me vhat pure
modernism means, I shall say that it medns looking at 1ife
not subjectively, but objectively. The objective mind is the

best carrier of scisnce and art."“

Jacadish Gupta directed all his efforts towards
{dantifyinc man's real self, He 414 not look at 1ife throuch
the prism of traditional values and ideslisms, OFf course, he
did rnot use his pen merely to hit at any one, he wrote out of
his own conviction.

He had a ramaykable mental make-up, He loocked at
1ife fyom a novel angle, His uniqueness 444 mot lie in the
background he chose for his stories, A good many writers of
the day had rejected the oldar context, and looked for a
newer one, So, Jagadish Gupta can be said ¢to have followed
the literary practice of his age in this respect. The social
and family life of the cld<~fashioned middle.class and lower -
middle~class people of the countryside formed, in the main,
his literary context, However his direct experiences in the
various parts of the country he had vigited, found little
reflaction in his writings, As a matter of fact, he was
never drswn towards the surface of thinis, The inner mase
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his own percaption of thins and he tried to> analyse life in
its licht., He aimed both at expansion and concentration in
his portrayal of the mystexy of 1ife, and he reconciled the
oprosing purproses admirably well in his unbiased depiction of
mman nature, All throuch his literary 1ife he remained
unsentinental umprejudiosd, objectively sware and analytical,
and it wag with such a mental make-ur that he wrote of wman,
his farily and his society. And he succeedsd well in his

eof foxt. He was the first Bencali writer who wap fres from
all ¢raditiona) bias and all sentimentalism in the world of
thought, His searchinx look laid bare the crooked serrentine
natuse of life, and the resultant miscivincs and doubts bred
bittermess and discontent in his heart, He did not fail to
£ind out the perversions, sexial urges, selfish desires and
ugly designs that are at work under the apparently quiet
surfaoce of 1life. The people of the post-World War period
ware confused with doubts and misgivings., Traditiona)l faith,
reason and weys only led to an jmmaasurable meaninolessness,
Jagadish Guprta analysed life with the objectivity of a
scientist, He realised the extent to vhich 1life had been
disabled by the forces of instinctive perversions, Quite
naturally, he could not churn out nectar, He 'seemed’ to
have little affection for lifa, However, it would be mot
quite right to assert, 88 a2 critic has asserted, that
*"Jagadish Gupta was a bitter pessimist; he had 8ll throuh
Judred 1ife hoaruassly."ts Such an assertion cannot be made
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in respect of a mumber of characters of his storiss, Some of
hiz stories, acain, conclude on & note of hope. One may
mention "Annsdar Abhishipe®, "Kamaklwar Kammodoshe"”, "Paying
Guest” etc., in this context, Navertheless, most of the time,
he had cast a oold look on life, liis vounger contamporaries
found in their youthful romantic dreem an escape from the
doubts and misgivings bred by the age. But Jacadish Chandra
found no such way out, "His artistic sel? was incapsble
sither of weavinc youthful romantic dreams or »f indulginc An
Kallolite sentimentalism, Consequantly, for this realist
writer, an attitude of doubt and misgiving about life was
1n¢aoapablo."m

Our literature ofvan fails to smiccessfully reflect
the convtemporary life. A writer's redctions to the
happenince in his 14 fe-time are amonc the principal means by
which one measures the nature and extent of his awareness of
his times. Every writer is a social beinc, bound ¢o be
influenced by his age and society., Jagadish Gupta was
naturally no exception; his writings reflect the social
ciroumstances and happeninaoe of his day, "Indeed, while
portrayint the social backoround Jacadish took care to throw
11ght on the dark side of the mman mind.*!” His writings
showed how the social maladies got the better of the nobler
senee of values and intensified the darkness of doubts and
vacillations, He showed how money corrupted the society. He
exposed the roles played by greed, mmallness, envy and
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selfishness in the countryside. He portreyed such charécters
as, bereft of any noble idealism, struooled hard for mere
mmmg

The stories and novels of Jagadish Gurta do rot
present the soft, soothinr and msllov agpectes of love, He
414 not deal with such love as is a2 beartiful expression of
man's sexunal awareness and is more conosrned with giving than
with self-indulcence, He chose &c derict the physical
aexpromsion of semal urge, It has been 8aid carlier that his
characters were not sophisticated urban men and women: they
were the illiterate or sami-literate people of the ¢ountryside.
Navurally one cannot exrect any exposition of the complex
paychology of sex in his vwritincs., s considered seyual urge
a mystarious, irresistible and blind foroe in every -ne's life,
Let alone labellinc {t as morally reprehensible, call sexual
hunger unpatursal, even when it ren into excesses, [hwman life,
he thouwwht, waes controlled more by man's animal instincts than
by his society or family., In a letter to the editor of
‘Kalikalem' on 6.7.27 he wrote : "When in the ramote past,
man was no more then a mere animal, he used to be driven
only by lust, If he had any other gift, it just remained
doxmant at the time.*’® Aocording to him, lust was one of
the first principles andi would remain so till the end of
creation, Some Bencali writers had earlier writtem on thig
primitive instinct of man, Hareshchandra Sengurts was one
such writar as his novels ‘Peper Parinwm’ and ‘Ehler Paga)!
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show, But the lure of popularity tock away his desire € be
truthful, and ultimetely he came ¢ hHe remembered as the
suthor of "Abhover Bive' and *Rabhin Master', Attenptes were
also made to write about the npature and role of lust by some
of Jagadish Gupta‘s contamporaries., Annadashankay, for
example, reised the issus in his 'Adgoon Five Xhelad®' but
nothing ceme alive there as the characters 4did not poesess
flegh-and-blood existence, Subir Roy Chamdhuri said
*Annagashankaz's ‘Aggoon Niye Kheld’ was really playin: with
Dolls. There is 2 lot of witty ramarks on soex-Consciousness
in a covuple of charters of his novel, 'Satyasatcya‘’, but
Jagadish Gupta espresses sex-consciouspess so naturally that
no wit is needed as a2 prop. Even Manik Bandyopadhvay's
'Chotushkon' seems contrived ¢o me, One cannnt take for
natural Raficumar's perverse way of thirking., Such stories as
‘Adikathar Ekti', 'Chandra Surya Jatadin®, '¥alankita
Samparkat, °*Apshrita Aksshkusum® and ‘Shashanka ¥abirajer
Stree' show how natural, realistic and clear sighted Jacadish
Gupta had been in his attitude to sex.”’? The Kallolites
expressed sex uninhibitedly, but Jacadish toed a Affferent
line, completely hiz own, Hip attitude found little favour
with the sentimental middle~clas=s, He dld not present sex
Just for its own sake, "“He recognised sexual urge as one of
the primary instincts of man, but he was neither pedantic
about nor shamelessly expressive of !.1:.."20 Many of the
Kallolites andlyscd sex &s & perversion, bBut Jagadish tried
to et at the truth of sex,
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attitude to cood and evil, "There is nothing 4in life as
virtue or vice, It is all & bias pidked upr from hearsays or
books. I wonder how man oame to have such silly notions as
‘vice takes one to Mell, virtue s the way to heaven'’ and
‘hell 12 but the other name of the presant world', I am
scared netther of heaven, nor of hell.*3! Inetsnces of evil
are mumerous in the stories of Jacadigh GQupte,. Sadn han's
iust finds & prey in Jasim's wife; Xrishnakanta murders one
after apother his daughters—in-law, Rabindranath oslled the
Mxo of the second part of ‘Leaghugury’ "the Devil incarnate.”
But Jaoadish judces such thinas differently. He considered
the so~called vice and evil as intecrzal parts of life., As
lonc as the victim does rot stir, the oat sgits silent and
insceive; but the moment the victim moves, the coat jueps upon
it. Similarly, men is safe as long as he remains inactive;
but the moment he stirs, and he cannot but art:lr. he is
overrowryed by the forces actine against him, In other words,
good and evil, and virtue and vice are inseparedbly tied
together, Man is tossed around these tvwo extremes, ‘FNsba’
is introduced as ‘good' in the story ‘Puriitan Bhritya', But
does he remain ‘good’ te the end? No. He gets spoilt as e
gets going. Shibapriys in *Eibar Loke Thik Baley' was
initially good, but he turns irzetrievably bad as he fails to
resist tamptation, Acoording to Jagadish Gupta, "man is
neither great, nor suall, he is just wvhat he is, moving all

hie 1ife through the mase of good and wﬂ.."" However,
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Jagadish 414 not reslly demy man'’es inner passion for nobility,
What he wanted to strese wag the fact that man's life, good
or bad, virtuous or sinful, was inexonshly conditional by his
circumstances.

Lookinc at Jagadish's portrayal of the poverty and
fruseration in human life, an enlichtaned critic remarks :
"A deep disregard for man constitutes the chief charecteristic
of his writings, His theme is not the glory of man, but the
lack of 1¢."2° The remark, understandsbly, is not wholly just.
As & matter of faet & good many people judoed him harshly by
pittinc him against the mmanistic writera., ™he great
humanistic tradition in Western literature developred in the
age of the Renaissancs gtarted wearing off in ths aces to
follow., A great many chanoces were effectsd batween the late
19¢th and the early 20th oenturfies. All this had its impact
on Bencali literature, The third and the fourth decedes of
the present century initisted radical chames in the
techniques involved in the writing of novels and stories.
Said Ashrukumar Shikdar : "The features of the post-
Renaissance anti-mmanistic literaturs are mostly to be found
in the writings of late Jagadish Chandra Gupta. ,, .. But
he wae mot influenced by the literature of the West; he wrote

hie bitter pleces from out of his very own reauut.ton."“

In hamaristic stories and novels, the struocle
between good and evil ends in the triumph of the former over
the latter. Such writings carry a message of sternal, or
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at least, corntemporary relevance, The lofty idealism that
informs these literszry works in an unfailing source of
satisfaction for the readers, The works of Barkimchandre,
Rabindranath and Saratchandra had undoubtasdly their genesis
in idealistic humanism, The tradition wasg carried forvard
undexr various gazrhs by a mambder of later writers including
Bibhtibhshan Taraghahkar and Banapimil. It was droken first
by the writers of 'Pracaei’, ‘Kallol’ and *valikalam’, But
these writers lacked originality and consequently became
‘dated’, "Amonc the contemporary writers only Manik
Bandyopadhyay and Jesgadish Gupta were remarkable for their
original and distinctive idess.”2”

The new literature which rose in oprosition to the
0ld humanistic tradition has been called *inhuman' w some
critics. If goodness in 3 lmynan trait, o also is man'sa
animality, Which one of the twe is more desirable should be
detemined by the socioclogist, The Amction of the artist is
not to pass morel judgementes on them, but to express them
artistically, It ia mot only the bright face of the moon
that we should turn tor wve must also try to discover what is
there beyond the licht. Jagadish Gupta did neither idolise
nor denigrate life, He oalled a spade a spade., In other
vwords, he was a realist per se,

Had he been thorowhly miastrustful of mang mmanity,
he ocould not have raised his voicoe of protest against
Buddhadev Basu'’s adverse griticism of Prabhat Kumar's writings
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80 spiritedly., Hs wrote @ "Even without detemmining wheather
Prabhatbabu laciks what ie meant by art today, one oan safaly
Agpert that the quiet beauty and gentle Insnour in hies stories
shall ever remain as & source of enjoyment for the
conmolisseurs, These days the thame and languace of the
stories are go ostensible and ahaxp, that reading for pleamire
is just not possible, Many modern readers are after the
pleasure of readinc: they shall not forget Prabhatbabu, His
manner of writinc shall not be discontinued even in future
times 26

He wrote mainly of village 1ife, and he used his
lanousce very conventionally, allowing collomuialism to enter
only in the conversations between his characters, 5till, he
wos a modern, his modernism beins a matter of attitude,
"Doubte ard misiivints, in one word, aynicism, the most
characteristic feature of modernism, greatly shaped his
mental mnke-up.“” Arun Nmar Mukhopadiway said: "The
romantic vision of Xallol, {ts joyous philosophy of pleasure,
1¢s invitation o free sex, its fdolization of poverty and its
ratural youthful exubarance were not enouch to fully bulld up
modsrnism, Modernisn osme through obliquse attitudes,
scientific curiosities, objective analyses ard sharp
explorations, Modernism 15 bred not by vouthful, romantie
dreams, but by doubts and disi)lusioments,”

The truly modern writer entertains no illusions about
humanr nature; he does not indulge in fancies, sentimentalism
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and unreagoned egetasies, He puts no faith by stapndardization
of morals; he doubts and enquires, a2nd he does not bellieve In
the inevitabjlity of the ultimate victory of good, HMe moves
shout freely in the dark maze of the human mind, diecovers the
secret and complex motives direeting life from within, and
cives them artistic expression. He is evar avare of his
world and this awareness is made mani fest in his portrayal of
ran and M2 sarroundings,

It was Jacgadish Gupta who first introduced such
modemis: in the Bencali short atoty.”

Jacadiah Gupta was scepéical of the ultimate triunph
of good, He felt that all the honmest afforts of life were
dastined to fail, He thourht that a gruwel, dlind frrece vas
rasponsible for this, ¥o conod will, he believed, omuld
improve the human situation: no political, soelal or
collective effort could save mankind, Jacadish Gupta was not
a heartless man, le certainly wanted man ¢ be crowned with
glory. But, then, he wae certaip that his wish would mot
come tyue, This 4is borne out when he writes :

“The God of fate has created our innar 1ife,
It's 80 lofty, %0 besutiful,

Take a look and think

How desirable it wuld be

To comrlete the ptairs leadinc o it."zg

But ultimately no hich hore car be reslised ir the face of the
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vorld ard future, In s own worxd :

"I wvant to say that is world

Is incapable; it has not been asllowed
Total bliss; and Future shslil bloek
Its way to hlppamtt.“”

The yealist writers located in man's cruel circaumstancea the
cause of his unhappiness: cagadish Gupta considered man a
helpless victim of cruel Fate., As an enlightened critic hag
remirked "The stories of Jagadish Gupta urmistakably point to
the fact that hsartless and ferocious Fate plays with the life

of m."n

Arunkumar Mukhopadhyay considered "Jacadish Gupta not
&8 realistic writer, but & naturalistic m.'” According to
Mohitlal Majumdar, "realisr in literature involves an attitude
of freadom from wild imacination and bias regardinc cood and
avil .. .. : It turne into naturalism vhen that attitude
becomes more comprehensive and more explorstory. Call it
whatever you like, Jagadish Gupta'’s art aimed at reachinc the
"heart of th:tngs."”

There are droadly speaking, three noticeable tendencies
in literature, namely, idsalism or romanticism, realieam and
naturalisn., In the age of *Xallol’ and *Xalikalam' Bengali
l1iterature came to be influenced by testern literature.
Romanticiam 1s bhred by the natural imaginativeness of the
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life in his art, he may be called realistic as he is after
creatir an fllusion of reality. The creation of this
illusion firvolves a greatly complex process.

The yealisn that Emile Zala intrpduced in his novels
oame to be beatter known ag naturalism, Many people identify
realism with maturalism, though the two are not exactly alike,

In fact, neturalisr ic realism stretched ¢o ite
optimal limit, Tt may be defined a' la Mohitlal as mature
realism. A critic has explained : "Faturalism is the lonical
resilt of realism: one is 3 process, and the other is the
aim,”4 The naturalists believe that man has mo free will,
that he is a helpless victim of cruel Fake, that his life is
ever burdened with misfortunes, and that nrinciples matter
little for his existence,

L.G, Gardiner, while making a comparative study of
realiam and naturalism, comments : "The realist writefs only
of what he has seen but selects from the mass of evidence what
is required for his purrose; the naturalist without selecting
flings all be has seen into his book, clean and moye often
unclean; he is photographer, not an artist.” 35

But the true writer is the portrayor of hamén
character, he i= not 2 mere photogravher., It is the reader
who distinTuishes between the hero and the villain., Even the
naturalistic writer is required to be a portrayor: for only a
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portrayor can breathe 1ife into his art - a task which no
photographer oan pexform,

Let us not enter the debate on realism and naturalism,
It would be wise to agres with Mohitlal vhen he asserts :
*Call it whatesver you like, Jegadish Gupta's art aimed at
reschiny the heart of things.” S

Jagadish Gupta was intansely awvere of the mole of
cruel Fate in human life, The oconviction that man could not
overcame his destiny turred him into a pessimist, 0f ocourse,
in some of his stories like 'Bijay Chakravartir Bikrem' and
‘Paik Sree Mihir PrEm@nik’ and in the novel 'Nidrita Rumbha.
Karna', we see a 4ifferent cagadish Gupta, Fe made the
following remark in *Nidrita Xmbhakarna’® : “"Besides Fate,
man himself can somewhat shape his future apd deat.tny."”
However such an attitude is exceptional and insicndficant in
the context »f his ceneral outlook on 1ife, He wrote of
man's strucgle for freedom from the tyrammy of ¥Fate, and of
man’s incvitable defeat and consequent pain, This, he thought,
wag the real human oondition.

Jaradish Gupta burst uvpon the Bengali literary scene
with this attitdde of doubt and despalr, Thus he anticipated
the later pessimistic writexs in Bemaali. KFone of his
predecessors or contemporagies had his power to analyee and
present huran despair so intensely and vivrantly., However,
we should not confuse the philosophy emerginc from stories
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and novels with the wyiters persossl philosephy, Tho writer
selects an {ssue, looks at it from various Sngles, introduoces
a munber of charagters reacting to the issue in a8 variety of
ways and often dlashing over it, and ¢thas shows how integrally
related the iegsus is to haman 18fe, Jagadish Gupta 414 not
take to writing merely to say that life meant frustration and
meaninglessmess. M tried to find out hov the frustration
ocould assume their fommidable proportions, Not that he had
no faith {n man’s physical and inner ahilities, He did not
held that haman miseries would last for ever, He wrote @

"Sorrows and pains camnot last for ever,

These shall wear off some dwy,

Lucky 1o he vho finds bliss

After the end of hia sufferings,

I do not have such luck, but I do not grieve,

I offer my gift of tears to the Goddess of Gries,*38

This sense of sorrovw in Jagadish Cupta‘'s art may be traced ¢
the senee o7 moryow in his persomal life, YAt a sinxle stroke
was crushed the snliochtenod and energetic talent which had
ccllected the best material for imacimstive ereation, The
fire of starvation destroyed At the way the fire in Lord
Siva's eyes had destroyed Madan, The soundless groan did mot
reach Any one's sar, Today the poet is pale-ayed and bent,
He does not have the courage to look other Maman beincs in
the eye."” Adnittedly, the story somewhat reflects Jacadish
Gupta's personal life, Besides rememberinc his past and
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present, the vwriter also acouragtely foresaw the future, He
spent the last few years of his life on the pnltﬁ financial
aid ha recmived every month from the Govarnmment of West
Repgal, His last confession was truly pathetic. ‘Binodini'
his first book of stories, got published under the financial
patronsce of Kamubshu, an intimate friemd, "1 distributed
some thirty five copies smony the people I knew, The rest -
about one thrusand copies - never aomme out of my and
Kamsabnts packing boms marked ‘B8immAint', These were later
mothe-gatan, I have no regrets as a dwuman baint and writer,
but T remain ashimed of havine wasted Tarmbibu's money to the
tune of Ra, 230/.,%

*Indeed Jagadish Gupta was gifted with great innate
povers of head and heart., But he found little recoonition of
his worth, T7This, thomughly ummeritsd in his case, led him
to the edpe of the dark ceve of pessimimm.*$! He ned startea
by vorshipring youth in his secretly written pooms, Wwhen
ocausit 4n the act he had been admonished by his insensitive
guardians, He oould not procesd €ar wvith hiz studies. He
never found any yespectable or cainful employment in his
sarvioce 1ifa, Afeer all, this only twn sltermatives were
open, One was to cet amotionally worked ur and wajil, and o
weaArily ard painfully inch towards self-destruction, other
one was to withdraw into one's own self and to let the ixon
enter into the soul, If Michas]l had chosen the first
alternative, Jacadish chose the second. Jagadish Gupta made
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repaated mention of the orusl role of Fate; perhaps the same
Fate conspired against him and robbed him of his dues as a
writer, Orly poet Jatindranath was close to him in artistic
tamperament. However Jatindranath's pessimiem was bhagically
metaphysical; on his own admission, it d4id not ewvolve out of
hMe own personal experiences, But, as has alzready besn said,
Jagadish's attitude towards life was partly shaped by his
persondl life, His pessimian had its genesis in his
metaphysical as well as socisl consciounsness.

His charagters, generally spuk!.né. are not driven
by hope, This is, however, not o suggest that they & mot
have any hope at all, What overrowers them most is their
sense of despair, for they have herdly anything positive to
clinr to, The stories of Jagadish Gupta express the same
sense of irremediable pain and sorrow as expressed in the
uritinos of & good many writers osf the West, "All the stories
and novels of Jagadish Chapndra have an undercurrent of
melancholy and despair, None of these expresses man's simple
joys, none depicte the daliches of we:ydiy 1ife. To read
ther {8 to experience a suf focating esnse of fmt.rnuon."z
In the story 'Dibaser Sheshey' belonginy t¢o the anthelogy.
Binodini® he defined the primary and principsl osuse of
nman suffering as 'a aruel, sutocratic rower’, It is futile
to try to explain vhy this power should frustrate all the
parental cares in the said story. Jeagadish Gupta souwght mo
rationalizstion of this irrationality. He artisticelly
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showed the changes in man's fortunes and misfortunes brought
about by the mystericus power of ¢rusl Fate,

Jagadish Gupta was not just 8 cold spectator of
human frustration, he would often f£ind amusinc the spectacle
of man helplessly lsid low by misfortune, But his lumour is
naver ostensible, and that is very much in the fitness of
things, for otherwise, it would mad become, in the general
ocontext of his pessimistic art, more a2 hindrance than a help,

However, in his writime, Janadish Gupta never mads
frustration absolute, If he conaidered frustration inescapble,
he also believed that man's life was not 2 tale of unrelieved

gloom,

But the writings of Jagadish Guptz point, in the main
to the mysterious and unfathomable darkness of life, to the
endless paing and miseries man is heir to. This was as
Jagadish saw {t, the reality:s 4t had nothing fanciful about it,
This was vy he 4did not portrey life as plessant and beautiful,
In his writings rerverse desires got the hittsr of love,
despair and doubt sverrods hope and faith, and death, physicsl
as well as spiritual, asserted its supremacy over life. This
wags something rarecly to be found in the writings of his
contempoxaries, and he ought to £ind a permanent place in the
history of literature at least on this acoount, "He painted
the picture of man's eternal fatlure and rain, but he never
undermined man, Thia {3 the most important aspect of Jagadish
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Gupta's art."%? 1 was one of the few writers of the 'Kallol®
and *Xalikalam' group who wrote with the conviction that
literature oucht to throw licht on the dark mysteriocus life,
Achintya Xumar riahtly said : "He was a powerful current in
the river of modern litersture.*®$

He wes no exegist of ‘etermal’ life, or of the life
‘heautiful’, He tried to prode life's insxtricable
complications and confoundinn mysteries, His art sprang from
his knoviedos of the life of mmercus people ridden with
nyﬂada of problems in their Adaily life, It would be,
therefore, unrsssomable to ¢all him narrov in his outlook and
cry Mm down, ‘or havinc kept himself awey from the general
litevrary trend of his day, True, he 4id not truly belong
to hies ager true he 4id not atick aven to the are-old
iLiterary tradition of our landr hut hi= uniqee oricinality
has marked him ocut as a writer ¢to be loocked up to and
respagtsed,
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