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JKOADZSR mfWA z HXS MSNTM. MAIC8-4ri> 

**Zt i s d i f f i c u l t for the cKwtcsqporary p«opl« to 

oorractly ^insss how long, i f a t a i l , a wsLtar's faiMi wi l l 

l a s t aftar h i s aaath o r i f a writer shal l be rasurreeted in 

l a t e r tiniee. The wmdb dtseussad and leucf) contreyrersial 

writer, craaadisii ^tiq^ta, waa not pxxsperXf assessed in h is own 

tinitt* »a eariwid nettfier inonay, rmr fare® ana popularity. Ha 

%ms widely itiisKiiidarstood, Life and time are eternal , but 

none of these fbllows a s ingle unifoi» pattern, Tijimm 

enhance; so does man, h i s attitoides ar^ values suffer vtpm ^nd 

downs* His l i terature a lso cihanges d i r e e t i ^ and pace, and 

tidces new txktnBm S t i l l , soiiie wri ters , with a l l the ir faerits 

and doiterita, rsisain as milestones o f history* or^ such 

«rriter in the world of Bengali l i t era ture i s Jagadish Oi^ta. 

Ja^adissh Chipta wrote a l o t i n h i s seventy one yeaira 

o f l i t erary l i f e * Xf he wrote mucdi of raniairkable l i terary 

ifnorth, he a l so %raote much Just to iReet the (taeands of h is 

pt ibl i^ers* However the clow of h i s genius i s v i s i b l e more 

or l e s s in each of h i s ennpositions* This i s duMi to h i s 

uni<iue nran^l maiEe-4i|> as a writer* The ve iy frustrations of 

h i s personal l i f e may also have hman partly rtsF^ponsible* 

•Jagadish Qupta portrayed man's meanness and 

frustration and announced the triumph o f cruel Fate, but i t 

woul«? be unfair to turr away from hljn on that acoount* He 
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a i d not haire Tagoze's v i s i on of traiuMMsi^hintal love« nor d id 

hs have Ta9ore*8 abili t^r t o mnxldh h i e l a n p i a ^ with s a i n t l y 

wisdoiQ and Joy, Kabindranath, while wr i t i ng of ttm 

oontamporacy day and aoeiatyf iMwar t a m e d a b l ind aye to ttie 

e t a m ^ l l y noble i n s t i n c t s and if^lnas of huBian l i f e . In tfm 

psotmsB, he tranMamded t h e l i sa i t s of h i s age and earned a^tm 

respec t of a l l ag«s« tJaeadish csupta fiiov«d i n t he ofsposite 

d i r e c t i o n ; he wr^te of what %«9 low, tsgly a i ^ drntk. But t h a t 

i s no wmmBom why he eiiiould not be given h i s doe, Jariadish 

Gttpta d id not exp lo i t t ears? he had l i t t l e reerard for 

8arai^Qhandra*s l i t e r a x y s t y l e * Hi moived away fwam 

s©ntliRentalism, and p c ^ u l a r i t y an<3 c r i t i c a l eulogy eluded 

hilt?. Re ar t is t lcMil ly por t rayed th« l i f e of mac^ people as 

beeame undes ic i^ la , nagl^cted ar.a hated under a d v e r t soc ia l 

ctwwiRstanoos a^d on acwmsnt ©f tmhealtai^ i n s t i n c t s , »e d id 

no t locSc for tra«iscwndefioe, bu t then hm CKfver preached the 

philosophy of fM>l!hingnes8 • Mis a r t was fo«nd«3 on t*« 

ai^sneness of a d i s t i n c t , e t e r n a l t r u t h . The present-da^/ 

soc ie ty i s i«*t a t a l l ^ r se fxxm the meanness, dishonesty and 

b i t t e r n e s s he exposed tihsough h i s w r i t i n g s . This very f ac t 

confisjR^s h i s a b i l i t y to tJcainsoend 'da tedness* , and he must be 

respec t fu l ly appzeciated on t h i s account. The words of Saxotj 

Koh«n Hi t r^ come to raicd : *•«© wrote in a d i f f e r en t ace and 

h i t a t t h e p reva len t systasis . Had he w r i t t e n in l a t e r t imes , 
2 he %M3uld probably hov® adhieved g rea t p o p u l a r i t y . ' 
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Should ona f i ra t diaeuaa tha %n-itar*a att i tud* to 

l i f a tMifofa ona atarts diaeoaiina hie Xitarature? Opinicm 

diffara on tbia iaaua. But IM hold that a diseusaion oj 

Jagadiah Oupta'a at t i tude nuat pra^sda may diaeuaaicMA of hia 

l i teratuxa. Baaidaa, %fa Biaat aiao know hia lifa-atozif in 

ordar to d g h t l y atmmBm h ia faniiia. Hia paraonal l i f e , i « 

aa^pliaaiMi, waa inatqparfld^a fcon h i s ajrtiatie l i f t s . 

He was bofn in *lQiiehthia* in the month of JUly, 1886 

A,B. He beloiried to tha widely saapacted San^mpta family of 

tha va i l lage , 'KhozdamaghaehamiS under the poli<» atation 

of 'PCaiiakanai* in the suibdiviaion of Ooalanda within the 

Diatr ie t ca l led F a r i d ^ r . Ha had uaed the t i t l e •Sengupta* 

only for a oo«^le of ti»a® at the beginning of h i s l i t e r a t y 

caireer* But then, in hia aversieMn to excasa, he shortmad 

the t i t l e and came to be knowi aa Ja^adish Gupta. His 

paternal iKsuaa, 'Anandaishaban* had bean named af ter h i s grand 

father, Anan^ Mohan Benov^ta. Ananda fkshan had two SCMIS -

Kailaahehandra and Presannaktinar* Jagadish Oupta was the 

yoio^est son of KSsilashcttfUidra Sengupta. His inothar %iaa 

saudanini Devi* 

The Sengupta family o f the v i l l a g e , •Khordame^hacJiaHii' 

%m8 well 1cno%m as a family of lawyers. Both Kailaahaiandra 

and PraaannalciBBar were su^Nisaful l ega l -prac t i t ioners . Their 

profession made then l i v e in the town of Kasthia in l^dia. xt 

was there that Jagadish Gupta's educational career began* 

While a student at scfiool, he began to write poems secre t ly . 



42 

Writes S«ici»ar 8«ti in a foot-iiot« i n h i s *Bi»^a S a h i t ^ r 

Xtihas (vol* ZV) t "while an aaolesoBnt* Jagadish c^andra 

used to write posns on loirs i n imitation of Qobinda Chandra 
s D^*" But t h i s p o s ^ e aetivity^ vhidh ran oountar ^o h i s 

•daoit ional aetiiri% cxmld not he ke|»t seeret for long. His 

•Idhirs discsQversd h i s posns and vera shocked whsHR f3%ey read 

thap. Ha was fiiO¥«d into a hoarding house on Harrison lk>ad« 

atid adnitted to the City oo l leg ia ta sdhool. After h i s 

s iatriei lat i tm he flpot hjj»i«lf adwitted to the Sipon College, 

But i4hen the collecie aoi^iorities did not oondone h i s Itmg 

absenee due to i l l n e s s (typhoid)« he g^'vm «^ h i s studies* At 

the 9ge of nin«rt;een he was married to C!^ntf>ala Devi« then 

b e ^ n h is l i f e as a typ i s t in the Jud^jes O^mrt at Si«ri« th@ 

prin«^I>al town of the d i s t r i c t of Bixlidiiis, But these de ta i l s 

l i t t l e reveal the steal inan. Jagadii^ Oupta had never been 

f inamdai ly wel l -of f , but t h i s oould not bend h i s i ^ i r i t a 

b i t* A fisw i n e i d m t s of h i s l i f e %«»uld be nHmtimied now to 

i l l u s t r a t e the inds|»end«noe and finmiMiss o f t h i s mind, 

He gave up h i s job a t S iur l and, went t̂ -* saaasalpiir to 

wo lie to the o f f i c e of the l^seefutive Ei^iineer. But he did not 

stay tinere for lomf >)• omm t o Patna to wox^ in the H i ^ 

Court* Bs would not s t idc to anything by oomprcmising h i s 

sa l fo J. aspect • 

For hiiH« h i s eaiperienoas even in t l ^ h i# i Court a t 

patna w^ra o f f putting* Onse he had an argiment with h i s 

superior i^ngliiAi off ieer* wheather or not a part iea lar 
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Engiistt %iard ahoiild ba^in vith a capital lattar wns tfm homm 

of cs^^itantion. Jagadish Qupta h<aid t!vs right ^mtt hat tha 

B '̂jLiah«i!ian tuztiad i t do«m aincsa i t emm from a b l a ^ , 

Humiliated^ Jagadish (tvq;>ta gava up the jol»« nlMit «faa mofa* ha 

took tito vow of never «?ain wozking y»der mtf <me alaa. 

HB csame to Caleatta ai;^ thou#it of atarting an 

indepanaent Iviiainaea* ht that ttna the biiainess of hriwi^ing 

out naeiaminee waa oomidarad <|uita reapaetahle. So* ha 

brou^t mm out and oall«d i t •@i«ster <Sal|«». Sveiy issue of 

thia isa^sina wmld eHuny a f«(w etariae written hy tiim in a 

l ight vain. But, un^rtunataly* the magasine a<Aii«ved l i t t l e 

su^aaaa* Jagadii^ (Hiqpl»sk nmmr had in him what maieea one a 

popular trriter. The lay xei^tersc ever fed on am^tionaliaRi* 

oould not appreeiate hi a <^jaetive nNU^icn. But tiheir 

indif^ratiee oould not ahake his aalf-oonfidence. He remained 

fimi and ataad^ in his iSaith, 

i^hile bringing out hi a ma^sine* Jagadiilt Cl«qpta 

auatainad great fiimBeial loaa« But he %i«e>uld not aceept ans" 

further Job imdar any <Mie*8 authority. Finally* with a l l tha 

raaoumsea at hand, ha got into tha boainaaa of marxafactuilng 

ink for fiiuntain-pena. He oallad this iidc *<Jago*s Zidc** Bilt 

ha lacked business acusieR. Onem again he had to sustain 

gvaat loss and was cosipelled to wind the busiiwss iqp* 

trttarly ruined, Jagadish returned to *AnandaMiaban* • 

But AnandaiMiaban was no longer an abode of Joy? i t could only 
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offtir • roof (fMir orm*9 lMa<S« bat tiNire wk9 no food for OSMI*8 

«nf>t3r 9tem»dh» Aeuts psmeltrf of funSs 6xovm him to Balpsr. 

TiMire lie bewail to type out* i n axefiAn^ o f isoR«f« tho papers 

of l l t lc iants in the Law Oaurt. Sv^fi tiiim Ma mplrltw 

xamained as Mgb imd atsong as aver* and tli# piA»lieatioR of 

the book *linocliiil* ime an eXoquwRt ovideiioe of tItie. ThouK ĥ 

smdK ef fort and imich of i»eMB«f hadE gone into i t s piBbiic»tion« 

tb« hodk aid not a e i l . A good mmw^ copies remained «imr 

iK^rifloned in the padkirig boxes only to be inotlviMiten Idiere. 

S t i l l •lagradish M.€ not g ive i n . Unshaken in h i s se l f* 

oonfidenee, 1M» kept on mtitingt %«ithoyt &kXTixm i f xidtat he 

vrote would e^»r be piifl>lialted« One after ainother oame out 

the novels - 'Dolaler Dola*, *EaBKinthan*« *Asa«wi Siddhartha*, 

and *Laghycmru*« and the oolleoticm of short s tor i e s , namely« 

*l%v̂ er Bairs* and 'Srisiati** 

Jagadish Siipta liv@d i n Bolfwr for a loxm s tretch of 

tliRe« Hie l a s t years he sp«nt i n h i s ovn house in the 

*Eagf̂ ir̂ rh Oolofiy * • ^he government of West Benrjal ipada 

provisions for a mon^ly allovanee of Rs« 150 / - , hoi#sver<, the 

amount vas l a t e r reduced to Rs» 73/<-> only. Shortly* a f t er 

returning hoiie, he was involved i n an accident* viounded, he 

%ms taken to h i s e lder bmtl ier ' s house om the Paresar Road* 

There he died on April 14th* 19S7. Me was survived by M.s 

wife* ChanflMla Oupta* a i^ h i s adopted dau^ter* (He was 

idi i ldless) SukiiBari* af fect ionate ly ca l l ed *Suku* or *seku* 

by hln* 
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The difloission t ha t iallows shall bear out that the 

creative Ixrlllianoi of t M s hunible, mvmr cheerful imm newer 

aaffrntma mxf ec l ipse . TMs b r l l l i anos , in tJie oontesct of 

Bengali litaratisre^ wis uniqvse ana tnicAassif i^ le . 

Hs served lii»aratare a l l Ms l i f e % want eould not 

rob MIR of h i s infMir Joyi p o v e r ^ failed to si lence Ms ^rotemm 

He was also a imisicsti a r t i s t with the a M l i l ^ to play dteftly 

\3i|x»i three imxsic^ ijistrtiai^nts » the violin^ the f lute and 

the e s r a j . But he never blsfw M® o«n trumpet. Vm was also 

a widely-read laan. lie cvgularly studied Enctlish journals and 

maoasinea. **l.oolc into apy Bnollsh Rja0a«ir!e for i t s s tor ies 

and Ymx shall find humour* uncwriy a t tisies^ and an endless 

variety of elenents l ike raoa« detection, laystery, «ar, sea, 

wavy® ar^a a i rsMp, e t c . ' ̂4 

J ^ a d i s h Gui^a wrote ô * vi l laoe l i fe« But aoc%>rdinci 

1» Ms wife, had no intimate association with very ordinary 

people* Btxt the red l i c h t area could fee seen f rem the house 

in *^c*i \m l ived yhen a cMld* He idould then go there to 

play and «iDuld often standing in the s t r e e t , hear the 

p ros t i tu t e s quarreling asiofig thsRiselves* Zt has aleo been 

l e a m t fxxm Ms wifis t ha t he «»8 fond of havinr, a nice time * 

of f̂ ua and eairth in the oonpany of Ms f r iends . 

we harve talked of the l i t e r a ry oontsxt of that 

daeaas of the 20th century in wMcJi Jac?adi^ Oupta appeared 

as a wr i t e r . That was an age of doubts and hesitation© and 
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ths wsltera in geimxtt were in i^zed tay Hexadlet philoMi^qr 

and Freiidiim priik«ipiee« But d'agadiih Oupta was aoi exeif>tiofi« 

Ite wa«« ao to eay* an oM nan out in his age. He idDould have 

^ypeaxed, pmiA^xpm, a couple of â ĝ s later. But then evexy 

man of genius fl^^ears as aofReuAiat mnoeptlofial in his day he 

stands out amam his eontesiporaries* and for that vexy reason 

dsRiands our i^>eeial attention. But, paradoxically, ^ a t i s 

also the reason why we may l ike to shy away froRi hist* TYw 

fierc» J^dividuallty of the nan irtio hasarded a l l th@ rii^s of 

swiiaiilno against tiie eurrent oan refp@l as raueh as i t i^n 

attract* 

*Taga<a.sh Clupta was oonteofsorwieous with 'Kailol* and 

quite friendly with a good nany writers of the •iCallol* grtmp* 

"He greatly helped *iGilikalaiR* by iifritinc! a number of stories 

for i t* At the same tine h@ developed a eloiMi friendship 

%rith Muralidi, All th is shows that one i s , whaiwver one's age, 
s as young as one feels•** But his attitude %ms different fron 

that of the said writers* "Be was dist inctly different in his 

outlook fwem the young loallolites* He had his ami way of 

looitlng at things? he oast a nysterlously oblicfiMi ^.aivee on 

l i f e . « * 

Age-wise he was s«tiior to the yotaig writers of the 

*K)allol* group, and naturally had a wider range of experiences 

than they had* lAille not yet a full-f ledied writer, he had 

for pn»fessional reasons, been t» a good nany places, 

ineludiag Blxbhusi, Banbalpur, Cuttac9c and patna* He had 
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wotkmA in the o f f i ce of the Z«aw ootirt v i s i t e d bf people a 

various c lasses and nature. There hm l^d seen nmay seamy 

s ides of l i £ e representin? orines^ dscs^ptions* inpropriet ies 

and iajust ioss* As sueSi* h i s eiqperiei^es, thitough reniaiiSeable* 

were by no neans muamptiGm»lf but i»coeptional was the way in 

whic^ 1^1^ were pressed in to ths service of h i s art* 

BarindreieuBiar Ohosh wzote in the preface to the ncyvel 

*l̂ onianthan*» *'Jagadisheliandra i s the l i t e r a r y descendant of 

Sarato![|iai^ra««*' The xeiBaik, ttK^ugh not i^holly ^̂ ULid« cannot 

be rejected out of h»id . iTacradish Qu^ta cdtiose to write 

i^ainst t^e back jstnmd of v i l l a g e l i f e * a l i f e which had 

found i t s best portrayal in sarateAiandra, and some of the 

fonner's s t o r i e s recal l the l e t t e r ' s . But in the ir outlook on 

l i f e« tStm two writers were poles asunder. There i s no denying 

that Jagadish woi^&d iKsiKSers within the clven l imi ta t ions . He 

wrot^ of the ordinary nan« but arrived at an extraordinary 

perceptiem of l i f e . The 20th century i s o«r, 'Age of 

Xnl^rrogation*; we are troubled with m> many doubts and 

misgivings in recrard to oxur world and l i f e * A s p i r i t of 

s d e n t i f i e cuzioeity drives us on. ne no lonrier remain 

fbol ishly s e l f - s a t i s fiedi on the contrary, we keep searching 

for the tzuth that holds together the universe and the l i f e • 

o f man. 

^agadish (Supta appeared cm the Bengali l i t erary 

scene w i ^ the avo%ied purpose of revealing the immr mystery 

of l i f e . '*Kis l i t erary se l f was inevitably dratm towards ^ e 
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inner nystery of l i f e , and the inner Riase o^ the himand mind, 

The f i r s t thing that s tr ikes us* as tie thiiie of 

•Tagadish Oi^ta the writer, i s the o i lg ina i i^^ and 

oonf^rshensivi^ness of hie oat loek. Svery writer has more or 

l e s s an original wa^ of looking a t things, and there are so 

iian^ ways of viewing l i f e and l i t era ture • a fact whidh 

a<»!»ynts for ttm mtlt itade o f v i s ions and teelmiciaes fbf̂ nd i n 

novels a i^ s t o r i e s . Beedlese to say, Janradiah Oupta was not 

inflvmtoed fay any one. His a t t i t s i i e was not shaped hy tlw 

t^en fashionable trend of *over<going* Kabindranath Just for 

the hecSe of i t * "Jaciadish Qujpta %fas the f i r s t wortln^iile 

a r t i s t i c protest against ttm l i t erary tas te jo in t ly cas^ated 

by FabiRdrana%h, Praasl̂ t3et3«iar and Saratctiandra."® He tr ied 

to get the Bengali reader out o f the c3ianned c i r c l e drawn by 

Pra'Q t̂kueaar and Ssdmtc^iandra a t l e a s t in one reap'oet. 

Pi^ibhatkunar and Saratchandi:^ created the In^ression that the 

so-ea l lad sinners ai^ imnoral characters ^wire bas ica l ly tKOiest 

good. They held slsnil't^r o|>inion8 cm fa l l en wcmmt} these 

women, they held, knew as taitc^ abmit (sftiastity as any one e l s e . 

But Jagadish Oiî tta e n i e l l y strac9c a t thsse v iews. To hin, a 

s inner was v e r i l y a «iaBer« a sian o f questioneble r^mtati^n 

was very sraclt a »an of <itteatioa«ble reputation, and a fa l l en 

wQsiaa was j u s t a fa l len WOSMR. Hm diid not indulge in 

•entinentalisBi, he did not a f f ec t us^hie generosity, and he did 

not paint bla«Sc as white. The cSiaraeters he erected had 

nothing i l l u s o r y about t^ienselves. He used to read di f farent 
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author« and h i s reading l ed Mm t o a v a r i e t y of tasammttonam 

He t r i e d t o find th» r i g h t answere in h i s o*m %fay front out of 

h i s o%m esq^rienoe and understanding of l i f e . 

Of cxiurse no w r i t e r can padk a l l h i s es^ierienees 

i n t o h i s a r t » ftor h i s a r t Jacadish Gv^ta natweally se lec ted 

SttCti eaifMiriencMis a s were oonpat ib le witii and oons i s t sn t t o 

h i s raental make-up. While %friting of labourem^ for instance* 

he would draw on midtx es^perier^ses a s would b e s t reveal tfie 

ha,rtsth r sa j . i t i ee of t h e i r l i f e . 

I t has hmmt sa id e a r l i e r t ! ^ t iJacjadish Oupta d e a l t 

mainly with the poorer sec t ion of t h e 2^th century Bengali 

s o c i e t y . Many e a r l i e r w r i t e r s had a i r e i ^ writt«Bi about tlm 

poor and tl-ie lowly. The ' l ^ l l o l * group, we should not fo rge t , 

was aliK5 ac t i ve a t the t ime i«tien Jagadish was wr l t i jw . S t i l l , 

Jft-adish Gupta remained d i s t i n c t l y d i f f e r e n t . '?*he •icallol* 

group* s a t t i t u d e wa» ar a t t i t u d e of p i o t e s t a i ia lnst the then 

l i t e r a r y oonventio«i, but tfm grovep could not e f f e c t any 

no t iceab ly rad ica l change i n i t s own w r i t i i ^ s . "Wita^^aut 

beinrt d iscourteous t o Adh in^a Kustar, we can consider 'Kal lo l* 

a s havifK? had i t s genesis in a i^pirit of r e a c t i o n . The 

Riov«iR<>nt, Toy being diredai^d only a r a i n s t Rabindrai^th, could-

hardly gain any maturi ty^ i t was simply redisc«d t o a 

fashionable t r e n d , Zf we count JagadiSh Gupta out« we s h a l l 

h«ve to adRiit t h a t t he ^ ^ i r i t of reac t ion %ihieti inotival»id 

•Ral lol* was nothing b u t a s p i r i t of t a n a n t i c waywardness•"*° 

Only Jagadish Gupta r e a l i s e d i n h i s a r t what *^al lol* f a i l e d 

http://rsaj.it
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t o do . 

The young wrl tefn of B«igai xmusteid only 

sent ismntal ly t o the F i r s t ^ ^ r l d ' a r , and t h e i r «ntir@ 

l i t e r a r y tsoveniont (3tog<ine!rated i n t o a merttly fashionaibl® 

oi:^position t o f^ahindranath, "ilhila most writains, in thcdr 

youthful exuherance and for dieap popu la r i t y , ware a f t e r 

e i ^ r e s s ing , witlKJUt any aansa of d i s c i p l i n e , t h a i r i»rriow 

v i s i o n , Jagadish Gijpta r^ ja ined indiffar«Bfit t o popular 

sippreciation of h i s r^oroarkably raatora an^ ooRiprahansive 
11 

awareness of l i fe , '* H® remained xmtxampxxmlatng in h i s 

a t t i t u d e a l l thrmngh h i s l i f e . If t h i s i n f l e x i b i l i t y was 

scjimetimes a cause of xaiif^leasantness, i t ^m& t i l l s t h a t 

ocKiferred imiqueness on h i s pe r sona l i ty^ Adhint?^a '^anar 

Sengupta sa id . "Jagadish did n^ver v i s i t ^- t h e o f f i ce of 

K a l l o l , He l ived in a suburban town arjd he %»ac liappj/- l i v i n g 

t h e r e . Be did not a^c for any o e r t i f l c a t e of s*Jiccess fx'csB 

t h e mi l l ing crowd. He loved l i t e r a t u r e fstxp. t t ^ core of h i s 

h e a r t , l-le wrote s t r a i a h t frcar, h i s h e a r t . f% rarsaliied ever 

t r u e to his? v i s ion , ever unwavering i n h ie l o y a l t y t'J h i s 

a r t . ' " Bhabani Muikhopadhr/ay intzoduced him tlm® "Hoaelsas, 

cMld le#8 and {xjor, Jaciadish Oupta ^^s l i k e a rnonk, f ree , 

undiained. n iecase could not vmsHe&a hist, and poverty could 

n o t crush h i s s p i r i t . He was denied the honour and 

recogni t ion vh i d i < l a e s e r w r i t e r a had not be«n denied? 

bu t he had no r e g r e t s . He coveted nothing; he was 

I n d i f f e t e n t . " * ^ T h i s fli^irit of ind i f fe rence ever i n f o m ^ 
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hie ect* He never f e i l e a to see Rien's real face imder the 

mtlkm Xn other %«E>xde, ^tm eame s p i r i t of indiffereftcse meOm 

h i s art r e a l i s t i c * Ho c l a r i t y of v i s i o n can be achieved i f 

one allows one*s thoia^ts to be eloiadsd by ^ eat of 

tradit ional vie^ni on l i f e and the world. Even Pabindranath 

e m i t t e d t h i s when he said : "Xf you aide me ifhat pare 

modezfiisn eeans# X shal l say that i t raeans 3U>oleing at l i f e 

not sobjecstively, bat object ively* The objeertive mind i s the 

bes t carrier o f science and ar t ." 

Jaoadish Oopta directed a l l h i s e f f o r t s towards 

iaentifyinci man's real s e l f . He did not loolc at l i f e throoah 

the prlam of tradit ional values mid idealisms. Of course, he 

did not use h i s pen merely to h i t at mrty one, he wrote out of 

h i s o%ffi conviction* 

fie had a romaifcable mental i!ia3ce<<mp. He looked at 

l i f e from a novel angle. His uniquetMiss did not l i e in the 

backgzound he dioma for h i s s t o r i e s . A good maiiy writers of 

the day had rejected tim older context, and looked fbr a 

newer cme. So, Jagadish Oupta can be said to have followed 

the l i terary practice of h i s acre in t h i s respect . T!ie social 

and family l i f e of the old-fashioMid middleo-claes and lower • 

middle-class people o f the countryside fotmed, in the main, 

h i s l i t eracy context, tlowever h i s d irect experiences in the 

various parts of the cotmtry he had v i s i t e d , found l i t t l e 

re f lect ion in h i s %nritinQ8. As a matter of fac t , he was 

naver drawn tovmrds the surface of th ings . The imier maae 
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of th« human mind was h i s pxlneipaX a r t i s t i c cxHioam, R« had 

h i s aim p«iEaei»tion of things and he t r i ed to analyse l i f e in 

i t s l i g h t . Be aimed hoth at esqpansion and csoneentratlon in 

h i s portiayal of tSnm iRfstaxy of l i f e , and t^ reoondled ttw 

apposing parpotms adairably mall in h i s ystoiasad depletion of 

hissan nature. Al l through h i s l i t erary l i f e he rasiained 

tinsmitiRcmtal unprejubdioed, objeotiviely aimre and analyt ical , 

and i t was with such a nimtal maiee-̂ qp l^at he m o t e of nan, 

h i s fSTRily «id h is soc ie ty . And he siunseeded well in h i s 

ef ^ r t . He %ms the f i r s t Bengali «iriter %tho inae free froei 

a l l tzadit ional bias and a l l sentiinentalifiim in the «iorld of 

thouclht. Hie searching look la id bare the cxoolced serpentims 

natxaee o^ l i f e , and tiie resultant n i sg iv incs and doidots bred 

b i t t erness and discontent in h i s heart, fie did not f a i l to 

find out the perversions, sexual urg^s, s e l f i s h des ires and 

ugly designs that are at wotfk ui^ier the a p ^ r e n t l y (|uiet 

surface of l i f e . The p e ^ l e of the post>t4oria War period 

were conftiMkd with doutots and m i s g i ^ n g s . Traditional fa i th , 

reason and ways only l ed to an Iraneasurable raeaninglessness. 

Jmgmeitih Oupta anal^^ed l i f e with the objec t iv i ty of a 

s c i e n t i s t . He real ised the eactent to ^ i c h l i f e had been 

disabled by the forces of i n s t i n c t i v e perversions. Quits 

naturally, he could not cdmm out nectar. He 'seerned* to 

have l i t t l e affection for l i f e . However, i t would be not 

qui te right to assert , as a c r i t i c has assertSId, that 

"Jagadiih Oupta v^u a b i t t e r pess inist? he had a l l through 

Judied l i f e heartlessly.*^^ Bvadh an assert ion cannot be siade 
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in cespaet of a mmOsmr of cStaraetars of h i s storioe* Some of 

h i s stories^ a^aia* ooneluda on a note of hope. One ma^ 

mention **Aimadar AbhislMpe", ••K&Rikhgrlkr !Cazmo<ioirt)e'*« "Paying 

Qvmmt* e tc* in t h i s oontecxt. HvirerthalesSf im>8t of the time, 

he had cast a oold look on Xifa. s^is younger oontemporaries 

found in the i r youth^X tonantie dreoe an escs^^e ffeam the 

doijbts an<3 mii^vincfs bred hy the age« But Jagadish Q^ndym 

found no suc^ \«a^ out . "His a r t i s t i c s e l f %ms incapable 

e i t h e r of %fsairing ymithful ztsm^uatic dxeame or of indolginrf in 

fCallolite sentimantaiism. Conseqtuei^ly, for t h i s r e a l i s t 

writer, an at t i tude of doubt and misgiving about l i f it was 
16 

ineac^qpi^le. ** 

Our l i t erature ofterj f a i l s t o suejcessfully re f l e c t 

the oontemporary l i ^ , A wr i t er ' s reactions to the 

hapfMMRinfs in h i s l i ^ - t l m e are amonc t l ^ principal R^ans by 

which one cMiasures ^ e ruiture and extent of h i s awareness of 

h i s t imes. Every writer i s a socia l beino, bcntfid to be 

influMticed by h i s age smA socicity. Jagadish Gtj^ta was 

natuz«lly no exception; h i s writing® r e f l e c t tiie soc ia l 

circiaRstanoes and happenincis of h i s day. "Indeed, while 

portrayinn the soc ia l bacScnzound Jaeadish toesik care to throw 
17 l i ^ t on tlw dazk side of the human mii^." His %nritin9i 

•ho%SBid how the soc ia l maladies got the bet ter of the nobler 

sense of values and in tens i f i ed the daxkness of doubts and 

vae i l la t ico i s . IHMI showed how money oornqpted the soc i e ty . He 

•SQaosed the ro les played by graed* anallness* anvy ar^ 
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««l.fifllme88 in the cxyantsysi<ie. He portsay«d waA ^iftraeters 

ma, bttr«ft of ai^ noble idealiaRi* struggled hard for mere 

existence* 

The s tor i e s and n o v ^ s of Ja^adiiai Oi:^ta do not 

present the soft« soothiaa and mellow aspects of love . He 

did not deal with mudh love as i s a beinitiftil ea^ression of 

man's sesmal awareness a i^ i s more aonoemed with givii»g than 

%fith self- indalgenoe. He dhose to depict the phsrsic^i 

e3<^r«fftsion of sesoial. urge* I t has bean said ear l i er that h i s 

characters were not eophlstieated urban men and WQSM ;̂ thef 

were th© i l l i t e r a t e or sMBii-llterate people of t>»e ootantrysid®. 

Nat:u3celly orte <»nnot expecrt any esqposition of the oois^lex 

p^fetiology o^ sex in hiB wri t ings . I^ considered ee^i:^! urge 

a mysterious, i r r e s i s t i b l e and blinc! fbrce in every ^ne's l i f e , 

het alone label liner i t a@ morally reprehensible, c a l l sesctial 

hunger unnatural, wv&n when i t ran into excesses . Mucisin l i f e , 

he tho^Kjht, was controllfKl more by man's animal ins t inc t s than 

by h i s society or family, m a l e t t e r to the edi tor of 

*l^likalam* on €«7«27 he wrote : "̂ ilhen in the remote past, 

man %ras no more than a mere animal, he used to be driven 

only Iby lust* Zf he had any other 9ift« i t Just raiained 

docmant a t the time," Aooordinc to him, l u s t was one of 

tim f i r s t principles aiKl would remain so t i l l the end o f 

oveation. Some Bei^ali wri ters had ear l i er written on t h i s 

primitive i n s t i n c t of man. llarestKd^andra SaaguiJta was one 

sue*! writer as h i s novels 'Paper Parinara* and •Blroler Fasal* 
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^tiom^ But t h e luxe of p^ :» lar i ta r to6k away h i s a e a i r e to be 

t r u t h f u l f and u l t imate ly he oarae to be xeiRfi»bered as the 

author of *Ahhoyer Biy«* mid 'ReOKln Master*. Attempts were 

a l s o made to wr i te about f^e na ture and r o l e of l u s t by aoroe 

o f aagadish d i c t a ' s eoetoi^porarlee* Annadashaiikar« fbr 

esearaple* re ieed the i s sue i n h i s *A k̂goon I^ye lCh«la* but 

l a th ing CMne a l i v e t he r e as t h e dNiractera d id not psesess 

fleah-and-blood escistenee* Subi r Roy Chaudhuri sa id t 

"Aimad^iOiaskkar's *AjAgoon Kiye fCheia» was r e a l l y playiiia with 

Dolls* 'there i e a l^jt of idLtty roeiaiScs on sex-^onsclousness 

in a oouple of d w p t e r s of h i s novel* 'Satyasatya*« bu t 

jagadish Oupta esipiesses sex-^oonsdousness so naturBlly t h a t 

no wit i s nee<!ted as a prop , Bv^n Manik Bandyopa<lTiyay»s 

*Chotuahkon* se^ae oontr ived t o me. One cannot t ake for 

na tu ra l Eajkuroar's pervermi way of thiifliing. Such s t o r i e s as 

*Adi]eathar Ekt i* , *Chandra Surya 3atadin*, •Kaiapklta 

Saqoarka*« *Apahrita AkMlikusuDt* and *Sha8hanka l a b i r e j e r 

S t ree* show how n a t u r a l , r e a l i s t i c and c l e a r s ighted Jagadish 
l a 

Gupta had been i n hi® a t t i t u d e to seac ."^ The K a l l o l i t e s 

e)^res8ed sex unLidiibitedly, bu t Jagadish toed a d i f f e r en t 

l i n e , cce^ le t e ly h i s own. ^tis a t t i tx ide found l i t t l e fav%>ur 

wi th t h e sentimental m i d d l e - c l a s s . He did not p r e i ^ n t sex 

J u s t fbr i t s owi! sake . "He recognised sexual urge as or» of 

t h e primary i n s t i n c t s of man, bu t he was n e i t h e r pedant ic 

about nor shamelessly estpresaive of i t , " Many of the 

K s l l o l i t e s analysed sex as a pe rve rs ion . But Jac^adtsh t r i e d 

t o g e t a t t h e truU) of s e x . 
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tia was difl^£«nt and untxaditioaai also in t^s 

attituda to good and afvil« "Thara i s nothinc; in l i fa as 

virtiia or viea. Zt i s a l l a bias picked v^ from tuMirssye or 

books* Z iioadar how nan ottne to have suet) s i l l y notions aa 

*viee toiias one to hall« virtue i s the way to haaven* and 

*hall i s bat Wm other nasie of the prasant world*. I wm 

seared neither of heaven« nor of hall.** * Znstanees of anril 

are nmeioiis in idie fttoriea of Jaoadii^ 0«pta« Sada Khan's 

liMt finds a pray in Jasliii*s wife; Ksishnakanta mar^rm one 

after mother his daiKghtera-in-law, Rabindranath oalled the 

hero of the seoond part of 'Laghû fiuett* *the Qevil iaeamate,* 

But Jagadieh Jvidges madh. thinets d i f^rent ly . He ooiuiidared 

the ao«oailad vioa and evi l as integral parts of l i f e . As 

long as the vietliR does not s t i r , the oat s i t s s i l^ i t and 

inaetivai but the meeient ttMi vietiiR niov«s« the etat Svmps upon 

i t * SliBilarly# man i s tkfm as long as h@ r«nain@ inaotivei 

but the moBMHit he s t i r s , ai^ he csannot but stir« ha i s 

overpowarad by the fbrcNis aetinn against him. Zn otiMir words, 

good and ev i l , ai^ virtue and vice are inseparably tied 

together. Han i s tossed around these two wKtreiMis. *Haba* 

i s introduead as *good* in the story *PuK«tan Bhritya*. But 

does he rwMin *good* to the end? fio. Ha gets spoilt as ha 

gets going* Shibi^xlya in *libar holkm Thilc Balij^* was 

i n i t i a l l y good, but ha turns irretrievably bad as ha fa i l s to 

res i s t taoqptation. According to Jagadish <l̂ p»ta, **iian i s 

neither great, nor m a l l , he i s just what he i s , moving a l l 

h i s l i f e through the naaa of «M>od and evil*"^^ HoiMver, 
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J^adiah aid not really deny iiiaii*8 imier iMssioii for nobility* 

What he %ianted to atreaa waa ^ e faet that mam's life« p̂ood 

or bad, yirtuouB or ainful* i»aa inenonaSsly oonditiotiai by his 

tooking at Jagadish's portrayal of the poverty and 

fmstration in honan l i f e , «n enli^hteiMd er i t i e roRazfca $ 

"A deep disre^rd for nan constitutes the ctiief cOiaraetuiristie 

of his writings. His thsme i s not ^3tm glory of sian, but ttm 

laeSc of it*" The rssiaxic, voiderstm^bibly, i s not %diolly iiisti 

As a inatter of fact a good nany people Judged hint haxvhly by 

pitting htm a^^ainst the huaanistie w r i ^ r s . The great 

huBianistic tradition in iiest»m literature developed in the 

age of the lenaissanoe started wearing off in the mmm to 

follow, A great nany changes were effected between the late 

19th and the early 20th c»ntaarie8« All this had i t s inpaet 

on Bengali l i terature. The third and the fourth decades of 

the present oentury init iated radical changes in thm 

tei^inigues involved in the %rriting of novels and stories . 

Said Ashruleimar Shikdar s "^he features of the pest-

Renaiseancse anti^hunanistic l iterature are mostly to be ioimd 

in the writings of late Jagadish Chandra CKipta. . . •• But 

he was not influenced by the literature of the Meaty he wrote 
24 

his bitter pieces fion out of his very own realisation." 

Xn lniRiar4.8tie stories and novels, tSMi struggla 

between good and evil ends in the triumph of the fbiner over 

the latter. Such writings carry a message of eternal, or 
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at least* ooRtesipoeaxy weHmmne®, fhm loftir IdaaliflBi that 

infozms thoMi litsax^iy tioHes in an unlteiiing source of 

8ati6fac±ion for the readers. The yosfkm of BafScimcdiandxe, 

RSbindranath mid Saratdhondra had undoubtedly the i r genesis 

i n i d e a l i s t i c husianiaRi, Tt» tradit ion was carried for^^rd 

uoider varlmis gaxbs by a nunnber of l a t e r writers ineludii^ 

Bibhiitibhushan TarairiMMcar and Bai^ihul. I t was bsok<»} f i r s t 

by the writers of *Psagati*, •Kallol* and *'^alilcalaia«, But 

these writers laaced originality^ and oonsequently became 

* dated*, •'̂ mong the* ooRtAStporaxY writers only Manik 

Ban€|^o|>adhf8y and Jagadish Oii^ta were xemai^able for tSieir 

or ig inal and d i s t inc t ive i ^ a s . " 

The new l i terature t^hic^ jcose in opfsosition to the 

o ld himaniatie tradition hag been ca l led 'inhuman' by some 

c r i t i c s , tf goodness i n a Imman trait* so a l so i s man's 

an ina l i ty , Whic^ one of the two i s fnore dssirafole ^lould be 

detemiJied by the s o c i o l o g i s t . The Amction of ^ie a r t i s t i s 

not to pass morel judgssiente on thasi, but to esM^zess tSbem 

a r t i s t i c a l l y , xt i s not only the bright face of the mxm 

that we should turn tot we must a l so txy to discover what i s 

there beyond the l ight* Jegadisli Gupta did nei ther i d o l i s e 

nor denigrate l i f e . He c a l l e d a spade a spade. Xn other 

words* he was a r e a l i s t per • • • 

Kad he been thoroughly nis trustfUl of iRans hiinanity, 

he could not have raised h i s voice of protest against 

Buddhadev Baeu's adverse cr i t i c i sm of Prabhat KUtnar's writingi 
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so spixitadly. Ha wrota t "Evmn %ritdv9ut detemlnin? iirtiaatbar 

Prabhatbabo lacSes what i e fnaant by art tod»f« one eart safely 

assert that the quiet beauty and crentXe bymour in bis stories 

shall wmr remain as a source of enjoyeicsit for the 

ooimoissears* These days the theme and language of t3nm 

stories are so ostensible and sl^xp, timt reading for pleasure 

i s Just not possible. Many iiioitem readers are after t t^ 

pleasure of rmm&ixmf tbmf shall not forget Prabhatbabu. His 

Btan^ir of ^ritinc? irtiall not be disoontinued mvem in future 

times* 

He wfote mainly of v i l lage l i f e , and he used his 

lanciuace very conventionally, allowing oolloquialiSR» to enter 

only in the eonversations bet^niim his dMiraeters. s t l l l « he 

was a fRodem« his raodemiini beiirr a niatter of attitude. 

"Doubts and misgivinqs, in one word, oynicisRi, the Rioet 

ca^rscterlstic feature of modernism, <ireatly sloped his 
27 

mental iiiake«i:̂ «" Arun K^ar HuSchopadlvS'̂  said? *The 

xofnantie visic^i of icallol, i t s joyous philosophy of pleasure, 

i t s invitation to free sex, i t s idolisation of poverty a**3 i t s 

natsural youthful escuberanee wsre not enough to fUlly build up 

iQodemisRi* ModemisRt oarae through oblic|ue attitudes, 

se i«»t i f ic euriosit ies , obje^ive analyses ard shai^ 

explorations* ModemlflRi i s bred not by youthful, romantic 

dreams, but by dotJft>ts and disillusianBients,'* 

The truly modem writer entertains no i l lusions about 

human nature; he does not indulge in fancies, sentimentalim 
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and unreaeoned e t a t a s l e e . He p u t s no f ̂ aith by e tanaard iza t lon 

of iBoralsi he doubts and enqui res , si^d he does iK>t b e l i e v e i n 

t h e i n e v i t a b i l i t y of t h e u l t ima te v i c t o r y of ^3od. f̂ e rrK>v©si 

about f xeely i n the dazHc mase of t he human mind, discsovers t he 

tmcxmt mn0 oacnplax ntotivea eUKeetinci l i f e f rem viitihin, aiMS 

r i v e s thWB a r t i s t i e e^^ress ion . He i s ever aware of h i s 

woxl<3. &nd. t h i s m^areness i s made iR^aiSest i n h i s |»ortrayal of 

Ki^&n Qn^ M.S MirzDiiB^ngs* 

I t was Jagaaish Oupta %#30 ^ r s t intinod-aced swSi 

modemiSR-; in tl«& Simgali shor t s t o r y . 

J®e9«3i3h GKipta -•ms s c e p t i c a l of the u l t ima te triumph 

of goott. He f e l t t h a t a l l t h e honest e f f o r t s of l i f e t#ere 

dtestined to f a i l . We thoorrht t h a t a c r u e l , b l i nd force was 

:rQspon9ible ^ r t h i s , ro ftood w i l l , he be l ieved, ostild 

improve the human silaiation? no p o l i t i c a l , £K>eial o r 

<»>ll©ctive e f f o r t oaulcl save mankind. Jaoadish Oupta ^^g not 

a h e a r t l e s s rean. lie c e r t a i n l y îjante<3 roan to be crowned with 

g lo sy . But, then, he ^tmm c e r t a i n t h a t h i s wish would not 

axm t r u e . Th i s i s borne out y^wm he w r i t e s t 

"TJw Ood of fa te has c rea ted our inner l i f e , 

Zt*s so lo f ty , so b e a u t i f u l , 

Take a looTc and thirik 

Ifew d e s i r a b l e i t w»uld be 
29 

To ooinrlete t h e s t a i r s leadinc* t o i t . " 

But u l t ima te ly no high hope car be r e a l i s e d in the f^as of t he 
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Morid mn& fatuie* Zit hie own nord s 

*Z 'Mttnt to 8«ir t^at i s liorid 

I s inoapitible? i t has not been ailoved 

Total b l i s s ; and Futute shal l blodk 

I t s i»ay to happiness•"® 

The l e a l i s t wtltmra locsated in nan*s oiruel cdreunstancses the 

caftise o f h i s imhappiness; Jagadish Gupta oonsidered nan a 

he lp less vietim of exuel Fate . As an enliohtened e r i t l c has 

remarlHBd "^he s tor ies of Jagadish CKspta tmmistakably point to 

the faest that heartless a i^ f^xod^us Fate pla^s with t l ^ l i f e 

of wmtim*' 

Arunk^anar Hiikhopadhyay oonsidered **Jagadi®h Gt^sta not 

a r e a l i s t i c wdLtmr, but a na tura l i s t i c i«tie,* A©oordin© to 

Mohitlal MajuRta^r, **FealiaB; in l i t erature involves an att i tude 

of freedDin from wild iiaaaination «Rd bias re^rardinc? qoo«9 a«Jd 

unfil • • • • ; Zt turns i n ^ naturalism t^en that at t i tude 

becoffies more oaiRpr^MiiMive and more ei^loratory* Call i t 

whatever you lilee, Jagadiali Gupta's art aimed a t reaehinc* the 

heart of things ,"'^ 

There are bvoadly î seaking^r three noticeable tendeiusies 

i n l i t era ture , nanMily, ideal ian or rQmantiei8m« realion and 

naturaliem. fin the age of *Kailol* and *^^likalam* Ber^tli 

l i t erature came to be influenced 1^ v^stem l i t e r a t u r e . 

Romantieian i s bred by the natural imaginativwri^e of the 
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human Rind, nhen the noimlist t r i e s to fa i th fu l ly r^xoduoe 

l i f e in h i s art , he may be ea l l ed r e a l i s t i c ae he i s af ter 

eretttkm an i l l u s i o n of r e a l i t y . The creation of t h i s 

illusicMi involves a greatly oomplest psocess* 

The realisRs that Bmile 3ala intnodiieea in Ms novels 

came to be bet ter Icnown as na tura l im, Hany pec^le identify 

realiara with naturalism, thoi^^h the tMo are not eacaetly ali lce. 

Iki fact , naturaliflm i e realism stretched to i t s 

optimal l i m i t . I t may b© defined a* la Mohitlai as mature 

realian* ^ c:d.tie has eatplaiirad : "ratui^liam i s the lo^fieAl 

resul t of realism? one i s a pioe»8s, aiwa the otfwr i s the 

aim.** The natural is ts be l ieve that man has no free w i l l , 

that he i s a he lp less v i c t t o of cruel Fate, that h i s l i f e i s 

ever burdened with misfortimes, and tlvit pr inciples matter 

l i t t l e ibr h i s exist<i9M3e« 

L.G. Oaidiner, while making a comparative studf o^ 

realion and naturalism, oomnents : **The r e a l i s t writ»#s only 

of what he has î sen but s e l e c t s from the mass of evidence what 

i s required for h i s purpose? the n a ^ r a l i s t without se lec t ing 

f l ings a l l tw has seen into h i s book, clean and more often 

unclean? he i s photographer, not an artist•** 

But the true writer i s the portrayor of human 

character, he i s not a mere photo«:i^pher. I t i s the reader 

who dist inguishes between l^e hero and Wva v i l l a i n . Even the 

natura l i s t i c writer i s required to be a portrayor; for only a 
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portreqpor ean bzvatha IIfm in to h i s art - a taale n h i ^ no 

photo^s^apfMir ean parfoxst* 

tmt us not onter the dabate cm raaliam and naturalifsi , 

I t would be wioa to agraa with Mohitial %^mn ha asserts : 

'*OU.l i t wt^taver yon iilca« Jagâ U.irihi Gupta*8 art aimed at 

reaehinp l^ia heart o f Idlings*' .36 

Jj^^dish O^pta ^^8 intensely aware of the fo le of 

eruel Fate in hwian l i f e . The OEsr^icstion that inan oemld not 

overcsome h i s destinif turped him into a pess imis t . Of course, 

i n SGRie of h i s s tor i e s l i k e 'Bijay ChflScrairartir Sikram* and 

*Pii1c Sree Mihir PrSnSnik* anfl in the novel *Kidj^ta fJHanbha-

.fCama*, we see a different Jagadish Gupta. He made iSrm 

Allowing rerearlc in •Kidrita mn^hakama* ; niesides Tmtm, 
37 

man htoiself can somewhat sha^se h i s future an<a destiny." 

However awdhs mn at t i tude i s excseptional and insicrnificant in 

the oontesct of h i s gemsjral outlook on l i f e . H© %»zote o f 

man's stxuggle for freedom from tliM» tyranny of Fate, and of 

man's in^^itia9le defeat and fiomMKfuwrrt: pain. This* he tiiou#it, 

was the real human cxMidition. 

J&^adish Oupta burst upon t3^ Bengali l i terary seene 

with t h i s a t t i t M s of dtnabt and despair. Thus he ^i t ic ipated 

the l a t e r pess imis t ic writers in Bengali• Vk^tm of h i s 

predeoassors or oonttmporaries had h i s power to analyse and 

present human despair so intensely and v ivrant ly . Howiver, 

we should not oonfuse the p h i l o s o f ^ eraerginc from s tor i e s 
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and BQfinaia with th« it i i tam paraonal. philyeaephsr* Tho mriter 

aaiaeta an iaaoa, io^lea at i t fton varioua angl^^ intiodaflaa 

a nymhar of <diaraetam reacting to the ia«ie in a variolar of 

^^Kfm and often i^aahing over it« and tims ahowa how inte^s^iXT 

related the iaaaa ia to henan l i f e . Jagadi^ CNS»ta did not 

t^ke to writing raeraXy to SOF that l i f e awant fmatration a^d 

meanifigXeaiBeaa* Ha tried to find mit how the fxttatration 

oouid aaaome their fiomiaitible proportions. i%rt ^lat he had 

no f a i ^ in B^n'a fAisradeal atufl inner abi l i t ies* He did not 

hold that hom f̂i iRiaeriea wtmld las t for ever* He msote i 

"Sorxoum and paina oaaaot las t for ever, 

^Phase giiall wear off aoaie day* 

iMOty i a he i4ho finds b l i s s 

^fter the end of his sufferings, 

t do not have aa#) lucfc, but I do not <srieve« 
38 

2 offer «ar s i f t of tears to ^ e Ooddsss of Orief*• 

This simse of sorrow in Je^dish Gupta's art way b© traced to 

the sense of sorrow in his perscmal l i f e* "At a sineile strolse 

was emidied the enli<3hten0d and energetic talent which had 

colleeted the best aAterial fbr i»acrii«Btive ereation* The 

f ice of stan^tion destrojred i t the %fey the f ire in Lord 

Siva's egres had destroyed Hadan* The soundless groan did not 

reaeh any <me's ear* Today the poet i s pale«-eyed and bent* 

He does not t̂ vve the oourege to look other human beings in 

the eye**'^ A<teittedly, the story sosiewhat refleets Jsnadieh 

Oupta'a peraonai l i f e* Besides MRiflmberlng his past and 
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vptmt, the Xaet few f«are of his l i f e on the paltfy f^inaneiai 

aid he received every laotith iFroai ttie Oovemaefit of west 

aengai, !liii las t eemfeesien was truly pathetic* *Biiiodiiii* 

h i s f i r s t hodk of etoriee* got p^aalltiini^ under the finaneiai 

patsofiege of KKmebaUm, an intimate friend* *I dietrUvutted 

eeme tMrty five copies anong the people 1 losow. Tfm reet -

aibout (Hie thous^^d oopies • ne^^r oaRie out of iny an4l 

icanwd&iflBRi's packing tr»>©t® nteickod •Bisttdiui* , These were later 

Kioth-eatan, I Ivsve no regrets as a hURian helnrr and writer, 

hMt I remain as îmed. o*" havinr? wasted I'iSifRib'ilm* a moiwy to the 

time of R«» 250A.« 

*SR^aed •ya^adiiî  C3upta tuae gifted with great inv^^ 

powers of head and heart* But he found l i t t l e reos»enition of 

his worth* ^Me, ttiorsu^ily txmierited in his €«se, led him 
41 to the edigte of the dark caNre of p^slnism** lie had started 

by worshipping youth in his eeoretly written po<9iis* l#ten 

€»ui§ht in the aet he had be«ri adncMRished by h is insensitive 

guardians* Re oould not proc«!«d far with his studios* He 

fMver fennd un^ respeetsble or gainful ssiploynent in his 

service l i f e* After a l l , th i s only ^lo alternatives were 

op««i* One was to gatt amotionally wo^^ up and wail, and to 

wearily and painfully inch towards self-destruction, other 

one was to withdrew into one*s o%m self and to l e t the iron 

enter into the soul* If MieSiaei had c^sen the f i r s t 

alternative, Jagadish chose the second* Jagadish Oi^ta nade 



wmp&^^mA nsntion of tho enaol solo of Fate? pozli^s tho tmkm 

Fate conspin»d against him and xoVbmd him of his daes as a 

writer* Dr̂ iy poet Jatindranath was close to him in ar t i s t i c 

taRqperaniitt. However Jatindxanath* 8 pAsslmim tias toasieally 

iiieta|3liysieal.t on his OMI ^tetission* i t did not ewolve oiit of 

his own personal eaqperirniess, But« as has already been said« 

<7a0adish*e attitude towards l i f e was partly shaped hy his 

personal l i fe* His pessiiRian had i t s ^ n s s i s in his 

ii^tapliysic^ as %Kell sm social conaeiousness. 

His cimraeters* generally speaking* are not driven 

hy hope. This is* hê ieti>er« not to mxggtmt that they do not 

have m^ hope at all* I4hat overpowaz^ tiWHit most i s their 

sense of despair, for they have hardly anythina positive to 

d i n ? to* The stories of Jatgadish Gvipta express the same 

Minse of irremediable pain and sorrow as eiQ»ress^i in the 

writings of a good amny trriters of the west* "All the storiMt 

and novels of Jagadi^ Chandra have an laidercurrent of 

melancslioly and dei|»air* Hone of tSieie OMprasses mim's simple 

joys* none depicts ^ e delights of everyday l i f e * 70 read 
42 

th«m i s to eiiperienoe a a«iffiooating sense of frustration*" 

Xn the story 'Olbaser Shasiiey* belonging to the anthologyt 

*Binodini* he defined the priisary and principal cause of 

hunan safferln? as *a cruel, autocratie poMmx* • Zt i s fut i l e 

to tzy to explain i4iy th i s power iftioald frustrate a l l the 

parwital cares in the said story* aagadish Oi^ta sought no 

rationalisation of th i s irrationality, tm ar t i s t ica l ly 
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shoiiad the câ angea in nan's foctunas and niisfortunas bxoiight 

ahottt by the nfstexleiis potier of muml Fate, 

JagadiiA) Ouî ta was not Just a eoXd i^pecrtator of 

Iraman fiustiation* he tticmid oftmk find anusinei Idie ^peet^de 

of man helplessly ^̂ ^̂  2JOW hy raiefortuns* But his humour i s 

never o8tei»il»le» and that i s irexy vrntSti in the fitness of 

t h i l l s , for othezwise, i t nemid had hecsoeie, in the genera]. 

oontoKt of his pMiiiinistic art* mora a hindranee than a he3.p« 

liD%Kev©r, in his •wrltincis, »7af!adi®h Otspta iM«rer waaa 

frusts^tion i^solute. If he considered frtsstirBtion inescaphie* 

he aiao believed that win*a l i f e was isot a ta le of unrelieved 

9loCfii* 

But the writinvs of <JaQadish Ouptut point, in the main 

to the mysterious and unfathomalile daiflcnese of l i f e , to the 

er̂ ULess pains and miseries man i s heir to« This was as 

«7agadish smf i t , the realit^r' i t had nothing fanciful abcmt i t * 

This was r̂tiQr he did not ported l i f e as pleasant and beautiful, 

tm his writings perverse desires got the b i t t er of love, 

despair and doubt mmxto^ hope and faith, and death, physical 

as tisll as iq^ritual, asserted i t s suqpremaey o^nsr l i f e . This 

was something rarely to be found in tiie writings of his 

oontsRiporaries, and ha ouoht to find a pexmanent place in the 

histozy of literature at least on this aooount* *He painted 

the picture of man's eternal failure and pain, but he never 

uadszmined man. This i s the most Important aspect of Jagadish 
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Oi;5>ta»s «rt»" Ha ymm one of th© ftm iwritara of the "icailol* 

and 'iCililEalaRi* group lAio wxota with the e^nrieti<»i tha t 

l i t o r a ^ i e ought to tdueow llcfht on the daik mysterious l i f e , 

Acjhitttya isunar r ightly said $ "lie i#iMi a po%»@rful csarr^it in 

t l » riirer of modam litaeatisxv.* 

iim iiaa no asiagiat of • • t a m a l ' l i f e , o r of the l i f e 

'toeaiitiful* • Me t r i ed to pxolae l i l^*8 inteetrieable 

ooH^liesations and CDnfouadinti nyater lea . His a r t ^pc^n^ Hwem 

hia Icnowle^l^ of the l i f e of nuaeroiia people ridden with 

iRyriadte of piolileiiis in t h e i r daily l i f e . I t %K>uld he, 

therefore, uonreasonable to ca l l hira narrow in hi© outlodk and 

cry Mm down, for hwring kept himself aw^ from tb& general 

l i t e r a r y trend of h is day* "^i^e, h© did not t r a ly 'belong 

to hie i^ref try® he did not atidfc evuran to t^e atie-old 

l i t e r a r y t radi t ion of our land; hwt h i s uniqee oricrinaiity 

hae naifeed him out as a wr i te r to be locked i ^ to and 

reapecfieci* 
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