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PREFACE

It gives me immense pleasure to state that in the year 1961 | passed M.A.
examination in Sanskiit (Group 1, L.e. History and Epigraphy) from the University of
Calkcutta and in the year 1966, | passed MA. examingtion in Sanskrit in another
group (Group H, i.e. Prc-ik:it} from the same University. After iwo decades, with the

grant of U.G.C., | was able to take up M.Phil course from the aforesaid University.

I am glad to siate that my thirty-five years' service at Kalimpong Coliege,
my close acquaintances with Nepali Community, my frequent aftendance of
several meetings, convened by Akhil Bharatiya Nepali Bhasa Samity, Kalimpong
Branch my regular attendance of Silver Jubilee Festival, organised by Nepali
Adhyayan Samity, Kalimpong (held from 7" to 9" June, 1990), my arficles on
8hanubhakia Ramayana published in Sunchari (@ famous newspaper in Nepali
language) dated 13.7.1997 and in Pashim Bangal {(Nepali medium) dated
January 1998 (Pashim Bangal is published by Information and Cuftural Division,

Government of West Bengal), my ialk in English on the litetary woiks of Adikavi

Bhanubhakia which had been broadcast through All India Radia (AIR), Kurseong,
on the 2™ of January, 1996, my deep interest in Nepdali language and literature
which also helped me to compose many poems in Nepali language, my
sustained efforts to go through the contents of Sanskrit Adhyatma Ramayana
and that of Bhanubhakia’s Ramayana and above all my keen desire to work
intensely and ceaselessly with profound devotion, unlimited dedication, strong
determination and courageous efforts for achieving greater and satisfying

success, helped me to complete my thesis in spite of all obstacles.



Due to my deep love for Nepali Language and literature as well as for
Sanskrit metres, | have selected the topic: "A PHLOSOPHICAL STUDY OF THE
AESTHETIC STRUCTURE OF THE RAMAYANA: WITH SPECIAL REFERENCE TO THE
ADHYATMA R,'A'MKYAQ:A AND THE RAMAYANA BY BHANUBHAKTA® as the titie of my

thesis.

We know very well that “Nepali is a language spoken by the people who
ate called "Gorkhas’ or ‘Gurkhas’ well known for their valour™. In this connection it
is 1o be noted that Nepali language had been included in the 8" Schedule (of
the Constitution of India) which was & long felt demand of the Nepali people. The
news had been announced through Television and All India Radio on 20™ August,

1992.

A project on Nepali Sanskrit literature has long been my cherished desire.
And it would not be unfair to claim my originaiity in regard o finding out all the
nine classical Sanskrit metres Canto-wise, which my predecessor researchers
have not done. But in regard to matters and facts on the poet Bhanubhakta's life
history and his works, | had o depend upon varous standard books on the
subject . | had made my best endeavour o incorporate many discussions to

enrich my project and moke it more usefui to the readers.

in conclusion, | may confidently say that the puroose of wiiting my thesis
on Nepali-Sanskrit iterature is 10 satisfy the students, teachers, and researchers

who are curious 1o study the works of the poet Bhanubhakia who, according o

" Dr. Kumar Pradhan, A History of Nepali Literature, Sahitya Academy, New Delhi. First Edition, 1984,
Preface, Ist Page



Dr. Kumar Pradhan, “did not appear as a meteor in the sky, he simply marks the
culmination of severat successive poetical tendencies.”
I shall deem my labour amply rewarded if the teachers, researchers and

students of compardtive literature are benelfitted by my effort or they feel an urge

1o know more about the subject. @ QXL ﬁ OS]Q,
Ba

ni Ghosh

Selection Grade Lecturer (Retired)

S _)”_Zé %Ve}ﬂé@’z ) 1499 KALIMPONG COLLEGE

P.O. - Kalimpong

Dist. - Darjeeling

| . 1st Page
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CHAPTER -1

INTRODUCTION



1.1 Siatement of the Problem with
an Account of the
Value of the Rﬁmoyo[\o

As | have proposed earlier, my basic contention is to compare the
Aesthetic Structure of the two versions of the R;m;za{m, the great epic. Itis a
well-known fact that Vaimiki's Ramayana, is an original one written in Sanskrit
language because, at that time Sanskrit was the bearer of the sophisticated
thought either in the form of kavya or mahakavya or in the form of philosophical
literature. Moreover, it is evkienced from the R3m3139a that persons belonging
to a sophisticated class i.e. Brahmins, kings etc. always used Sanskiit ianguage
as a medium of communication. Ré'var]a, the King of Lanka, though described
as a King of the Rakshasas, is found to speak Sanskirit like other kings and
Brahmins. It is said in the &ﬁm;zg{m that an individual who belongs to Rama’s
group thinks while approaching towards Sita in Ashoka forest that if he speaks
Sanskrit like other Kings and Brahmins, Sita might be afraid of him mistaking him
for Ravana which he is actually not. The sioka of Valmiki's Ramayana runs as
follows:

*Yad! vicam pravaksyami dvijatiriva Samskrtam
Ravanarh manyamana Sita bhita bhavisyati.”

From this sloka it appears that Ravana used to speak Sanskrit by virtue
of being a King. Moreover, other kavyas like Ramayana etc. were written in
Sanskrit so that leamed and sophisticated people can follow the theme clearly.

Afterwards, the Vg{hm?kl R;m:mm and Adhm. R;m-;gna were transtated
into various dialects like Bengali, Hindi, Nepali etc.

Various leamed scholars have done much thematic works in the past.
The moral problems of the R:m:Ena, the political and social aspects,
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anthropological aspect etc. have been discussed in India and abroad. But, so far
as | know, the aesthetic part of it is not given prionty or preference. The
R;n':;zana is an excellent piece of literary art that is not much highlighted.
When a work reaches to the level of literary form of art, it needs many
infrastructural facilities, without which a work cannot be described as a piece of
ant par-excellence. If there were any piece of story without the artistic
foundations like rhetoric falamkara). metre (chhanda). suggestive meaning
{vyanjana), etc., it would be regarded as a third-rate poetry that is technically
called chitrakavya Hence, whether a work really has reached the level of art or
not depends on those aesthetic structures. These structural elements in a body
make a work kavya par-excellence after delineating aesthetic pleasure {rasa) in

it,

The R;m:[g?a, being a mahaldvya, should be adjudicated from
different standpoints like various social, moral, anthropological themes as well as
its grammatical and aesthetic aspect that is generally called literary criticism. So
far as the aesthetic structure of this epic is concemed, there is the usage of
various metres, alamkaras, words or sentences expressing suggestive and
implicative meaning which are technically called gm; M or
dhavani. | find some interesting points in the usage or application of some
metres {chhandas) in the Nepali version of the R;nﬁzg?a, which are
considered to be taken from Sanskrit chhandas. To consider the Ra-m:y_ana
written by Bhanubhakta in the light of Sanskrit metres as used in the M
R;m;zal:m is, | believe, a novel and unique type of work, the scope of which

remains unexpiored so far.

One could raise a question why chhandas, one of the foundations of
aesthetic structure, is taken so seriously. In reply, it could be answered that

chhanda is more basic than others are. In the broader sense chhanda is also
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an omament {alamkara) of a kavya, according 1o its broader derivative meaning
~ ‘alam {bhﬁ:sa?arﬁ) karoti yafr sao.‘:' i.e. that which makes a work omament is
called alamkara. In this broader sense chhanda is also a kind of alamkara by
virtue of being omament to language. Secondly, chhanda has got a prominent
role in literature, as it is included in one of the Vedarigas. The derivative
meaning ‘Chhandayati ;madayati iti chhandap’ (i.e. metre is that which makes

the literature charming) also suggests that it is an inevitable measure for wnting

a kgvya, particulany in poetry.

The comparison between the metres used in Bhanubhakta's R;m;zapa
and those in Adhyatma R;m;zg{:a can be done properly by a scholar who is
equally conversant with Sanskrit and Nepali languages. Though my basic
discipline is Sanskrit, | had enough scope to leam Nepali language due to
geographical location where | have spent almost the main period of my service

life. Fortunately, | have made an effort to utilize this scope.

Teachers and students who deal with Bhanubhakta literature know very
well that Sri Mot-i'rgm Bha.tt.a, Sri Brahma S/ams/er, Sri Baburam Rclﬁrya, Sn
SOryavikram Jnavali , Dr. Pé"rasmagi Pradhan, Dr. Tulsi Bahadur Chhetri, Dr.
Jagat Chhetri, Sn Indra Bahadur R;;,' Dr. Kumar Pradhan and many other

scholars have contributed to the literary criticism of the works of Bhanubhakta.

i have read their works and have appreciated their ability of assimilation
and the profundity of knowledge. | have been inspired by their writings to such
an extent that | felt an inner urge to write something on the subject though | know

that it is 2 humble attempt only.

Nepal is a land with a glorious past. It is a land of religion and a land of

culture also. We know very well that Nepal has witnessed many mighty
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warmriors who did not hesitate even to sacrifice their lives for the sake -of their
motheriand which is superior to heaven (svarg'a'dapi gar?yas-i')‘ Similarly, Nepal
has been blessed with many qualified poets and writers who, renouncing worldly
happiness, worshipped the Goddess Saraswati and made valuable contributions
to literature and thus became immonrtal in the history of Nepali literature.

Bhanubhakta is the brightest star among such poets.

Bhanubhakta is indisputably the greatest mastermind in Nepali poetry
and occupies a unique place in the poetical world of Nepali iiterature. He is the
emperor among Nepali poets. He hoilds indisputably a very high position in the
galaxy of world’s poets and is no way inferior to Homer and others. He is

regarded as the father of Nepali langauge and maker of religious community:

*Bhanubhakta Nepali bhasako janak hun.**

Bhanubhakta’s works have been the delight of not only the educated
Nepalese but also of the non-Nepali people. His R;m;zana, a unique specimen
of Nepali poetry occupies a significant place in the entire development of Nepali
literature. Of all the literary works of the poet Bhﬁmbhakta, the R;m;E{la
occupies a place of exceptional importance. That is why all the c¢ritics agree that
the ﬂ'ég@@;r-r_g is the best amongst the works of the poet Bhanubhakta wherein
is displayed his poetic genius and art in all its glory. He has been and will ever

be enshrined in the hearts of his countrymen as the ztﬂkavi of Nepali literature.

The richness and fertility of his poetic genius, the exuberance of his
imagination, his profound knowledge of human heart as well as his profound
knowledge of deep Vedantic philosophy of Sanskrit Adhyatma RS'm;'za?a, his
simple and lucid language, his addition to local colour and application of typical

Nepali idioms {tukkgs), which pervades his compositions and, above all, his



familiarity with classical Sanskrit metres entitled him to the rank of Tulsidasa of
Nepali. That is why he has been regarded not only as the national poet of Nepal

but also has been given a place of honour along with the national poets of india.

Dr. Kumar Pradhan has rightty mentioned that “The Sansknt literature
was the chief source of inspiration for many poets as in the past.”” The poet
Bhanubhaktia was neither an English-knowing person nor an ascetic like
Tuisidasa, but, on the other hand, he was a scholar well versed in Sanskrit
language and literature. Not only the poet Bhanubhakta, but aiso many other
poets and writers were well-acquainted with Sanskrit language and literature,
especially with Sanskrit metres. Among such posts and writers we can mention
the names of Indiras, Vidyara?yakesar-i, Patabr':jali. Basanta Sharma and Papgit
Raghunath Bhatta. All these poets preceded Bhanubhakta. In this connection
mention may be made of the poets and writers who followed Bhanubhakta. Sn
Motiram Bhatta, Lekhnath Poudyal, Dharanidhar Sharma, Sri Lakshmiprasad
Deokota, Dr. Parasmani Pradhan, Dr.Tulsi Bahadur Chhetri (Tulsi Apatan) and
Sni Qilﬁrgm Timsina are very famous for their love for Sanskrit ianguage and

literature, and as such they earned deep knowledge in Sanskrit.

There are many reasons behind the purpose of adopting Sanskrit as the
main vehicle of their writings by the above mentioned poets. The main reason is
that due to the vitality and copious nature of Sanskrit languags, it had attracted
many poets and writers. The subject-matter, the rich language, the unique
metres of Sanskrit literature had so much influenced the Nepali writers that they

made an honest attempt to introduce them in Nepali literature.

Moreover, in the language of Dr. Kumar Pradhan, “The Nepali-speaking
people have a long literary tradition but Sansknt and not the vemaculars of

different tnbes and communities remained the language of leaming and
6



poetry for centunies. Works and epigraphs written in ancient and later kihgdom
of Nepal valley, the Khasa empire and Sena principalities are in the language of
gods. Innumerable manuscripts of Sansknt prose and poetry have been

collected from different parts which were later united to form Nepal.”?

The principal source of inspiration of the poet Bhanubhakta was Sanskrit
literature. Sanskrit had powerfully influenced the poet Bhanubhakta. He was a
lover of Sanskrit metres and followed the norms laid down in Sanskrit prosody.
Sn Mrigendra S/am;er, ex-Director General of Public Instruction, Nepal has

rightly spoken that the greatest service of Bhanubhakta for the language is the

L3

mingling of Sanskrit metres with Nepali literature. To quote him, "Nepa |‘i'

- -— = Z
sahityama Sanskrta_chhandalai lyai gabhidinu nai sayad Bhanubhaktaeko
bhasaprati sabbhanda badhta seva ho.*

The weil-known writer and the winner of Sahitya Academy Award (New
Delhi), Sri l?illi-ra-m Timsina, in his article, “Bhanubhakta Chhandako Prabh;b",
published in Bhanubhakta Smarak Grantha, is of the opinion that the well-
known poet, ;charya Bhanubhakta, is the person who easily influenced o a

great extent the heart of the common people by composing poems using
classical Sanskrit metres in Nepali language. “Nepalima Sanskrita chhandama

kavita lekhera jang '|i~vank3 hrdayma vyapek ruple sahajai prabhavpdrne vyakti
hun svanal Achaarya Bhanubhakta."*

While discussing the vitality and copiousness of Sansksit, Pandit
Jawaharial Nehru opines, “Sanskrft is a language amazingly rich, efflorescent,
full of luxuriant growth of all kinds, and yet precise and strictly keeping within the

framework of grammar which Pé'.?inf laid down two thousand six hundred years



ago. it spread out, added to its richness, became fuller and more omate, but

afways it struck to its onginal roots.®

Sir William Jones, the great scholar as well as the founder of Asiatic
Society Library, Calcutta, in the year 1784, praised Sanskrit in glowing terms:
“The Sansknt language, whatever be its antiquity is of a wonderful structure,
more perfect than the Greek, more copious than the Latin, and more exquisitely
refined than either: yet bearing to both of them a stronger affinity, both in the
roots of verbs, and in the forms of grammar, than could possibly have been
produced by accident, so strong indeed, that no philosopher coukd examine them
all without believing them to have sprung from some common source which

perhaps no longer exists.”

If we go through the history of Nepali literature, we can find that many
poets and writers who preceded Bhanubhakta were in favour of Sanskrit
fanguage. Some of the Pdndits used to ask why they should write in Nepali?
(Nepalima ke lekhnu?), “It is better to write in Sanskrit, which is the language of
Gods” (Devabhasa Sanskitama po lekhnu). As a result we find many
Sanskritized words in the poetic compositions of some of the Nepali poets. As
for example, we find plenty of Sanskritized words in Raghunath Bhatta's
Ramayana of which only Sundarkanda i.e. the 5" book, is available.

Here we may quote Sri Mrigendra S;mger, who wrote in his article “Kavi
Bhanubhaktacharya” (published in Bhanubhakta Smarak Grantha), “Hundred

years ago, from today, what was there? Whatever was there for education was

the reading of Sanskrit only.” (Ahile bhanda jhandai saya varsa agadi ke thiyo?

Siksa bhaneko jo kuchh thiyo Sanskrita podhnu nai).”




The poet Bhanubhakta was also well-versed in Sanskrit language. In the
-~ - W
words of Sri Samser, *Sanskrita bhasama kausal kam thiena.” That is why he

read the works of Sri S;ar'\karichﬁrya that is written in Sanskrit. He read Sanskrit
Adhyatma Ramyana. Itisa weltknown fact that Bhanubhakta's R;mzza?a
is based on Sanskrit Adhyatma Remays na.  His Ramayana is the
manifestation of his eamest iove for Sanskrit langauge and literature. His deep
love for Sansknt language and literature prompted him to select classical

Sanskrit metras in his R;m.;zam and other works.

It is well-known to all that the poet Bhanubhakta is one of the brightest
luminaries in the metrical sky who came to the arena of Nepali literature at a time
when Nepali language had not developed fully but Sanskrit flourished in Nepal

with its full splendour and popularity, as a fully developed language.

It should be kept in mind that a thorough study of the Sanskrit Adhyatma
R;m;zm.m produced a powerful effect on the mind of Bhanubhakta and,
accordingly, he composed a R;nsmim of his own. Moreover, the noble zeal for
obtaining etemal fame inspired him to create something which could establish
him beyond the limits of time and that is why the Nepali n&'mi'gg:n has been

developed in such popular form.

The poet Bhanubhakta is unrivalled in the use of classical Sanskrit
metres such as Sé'rdﬁlavikri-qnam, Vasantatilakam, Sragdhara, Malini, Shikharin,

Indravajra, Upendravajra, Upajati, Svagata, Drutavilambitam and Totaka.

The introduction of classical Sanskrit metres in his writings is one of the
greatest innovations of Bhanubhakta’'s master-hand equally gifted with literary

talents and poetic arts. He is the only Nepali poet who did not use any existing



Nepali metre and with utmost sincerity utilised classical Sanskrit rnetres.l The
application of classical Sanskrit metres is the life-blood of Bhanubhakta’s
writings. And as such he has enriched the Nepali literature much more
intelligently than any other poet with the skiful use of these metres because in
his application of classical Sansksit metres, we find intellectual power, scientific

method, fogical precision and musical profundity.

Sanskrit scholarship must have been fairly widespread in Nepal. As Sri
M. M. Gurung (of Kalimpong), a recipient of Sahitya Academy Award, and an
executive member of Sahitya Academy, New Delhi, opines, “/t /s also interesting
to note that during the middle ages when the Nepali language had not
developed, some Nepali writers have writton Ré‘ms‘ya?a in Sansknit. The
tradition of wnting the Rgmj'zaf.m in Nepali in prose and verse came into being
after the rise of Prithvinarayan Shah who made Nepali the official language of his
kingdom.”®

The poet Bhanubhakta, though well-versed in Sanskrit {anguage ard
literature, being inspired by the special attraction and deep love for his mother
langauge, started writing his own RS'mé'ga{n in Nepali language (which is easy
to pronounce), taking the theme from Sansksit Adhyatma R;ma'za:.:a, so that it
will be easier to understand the underlying Vedantic philosophy for those who

are ignorant about Sanskrit language.

Bhanubhakta’s magnum opus, the Fﬁmﬁy_afm, is the free and condensed
rendering of the Sanskrit Adhyatma R;mi'gg?a containing one thousand three
hundsed and nineteen verses of four lines. In a word, his Ra-mi'ga?a is the first
classic of the Nepali language. On account of the simplicity, lucidity and
elegance, his R;m;zg?a enjoyed great popularity not oniy in Nepal but aiso in

india. It is a well-known fact that his Ramayana is the masterpiece of

10



Nepal's greatest poet. Though translated from Adhyatma R:mi'za?a,
Bhanubhakta’'s Ri'm;za{ia may be considered as an original compaosition. it will
be very clear to all if we go through the stanzas of the Adhyatmea R;mixafm as
well as those of Bhanubhakta’s R;miy_a?a. While the main theme remained the
same, long stutis are generally omitted and incidents are condensed in
Bhanubhakta’s R;m;ga{:a. At ptaces, the poet has given a jocal touch or added
something of his own to suit the environment of his time and enhance its focal
attraction. Thus the innovations of Bhanubhakta are admitted. And, as a result,
within a very short time, his R;msmfra influenced the heart of the common

people greatly.

There is neither Maﬁgalgmarar’ra nor Upavibhdjana in Bhanubhakta's
Ramayana as he has not followed the traditional practice of composing a

mahak'a'vya as laid down by the rhetoricians like Viswanatha, Dandin, Bhamaha

and Vamana.

The RSmSg::a is an epic in which the story of Sri Ramachandra is
depicted. The Rgnﬁza?a, along with the Mahabharata and the Puranas has
ptayed a significant role in the evolution of Indian languages and culture. We
regard the R;-m;m?a as the earliest specimen of great works written in ksvya
style. Even in an age of science and technology, the story of Sri Ramachandra
stifl stirs the depth of human soul. It has influenced many great writers of India
as well as several writers of the world. It has not only influenced literature but
other art forms like dance, drama, song, painting and sculpture also have been
influenced greatly by this national epic, the holy scripture of the Hindus. Thus

this epic has become a part of our cultural heritage. Moreover, it is said that,
“As long as in this firm set land

The streams shall flow, the mountains stand



So long throughout the world, be sure

The great Ramayana shall endure.”

Sanskrit version:
“Yavat sthasyanti girayah saritascha mahitale

Tavadramayanakatha lokesu pracharisyati.”

The R;m;@na was written in many languages. The original Ramayana

is not destroyed ignoring the changes made to suit the different cultural

traditions.

Late Sri Harendra Kumar Mukhopadhyaya, Ex-Govemor of West Bengal,
who, while writing the preface to the “Bhanubhaktaka RSmEya:'la” published by
Nepali Sahitya Sammelan, Darjeeling, and edited by Sri Suryavikram Jnavali
(Alt. Gewali) in the year 1954 very aptly observed that “Kavi Bhanubhakta
Acharya’s Ramayana in Nepali verses written round about 1840 is regarded not
only as the earliest but accordng {0 many, up to the present, the only high class
specimen of Nepali poetry. In addition, it is also valued as a scripture.”’® This is
the reason why the verses of Bhanubhakta’s Ramayana are chanted in those

houses where somebody has died.

Si Motiram Bhatta, his first biographer, praises his language highly.
According to him, excellency of meaning and figure of speech of the words used

by the poet Bhanubhakta are unique. “Arthoko chamatkar ra sabdako

alamkdra kavi Bhanubhaktako apar chha.""

Regarding Bhanubhakta’s contribution to the Nepali literature Mr.
R.H.Tahiliani, Ex-Govemor of Sikkim, remarks that “The contribution of this great

poet in the enrichment of Nepali literature is unique in the annals of the Nepali
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speaking people. His works have always been a source of great inspiration for

”1
al"?

The Deputy Chief Minister of Sikkim, Mr. P. T. Lucksom, who has been elected
chairman of 182 Bhanu Jayanti Celebration Samity, is of the opinion that
“Bhanubhakta's greatest contribution to the Nepali world is the transiation of the
R'a'mSLa?a in simpie folk language which at once became popular among the
Nepali masses. Today, Nepali language has attained the place of pride with its

inclusion in the Eighth Schedule of the Constitution of India.™?

in the words of Sn M. M.Gurung, "After the freedom movement of India
and political awakening in Nepal against the tyrannical regime of the Ranas,
Bhanubhakta and Bhanubhakta's R;m:zam became more and more popular

wid

with the masses as well as with the poets and writers of both Nepal and India.

Smt. Krisna DTk.f.it of Siddhe Busty, praises Bhanubhakta through

versification which is given as follows:

~Adikal - Bhasa avirbhavak

Bhanu udayko - Ncpal-l's:hity:ka;lﬁ

Bhanu timi Adikavi -~ Nepaliia lokapriya kavi

Kavyatmak vh/c?at; thiyo - niraksaratako daman

Sakaratako protik timi, sahajbhavanako pro?ot;

Samp:n‘tat;m'i timi saralatako pujari.

Ramayan timro yash praptiko mui bidha.”'*
English transiation:

Ancient times, innovator of ianguage,

Bhanu for rising up — in the firmament of Nepali literature.

13



Bhanu, you are Adikavi, favourite to the Nepalese people, |
You had speciality in kavya, destruction of illiteracy,

You are symbol of literacy, creator of simple imagination.
You are complete in yourself, worshipper of simplicity.

The R;m'a—yaga is the main vehicle of attaining your fame.

Now, an important question arises why Bhanubhakta derived the theme
of his Ramayana from Sanskrit Adhyatma Ramayana without taking it from
Vglrn'i'ki’s R.;msana, which is very famous throughout the world. The answer is

obvious.

It is known to everybody that the Sanskiit Adhyatma Ramayana is a
discourse of Bhaktivada and Atmavada and the poet Bhanubhakta, being a man
of religion, was in favour of the cult of Bhakti. He was also a devotee of
-ﬁ-\tmav;da‘ Through different verses of his great works, the R;m:mna the poet
Bhanubhakta wanted to propagate his philosophy on Bhaktivada and xtmavgda
among the common illiterate masses in a simple and lucid language, which
attracted the heart of the common people within a very short time. Thus the poet

was a great success in this respect.

On a study, it is seen that not only the poet Bhanubhakta, but many other
poets and writers who composed the R:m;zafm in Nepali language, also based
their works on the Sanskrit Adhyatma Ri'm?za.:m. But Bhanubhakta’s
rendering of the Ram'a'yar]a differed from those who wrote before him. It is to be
noted that the Sanskrit Adhyatma R;mzm?a has been translated in Malayalam
language also. The translator is Ezhuthachan who gives pride of place to the

exposition of didactic and spiritual principles in his Ramayana.

it is also a well-known fact that the Ba_m;mq of the great poet
id4



Tuisidasa is based on the Sanskrit Adhyatma Ramayana to a great extent.

Thus we find that the importance of Sanskrit Adhyatma Ramayana has

been widely admitted tili today.

Now let us discuss about the Adhya__tr_r_a- a R;mi'y;gna. The Adhz;m
Ramayana written in Sanskrit language comprises of seven books. The se. an

books are — Bala, Ayodhya, Aranya, Kigkindhya. Sundar, Yuddha and Uttara.

There are 85(66, according to some critics) Cantos in the Adhyatma
Ramaya na. Balakanda - 7 (8), Ayodhyakanda -9, Aranyakanda - 10,
Knshkmdhyakanda 9, Sundarkanda 5, Yuddhakanda -~ 18, and Uttarkanda -

g9

Following the order of the R;m;m?a, it is said to have been written by
Krsna Dvaipayan Vyasa. But it is based on Brahmanda Purana. The early and
the real nature of Sita has been narrated through t;me oonv.ersahon between
Mahadeva and Parvati. The objective of the Adhyatma Ramayana is to portray
Rama as a manifestation of the supreme being and Sita as the re:-incamation of
Goddess Lakshmi. In the first Canto (Prathama Adhyaya of the Bgiaksqga), the
real nature of Rama has been described and his identification with both Rama

and Visnu (the two incamations) has been established.

In the 5™ Canto of the 7" book (Uttarkanda), the Ramageeta has been
described, which advises the importance of worshipping Rama, to the exclusion

of all other religious faiths, and of the goal of attaining unity with him.

The janguage (of the Adhz;ﬂm REmSzana) and the manner of )
16163 VAMRER - o
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namation {of the Adhm— &“m;'y_ana) is simple and speaks of a later date of

composition.

The principal metre used in the Adhyatma Ri'mi'zg?a is Anustup. The

author has composed this epic mainly in Anustup metre. The greatness of the
dhm Ramagna has been expressed through the employment of this

metre. The Balakanda (2™ book) begins with S3rddla metre but the metre
Anugtyp has been also used widely in this book. After a thorough scan of all
verses, | have found that seven metres viz.

1. Anuﬂup;
-~ - -
Sarduia; *“-

Vasantatilakam, Vams/asthavailam;

A WD

Upendravajra;
5 lndravajrg;

6. Rathoddhata; and
7. Sragdhara

have been used in the B;lakgl"‘\da.

In the fifth Canto of the first book (i.e. Balakanda) speech of Ahalya to Sri
Ramachandra has been described in siokas 43-51, through the employment of

Vasantatilakam metre.

In Ayodhyakanda (2™ book) of the Adhyatma Ramayana, seven metres
vizZ.
1. Anustup;
(%]

2. Indravajra:
3. Prahargil:ni-yam;

S -
4. Sardula;

5. Upendravajra;



6. Sragdhara; and
7. Vasantatiiakam

have been used.

In slokas 31 and 32 in the 2° Canto in Ayodhyakanda, where Kaikey,
mother of Bharata, threatened the King Dagaratha saying that she will commit
suicide either by hanging or by taking poison if the King fails to keep his promise,
the metre Upendravajra has been used. This metre has been employed in sloka
no. 8 in the 6" canto in Ayodhy'ékéh?c.la where the poet has expressed the view
that in this world of ours, nobody is responsible for affording either happiness or
misery to anybody, because the people are tied with the string of their own
action of Karma (cf. SvakammasUtragrathito hi loka. Adhvatme Rsmayans,

Canto— 6, Si.6).

The metre Praharg,in?yam has been used in the concluding sloka of the

1* canto in Ayodhyakanda.

Apart from the metre Anustup, the following metres such as Indravajm
Upendravajra Vamsastl'la\nlam Rathoddhata, Vasantatilakam, Sardula
Puspitagra and the metre Sundari have been used in Arar;lyaké-nda (3™ Book of

the Ramayana).

Speech of Maricha to the demon-King Ravana from slokas 19-27 in the
7" Canto in this Aranyakanda has been described through the employment of

Rathoddhata metre.

Speech of Jatayu has been nicely described through the employment of

Pus:.pitagré metre in the slokas 44 —53 in the 8" canto of Ara-r.\yakgnda. It is to be



noted that this metre belongs to the Ardhasamavrtta type of Sanskrit prosody.

in the Puspitagra metre, the uneven feet i.e. the 3™ and the 1* contain
the triads na, na na and ya respectively while the even i.e. the 2™ and 4™ feet

contain the triads na, ja, ja, raand ga.

In the concluding stanza of the 8" Canto in Aragyakanda, the metre
Sundar (of Ardhasamvrita type) has been used. This metre Sundari contains in
the even part the triads sa, $a, ja, and ga respectively and in the uneven feet the

triads sa, bha, ra, la and ga.

In Sundarkanda (5th Book), five metres viz. Anus:tup, Indravajr;,

Rathoddhat;, Varns;sthavilam, and Vasantatilakam have been used.

In Yuadhakagga (6™ Book), we find the application of twelve metres viz.
()Anustup; (2)indravajra; (3)Upendravaira; (4)Upajati; (5)Vamsasthavilam,
(6)Vasantatilakam; (7)Sragdhara; (B)S;-lrdaia; (9)Mattamayuram;
(10)Bhujangaprayatam; (11)Vidhvankamald and (12)indravamsa. In this 6"
book, in the 11™ Canto, the poet has glorified the name of Sri Ramachandra
through the employment of Sragdhara metre. In the 13™ Canto of this book the
metre Mattamayl.-fram has been used from siokas 10-23. The metre

Bhujangaprayatam has been used from siokas 24-32 in the same Canto.

In the concluding stanza of the 14" Canto of this 8™ book, the metre
/- - LI
Indravamsa has been used. The metre Vidhvankamala has been used in the

siokas from 24-30 in the 15" Canto of this 6™ book.

In the uuarkiqda (7" book) we find the application of eight metres viz.
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/'- s - sty ‘ —-—
Anustup; Sardula; Vasantatilaka, Indravajra; Upendravajra; Puspitagra;
LA »

Rathoddhatg and Sragdhar':i

In the 5" Canto of this 7" book (Uttarkanda) of the Adhyatma
R;mszam, the R;maggt_a- has been described through the empiloyment of
Vaméasthavilam metre. According to REmageeta, the principal cause of this
world is ignorance (Ajnanamevasya hi mulakaranam) Uttarkanda, 5" Canto,
Sloka 9). This ignorance can be destroyed only by knowledge

(Vidyaivatannasévidhoupﬁyas-i: especially knowledge on Atmav;da).

It is to be noted that the general rule, especially in the case of the
R;'m"'zg?a, of changing the metre at the end of a Canto is observed faithfully in
the Adhyatma R:m:[a?a and, as such, we find the metre Vasantatilaka used in
the concluding stanza of this 5" Canto in the 7" Book. In the 6™ Canto of this
book the metre Puspitagra has been used. In the 7™ and 8" Cantos, the metres

Sragdhara and Rathoddhata have been used respectively.

The conciuding stanza of the 9" Canto in this 7*" Book (i.e. Uttarkanda) of

the Adhyatma Ramayana has been composed with the application of the metre

Vasantatilaka which is one of the most widely used and widely recognized

metres of Sanskrit Prosody.

Thus we find that the Sanskrit Adhm- a_Ramayana ends with the
empiloyment of the metre Vasantatilakam, which is very favourite to the Nepali

poets as well.

One of the reasons for being attracted to Bhanubhakta’s Ramayana is
*
that the names of nine classical Sanskrit metres used by Bhanubhakta have

been referred to in the Bhaggprabesh Nepali Vyakarana, composed by Dr.
19



Parasmani Pradhan. To quote him, "Nepal ‘i‘ia_f- Ey_q kavi M-i' Bhanubhakta
Acharyale afna racanamd nimnalikhita nou prakarka Sanskrita chanda

- -
prayoagareka  chhan: (1)Sardulavikriditam, _(Z)Shilﬁ_oril:ii. (3Walini,

(4)Svagata, ___ (5)Drutayilambita (6)Indravajra, __ (7)Upendravajra,
{8)Vasantatilaka ra (9)Srogdhara.”'

This is merely a reference and the topic has not been elucidated
anywhere. In order that the Metrics which in Sanskrit is one of the Vedangas
can develop in the proper form through the Nepali language, | have laid special
emphasis on Bhanubhakta’s Metrics for popularising it through the Nepali

language as a Vedanga.

Due to my keen interest in Nepali language and literature | have become
so much impressed with this epic, especially with the metres used by the poet,
that | wished to write something on the topic. Thus, gradually, the idea of finding
out classical Sansiit metres used by the poet Bhanubhakta in his Ramayana

developed in my mind. This is the genesis of my attempt.

My professional career necessitated frequent acquaintances with the
Nepali people of Kalimpong. | started picking up threads from here and there to
weave them into a texture of my project embedded with the events of life
history of the poet, detailed discussion of different kavyas and other writings of
Bhanubhakta. Generally, Bhanubhakta in his RSmEyapa has faithfully observed
the rules of classical prosody. The metrical treatment in Bhanubhakta’s

- = S = -
Ramayana is noteworthy. Sardulavikriditam widely used while Vasantatilakam,

»

-

Malini, Sragdhara, indravajra, Shikharipi- made a distinct advance in importance.
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After a through scan of the slokas of Bhanubhakta’s R:m;[g?a, I have
found that Bhanubhakta used nine classical Sanskrit metres of SAMAVI’?TTA
typé in this epic. The metres are as follows:

(1) gé'rdﬁlavikﬁ’qitam;

(2) Vasantatilakam,

(3) Malini;

(4) Sragdhara;

5) Indravajra-;

(6) Shikharini

(7) Upajati

(8) Sv;gat;; and

(9) Drutavilamvitam,

Bhanubhakta showed considerable skill in metrical handling. Of the nine
classical Sanskrit metres in which each syliable has a fixed length, the favourite

/- w— —
being the Sardulavikriditam, and Bhanubhakta excels in the use of these metres,

My topic included in the study of metres exhaustively covers the nine
classical Sanskrit metres used by Bhanubhakta and they have been discussed

adequately with the help of as far as possibie figurative and tabular illustrations.

It is hoped that this humble attempt will meet the long felt requirernent of
an useful research work on metres used by Bhanubhakta and, in order to
prosecute my work, | have tried my utmost to collect materials from varous

souwces.

In preparing my papers | have consulted mainly - {1) A HISTORY OF

NEPALI LITERATURE by Dr. Kumar Pradhan and published by Sahitya

Academy,  New  Dehhi,  (2) CHHANDAMANJARI of Gangadasa
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edited by Dr. Dilip Kumar Kanjilal, (3) RAMAYANA of Bhanubhakta, published by
»
Sanjha Prakasan, Kathmandu, Nepal, (4) ADHYATMA RAMAYANA with the

transiation in Hindi by Munilal and published by Gobinda Bhavan Karyalaya,

Geeta Press, Gorakhpur, (5) KAVI BHANUBHAKTAKO JIVANCHARITRA by Sri

Motiram Bhatta, (6) CHHANDA RA ALAMKAR by Dilliram Timsina, (7) Adikavi

Bhanubhakta Acharya by Sri Bhaichand Pradhan of Kalimpong, (8) THE
RAMAYANA OF BHANUBHAKTA, edited by Sri Surya Vikram Jnavali, (9)
BHANUBHAKTA RAMAYANA by DrBhajan Gopal Sanyal, (10)

BHANUBHAKTA SMARAK GRANTHA, edited by Sri Surya Vikram Jnavaii ,

Dr.Tulsi Bahadur Chhetri, and Jagat Chhetn and published by Nepali Sahitya
Sammelan, Darjesiing on 29" Asada Samvat 2026(1969 AD.), (11)

—-— - - -~ praged
BHANUBHAKTAKA KRITI ADHYANHARLU by Bhanubhakta Satavars:ik

Prakasan, Nepali Sahitya Prakasan, Darjeeling, (12) BHANUBHAKTA
VISHE%-QKA. chief editor Bhabaniprasad Ghimire, (13) ADIKAV

BHANUBHAKTA ACHARYAKO SACHCHA JIVANCHARITRA by Pandit Kaviraj
Naranath Acharya 2036 (1979 A.D), (14) BHANUBHAKTA GRANTHAVALI

edited by Dr.Parasmani Pradhan and published by his son Sri Nagendramani
Pradhan from Mani Printing Press, Darjeeling, 1* edition, in Samvat 2009 (1952

A.D.) and (15) PURANA KAVI KA KAVITA by Baburam Acharya.

The present thesis has been divided into five chapters. The first chapter
is sub-divided into 8(eight) sections, and the 2™ chapter which consists of the
analysis of the previous research and writings has been divided into four
sections. In the 3" chapter | have discussed the Methodology followed by me in

my thesis.

Chapter four deais with the presentation and analysis of data with the
help of (a) Text, (b) Tables and (c) Figures. This chapter is sub-divided into

three sections.
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The principal findings and conclusions have been presented in the fifth
chapter. Recommendations for further research have also been suggested in

this chapter. After this chapter, Endnotes have been presented.

After Endnotes, there is another section: Reference Section. In this
section, a selective BIBLIOGRAPHY is given in a sheet containing the word
BIBLIOGRAPHY, capitalized and centered on the page. In the same section,
after BIBLIOGRAPHY, there is a sub-section entitied APPENDICES - this has

been inserted in a sheet containing the word APPENDICES, capitalized and

centered on the page.

In the preliminary section of my project, a table of contents in details has
been given. A preface along with a page for acknowledgement has been

inciuded in this portion. A list of Abbreviations also has been inserted.

My project entied ¥ phdosophical otudy of the acsthetic
stuctine of the Ramiyana: with special reforence ts the Hdlhydtma
QWM&W&W"Msmgbema
desideratum. It is hard to say at what point | began writing this thesis but

mimeographed parts of it have been deveioped into a fuil-fledged form.

I express my profound thankfulness and also acknowledge my deep
gratitude to my honourable teacher Dr. Dilip Kumar Kanjilal, M.A., D.Phil (Cal),
B.Litt. (Oxford), ex-principal, Govt. Sanskrit College, Calcutta who helped me

sincerely in writing my thesis.
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| also owe a deep debt of gratitude to my respectable Téacher,
Dr.S.R.Banerjee, M.A.(Double), Ph.D.(Cal), Ph.D.(Edinburgh), Professor of
Comparative Philosophy, University of Calcutta for his indefatigable interest in

this thesis on the Sanskrit metres used by Bhanubhakta in his R;m;mna.

I would like to express my indebtedness to my dear friend Mrs. Geeta
Bandopadhyaya, M.A., M.Phil, B.Ed., retired Asstt. Professor in Sanskrit,
Institute of Women’'s Education, Hastings House, Calcutta, who helped me in
various ways. | am extremely thankful to Sr Motilal Sharma (M.A., B.Ed),
present Teacher-in-charge, Gowvt. High School, Kalimpong , for his whole-
hearted co-operation in providing me with some books. Dr. Jivan Pradhan,
M.Sc., Ph.D. (NBU), Head of the Department of Botany, Kalimpong College,
gave me a weaith of information and, for this, | am grateful to him. | shall be
failing in my duty if | do not record my gratitude to my colleague Sri Kumar
Chhetri, M A {Double), Head of the department of Nepali, who provided me with
some rare books on Bhanubhakta literature which helped me greatly for pursuing

my research-work.

Thus we find that the study of Bhanubhakta literature is both fruitful and
meaningful because his writings are of immense religious importance. His
R:m';zana was not the exact transliteration of the Sansknit counterpart but a

»

larger modulation to the extent of original frame in Nepali structure.

The aim of Bhanubhakta was probably to inculcate the teaching of the
Ra-m;zana among the Nepalese people through local heritage and tradition. His
R;m'i_zm}a influenced the heart of the common people greatly and with it culture
(indian), knowledge (Vedantic), power of writing, and devotion(for Sri Na-ra'}apa)

awakened in the land.
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The poet Bhanubhakta was fully aware of the philosophical doctﬁne of
Atmavada. The poet says, “Let them hear of the Atman - that even the lowest of

the low have the Atman within, which never dies and never is bom."”

What do we find in Bhanubhakta's R;m?[g:m’? Two conceptions
coupled with Vedantic Bhakti or devotion as the guiding motto, and also Sraddha
and faith in one’s own self, hundreds of large-hearted men and women giving up
all desires of enjoying the hwries of life, will long and exert themselves to their
utmost, for the well-being of the Nepali people had been shaken up. The poet
Bhanubhakta with his unique vision realized that Sri Ramachandra, the destroyer
of all evils only can save the Nepali peopile who were demoralized from the after
effects of political upheavals. Thus Bhanubhakia's writings ‘gave birth to the

Nepali political consciousness and national solidanty” '’

The poet Bhanubhakta used different metres to express diferent moods.

f- - - -
He used the metres Sardula and Sragdhara for narrative passages Shikharini for
grief and sorrow. Maiini for depicting scenic beauty, the metre Vasantatilakam is

used for the purpose of vigorous statement.

The number of verses in Bhanubhakia’s R;m;za?a is 1319. S/a_rdala
occurs 1039 times because this metres is thought to be highly convenient for
giving expression to deeds of chivalry and is also employed in the eulogies of
kings. All the metricians from Bharata to Kedara unanimously recognized this

-
metre. Ksemendra remarked that Rajasekhara eamed celebrity from the use of

L] f - -
this metre “Sardulavikriditaraiva prakhyata Ra '|asgkharah.” The next favourite
of Bhanubhakta is the pretty Vasantatilakam, which is one of the most widely
used recognized metres of some Sanskrit prosody. Ksemendra has opined in

the Suvrttatilaka that among all the Sanskrit poets the poet Bharabi excells in the
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use of this metre and that is best applicable to the case of the mingling of the

sentiments of the heroic and the fierce ‘V-i'rm-oudrasaﬁkomh'.

Vasantatilak;:

Bhanubhakta concludes his Ayodhyakanda with the verse written in
Vasantatilaka metre that runs thus:
“S:rt; ra Lakshman sahit gar; ‘R;malzl
Bhojan ma dinchhu bhani khup sita chij banal,
Bhojan garai Raghunathki jJana maya,
Taha sapatni bhal Ram IKd kirti gaya.”
Ayodhyskanda — Si-123

The scene of setting fire to the tail of Hanuman under order from King
Rgvar:a has been graphicaily described through the employment of the metre
Vasantatilakam. The description goes as follows:

"ﬂg'a'cho bhanyo bhani bujh? kapg; mag;yo
Tel ghiule muchhi puchhar bhari berna layo,
Hukum diyo aba Jalayra badhi eis
Sara sahar panl ghumayera chhari deu.”
Sundarké'{)da = Sl-122.

Malini:

-
This metre has been explained in the Natya Sastra by the name
Nandimukhi, Bhanubhakta used this metre 37 times in his Ramayana. He
described the beauty of Lafka in this metre. To wit:

“Najara varipar?ko jo chha shova najara bho,

Trikut giri uparka purima phernajar go,
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Varipari parkhal chhan bichhichma chha khaya
Sahaj ta arule ta garna ko sakchha dava.”

Sundarkanda - Si-17.

Sragdhara:

The naming of this metre has been done with a view to convey the idea
of its wide appreciation and circulation (Srak malym dharafiti Sragdhara). It
occurs 41 times in Bhanubhakta's R;mgmna. To suit the holy environment of
the hermitage of the sage Atri who worshipped Sri Ramachandra gladly and
whose wife Anasays blessed and welcomed Sitadevi with earring, san and
shawi, the poet has used Sragdhara metre. To wit:

“Sitale pauma sir dhari kana bahutai prem budimabadhin,
Jor jor kundai ra sari dil kana budhile amgaraga pher chadhain,
Yasle sova nirantar didhapani rahula yo pani binti lain
sitajilai ;;igdii ti Anasuale bahut harsa pain.”
Ayg_dh@"ka??cfa ~ S-122.

Indravajr;:

The Indravajrg is one of the widely known metres of Sanskrit prosody. It
fails under the class of Vedic Tristup. The poet Bhanubhakta used this metre 32

times in his R;mi'xana. To wit:
L

“Khup satyavadi ta pitaji thiya,
Sachai hunale vardan diya

So pﬁn.\a garna kana janchhu banma,
Sancho kura bo bujhi leu manma,”

Sundarkanda — SI-17.

'
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Shikharini:

To describe the scenes of wailing~and lamentation and to describe
uncertainty in life, the poet has employed the Shikharini metre. This can be

ilustrated with the help of the following verse:
"Sunyau bhai samsarma sharir ati kachcha chha janko,
S/arir kachcha jan-i na gara timi ris katti manko,
Sabai bhog charichal chhan bijullsari ekchhin na rahanya,

Vichar yasto rakhi sahu timi vado hunchha sahanya.”
Ayoghyakanda — Si-30.

In a significant departure from the principle followed in employing the

/ - - -
metres like Sardula, Vasantatiiakam, Malini, Sragdhara, Indravajra and
Shikharini, he has used three other metres Upajati, Svagata and

Drutavilamvitam in only three specific circumstances.
Upaj;ti:

The metre Upajati has been used in sloka no. 102 in Ayodhyakanda. To

wit:

“Pharkanna bhaiyyat timi pharki jau,

Pitagilai pani dos na lau.”

After searching for Sita, Hanuman retumed from Lanka. Sri Ramchandra
welcomed him in Svagata metre in verse 153 in Sundarkanda. The derivative
meaning of Svagatg is one whose advent is welcome. And, Hanuman brought

the welcome news of Sita’s recovery. So the metre Sv;gats has been used here
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aptly. To wit:
“Dhanya hun yi Hanuman yi sariko,
Kohi chhaina aru bhakta Hariko
Bhakti khup gari ta kakh pani paya,
Lokma adhik dhanys kahay

Orutavilamvitam:

Similarly, verse no. 376 of Yuddhakanda conveys intermixture of different
pleasant ideas and as such the metre Drutavilamvitam has been used. In the
above mentioned verse, while mentioning Sri Ramachandra’s “Ayutavarsa Rii”
that means a reign of ten thousand years, and describing the removal of sin after
listening to Ramakatha, the story of Rama, the poet Bhanubhakta has empioyed
the metre Drutavilamvitam. The verse runs as follows:

“Ayutavarsa ta r;j prabhuko bhayo,
Sakal tap duniysharuko gayo,
Shibjile yati Parvati thyai kahya,
Sakal pap chhuti janchha sunirahya.”

Thus we find that the poet Bhanubhakta has based his contribution on
the Sanskrit Adhyatma Ramayana which notices significant departure from the
basic story of the R?m?zana. Moreover, it is evident that Nepal is fortunate
enough in having such a manifested and inspiring personality in the nineteenth
cantury who was famous not because of the profundity of his Vedantic
knowledge, but because of his awareness of the endeavour to use the classical

Sansksit metres through the application of Bhaktivada and Atmavada.

It is Known to all that the Aryans gave to India the Sanskrit language
which remained a unifying force in the sub-continent for many centuries. it also

served as the mother language for the development of many vernaculars and
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regidnai languages of india. By and by Sanskrnt became the lingua franca of
India. Sanskrit, the sacred language of the Hindus, once again received
encouragement and patronage at the hands of the hill-people also. As a resuit,
the Nepali writers and poets well versed in their vernacular, changed over to
Sanskrit in response to the new trend. The knowiedge of Sanskrit became a
symbol of culture too. That is why the Nepali prosody was based on the concept
of Sanskrit metres. And, being of Aryan race, Bhanubhakta, too, brought about a
revolution in the concept of metres. Hence, it is clear to all that the R;m?r'[g:m of
Bhanubhakta is the modified version in Nepali Janguage from Sanskrit source,

omamented and beautified by classical Sanskrit metres.

In conclusion, we may declare that, with éxtra-ordinary skil and subtlety,
he mingled classical Sanskrit metres with Nepali literature. The seriousness and

relevance of Bhanubhakta’'s message to humanity should not be overlooked.

The poet Bhanubhakta died in 1868, but it seems that he is still with us.
Because, his kgvyas have, as all great literature have, transcendental qualities;
after reading his kavyas we find ourselves transported to an extraordinary world.
His unique teachings can only save us from the grossness of the modern society

and infuse a spint of enlightenment.

¥ we can enrich our knowledge of Vedantic philosophy through the
verses of Bhanubhakta, we will be able to ignore the transitory mundane

pleasure and seek shelter in Sri NE'rahg}ana, the Saviour of alf humanity.

Bhanubhakta was the symbol of courage, self-sacrifice and ideals. We
will have to achieve our goals and fulfif our dreams after going through the works
of Bhanubhakta. The greainess of his talent as well as his honest attempt to be

great in this world as he himself confessed again and again through his
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writings, will be remembered and followed by all, irespective of caste, creed and

religion.
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1.2 Purpose of the study

The poet Bhanubhakta who according to Dr. Parasmani Pradhan is “The
greatest figure in Nepali literature™*® is the national poet of Nepal. But he has not
dissociated himself from the tradition and culture of Indian hentage. Indian
culture has an ali-encompassing and comprehensive outiook and Bhanubhakta
has taken up that spirit in accepting the Ramayana, which is one of the two
national epics of India. And, therefore, the study of Bhanubhakta’s handling of
the Ré‘mi'm:m assumes great importance in the assessment of his literary
activities. The poet Lekhnath Pouglygl eulogizes him in the following verse in
Sanskrit Shikharini metre.

~Fijar! bistaral tarunatama shova sunhari
Hari sara kalo tama bhavanko mangal gari,
Udaeko Bhanu pratham Kavi Sahitya nobhama,

Sovai Nap;l;h niratishay chhan manya bhavama.”

Bhanu (Bhanubhakta), after spreading gradually the goiden and fresh
beauty and dispelliing the whole darkness by doing good to the building,
appeared in the firmament of {Nepali) literature. And as such all the Nepalese

people in this world are very grateful to him,

Bhanubhakta was fond of writing in verse. And as such he has not
written in prose. He was a lover of Sanskrit metres. He used classical Sanskrit
{cl. skt.) metres throughout his writings and he followed the norms laid down in
Sanskrit Prosody. Any language can be enriched with the help of rhetoric and

prosody. So application of the metres plays a very important part in any kavya.
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it may be safely said that | have written my project for those readers who
want to widen their knowledge of the subject or who feel an urge to have a
thorough idea of the cl.Skt. metres used by Bhanubhakta in his Rgm;[a:n.
Moreover, as far as the growth and development of the subject is concemed, my
project. will be very much helpful to the readers of Bhanubhakta literature
because, in the 2™ chapter, | have mentioned the names of some eminent

scholars in the field along with their contributions.

Though some of the learmned people who are well versed in Napali
literature know that Bhanubhakta has used some of the cl. Ski. metres in his
kavyas but this fact is not well known to those Sanskiit scholars who are not fully
conversant with Nepali iiterature. Therefore, the main purpose of my study is to
make them understand that ¢i. Skt. metres can also be used in Nepali literature.
With the help of presentation and analysis of the data (a) Text, (b)Tables and
{¢)Figures, | have tried my best to clarify my project. We have always held the
view that the study of Bhanubhakta literature is very essential for a comparative
study in Nepali Sanskrit literature. We have also feit that the understanding of
the modem Nepaii ianguage will be much more clear if a student has some
background of the works of Bhanubhakta. Moreover, it is hoped that my
approach will help further national integration because literature is the main
vehicle for carrying the message of national integration. The students, teachers
and researchers who are curious to read works of Bhanubhakta will also be well
acquainted with his kavyas along with various kinds of classical Sanskrit metres

used by him.

The following objectives are the corner-stones of my project. Firstly, the
central objective of my writing is to provide a clear understanding and

appreciation of the vanious metres used by Bhanubhakta in his Ri'm:zana
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canto by canto. The other purpose of my project is to awaken in the researchers
a deep interest in the definitions, characteristics and formations with examples of

the nine cl. Skt metres used by Bhanubhakta.

Lastly, Bhanubhakta, despite his contributions in Nepali literature is not
yet well known to the peopie outside Nepal. So this approach is expected to
popularize him beyond the confines of his own country, including other Sub-
Himalayan areas. To sum up, it may be emphasized that my research will
enable the readers (1)to enumerate the various cl. Skt. metres used by
Bhanubhakta in the R&'m&'i@::a, (2) to describe the basic aspects of the cl. Skt.
metres especially of the nine metres used by Bhanubhakta in his RS'mE‘za::a.
(3)to define the term “Metres” as employed in the Nepalese literature and to
have a full knowledge about the necessity of metres, (4)to have an idea of all the
determining factors of metres such as V:tta, Jgti, M;tr;, classification of vowels,
definition of the Gal;\as, and definition and placing of Yati, (5)to get an idea of the
formation of metres in Nepali Literature along with its antiquity and present
position, (6)to have an idea of cantowise distribution of metres with special
reference to the metres used in particular places, as well as in each and every
sloka, (7)to highlight Sanskrit language which for many centuries became the
source of inspiration for many Nepali poets and dramatists. It is intended further
to provide the reader with an idea of the important literature related to this study
(8)to enabie them to gather more knowledge about the works of Bhanubhakta
and about his life history in brief, and (9)to provide an idea of the difference

between the Skt Adhyatina Ramayans and Bhanubhakta’s R:nﬁmna.

We may conclude this section with the following words. There are two
more dnving forces behind the study of Bhanubhakta literature. The first is
concemed with the need to do something about the ClI. Skt. metres used by

Bhanubhakta in his kavyas. The second which has a longer academic
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tradition is concemed with trying to understand the essentials of Vedantic
Philosophy (including Atmavada and Bhaktivada) propagated by the poet

through his R;m;zana and other writings.
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1.3 A biief life history of the poet Bhanubhakia

The poet Bhanubhakta was bom on 28" -R?;t.;lha, Vikramiya Samvat
1871, i.e. on the 13" July, 1814 A. D. He came from a well fo do and
respectable family of a Brahmin, Sri Krishna Acharya, who lived in westem
Nepal, in the village of Ramgha in Tanhun. According to Motiram Bhatia, his first
biographer, S/n- Krishpa ;\dﬁrya was a highly ieamed man who devoted himself
to Brahmakarya. His profound knowledge and innate virtuous nature eamed him
fame all over Tanhun. Once Bhanubhakta was questioned ‘who are you'? He
composed a verse (in Sfé'rdﬂlavikr'i-qwam metre) in reply wherein he summarized
his identity as “there lived in the hills of Tanhun a Brahmin named Sri Krishna
Zch;frya‘ Being of a high and respectable Aryan background, he devoted
himself to the well being of the society. A highly learmed man, he imparted his

knowledge to me. It is he whose grandson | am. The verse runs thus:
“Paharko atibes des tanahuma Sri Krishna brahmanthiya,
Khup uccakul Arywams/i hunagai satkarmama man-diya
Vidhyamapani jo dhurandhar bha?s/mg; malai diya,

Inko nati ma Bhanubhakta bhani hiin yo jani chibni liya™"?

Fad
(written in Sardula metre)

Sri Krishna Acharya had six sons. The eldest was Dhananjaya and the
others were Kas:?nima. Padmanabha, Tulsi, Gahgadutta and Indraviiasa, who
was the youngest one. Bhanubhakta was the eldest son of Dhananjaya. Being
the eldest grandson, Bhanubhakta was very favourite of Sn Krishga ;ch;rya.
Dhananjaya was very busy with his Govt. Service. So Bhanubhakta’s
grandfather undertook the responsibility of rearing him up. We got this

information from Sri Motiram Bhatta's book, “Kavi Bhanubhaktako
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Jivancharitn”.

When Bhanubhakta was about twenty-two years’ old, he made up his
mind to serve the people by composing peems. This decision was the outcome
of a chance encounter with a grass cutter who, aithough poor, intended to serve
the society by digging a well so that he would leave a mark behind him after his
death. Bhanubhakta thought to himself, “Fie on mel! to live without eaming
fame.” This feeling has been expressed through one of his couplets written in
Sanskrit Vasantatilakam metre. “Dhikkar hol Ma kana basnu na rakhi kirti.”>
Thus we leam that the wisdom of a grass-cutter inspired in him a desire to make
himself immortal in this word and this he sought to do through poetry. He
thought of translating the Ramayana (from Sanskrit Adhyatma Ramay na) in

Nepali language.

He leamt Sanskrit literature and Grammar along with Astrology. The
principal source of his inspiration was Sanskrit literature. He became proficient
in Sanskrit metres also. He composed B;Iak'a'gda in 1841 A. D. (Sam 1898).

After composing Balakanda, Bhanubhakta composed some stanzas, couplets

and lyrics for eight years. In the words of Sri Motiram Bhatia, “Ramayana

Balakanda benaye pachi ot varsa samma Kavi Bhamubhaktajile phatphut

kavitamatra gare.**’

The poet was in prison for five months as victim of circumstances beyond
his control. During his days in prison he composed the Ayodhygké'nda, the
Aranyakanda, the Kishkindhyakanda and the Sundarkanda. Next year he

composed the Yuddhakanda and the Uttarkanda. Bhanubhakta was a man of
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this world having a wife and sons. He was not an ascetic and his Ramayana
was meant for people like him. The actual date of his death is not definitely
known. But according to Sn Motiram Bha.tt'a. he died in Samvat 1925 i.e. in 1868
A.D. while, according to Dr. Kumar Pradhan, he died in 1869. He is further of
the opinion that “Nepali literature is often descnbed as beginning with

Bhanubhakta Acharya (1814-1869 A. D.)."2
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1.4 Works of Bhanubhakia

Bhanubhakta's major works are the Rzma-za:m, Badhushiksha (Advice
to the daughter-in-law), Pras/nottaﬁ (Catechism), and Bhaktamala(Garland of
Devotion). Besides these works, he also composed many lyrics, couplets and
stanzas. Among such poems two were written in praise of the beauty of
Ké'thmsnfiu and of Balaji. Bhanubhakta’s literary works may be classified into
two groups: (1)Transtated and (2)Original. His Ramayana, Prasnottari and
Ramageeta belong to the first group. His Badhushikshd, Bhaktamala, lyrics,

couplets and other stanzas belong to the onginal group.

The Ramayana:

His Magnum opus, the R;m;@::a, is the free and condensed rendering
of the Sanskrit mm containing one thousand three hundred
and nineteen verses of four fines. Though translated, Bhanubhakta’s Ramayana
may be considered as a original composition. While the main theme remains the
same, long stutis are generally omitted and the incidents are condensed. At
places, the poet has given a local touch or added something of his own to suit
the environment of his time and to rivet the local attraction. Thus the poet
becomes innovative. In a word his R;m;za::a is the first classic of the Nepaii
language. It has been the most popular work on classical Sanskrit metres. On
account of simplicity, lucidity and elegance, Bhanubhakta’s R;mszana is
popular not only amongst the Nepalese but also in the non-Nepali speaking

world. Hence, Dr. Kumar Pradhan opines that “this work occupies the venerated

status of an epic in the Nepali-speaking world.”
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Pra{nottar'i-:

It is a translation of Sankaracharya’s Maniratnamala written in Sam 1910
(A.D.1853). It is composed in forty-eight stanzas with the application of three
classical Sanskrit metres viz. Indravajra, Upendravajra and Vasantatilakam. ltis
a glonious testimony to his poetic genius that, in Praéhoﬁar?, he made questions
and furmnished the answers in the same stanza. As for example, the poet says:

“Kun jran chha thulo bhani linu parnya?

Vedantako Jnin chha duhkha harmya.”
Which knowledge should be taken as vast? It is the knowiedge of the Vedanta
that removes misery. Another example may be cited here:

*Kun ho jagatko gahana banyako?

Vidyai chha sabko gahana banyako.”

What is the omament of the world? The answer is: Knowledge is the omament

for all. "Kun dhanya ho? Jun chha paropakari.” Who is fortunate? One who
does good to others.

“Kun Pujya ho? Tattvalinya bichari.”
Who is honourable? One who takes up philosophy i.e. Vedantic philosophy.
Many such questions and answers may also be cited from the poet’s famous
devotional poem “Pras,nottari-”. Regarding the speciality of this poem, Sn
Bhaichand Pradhan of Kalimpong, opines that “Yo gr-an'fham‘a euta visf:s.ata— yo
pani_chha ki ekai siokma prasna pani garieka chha, tyasko uttarpani dieko
chha."** In this book, the poet put the question and supplied the answer in the

same sloka.
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The R;mageeta;

The Ramageeta forms the fifth section of the last canto of Uttarkanda, in
the Adhz;tma R;m;za?a. it is the last work of the poet Bhanubhakta. The
Ramageeta contains the gist of Vedantic philosophy. The poet Bhanubhakta
sums up the contents of 62 verses from Sanskrit source in 29 or 30 stanzas.
According to Sri Motiram Bhatta in the Vikrarn-i-ya Sam 1925 (A.D. 1868),
Bhanubhakta was suffering from fever. As a resusht he lost his appetite as well
as energy and strength. in this year, his frend, Dharmadutta Subba, who was
one of his neighbours in Nepal, requested (or suggested to) the poet to translate
the Rgmageeti Accordingly, the poet made the transiation of the Rgmageeta‘
though he was bed-ridden due to Kala-azar. The poet solicited the services of

his son Ramanath as his writer.

Badhushiksha:

Badhushiksha, composed in Sarm 1919 (AD 1862) which consists of
thirty-three verses (according to Dr.Kumar Pradhan thirty-two) was considered
as an original work of Bhanubhakta. The Sansknit metres used in this work are

I - - -
sé'rdﬁtavikﬁqitam, Malini and Vasantatilakam.

Some scholars are of the opinion that Badhushiksha may not be
considered as the onginal works of the poet Bhanubhakta. But, diction, style and
classical Sanskrit metres employed in this poem undoubtedly prove that it is
definitely one of the original works of the poet Bhanubhakta who had good
command over Nepali language as well as deep knowledge in rhetoric and
prosody. According to Sn Motiram Bhatta, in Sar;“l 1919, one day Bhanubhakta
met his friend Tarapati Upadhyaya Brahmin on his way home from Nepal. On

T;ra'pati‘s eamnest request, he agreed to spend a night at his residence. But he
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had to spend a sleepiess night there following a continuous quarrel between his
friend's wife and her daughter-in-law. During his wakefui hours at night he
composed some useful instructions for a better and carefui running of

household. In his opinion, devotion to husband is the greatest quaiity of a

woman. “Striko dharma_patibrata_ati thulo.””® According to Sri Bhaichand
Pradhan of Kalimpong “Yo gronthako racona bisesata_badhuharuka nimti

reka-hunatd pani ndri-jati matraka nimiti i chho.”?® Though

this book has been written especially for badhus, or wives, yet it is very

necessary for womenfolk in general.

Bhaktamala:

Another original work of Bhanubhakta is Bhaktamala. It is full of
quietistic or renunciation. It is essentially a devotional poem and is written in
Sam 1910 (AD 1863). it is composed in Sanskrit Shikharil:a-i' metre and it consists
of twenty-two verses. The Sanskrit rendering of only the first fifteen verses of
the poem has been found in Palp'é, a city in West Nepal. According to Sri
Baburam Acharya, Bhanubhakta at first composed the poem with fifteen slokas
but, later on, he added to it seven more siokas cf. “Puriu:n; Kavi Ra Kavita” by

Baburam Acharya, p-165.

The poet Bhanubhakta was fully aware of the uncertainty of life. So he
was against the accumulation of weaith. One of his verses in Bhaktamala

proves this statement. The poet says:

“Jagatma Prithvika adhipati bada daulathi thiya,

Maranka velama bujhitinu ti kya likana gaga?
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Nirantaryai samjhi Hari bhaji rahos shuddha manie,

Paranntu hak marnyai chha ta batuli kya garnu dhanle?”

Loosely transiated, this means the following: ‘The Lord of the Earth in this world
was very weaithy, but did he take anything at the time of his death? Considering
this you should atways worship Sri Narayana with pure mind. if you are destined

to die, what is the use of accumulating wealth?'

Bhanubhakta composed two lyrics. One of them praising the beauty of
Kathmandu written in Sanskrit Totak Metre is very famous. Sometimes we can
hear through TV or Radio, the singing of the verses of this lyric by some good
singers. The first verse runs thus:

“Chapala abalaharu ek surama

Guna Kesariko phula lee Shirama
Hidanya sakhi tikana oripari

Amaravati I(i'ntipur-i' nagari.”

Verse No. |

The poet Bhanubhakta has composed many stanzas. His skill lies in

adopting a particular metre to a particular stanza. His different stanzas written in
/— - -

Sans. Sardula, Vasantatilakam, Indravajra and Totaka metres exhibit many

facets of his personality.

While writing on Bhanubhakta as a poet, Sri Surya Vikram Jnavali writes:
“The years of the composition of the various works of Bhanubhakta according to

Mot'i'ram Bhatt.a are noted below:
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1836

1849 Balakands

First two poems

1849

Poems relating to Balaju and Kathmandu

1852 Ayodhya, Aranya, Kiskindhya and Sundarkanda
1853 Yuddha and vmrksgqa, Prasnottari and Bhaktamala
1862 Badhushiksha and

1868 Ramageeta”

14




1.5 Differences between the Adhyatma Rarmayana
and

Bhanubhakia’s Ramayana

In this topic, | shall confine myself to the following important points:
Bhanubhakta’s Ramayana is the master piece of Nepal's greatest poet. It is a
well-known fact that Bhanubhakta’s Nepali R;m;-zam is based on The
Adhyatma Ramayana which is written in Sanskrit Iang:lage. According to Dr.
Kumar Pradhan, "me’Sanskrit Adhyatma Ramayana is an anonymous work of a

.

sectarian nature, probably belonging to a sect propounded by Ramanuja.”*

A thorough study of the Adhyatma Ramayana produced a powerful
L ]
impact on the mind of Bhanubhakia and accordingly he felt an inner urge to write

a R:m;'igna of his own, taking the main theme from the Sanskrit source.

Analysis of all the verses of The Adhyatma Ramayana and those of
Bhanubhakta's R:nﬁ"ga?a reveal significant differences between the two epics.
After a close study of all the stanzas of Adhyatma Ramayana and those of
Bhanubhakta’s Ramayana, it is evident that Bhanubhakta wrot; his Ré'm&’ga?a
in a concise form that r:\ade it easy for understanding. He omitted long stutis
with which the Adhz&m Ra-mgzana is galore. There is no sub-division or upa-
bibhajana in his R&'mZg?a wnenc:as there is upa-bibhajana in the Adhyatma

R:m; yana.
»

Total number of stanzas of Bhanubhakia's R;m;zana is 1319 whereas

that of the Adhyatma Ramayana is 4247 with sixty-five Sargas. A comparative
[ ]
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chart showing total number of siokas of Bhanubhakta’s Ramayana and those of
the Adhystma Ramayana has been affixed to the project. Bhanubhakta
influences the heart of the common people by adding something of his own to
suit the environment of his time. He uses simple language that is easy for
memorising. His language is simple and lucid. In some places he has given
such a local touch in his composition that influences the heart of the common

illiterate mass. His writings are short but significant and the language is sweet.

The general rute (especially in the case of the Ramayana) of changing
the metre at the end of a canto is observed in the Adhyatma Ramayana
whereas Bhanubhakta deviates from this practice with the exception of

Ayodhyakanda and Sundarkanda where he has changed metres at the end.

Sanskrit Adhyatma Ramayana has been composed mainly in Anustup
metre. Only at the concluding star:zas of each Sarga, different metres have
been used. After a thorough scanning of all the concluding stanzas of The
Adhyatma Ramayana, | have found that the metres Vasantatilaka, Indravajra
and Upendravajra I.'mve been used widely. In some places the metres
Sragdhard, Vamsasthvilam and Sardula also have been used. Concluding sloka
of Uttarkanda in the Adhyatma Ramayana has been composed in Vasantatilaka

* L]

metre whereas Bhanubhakta concludes his Uttarkanda with Sragdhara metre.

After a thorough scanning of all the slokas of Bhanubhakta's R;ma-zana,

it is clear to us that without using only one metre in the main body of his

Ramayana, Bhanubhakta used nine classical Sanskrit metres, all of which

1 )

belong to Samavrtta type.

Bhanubhakta's R;m;zana acquired a special prominence because of his

introduction of Nepali colloquial language in many places. The
46



popular idioms are attractive to the people. The language gains a special
urgency because of the fact that Bhanubbakta tried to make the language

idiomatic and poetic.

So far as the main theme is concemed, it may be said that Bhanubhakta
followed the Adhyatma Ramayana fully with the exception of a single instance
where he has changed a little. ]

This may be outlined as follows:

In the Adbm- R;m;ig?a it has been stated that Hanuman being
thirsty sought for water from the sage who was the RSk:sasa Kainemi in disguise.
As the sage requested Hanuman to take water from the pitcher (cf. the
Adhyatma_Ramayana: Komaqc.laluﬁ gatam toyam tvam patumisyasi .....),
Hanuman said that it ;vould not quench his thirst fully. But Kainemi disguised as
a sage advised him to go to the nearby lake where the demoness was lying in
wait in the form of a crocodile. But in Bhanubhakta's writing we find that the
sage offered water, cf-

“Khojya jal Hanumanle ra khusi bhai tesle tahaa jal diyo.”
Bhanu's Ramayana, Yuddhakanda, Sl. 139

This has been slightly modified.

The poet Bhanubhakta introduced certain changes in characterisation.
His Rama has a distinctive character of his own. He is more human than an
avatara. His Sita is courageous. She is not frightened when threatened by the
maids of Ravana whereas in the Adhyatma Rsm?@?a she is frightened and
bewildered, cf. A. R;'mi‘@?a Sundarkanda canto two, sioka 21:
“Sita bhita liyamana svatmanyeva sumadhya ga,

- - - - -
Adhomukhyasrunayana sthita Ramarpitantara”
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Rgvarja advised Sita with the following words. “Forsake Rama.- Don't
keep any hope in him because he is uneducated (murkha), ungrateful (kritaghna)
and worthless (adhama). Don't spoil your youth. Recognise me as your
husband (malai patimana). | will keep you with deep love (Sahrai prem gari
rakhula). Moreover, Rama has no quality at all (baigun i _chhan Rama ta).”

Having heard this, Sita became mad with anger. Her eyes became red. Her
reply to Ravana is also noteworthy. It is a buming example of the everlasting
courage of a lady. It aiso conveys great lesson to every woman who is deeply

devoted to her husband. Sita told him -
“Paji Ravana! boldachhas kati bahut durvachya bakbak gari
Raghav dekhi daral chhaina bhani ek sannyasiko rup dharl
Jasle yajna vise havi kukurie harchhan usai challe
Ram l.aluhma!l na h:da haris t: bujhile marias yasai kalie.”

Sundarkanda, S1.40

“Oh the wicked Ra—var'za! Why are you uttering so many unpleasant words
constantly? Being afraid of R;ghava. assuming the garb of a mendicant only to
cheat him, you canie during the absence of Rama and Lakshmar:la to abduct me
in the same manner as the dog takes away the offering of the sacrifice. You will
surely be rewarded with death.” Bhanubhakta's Bharata is not rude, but he has
been depicted in Sanskrit Adhmp R;'m;g?a as an angry prince who has
addressed his mother Kaikeyi as demoness (Rakshasi), wicked (dusta) and killer

of husband (bhartrghatini).

We know very well that both in the Ramayapa and in Bhasa's work,
Bharata has been found to be a rather unsympathetic to his mother !(aikey“;
whose main object was to install her son to the throne. And the age-old estimate

in India has been against Kaikeyi for this seffish approach. But Bhanubhakta
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has tried to redeem her character through Bharata who has paid the highest
tribute to her mother by speaking in a tone full of pathos rather than anger. To
wit:

“Gaya jahaa Sitapati ma pani janchhu aba tahaa

Phagat ek I(aikey-i- yahibasirahun chhoddachhu yah’;av

Phalaharl hunchhu sirabhar) ]at;dh;rl banama

Ma bholi janyachhu hidikana vichar yai chha manama”

Loosely translated in English, this means:
“There { will go where the Lord of Sita has gone,
Let Kaike;i- live, I'l leave her here alone,
Rather on fruits and with matted locks in forest I'll live

Tomorrow this place, | will leave.”

It will not be irelevant to remember in this connection some lines from
Dr. Kumar Pradhan — “The original Sanskhit work is not considered fo be a
valued literary piece. It differs from Valmiki's epic in many respects and its main
purpose was to preach the cult of Bhakti or Dewvotion on the basis of
S’ar'rkara-l'dwé'rya’s Vadanta. But the preaching of Vedants does not seem to be

the direct concem of Bhanubhakia’s work.™®

Bhanubhakta’s Ré’vapa is nobler. It may be noted that in depicting the
sublime aspect of Ravana’s dealings with Sita, Bhanubhakta has referred to
Rgval:la’s taking of the earth without touching the feet of Sita and it is reasonable
to comment that Bhanubhakta was probably influenced by the Bala R;m;@:m
of Rajas./ekhara in presenting the roie of REvapa. Bhanubhakta’s Rgvapa is
nobler because he does not touch Sita for another reason. The poet says —
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Shajilai manie chihni kana manama matrvat buddhi gardo

Halle maile chhudama anuchit chha bhani sparsa hatle no

gardo

Aranyakanda, SI. 83
“Knowing Sita inwardly and thinking her to be mother-iike;

Aware that it woulkd be improper to touch her, he did not touch.”

A table showing the total no. of stokas in Bhanubhakta’s Ramayana:

Bala Ayo Ar. Kis Sun Yu Uttar Total

139 123 122 143 154 381 257 1319

A table showing the total number of slokas with Sargas (cantos) in the Adhyatma
Ramayana (accroding to the Adhyatma Ramayana which | have consulted):

Kanda Slokas Sargas
Bala 390 7

Ayo 728 9
Aragya 516 10
Kiskindhya 560 g
Sunaarkér!d'a 327 5
Yudddhakanda 1115 16
Uﬂarkir!c{a 611 9

TOTAL 4247 65
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A thorough study of ail the verses of The Adhyatma Ramayana and

those of Bhanubhakta's Ramayana disclosed the following deviation. To

highlight the contrast, a comparative chart is given below showing the

differences between the two R;m;@nas:

Sl
1.

10.

71.

12.

The Adhyatma Ramayana
Total No. of slokas: 4247
There is Upa-vibhajana with 65
cantons(Sargas)

There are long stutis
Greatness of The Adhyatma
R;m;'gag has been described
elabomt;ly

Elaborate incidents are found
The Adhyatma R:t'm;[g?a is
famous for wide narration
The Adhystms Rfa‘m'a'gg:m is
monotonous

The Adhystma Ramayana is
descriptive

No sudden change of metres

No change of speiling

There is ma:igaﬁchara{ra in the

Adhyatma Ramayana.
The metre Anu‘sw,o has been used

widely in the Adhyatma Ramayana

*
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Bh;nubhak{a s Ram;@na
Total No. of slokas: 1319

There is no Upa-vithjana

Long stutis have been omitted

A short description of the

greatness of the Adhyatma
R;m; yana is given
Incidents are condensed
Bhanubhakta’s Ramayana is
marked for fucid nam:tn;n
Bhanubhakta’s Ramayana is
attractive )

Bh;nubhakta becomes innovative

Change of metres suddenly -
Change of spelling sometimes for
the sake of metres

No mahgalacharana in
Bhanubhakta's Raméyana
Bhanubhakta did not use the

metre Anustup at all in his

Ramayana.



13.

14.

The metre Sardula has been used
sometimes only in the concluding
stanzas of some sargas.

Change of metres always at the

conciuding stanza.
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Too much use of Sardula metre in

main body.

There are changes in metres only
at the concluding stanzas of
Ayodhyakanda, Sundarkanda and

Uttarki’nc!a.



1.6 Why did Bhanubhakta select classical Sanskrit

metres in his Ramayana?

The poet Bhanubhakta occupies a unique place in Nepali literature. His
R;m;zana is the manifestation of his eamest love for Sanskrit language and
Iﬂerature‘.. It has been sometimes said that the poet Bhanubhakta is great not
because he composed the R:m;@na in Nepali language but because he used

nme classical Sanskrit metres in his epic.

Though Jhyaure compositions are universally popular amongst the
Nepalese, Bhanubhakta did not use the metre in his writings. It is to be noted
that the metrical rhythm of Nepaii poetry for long depended almost exclusively on
Ci. Skt. metres of Samav'rlta type. And, as such, the writers on metres in Nepali
literature had formulated the definitions of some of the classical Sanskrit metres
(those which have been frequently used by many poets) after translating theme
from the great work Chhandomatijari of Gangadasa.

The poet Bhanubhakta was trained and instructed by his grandfather Sni
Krishna Achdrya, who himself was well versed in Sanskrit language and
literature. it is known to us that Par]c.lit Raghun'éth Bhay.a. who was a
contemporary of Bhanubhakta also transiated the R;‘nﬁ'za{m in Nepali language
which is also based on Sanskrit Adhyatma R:m?lg:m. But unfortunately only
his Sundark'él:ic‘la survives. The poet Raghunath was also a follower of Sanskrit
metres. He discarded the established Jatiya Chhandas and used different

classical Sanskrit metres in his epic,
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Now the question arises — why did the poet Bhanubhakta select classical
Sanskrit metres in his R;m;za{ra and other writings instead of selecting other
Nepali Jatiya Chhandas such as Jhyaure, Balun, Muktak, Savai etc? The
reason is obvious. His deep love and great interest and aptitude for Sanskrit
language and literature prompted him to choose classical Sanskrit metres in his
R;m;gafm and other writings. He has used different classical Sanskrit metres
in his works including his two lyrics, couplets and other stanzas. Different

metres have been used to express emotions of Bhakt, Karupg and VTrarasa.

Sri Bhaichand Pradhan of Kalimpong, a well-known writer and

commentator, in the chapter “Chhanda-Chunai® of his famous book ‘Kdikavi

Bhanubhakta Ach;[ya', clearly and vividly explains the reasons of selecting
Sanskrit metres by Bhanubhakta in his Ramayana and other writings.

If we go through the history of Nepali literature, we find that the poet
Lakshmiprasad Deokota wrote his famous book Munamadan with the
application of Jatiya Chhanda Jhyaure. The poet Dharanidhar Sharma also
used the metre Jhyaure in many of his poems. According to Sri Pradhan though
there were plenty of uses of the J;tlf;[a chhandas, during the time of the poet
Bhanubhakta, yet gradually the use of Jatiya chhandas had been discarded not
only by Bhanubhakta, but also by many other poets. And, fortunately, these
Jatiya chhandas had been replaced by Sanskrit chhandas. Accordingly, many

V4

poets such as Indiras, Patanjali, Basanta Sarma, Vidyaranyakesan and many

others have used Sanskrit metres in their writings.

The poet Patanjali composed his poem Matsyendranathko Katha with
the application of seven Sanskrit metres, viz. Sragdhara Vasantatilakam,

< - - —-— - L] - - .
Sardula, Malini, Upajati, Bhujangaprayatam and Indravajra. He composed his
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Haribhaktamala mainly in Vasantatiakam metre. Only at the concluding
stanza, he has employed the metre Malini. His Balogopalavani has been

composed in Sanskrit, Svagata and Shikharir:n? metres.

Basanta Sarma, who had studied astrology also, was a follower of
Sanskrit metres. His Krishnacharita (Life of Sn Krishna, a part of the
Mahabharata) which can be considered as the longest poetical work in Nepali,

ﬁ__ - —
has been composed exclusively in Sardulavikriditarn metre.

So we can declare that Sanskrit metres in great numbers were applied in

Nepali literature even before the poet Bhanubhakta.

-~

Vidy;rar_wakesar-i"s Gopikastuti (taken from Srimadbhagatam) has

been composed with the application of Sanskrit Indira metre.

In the language of Sri Bhaichand Pradhan, "Ateh yo drdhf-g& bak

bhannu _sakinchha ki _Nepali _sahityama _Sanskrita__chhandako _prachar
yathestha bhaisakeko thiyo.*™

Due to the popularity of Sanskrit metres during Bhanubhakta's time, the

poet also used Sanskrit metres throughout his writings.

Now another question arises: why there was much popularity of Sanskrit
Chhandas during Bhanubhakta's time? Sri Pradhan clarifies it in details.
According to him, knowledge of Sanskrit and the reading of books written in
Sanskrit language were the means of acquiring knowledge during
Bhanubhakta’s time. The poet Bhanubhakta also read many books in Sanskrit

language and being influenced in Sanskrit language feit the necessity of
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translating Sansksit Adhyatma Ramayana in Nepali language.
L ]

Another reason for selecting Sanskrit metres by Bhanubhakta in his
R;m;-za:la and other writings has been given by Sri Bhaichand Pradhan.
According to him, during Bhanubhakta's time, the people were deprived of a
simple, lucid and beautiful language. So, there was an immediate necessity of a

high class language lke Sanskrt and Bhanubhakta felt an urgent necessity of

Sanskrit metres also along with the language. In his language, “Yaska nimti

joha_saral saundaryopurna, IS#‘M- _sadharan boddhagamya au kimchit

uchchakotika _bhasako _avasyakata thiyo, tychd tyasko _sathsathi
Bhanubhaktale Sanskrita chhandako pani gvasyakata aubhav gare.””

There was another reason behind the purpose of selecting Sanskrit
Chhandas by Bhanubhakta in his R;msy_ar:a. The poet used to hear with great
attention the slokas used during the occasion of marmage and worship. Special
attention was given not only to the subject matter but also to the metres used in
those compositions. It should be kept in mind that all those slokas were written

mainly in Sanskrit language with Sanskrit metres.

Hence in conclusion, like Sn Bhaichand Pradhan, we also may hold the
view that while composing his own Ramayana, Bhanubhakta used classical
+*

Sansknt metres according to his own choice.

And it may be safely said that the poet Bhanubhakta selected classical

Sanskrit metres out of spontaneous urge. To quote Sr Pradhan, *Sveyamma

kavitva-pratibha nihita bhaeko hunale yasto rachanaharima matra hoina ki

ra a_ch i pani tinko dhyan akarsita hunthyo, karan, yasta

56



avasarka M-.hm ou M‘ NM. u_adhikatara Sanskrit bl'ﬁf: tatha
Sanskrita chhandama hunchhan. Atah, pachhi svamle rachana garda aphulgi
man _pareka chhandalai tinle prayog gare, yo spasta chha. Yasari
Bhanubhaktakd chhanda-chunaima tinka afong mastiskako samyogko prabhab
pani dhergi nai pareko chha bhane atyukti hudaina”.

57



1.7 Significance of the Problem

During the course of my professional career | leamnt Nepali language and
became interested in Bhanubhakta literature. Hence | want to keep standing
contributions to the growth and development of Bhanubhakta's works. It is
perfectly correct to say that many of his wntings enjoyed great popularity by
maintaining a standard of style in language and a proper application of various
types of classical Sanskrt metres used in his writings. But it may be safely said
that in writing my thesis paper | have faced many grave problems that | want to
highlight. | requested many persons for supplying me books, magazines and
other kinds of data on Bhanubhakia’s literature. But to my great misfortune, |
found that only a few made response to my appeal. Again due to the non-
availability of books of English language regarding Bhanubhakta’s work, | had to
depend on the only authentic book in English language viz. “A History of Nepali
Literature”, written by Dr.Kumar Pradhan and published by Sahitya Academy,
New Delhi, in the year 1984. But some other books written in Nepali language
on Bhanubhakta literature are also available in the market. So | had to depend

on those books mainly.

it is known to ail that recently there has been a pronounced re-awakening
of scholarly interest in the study of Bhanubhakta literature. It is obvious that the
application of classical Sanskrit metres is of crucial importance in the literature of
Bhanubhakta. My great and growing interest in the study of this literature
developed by attending Bhénu-Jayant? ceremony organised by Nepali Adhyayan
Samity, Kalimpong. Myself being a Bengalee woman, as well as a Selection-
Grade Lecturer in Sanskrit, the writing of this thesis has been a challenging as

well as enjoyable task for me. According to some hill people my work is
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interesting and rewarding also. Therefore, all the problems which | have faced

are pleasing and absorbing for me.

There is no harm in confessing that as a non-Nepali female schotlar, | had
to face many difficulties in reading the original text of Bhanubhakta. But that
difficuity | have overcome. Sometimes I took guidance from Nepali scholars,
sometimes | personally went to meet some of the teachers leamed in that area.
I must admit the co-operation and assistance of some notable persons. | have
ried to discover the skill with which Bhanubhakta used the classical Sanskrit

metres in his text.

Needless to say, one has to confront many difficulties working on a topic
like this. But thank God, | have been able to compilete my project after removing

all the obstacles by my determination, dedication and application.
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1.8 Assumptions and Limitations

Assumptions:

In this world, literary langauge have been found to be divided into two
groups —viz. prose and verse. Verse becomes chamming and graceful with the
application of metres. Bhanubhakta was well-versed in verfication. He jeamt
Sanskrit and became proficient in Sanskrit metres. It is to be noted that Sanskrit
was a fully developed language during his time and became the source of
inspiration for many poets and writers in Nepali literature. And as such like his
predecessor poets he also used many classical Sanskrit metres in his
Ramayana and other writings. We know very well that he was a poet of unique
vision. He learnt Sanskrit and accepted the Sanskrit M as
the source of his Nepali Ramayana. The Adhyatma Ramay. ana is written
mainly in Anuﬁup metre. But in order to relieve the monotonous tone of

description, the poet Bhanubhakta used different Sanskrit metres in his

Ramayana.

Bhanubhakta's language is Nepali but mixed with Prakrit. And, Prakrit is
the oldest form of Sanskrit. Hence we find great affinity of Sanskrit with Nepali.
In support of my statement | am quoting some lines from the Introduction to the
book ‘A History of Nepali Literature’ written by Dr. Kumar Pradhan: “Nepali
belongs to the Indo-Aryan family, that is, like most of the other languages of
North India, it is derived from a speech, the earliest form of which is to be found
in the Rigveda.” As professor R.L.Tumer writes in the introductory part of his A
Comparative and Etymological Dictionary of the Nepali Language (London
1931), “The proof that Nepali has descended from Sanskrit rests upon the fact



that many details of its grammatical structure find their explanation only in the
corresponding forms of the earlier language, and that much of its vocabulary,
aliowing for a regular correspondence of sounds between the two languages, is

identical with that of Sanskrit™>

That the Nepali schdlars used Sanskrit metres in their writings is not
surprising. But what is remarkable is that the language Nepali has descended
from Sanskrit which has been proved by many writings of different scholars.
Bhanubhakta's R;mgyap is great in every aspect, great in intellectual thirst and
in the beauty of its expression, kucidity of language, oniginality of using Nepali
idioms in proper in proper places, application of Alliteration and excellence in
Rhetoric and Prosody. The prominent speciality of his writing is that all of his
stanzas are composed with metres and the metres used by him belong to
classical Sanskrit of Samav:‘lta type. We know that Bhanubhakta brought about
a revolution in the concept of metres in Nepali literature. He discarded the
estabiished Nepali chhandas such as Jhyaure, Balun etc. But, on the other

hand, he employed different classical Sanskrit metres in his writings.

To conclude, it may be assumed that Bhanubhakta had probably a
naturat inclination for music and for this reason he was charmed with the musical
effect of Sanskrit metres. This may explain the reason for adopting so many
Sanskrit metres belonging to the Samavrtta type which produce beautiful

sonorous effect.

Limitationg:
We know very well that the Ram:mna is regarded as one of the two

national epics in india. And as such many leading intellectuals of the hill areas
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have been influenced greatly by the R:nﬁm.a of the calebrataﬁ poet
Bhanubhakta. His life and works have been had a profound influence on our
mental make up, social structure and intellectual development. Bhanubhakta's
writings inspired me to such an extent that | have whole heartedly devoted
rayself to the research work on Bhanubhakta's R;nﬁy_u.:a with special reference
to the different Sanskrit metres used by him along with the discussion of different
metres used in the m&‘mﬁ@%ﬂ through the different verses of the

epic.

Whether Bhanubhakta has followed the traditional practice of
composing a mahakavya with benediction, distribution of cantos, deriving the
theme from old narratives, and making one of the nine basic sentiments, i.e.
Smgara of Vira as the prevailing one; and other marks as laid down by the
rhetoricians like Dapgin, 8hamaha, Vamana and Viswanatha — this is an

important question to be answered.

The answer is obvious. The poet Bhanubhakta did not follow all the
rules laid down by the above mentioned rhetoricians. The renowned rhetorician
Viswangma, in his famous book “S;hitya Darpana” describes the different rules
(characteristics) for composing a Mahakaya (epic) which runs as follows:

“Sargabandho mahakavyam tatraiko nayakah surah
.- - — - -—

Sadvamsah Kshatnyo vapi dhirodattagunanvitah

Ekavarmsabhava bhupah kulaja behavoapi va,

- . - — /- _ - -

Sningaravirasantarekoangi rasa ishyate.

Anganisarveapj rasah sarve natakasandayah

itihasotbhavam Vrittamanyadva sajjanasrayam
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Chattarastsya vatge_;.h systeshvekmcha phalambhabet
Adau namaskriyasirva vastunirdeSleva va,
Kachinninda kha!gd;‘;ﬁn'r satancha gur‘rak;r#anam
Eka-vrittamayaih padyairvasaneanyavrittakai,
Natisvalpa naticirghah sargah astadhika iha

Sargante bhavisargasya kathayah suchanam bhavet.”

That means a kavya (versified poems) will be considered as a
mah"a“ké‘vya, if it is divided by chapters termed as sargas or cantos. In the
mahakavya, the hero will be of Dhirodatta type as the hero Kartikeya in Kumara
Sambhavam of Kalidasa. Or the hero should be any ksatriya of Dhiradatta
nature, who comes of a very good family, as we find the hero Nala in

Naisadhacharitm of Sri Harsa and Arjuna in Bharavi’s Kiratarjuniyam.

The word “api” includes the highly qualified persons (coming from
another family) to the category of hero in the epic. Again, many kings of high
family (kulin) with the qualification of Dhirodatta type and descending from the
same family may be described as the hero of the epic, as Dilfpa in Kalidasa's

Raghuvamsam.

Among the sentiments viz. Smgara, Vira, éﬁnté' and others, one should
be used as the principal sentiment in the epic. As for example, we find the
sentiment Sgﬁggra in Nai§adacharitam, V?ra in S/isilpglavadham (of Mggha), OF in
Kiratgrjun?yam, Sgnté' in the Mahabharta and Karur]a in the R;ﬁ@p. There
should be a Mar'lgaﬁcharaqa at the beginning according to the rules as laid

down by the rhetorians. As for example, we find Namaskara in Raghuvamsam,
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-4 . - .
Asirvada in Rukminiharanam. The main body of the cantos will be composed

with the application of the same metre but only in the concluding sloka of the
canto, different metres will be used. And at the end of the canto, the incident of

the foliowing canto should be predicted or indicated.

Now, let us see how far the poet Bhanubhakta was successful in
following all the above mentioned rules for composing a mahakavya. A thorough
and attentive study of the whole contents of Bhanubhakta’s R;m;m?a reveals
that Bhanubhakta composed his R;mszgrfa without showing any
Maﬁgaléi:haraqa though the author of a mal'l;k'a'vya should begin with a proper
salutation to the deities for ensuring smooth compietion of the work. V-i-rarasa

pervades in Bhanubhakta’s Remayana.

There is no distribution of cantos, there are only seven books (KEgdas)
in Bhanubhakta’s Ramayana. The poet derived the theme from Sanskrit
Adhyata Ramayana, which is said to have been written by Krishna

Dvaipsyar.ta Vyasa so far as other marks are concemed the poet Bhanubhakia

did not follow them.

The generat practice (especially in the case of composing Ramayana)
of changing metre at the end of each canto is not observed by Bhanubhakta.
Only at the end of Ayodhya (2™ book), Sundarkanda (5* book) and Uttarkanda,

he has changed the metres at the concluding stanzas.

According to the rhetoricians only one metre should be used in the main
body of the epic. But Bhanubhakta ignoring this practice used different classical
Sanskrit metres in his Ramayana. Another himitation of the writng of the poet
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Bhanubhakta is that he was confined to verses only. No literary work in prose,

ascribed to his name is availabie till today.
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CHAPTER-2Z2

ANALYSIS OF PREVIOUS RESEARCH AND
WRITINGS ON BHANUBHAKTA
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There is alwavs the need of a fresh study and research of a topic already
investigated. This explains why an attempt has been ventured upon to study previous
research studies and writings on Bhanubhakta literature. | have attempted a holistic
study of the subject in all its spheres in the perspective of different writers. Moreover,
we should analvze the previous writings on Bhanubhakia literature so that we can make

ouar present study the best.
2.1 Witings of the Nepali writers

We know very well that Sri Motiram Bhatta (1867 — 1897), Sri Brahma
éams’er, Smt. Bisnumaya Devi, Sri Lekhnath Pou?y.él (1885-1965), Sri Baburam
Acharya (1888 — 1971), Sri Surya Vikram Jnavali (b. 1889 — ), Sri
Dharar}?dhar Sharma Koirala (1893 — 1980, Sam 1949 — Sam 2039), Dr.
Parasmani Pradhan (1898 — 1988) of Kalimpong, Sri Pu§kar S/ams’er, Sni
Balakrishna Sam (1902 — 1981, Sam 1959 — Sam 2038), Sri Lakshmi Prasad
Deokota (1909 ~ 1959, Sam 1966 — Sam 2016), Sri Siddhicharan S/reshfha ®.
1912 - , b. Sam 1969 - ), Sri Hridaychandra Simha Pradhan
(1915 — 1959, Sam 1972 — Sam 2016), Sri Dilliram Timsing (b. 1923 - ), Sri
Bhaichand Pradhan (b. 1927 — ) of Kalimpong, Dr. (Mrs.) Kamala
Smkrityana (b. 1930 — )} of Darjeeling, Dr. {(Mrs.) Lakkhidevi Sundas of
Darjeeling, Sri Mrigendra Samser, Dr. Jagat Chhetri (1936 — 1998), Dr. Kumar
Pradhan (b. 1937 — )} of Kurseong, Sri Ts’var Baral, Sni Balachandra Sharma,
Sn Dinanath Sapkota, St Machachhindra Pradhan, Sri Muktinath Acharya, Sn
Kamal Dik§iL Sn Agam Simha Gil{ Sri Indra Bahadur Rai-, Sri RanErayal:l
Pradhan, Prof. Gokul Sinha, Smt. Suryakala Thapa and many other schoiars are

well known for their writings on Bhanubhakta literature.
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It is well known to everyone from the hill areas that the most significant
literary figure during the last decades of the nineteenth century is Sn Motiram

Bhatta. He is the first biographer of Adikavi Bhanubhakta.

“Kavi Bhanubhaktako Jivancharita” written by Sri Mofiram Bhatia has
been considered as an authentic book on Bhanubhakta’s life and works. it has
been published in Sam 1948 (A. D. 1881) from Bharat Jivan Press, Benares.
This book, which is the source of many valuable information about the poet
Bhanubhakta, has been considered unanimously as the most reliable and
suggestive book by ali the eminent scholars in Nepali literature. From this book
we realize that Bhanubhakta lived in a family of great intellectual disposition. He
was essentially a man of religion and a devotee of Sri Ram-Chandra like his
grandfather Sri Krishna Acharya, who eamed great reputation throughout
Tanhun (in Nepal} by maintaining his livelihood with good food and depending on

vast cultivated land being engaged in religious activities.

Motiram Bhatta's book gives us another information. We know very well
that Bhanubhakta had deep reverence for Sanskrit language and literature. His
grandfather, being himself well-versed in 3anskrit language and literature, was

the chief source of Bhanubhakta's inspiration and taught him Sanskrit. To quote

St Motiram Bhatta, “Sanskrita vidyamapani _asal hun. Kinabhane

Bhanubhaktalai ingile talim gareka hun."’

Motiram Bhatta's book further adds that there were many poets in
Gorkhali before Bhanubhakta, but the poet Bhanubhakta is the Adikavi amongst
all other poets who were expert in writing poems in Nepali language, being well-
conversant with the inner meanings also. To quote him, “Gorkha bhafanf& huna
to_dhergi namka Kavi_Bhanubhakta bhanda paile bhaye tara kavitako marma
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jani bhasapadya lekine kaviharuma Adikavi Bhanubhoktanai hun."

According to Motiram Bhatta, Sri Krishna Acharya took over the charge of
instructing and teaching of Bhanubhakta, the only son of Dhana'l"lfjaya, when the

boy needed so. At the age of eighteen, he became very careful about writing and
reading. To quote Sri Bhatta, “Dhonanjoyjika ekai putra hunale builé'gg_tmsath
palan posan gari i chhord Bhanubhaktalai job padhna sakne umerka bhoe. Sri
Krishna |G talimma rakhi dive; 18 varsgka avasthama lekhpadhmé husiver
bhaye."

The poet Bhanubhakta was fully aware of the Sanskrit proverb -
“Kirtiryasya sa j?vati" that means a man becomes immortal only by his vatuable
deeds. The noble thinking how he would be famous in this world pervaded

Bhanubhakta’s mind. All the wealth and other assets were confined within the

four walls of his residence cf. "Je dhen ra chijhoru chhon_gharbhitraenai
chhan.** He thought within himself “Dhikkara ho makana basnu na rakhi
kTrfT .*° That means “fie on me to live without eaming fame.” And, consequently,
Bhanubhakta chose to compose the Ramayana. He aspired after translating the
story of Sri Ramachandra who is the great hero of Raghuvarnéa. He wanted to
compose a Ramayana of his own. And, accordingly, he started to translate, in
/ e . —
the form of Slokas, the Sanskrit Adhyatma Ramayana in Nepali language so that
it wouid be easier to understand for those who are ignorant in Sanskrit language

and he himself would also be well-established. In the words of Sri Motiram
Bhatta, “Raghuvamsa-kulatilgk Sri Romachandrako kathd bhass slokmd bangye
ta_Sanskrit na_jonyahartko pani uddhar hunya thivo, mero pani nam chalne
chha bhani Adhyatmo-Rimayanka tarjung bhasa slokm garna lage.™
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Sri Motiram Bhatta further adds that the couplets, composed by the poet

Bhanubhakta during the period from Sam 1898 to Sam 1905 remain untraced. in

his own language, "Kavi_Bhanubhakta Sam Vikrami 1898 dekhi 1905 Samma

vaneka phutkar kavitake patta chhai na.”

Sri Bhatta concludes his short but suggestive book with five verses
composed in Sanskrit égmﬁla metre, wherein he has expressed the view that he
had written the life history of the poet Bhanubhakta. Anybody interested in Nepali
language will be well acquainted with the name, birthplace, works, and the
nature of the poet Bhanubhakta, who was deeply engrossed with the
composition of the poems. In support of my writing, { am quoting two fines from
the concluding verse, composed by Sni Motiram Bhatta, who has praised
Bhanubhakta through versification, at the completion of his famous book entitled

“Kavi Bhanubhaktako vaancharitra”:

~Af no nam rahos bhanera kavita garna maha mandiya

Inko nam ra dham kam ra svabhav jasta thiya lekhia*®

A separate and original critical study entitied “Kavi Bhanubhakta”
written by Major General Brahma Samser was published in Sam 1995 (A. D.
1938). Sri Suryavikram JSnavali opines that in this book the writer (Major General
garn;er) has discussed the bright as weil as the dark sides of the poet's human,
natural qualities while praising his homely poetic genius, instead of taking him for
an all-round greatman. So, Brahma gamsfér's works should not be forgotten in

the assessment of Bhanubhakta’s literary works.

It is to be noted that Sri Baburam Acharya made valuable contributions to

the literature of Bhanubhakta. In Sam 2002 (A.D. 1945) “Tulan;ﬂnak
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Sundark'ir:t.la" edited by Sri Baburam Acharya and in Sam 2003 (A.D. 1946)
another book “Purana Kavi Ra Kavita” edited by the same author have been
published. According to Prof. Gokul Sinha, though in proper place mention has
been made of the poets who preceeded and succeeded Bhanubhakta n this
book Purana Kavi Ra Kavita, yet this is the most essential book on the study of
Bhanubhakta literature till today. Because, perhaps, this is the most

comprehensive book on Bhanubhakta's poetic achievement. To quote him, “Yahi

nai_ajasamma_sabaibhanda upayogi M'ak bhayeko chha® Bh&mbhok'r_y_a

adhyayaniai. Yadhyapivasma 8hanubhakta aghi ra pachhika aru kaviharuko

ullekh yatha sthenbhayetapeni samagra pustak Bhanubhaktalenai _aplavita
chha.”

in the book Tulanatmak Sundalkil:lfia, the writer Sri Baburam Acharya
made a comparison between Sundarkanda of Raghunath Bhatta's Rémé'ya?a
and that of Bhanubhakta's Ra_umgyar]a. it should be kept in mind that, before the
translation made by the poet Bhanubhakta, the poet Raghunath Bhatta (1811 —
1851) also composed a Ramayana in Nepali language, which also is based on
the Sanskrit Adhyatma Rgmgya?a. But, unfortunately, only his Sundarkanda
survives, He used many Sanskritised words in his works which were not well-
considered by some critics who favoured simple and lucid language only. Like
the poet Bhanubhakta, Ja-ti}a Chhandas had been discarded by the poet
Raghunath also. instead of that he used some of the classical Sanskrit metres
such as Indravajd, Upendravajra, Mandakranta, Malini, Rathotdhata,

L e - - - - -
Vasantatiiaka, Sardulavikric!itam, Shikharini, Sragdhara, Svagata etc.

To highlight the contrast between the two poets | am citing one example

from the Sundarkanda of Raghunath’s Ramayana as well as one example from
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the Sundarkanda of Bhanubhakta's Ramayana. In search of Sita, Hanuman was
ready to cross the vast sea. While describing the scene, the poet Raghunath
writes in Sansklrit M;Iin-i- metre

“Agamabala Iag;y: sindhu gokkhur ban;ya_

Asuradala jalaya merukaya banaya

Sumati guna cal;y; dhanya u pheri ;y;

Kapipati Kahalaya Ramko Prema Paya.”

Verse-I: Sundark;rjc‘la 1% canto

Loosely translated, this means:

“Unthinkable strength he put, the sea cow-hoof holiow he made,

The demons he bumt, his body a mountain, he made.

Good fame Sumati eamed, thanks back he came,

Kapipati he was called, Rama’s love he eamed.”

Whereas the poet Bhanubhakta depicts the above mentioned scene as follows in
Sarddla metre:

"Tarchhu: Ksar samudra aja sahajai bhanya irada dhari

S/r; Ramaka charal'ﬁrblnda manale atyanto chintan gar;

Bhanchhan virharulai ta him Hanuman hevirhopartari
Sitajikana bhetdachhu ma ahife janchhe bado beg gari.”

Sundarkanda Verse - [
L oosely translated, this means:
“‘Determined to cross the saline sea anon
Thinking of Sri Rama’s feet in deep meditation
O heroes’ said Hanuman, to braves there crossing the sea

Surely shail } meet Sita, | go now with all speed”

According to Sri Baburam ?\chgrya, there is neither lucidity nor simplicity
in Raghunath’s Ramayana. But in it we find such a special style that is quite
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different from that of Bhanubhakta’s Ramayana. In his words — *Bhanubhaktako

a jasto saijilo ra rasilo Sundar chhaina. Taipani vas
Sundarkindama Kaviko ek visesprakarkosaili pain_chha, jo Bhanubhaktake

saili dekhi bilkul bhinna chha.”™

Sri Baburam Acharya very sincerely observes that Bhanubhakta, after
going through the poems of his predecessor poets like Vidyﬁrar.iyakesar? and Sri
Vasanta Sharma, used two words “aba “ and "é}a" in his writings profusely. But it
is assumed that the poet Raghunath had not gone through the poems of his

predecessor poets and, as such, he has used only the vowels which are

generaily used in Sansknt language. To quote Sri :\charya. "Bhanubhaktale

aphibhanda pahileko Vidyaranyakesari ya Vasanta kavika kavitd padheka

huriole unihariko arukarangari &fna Kavitamd ‘aba’ ‘G, yo dui shabda prayog
Mg. a_thienan_yesai karanle Sanskrita bht?;soc'l\'ﬁ vyavahar hune gareka
svarvarnamatra vyavahar gareka chhan.”"

L)

in this connection, it will not be imelevant to quote some lines from Dr.
Kumar Pradhan's “A history of Nepali Literature” which runs thus -
“Raghunath had a fine poetic sensibility, a good sense of wit, humour, irony, and
knowledge of Sanskrit prosody. He is different from Bhanubhakta in his diction. If

Bhanubhakta is facile, Raghunath’s language is terse.”*2

Another great and devoted writer of Bhanubhakta literature is Sn Surya
Vikram Jnavali (Alt. Gewali), BA., B.T., Ex-Head Master, Govt. High School,

Darjeeling. Sni Jravali is the chief exponant of Bhanubhakta literature. In the
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words of Prof. Gokul Sinha, he is a worshipper of Bhanubhakta literature: *Surya

Vikram Bhanubhaktoka Tapasvi hun."" Whenever we read Bhanubhakta's
Ra_mé}apa, we should also remember Sr Jnavali's great contributions to the
development of this literature. In Sam 2026 (A.D. 1969) on 28" Asadha,
“Bhanubhaktako Ramayana” edited by Sri Jnavali was published from Nepali
Sahitya Sammelan, Darjeeling. While writing on the life of Bhanubhakta in the
Introductory Section to this Rgmgyapa. the editor Sri Jnavali opines that after
going through the contents of the Rgmgyapa and other poems, composed by
Bhanubhakta it appears to us that he was a magnanimous man, full of humour
and a keen sense of justice. “His patriotism leaves a very deep impression on
our minds. He wished well of all and desired that all should progress and be
happy. This shows that he was a kind-hearted man of a peaceful nature who
loved everyone. The services which Bhanubhakta who was God-fearing, patriotic
and a lover of his mother-tongue, rendered to the cause of the development of
the Nepali nation, have given him an important place among the makers of the

Nepali nation.”

in this connection, it will not be beside the mark to mention that Sri
JB’avEIfhas also prepared a glossary that appeared towards the end of the book
and which shouid help the reader to understand the exact meaning of the more

difficult and rarely used words used by Bhanubhakta in his Ramayana.

On 29" K§§qha, Sam 2026, a comected and revised edition of

Bhanubhakta Smarak Grantha was published by Nepali Sahitya Sammelan,
Darjeeling {(mrityu bhayeko shatavar§a pugeko upalakshama prakas:ita)_on the
occasion of centenary of his death. For the first part of the editor was Sri Surya
Vikram Jravali and for the 2™ part editors were Sri Tulsi Bahadur Chhetri and Sri

Jagat Chhetri. Many eminent writers and famous poets have contributed their
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articles to this Smarak Grantha,. In this Grantha in the article “Nepali_Jatitvaka
Vikashma Bhanubhaktako Sthan”. Sri Jnavali is of the opinion that the slabs

laid for building the house of Nepali Community have been plastered by the

literary works of Bhanubhakta. To quote him, “Nepali jatirvarupi gharka thap
thap rakhieka int aba Bhanubhakta Sahityeka Vajralepane jorina aye.“™*

According to Sn Jnavali, each line written by Bhanubhakta is a unique

asset to the Nepali literature. "Bhanubhaktale lekheko pratyek pamti Nepali

Sahityaka atulaniya sampatti ho.*'"® Sri Jnavaii further adds that though the
poet Bhanubhakta is no more with us, but he has brightened our world of
literature by his literary works. Today, many thousands of people including
women, got the opportunity and help of understanding their own duty in life after
going through the poems composed by the poet Bhanubhakta and after

accepting his vaiuable teachings incorporated through his writings.

in the opinion of Sri Jnavali — Bhanubhakta is the “Pole Star” in the
firmament of Nepali literature, the ever-lasting flame of fire (which is not to be
extinguished) and what more, he is the Moon-Light which illuminates the heart

of every human being. To quote him, “Bhanubhakta &mﬁli- Sahityaka

Dhruvatara hun, Kahilai nanibhne agnishikha hun au manismatrako hridaylai

in Sam 2009 ( A.D. 1952) Bhanubhakta Granthavali was published,
edited by Dr. Parasmani Pradhan (A.D. 1952) from his own press (Bharati-
Karyalay, Darjeeling). It is a collection of all the works of the poet Bhanubhakta

that can be entitled as Bhanubhakta omnibus. In the language of Prof. Gokul

Sinha, “Nepali Sahityama kasaiko kunai complete work chha bhane tyo
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8hanubhaktako Granthavali nai ho.”'” if there is any compiete work made by
somebody in Nepaii literature it is the Bhanubhakta Granthavali. But Prof. Sinha
is of the opinion that there is speciality of its own in the field of Bhanubhakta

Granthavali which is modem and scientific.

Balakrishna Sam’s (1902 — 1981) contributions to the development of
Bhanubhakta literature is noteworthy. In Sam 2010 (A.D. 1953) he composed

one drama entitled ‘Bhakta Bhanubhakta’ which consists of five acts. The author

made Bhanubhakta as the hero of his drama.

The writer composed this drama in order to depict the life history of
Bhanubhakta, who used to keep himself engaged with the composition of the
Ramayana, even ignoring his daily meals sometimes. While wrting the

Introduction to the book ‘Bhakta Bhanubhakta’, Sri Jnavali opines that this is

the only historical drama of our honourable dramatist Sri Balakrishna Sam who
can be regarded as the shining star in the firmament of Nepali literature. To
- - - o
quote him, li_Sahi ma_prakdsaman naksatra Sri Balakrishna Sam
] *

Mahodayke yo ekmatra aitihasik natak Bhakta Bhanubhakta.”

Lakshmi Prasad Deokota's contribution to the literature of Bhanubhakta
is also remarkable. According to him, the poet Bhanubhakta is the greatest figure
(Sarbas’;eshgha Purusa) in the history of the Nepali literature because he
entered into the hearts of his countrymen very deeply. In a word, he was unique.
He was the ideal of the Nepali people. That is why it has been rightly remarked
by Sn Deokot.a that, while judging the history of Nepali literature, we do not take
into consideration other writings as infiuential and most favourite as we consider

the Ramayana of the poet Bhanubhakta. To quote him, “Nepali Schityaka itihas
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herda hamikii tyatiko prabhabkari ra_sarvapriya rachancharu aru_jachdaing
jattiko Bhanubhakta Kavike Nepali Ramdyana.”"

According to Sri Deokota, Bhanubhakta composed the Ramayana when
the Nepaii Janguage had not developed fully. There were no aims and objectives
of the language. The grammar was also not developed and when the word
“Nepali Literature” was considered to be a mere farce (upahas) to the educated
self-conceited (ahamrnQnT) pandits. His simple and lucid language influenced the
hearts of the common mass. He was a real Bhrahmin and respected by every
Nepali people. "Uni_Sachcha Brahmin thiye ra unlai sab l_\J_cm-I{ko Ghorma

Satkar chha."?®

Hrdaychandra Simha Pradhan’s (1915 — 1981) book Bhanubhakta —
Ek Samiksha is a critical work on Bhanubhakta. it is a very good work on Nepali
poetry. Sn Pradhan was realist with progressive outiook. in the above mentioned
book he has discussed Bhanubhakta’'s language, style and speciality in the

translation. He is of the opinion that in fact the poet Bhanubhakta was a good

translator rather than a writer ¢f. "Bhanubhakta vastavma lekhak bhanda pani
badta anuvadak hun."*' He further opines that no writing in prose written by

Bhanubhakta is available till today. Because he is the composer of poems only.
But he (Mr. Pradhan) has mentioned the recent publication of a letter which had
been written in prose by the poet Bhanubhakta to his son Ramanath. The letter
published by Nepali Bhdsd Prakasan Samity and includes Nepali prose
collection, 3" part, had been obtained from Sri Balakrishna Som. Mr. Pradhan is

of the opinion that this was the only letter of Bhanubhakta written in prose til}

today. To quote him, *Gadyako nauma Bhanubhaktako lekhai chilesamma bas
‘lyah-; euta chiﬁ’h? ho."#?
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Bhaichand Pradhan's Adikavi Bhanubhakta Acharya written in Sam
2009 ie. in the year 1952 which has been regarded as a critical study

(alochanatmak grantha) is an important contribution to the study of Bhanubhakia
literature. In this book the writer has discussed elaborately why did the poet
Bhanubhakta select classical Sanskrit metres in his writings. He has also
mentioned the names of some of the Sanskrit metres used by the poet

Bhanubhakta in his writings.

In lucid and simple language, Sn Pradhan has also endeavoured to
discuss critically, the language of the poet, necessity of Rama’s character,
comparison between Gosvami Tulsidasa and Adikavi Bhanubhakta along with
the critical appreciation of other three works viz., Bhaktamata, Badhushiksha and
Pras/nottan?. Sn Pradhan who is more known as a poet has good command over
languages especially in Nepali, Hindi and Sanskrit. From a thorough study of his
book “Adikavi Bhanubhalta Achdrva® we come to know that all the family
members of Bhanubhakta were devoted to Sri Ramachandra deeply. Sri Krishna
Kcha?‘rya was not only his grand father but aiso his precepter. Hence we may
come to the conclusion that Bhanubhakta composed the Rémé'yapa being
influenced by his famity members. In support of my writing | may quote some

words from the abovementioned book written by Mr. Pradhan — “Ramayana
lekhanama Bhanubhaktamathi Parivarik Prabhav pani dherai nai pareko chha.
Tinko parivarko jammai sadasya Rambhakta thie, Srikrishna Acharya thinka

pitamahamatra hoinan, guru pani thie evam 1in?mwa Rambhaikta thie.

A well-known writer, cntic and historian, Dr. Kumar Pradhan obtained

the Bhanubhakta Puraskar for his onginal work, “Pahilo Pahar” in the year
1983. Dr. Pradhan has also published many leamed articles in Nepali journals.
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In his famous book “A_History of Nepali Literature”, pubished by Sahltya
Academy {(New Delhi — 110001), he has discussed different aspects of
Bhanubhakta’s life along with his contemporaries, such as vasanta-Sharma
(1803 — 1890) and Raghun'éth Bhatt.a (1811 — 1851). in this book he has
discussed in short the works of the poet Bhanubhakta. He has also made
comparison between Bhanubhakta and Raghunath. in his opinion, Bhanubhakta
is marked for lucid narration where as Raghunath’s imaginary is powerful. He
added that Raghunath was not inferior but he was a different kind of poet.

According to himn the poet Raghun;th was essentially a poet but not an ascetic.

Dr. Pradhan is of the opinion that “Adhyatma Ramayana is not
considered to be a great literary work in Sanskrit language but it serves as the

mouth-piece of numerous valuable teachings of Bhakti based on the Vedantic
philosophy. To quote him — “Adhyatma Ramayana Sanskritako Kunai mahan
sahityik grantha hoina. Yasko pramukh dhyeya Vedanta Darsanko adharma

bhaktivadko prachar ho.”™

In the book “Bhanubhaktako krti Adhyayanharu”, Dr. Pradhan has

discussed elaborately and clearly when and why the poet Bhanubhakta has

employed different Sanskrit metres in his R;mgyana.

According to Dr Pradhan the study of Bhanubhakta's Ramayana reveals

to the readers the picture of Nepali poet who is simple, clear and lucid by virtue
of his application of the language and for adopting idioms (tukkas). *Ramdyanko
adhyayanle tyahaka bh'&'fu ra tukkeko prayogvata euta soumya, svachcha,

saras, Nepali kaviko chitra pathakke manma janmanchha.”
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As per comments made by Dr. Kumar Pradhan in order to introduce
variety in the application of metres without using only one metre in the main body
of the epic as in the case of Sanskrit Adhyatma Ramayana after omitting and

shortening some stories and descriptions of the orginal, Bhanubhakta,
composed the Ramayana with small change. In his words *Mul Adhyatma
Ramdyanama jhai praych eutai chhanda anavarata na chalai chhendako
vaichitra dekhaudai mulko katha ra varnanma kehi nygT kehi chho:tyai, kehi
thepi sasand parivartanharti gardai chetansrashta bhaer Bhanubhaktale

R;nﬁ'yar'la racheka chhan."”

While praising Bhanubhakta it has been rightly remarked by Dr. Kumar
Pradhan that, “Indeed, he (Bhanubhakta) marks the highest peak in the early

literary landscape. The poetic tradition which culminated in him was carmied on

by numerous poets.”?’

Dr.Pradhan also opines that Bhanubhakta had a special characteristic in

his application of metres. To quote him, “Bh@nubhaktama chhanda parivartanke

euta vishistha vaichitrya chha."*

Balachandra_Sharma who has been regarded to be a noted historian
wrote historical criticism which includes a book, entitled “Bhanubhakta”. He
discussed about the age of the poet Bhanubhakta along with a proper
understanding of his works. Sri Balachandra Sharma, M.A., was the Education

Minister of Nepal.

According to Balachandra Shamma, the time when Bhanubhakta started

his writing, was the most critical period in the history of Nepal. *Bhanubhaktale
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jun bakhat lekhani uthaye tyo Nepalko adhunik itihasma sabbhanda

sankatapanna samay thiyo.”™ Sri Shamma, in his book “Bhanubhakta”,
explained the difference between Bhanubhakta’s Ramayana and Adhyatma
Ramayana after quoting Sanskrit slokas from the original. It is evident from his
writings that S Sharma was well-versed in Sanskrit ianguage and literature

also.

According to Sri Sharma, Bhanubhakta’s Rgmé‘yaga became innovative

in great extent, cf. “Bhanubhaktiya R&!ﬁ'yagla-i dheraijaso moulikatako

Sugandha prodan gareka chha."®

Dr. Tulsi Bahadur Chhetri is the first Indian to do Ph. D in Nepali
literature. Dr. Chhetri's poems are published in many periodicals. He is well-
conversant with the use of both vamik and matrik metres. Though his reputation
as a poet is well-known but his contribution to the development of the literature
of the poet Bhanubhakta is not remarkable. His Kanga—KuntT (Rdhunik Nepali
Khandakavya) for which he was awarded Sahitya Academy Puraskar (New

Dethi-110001) in the year 1989, is well-known to all.

However, in “Bhanubhakta Smarak Grantha”, published by Nepali
Sahitya Sammelan, Darjeeling, Sam 2026, Dr. Chhetri, in his article
Bhanuprativako Unmesh, comments that in the wonderful world, some poets are
blessed with the in-bom talent which is mysterious. According to Dr. Chhetr,

Bhanubhakta also possessed this type of talent. His writings reveal that he was

poet, a successful poet, but he was not a visionary — “Tini Kavi thiye,

yatharthama kavi, tara tini kunai mantradrasta rishi thienon.”*' Dr. Chhetri

further adds that during the time of Bhanubhakta, the pa[lgits used to leam
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Sanskirit language. Those who were wellversed in Sanskrit Ianguagé. were
recognised and honoured as pap&:lits and those leamed pal:u';lits used to
compose poems in Sanskrit language, whereas the par:nc.lits who used to
compose poems in Nepali language used to be looked down upon. “Tyas velako
pandithary Sanskrita bhasa padhdathe, Sanskrita bhasa jannale nai pandit
bhai sammanita hunthe au tiniharu Sanskrita bhasama nai kavita rachdathe,
yadyapi Jmsacﬁﬁmnl&"l tyo vyakhya gan sanainthyo - Nepali bhafa'nﬁ,
panditko tariph garinthyo Nepali bhasama. Panditharu bhane Nepali Bhasama

kavita lekhnu heya samjhenthe. Bhagako yasto avastha thiyo."

Mrigendra gaméer, ex-Director General of Public Instruction, Nepal,
though obtained a very high post, Sri Mrigendra é‘amsﬂer dedicated some time of
his life to the development and enrichment of Bhanubhakia literature. He is of
the opinion that though the poet Bhanubbakta had enough knowledge in
Sanskrit language, yet due to his keen attraction to his vemacular, he composed
the Ra-mE'yaQa in Nepali language. He is of the opinion that appreciation or
worship of any great man is not considered to be a personal service but it should
be taken as a national or state duty. “Kunai mahapurusko prashams{'ﬁ ra upasana
vyaktigata seva hoina, Jat-i-ya tatha R&‘shtr-l}o seva ho."® Therefore, if we
appreciate the poet Bhanubhakta who is leamed and well-conversant in metres,
we should take it to be a service to the Nepali nation, as well as Nepali Rashtra

or State. To quote him, “Ek Tenchukd Brdhman, ek jnanavriddha,
chhandamagna  kaviko kadar hoina Nepali  Jatimatrako, Nepali
Rashtramatrako ddar garieko samjhanchhu."

o Bofadm Rapa, eldes brofer of

Pushkar Samser (St Pushkar Jung ASri Balakrishna Sam) was a
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lexicographer, a grammarian and a short-story writer. His writings regarding
Bhanubhakia literature are also worth mentioning. In the article “Bhanubhakta
Kavi Tatha Adarsha Padyanuvadak”, he is of the opinion that though he had
transiated the Adhyatma RErnayapa, yet there are many evidences of his

greatness in his translaton. To quote him, “Unie Adhyatma Ra'ma_yano
anuvadmatra gareka hana ta pani unko anuvadma mahatvaka dherai kura
chhan.”® He further adds that besides the versified transtation of the Adhyatma
Rgmgyaqa. made by Bhanubhakta, he had composed many poems, he had
possessed enough poetic talent that can be proved by his REmEya?a and aiso
by the biography of the poet written by Sri Motiram Bhatta. To quote him,
"Bhanubhaktale Adhyitma Ramayanko slokavaddha anuvadvihek moulik
kavita jyadai thorai racheke dekhinchha, tapani unma kavitvashakti
yathestha thiyo bhanne unko Ranﬁym? ra Motiram Bhattale lekheko unko

j‘i.vun charitravata dekhinchha."®

Pandit Kaviraj Naranath Achrya in his book “Adikayi Bhanubhakta
Acharyako Sachcha ,!ﬂanoharnra” published by Sanjha Pustak Prakashan,
Darjeeling, discussed elaborately about Chhandas, Alaikdras, Bhasa and Sail
(style) used by Bhanubhakta. He also discussed about the knowledge of
Sanskrit language and literature of Bhanubhakta afong with a criticism of
Sanskiit translation of Bhaktamala. Bhanu’s birth, his boyhood, his mamiage, his
stay in Varanasi and acquiring knowledge in Sanskrit along with a short criticism
of his personality and works, have also been fumished in this Jivancharitra very
carefully and intelligently. While discussing metres used by Bhanubhakta in his
Rimé'yaqa, Sri Kché'rya mentions about eight kinds of metres. But he has
omitted the name of the metre Sragdhara which, too, has been used by

Bhanubhakta in his Ramayana. So far as Bhanu's style of writing is concemed,
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Pandit Naranath Acharya comments that “BHanubhakta atyanta sajib,

w37

svabhabik prvahas:':tlfm ms::bh::bapa‘{\a bhasako prayog garni ;ailf chha.
This means that Bhanubhakta's application of language is very lively, natural,
progressive and full of sentimental elements. Bhanubhakta's application of
aliiteration is also praiseworthy. He is proficient in Antanuprash. According to
Naranath Acharya, easy and natural application of Upama has been used by the
poet in many places. This type of uses of Atishayokti, Utpreksha and Rupaka are

also found in some verses. In the language of Pandit Naranath, "Kavile upamako
sahaj, svabhabik prayog dherai nai gareka-chhan. Atishayokti utpreksha ra

rupakko pani katakati testo prayog painchha.”®

Dilliram _Timsina who was well-versed in  Sanskrit language and
literature knew many languages. He had profound knowledge in Nepali
language as well as in Sanskrit language and literature. His book Chhanda Ra

Alamkara is both famous and helpful to the researchers and for the readers.

In the article Bhanubhaktaka Chhandaka Prabhab published in
Bhanubhakta Smarak Grantha, Sri Timsina has mentioned the names of the cl.
Skt. metres used by Bhanubhakta in his R;m;)}ana‘ Sri Timsina opines that
Adikavi Bhanubhakta has used Sanskrit metres in his translated works viz
Ré_mé_yana and Prasf'nottar-i- as well as in his original works viz Badhushiksha and
Bhaktamala, To quote him ~ "Adikavi Bhahubhakta Acharyale afna Ramayan ra

-
Prasnottarmalamd tatha afna moulik rachana Badhiishiksha ra Bhaktamaldima,
Samet Sanskritakai Chhanda prayog gareka chhan.**® Sri Timsina holds the

view that among the nine classical Skt. metres used by Bhanubhakta in his
% -
Ré'mé'i}ana, the metre Sardulavikriditam has become famous as well as popular

with the Nepali Community. Moreover, now it has already been included in the
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category of Nepali Jatiya Chhanda, *Ajh yo ta Sanskrita chhanda na rahera

Nepali Jatiya Chhanda nai bhayeko chha bhane pani hunchha.”® He also
opines that many poets in Nepali literature like Kavishiramani Lekhnath.
Mahakavi LakshmTprasEd and many others have been influenced by the
application of Skt. metres by Adikavi Bhanubhakta Acharya. Sri Timsina
concludes his articie with the comment that *Yassarj Bhanubhaktaka chhandale
Nepali junajivanka Schityama Vyopakruple prabhab pareko chha."*' That
means in this way the metres applied by Bhanubhakta have influenced greatly

the literature of the iife of the Nepali people.

Dr. _Jagat Chhe_g-:’s contribution to the study on the literature of

Bhanubhakta is also noteworthy. In the article “Nepali Bhasa Ra Bhanubhakta”
published in Bhanubhakta Smarak Grantha, he is of the opinion that in spite of
Bhanubhakta's varieties of literary works, it is the Ré'miyana which made him
Adikavi. Really his Ramayana is of a high standard. It is famous not because
that it is simply a religious book, but because the Ré'mé‘yana, inducted unity to
Nepali language, to the Nepali Jati, and Nepali literature. It helped to preach
knowledge between the illiterate and educated mass, it helped to develop
national feeling and revived national awakening also. It has added religious
fervour and purity too. To quote Dr. Chhetri - “Yadyaopi Bhanubhaktale anek
arii Kritihart chhadirakheka chhan, tapani Ramdyanle nai Bhanuldi Adikavi
bandyo. Bhanuko Ramayanpani sanchchai uchchakotiko chha. Dharmik Pustak
matrai bhoer yo uchch garieko hoina, tara Ramayanle Nepali Bhasa, Jatira
Sahityalai ekata diyo, nirakshar bich akshar jnanko prachar garyo, rastriyo

bhavana jagayo jagriti diyo, dharmik jhukay diyo ra pavitrata dio.”*
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Dr. Chhetn is of the opinion that the imagination of the vast land like
Nepat of Prithvinarayan Shah, would not have been fuffilled without Bhanu. To
quote him, “Prithv-im_m;aqko Bishal Nepalko Kalpana Bhanubina adhurai
rahane thiyo."* He further adds that, in fact, due to the works of the poet
Bhanubhakta, the dream, dreamt by Prithvinaryan, has become a reality. To
quote him “Phalatah Pri‘l’hv?n&ﬁyurjko sapena bipanama parinata bhayo.”* But
the pen of Bhanu has been proved to be much more stronger and powerful than

the amms of Prithvinarayana. “Prithvinarayanko astra-shastrabhandd Bhanuko

Kalam dherai baliyo ra tejilo pramanita baneko chha.**

In our study it will be profitable to take into account the critical studies on
Bhanubhakta by some eminent women Gritics like Smt. Bishnumaya Devi, Dr.
(Mrs.) Kamala Samkrityayana, Dr. (Mrs.) Lakkhidevi Sundas and Smt. Suryakala

Thapa.

Smt Bishnumaya Devi, who is Bhanubhakia’s grand-daughter,
published Bhanubhakta Monimala in Sam 1998 (A.D. 1841). It includes
Bhanubhakta's Ré'mé'yauja along with some other couplets and stanzas.
Inclusion of some other notable slokas composed by her father, Ramanath
added extra charm to her book which had influenced the heart of the readers

greatly within a very short time.

Dr. (Mrs.) Kamala Samkrityayana (wife of Sri Rahul Samkrityayana)
made a comparative study between Bhanubhakta and Tulsidasa and obtained
her Ph.D degree from the University of Agra in the year 19589. Her article “Kavi
Bhanubhaktako Ram'é!a?am'a' Advaita!;d" which has been published in

Bhanubhakta Smarak Grantha is a valuable contribution to the literature of



Bhanubhakta who had tried to propagate philosophical teachings on thnava—da
and Bhaktivada through different verses of his R;mgya?a‘ In her article Dr.
(Mrs.) Sé”mkritygyar.ma has mentioned the slokas in the R;m;ya?a where the
poet Bhanubhakta had expressed the greatness of Advaita Vedanta through Sri
Ramachandra who gave teachings to Tara. Because Tara was lamenting
seriously for the sudden death of her beloved and mightly husband Bali, brother
of Sugrib. The slokas are 65, 66, 67, 68, 69 and 71 in Kishkindhyakanda. In the
language of Dr. (Mrs.) S'é'mkrityé-yaga - ‘R;mzyar:ko Kishkinth
Baliko mrityupachhi Ramle Balipatni Shokatura Taralai dieka upadeshha ruko
prasarhgama pani Bhanubhaktale Advaita Brahmajndnkai mehimalai pratipadit
gareka chhan. Vi up adeshharu sloka 65, 66, 67, 68, 69, 70 and 71 ma varnit
chhan.** Dr. (Mrs.) Samkrityé'yar}a further adds that “It is known to everybody
that the source of Bhanubhakta’s Ramayana is the ‘Adhyatma Ramayana’.
Bhunubhakta was well conversant with the knowledge of advaita Vedanta or with
the philosophy of Advaita Vedanta of Sri Sankaracharya, as revealed in this

Ramayana. To quote her, *Yo ta sabailai vidit chha ki hamra Mahakavi
Bhnubhaktako Ramayanko adhar pani 'Adhydntma Ramayan' nai  ho.
Bhanubhaktalai pani yas Ramayanma pratipadit Advaitaved va Shahkarko

Advaita Vedanta Darshanko suk€ma jndn thiyo.”

Dr._{Mrs.} Lakkhidevi Sundas of Darjeeling is well-known for her
remarkable contribution to the Nepal literature. Her article “Bhanubhakta Ra

Nari” published in “Bhanubhakta Vishesanka” has been highly appreciated. In
this article she felt that Bhanubhakta's women are meant for karma and are

meant for performing duties (*Thinko nari Karmale Badhieka chhin, kartabyale

badhieka chhin™®).
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In the opinion of Dr. (Mrs.) Sundas, the picture of women, as drawn in the
literature of Bhanubhakta, is based on the social structure and tradition of his
time. Far from being an object of enjoyment, women are portrayed as ideals of

sacrifice, service and idealism.

Thus, the woman in his literature resembles the lamp of foriune of the
house. To quote her, “Ndri prati Bhdnubhaktako dri::d:ikon tyas samayko
Nepali Samaj ra Nepali nari ra Nepali buhariko rupma adharita chha. Kaviko
driﬂikor:m: narilai manarahjanko vastu athava nari heya vastu dekhdainau
tara dekhchhau - tyag - seva ra adarsako ropma nari - gharko Lakshinko

Vatti nari.”

Smt. Suryakala Thapa, ex-Principal, Ramkrishna B.Ed. College,
Darjeeling, as well as the Nepali translator of the book “Ramkatha Rasabahini”
expressed her heartfelt feelings on the literary works of the ;dikavi Bhanubhakta
saying that Bbhanubhakta possessed poetic falent in great extent of
"Kavitvashakti Bhanubhaktma jathestha thiyo.” She also holds the view that
‘we cannot designate the writers as the lovers of imagination only. But the
creation of literature of the well-known writers can make the whole society

conscious. The poet Bhanubhakta also has inducted the spirit of that type of
consciousness into the family of Nepali people. To quote her, “Sahityakarlai
hami keval kalpanavildsimatra bhanna sakdainas Uttam sahityikko sahitya
sris‘i:ile sampfsr‘r‘ta sampuPna sam'éjl& chefansh-il banaidina sakchha.
Bhanubhaktale tyastai chetanako pran Nepali Samsarma Samcharita garer

w51

gae.
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Thus we find that the noteworthy contributions of the above mentioned

female scholars to the literature of Bhanubhakta are worth mentioning.

Among writers on the study of Bhanubhakta literature we must remember
the versified compositions of the famous poets (in Nepali literature) like
Kavishinomapi Lekhnath, Sri Siddhicharan Shrestha, Dhararji_ddhar Sharma
Koirala, Dinanth Sapkota, Kavyalamkara Kavishekhar, (Benares) and many

others.

We cannot forget the poetic contribution of the poet Lekhnath Poudyal
{1885-1965 A D.) who preferred Sanskrit literature rather than westem one. He
has paid his humble homage to Bhanubhakta by composing different stanzas
with application of Sanskrit metres. He euologised Bhanubhakta through many
beautiful stanzas in Sanskrit metres. One of these stanzas composed in
Sragdhara metre runs thus :-

~Bhashako divya shailimay dridha jagma Ramko sachcharitra,
Pakki garo banai upar gajurma bhakti rakhi pavitra,

Hamro sahityako yo Mahalakana Khag; garnama agraganya,
Uts-ah-l- Bhanubhakta priya kavivar hun lol(mmp'ﬁjyo dhanya.”

The celebrated and great poet Bhanubhakta, being devoted to the good
character of S Ramachandra and giving him top priority, became pioneer in
this world to build the wall of the palace of our literature after making it strong

and permanent by his strong style of the divine language.

One of the stanzas of the poem Bhanubhaktaprati composed by Sri
-
Siddhicharan Srestha is very appealing and charming which runs as follows:
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“Kun Mantra gari, kun jadu chhari kaviji timile janatama,

Nava jivanko srota saralata ball;i-diyo kavitamal ”

By what spell and by what magic, Oh, the honourable poet, you have

revived the dying common people through your verses ?

The poet Dharanidhar Sharma Koirala (1893-1980) who is very famous
for transiating the Srimadbhagavadgeeta and the Ramageeta (5" Canto of the
7" Book ie. Uﬂarkgl;lda) in Nepali language, addressed Bhanubhakta as

“NepSl-Kokil”_ He praised the poet highly in Sanskrit Vasantatilaka metre.

The verse runs thus -

“He Bhanubhakta, anurakta chha jatiasara,
Timra sudhasari mithapadi vakyadhara,
Timra mitho-madhur kabyakalanimitha,
‘Ajnma desh rahanechha kritarthachitta.”

Oh, the poet Bhanubhakta, the whole community is devoted to you after
going through your nector-fike sweet language. Our country is grateful to you for

your sweet and lucid style.

Six writers like Sni Machhhg\ara Pradhan, Sri Nara Gurung, Dr
Indrabahadur Rai, Agam Singh Gifi, Sri Raj Narayan Pradhan and Dr Kumar
Pradhan tried their best to discuss critically Bhanubhakta's works such as
Sphu}arad'lan'é, Pras/notmﬁ, Bhaktamala, Badhushiksha and the Ramayana
along with a criticism of Bhanubhakta in the book Bhanubhakata kriti
Adhyayanharii a publication of Bhanubhakta centenary, from Nepali Sahitya

Prarishad, Daneeling. In this book the name of the predecessor poets of
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Bhanubhakta have also been mentioned.

According to Sri Nara Gurung, Bhanubhatka’s talent in Kavya has been

clearly and greatly manifested in his couplets and stanzas “Tinkeo

pratibhajyadajaso sphu'famd'larﬁlwrﬁ-nﬁ mukharita bhayeko chha.”™**

Sri Agam Singh Girt is of the opinion that Bhanubhakta has expressed his
soff and upalatable feelings of the thought and disillusionment of his own heart
by nice expression after composing Bhaktamala which consists of twenty two
(22) verses in Sanskrit Shikhan'!'ﬁ' metre. To quote him, “Bhanubhaktale
Shikharini chhandama lefther unleafnd hridoykd vyathd vikalatd, chinatd ra
piflak:: runila anubhutiharu atyantai sundar ra marglK dhahgama abhivyakta

gareka chhan."®

In the book Bhanubhaktaka Krit-Adhyanharu Sri Gii mentioned that
Bhanubhakta did not use the metre Anu§t'up at all in his R;mgyar‘la through this
metre has been used widely in Sanskrit Adhyatma Rgmgyapa. But, in his
Rgmgyal:ta, we find the excellent application of nine classical Sanskrit metres. To
quote him, “Bhamubhaktiya Ramayanma hami pau chhau prachin Sanskrita nau

Chhandaharuka chamatkarpurna prayog.™

In the abovementioned book Sri Giri opines that the poetic style as well

as love for sentiments (rasas) of Bhanubhakta can be understood from his

application of the different metres. To quote him, “Bhdnubhaktako Kavyamay
shilpakarita ra rasapriyata chhandaka chhanotbata spasta rupma

bujhnasakchhau, **
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Moreover, proper application of different metres after keeping in view of

the diverse incidents, conditions and circumstances was the speicality of this

(Bhanubhakta's) kavya. In the language of Sri Gifi, ‘“Ghatana, sthiti,
avasthaharuka wvaibhinnalai  dirstima rakhera vibhinna chhandaharuko

samayanukul prayog garna saknu unko kavyagata visheshata ho."

We want to conclude this section with the comment of Sri Raj Ngrgyap
Pradhan, who, while making a cirtical study of Bhanubhakta’s Badhushiksha,
comments that Bhanubhakta had exhibited his competence in the Ramayana

after changing metres in different places, like that he had aiso changed the

metres in different stanzas in BadhUshiksha. To quote him “Thau thauma
chhanda parivartan garne Bhanubhaktako Shaili ho ra Ramayananma tyasari
nai chhanda parivartan garnama afna sip dekhaeka chhan. Tyasar-i' nai tinle yo

Badhushikshama pani chhanda parivartan gareka chhan.”™’

From the writings of the abovementioned researchers, experts, critics
including some women, and poets in Nepali literature, it is clear t0 us that most
of them had praised the poet Bhanubhakta highly because of his proper and
skilful application of the Sanskrit metres in his REmEya?a and other writings. In
this connection, it is to be noted that, Sanskrit, which has got significant
contribution to the structural fabric of many languages, though neglected in
modem age, is as sweet as nectar tili today (of Amritam madhuraﬁ'l samyak,
Sanskritam hi tatadhikam”) that means, nector is sweet but Sanskrit is more

than that. Moreover, vast stock of knowledge is preserved in our ancient texts.

The abovementioned wntings further reveal the fact that during the time
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of Bhanubhakta, Sanskrit knowing writers and poets were honoured as bapu:lits.
In a word, during that time, it was the Sanskrit language which became popular.
And as such the poet Bhanubhakta including his predecessor pets like
Vidyaraqyakesa?i and Vasanta Shama and his follower poets such as Lekhnath,
Lakshmi Prasad Deokota, Dharanidhar Sharma, Dr. Tulsi Bahadur Chhetri and
many others became famous mainly due to the appilication of Sanskrit metres in
their kavyas and couplets which became appealing and chamming for the

intellectural power scientific methods and musical quality of Sanskrit metres.
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2.2 Writings of the writers other than the Nepalese

Apart from the writings of the Nepali writers on the literature of
Bhanubhakta, there are some writers who have also contributed to this literature.

Among such writers and commentators S Phan;‘-ndfa Nath Bose, Samvat 1966

(i.e., 1929 A.D.) just after Moﬁém Bharta claims praises for his critical analysis
regarding the poetic genius of Bhanubhakta. His article entitied "Nepali Kavi
Bhanubhakta” in Bengaii language was published in the ggém {the
then well-known patrika in Bengali language) in Bengali Samvat 1336 in the
month of grgba?a According to him, Bhanubhakta is the first and the foremost
{Prathama and Pradhgna) poet in Nepali literature. In his opinion, Bhanubhalta
became famous after translating the Sanskrit Adhyatma Rgma-yal;la into Nepali
language. He further adds that Bhanubhakta’s Rgma_yar:a is very favourite with
the masses in Nepal. Just as the Mahabharata of Kashiram Das and the
RE’mSieaga of Pandit Krittbas Ojha in Bengal, as well as the Ranmayana of
Goswami Tulsidasa in Uttarbharat are very famous to the people, like that the

Ramayana of the poet Bhanubhakta is very popular in Nepal.

Sn Bose opines that it is very rare to find a man in Nepal who is not
acquainted with the Rgmgya‘na of Bhanubhakta. That is why the verses of the
Ra-mé}as:\a are chanted everyday by the people from village to village in different
parts of Nepal. He further adds that during the time of Bhanubhakta, the leamed
Brahmirjs {the so-called Pap?its) used to write everything in Sanskrit language.
Sanskrit at that time occupied the most important status and Nepali had not

attained the status that it enjoys now-a-days.

Sri Bose concludes his article with the opinion that the poet Bhanubhakta
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has changed the tradition in writing in Sanskrit language by composing his
Rgmé'yaqa in Nepali language. He has performed this work due to his deep love
for his vemacular. This points to his patriotic zeal too. As a result, just as
Valmiki's fame became everlasting so also the poet Bhanubhakta obtained
gratitude from the Nepalese after composing the Rgma_lyapa in Nepali language.
In this connection, it is worthy to be mentioned that Bhanubhakia became
successful only because he knew Sanskit language and literature as the

Sanskrit fiterature constitutes the vast account of knowledge.

Dr. Bhajan Gog-l Sanyal of St. Joseph’s College, Darjeeling (now retired)
has translated Bhanubhakia’s Ramayana into Bengali language for the first time,
which is also famous and useful for the non-Nepali students and researchers.

His book entitied “SBhanubhakta Ra_m;@na” has been published by him and

financed by the Department of Information and Cultural Affairs, Govemment of

West Bengal, in the year 1988. Really, this is a great “contribution to add to the
nchness of Bengali ianguage and literature” as mentioned by His Excellency
Birendra Bir Bikram Shah Deb, Kathmundu, Nepal, on December 25 in the year

1987, in his letter addressed to Dr. Sanyal.

Thus we find that Dr. Sanyal may be regarded as the most remarkable
person in the field of translation. While sending best wishes to Dr. Sanyal on
March 25, 1986, Sn Jyoti Basu, Hon'ble Chief Minister of West Bengal, was of
the opinion that “this transiation will be very attractive to the people well-versed
in Bengali language and literature. | also desire that this type of work will act as a
strong instrument in creating unity among different peopie of cultural, ethnic and

lingual groups.”™®

Dr. Sanyal's book contains a very good introduction that deals with the

environment of Bhanubhakta's time as well as his life and works. An image of
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the life of the Nepali people as revealed in Bhanubhakta's kavya along with a
discussion on Sanskrit Adhyatma Ramayana and Bhanubhakta's Ramayana —

have been critically and thoroughly discussed by the author.

Dr. Bhajan Gopal Sanya! also made a comparative study between the
Rgmiyana of Bhanubhakta and that of Krittibas thg. under the guidance of Dr.
Tulsi Bahadur Chhetri, the then Head of the Department of Nepali language and
fiterature in the University of North Bengal. As a result, he had obtained his

Ph.D. degree from the above said University.

S K. M. Munsh-i., ex-Govemor of Uttar Pradesh, has written a very good
introduction to the Rgmgyaqa of Bhanubhakta edited by Sri S. B. Jhavali, in
which he had explained the greatness of the R;mgyar}a as general along with an
account of the life history of Bhanubhakta. According to him, *“To millions of
people in India even today the mere name of Rama brings solace and strength.
The popularity of the story of Rama is not confined to the borders of india; The
Ramayana is well known in greater India as well.”® His Excellency Sri Munshi
further adds that “Like Tulsfda?.a, Bhanubhakta has used homely language and
employed Arabic and Persian words then current in the vemaculars; the aim of

both was to reach the masses; and both were equally successful.”®

Moreover, he is of the opinion that “by providing a cultural and linguistic
source of unity for the various classes of people, Bhanubhakta has rendered a
unique service to Nepal; by composing the R;m;yaqa he created a great
binding force. Nepali language became standardized to develop into common
language.”®’ Thus we find that it has been rightly remarked by His Excellency,
S Munsh'i', “Bhanubhakta is rightly regarded as the father of modem Nepai
language and literature and a great national hero.” Sri Munshi further adds that

Bhanubhakta’s Ramayana offered us the fundamental unity of modem
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Indian languages, gave us the unity of religious and literary inspiration which
have maintained cultural homogeneity. Thus though Nepal is a country which is
politically independent, yet “in social, religious, cultural and literary matters, it

forms with India a single unit.”*

Sri Munshi concluded his introduction to Bhanubhakta's Rgmgyapa with

the foliowing words — " trust that the publication of this work will not only help

Nepat but the rest of india after appreciating this fundamental homogeneity.”®

His Excellency Sn Harendra Kumar Mukhopadhyaya, ex-Govermor of
West Bengal, also wrote a very significant preface to the Ré'mEyarga of
Bhanubhakta edited by Sri SGrya Vikram (S.8.) Jnavali (alt. Gyewali). He praised
the Rgmayaqa highly by regarding it as the only high-class specimen in Nepal

poetry after mentioning it to be valued as a scripture.

His Excellency Sri Kaildas Nath Katju, ex-Govermor of West Bengat,
remarked that “the poet Bhanubhakta is not only a poet of Nepal and Nepalese

but he is a poet of India and Indians.”

It is assumed that apart from the Indians, many leamed and interested
people, English or Russian, might have written something on Bhanubhakta’s

literature whose writings are yet to be assessed.

A full study of those writings has not been completed. In the words of
Prof. Gokut Sinha, “Yi bahak Angreji, Russeli, provrti vidvan har':ilepani yT

- ’ -
adikavi upar niscay lekheka hunan, tinko adhyayan banki nai chha.***

We want to conclude this section with the remark of Sri Rajnarayan
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Pradhan, ex-Secretary, Nepali Sahitya Parishad, Darjeeling, who, while writing
the introduction to the book “Bhanubhakta Krti Adhyayanhar-ﬁ”. remarked that
“the compiete study of the works of Bhanubhakta has not been yet done til) now.
For this reason, our plan is toc make an assessment of Bhanubhakta through his
works and as such this is the main purpose of publishing this book. Hence the

principal aim of this book is to make a plan of proper assessment of

Bhanubhakta through his works”. To quote the original passage, ‘;jhasamma
unka krtiharuko samucit adhyayan bhaeko chhaina. Yasaile Bhanubhaktalai
unka krtiharuma herne hamro yojana ho ra yas pustoka mul uddesyapani.

Samyak sam_i‘k.?:-:'nﬁ unka krtiharuko mulyankan garne hamro abhilaksha ho."®
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2.3 A Brief Summary indicating areas of

disagreerment in findings

Inconsistency and confusion prevail in the spectrum of Nepali literature
regarding the exact number of metres used by Bhanubhakta in his Ramayana.
It would be nearer the truth to conclude that the actual number of metres used by

the poetin his Rr;mé;}ana, as we have observed by scanning is exactly nine (9).

After going through the pages of different books of different writers, it is
clear to us that the exact number of Sansknit metres used by the poet
Bhanubhakta in his Ramayana is not known to each and every writer. Most
probabiy they have not scanned ali the verses of the REmEyar:na. And, as such,

areas of disagreement in findings are prominent.

After a thorough scanning of all the verses used by Bhanubhakta it is

clear to us that he has used nine classical Sanskrit metres in this epic.

Now let us indicate areas of disagreement in findings. Among such
writers or scholars we can mertion the names of His Excellency Sr K. M.
Munshi (Ex-Govemor of Uttar Pradesh), Dr. Bhajan Gopal Sanyal, Sri l?ili-rém
Timsina, Dr. Kumar Pradhan, and Naranath Acharya. His Excellency Sri
K.M.Munshi, while introducing Bhanubhakta’s Ram"éyapa edited by Sn S. B.
Jravali in the year 1954, writer that “the poet has used classical Sanskrit (=cl.
Skt.) metres like lndravajr'a', Upajati, Drutavilambitam, Vasantatilaka, MglinT,

Mandakranta, Shikharini, SardUlavikriditam and Sragdhara.™®
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In the above mentioned sentence made by his Excellency Sri Muﬁshi-. we
find the names of nine cl. Skt metres used by Bhanubhakta in his Rgmgyapa.
But the name of the metre Svagata (which has been used in sioka no. 153 in
Sundarkﬁpqa) has been totally omitted by him whereas he has added the name
of Mandakranta metre which has not been used by the poet anywhere of his

— -

Ramayana.

Dr. Bhajan Gopal Sanyal, while introducing Bhanubhakta's Kavyas
mentions that Bhanubhakta has used different metres like Vasnatatilaka?,
Shikhaﬁg-i-, tot‘aka, lndravajr;, Upendravajra, Upaj;ti, Sgrdala, Mglin‘i-, Sragdhar;,
Svagata and Drutavilambitam in his Rgm;yar.aa. Here we find that Dr. Sanyal
has added the name of the metre Tosaka by mistake which has not been used by

the poet in his Ramayana.

Again, Dr. Kumar Pradhan in his book “A History of Nepali Literature” in
page 39 mentions that “In the seven cantos that contain a total number of 1319
stanzas he has used eight different classical metres namely, S/Qrdt;la, Shikharip-i-,
Sragdhara, indravajra, Malini, Vasantatilakam, Svagata and Drutavilambitam
with equal ease”. But Dr. Pradhan has forgotten to include here the name of the
metre Upajgti used by the poet Bhanubhakta in his Rgm'é'yapa in SI. No. 102

under Ayodhyakanda.

In the above mentioned ramark made by Dr. Pradhan, we find that
instead of mentioning nine which is the actual number of metres used by
Bhanubhakta in his Rgméirarla, Dr. Pradhan has mentioned the total number of
metres used by the poet in his Raméiyapa as eight. So here also we find that the

disagreements in findings are prominent.

S Dilliram Timsina, M.A_, Ka;vyavygkaranat-i-rma, ex-
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Lecturer of the Banaras Hindu University, who was also well-versed in Sanskﬁt
language and fiterature , writes in Bhanubhakta-Smarak Grantha, that, among
the nine classical Sanskrit metres, viz., Indravajra, Upaja-ti, Drutavilambitam,
Malini, Mandakranta, Shikhrig-i', Sardula, and Sragdhara, the metre Sardula-
Vikr-i-c‘i?itam has become more famous and widely used to Nepali community. To
quote him, “Unle Ramayanma prayog gareka Indravajra, Upajati,
Drutavilambiitam, Vasantatilakom, M;lin}- Manda'kra-ma, Shikhar-ip;,
g&rdﬁlavikr?c!ifam and Sragdhara y? nau chhandaharumadhye, g&rdﬁla-
Vikr-i-c.!ifiam chahi Nepali samajma oudhinai nami re prachaliita bhayeko
chha.”*’ Here we find that the name of the metre Mandakranta has been

mentioned by Sri Timsina whereas the metre Svggat; has been totally omitted

by him. Hence here also we find that the disagreement in findings is apparent.

While mentioning the names of the Chhandas along with
Alamkaras Bhé-?é" and Saill (Style) used by Bhanubhakta in his REmEyapa,
Pandit Kaviraj Naranath Acharya, in his book “Adikavi Bhanubhakta
“Acharyako Sachcha Jivancharitra” in chapter ten, section D (of Bhanubhakta
prayog gareka chhanda, alamkara, bh§§5 ra sgilf- p.148) mentioned the name

/I- — - —_—
of the metre Sardulavikriditam as the principal one: “Bhanubhaktale prayog
-~ -
gareka vfiﬂohammddhe Sardulavrikridita pramukh chha.®® In his opinion it
is the metre Shikharini used by Bhanubhakta in his Ramayana which has been

employed in a very charming manner. To quote him, *Bhanubhakta Ramﬁyonm&'

g

p:ine arko atyanta manoharrupma prayukta vritta shikharini ho.

Sni Kcharya further adds that the other metres used by

Bhanubhakta in his Ré-mé'yana are - Vasantatilak;, Mglinf Sv_égaté-,
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Drutovilambita, Upajati and Indravajra. To quote him, “Bhanule Rﬂnﬁyunnﬁ
prayog gareka aru writta Vasantatilaka, Malinii Sv;ga‘tc-l,- Drutavilambita,

Upajati ra Indravajra hun,"”°
Thus it is clear to us that Sn Rcharya has forgotten to add the

name of the metre Sragdhar'é' used by Bhanubhakta in his Rgmgyar}a

Therefore, here also we find area of disagreement in findings.
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2.4 Agreement in Findings in short

After going through the different chapters and articles on the Sanskrit
metres used by Bhanubhakta written by different writers and critics like Dr.
Kumar Pradhan, Sri Naranath Acharya, Sri I.:)il-i.ré'rn Timsina, Sri Bhaichand
Pradhan and Sr Premdas Upreti 'P?qn’. we come to know that Bhanubhakta
used different classical Sanskrit metres in his Ré'mé'yar}a. But none of the above
mentioned writers couid mention the actual names of the metres used by
Bhanubhakta in his Ramayana. Only in one specific place we find agreement in

findings. We want to explain it in short.

Dr. PQrasman:ni Pradhan, who, while discussing varieties of metres
in his book Bhasa-Prabesh-Vyakarana in page No.134, mentions that Nepali
J5ti-ya Kavi, Late Bhanubhakta 7\ch5rya has employed the following nine
Sanskrit metres in his writing. The name of the metres are as follows:

1. éérdﬁiavikr?qitam
Shikharini
Malini
Svagata
Drutabilamvita

Indravajra

N o A W N

Upendravajra
8. Vasantatilak; and

9, Sragdhara
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METHODOLOGY
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Methodology or Procedures Used

The Methodology foliowed herein is a comparative one. A comparative
study of the different metres gave me an exact idea regarding the texture of the
language. In writing the thesis papers particular attention has been paid to the
style and level of exposition, which is simple and lucid, clear and concise,

systematic and interesting.
The method adopted by me may be enunciated as follows.

A short outline of the poet Bhanubhakta as he is a recent author, the
search of manuscript as done in the case of classical authors, has not been
found necessary. On the other hand, intensive study of the contents of the poet's

major works on a comparative basis has been taken up.

| have enclosed a list of most noteworthy works which have so far been
published on Bhanubhakta viz, (1)The Ramayana, (2)Prasfnottar-i",

(3)Badhushiksha and (4)Bhaktamala.

The basic objective of my thesis is to introduce the reader to classical
Sanskrit metres used by Bhanubhakta in his R§m§yapa canto by canto by the
help of tubuiar illustrations. In the first place, after going through the contents of
the Ra_ma_yapa of the poet Bhgnubhakta, | have made an attempt to find out all
the classicai Sanskrit metres used by him, Similarly, some of the philosophical
teachings on Rtrnavé'da and Bhaktivada as revealed in his REmEyapa have been
highhghted in this project. A good table of contents serves an important purpose
in providing an outline of the contents of the report. Accordingly, the contents

have been given in details. Page references for each topic have been indicated.
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Three objectives are the comerstones of my writing which have been
expiained fully here. My endeavour in the writing is to make the intricate subject
of Prosody as simple, convincing and interesting as possible. A full analysis
of the previous research and writing. on Bhanubhakta literature has been
explained. The name of Dr. Bhajan Gopal Sanyal of Darjeeling, who for the first
time transiated with tireless effort the Ré‘n{a'yaga of Bhanubhakta into Bengali
language, has been mentioned. it appears to us that Dr. Sanyal's work is most
remarkable to be remembered and followed. A survey of the previous at_tempts
has been made. After a thorough study of the siokas of Bhanubhakta's
Ra-lmgj.ral:la it appeared to us that he was a lover of Sanskrit metres and hence
he applied nine classical Sanskrit metres in his Ré-mﬁ'yal.aa, all of which have not
been used by other poets in Nepali literature. Attempts have been made to
arrange my thesis paper in a very systematic and logical fashion. it is certainly
expedient to mention the name of Dr. (Mrs.) Kamala Sé?nk{tyéhna {wife of Sr
Rahul Samkrtydyana) who made a comparative study between Bhanubhakia
and Tuls-i:ja-sa in the year 1959. Her name has also been mentioned in Chapter

2, while discussing the writers on Bhanubhakta’s

Innumerable books of different writers of different periods on Bhanu’s
literature have been consulted. *Bhanubhakta Krti Adhyanhara” along with the
commentary of six writers — published by Bhanubhakta Satavarsik Prakashan,
Nepali Sahitya Parisad, Darjeeling, has been discussed. A History of Nepali
Literature written by Dr. Kumar Pradhan and published by Sahitya Academy,

New Delhi, in the year 1984, helped me enormously.

| have consutted Sanskrit Adhyatma Ramayana with translation in Hindi
by Munilal and published by Govinda Bhawan Karyalaya, Gorakhpur. After going

through the contents of Bhanubhakta's Rgmgyapa and those of the
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Adhyatma Rgmgyana, it transpires that Bhanubhakta followed the Adhyatma
Ramayana but he rejected long stutis and many narratives in order to enhance

attraction to the readers.

In the first chapter, the specific purposes of the study are described and all

assumptions and limitations are recognized.

In the second chapter, as per the format of the research report, | have
also given a brief summary indicating the areas of agreement and disagreement

in Findings in existing knowledge.

In the fourth chapter, while presenting the analysis of the data (which is
the heart of the research report), | have explained the term “Metre” and
discussed its necessity. Why classical Sanskrit metres have been used by the
Nepali poet Bhanubhakta in his REmeTyapa has been explained clearly. The data
have been analyzed and reported upon through textual discussions and tabular

and graphic devices.

In the fourth chapter, some determining factors of metres such as Vrtta, Jati,
Matra, vowels (Laghu and Guru), Ganas and Yati have been explained elaborately with
examples. Antiquity and present position of of metres in Nepali literature have also been

discussed.

In the appendix, the cantowise distribution of metres has been
highlighted with the help of tables. In my project, | have fumished a detailed
discussion of the nine classical Sanskrit metres used by Bhanubhakta in his

Ramayana.
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A brief life history of Bhanubhakta along with the appreciatibn and
criticism of his poetic excellence has been descrived. Other works of
Bhanubhakta have been mentioned in the thesis. Necessary important data have

been collected from different sources with great difficulty.

A list of Bhanubhakta's “Kula” as recorded by Pandit Kaviraj Naranath Acharya
(Samvat 2036) in his book “Adhikari Bhanubhakta Acharyako Sachcha Jivan
Charitra”, p. 14. Has been included in my project. A list of Bhanu’s predecessor
poets has also been inserted as recorded in the book “Bhanubhakta Krti
Adhyanharu”, p. 13. Moreover, a table of “Ganas” which is one of the comer-
stones in determining metres as recorded by Mahananda Pougyal in “Chhanda

Ra Alamkara”, p. 9, has been included in my thesis.

A selective bibliography has been appended to this work; and, the

standard, Romanized transliteration form has been followed.

The presentation of data by means of tables is generaily preferred by
every scholar (or teacher) because a table can show the data in a compact form
and a compiete table, with its tile, heading and sub-heading can bring all the
essential features of the data into a clearer perspective. Hence, list of table has

been added to my thesis.

' en
Terms, concepts and ideas have been briefly expiained in the .r.\_-molaes
along with the page mark. List of Figures has also been included in my project. A

list of abbreviations has been provided.

Appendices cover list of important documents. The appendices have

been inserted after a sheet containing the word ‘APPENDICES’, capitalized and
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centered on the page. Each separate entry heading is listed as Appendix A,

Appendix B, etc.

In conclusion | may safely say that | have followed an expository and

iustrative method throughout my project.
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CHAPTER -4

PRESENTATION AND ANALYSIS OF DATA
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4.1 What is metre? Necessily of mefres,

two categories of metres

The word “Chhandah” or Metre has been defined by different

grammarians and rhetoricians in different ways.

The various anecdotes connected with the meaning and the derivation of
the word “Chhandah” serve to bring out the fact that it was at first used as a
convenient means for concealing derogatory ideas or as a means for affording

protection from incriminating vices. Thus it has been said in the Aitereya

Krar;lyaka that the Chhandahs are so designated because they protect
human beings from being contaminated by vices.' “The other anecdote

states that Chhanda!:l is so called because it afforded protection to the deities
who could not originally approach the blazing fire kindled by Brahma.” It is also
said that Chhanda is so designated because it prevents men from meeting with

untimely death 3

Yaska, the celebrated author of the Nirukta also contended that the
metres are intended to shield something.® In the Vedas, the “Chhandat\” is
derived from the root “Chhand” meaning intention or desire, The great
grammarian quini. however opines that the word “Chhandas” has come from

the root “Chand” meaning “that which pleases.”
Importance of Metre

Whatever might be the origin of the word (Chhandah), it is clear that the

importance of the use of metre for concealing unpleasant ideas and expressions,
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and for imparting grace and charm to the composition was felt so much that the
utterance of any versified composition without mentioning the seer and the deity

was deemed to constitute a culpable offence.®

The concept of metre is co-eval, nay, inextricably entwined with the
origin of prose and verse. Metre was at first a convenient medium for adding
charms to poetry and to ensure easy memorizing for the readers. Later on,
Sanskrit metres came to be regulated by the equal d}st'ribution of the words,
syliables and the numbers, cf. “Yadaksarapanmanam tachchhandah.

Matraksarasamkhyaniyata vak chhandah.”

The importance of the study of metres has been brought out in the

— - 7 J— . — - - -
Paniniya-Siksa thus — “Chhandah padou tu Vedasya” — Paniniya-Siksa.

Two categories of metres

Sanskysit metres have been primarnily divided into two categories — Vedic
and Classical. Metres in the Vedas are calied superhuman (aloukik), while those
of the classical are called human (loukik).” Classification of Sanskrit metres can

be shown as follows:

Sanskrit
Metres
1
[ 1
Vedic Classical
[ 1
Scrmav.rﬁa Ardhascrmav.rﬂa Vf.scrmm:rﬂa

in this connection it should be noted that Sanskiit prosody is regulated by
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quantity and not by accent as in English.

It should be kept in mind that Bhanubhakta used Samavrtta type of
metres only. He used nine such metres. So | have deait with these nine metres
only in my project along with their definitions and characterizations with suitable

examples.
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4.2 Definition and division of Vittq,
characteristics of Jati, knowledge of Matiq,
classification of vowels (Laghu and Guru i.e., short and
long),

Definition of Gor]os with examples, definition and

placing of Yat.

In order to find out any metre from a verse we should have a thorough
knowledge of Vrita, gég, Mgtr;, short and long vowels, Ganas and Yati.
Because these are the determining factors of metres. Without the knowledge of

these terms, we will not be abile to find out the metres from a verse.

A stanza in Sanskrit poetry usually consists of four quarters (pgda). It is

of two varieties - V[tta and Jati.

Vrtta is that in which the letters are counted and a J;ti is measured by

measures (Matra). These are defined in Chhandomanjari as —

“Padyam chatuspadi trachch vrittam Jatiriti dvidha,

Viittamksharasankhyatam Jatimatrakrita bhabet.”

The quantity of any syllable is counted by vowels, either long or short. In
a Vrtta, a letter is counted as one while in Jati a short vowel (laghu) is counted

as one unit and a long vowel (guru) is counted as two.
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A pada is regulated by the number of syllables (aksharas) or by syliabic

instants (Mgtr';).

The term Vrita is divided into three classes - Samavrita, Ardhasamavrita
and  Vishamavrtta. These are defined in Chhandomanjan as

“Samamardhasamam vrttam visamancheti tattridha.”

When the four pgdas are ali similar, it is called Samavrtta. The
Vams/astha and Vasantatiaka metres are examples of this. In the
Ardhasamavrtla. the third foot is similar to the first and the fourth, to the second.

The Puspitégrgvrtta is an example of this.

The Visamavrtta constitutes the third class where all the four feet are
dissimilar e.g., the Udgatg metre in Bharavi. Some varieties of the Upajéti come

under this group.
Classification of vowels - short and long

Classification of vowels is based on the following rule of

Chhandoma'ﬁ/ian:

“Sanusvarashcha d?rghachdta visarg? cha gururbhabet,
Varnah Samyogapurvashcha tatha padantagoapi, va.”

A fetter followed by an anusvara, a long vowel and a letter followed by a
visarga are heavy. Any letter immediately preceding a conjunct consonant is aiso
considered long. A letter at the end of a foot is also considered sometimes

optionally as heavy (guru).
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Definition of eight Gagas

Each foot in a V{tta comprises of a number of letters, but they are
arranged as short or long in each case. The rule laid down in the treatises on
chhandah make it clear that certain letters represent a particular technical
combination of the long and short varieties. This is laid down in Chhandomaﬁr?jan-’.

thus —

Mastrfgumstrﬂaghusi:ha nakaro bhé'digurufl punaradilaghuryah,
Jo gurumadhyagato rala-madhyah soantaguruh kathitoanto laghustah,

Gurureko gaké'mastu takaro laghurekakah.

A set of three successive syllables short or long is called a gana (foot). If
a short syllable is marked as U and a long as — the 8 (eight) ganas referred to
above may be exhibited as follows or, in other words, the followings are the

syllables of ganas:

Ma= - - - Ja=U~-U
Na=U U U Ra= - U -
Bha=—- U U Sa=UU-
Ya=l - - Ta=--U
Ga=-{ Guru) La = U (Laghu)

in this connection, it should be kept in mind that a single short syliable is

indicated by the letter (la) and a single long one by the letter (ga).

116



Definition and placing of yati (caesura or pause):

Yati {(in the metre) is the caesura or pause in a part of verse wherein the
reader finds it convenient to stop breath and proceed thereafter. Or, in other
words, the point of relief mostly sought at the time of reading a metrical foot is

termed a Yati. It is altemately designated by the terms Vichheda, Virama etc.

With reference to his preceptor's work known as Chhando-Govinda, the
author says that in some metres only the former metricians have prescribed the
placing of a pause (Yati). It adds to charm only when it is placed at the end of a
word (padante).

“Yatirjihveshtavishramasthana kavibhiruchyate
Sa vichhedaviramadyai padairvachya nijechchhaya
Kvachichhandasyante yatirbhihita purva-kritibhih

Padante sa shovam vrajati padamadhye tyajati cha. ”
Yati is usually indicated by a straight line. It is usually placed at the end

of a verse, at the end of a foot after 7, 14 or 16 lefters and sometimes even

within a word.
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4.3 Definition and AntiQuity of Metres according 1o
Nepali Prosodists. importance and the present
position of Metres in Nepdli Literature.
Definition of the Metres used by Bhanubhakia
alongwith Notes and Ciritical Comments on them. Ten

Ganas {used by the Nepaii Prosodists) with examples.

As regards the employment of metres, the Nepali prosodists have
followed the tradition left by Pingala and his followers from the 3" century A.D.
The modemn Nepali poets and critics who have worked with the Sanskrit metres
and their employment have followed the classical Sanskrit tradition as regards
the origin of the word Chhanda with reference to the various anecdotes and
literary usages. And, in this respect, the metres used in the Nepali language can
be designated as the real up-keepers of the classical Sanskrit tradition in Nepal.

Therefore, regarding the definition of Chhandas, the prosodists in Nepali
literature depended on Sanskrit metres. The only difference lies in the manner of
presenting the definition with examples. In a word, the Nepali prosody was
based completely on the concept of Sanskrit metres. Several Nepali writers who
have dealt with Chhandas have defined it in different ways. Thus Prof.
Mahananda Poudyal (author of several books), Sri Diliram Timsing, Or.
Pé_rasrnagi Pradhan, Dr. Himanshu Thapa, Sri Bhaichand Pradhan and many
others have defined the word Chhanda after following Pingala, the author of

Chhanda-Shastra.
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In this connection it is to be noted that the Nepali poets and writers have
borrowed the definitions of some of the Sanskrit metres from the
Chhaandomarjari of Gangadasa and have translated them into Nepali
language. They have also used all the determining factors of metres as

prescribed by the Sanskrit prosodists.

Thus, Prof. Mahananda Poudygl in his book “Chhanda Ra Alamkara”
writes that “Chhanda shabda Chhad dhatubata banieko chha, yasko artha
hunchchha achchhadan garnu athava daknu.*® That means the word chhanda is

formulated from the root “Chhad” which means to cover or to conceal.

Dr. Parasmani Pradhan opines that the poem which follows the rules of

Vama, Matra, Gati and Yati is called Chhanda. To quote him, “Jun kavitama
Varna, Matre, Gati ra Yatika niyam lagu bhaeko hunchha tyaskai Chhanda

bhandachchen.*®

While discussing the meaning of chhanda, Dr. Himanshu Thapa opines
that the word “Chhanda” has been formulated from the Sanskrit root chhad.
According to him, the word chhanda is derived from the root chhad and after
adding the suffix “asun” we get the word “Chhand”. The meaning of chhad is to

please, to conceal and to protect (from incriminating vices). To quote him,
*Chhanda shabda Sanskritako 'Chhad’ dhatubata banieko ho. 'Chhaed’ dhatuma
‘asun, pratyaya ligndle ‘Chhanda’ shabda bandachha. Chhadko artha prasanna

#10

garnu, badhnu ra raksha garnu ho.

Sri Bhaichand Pradhan in his book “Sugam Nepali V!;karana Ra
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Rachana” in page no. 190 is of the opinion that when the poetry follows a
particular pattem of Matra and Vama, then we may designate that poetry as

Chhanda. To quote him, "Padya jahile pani eu?ﬁ niyamma badhieko hunchha.
Tyasma sandhi matra va varnako hisav rahanchha. Padyalai ‘chhanda’ pani
bhaninchha.” According to Sri Pradhan, there are two varneties of Chhanda viz.

Matrik and vamik.

Prof. Poudyal further adds that there is a hearsay that in ancient times
the gods used to cover themselves by the chanting of Mantras like Gayatri etc.

being afraid of death. Afterwards, these mantras were termed as “chhandas”. In
his own words, "Janashruti chha ki prachinkalma devata harti mrityubhayle
garda Gayatri adi montrale ‘aphulai dhakera rakhthe. Tyasaile yasta

mantraeharu pachhi ‘Chhanda’ kahalaina thale.”"

Antiquity of Metres

Regarding the antiquity of metres, Prof. Mahananda Poudyal is of the
opinion that it is as old as the Vedas. For this reason ancient idﬁryas of
Sanskrit literature have regarded the Chhanda-Shastra as one of the six
Vedangas. If Pé'r:ini can be regarded as the author of Sanskrit Vy;kararga. the

sage Pingala should be regarded as the author of Chhanda-Shastra. To quote
him, “Sanskrita schityama chhandako prachinata vedko barabari chha.
Yasoile Sanskrita Sahityama prachin acharyaharule Chhanda-Shastralai
Vedko chhay angamadhye ek maneka chhan, Sanskrita vy;kara‘n shastraka

praneta Panini hun bhane chhanda shstraka praneta Pingal rishi hun."*
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Importance and the present position of Chhanda or Metres in Nepali Literature

Importance: Regarding the importance of chhanda, Prof. Mahananda

Poudyal opines that chhanda is the omament of poetry. In his language,
“Chhanda padya sahityako ghana ho.”" According to him, Ramcharitmanasa of
Tulsidasa and the Ramayana of Bhanubhakta obtained great popularity due to

the aesthetic beauty contained in those epics.

Dr. Himanshu Thapa is of the opinion that verses contribute pleasure

through chhanda. Because chhanda controls the expression (bhava) to a certain
limit. in his tanguage, "Chhandako madhyamdvara kavitale prasannata pradan

garcha. Chhandale bhavidi nishchit simama badhchha.”"*

Dr. Himanshu Thapa gives an account of the importance of chhanda in
his book Sahitya Parichay, pp. 276 ~ Z77. According to him, chhanda provides
an external beauty. In other words, it increases the overall beauty of the verses
(Kavitako bahya soundaryako vriddhi hunchha). As vama and matra are
countable for finding out chhanda in a verse, the musical profundity is increased
due to extra Gati and Yati. In this way, actual beauty of the verses is preserved

and increased — “Yasari gati ra laybata kavitako “antarik soundaryako

samrakshan ra sambardhan hunchha.”' As a result, sweetness is produced.

Dr. Thapa also opines that the application of chhanda also plays a great
role in promoting Rasa in a verse (Chhanda prayogbata kavitako rasasvadanma
mahattvap'ama bhamika_ nirvaha gardachha). As a result, we get pleasure also

(Yasbata anandako prapti hunchha). Dr. Thapa conchudes his section on
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Derivation and Nature (Vyutpatti ra Svarl'lp) on the chapter viz. Chhanda, saying
that — that is why the great poets of Sanskrit literature have composed different
verses after regarding chhandas as the great energy {(power) of verses, and after
employing them according to their own necessity. In the language of Dr. Thapa,

*Sanskrita sahityaka mahan kaviharule chhandalai kavitako saktiko rupma
manyata pradan garer chhandako khdchoma afna vibhinna kavitaharuko

rachand gardai aeka chhan."™

While praising the merits of chhandaa, Sri Dilliram Timsina in his book
“Chhanda ra Alamkara” mentions that the versified poems, omamented and
beautified by the empiloyment of chhanda, make an easy influence into the heart
of the common people whereas the common composition (i.e. a verse without
Chhanda and Alamkara) fails to attract the people. Therefore, importance of

chhanda has been recognised by all the prosodists in Nepali literature also.

Present positions of chhandas:  Now let us discuss the present position of

Chhandas in Nepali literature. We get a clear conception regarding this portion
from the writings of Sri l?ilﬁrém Timsida, Dr. Himanshu Thapa and Prof.
Mahananda Pout'iy;t First of all, we want to discuss the opinion of Sri Timsina.
Sri Timsina opines that modem poets (that means Nepali poets) are in favour of
discarding the Sanskrit chhandas. It is natural because, generally, many of the
Sanskrit chhandas are very difficult and are not easily accessible to the common
people, adds Sri Timsina. To quote him, “Katipay adhunik sahityakarharu
Sanskritaka chhandalai purai bahishkar game pakshama chhan, yo svavhavik
pani chha kinabhane Sanskritaka chhandaharu pré@a‘h sabai kathin chhan;

sadharan pratibhako nimti durgam chhan."”

Though there is an important and meaningful place of the metres in
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Sanskrit literature, Chhanda has not received a proper importance in the kavyas
of the poets in Nepali literature. Accordingly, Dr. Himarishu Thapa opines that in
Nepali literature during primitive and middle age, Chhanda was considered as an
essential element but in modem age it is found that the application of chhandas
is gradually declining. Hence, the present position of Metres in Nepali literature
is not satisfactory. Because, some of the modem poets of Nepali literature do
not apply metres at all in their kavyas. So, to them, the application of metre does
not seem to be an essential element in composing a verse. Hence, now-a-days
it is found that ShEstr'i-ya chhandas have been fully discarded in modem poems.

Instead of that, prose style has been accepted as the new style of composing the

modem poems, added Dr. Himanishu Thapa. To quote him — *Sanskrita kavya-
vidhama chhandako vishistha ra nnhaﬂvupﬁrpa sthan chha. Sanskrita
kavya-shastrama chhandalai mahattvaprna angako rupma lieko chha. Nepali
Sahityako prathamik kal ra_ madhyamik kalmg chhandalai kavyake antivarya
ahgako rupma liieko painchha. Adhunik kalma chhandako prayog kramikruple
kam hudaki aekodekhinchha ajko adhunik kavitama shastriya chhandako
pur[\or{pnil bahishkdr bhoeko painchha. Yasari ajko adhunik kavitale

gadyalai naya shilpavidhiko rupma grahan gareko chha.”*

Prof. Mahananda Poudyal also opines that fifty years ago from today.
nobody could imagine composing verses without employing metres just as we
cannot imagine the world of animal to exist without air. Chhanda was an

essential element of poetic composition during that period. In his language, “A ja
bhhanda ardha-shatabdi pahile bina chhanda kavita huna-sakchha bhannu
vayubina pranijogat sambhayv chha veyabina bhannu barabar thiyo. Chhanda
kavitako ek anivarya anga thiyo.""
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Definitions of the nine metres used by Bhanubhakta along with notes and

critical comments:

I ==
Sardulavikriditam: This metre is defined as follows:- "Masjastat ani

dirgha antim hune Sardulavikriditam.”

Notes: This metre cosists of 19 letters. It consists of the triads ma, sa, ja,

sa, ta, ta and ga with caesural pauses after the 12" and the 7™ letters

respectively.

Critical Comments: This metre has been widely used by many poets in
Sanskrit as well as in Nepali literature. Rdikavi Bhanubhakta was also in favour
of this metre. He used this metre in his Ramayana in large number of. Deokota
who had a command over Sanskrit metres also used this metre in great number

in his Shakuntala Mah;ka_vya.

VasantatilakQ: The metre is defined as under- *Tabhjaj, dui guru

hune T“llak; Vasanta.”

Note: In Nepali literature the metre Vasantatilaka (consisting of 14 ietters)
is recognised as Vasantatilaka. In this metre the 3° , 5® @® 7* g® 10" and
12" letters are short and the 12" letters are short and the rest are long. The

pause stands at the end of a foot.

Critical Comments: This metre was also very favourite to Bhnubhakta.
He has used this metre in his Ramayan. Badhushiksha and in many couplets
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and stanzas. Other poets like Deokota, Lekhnath and Dharanidhar Sharma also
have used this metre in their compositions. Modem poets like Dr. Tulsi Bahadur
Chhetr? (Tuisi Apatan) and many others also have composed many verses in this

metre.

Mailini: It is defined as under- "Na na ma ya ya bhaeko Malini chhanda

hunchha.”

Notes: The metre Mélini-comprises of 15 letters. In other words, a metre
having its first six syllables as well as the 10" and the 13" syliables short and

having the metrical pause at the 8™ and at the 7 syllables is called Malini.

Critical comments: Bhanubhakta has used this metre in his Ramayana
and Badhushiksha. Deokota used this metre in many places of his Shakuntala

Mahakavya.

Srogdhora: The metre, Sragdhara is defined as:- "Jasma hunchhan

sadhai nai marabhanayayaya Sragdhara chhanda Jannu.”

Notes: This metre contains 21 letters. In a stanza composed in the
Sragdhara metre the first four syllables, then the 6" and 7™ syllables, as well as

the 14", 15" the 17", 18", the 20" and the 21 syllables are long.

Critical Comments: Bhanubhakta used this metre ~ times in his

A
Ramayana. The poet Lekhnath used this metre in many of his verses.
Actually it is very difficult to compose a verse in this metre. So this metre

has not been used widely by the poets of Nepali and Sanskrit literature.
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INdravaira: The metre indravajra is defined as under.- "Tatjoanta

d'i-rgha dui Indravajra.”

Notes: The metre Indravajr§ consists of eleven letters. In this metre the
3" the 8™, the 7" and 9™ syllables are short The caesur falls at the end of a
foot. This name is one of the widely known metres of both Sanskrit and Nepali

prosody.

Critical Comments: Bhanubhakta used this metre in his Ramayana,
Badhushiksha and Prashnottarmala. Deokogg also used this metre in his
Shakuntala Mahgké-vya. The poet Deoko}a had a good command over this
metre. The Rsmgyarja (Valm-iki and Adhy'a'tma), the Bha-gavata excel in the use

of this metre.

Shikharini: It is defined as follows:- "Rahema yimatra yamanasabhalag
L]

ho Shikharig'i-."

Notes: In a Shikbarini metre consisting of 17 letters there are the triads
(ganas) ya, ma, na, sa, bha, la and ga with pauses at 6™ and 11" letters

respectively.
Critical Comments: Bhanubhakta has composed Bhaktamald in

Shikharini metre. Prof. Mahananda Poudyal and Lekhnath have used this metre

in their writings in large number.
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Upendravaira: it is defined as follows:- “Jataj dui dirgha

Upendravajra.”

Notes: The metre Upendravajra consists of eleven letters. This metre
has one ja, gana, one ta, gana, then one ja followed.by two ga. The 2™ 4" g
8™ 10™ and the 11" letters are long here. in the Indravajra metre the initial is 1a,

here the initial is ja. The caesura falls here at the end of a foot.

Critical Comments: The metre Upendravajra which befongs to the
category of the Vedic Tri§t:.1p has been used widely like Indravajra. It has been
recognised by all the metrical treatises. The prefix Upa indicates the close
resemblance between Indravajra and Upendravajra. The difference is due to

change of one triad (gana) only.

Bhanubhakta has used this metre in his Ramayana in a single foot of a

-~ - -
verse only. He has used this metre in his Prasnottarmala in large number.

Upaijati: This metre is defined as follows:- "Tyo Indrawajra ra

Upendravajra duvai mileko Upajati hunchha.”

Notes: The metre Upajati partakes of the characteristics of both the
Indravajra and the Upendravajra metres. The Upajati comes under the head of
the Vritta type. In Si. No. 102 of Ayodhyékinga (i.e. the 2 Book) Bhanubhakta
used this metre. In this verse the first three feet are composed in Indravajré'
metre and the fourth i.e. the last foot is composed in Upendravajrg metre.

Hence, this verse is an example of the metre Upajéti.
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Criticat Comments: The metre Upajé_ti is a Upendravajréi’ and hencé it has
no rigid marks of itss own. There may be numerous varieties of this metre — one
foot may be composed in Indravajjra and the other in Upendravajra, or, the
opposite of this. Sometimes two feet may be laid down in !ndravajra- or two in

U pendravajrg‘

Deokota also used the metre Upajati in his Shakuntala Mahakavya.

Svagataq: ttis defined as follows:- “Svagata ra na bha di-rgha, duima.”

Notes: This metre consists of eleven letters. In the metre the 9™ syllable

becomes short and the tenth long. The caesura falls at the end of the foot.

Criticai Comments: The term Svggaté' means one whose advent is
always welcome. Bharata, the author of Natya-Shastra and Pihgala, the author
of Chhanda-Shastra have recognised this metre. This meire has also been

recognised in alt other standard treatises on metrics.

DrutavilambitQ: The metre Drutabilambita is defined as follows:-

*Drutavilambita ho nabhabhar hune.”

Notes: The metre Drutavilambita consists of twelve letters. In this metre
the 4 the 7", the 10", and the 12" syliabies are iong. The metre is termed as
Drutavilambita for the varying notes of into-nations because we find Talas of

varying denomination i.e. druta, madhyama and vilambita in a musical note.

Cnritical Comment: It is to be noted that in the domain of Sanskrit Prosody
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this metre enjoys considerable amount of popularity.

The celebrated poet, Deckota used this metre in his Sulochana nga.
Ten Ganas (used by the Nepali Prosodists) with examples:

The principles of the classification of the ten ganas as laid down in the

texts of Sanskrit Metrics in the following couplet:

“Mastrigurustrilaghushcha nakaro bhadiguru pumr;dllnghurva!a.

Jo gurumadhyagata rala-madhya!l sooantagurul: kathitoanta-
laghustah”™,
which has been summarized in a single aphorism, so to say, in

“Yamaatarajabhanasalagam” by the prosodists of Nepali literature. This sutra

which explains the Ten Ganas can be analysed in the following way:

No. Gana Varr.wa Example
Vie-
1. Ya Ya, mata Kumari
2. Ma ma, ta, ra B;I;jtr
--y
3. Ta ta, ra, ja Nepali
— V —
4. Ra ra, ja, bha Dolkha
_ . —
5. Ja ja, ma, na Vishal
-
8. Bha ma, na, sa Sagara
LY P P
7. Na na, sa, la Sarala
A
8. Sa sa, la, gam Bichara
9. La laghy A/
10. Ga Guruy’ —
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CHAPTER-5

CONCLUSION WITH PRINCIPAL FINDINGS
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Conclusion with a recommemndation for further research:

It is known to everybody that the poet Bhanubhakta was neither an ascetic nor
an English-knowing person but he was a scholar well-versed in Sanskrit language and
literature who could grasp the philosophy of the Sanskrit Adhatma Rgmé-yapa fully; and,
as such, he wanted to propagate the deep philosophy of the Adhyatma REmaTyapa
among the common people in a simple and lucid language which brought about a
revolution by introducing a new trend in Nepali literature. It is a well-known fact that
Bhanunbhakta took up the theme of his Ré'm;yapa from Sanskrit Adhyatma Ramayana.
Though the purpose of Adhyatma REma_iat:la is to preach the cult of Bhakti or devotion
(in a word Adhyatma REmEyaEIa is a discourse of Bhaktivada and Atmavada) but the
preaching of Vedanta does not seem to be the principal objective of the poet

Bhanubhakia, in his Rgmé_yapa.

The application of classical Sanskrit metres is the fundamental feature in
Bhanubhakta’s writing. The poet also used classical Sanskrit metres in his other works

- — PR -~ —
such as Badhushiksha, Bhaktamala, Prosnottan lyrics, couplets and other stanzas.

While tracing classical Sanskrit metres used by the poet in his Ramayana, | have

noticed some peculiarities which | have highlighted. A few examples will clarify this.

if we analyze the verses of Bhanubhakta Ramayana, on the basis of prosodical

ground some interesting aspects of Bhanu's writings will be revealed.

-~ —_ _
First of all, most of the slokas have been used in Sardulavikriditam Chhanda.
/ [ ]
His proficiency in the use of Sardula, a metre favourite with him is pre-eminent.
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Moreover, this Chhanda has been regarded as the J;ti;ra Chhanda of the Nepali
community. Sri Mrigendra Saméer, Ex-Director General of Public Instruction, Nepal,
opines that “it will not be an exaggeration if we consider S/Erdﬁlavikr?t!itam as Nepali
Chhanda.” 'Vis’eg gori sﬁrdﬁlavikr'igita Chhandalai ta Nepali nai bhane pani badhta

a1

hunna.

L J— - p— —
Bhanubhakta begins his Ramayana with Sardula metre and ends it with

Sna\gjﬂm
"7 metre. The first verse runs thus:

A - - ~ ™
"Ekdin Narada Satyalok pugi gays lokko garu hit bhani,

Brahma tahim thiya parya chara?m; khusi garaya pani
Kya sodchhau timi sodha bhanchhu ma bhani mad; bhayethyo jasai,
Brahmako karuna bujhera rishile binti garya yo tasai.”

This means: “One day Narada went to Satyaloka with a view to doing good to the wortd ,
Brahma was there Narada fell at his feet, so Brahma was pleased. Brahma permitted
him to ask what he wanted to know. Finding Brahma in good humour Rishi Narada

presented his appeal.”

Sni Mot‘i'rﬁm Bhatta, opines that Kavi Bhanubhakta could compose sixty slokas in
o - e -
Sardulavikriditam Chhanda in a single day. He heard this from Subba Dharmadutta who

was an astrologer as well as one of the favourite friends of Kavi Bhanubhakta. And in
fact while composing Yuddhakanda of the Ramayana, one day Kavi Bhanubhakta

composed sidy siokas in S%rdﬁlavikr?ilitam metre. To quote him, “Nijakavi
Bhanubhakta ZCharyaka parama mitra S/rfyuta Subha Dharmadutta Jyoﬁ‘s;k'&
mukhajavan-i- maile suneku chhu ki kavi Bhanubhakta ek dinma 60 sloka
S%rdalavikr‘i-c!itam chhandoma benauna sakdathe. R;mayam Yuddhak'c?r}dg banauda

ek din Kavi Bhanubhaktale 60 sloka Sardulavittama banayeka chhan.”
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Secondly, Bhanubhakta's change of metres all on a sudden is notibeable. In
order to introduce variety in the application of metres, Bhanubhakta changed his metres
" according to his own fiking, Sri Rajnarayan Pradhan, Ex-Secretary, Nepali Sahitya
Parisad , Darjeeling, opines that Bhanubhakta had exhibited his talent in Ra-mé"yapa
after changing metres in different places. Similarly he had also chahged his metres in

different stanzas in Badhushiksha. To quote him, *Thau thaume nai chhanda

parivartan garna ma afno sip dekhayeka chhon.*?

Thirdly, he changed spellings sometimes for the sake of metres. For the sake of
metres Bhanubhakta used ‘I’ and ‘v’ in place of T and :l- and sometimes the opposite.
Regarding this change, Sri Premc}é‘s Upreti, a commentator on Bhanubhakta literature is
of the opinion, | also prefer the technique of making short vowel long and long vowel

short, for the sake of metres, without changing the meaning. To quote him "Artho no
badaline gari chhanda milaunu ‘harasva’ lai ‘dirgha’ ra dirghalai *hrasva’ parne

paks.afa to ma pani sahamat chhu.”

After a thorough study of all the classical Sanskrit metres used by Bhanubhakta
as well as from a thorough study of all the verses on Atmavada and Bhaktivada in his
Ramayana, | have felt that his literature covers a vast area of intellectual study. Thereis

still wide scope of works to be done in the field of Bhanubhakta literature.

In my thesis paper | have dealt with the basic principles of classical Sanskrit
metres. But | have a desire to take up Bhanubhakta literature for further research work.
| intend to make a comparative study of both Bh'é'nubhakta’g. and Valmiki's Ramayana,

in near future.

It is, however, enlightening to study the works of Bhanubhakta. | hope my
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writing wili enable the teachers, researchers, and the students to have a better idea of
the various classical Sanskrit metres used by Bhanubhakta in his RaTmé'ya_na. My thesis
has been written in a very simple style. Numerous metres have been explained with
tables and illustrations. Details discussions on Bhanubhakia literature have added to

make the subject matter more clear and interesting.

It may be safely said that the study of Bhanubhakta literature can be both
rewarding and interesting what is more, Bhanubhakta literature will ever remain a
subject of ciose study for a clearer understanding of full and appropriate meaning of
many difficult and rarely used words applied by the poet in his kavyas and other

stanzas.

Wide ranging interests in the subject helped me in writing my thesis. Bhanu
means sun. Just as the sun shines foreover, so also the poet Bhanubhakta will be

shining forever in the minds of Nepali and non-Nepali speaking people alike.

A brief study of all the literary works of Bhanubhakta reveals the following
qualities : his feeling of expression, his deep human interest, his originality of
conception, his wonderful command over language, his power of expression of

philosophical ideas and above all his sense of humour.

Practice of knowledge, devotion to God, devotion to husband keeping some
good name behind, tolerance, practice of religion — these are the good lessons which
Bhanubhakta taught us in his checkered life through his writings. Bhanubhaida's

writings are _indeed a treasure chest for the reader as he strives to understand the

meaning of the verses. His teachings are universal in their approach for every one.

We should try to assimilate his teachings, incorporate them in our being, and
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make ourselves worthy to be citizens of our co'untry that produced a poet like

Bhanubhakta.

Though he is no more with us but his wonderful creation will shine like luminous
stars in the literary sky of Nepali. The quality he possessed, his magnitude of mind and

his astounding personality will inspire the posterity.

It should be kept in mind that though the poet Bhanubhakta was a national poet
of Nepal, he was a true indian in spirit. He took up the Ramgya.na which for centuries
has been the national epic of India and Bhanubhakta took up the original Sansknt
Ré'm;}ar.w to bring home the noble ideals enshrined in the Rﬁmgyapa 1o each and
every readers. The Sanskrit epic, Rgmgyapa has become so appealing and chaming
apart from its story through the employment of Sanskrit metres. The effect produced
through the cadence, easy flow, and rhythmic charm of Sanskrit metres has been
instrumental in sending the appeal of the epic to the core of the heart of the readers and
Bhanubhakta realizing the charm and importance of the Sanskrit metres in creating the
desired effect has incorporated them in his Nepali version. And thus he has been able
to project the Ré-mé_yal;la not only as the epitome of the best philosophical teachings of
India but also to project the image of Nepal as an integrat part of Indian culture and
tradition. In this way Bhanubhakta has been able to forge a bond of unity between
Nepat and India and thus both the countries became more close to each other with the

same ancient cultural heritage.

To conclude, | sincerely believe that our spirit would never die and in coming
years we are determined to fulfil the requirements for research work on Bhanubhakta
literature with boundiess energy, deep concentration, unlimited dedication, strong

determination and excellent innovation.

With humility let me take the liberty of paying my best regards with a few
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lines of my own composition, to a poet who will remain immortal through his writings.

Hami Sandhai tapaiko Ramayanko anwitabarl garer pan,

Tapaiko kavyaharuma Sanskrita chhanda prayogko dier Samyak Samman,
Bhandaichhu yo jammai tapsikokritikm?m abadan,

Suryopama tapai huhuhunchha manisko hridayma dipyaman,

Ajo mero liekhanima kavita banayera gardaicbchhu tapaiko joygan,

Bipul Basudhama he Adikavi, tapai mahan, tapai mahan.

That Bhanubhakta was greatly influenced by Sanskrit REmEya[\a and Sanskrit
metres is evidenced from his writings. It is very much easy to find out what metre is
used by Bhanubhakta by simple scanning as per the principles laid down in the Sanskrit
text Chhandomahrfjar-i..- As a result of this, it becomes easier to find out Sanskrit

influence on the writings of Bhanubhakta.

A list has been given as to how many times a particular metre is used in different

Kandas of Bhanubhakta's Ramayana which is one of my principal findings in this project.

Sanskrit language was part and parcel of Bhanubhakta’s family and, hence, he
was habituated in leaming Sanskrit language, in general, and technical concepts like
Chhanda etc., in particular. Bhanubhakta’s Rgmgyapa is still much popular in the Nepali
community due to his excelient way of expressing the same in various metres. It is true
for Bhanubhakta that recitation of all Shastras are much better than its apprehension
(ivrttit: Sarvashastranam bodhatapi ganyasi). For memorization, and even in
understanding the role of metre, it is highly essential. Some Sanskrit scholars said that
Kalidasa’s Maghdatam was so popular as it was composed in Mandakranta metre as
revealed in

“Kaschit kanta virahaguruna svadhikarapramattah
Shapenastam gamitamahima varsabhogyena bhartuh,
Yaksashchakre Janakatanay;sninapunyodakegu
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Snighdhachhayatarusu vasati Ramagiryashramesu.”
The above-cited sloka is very sweet to hear and memornze. It seems that the
metre Mandaksan{a is as if pursuing us up to the world of a poet which is much above

this mundane world.

Bharata, in his Natyashastra, says, “Bibhava-anubhava-vyabhichari-sathyogat

msanigpaﬂil:n." Aesthetic pleasure (Rasa) does not flow automatically untit and uniess it

comes in contact with various abiding emotions (bhgvas) like Bibhava, Anubhava etc. If
an actor or director wants to make his play successful (rasott-i-n;\a), he needs various
things like background, scenes, gestures and movements of the actors and actresses,
their various dresses etc., for the manifestation of the aesthetic pleasure. Apart from
these, the rhetoricians have included Chhanda, Alamkara gunas like Prasada etc. as
the generating factors of Rasa. The metres used in particular piece of poetry may play

the role of an incentive towards bringing out the aesthetic pleasure.

In classical music the rhythm (tgla). tempo (laya), ;Iapa etc. are much more
important than what it expresses through words for generating melody; it is applicable to
some extent to the literary art also. The poet has the freedom to choose any word for
making it melodious to the ears of the listeners. As Chhanda or Laya is an important
factor in generating melody, the metre also does the same function of generating a
particular Rasa. If Pathos (Karugarasa) were expressed through a poem composed with
harsh words expressed swiftly, it would not be capable of generating such sentiment.
Herein lies the importance of Chhanda in hiterature and that was deeply felt by
Bhanubhakta. That is why he adopted Sanskrit metres as ideal ones for expressing
different emotions and sentiments in the Bé‘mgxar:la. We should express our heart-felt
gratitude and regards to this poet who really implemented these invailuable properties in

his epic written in his own mother language.

137



Principal Findings of the Project:

The Principal Findings which are the keynote of my project are the result of the
findings of all the classical Sansknit metres used by Bhanubhakta in his Ra?né'yaga. ! have
scanned al the siokas from Balakanda (1st Book) fo Uitarkanda (7" Book). As a result of
vigorous efforts made by me as well as after a thorough scan of all the slokas, it has been
found that Bhanubhakta used nine classical Sansknt metres in his Ramayana. The metres
are.-

1 )S%dﬁavim—qﬂam, 2)Vasantatiakam, 3)Sragdhara, 4)Malini, 5)indravajra, 6)Shikharini
7)Upajati, 8)Svagata and 9Druavilambitam.

T)S;Mavfkﬁ-.&itam:—-

Bhanubhakta used this metre 1039 (one thousand and thirty-nine}) times in his
Ramayana. The first book, ie. BE:ake?pga has been written only in this metre excepting
the sloka no. 66 (sixty-six) which is written in Indravajra metre. This book consists of 139
(One hundred and thirty-nine) siokas. Out of these slokas, Bhanubhakta used
émﬁfavacq"&ﬁam metre 138 (One hunored and thirty-eight) imes.

The second book, i.6., Ayodnyé’k‘a'nga, consists of 123 (One hundred and twenty-
three) slokas. Out of these verses, we find that 77 (Seventy-seven) verses have been
composed in sfaf-m?favﬂ(&’g&am metre.

The third book, ., Aranyakanda consists of 122 (One hundred and twenty-two)
verses. Out of these verses, we find 37 (Thirty-seven) slokas writfen in Sgtt}'!avﬂtrﬁttam
mefre.

The fourth book, ie., Ki.skindhyaré:nqa consists of 143 (one hundred and forty-

three} verses. 132 (One hundred and thirty-two) siokas of those 143 are written in
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S:';rd;lavﬂtr?fmam metre.

The fifth book, ie., Sundad@n?a consists of 154 (One hundred and fifty-four)
siokas. Out of these slokas, 114 (One hundred and fourteen) have been found fo be
writn in Shadula-viknidita metre.

The sixth book, i.e., Yuddhakanda consists of 381 (three hundred and eighty-one)
slokas out of which 316 (Three hundred and sixteen} have been wnmitten in
Sarcklavikriditam metre.

The seventh book, i.e., Uttarké'p‘da consists of 257 slokas. Out of them, 225 (Two
hundred and twenty-five) have been composed in s%w‘tmn'&m metre.

2)Vasantatilakam:—

Next comes the mefre Vasantatilaka. After s;'rmi'lawh@am, Bhanubhakta used
this particular metre in many of his verses. A careful scanning of al the verses has shown
that Bhanubhakta used this metre 138 (One hundred and thirly-eight) times. He used 1
(one) such metre in Ayodhy;@nffa, 67 (Sixty-seven) in A:apyakéf{:qa, 5 (Five) in
K:skmdnyikama 16 (Sixteen) in Stmdark?l;nffa, 40 (Forty) in Yudw:a@gaand 9 (Nine} in

3)Sragahara:—

We find that the metre Sragdhara has been used 41 (Forly-one) times by
Bhanubhakta in his Ramayana. This metre has been used 12 (Twehve) times in
Ayodh y?mé‘pga, 16 (Sixtoen) times in Aran yaké‘pga, 2 (Two) times in &mdamé:nga, 6 (Six)

times in Yuddhakanda and 5 (Five) times in Uttarkanda.

Malini:—
Bhanubhakta used this metre 37 (Thirty-seven) times in his Ramayana, 21
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(Twenty-one) imes in Sundarkanda and 16 (Sixtoen) times in Yuddhakanda.

S)indravajra:—

Bhanubhakta used this metre 32 (thirty-two) imes in his Ramayana. It has been
used once in Bglakgpfta, 11 (Eleven) times in Ayodhyakanda, 2 (Two) fimes in
Yuddhak@wfia and 18 (Eighteen) times in Uﬂark'a:nga.

6)Shikharini—
Bhanubhakta used the metre Shikharini 29 (Twenty-times) in his REmEyaga: 21
(Twenty-one) times in Ayodhyakanda, 2 (Two) times in Aranyakanda and 6 (Six) times) in

Kiskindhyakanda.

7)Upajati-—
Bhanubhakta used one Upajati metre in SI. No. 102 (One hundred and two).

8 & 9)Svagata & Drutavilambita:—
The poet also used one Svagata metre in Si. No. 153 (One hundred and fifty-
three) in Sundarkanda and one Drutavilambita metre in Si. No. 376 (Three hundred and

seventy-six) in Yuddhakanda.

The Principal Findings of the Project can be tabulated in the following way:
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éﬁfdﬁla\'i- Vasanta | Sragdhara | Malini | Indra | Shikharini | Upajati | Svagata | Drutavilambitam
Kanda kriditam | -tilakam -vajra )
Bala 138 1
Ayodhya 77 1 12 11 21 1
Aranya 37 67 16 2
Kiskindhya 132 5 6
Sundar 114 16 2] 21 1
Yuddha 316 40 6 16 2 1
Uttar 225 9 5 18
Total 1039 138 41 37, 32 29 1 1 1
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Appendix A1

Definitions of the nine metres (Used by Bhanubhakta) according to

Sanskrit prosodists

Sh?;rdt:l.a-viknjz,litam: StTrny'shairmasajastaﬁ!l Saguravabh "W-u&c«?ﬁm. i

Vasantatilakam:

Sragdhara:

-l

Malini:
lndravajr;:

Upajati:

Svagata’

Drutavilambitam:

Jneyam “Yssantatilabam " tabhaja jagau gah.

Mrabhnairyanam trayens trimuniyatiyuta “Stagabere

Na-na-ma-ya-ya-yuteyam ~“Welini bhog'i.iokaii.l.
Sya- “démthasapa " yadi tau jagau gah.
Rasaih Rudraischhinna ya-ma-na-sa-bh-la gah " Skibbarées.

Anantarodmtalaksabhajau
Padau yadlyabupajatayasta.h
Ittham Kzlanyasvapx misritasu

Badanti ‘fle# ‘svidameva nama.
“Swagata " ranabhagairguruna cha.

“Dnutanilambitam “3ha nabhau bharay.
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Appendix A2

Nine Metres with Symbols, No. of Letters and Metrical Pauses
Shardula-vikridita (“The Tiger's Sport”):
4X19: (Consists of 19 letters): _ __UU_U_UUU_/__U__U_
Vasantatilaka (“The Ornament of Spring):

4X14: (Consistsof 14 letters): _ U _UUU_UU _U_ _

Sragdhar; {“The Girt with a Garland”):

4X21: (Consists of 21letters). _ U __/UUUUUU_/_U__U__
Malini (“The Girl wearing a Garland”):

4X15: {Consists of 15 fefters) UUUUUU__/_U__U__
Indravajr§ (*Indra’s Thunderboit):

4X11: (Consists of 1t tetters): _ _ U __UVU_U__

Upendravajr;(Secondary Indravajra, a variant of Indravajr;, with the first syllable
short):

4X11: (Consists of 11 letters): U _ U _ _ UU_ U _ _; Quarter iines of Indravajra
and Upendravajra were often combined in mixed stanzas. Such stanzas of varying
metres were called Upajati.

Shikharini (“The Excellent Ladt{j:

4X17: (Consists of 17 letters): U JUduuu/, _uuu_

Sv;gat;( “One whose advent is always welcome”):
4X11: (Consists of 11letters): _ U_UVUU_UU__
Drutavilambita {The metre is so named because of varying notes of intonations):

4X12: (Consists of 124efters) VU U _UU _UVU _U _
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Appendix B1

Metres of B;lakgpda At a Glance

Metres Numbers of Slokas Sloka Number
in In
that Metre Balakanda
Sharduia-Vikaidita 138 SI.1-65&67-139
indravajra 1 Sl. 66
Total 139
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Appendix B2

Metres of Ayodhyakanda At a Glance

Metres Numbers of Slokas Sloka Number
In in
that Metre Ayodhy;ki[lda
_ Sis1-~23,31,33-77,
Shardula-Vikridita 77 86-87,91-92,111 -
' 113, 117
Indravajra n $I.594 - 101, 103 - 105
_ Sl.s 24 - 30, 78 - 85,
Shikharini 21 93,
106 - 110
Vasantatilaka 1 Si. 123
_ Sl.s 32, 88 - 90,
Sragdhara 12 114-116,
118 - 122
Upajati 1 sI. 102
Total 123
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Appendix B3

Metres of Aranyakanda At a Glance

Metres Numbers of Slokas Sloka Number
In In
that Metre Aranyakanda
- - Sls4_16, 88, 90,
Shardula-Vikridita 37 93 - 100, 104 - 110,
) 112-115,120 - 122
shikharini 2 Sis 18,19
Vasantatilaka 67 S1.s 20 - 86
_ Sls1-3, 17,87.89. 91,
sragdhara 16 92, 101 - 103,
111,116 - 119
Total 122
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Appendix B4

Metres of Kiskindhyakanda At a Glance

Metres Numbers of Slokas Sloka Number
In In
That Metre Kiskindhyakanda
srﬁrdﬁo-wquna 132 Sls1~65, 77 - 143
shikharini 6 St.5 66— 71
vasantatiiaka 5 Sis72-76
Total 143
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Appendix BS

Metres of Sundarkéi:da At a Glance

Metres Numbers of Slokas Sioka Number
In in
that Metre sundarka‘!.da
- _ Sls1&2,4-15 20—
Shardula-Vikndito 114 24,26 -29,31 -41, 43
) ~ 53,55 - 59, 63 - 66,
72 & 73,77 - 81, 85, 90
-95,97 -102, 104 -
109,113 -118,120 -
- 146,148 - 152
L Sis16- 19, 30, 67 & 68,
Malini 21 71,74 -76,82 -84, 86
-89,96,119,130
— Sl.s 3, 25, 42, 60 — 62, 69
Vasaniatilaka 16 &70,110-112, 122 -
123, 128, 147, 154
Sragdhara 2 Sl.s 54 & 103
Svagaia ] S1. 153
Total 154

1§67




Appendix B6

Metres of Yuddhaképqa At a Glance

Shardula-Vikridita

‘Numbers of Slokas

|
|

~ Sloka Number
in

2

'1
-
/'$1s2-10,15-21,30 - |
| 33,37-48,50-52,54 |
- 65,66 76,7879, |
81-106,110-112,114 |
~115,117 119,121 - |
164,166 - 167,169 -
171,178 - 180, 185 -
193,195 - 198, 200 -
203, 208 - 215, 221 -
241, 245 - 249, 251 -
278,280 - 309, 311 -
318, 323 - 326, 329 -
375,378, 380 - 381

e ,_,d________rp e -

Vasantatilaka

Malini

| Sragdhara

e

Sis 1, 34 - 36, 49, 53,
- 116,165,168,172 -
1 177,181 - 184, 199,204
| -207,217 - 220,242,
| 244, 250, 279, 310, 320
| - 322,327 - 328, 377,

! 379

SN P
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f Sks 11,14, 22 -29,
| 77. 80,
+_ 107 - 109, 319

| Sls12-13,113, 120,
1243, 363

Ll ___.__.___,______,.._,.__.__IL__.______MH_. e



| Indravaira 2 | Sl.5 194,216
| |

!

; Drutavilambita 1 - SI. 376

' Totat | 381
I H
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Appendix B7

Metres of Uuarkgpda At a Glance

Metres ) Numbers of Slokas Sloka Number
B In In
: That Metre ) Uuarkzpt!a
if: i
H___,_____:______d__.:_,.“_,w.__,_ el __..__J!“_él-_s_]_; 58 559,
Shardula-Vikridita 225 | 36,38 - 65,67 -79,81 °
: | ~82,94-95,97-118,
L 120-162, 164,166 -
( 171.174-193,197 -
203, 205 — 211, 218 -
L 243,251 --256
indravajia 18 " 51596, 165,172, 173,
204,212 -217,244 -
| o280
i i )
vasantatikaka 9 ' S1.7,27-28,37, 66, 80,
93,119, 163 B
sragdhara 1 5 © Sl.s 26, 294 — 296, 257
r _ . I _
| o S
} Total 257
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Approximate Order of Composition of Bhanubhakta’s Works

Appendix C

. Translation J Period | Original | Period ’ Lyrics Couplets |
Works §

! Rouad } 1862 A. D. : Thi f 1

' 1.Ramayana about 185! | 1.Badhushiksha | (Sam acoording to |

_- A.D. (Sam 1919), : l

; 1908) according

to Motiram

L Bhaita ‘g

i } 1853A.D 1853 A D. |'

1 2 Prashnottan {Sam 2 Bhakiamala {Sam [

; 1910) 1 1910) r

1868 A D. \

| 3 Ramgeeta (Sam

i 1925),

i according

) to Motiram

= Bhatta
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Appendix D2

Metres used in Bhanubhakta's Badhu-Shiksha

Badhu-Shikshg

Vasantatilaka

Malini

Shardula-vikridita




Appendix D3

Metre Used in Bhaktamala

Bhaktamala

Shikhari({i-
(only)
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Appendix D5

Metre used in Lyric on Kathmundu

Lyric on Kathmundu

Tofak
(Only)
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APPENDIX - E!

AN ACCOUNT OF THE KULA OF BHANUBHAKTA
AS RECORDED IN PANDIT NARANATH ACHARYA'S
ADIKABI BHANUBHAKTA ACHARYAKO SACHCHA

JIVANCHARITRA, PAGE. 14.

MFAFTE Gt

J -

agﬁ‘f vt SRkw mw R, qEeg T
war wq | feal o faa? frdy | ofg gaseaf
9y Al wapdl @ af sigse AN m#rﬁa.
gg awme 9f 3 wam glazgy stgsasl s
11 FEfamd WA TR 90 g YA aGuH
sy |




APPENDIX - E?

_ A TABLE OF GANAS AS RECORDED BY | _
MAHANANDA PAUDYAL IN HIS CHHANDA RA ALAMKARA
' PAGE-9

(o)

FT ST JA a9 G T FA [ zrsT. Aq U
quigesid dT-dasr agm ufers | s=Er 38 A9
3oty aggend ‘w6 | sift, Ava T srawn avizea
Femare a0 997  9OF1 g | 6 g7 < —an, ane,
AT, AT, A9 A, AN T FAT |

TOFEH IV AT FEY A3f frare —
T INUIW TY®T M IIEW &S

L 43 S 3¢ 1 155 SRLU £ {51
anet  wyErE) S WA Wi St
JU9 AwA 354 AT agd Y
W Afgn Sts gnom afar 1t

STAT IAFITNF T GGF o1 TAF TURT AR
FHI W1 &1 A AR Taw fAaTIw w_l i wawq
T TS |

TEER! €A®T eI faraifzd gm oafy 9w
THS —

RCICINE L IEL T

ag g1 afaest @z 3oi3 anaw Ay §3%aq 7o
W FIF o3 SYTER G 7o | T TR FqEq
wtge, wifiw gael @dr adf T auwr afufaw o
AU fasrg grg | ey, . QO &R ARG AT

B T IEEWIe
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Appendix F

A Comparative Chart of the Sanskrit Metres used in other (i.e., other than
the Ramayana) literary works of Poet Bhanubhakta

snMimﬁqm -

Widely used in Badhu-shiksha which begins with this metre and ends with this metre; Sls No. ) -
10, 12 — 24, 26, 28, 29, 32, 33; used widely in his stanzas and couplets.

Vasantatilakam —

Used widely in Prashnottarmala. 3" and 4™ fect of S1. no. 35, 36, 1%, 3" and 4™ foct of S1. 37, 38 -
47, in S1. No. 11 in Badhu-shiksha; used widely in his stanzas and couplets. 1% Stoka in the lyric of Balay,
the famous couplet “Dhikkara ho! Ma-kana basnu na rakhi kintti™ is composed in the Vasantatilaki metre.

S - Thok amals.

All mestanzmofw Stanza No. | — 22, some stanzas and couplets.
Malini —

BadhQ-shiksha S1.s No. 25, 27, 30, 31, 2 in the lyric of Balaju. and a single use in the stanza,
Indravafra —

Found profasely in Prashnottarmala, 1%, 2™ and 3* fect of S1. No. 1, 2, I*. 3" and 4% foet of

Stanza No. 3, Stanzas No. 4, 5, 1%, 3™ and 4" feet of Stanza No. 6, Stanza No. 7, 2™ 3™ and 4% fect of
Stanza No. 13, Stanzas No. 14 - 34, 2* foot of Stanza No. 37. 48; in some other Stanzas and couplets.

Upendravajra —

Used only in Prashnottarmala in a fow Slokas, 1” foot in 8. No. 1. 27 foot in $t. No. 3,2™ fool in
SL. No. 6, 1™ foot in S1. No. 8 and 2™ foot in SI. No. 13.

Upajati -
Only in Prashnottarmala, Stanza No. 1,3, 6, 8 and 13
Srandhar; -
Used only in a few Stanzas.
Totak —
Used in the Lyric on Ké'thmunf[u, Stanzas No. | - 5, total no. of Slokas being 5 only.
Shatini -

Uscd only 1n a single Stanza.
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Appendix G

Some illustrative verses with scanning from Bhanubhakta’s R;m;ya.?a taking one verse from each of the nine
metres

Example of Sh;rdcﬁa-vikr?&ita metre. Original Sloka with scanning.

oLl

MR = m = VW= U=y UVe ==V ==V —
Qel)\cu:[;-_“_ VU= =V VY m ==V == ==
P | = Gt 3| ~ o n
~ Cs R 1d300T T 3 138 l
SRR AL [ TR |1 7 | e @R A

VA e [ A ’Vv-—-""-"\/
.

FE E\Eﬁmuml 3 2o s @S T g | A

O'L.J
&) ﬂlﬂ\\%ﬁ'x\tq $¢ H »d wsft . Hﬂq;?r FHAN |
FEIE AV YR AR AL 7= Ar AR

2 [Fpl0@ — R 9
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Example of Vasantatilaka metre. Original Sloka with scanning.

1srvﬁ\ = A AR aﬁ\agﬂ |
Uﬁ—\ RA & ery =3

AZHTVL DA — 3QE
W
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Example of Sragdhar; metre. Original Sloka with scanning.

No{ — 3

PR = = =
[~ ]

o — — -;— Vo oww

S DA @%Gﬂ

- .= -

"R )axgm

—

EN 3t o} s 2T 1

—\V e mauvV VLUV Ve m Ve V-

—_\V e vl VVY Ve = Vewe U e——
&t 4 2 e 2
-\ VNV W e | - - V—E_"
é?ﬁ W%ﬁ 1?52"1’1 V| GAK R | TRIG
- VWIVY YV 2=V . W e
e gm0 ] (R Azl (gxd

P> Al BIM 2% MR ulX AN one W [a o

F3IRA] F 293 WypanR) Qe ereT 2 R
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Example of Malin; metre. Original Sloka with scanning.
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APPENDIX — HJ

Alphabetical index of the Verses quoted in the Thesis with page Mark

Sl.No. Verse Page | SlLNo. Verse Page
Ol.  Adikal, Bhasa abinavak 13 | 18.  Khup Satyavadi 27
02. Ao nam 'rahos 70 | 19.  Mastrigurustri laghusheha 116
03. Agamabala lagaya 72 | 20. Najara Varipariko 26
04.  Andtavarsa taraj 29 | 2L P;j; R;\a.na ! 48
05.  Bhasako divya 89 | 22. Paharko atibes des 36
06. Chapala abalahary 43 | 23. Padyam chatuspadi 14
07. Dhanya hun 29 | 24.  Pharkanna bhaiya ! 28
08. Ekdin Narada 132 | 25. Sanusvarashcha 115
09.  Fijant bistarai 36 | 26. S3cho bhanys bhani 26
I0.  Gaya jahaa Sitapati 49 | 27 Sargabandno Maha Kavyam 62
I Hami sandhai 136 | 28. Sitale pauma 27
12. He Bhanubhakta 90 | 29. Sita ra Laksmana 26
I3. Jagatma prithvika 42 | 30. Sita bhita liyamana 47
4.  Kashchit Kantavirahagunma 136 | 31.  Sunyau bhai 28
15.  Kun jnan chha 40 | 32. Tarchehhu kshar Samudra 72
i0. Kun ho jagatko 40 | 33,  Yadi vacham 2
I7. Kun mantra gar‘i- 90 | 34. Yavat Sthasyanti 12
35. Yati i7
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Appendix |

Names of Bhapubhakta’s predecessor poets according to Sri
Machchhindra Pradhan, as recorded in Bhanubhaktaka Kriti Adhyanhard,
published by Nepali Sahitya Parishad, Darjeeling. (P. 13).

0O 0D cC O agdo g

Suvananda Das

Sri Harsa Acharya
Shaktivallabh Aryal
Daivajnakesari Aryal
Hinaﬁy:karani Vidyapati
Indiras '
Wdy:ra:'lyakeux:{

O 0O 0O 0OCQ 0O O D
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Vasanta Sharma
Lakshipati
Bhavanidatta Pandey
Sundar:naﬁda
Virshali Panth
Yadunath Pokhryzl

Raghunath
Chandrakanta Bhikshuni, ete.



