
N T R O D U C T I O N 

Indict i s a country of many languages and l i t e r a t u r e . 

English, though bas ica l ly a foreign language, has , by force of 

circumstances, come to occupy a place with the nat ive languages 

of the country. I t continues t o be t r e a t e d as a second language 

in the country even today, but the l i t e r a t u r e t ha t i t possesses i s 

r i che r than those of many other na t ive languages. I t has obvious 

advantages over the Indian languages. Like the nat ive Indian 

languages, i t a l so developed in India through Indian w r i t e r s . The 

Indian wr i t e r s who wrote in English had, genera l ly , a wider 

acquaintance with the l i t e r a t u r e s of the west . This ensured for 

t he wr i t e r a wider market, English being the language of the 

ru l e r s of the country possessed a r e s p e c t i b i l i t y which the nat ive 

languages did not enjoy, and t h i s proved t o be another source of 

encouragement for the wr i t e r s who patronized i t , 

The c u l t u r a l renaissance which took place in India in 

the second half of the 19th century encouraged the growth of Indo-

Engllsh l i t e r a t u r e no less than that of the nat ive languages. The 

Indo-Cnglish wr i t e r s wrote in a l l genres, but i n i t i a l l y poetry 

received the grea tes t emphasis. Generally f i c t i on ou ts t r ipped the 

o the r generes as i t has happened in the case of most l i t e r a t u r e of 

both the eas t and the went, and today a large number of wr i t e r s in 

Indo-Engllsh l i t e r a t u r e cons i s t s of those who worship the Goddess 

of f i c t i o n . 



The story of Indo-Lngiish f i c t i o n i s the s to ry of 

yesterday and today. In the J'9th century a few Indian wr i t e r s 

dored t r y t h e i r hand at wr i t ing f i c t i on in Engl i sh . This 

diff idence was caused by the fac t tha t wr i t e r s i n Indo-English 

l i t e r a t u r e could not overcome the i n f e r i o r i t y complex which 

cen tu r i e s of foreign rule had i n s t i l l e d in to them. The Indian 

wr i t e r s were handicapped in expressing t h e i r ideas in a foreign 

lang\iage which many of them had learn t only through books, 

The novel at l a s t ap^peared in the f i e l d of Indian 

-English l i t e r a t u r e , Smt, Raj Laxmi Devi, Kshetrapal Chakroverty, 

A, Madhaviah, S. B. Banerjee, S, W, Mitra, Sardar Jogindar Singh, 

Bal Krishna, Sorabji Cornel ia , S, K, Ghosh, T. Ramkrishna, K, S, 

Venkatramani appeared with t h e i r novels . These wr i t e r s were 

experimenting with t h i s technique to make i t e f f ec t ive as well as 

impress;ive, Insp i te of hurdles a t the i n i t i a l s tage the prxjgress 

was s a t i s f a c t o r y . These w r i t e r s gave us s o c i a l , h i s t o r i c a l and 

de tec t ive novels but h i s t o r i c a l romance was very much popular, 

Mulk Raj Anand, R, K, Narayan Raja Rao, Kamala Markandeya, Anita 

Desai, Shasthi Brata, R, P, Jhabwala, Narantara Sehgal and a host 

of o thers are writeirs of today, 

Indian-English f i c t i o n ie wr i t t en in a language which 

i s not the mother-tongue of many India w r i t e r s nor i s i t mother 
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tongue of the people about whom the novels are w r i t t e n . This 

involves double complications but i t a l so helps t o make Indo-English 

l i t e r a t u r e a par t of world l i t e r a t u r e . The descr ip t ion of various 

aspects of Indian l i f e through a language which i s not of I n d i a n 

o r i g i n , the nove l i s t s are confronted with a number of problems but 

the one advantage of wr i t ing in Indo-English i s t o get a wider 

readership and b e t t e r prospects of recogni t ion , 

The period between 1900 - 1950 was dominated by novels 

with S o c i o - p o l i t i c a l themes. But during the period 1950 - 1980 

the acknowledged master l ike R, K, Karayan, Mulk Raj Anand, Raja 

Rao and others continued t h e i r a r t of f i c t i o n w r i t i n g . The f i c t i on 

of Mulk Raj Anand on soc ia l c r i t i c i s m and p o l i t i c a l emancipation 

produced great e f f e c t s . He dedicated his a r t of f i c t i o n t o I n d i a ' s 

s t rugg le for freedom fran imperial ism. However, we can not ignore 

the s o c i a l tensions depicted in Modem Indian novels . The presen­

t a t i o n of r e l ig ious and mythical t r a d i t i o n s has been very successful 

in the novels of R, K. Narayan and Raja Rao, The nove l i s t s Like 

R. K, Narayan, Sontha Rama Rao, R, P. Jhabwala and Nayantara 

Sehgal take t h e i r charac ters and stJDjects from urban middle c lass 

l i f e . They expose the van i ty , sen t imen ta l i ty and hypocrisy in 

course of probing the depth of love, passion and power, 

From the study of R, K, Narayan's novels we form an 
ff 
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idea of the author as a shy and highly s e n s i t i v e person but i t 

iremains t o be ve r i f i ed from his personal con tac t . His mother 

tongue i s Tamil. He has s e t t l e d down in Mysore where the regional 

language i s Kannada and he wr i tes in Engl ish , His locale i s 

invar iab ly •Malgudi', an imaginary town, in the TaluX in which he 

was bom and brought up. In some respect he follows, the foot -

p r i n t s of Henry James, His concern i s not the fa te of the 

ccarununity and even of an ind iv idua l but the change t h a t a contact 

with the world brings about in the charac te r of the ind iv idua l , 

Therefore, the subject matter i s confined only t o l i f e and a c t i v i ­

t i e s of the middle c lass people of the country, but in the l a t e r 

novels a g rea te r depth i s a t t a i n e d , 

^ PiS a wr i t e r of s o c i a l novels , Narayan has a l i gh t 

approach t o l i f e , and as such he s t i r s no deep human emotions. He 

i s general ly r e a l i s t i c and photographic. The d e t a i l s are accurate 

but there i s a lso an explanat ion of the souls of h is cha rac te r s , 

who mainly cons i s t of College boys, t e a c h e r s . School-masters, 

merchants, municipal members, t o u r i s t s — guides and t a x i - d r i v e r s 

— most of them from lower, middle and poor c l a s s e s of Malgudi, His 

perception of the conf l ic t between the present and the past i s more 

detached and impersonal than t h a t in most o the r n o v e l i s t s . He has 

triift* t o br idge the gulf between the two, MulX Raj Anand r i gh t l y 

remarks: 



R. K, Narayan i s meticulous craftsman, 

He i n t e r p r e t s the mood of his c h a r a c t e r s . 

He determines the pa t t e rn without over t i n t e rven t ion . 

And thus he achieves organic composition as on cahvas 

where comparisons and con t rac t s b r ing out the i n t e r n a l 

c r i s i s of the hxjman p e r s o n a l i t y . 

R. K, Narayan has not only a t t r a c t e d a large ntsnber of 

r eader s , wr i te r s and reviewers but has a l so received c r i t i c a l 

acclaim from Indian and foreign c r i t i c s . He has received exce l l en t 

response from E, M. Pors te r , Graham Greene, William Walsh, and 

McCathion, Most of the xaniversi t ies in India have provided for 

the study of Narayan a t the graduate and post-graduate l e v e l s . He 

has been drawing thie a t t e n t i o n of the research scholars on d i f fe ren t 

aspects of his novels . The present study of R, K, Narayan's novels 

i s an humble attempt to ass ign the n o v e l i s t his due place among 

Indo-English n o v e l i s t s . 

I t i s against t h i s background t h a t one can understand and 

apprecia te the con t r ibu t ions of R, K. Narayan t o the realm of Indo-

E.nglish f i c t i o n . Narayan surpassed them not only in sheer volume 

but a l so in the s ize of canvas and the v a r i e t y and ccanplexity of 

cha rac te r s he has c rea t ed . The small town of Malgudi i s the epitome 

of the whole of the Indian nat ion and the inhab i t an t s of the town 
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emerge as the representa t ives of the whole of India and a l so of 

mankind i t s e l f . Perhaps he has no compeer in Indo-English f i c t i on 

in t h i s r e spec t . 

// I t i s the fate of man that h is des i res are never 

fu l f i l l ed* but i t i s also hie glory for in the e f fo r t t o obta in 

fulf i lment he changes and improves, Narayan reveals the ind iv idua l 

and hJ.s personal hopes, hungers, loves j e a l o u s i e s and ambitions in 

the context of the soc ia l background. His f i n a l r e s u l t a r i s e s from 

the ind iv idua l conf l i c t s of h is charac te r s and the manifold condi­

t i o n s of human l i f e , A grea t worfc of a r t expresses the pa t t e rn of 

l i f e i t s e l f , R, K, Narayan gives t o the c rea t ive a r t the key t o 

r e a l i t y when he shows the pa t t e rn and the place which each individual 

occupies in i t . The whole procession of c rea t ion i s the agony of 

the a r t i s t in his conf l i c t with r e a l i t y in h i s e f fo r t t o fashion a 

t r u t h f u l p ic ture of the soc ie ty and the world around him, Narayan 

does i t ca re fu l ly and s k i l f u l l y , 

In Narayan form and content art not separote and passive 

e n t i t i e s . Form i s produced by conten t . I t i s i d e n t i c a l and never 

remains pass ive . I t i s his outlook on l i f e , h is touchstone for 

r e a l i t y . I t i s t rue tha t novei -wrl t ing i s a phi losophica l occupation 

in so far as the nove l i s t has to have a phi losophica l a t t i t u d e to 

l i f e . Narayan poses no phi losophica l a t t i t u d e s ; he i s r a t h e r p r e ­

occupied with the philosophy of s o c i a l r e a l i t y which i s expressed 

through the charac te rs and the s t o r y . In h i s c r i t i c a l appreciat ion 
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of Narayan William Walsh poin ts out : 

Narayan has depicted in his novels the l i f e in a 

hypothet ical town of Malgudi, i t s mediocr i ty , i t s 

pathos and i t s comedy with a ra re irony and compassion 

, , , Narayan, in h is Malgudi novels presents members of 

the Indian middle c l a s s as engaged in a s tn igg le ' t o 
(2) e x t r i c a t e themselves from the automation of the p a s t , 

Narayan wri tes with complete ob jec t iv i ty* a strange 

mixture of humour and irony and an underlying of beauty and sadness, 

He t r i e s t o project the t rue image of India through h i s meticulous 

po r t r aya l of Indian l i f e , landscape and c h a r a c t e r s . His recrea t ion 

i s a r t i s t i c and also convincing, 

An a r t i s t i s required t o make an i n t e r e s t i n g s tory out 

of an ordinary incident of day-to-day l i f e , we see Narayan s t a r t i n g 

with an idea and the s to ry finds l oa i ca l development out^the idea, 

He presents most r e a l i s t i c p i c tu re s though they belong t o a world 

of fan tasy . His angle of approach i s e n t i r e l y i n t e l l e c t u a l with the 

r e s u l t t h a t he i s an analyst of act ions and motives . This i n t e l l e c ­

t u a l humour runs through the pages of h is novels , R, K. Narayan 

has a g i f t of a ser ious a r t i s t , K. R, Sr in ivas p. Iyengar co r r ec t ly 

remarks about his a r t i s t i c exct?Hence. 

He i s one of the few wr i t e r s in India who take t h e i r 

c r a f t seriously* cons tan t ly s t r i v i n g t o improve the 

instrument, pursuing with a sense of dedicat ion what 
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may often seem to be the mirage of t echn ica l 

per fec t ion . There is a norm of excellence below 
(3) which Narayan can not poss ib ly lower himself, ~ 

fl His obs^^rvation of human o d d i t i e s , e c c e n t r i c i t i e s 

angu la r l t j e a , hopes and frusti-atlons i s always with to lerance and a 

qu izz ica l g r in . He appl ies humour and irony with cont ro l and 

understanding tenderness . As a tnae a r t i s t , he does not s tand 

between the reader and Che s tory which i s allowed t o take i t s 

n a t u r a l course, shape and i d e n t i t y . He i s never anxious t o give his 

readers a knowing look. Hie c a r r i e s no message, no doc t r i ne . Though 

he i s a wr i t e r with a philosophy he does not allow the philosophy t o 

overshadow the s tory or the c h a r a c t e r s , 

The Indian r e a l i t y , which finds expression in h is novels, 

i s an image of a venerable, wise, but unsophis t i ca ted India , Ours 

i s a land of c o n t r a s t s . Paradoxes, ambiguit ies and of con t rad ic t ion 

between the old and the new. I t i s a land of poverty and the parade 

of r i che s , of c a s t e , which divide and a l so un i t e innumerable f e s t i v a l ^ 

and of complicated r i t u a l s of b i r t h , marriage and cremation. I t i s 

a land of confusion and mystery, and, a t t imes , of r e l i g ious frenzy 

which i s akin t o madness. Yet there i s r e a l i t y in t h i s image of 

India which R, K, Narayan p ro jec t s in suberb prose , 

Like other Indo-English f i c t i o n w r i t e r s , Ilarayan has the 

advantage of a t r a d i t i o n a l frame of reference and concepts like'Maya, 

Karma' Dharma' arid'Moksha'having t h e i r f u l l meaning for h i s cha rac t e r s , 

The acceptance of past t r a d i t i o n s and i n d i r e c t t reatment of soc io -
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p o l i t i c a l i s sues gives Narayan a c e n t r a l place in Indo-Knglish 

f i c t i o n . His presentat ion of the- Indian scene i s s t r i c t l y in 

accordance with his innate sense of a r t , sub t le economy of his 

comic technique and s impl ic i ty of language, 

i/ Narayan i s the nove l i s t of middle c l a s s people and his 

g r e a t e s t charm l i e s in por t raying Malgudi and i t s people and 

making them r e a l to u s . He depic ts p l ace s , s i t u a t i o n s , but 

succeeds in making them unccmimon by a t t r i b u t i n g u n i v e r s a l i t y t o 

them. There nothing heroic about his heroes . He himself admitsj 

(4) "I have no heroes , only non-heroes" . His heroes are 

naive and always involved in one c r i s i s or another . In t h i s respect 

a l l h i s novels follow the same p a t t e r n . They are sometimes p i t t e d 

agains t unsympathetic condit ions* Most of them be l ieve t h a t every­

th ing on t h i s ea r th i s p re -des t ined and managed by sooae super power, 

Narayan's common themes are Indian b e l i e f s and s u p e r s t i t i o n s . He 

a l so deals with human r e l a t i o n s h i p . Family i s h i s immediate concern, 

Narayan seldom goes i n to higher r e l i g i o u s and ph i losophi ­

c a l quest ions which i n t e r e s t nove l i s t s who in tend t o cash in on the 

r e l i g i o u s and phi losophical her i t age of Ind ia , But he emphasises 

l ike Shakespeare, the bas ic v i r t u e s of l i f e which d i spe l the darkness 

of ugl iness and make l i f e worth l i v i n g . He does not value success 

in the sense in which i t means the at tainment of power and pelf; he 

has, in f ac t , an anti-money a t t i t u d e towards l i f e as most of h is goal 

charac te r s enjoy temporarily and r « t u m t o t o l e r a n t poverty and 
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s impl i c i ty in the end. 

For him r ea l success i s the at tainment of goodness which 

i s the r e a l souirce of happiness for both the ind iv idua l and the 

community, 
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