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CHAPTERS: 

Language, Thought and their Dimensions in the Light of the PLA 

The human language is the most potent one for communication among 

all the species. Humans are conceived to be the most capable animal to 

express their thoughts, emotions, beliefs through language as they are 

the most articulate in the world. We regard language as the most 

powerful vehicle for communication, through language we physicalise 

our ideas about the external world as well as about our own mental 

phenomena. When human beings claim themselves as the most gifted in 

terms of their intellect, it is because they have the capacity of articulation 

through language. Language is such a dynamic device that we can 

perform our action at our disposal. Our ritualistic hymns, musical 

notations, poetry, all have the essence in language. Language, in fact, 

paves the way for us to interact with the world. Animals also have 

language, but only difference is that they cannot articulate it like us. One 

reason that can be given for that is the thought which drives a person to 

manifest itself in language. Non-human animals can also express their 

desire by their sign-language, but they do not rationalise the rel~tion 

between language and thought. Human beings. have the intellectual 

capacity to formulate their ·own ideas and beliefs and express them in 

language. This fact raises a question: Are language and thought 
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identical? The philosopher is in the search of the question: What is the 

relation between language and thought? Does language express though.t 

every time it is uttered? Or there is a thought that cannot be expressed by 

language? Is there independent thought apart from language? These 

questions are pertinent regarding the issue discussed above and 

philosophers have expressed their divergent of opinions as well .. 

However, philosophy of language has deeply dealt with these questions. 

The meaning of language is derived only when it properly expresses the 

thought, only the utterance of a sound does not convey meaning unless it 

is adequately arranged and appropriately articulated. The examination of 

the relationship between language and thought in the light of 

Wittgenstein's private language problem could give us a better idea. 

Understanding the transition from Tractatus and the intention of PI: 

The linguistic representation of reality is dependent upon certain 

conditions. Wittgenstein sketches the meaningfulness of language m 

terms of its use in community or form of life. His deviation in 

methodology of meaning in language is marked by the use theory of 

meaning in his later part of philosophy. Earlier he was concerned with 

the logical analysis of language to conceptualise the structure of the 

world. In his Tractatus he said that the world is all that is the case. He 
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proposed a pictorial representation of reality. His picture theory of 

meaning may be taken as the groundwork of his later development of 

philosophy, because it gave the foundation of his thought about the 

meaningfulness of language. The challenge he faced in the Tractatus was 

to defeat scepticism. His objection against scepticism is found in the 

following passage in the Tractatus: 

Scepticism is not irrefutable, but obviously nonsensical, when it tries to raise 

doubts where no questions can be asked. 

For doubt can exist only where a question exists, a question only where an 

answer exists, and an answer only where something can be said.I63 

He also affirmed that there is no reason t~ say what cannot be said. We 

have to accept that there is silence, there is something beyond the reach 

of our language and that is also a reality. His last proposition in the 

Tractatus is: 

What we cannot speak about we must pass over in silence.I64 

Wittgenstein' s leap in the direction of a more humanistic approach 

towards meaning in the Philosophical Investigations cannot be understood 

unless it is observed in the backdrop of his Tractatus. Wittgenstein 

himself said in the preface of his Philosophical Investigations: "It suddenly 

seemed to me that I should publish those old thoughts and the new ones 

together: that the latter could be seen in the right light only by contrast 

163 Ludwig Wittgenstein, Tractatus Logico-Philosophicus, with a new Translation by D. F. Pears & 
Brian McGuinness (London: Routledge & Kegan Paul, 1961), §6.51. 
164 Ibid., §7. 
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with and against the background of my old way of thinking."165 

Therefore, it is not always logical to presuppose that the later part of 

Wittgenstein is completely divergent from his early philosophy. 

Although here our objective is not to discuss the fashion of philosophy in 

Wittgenstein by comparing his early and later periods, we should keep in 

mind that the goal Wittgenstein would probably like to achieve is to 

divulge the relationship between language and thought. 

We need to keep an eye on the intricacies surrounding the language and 

its expressions. For example, while we begin to picturise the relation 

between the language and its expressions, we come to face some typical 

obstacles. One of the difficulties arises at the time of our apprehension of 

thinking that I know from my own case what is meant by 'pain'.166 The 

problem arises from our presupposition that in the case of our own 

sensations, the language becomes private. But if it is the case that only I 

know from my own sensations the meaning of 'pain', then it turns out to 

be impossible for someone to understand my pain. At the same vein, 

when others have pain I cannot understand their pain as they are 

referring to their own archetypal examples to refer to their pain that is 

165 Ludwig Wittgenstein, Philosophical Investigations, tr. G.E.M. Anscombe (Oxford: Basil 
Blackwell, 1970), Preface, viii. 
166 Leonard Linsky, "Wittgenstein on language and some problems of philosophy", The Journal 
of Philosophy Vol. LIV, No. 10 (May 1957), p. 286. Reprinted in John V. Canfield (ed.), The Private 
Language Argument (New York & London: Garland Publishing, Inc., 1986). 
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inaccessible to me. Wittgenstein in his struggle against the possibility of 

private language invokes the notion of language-game in order to 

understand the role of language. His notion of language-game depicts 

the use of language as a tool for communication that consists of language 

and the actions into which it is woven. This way of regarding language 

as a tool for communication is in contrast with the view he proposed in 

the Tractatus Logico-Philosophicus, where language is seen as a picture or 

mirror of reality.167 The philosophical confusions, according to 

Wittgenstein, arise due to the misuse or misinterpretation of language. 

Wittgenstein reminds us to follow the language-game of our ordinary 

language, to participate in the activities in the form of life. He remarks, 

"To imagine a language is to imagine a form of life"_168 Once we know 

the use of language and its meaning, the confusions which garb the 

meaning can be met positively. The meaning of an expression is the use 

in the language-game that consists in the form of life. Wittgenstein thus 

defines meaning in the following passage: 

For a large class of cases - though not for all - in which we employ the word 

"meaning" it can be defined thus: the meaning of a word is its use in the 

language.J69 

167 Ibid., 289. 
168 Ludwig Wittgenstein, Philosophical Investigations, §19. 
169 Ibid., §43. 
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Meaning in terms of its use has been the theme of Wittgenstein' s inquiry 

of philosophy in Philosophical Investigations. If one wants to use his 

language in a mode that is transparent to other hearers and speakers then 

one must look for the correct use, i.e. he has to learn or master the 

technique of using language. The tone of Wittgenstein's approach has 

been set in PI §43, but then it was his struggle to put forward the 

applicability concern of the ordinary language in his early 1930s is 

crucial. That is why the reading and re-reading of PI is very important as 

it throws light to various aspects of philosophical inquiry in the backdrop 

of ordinary language worldview. Different interpretations have given 

rise to different approaches to the evaluation of the book, but the worth 

of this text lies in the invoking of the variation in the perspective of a 

reader when he reads the text more than once. Here a very praiseworthy 

suggestion has been given by David Stem about how to study PI: 

The Philosophical Investigations is a book that was written with an eye to being 

read out loud, and that calls for the reader to try out different ideas about what 

is going on in the text, ideally by discussing it with a group of other readers. 

Frequently, people first become acquainted with the book by reading it with 

others in a class, seminar, or reading group, in which everyone can learn from 

the different perspectives that other readers bring to the text.l7° 

The broad spectrum that the PI offers to a reader makes him more 

enthusiastic about the problems raised by the book In the context of our 

170 David G. Stem, Wittgenstein's Philosophical Investigations: An Introduction (Cambridge: 
Cambridge University Press, 2004), p. 38. 
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discussion PI becomes a kind of epitome in the sense of its dialogical 

characteristic and its temptation to invite more questions and solutions to 

those questions. After all, Wittgenstein dismisses any philosophical 

thesis or doctrine and sets himself the target to solve philosophical 

problems. 

The problem with our use of language occurs due to our 

misunderstanding of the purpose of using the language in a particular 

context. When a person utters something, so many things describe his 

mental state, he tries to give it a fitting expression. But in many occasions 

he can be misunderstood because of the bewildering potency of language 

either on the part of the speaker or on the part of the hearer. The 

communicability factor is of fundamental importance in language use. It 

is the 'thought' that is communicated by language, though it cannot be 

expressed, unless language expresses it. Therefore, language is always 

governed under a public system, and the moment 'thought' is manifested 

by language, it no longer remains private. Thought has the potential to be 

expressed, but it requires language as a medium. Thought gets its shape 

in language, it is physicalised by the use of language. 

When we have a sensation, we express it by a name which is commonly 

used. For example, if I say "I am in pain" then I must be producing a 
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language that is compatible with the grammar. The expression of our 

sensation is in accordance with the convention of grammatical import. 

The stage-setting of a language is done by the grammar. But the 

grammar is not a private enterprise, it has a public meaning. The sign 'S' 

is not private in the sense of its use in a diary. 'S' is not isolated from the 

public discourse, it has meaning only in so far as it is surrounded in a 

public discourse of sensations that is non-private in nature.171 Sensation 

is something common to our language, our form of life, not something 

that is intelligible to me alone. If it were the case that sensation is private, 

then some sensation terms like 'content' and others would have been 

impossible for us to use; because in that case those words would get a 

unique status of the individual. But in those usages one has no criterion 

of correctness. The terminology of 'criterion' in Wittgensteinian point of 

view is used in 'everyday' sense and used by 'the human group as 

such' _172 If someone says that he understands what is it to be intelligent, 

then his statement is supported by the criterion of correctness. If the 

criteria are associated with the conventions or rules, then the criteria also 

are subject to criticism and justification. We have a choice to use 

language, but that choice is restricted by criteria. Criteria are used in 

conventional platforms, and there is a great array of conceptual 

171 Oswald Hanfling, Wittgenstein and the Human Form of Life (London and New York: 
Routledge, 2002), p. 36. The diary example in PI §258 speaks about the failure of'S' as a private 
sign in distinguishing between what is "right" and what "seems to be right". 
172 Ibid., p. 41. 
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differences in different societies, but even then we cannot say that our 

design of concepts is optional for us and we could change it at our will.173 

The application of language necessarily brings in the application of rules. 

Language is a human activity that is governed by certain conventions or 

rules which are public. Language expresses our thought, but that 

expression needs some inspection, and the rules do the job of the 

inspection. Human beings speak language as a part of their activity or a 

form of life. Wittgenstein compares language with ~games' and 

introduces 1 actions' as the linkage between language-games and forms of 

life.174 Games have rules that are overlapping and criss-crossing. Some 

games have some rules in common, others are not. Similarly, in the 

linguistic communications in different communities or forms of life, there 

are different rules. Among them, some are common within some 

communities, some are not. But the main objective is the application. A 

rule, according to Wittgenstein, stands like a sign-post. Our language has 

to be driven in accord with the rule to be meaningful. But question may 

arise: Can there be a private rule? If I entertain myself with a game that is 

played by me alone, and I have set certain rules for the game, then no one 

will be able to understand. But Wittgenstein would say, even if the rules 

173 Ibid., p. 48. 
174 Derek L. Phillips, Wittgenstein and Scientific Knawledge: A Sociological Perspective (London: The 
Macmillan Press Ltd., 1977), p. 32. 
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are apparently private, but 'in principle' they can be learned by some 

others. Thinking that one is obeying a rule is not to obey a rule, it is a 

practice.175 The set up of the rules .which govern language must be public, 

otherwise they cannot be termed as rules. 

Wittgenstein' s treatment of language questions the legitimacy of 

describing the inner experiences as private mental events. He denies that 

we know our mental state of affairs by the method of introspection. Our 

thoughts are always in the position to be expressed, it is the language 

that caters the need for thought to materialise into expression. There is 

nothing significant of private inner experiences, as the community of 

speakers, as Skinner agrees, has better grip over the speech about public 

events than those of the private events. Russell Hurlburt and Christopher 

Heavey have characterized Skinner's identification of limitations about 

the private events. Here's what they have pointed out: 

However, Skinner did identify three main limitations on the scientific use of 

private events: (1) that verbal behaviour about private events may be 

impoverished because it is difficult for the verbal community to shape a 

person's speech about inner experience; (2) that it is impossible for a person to 

have access to his or her thinking in its entirety; and (3) that it is a mistake to 

give causal significance to mentalistic events.l76 

175 Wittgenstein, Philosophical Investigations, §202. 
176 Russell T. Hurlburt & Christopher L. Heavey, Exploring Inner Experiences: The descriptive 
experience sampling method (Amsterdam/Philadelphia: John Benjamins Publishing Company, 
2006), p. 35. 
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There is a little difference between the above approach of Skinner and 

what it takes to be Wittgenstein' s. Wittgenstein' s approach or method is 

more humanistic as he does not deny that there are experiences which 

are private, he does not deny the existence of sensations either. What he 

rather proposes is an influx of grammar in identifying the sensations. His 

point is that it is the grammar of the sensations that needs to be 

recognised. The inner experiences of a person can be revealed by 

grammar, the 'pain' would not remain under the veil and it would be 

expressed in a 'pain-behaviour'. The meaning of 'red' cannot be known 

until it becomes public, its function awaits the approval of grammar. 

There is no private meaning according to Wittgenstein. Thought is 

cultured in a way that it no longer remains private. Our thinking of the 

mental objects does not add anything for its recognition; the grammar of 

a language is what makes a sensation understood. My understanding of 

a concept, e.g. 'red', is not limited only to myself, it means something 

that is known to everyone. Otherwise, the communication between 

persons would be affected, there would be no interpersonal or 

transpersonal communication. Thought is there to be connected with the 

world by means of communication through language. This is what 

Wittgenstein says about the learning of a concept like 'red': 

What am I to say about the word "red"?- that it means something 'confronting 

us all' and that everyone should really have another word, besides this one, to 
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.mean his own sensation of red? Or is it like this: the word "red" means 

something known to everyone; and in addition, for each person, it means 

something known only to him? (Or perhaps rather: it refers to something 

known only to hirn.)177 

He further draws attention to the fact that when I see something like a 

blue sky, I do not point into myself, rather I exclaim that feeling to 

someone else without hesitation.178 That activity itself points to the piece 

of evidence that when I see the blue sky, I do not name the sensation 

which is the property of being a private language. It indicates that the 

communication of thought cannot be in a private realm because the 

moment a thought occurs in mind, language pushes it for expression. 

Thoughts and sensations alone cannot make the understanding of the 

concept unless language develops them into a form. Thought is 

physicalised into a linguistic structure, the intention of the thought is 

driven by language, and the sensation turns into behaviour through the 

language. But how much this claim works we will examine in the 

following sections. 

The art and the musicality of language: 

Language has many layers that transport human cognition into various 

modes of thought. Because there are so many methods of language 

177 Wittgenstein, Philosophical Investigations, §273. 
178 Ibid., §275. 
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learning, it makes a huge coverage for language in terms of its capacity to 

promote cognition. Meaning is not only confined to the walls of verbal 

communication, it has several other aspects. Language produces 

awareness of aesthetic concepts, visual imagery, music and cinema. In 

every sector of life meaning has made its way, thought is shared into 

multifaceted forms, human development urges for more 

communicational efforts. Consciousness and language have an intimate 

relation in so far as one gets conscious about his use of language. The 

idealist cannot cope with the Wittgensteinian view that thought and 

language go hand in hand, because there is range of contextual 

complexities when the outward expression traces back to its inner source 

as there is no isolable imaginary object.179 This model of language could 

be applied to art too since the evaluation of art cannot be done unless 

there is a common platform between language and thought. The 

appreciation of art or music depends on our realisation with the feelings 

of our mental phenomena. 

The virginity of an art lies in the depiction of human feelings, desires, 

flux of emotions; these direct our attention to the art with the feeling of 

"how it is like" experience. The work of art must have a subjective 

l79 G.L. Hagberg, Art as Language: Wittgenstein, Meaning and Aesthetic Theory (Ithaca and 
London: Cornell University Press, 1995), p. 40. 
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perspective, the essence of specificity or particularity, yet a writer or 

painter may manifest their work in terms of communicating "what we 

judge or recognize as essential to these and to indefinitely many 

analogous instances in reality" .1so Art invites us to an amalgam of value-

judgement and set of beliefs that help us to evaluate. A painting, for say, 

offers a broad array of experiences or events, it may signify love, 

betrayal, hatred or it may exhibit a crisis of a specific city or its people. 

Therefore, we have the opportunity to grasp the meaning of an art 

through our world~iew. At the same time, one has to accept that the 

artist might have some personal association with his work which may 

not come into the purview of our evaluation of the art. The exploration of 

his vision is expected to come out in his artistic venture and there should 

be a parallel view or 'sahrdayata' (Indian sense) among the audience to 

make the art successful. But is it all about communication of an art 

through language? Susanne Langer claims that art picks up where 

language signs off; art has some unsayable parts of human life. An artist 

is just like a poet because of the creativity he possesses. This point has 

also been echoed by Martin Heidegger. Heidegger frequently offers 

poetry as our path to the unsayable, while Wittgenstein simply prefers 

silence or showing, although both are very cautious about the essentially 

1so Ronald W. Hepburn, The Reach of the Aesthetic: Collected essays on art and nature (Hampshire, 
UK: Ashgate, 2001), p. 18. 
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unsayable.1s1 Langer says, "Art is the creation of forms symbolic of 

human feeling."1S2 There is a language of feeling, and art could possibly 

fulfil that part. Langer draws our attention to the mirroring or picturing 

objects, much like the picture theory of meaning of the Tractatus. It is by 

virtue of the mirroring or picturing of facts that language acquires 

meaning, as far as the Tractarian interpretation is concerned. Langer gives 

it special importance in the sense of the logical necessity. Her 

interpretation of art is inspired by the Tractatus outlook of logico-pictorial 

form. In Tractatus, Wittgenstein talks about the pictorial representation of 

reality. Langer goes even beyond that to claim that where language 

cannot speak, art takes off. She offers a similarity between the meaning 

that art confers and that of the world of inner feeling.l83 The emotional 

quotient of art has something beyond the reach of language. In Langer's 

interpretation, whereof we cannot speak, there we must endeavour 

ourselves in composing, painting, writing, making sculpture, so on and 

so forth. An artist perhaps is not a discoverer; rather he would be an 

inventor. 

181 Nicholas F. Gier, Wittgenstein and Phenomenology: A Comparative Study of the Later 
Wittgenstein, Husserl, Heidegger, and Merleau-Ponty (Albany: State University of New York Press, 
1981), p. 217. 
182 Susanne Langer, Feeling and Form (London: Routledge & Kegan Paul, 1953), p. 49. 
183 G.L. Hagberg, Art as Language, P. 12. 
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The above view can be encouraging for supporting some sort of private 

language. But that is not enough, because interpretation or evaluation of 

an art is not something totally dissociated from the making of an art. We 

may object to Langer's view by pointing out that the art is not socially 

excluded, whatever it offers has a social reflection. Although the artist 

has an emotional share while making the art, he always has the 

expectation from the audience for the evaluation of his art. In this sense, 

he cannot make something which is beyond the appraisal of the 

audience, otherwise he would not be a successful artist. 

The artist has an imagination which motivates him to pull out the talent 

in him to execute it into work. He has a thought process going on that 

marks the creative aspect in his work. His creativity is evident by his 

performance at the public gathering. An artist has intention to perform a 

certain. task. Thought plays a role in formulating that task in his mind, 

but whether the mental image of a person has any role to play is a matter 

of debate. Wittgenstein' s philosophy of language gives a bit of hint in 

this regard. In his line of thinking an artist's intention is embedded in 

human customs and social institutions, the intention is not concerned 

with the mental image of the work. It could bring in confusion to think 

that the mental imagery brings out the motivation or intention of an 

artist. Thought can be said to be an indissoluble part of the work; 
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imagination and thought make an artist creative, although the creative 

aspect might not be dependent up~n the image that is inside the mind of 

an artist.184 Meaning is not a constitution of correlations between mental 

images and the world, according to Wittgenstein. The understanding of 

music could be used here as a model for understanding language. In the 

Brown Book Wittgenstein clarifies the linguistic practice that constitutes 

meaning. Here we can see how he compares the understanding of a 

sentence to the understanding of music: 

What we call "understanding a sentence" has, in many cases, a much greater 

similarity to understanding a musical theme than we might be inclined to 

think. But I don't mean that understanding a musical theme is more like the 

picture which one tends to make oneself of understanding a sentence; but 

rather that this picture is wrong, and that understanding a sentence is much 

more like what really happens when we understand a tune than at first sight 

appears. For understanding a sentence, we say, points to a reality outside the 

sentence. Whereas one might say "Understanding a sentence means getting 

hold of its content; and the content of the sentence is in the sentence."185 

Understanding music requires an understanding of rules that are 

associated with the music. Music is also a kind of practice, it is something 

to be learned under the system of rules governing it. The musical tones 

represent a particular practice, tones are the symbol of the way music is 

directed to. The dimensions of music represent a vast arena of a culture, · 

it depicts the reality of a community too. Therefore, music can be a form 

184 Ibid., p. 98. 
1ss Ludwig Wittgenstein, The Blue and Brawn Books: Preliminary Studies for the "Philosophical 
Investigations" znd ed. (Oxford: Basil Blackwell, 1972), p. 167. 
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of life, it really is. One might argue that listening to music could be a 

soothing experience to someone who is under distress. A person can 

make different reactions to different genres of music, but in every genre 

he could find some rules being followed. But then, it is hard to believe 

that understanding music is a mental event that is totally under control 

of a person's mind_186 The composer makes a music that could reach the 

understanding level of a listener as much as possible. Not only this is a 

practice for understanding, it is the composer's or the singer's skill that 

makes a musical piece enjoyable for the audience. The rules that one 

follows in composing music, comes with the perspective of the composer. 

He makes a lot of adjustment to reach the level of perfection. His success 

or failure lies at the level of communication he is able to make through 

his music. We have our musicality in our language too. We talk in 

different tunes in different occasions; we express ourselves in various 

modulations; our gestures are often musical. Wittgenstein makes this 

point in Zettel: "There is a strongly musical element in verbal language. 

(A sigh, the intonation of voice in a question, in an announcement, in 

longing; all the innumerable gestures made with the voice. )"187 

186 Paul Johnston, Wittgenstein: Rethinking the Inner (London: Routledge, 1993), p. 106. 
187 Wittgenstein, Zettel (2nded.), G.E.M. Anscombe and G.H. von Wright (eds.), tr. G.E.M. 
Anscombe, (Oxford: Basil Blackwell, 1981), §161. 
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The music can also be called a language-game. A performer understands 

the role assigned to him in terms of his performance. A violinist 

understands about the music of violin differently than the pianist knows 

it and vice-versa. The more one practices, the more he reaches the level of 

perfection. Practice is a part of language game and is followed by rules. 

Wittgenstein says, "Understanding a musical phrase may also be called 

understanding a language."Iss Music is also a process of learning, and 

learning can only be done in a language-game. When a teacher explains a 

musical piece to a student, he has to read the reaction of the student to 

know whether he is learning in a proper way or not. In this way the 

learning process can be comprehended by a musical practice. One is in 

the endeavour for a better understanding of the music he is performing, 

he yearns for the comprehensive knowledge of the musical notes.189 The 

meaning of a musical piece is a transportation of our thought to an 

artistic creation, whether in playing an instrumental, writing a lyric of a 

song, composing a musical note, or singing a song. It is language which 

makes music meaningful by the expression of an imagination of the 

188 Ibid., §172. 
189 I have been benefited by the article "Wittgenstein and Haydn on Understanding Music" by 
Yael Kaduri (available online@ 
http://www .contempaesthetics.org/newvolume/ pages I article.php?articleiD=39Z). Although 
I have not discussed Haydn's point of view, my purpose was to show that musical 
understanding is not isolated from linguistic understanding, and in both cases language-game 
and rule-following play a crucial role. One might object that there is a part of emotion that 
contributes to the understanding of music, but I take a rather Wittgensteinian approach in this 
regard. It is the musical language game that makes music and emotion to meet together, and it 
is also evident from the reception or criticism of a musical piece. 



138 

artist. The artist is in the pursuit of his creative achievement and realises 

his creative soul accomplishing that task. About the understanding of 

music, Wittgenstein expounds in Culture and Value: 

Someone who understands music will listen differently (e.g. with a different 

expression on his face), he will talk differently, from someone who does not. 

But he will show that he understands a particular theme not just in 

manifestations that accompany his hearing or playing that theme but in his 

understanding for music in general.19o 

We have so far outlined a sketch of the involvement of art and music in 

our linguistic understanding. Art and music both enrich our 

understanding of . the language we are familiar with or not. Even they 

cross the entire linguistic hurdle in touching a man's heart. The artistic 

aspect of a language extends the horizon of the understanding; the 

musicality of language is evident even from our daily life. Thought is 

what lies at the root of all these creativities, it is probably human's urge 

of expression of thought that brings about the creativity in man. The 

artistic ·and musical dimensions of language have to be realised in the 

backdrop of the dimensions of thought. Though we are not claiming that 

the understanding of language presupposes the understanding of 

thought in a private activity, one can always examine whether language 

is determined by the thought, or thought is independent of language. 

190 Ludwig Wittgenstein, Culture and Value, Georg Hemik von Wright [ed.], (Oxford: Blackwell, 
1998), p. 80. 
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Nevertheless, it is not ironic that thought and language are inseparable 

when it comes to the expression of the thought. Wittgenstein' s rejection 

of a purely phenomenological language is based on the presupposition of 

language as a rule-governed activity. But rules are not something 

dissociated from language game, it is always a sign-post to the person 

who speaks the language. 

If there is a private thought, one might consider of a possibility of that 

thought not being expressed by language. The imagination of an artist 

may be that sort of instance, for the artist may not be able to fully express 

his inner feelings by his creation as his tormented life could become an 

obstacle. Yet, it is quite possible to assume that the artist tries hard to 

express, may be his tormented life has come into the being in his 

painting, may be it becomes a painting of solitude. Even the painting of 

solitude is expected to produce many interpretations, and those 

interpretations make the work more fulfilling. The privacy or 

individuality of an artist is not a property of the artist himself, it carries 

the potential of being conveyed to the audience. Although it is sometimes 

very difficult to pick up the artist's intention, it is assumed that the artist 

is inescapable to the eyes of the audience; he is always under the scanner. 

The artist has only to judge how much he can deliver his thoughts into 
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his art. But the deliberation does not necessarily conflict with his 

projection of the art which he might have done in a private frame of 

mind. 

We are now at a point to specify our objective regarding the layers of the 

language in the backdrop of the private language problem. The following 

statements can be taken care of to describe the artistic imagination and 

expression in a nutshell: 

•!• An artist is the possessor of his imagination and his creative 

sense, he is the architect of his creative explorations. 

•!• The audience is the evaluator of the relation between the 

creation as well as the intention of the artist that was 

instrumental in the making of his creation. 

•!• The artist can claim that he had certain presuppositions in 

making the art that are not visible for the spectators. 

•!• The spectators can also claim that the work of the artist is not 

isolated from the form of life, the 'emotional content' of the art 

is related with a particular aspect of life and the work is an 

activity that is governed by rules which the audience is in a 

position to verify. 

•!• It is not a privileged access to the artist that only he can know 

about the intention of his work, as his intention is manifested in 

his work and opens to the public arena for evaluation; a 



141 

successful artist must do something that is parallel to the 

understanding of the audience. 

We can conclude by saying that a painting of an artist or a musical note 

of a composer or a performance of a singer is in the web of imagination 

not only to the artist, composer or singer concerned, but also to the 

audience or the critique since it is not a private sensation or language that 

is understandable only to the creator, it is a partaking activity for both 

the creator or performer and the audience or spectator. We are not 

claiming that a private language is not possible at all, but it is not 

possible in this way. Our attempt in this regard would not be complete 

unless we examine the relation between language and thought and their 

independent status, if there is any. 

The bedrock of language, thought and meaning in PLA: 

Wittgenstein was quite aware of the possibility of arising 

misinterpretations out of his private language argument. His remarks in 

his Nachlass protected against these confusions by giving provision of the 

possibility that a solitary individual could follow a rule 'privately' or 

speak to himsel£.191 Robinson Crusoe can master the techniques of 

calculating, counting and measuring and apply those techniques while 

191 G.P. Baker & P.M.S. Hacker, Wittgenstein: Rules, Grammar and Necessitlj (Oxford: Basil 
Blackwell, 1985), p. 172. 
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living in an island isolated from others. Philosophers may raise questions 

about the applicability of Wittgenstein' s theory. If Crusoe masters the 

technique of using apparatus of language then what is the relevance of 

language being a rule-governed activity? Because Wittgenstein himself 

mentioned in his PI that to follow a rule privately is not to follow a rule. 

But here Wittgenstein seems to indulge to establish Crusoe's ability to 

follow a rule privately, hence bringing about the possibility of private 

language too,192 This would not be a complete interpretation of 

Wittgenstein' s idea of rule-following. Wittgenstein is never bothered to 

imagine a Robinson Crusoe inventing a language and applying for his 

own use. His contention is that the solitariness or isolation of an 

individual is irrelevant to the question of speaking a language; what 

matters is the possibility of communication of that language to another 

person. In Wittgenstein' s view, it is certainly achievable,193 It is certainly 

conceivable, in principle, for another person to grasp the meaning of the 

language that Crusoe speaks. 

Wittgenstein is of the opinion that a solitary individual can 

(grammatically) follow a rule, but there should be no differentiation 

between the social conception of rule-following and the individual's 

192 Ibid., p. 173. 
193 Ibid., p. 175. 
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following a rule secretly. Our intention should be concentrated on the 

ability to distinguish between following a rule and seeming to following 

a rule. The bedrock of Wittgenstein's investigation lies in the conviction 

that there can be no meaning which is done in a private enterprise. The 

rules that are followed privately in the first instance is already positioned 

to be communicated, the meaning is verified in a public stage-setting 

where language is governed by rules. The unshared language can be 

followed being 'in accord with a rule' and turn into a practice, but there 

is no private rule. One must distinguish between following a rule 

privately and the possibility of a private rule. The confusion lies in the 

assumption of Crusoe's following a rule privately and his exercising a 

technique which cannot be learned by anyone else. But the objective of 

Wittgenstein' s methodology is to prove that it is not something that 

cannot be used by anyone else than Crusoe. There is no scope of a private 

rule as far as the understanding of PLA is concerned, although a solitary 

individual could follow a rule privately. Baker and Hacker elucidate this 

point in the following remarks: 

The private language argument introduces 'private' to signify what 

cannot in principle be explained to another person, what cannot be 

understood by any others (PI §243). In this sense of 'private', the phrase 

'a private technique' is shown by the private language argument to be 

incoherent. For there is no such thing as a technique of following a 

'private' rule (and hence too no such thing as a 'private' rule). But this 
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conclusion does not exclude the possibility of following a rule in private 

or in physical isolation from others, although, of course, a solitary rule

follower will lack any opportunity to explain the rules he is following to 

anyone else. Consideration of solitary individuals is irrelevant to the 

intended meaning of Wittgenstein' s dictum that following a rule is a 

practice.194 

We need to give importance to the individual too in the study of 

language and thought. The individual has a structure of thinking which 

he aspires to express in language. Language gives him the option to 

manifest his thoughts. There has been an ancient concern about giving 

primacy to mind, mental images, activities etc. to ascribe meaning on 

language. This concern is in a large extent credited to Descartes and his 

method of self-validation of meaning. With the rise of analytic 

philosophy this theory has been severely hit. In Quine's view, man has 

the ability to compose new and unprecedented sentences from old 

materials_195 But this is not enough for a man to distinguish himself, 

human being has a mentalistic semantics of verbal behaviour. This line of 

thinking has been quite popular among philosophers. Yet the mentalistic 

semantics tend to obstruct different lines of thought as it fails to suspect 

the indeterminacy of translation. Mentalistic semantics lack the power to 

understand an expression, and secondly, its failure to set up the relation 

194 Ibid., p. 179. 
195 W.V. Quine, "Mind and Verbal Dispositions", in Mind and Language: Wolfson College Lectures 
1974, Samuel Guttenplan (ed.), (Oxford: Clarendon Press, 1975), p. 85. 
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between an expression and its paraphrase.196 The behavioural disposition 

at a stage becomes physiological state, only its expression becomes 

behavioural manifestation. Quine establishes that mind is identified with 

behavioural disposition, of which mostly is verbal. He ends up with the 

identity theory of mind which states that mental states are states of the 

body.197 This way of looking at mental states supports Wittgenstein' s 

doctrine that behavioural criteria could accomplish in conveying a 

thought into a meaningful statement. 

Thought accomplishes the task of formulating concepts, 

conceptualisation takes place at the time of using language. If we admit 

the structure formed by thought, then we have to admit that thought 

presupposes language. But then, even if thought presupposes language, 

it is difficult to accept that thought is a private entity. The private realm 

of a person is like a chamber from where nothing could emerge as 

manifestation. Thought by nature is not something like this, as it is a 

manifold version of human sensations and it varies in its manifestation. 

Consciousness is the content of the thought process, but not a private 

one. A person at the time of his recollection of memories attends to his 

consciousness that helps him in the process, but the incident which he is 

196 Ibid., pp. 89-90. 
197 Ibid., p. 94. 
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memorising might not be a necessarily private one, rather it is a lived 

experience; an experience which he has shared with other persons, which 

has enabled him to retrospect the various upheavals and growing up of 

his life_19S Thought is a chain of conscious experiences that forms the 

pattern of behaviour in a person, but the behaviour has a social 

dimension, therefore thought also has a social element. Thought is never 

dissociated from the social aspect of a person's life; even the language of 

thought has the potential to be expressed in a public language. 

A person's thinking process grows culturally and the environment has a 

lot to play in developing the personality of an individual. His linguistic 

maturity improves with the amount of time he spends with the fellow 

people in a public setting. His realisation of his own self is only possible 

by a thorough interaction with other selves, i.e. other persons. A person 

is not in a position to realise his self, tinless he goes to the pinnacle of his 

ability to realise his personal thoughts, and expresses them in language. 

This cannot be possible until he realises the activities of other selves; 

there is no mystery in it. Our point is that if we do not relate ourselves to 

other selves we would hardly be in a state to focus on our own 

personalised self, if there is anything like this. Wittgenstein would point 

198 Garry L. Hagberg, Describing Ourselves: Wittgenstein, and Autobiographical Consciousness 
(Oxford: Clarendon Press, 2008), p. 38. 
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out that there is nothing like a human soul when I attend to someone, 

listen to her voice, speak to her and so on. 

Wittgenstein rejects the possibilities of epistemic privacy, privacy of 

ownership and the private linguist's theory of meaning. His criticism of 

the private language has been explicated by Hacker in the following 

remarks of his Insight and Illusion: 

Wittgenstein' s criticism of the private language can be divided into two main 

parts. The first is the claim that nothing in the private linguist's theory 

provides room for the formation and possession of a concept. Hence the fact 

that the private language is unteachable and unintelligible to others is the least 

of evils. The really serious criticism is that it is unintelligible to its speaker. The 

second line of attack is the claim that the elements in the private linguist's 

theory are insufficient to provide the structure and articulations necessary for 

the formation of the sentences. Moreover the underlying conception of 

language and communication is radically misconceived.t99 

The problem with a private linguist is that he attempts to describe his 

inner space by gesturing to his private mental object. But the description 

fails to do justice to the feeling, as the private object does not give any 

meaning to his words, rather it is the grammar that is the bedrock of the 

meaning of the sensations. There is no point in saying "I know that I am 

in pain", it does not convey any meaning apart from the triviality of the 

utterance; it does not bear any truth value, neither is philosophically 

199 P.M.S. Hacker, Insight and Illusion: Wittgenstein on Philosophy and the Metaphysics of Experience 
(Oxford: Clarendon Press, 1972), pp. 232-34. 
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significant.20o The plunge of the Investigations and other later writings of 

Wittgenstein contribute to the social theory of meaning, hqt most 

importantly it lays the ground for a comprehensive evaluation of 

sensC\tion terms and the relation between language and thought. He 

strikes at the very notion of the claimed authenticity of knowing my own 

sensations or beliefs, instead he claims that it is the other's content of 

thinking that one can know correctly. He states: 

I can know what someone else is thinking, not what I am thinking. 

It is correct to say "I know what you are thinking'', and wrong to say "I know 

what I am thinking." 

(A whole cloud of philosophy condensed into a drop of grammar.)2o1 

Sometimes the individual feels the lack of expressive ability, he cannot 

articulate the thoughts to their expressions. But it cannot be claimed that 

he has no way to find expression, it might be some frustrating situations 

for the individual where he himself thinks whatever he says seems 

inadequate expression of his feelings. To get rid of the clumsiness or 

over-expressiveness of language, we may have to go beyond the system 

of rules and look for a non-representational role of language. Paul 

Johnston remarks, "In relation to the Inner, what matters is not the 

correct application of linguistic rules, but the _rule-free use of language; 

people communicate not because they share rules, but because what one 

200 Ibid., p. 252. 
2o1 Wittgenstein, Philosophical Investigations, Ilxi, p. 222. 
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is inclined to say strikes a chord in another."202 If linguistic 

communication happens in this way, as it is not totally unusual in the 

ordinary language, we have to admit that private and public usage of 

language would not conflict, rather they would dwell with each other in 

a continuum. Language need not be private, but it has private 

application. The sharing of language is an act of involvement, here 

reactions are not owned, they are shared between the individuals.203 

Can there be thought independent of language? 

The private language problem is not only defined to the concept of rule-

governed use of language, sensation terms, criteria based meaning etc.; it 

has become such a fascinating passage in philosophical arguments that 

so many areas of concern have unfolded. The extended version of the 

PLA ramifies into the relationship between thought and its expression, 

but one of the most pertinent questions that come up with this issue is 

the status of thought. What sort of mental activity thought is? Can 

thought be said to have a status that is independent of language? Does 

language presuppose thought? Before delving into these questions let us 

understand the nature of language conceptualised by Wittgenstein. 

Robert Fogelin, one of the most successful interpreters of Wittgenstein, 

2o2 Paul Johnston, Wittgenstein: Rethinking the Inner, p. 131. 
203 Paul Johnston, Wittgenstein: Rethinking the Inner, p. 127. 
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mentions, "Under the spell of a certain conception of the nature of 

human language, we naturally think that talk about our pains, intentions, 

etc., concerns private events that can be known only to those in whom 

they occur. To use one of Wittgenstein's favourite phrases, this is 

something that we find ourselves inclined to say, but if we give way to 

this inclination, we then find ourselves involved in paradoxes and 

hopeless muddles."204 Wittgenstein' s aim was to get rid of the muddle, 

i.e. the ability to clear conceptual confusions. He wants us not to see 

language as a symbol, but as a form of life. 

Talking about thought, it is one kind of mental activity that encapsulates 

human beliefs, desires, intentions, doubts etc. in a single structure. But to 

claim that thought is only mental would not give its understanding 

properly. Thought is something which is about to be expressed, its 

expression depends on language; though language may not always 

express the thought. Frege was led to the doctrine of privacy in spite of 

his belief in the objectivity of sense. His T has a double use; it functions 

as an ordinary indexical. It has a public linguistic meaning but the 

reference changes constantly on the context of use. On the other side of 

the coin, 'I' functions as a proper name for him that can be used to 

204 Robert J. Fogelin, Wittgenstein (London and New York: Routledge & Kegan Paul, 2nd ed., 
1987), pp. 171-72. 
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articulate thoughts for an individua1.2os Frege's theory of 'sense and 

reference' has partly contributed to his doctrine of private senses, as the 

referent can be seen publicly, but our acquisition of words is dependent 

on consciousness a:r:d hence it cannot be publicly visible. In this sense it 

can be said that privacy and publicity of the sense are not in conflict, 

rather they reside with each other. But the real problem with Frege' s idea 

of private senses lies elsewhere. If 'I' is the one that has a private or 

unique sense to the individual, as well as it is incommunicable, then 'I' 

lacks the intersubjectivity that construes meaning and provides the basis 

for expression. Frege' s theory contrasts the problem of meaning and 

learning of language in Wittgenstein, who espouses a theory of meaning 

that, is all about the use in community. The communitarian view of 

language establishes that thought is not a unique activity in a person 

confined only to him, it merges with the experiences of others. 

Let us ponder over the relation between thought and language. To speak 

something one has to think, even if it is for a split of a second he must 

have some thought while he speaks a language. We often say, "Think 

twice before you speak." The problem emerges from this very basic 

concern about thought. If I have to think twice or at least once before I 

2os Sara Ellenbogen, "On the Link between Frege's Platonic-Realist Semantics and His doctrine 
of Private Senses", Philosophy, Vol. 72, No. 281 (July, 1997), pp. 375-76; Gottlob Frege, "The 
Thought: A Logical Inquiry", Mind, Vol. 65 (1956), pp. 289-311. 
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speak, then shall I claim that thought has a status that is prior to 

language? In general sense, the answer would be positive. If it is so, then 

another question would quite obviously be raised: Can there be 

unspoken or non-linguistic thoughts? We are in a stage where we have to 

regard the role of language, whether it is all about speaking or beyond 

that parameter. However, if we go by the Speech Act theory of Searle and 

Austin, the mechanism follows that there is nothing hidden, as speaking 

is a performance that aims for successful communication. Here 

everything is manifested, and opens up to the audience. This view tends 

to look in favour of the Wittgensteinian view. Having said this, there is a 

need to nurture the possibility of thought independent of language. If 

there is an independent thought, there could also be the possibility of a 

private language. However, it is a matter of debate that is umesolved till 

date, and hence one cannot be in a radically conclusive position. 

Let us for a moment, consider the instance of the communication through 

smell. The sensation of odour has a public realm, it has a cultural 

significance too through its ritualistic existence in different cultures. In 

that sense it conforms to the Wittgensteinian outlook of form of life. 

Odours have natural, cultural and biological aspects, they exist in the 

social and cultural milieu and are shared between persons. Odours are 

also stemmed from "various objects and activities in nature and society 
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that are connected to the individual's experience, and their meaning is 

part of the shared knowledge in society".206 There is another dimension 

of odour that is not shared between ·the persons but meant to concern the 

private world of unique experiences to the individual.207 From the socio-

psychological perspective, the third dimension of odour resembles to the 

idea of a private language. This possibility emerges due to the 

phenomenological view of odour, as the phenomenological language has 

been rejected by Wittgenstein, this comes as a different point of view. 

Although there is ample possibility of odours being unique to the life 

experiences of an individual, it's similarity with the private language of 

words is not so easy to establish. This kind of experiences is based on the 

recollection of memories, though it is possible that the individual has 

cognitive and emotional attachments to the experiences of some 

particular odours and they have a temporal existence that is beyond the 

grasp of community standards. 

The above example may raise the possibility of unspoken thoughts. The 

issue is at an inconclusive state, as it is difficult for us to endorse the 

206 Uri Almagor, "Odors and Private Language: Observations on the Phenomenology of Scent", 
Human Studies, Vol. 13, No.3 (1990), p. 258. 
2071bid., p. 260. Uri Almagor differentiates between three dimensions of odour. There is 
combinatorial aroma of culture and ecology that is given in the social and natural milieu. There 
is a more communitarian dimension of odour that has everything olfactory in terms of the 
shared knowledge of objects in different contexts. The third dimension raises the question of 
private meaning of odours. 
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above case as a possibility of private language. Only thing we can say 

that the cultural or public aspect of odour may have a private dimension 

but it does not objectify the odour into a totally subjective experience. 

Although this instance might be another way to relate the private 

language problem to a social and psychological angle as well as to 

observe that private and public application of language may exist on a 

continuum basis. 

Davidson argues "neither language nor thinking can be fully explained 

in terms of the other, and neither has conceptual priority. The two are, 

indeed, linked, in the sense that each requires the other in order to be 

understood; but the linkage is not so complete that either suffices, even 

when reasonably reinforced, to explicate the other."2os Davidson opts for 

the teleological explanation of action, the theory of preference and the 

theory of interpretation. The teleological explanation depends on the 

reason being used to discover the coherence in the behaviour of a person. 

He follows Ramsey in giving a theory of preference or decision-making 

that helps to build a scheme of quantified beliefs and desires to describe 

the choices of actions. The theory of interpretation, according to 

Davidson, "allows us to redescribe certain events in a revealing way" .209 

208 D. Davidson, "Thought and Talk", in Samuel Guttenplan (ed.), Mind and Language: Wolfson 
College Lectures 1974 (Oxford: Clarendon Press, 1975), p. 8. 
2o9 Ibid., pp. 11-13. 
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The method of interpretation signifies the role of a speech community; 

the individual must be a member of the speech community if he has to 

communicate his ideas or beliefs to others. He also needs to have the 

ability to interpret the utterances of other members of the community. 

Even the private attitude of a person requires the adjustment to the 

public norm of language to be intelligible at a11.21o 

Davidson's arguments, I think, to a very large extent echoes the form of 

life of Wittgenstein. We come to the closure about the relation between 

language and thought where both depend on each other, but also leaving 

a possibility of non-linguistic thoughts, although whether it would be 

private or not is a matter of dispute. Therefore, it would not be 

conclusive to say that thought has a status that is independent of 

language. The development of thought depends on the social and 

cultural aspects of man, hence the linguistic development also 

contributes to the development of beliefs, desires, intentions of the 

person, and therefore thought cannot possibly survive without being 

expressed by language. Even if we accept non-linguistic or pre-linguistic 

thoughts, we have to admit that there is always a possibility of 

communication of these thoughts that could bring the possibility of 

2w Ibid., p. 22. 
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interpretation and analysis in public language and the involvement of a 

social milieu in the contextual activities. 

Although thought gets its expression in language, one cannot deny that 

thought has a pre-linguistic structure, e.g. in the children who do not 

possess the ability to produce language in a systematic way. Children 

utter words in an unconscious level, often match the concepts. Thoughts 

are physicalised by language under different conditions in different 

shapes; even we can say that one thinks in language. But the parameter 

of the expression of the thoughts lies in the individual's ability or his 

desire to let his intentions known by other persons. As a result, we may 

assume that there is privacy in terms of a person's thoughts, though this 

privacy is logically possible to be expressed by language. Hence, the 

possibility of a private language, in the core sense of the term is . not 

possible, at most it could stay alive on a limited continuum level with the 

public language. 


