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Usage of Rabindranath Tagore’s Songs in B

;= Yajiy
Rav's Sclected Films an Aesthetic Discqy,,

S¢

Subhrajyoti Kundu
Abstract

The quixotic Satyajit Ray is one of lthe most ceIebra'ted dlrectot of India, Visuy
«tvie fused the aesthetics of European realism wnt!1 evocative s-)frnbol}c rea

based on classic Indian iconography? tll1e aesthetic and narrative pﬂl?(:lp]
energies of shakti and shakta, the principles of dhafma, and the practice
darsha lena.[1] This unique amalgam of self-'expresswn tl'1at recorded tl?e
conditions expanding over four decades covering thre? periods of Bengall- h’
fictional ethnography of a nation in transition from agnc}lltural, feudal societies tg 5 capita;.
economy has been artistically portrayed in this films. His films show not only the emotjgp,,
impact of the social, economic, and political changes, on the personal lives of his characte
but also reflects the Indian declaration of Independence (1947) and the period of
industrialization and secularization of the 1950s and 1960s, to the rise of nationalism zr¢
Marxism in the 1970s, followed by the rapid transformation of India in the 1980s.

“Sm: wh]ch ha
S of rasa y,
of darshy deny

Fhangjng humar
IStOI'y’ Offeﬁng a

If Rabindranath Tagore was the ultimate cultural figure of India in the
first half of the 20th century (pre-independent India), the greatest cultura|
personality of second half of the 20th century (post- independent India) was
Satyajit Ray. Ray was linked to Tagore through the Brahmo Samaj movemen:.
as well as his own studies as a student at Tagore’s university at Santiniketan.

Ray was also connected to Tagore through his father and grandfather (also grea:
writers) who were close friends of the poet. [2]

Tagore’s profound influence on his work was openly expressed by Ray
(3]. Ray recognized Tagore’s prodigious influence in mentioning his personal
sense of creative indebtedness: | consider the three years I spent
Shantiniketan at the most fruitful period of my life. This was not so much
because of the proximity to Tagore who continued to remain unapproachable. I
was just that Shantiniketan opened my eyes for the first time to the splendour o
Indian and Far Eastern art, Ungj] then I was completely under the sway ¢!
western art, music and literature. Shantiniketan made me the combined product

of East apd West that | am. Ag a filmmaker, I owe as much to Shantiniketan & l
do American and European cinema, [4]

Tagore’s aesthet

X av W
¢ influence was such intense that eventually led R2Y
make three films from

1 ol
lht: poc[b‘ VISlOI‘Ib Teen Kanya (l961) lS a cO“L‘L[]UII
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Jarger purpose. When he was seized 1
M red forth unblddﬂ‘l and he remained

v L The unique qu.ahty of Rabindrasan,
.T.“mh.orc alhc'isls, ideologues and doctrinairey iy, Bengal can have no
| \ith Tagore's songs. As celebrated film maker Ritwik Ghatak puts it: ‘]
o speak without .Tagorc... he has understood what | am and he has put in
" words. 1 read him and T find that all has been said and | have nothing new
i \ 1 just cannot be he!pcd. You can be angry with him, you can criticize

put in the final analysis, you will find that he has the last word.” [2%)

Y this musical energy, words and
surprised at what he had himself
SCCLIS I8 evocative flavour [27)
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