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CONCLUSION 

The view that culturalism and national uniformity are rooted in a broad civilization 

frame work should not make us obstructed of the role of primitive, ethnic, religious and 

regional cultural identities. One of the notable acquirements of Indian civilization or as well 

as Sub-Himalayan Darjeeling culture lies in the fortitude and accommodation of various 

similarities as well as the abetment of a creative synthesis of these identities.  This has been 

one of the major factors in the continued viability and cultural liveliness of Indian 

civilization. 

The issue of cultural unity and integration is nearly entangled with cultural policy.  A 

policy of unification, which discounts cultural multitude and the connected character of Sub-

Himalayan Darjeeling society and seeks to destine uniformness, homogenization and 

regimentation on the country’s diversified population, will consumately prove to be self-

defeating. What is requisite is a humane vision of questioning which would take due detained 

of India’s pluralistic ethos and at the same time strengthens the long standing bonds and 

inter-linkages among the people, especially at the grass root level.1  Indian society is to be 

seen, to use K.S. Singh’s communities are involved in vibrative interchange sharing space, 

ethos and cultural traits.2 

The appreciation of improvement in the Indian circumstances should be respected in 

tandem with cultural pluralism and national uniformity. It is fruitful to bring out three inter 

connected dimensions of improvement. The first of these is of a general nature. Civilization 

does not arise and progress in isolation. This has become a truism in our times, thanks to the 

method of globalization. In recent years, a serious rethinking of the concept of improvement 

and its linkage with human welfare has taken place.  For too long prosperity has been 

considered as a fetish and modernization as the proposed Messiah of mankind. The pertinent 

question now is: improvement for what and whom?  The first part of the question 
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concentrates on a holistic and mobilized aspect on improvement, and the second emphases a 

people-oriented pathway. Improvement is now seen, not as an essence norm ideal, but as a 

correlative delusion involving essential reference to ecological balance as well as human 

resource improvement. The new vision of prosperity is underline that the method must take 

into active discretion people’s grass roots institutions and organizations and must enlist their 

commencement and involvement Furthermore, improvement cannot be measured in 

quantitative, statistical terms alone. Since the prosperity method must assure the participation 

of people at the grass roots level and take consciousness of their appreciation and felt needs, 

the question of progress has to be closely connected to cultural policy. The cultural policy in 

favour of improvement needs to be pervaded in the frame work of cultural pluralism and 

democratic decentralization. A presumption of the above is that a policy which seeks to 

impose unitary solutions nevertheless of regional dissimilarities and specifics will prove to be 

counter-productive. Thus through the policy for progress needs to be attuned to national 

interests and appetite, it can ill afford to overlook the culture – specific – proportions of 

improvement.  The interface of prosperity and cultural identity in the Indian context has to 

interrelated dimensions: the pan-Indian, civilization, on the one hand, and regional – cultural, 

on the other. At both the macro and micro levels, the prosperity method needs to be informed 

and guided by the pluralistic and composite ethos of Indian society as well as Sub-Himalayan 

Darjeeling society also.3 

Today in many developing countries superfluous method in science and technology is 

regarded to be the chief reason for general backwardness; on the converse, many in the 

industrially forward societies hold untrammeled technological progress as the roots of all 

social ills.  Is it really possible that all social and political upheavals of the past decades are 

the by-product of thoughtless advance in technology? Does it make sense to think of 

technology as an ‘inhumane force’ that has somehow guided to throw ‘human relation’s’ into 
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disorder and chaos. The friction between technological prosperity and the conservation of 

cultural worth in individual and the impression of the former upon the course of social and 

cultural changes have been a great source of disputation, the discretion of which is probably 

beyond this assignment. The evolutionists initiated technology as the major element of 

culture and put the other elements at second place holding that all the components of culture 

are influenced by technology. In this consider Leslie White has introduced the most 

significant theory on technological determinism.  According to him not only technology 

determines the direction of cultural improvement, but it also determines the need for building 

social foundation.  In fact technological determinism presumes that technological innovation 

is the driving force behind social change imposing its own logic on the social actors and their 

relations. 

In order to bring about evaporated economic and social changes and promotion of the 

living standard as well as filling the gap between them and the progressed countries, the 

developing countries are in need of science and technology and improvement has become a 

significant factor for industrial and economic progress.  But science and technology have not 

been created and progressed in segregation. The introduction of any new technology is a 

cultural delusion, which directly affecting the cultural worth and the behavior of 

communities. By the side technology is not by itself the basis of progress and prosperity 

though today the communities which consumes more and embezzle nature are regarded more 

advanced and more humanistic. But prosperity by itself is a historical change that is the 

communities move and transit from one historical stage to another. In fact preparing the 

community for improvement is historical essentialities, depending on time and place.  The 

pattern of development policy making in each country is individual to that country, but the 

laws of improvement are general and extensive. Therefore the transfer of technology can be 

efficient in the develop and improvement of orient communities only when they are in 
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harmony with the social and cultural orders of such communities.  So, claiming that with 

mere transfer of technology The Third World will effortlessly progress is an optimistic 

notion. Since the transfer of technology is a question of forming a rational balance in the 

middle of world cultural and national or intimate culture. Cultural improvement is the method 

of self-competency which at a macro level, perfect by the community itself and, at a micro 

level, by the persona and groups. On this same basis it is directly the result of intimate 

cultural creativities against comprehensive methods of the transfer of science and 

technology.4 

Arnold Pacey in his book yclept the ‘Culture of Technology’ has deliberated three 

several perspectives for technology: 

(A) The organizational perspective, comprising of the activity of designers, engineers, 

consumers and labour unions. 

(B) The technical perspective which is confined notion of technology, that is to say, 

wisdom, efficiency and Know-how, tolls and machines. 

(C) The cultural perspective means goals, worth and moral rules, faith in develop, passioned 

the inventiveness of designers. 

He supposed that people use technology in its wide scale notion and sometimes with its 

limited meaning. When technology is known in its entire technical perspective, but in its 

broad notion it should be regarded equal to feasibility. In this way it is not irrespective and 

has direct and indirect influence on worth, traditions and the environment.5 

Therefore, since we know that cultural worth are a determining factor in the choice and 

influence of technology and the latter in reality transform cultural values.6 

In the Sub-Himalayan Darjeeling traditional societies the situation is considerably more 

complex, because technology will be made an alien entity which appears as an independent 

system in the face of subsisting cultural systems.  As we know, culture apprehends the path in 
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which thing identify and recognize one another within their own social sphere of action and 

the traditional cultures and value system on them comprise the factor for social synthesis, and 

give a special cultural uniformity to the numbers of a community which in itself, is one of the 

needs for intimate improvement. In the obligatory method of social evolution and change 

which derives from the introduction of  worth and models of external behavior stimulated by 

the appearence of foreign technologies the cultural endangering of cultural uniformity which 

is rooted in the tradition of nations and in the issue of conservation of cultural pluralism for 

the exhaustive human community. For instance, the improvement of communication 

technology, the caliber to record and transmit sounds and images over any space, and the 

easy reproduction of these on a large scale, have changed the face of contemporaneous 

culture.  Mr. Amadou – Mathar M. Bow, in his opening address at the conference on cultural 

policies in Latin America and the Caribbean (Bogota 1978) clearly underlined the affair 

between culture and communication. He mentioned, “the mass media ……… are not 

culturally neutral”.  The reflect the thinking, the notions, the worth, in short the spectacle of 

the world of those who use them when they serve as the channel for transmitting to given 

region worth systems or ways of life which are foreign to the people of that region and cannot 

be discontinued in the end from wiping out the distinctive worths of those people, thus 

becoming even if unadvertently, instruments of cultural severalty.  Other feature of 

technology is the structurality of social consumption design and introduction of consumer 

logic into the developing countries.7 

A high degree of ethics and a intense perception of the standing worths has been the 

prime mover of Indian society as well as Sub-Himalayan Darjeeling society.  The abstruct of 

the Vedic system of life lay in exercise and not in theory, in conception and not in faith, in 

transformation and not in occupation. In other words, as an alternative of originating a 

sacerdotal mentality and bequeathing to progeny an embodied church-religion, the Vedic 
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seers promoted broad-based knowledgeable development and set up a tradition of 

philosophical purpose and conscientious endeavor to know oneself.  There was a system not 

of creed-bound religion but on self-culture, leading straight on to the social ideal of mutual 

harmony and cultural synthesis or consistency.8 

Distinction of worldly status and avenues of living may comprise logical ground for 

classifying people, but the so called religious dissimilarity should not be any vindicable basis 

for dividing them. Real religious life can and does resulted in the human heart everywhere 

and at all times similarity in its common spectacle, even though it may vary in the degree of 

its severity or outward manifestation.  It should under conducive occurrences function as 

being the substantial unifying the inherent capacity for coming into being. 

All life is self manifestation, all life, independent as well as national. And if it is true 

that nations are made by artists and thinkers than by traders and politicians, then the self-

manifestation of art is our highest national resourcefulness.  The traditional art is the 

repercussions of a mobilized national culture. As Coomaraswamy put it long back: “I do not 

believe in any regeneration of Indian people which cannot find expression in art; any re-

awakening worth the name must so express itself.” For manifest reasons, the Indian re-

awakening has been clouded and influenced by political disclosure, but her artistic 

resuscitation is also a fact, regrettably little understood in its inner bearing.  It is an adequate 

freedom that does not bring to us the pleasure of source. A number of art – critics – both 

eastern and western – have given us dense exploration of the inner importance of Indian art.  

It will be adequate for my motive together a few of these, and to associate them is some kind 

of dilution.  I hope this will make – for the unenlightened – feasible moniter to the art 

problems and motive of India. Critics like Havell, Binyon, Okakura, Coomaraswamy and Sri 

Aurobindo, to mention only a few come up with specious instruments for the understanding 

of Indian art. There are also the writings of Rabindranath which gave us impassioned 
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aesthetics of all arts as well as conventional art also, while the endeavor of Rabindranath’s 

manifestation – in the Bageshvari lectures – is incomparable. We may say that, in the 

beginning, Indian art, “is an intuitional and theological art and must be seen with the intuitive 

and spiritual eye.”  It has been “very largely a hieratic aesthetic script of India’s theological, 

cogitative and religious experience”, and “to ignore it is to fall into total in comprehension or 

into much misunderstanding”. As Coomaraswamy narrates it: “It is sometimes suggested that 

no qualification or knowledge of or sympathy for Indian Mysticism and ideals of life and 

character is needed for the study of Indian art; that it is sufficient for the student lacking these 

qualifications to know only whether he “likes” or “dislikes” a given example of Brahmanical 

or Buddhist art: that such art has no connection with Indian idealistic thought, and that those 

who trace such a connection are themselves reading the Upanisadas into the paintings and 

sculptures……………. Is not the opposite view truer, that the understanding of Indian art can 

only be attained through a realization of the mental (and social) atmosphere in which it 

grew?”  As Chiang Yee, the author of ‘The Chinese eye’ puts it in an indistinguishable 

adherence: “The course our painting is followed in China, in contrast with yours in Europe, 

can only be ascribed to our traditional philosophy”. 

This want of wisdom and compassion for India’s traditional culture, specially Sub-

Himalayan Darjeeling and philosophy is the most manifest and contrary barrier for the 

average European, the direct source of much misunderstanding. Imperial exclusiveness would 

not find anything of value in the culture of an alien and annihilated race. And this feeling was 

numerously aided by “the intolerant refusal to admit the beauty of unaccustomed forms”, not 

to speak of the genuine complexity of appreciating an unacquainted art, with its several 

motives and conventions yet, it should be recollected lest we put in the opponency between 

the hemispheres into an utmost antinomy: ‘there was a time when Europe and Asia could and 

did actually understand each other very well. Asia has kept herself; but successive to the 
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companionable of the European cognition and its primogeniture with surfaces, it has become 

more and more stubborn for European minds to think in terms of unity, and therefore difficult 

to understand the Asiatic point of view.” With the consequence that what is called the 

perception of Asiatic arts is mainly based on categorical misrepresentation. The falsify is not 

a European monopoly; it is to be found “educated” Indians as well. For example we can say, 

in Binoy Kumar Sarkar’s ‘Aesthetic of Young India.  But as Slri Aurobindo points out: “An 

inability to understand the motives and methods of Indian art and a contempt or repulsion 

from it was almost universal till yesterday in the mind of Europe.” 

The theory of ancient Indian art and also the Sub-Himalayan Darjeeling traditional art at 

its greatest is of another kind.  Its highest business is to disclose something of the self, the 

Infinite ……… through its living finite symbols, the Divine through his powers ……. Life is 

seen in the self, or in some suggestion of the infinite, or of something beyond, or there is at 

least a touch and influence of these which helps to shape the presentation ………….. A 

seeing in the self accordingly becomes the characteristic method of the Indian artist, and it is 

directly enjoyed on him by the canon.  He has to see first in the spiritual being the truth of the 

thing he must express, and to create its form in his intuitive mind; he is not bound to look out 

first on outward life and Nature for his model, his authority, his rule, his teacher or his 

fountain of suggestions.”  Thus, “One may well say that beyond the ordinary cultivation of 

the aesthetic instinct necessary to all artistic appreciation, there is a spiritual insight or culture 

needed if we are to enter into whole meaning of Indian artistic creation, otherwise we get 

only at the surface external things or at the most things, only just below the surface 

………….  Indian architecture, painting sculpture are not only intimately one in operation 

with the central things in Indian philosophy, religion, yoga, culture but a specially intense 

expression of their significance.”  That is what “a great oriental work of art does not easily 

reveal its secret to one who comes to it solely in a mood of aesthetic curiosity or with a 
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considering objective mind, still less as the cultivated and interested tourist passing among 

strange and foreign things; but it has to be seen in the loneliness, in the solitude of one’s self 

is moments when one is cable of long and deep meditation and as little weighted as possible 

with the convention of material life.” Indian art is stimulated or constrained by such motives.  

Aside from the dissimilation of the several media, its unity of encouragement is one of the 

same. Let us take a brief turn at its architecture, sculpture, folk art and maintained 

throughout. “Indian holy architecture of whatever date, style or immolation goes back to 

something timelessly ancient now outside India almost wholly lost, something which belongs 

to the past, and yet it goes forward too, though this the rationalistic mind will not effortlessly 

admit, or something which belongs to the future. Indian temple, monasteries to whatever 

godhead it may be built, is in its intimate historicity an alter proposed to the heavenly self, a 

house of the inessential spirit, an evocation and appetite to the everlasting.9 

It can be said that under the condition of primitive economy in terms of craft at 

compliance level with declining per capita land due to progress in population day by day and 

lack of industrial improvement, the households, i.e. traditional cottage industry like several 

handicrafts and handloom has been playing vital role and has become an essential part of the 

household economy of the Sub-Himalayan Darjeeling region. Several co-operatives apart 

from government institute of cottage industry have been also playing vital beneficial role in 

the development of handicraft industry vis-à-vis Sub-Himalayan Darjeeling region’s 

economy.  Now-a-days we can see little bit growth of the artisan’s societies of Sub-

Himalayan Darjeeling region. 

The Sub-Himalayan Darjeeling region’s women and also men have been playing a 

preponderant role in various traditional art and craft like carpet, handloom, various metallic 

objects, ornaments, various woolen objects, and wooden objects and also terracotta objects, 

making of traditional jholor, pillow and cushion covers, bags painting of lucky signs and 
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tattoos, thangka, brocade, tailoring of dress material, embroil work etc.  The Government 

institute of cottage industry for example we can say that Biswa Bangla Shilpi Haat, various 

co-operatives and welfare societies and private business enterprises have been playing the 

important contributing role in increasing as well as conveying handicraft training, providing 

opportunities for employment of unemployment workers, its commercialization, development 

of handicrafts and its local market economy in turn general economy.  Therefore these have 

been not only playing the conclusive role in the development of traditional handicraft 

industry vis-à-vis market economy but also playing the important role in the continuity of 

venerable cultural tradition of Sub-Himalayan Darjeeling region. 

Few decades ago the traditional handicrafts of Sub-Himalayan Darjeeling were for 

religious purposes.  But now-a-days the artisanship is being more and more commercialized 

among both men and women of this region.  Now there has been a little bit change in the 

local traditional arts and handicrafts of Sub-Himalayan Darjeeling in terms of tradition, 

modernity and its demand in the market.  There was no time limit for the preparation of a 

particular article in the past.  But today the articles are produced after a fair calculation of the 

cost benefit ration and more number of products at a time for selling10 and financial profit.  

Unquestionably, this has taken a market or commercial inclination.  This is an important 

change in the handicraft industry in Sub-Himalayan Darjeeling region which has opened up 

much direction for the artisans specially the women and thereby contributing towards socio-

economic and also cultural progress in the society.  In these circumstances the Government 

institute of cottage industry, different co-operatives and private concerns are contributing 

significantly in commercialization of traditional handicrafts in Sub-Himalayan Darjeeling 

region.  Therefore, it may also be said that the Government institute of cottage industry, 

various co-operatives, welfare societies, N.G.O., self help groups, business groups, etc. not 

only imparting training but also producing the employment for women.  In other way all 
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women in handicraft industry, op.cit.p.259 these have the positive benefaction in reinforcing 

the position of women, artisans in terms of their empowerment in the present day context and 

as well as society.  The condition of traditional handicrafts which was being bipartite and 

meant for tradition and culture of Sub-Himalayan Darjeeling region’s society, has now 

become the industry.  This is not only preserving the immediacy of tradition but also 

embraced the modernity and secularity.  Besides its growth now not only is contributing to 

general economy but also playing the vital role in employment generation within the Sub-

Himalayan Darjeeling region.  The involvement in traditional handicraft production, selling, 

marketing, etc. has no doubt emerged as profession vis-à-vis occupation.  It is the fact that the 

women are dominating in this industry.  In other way it may be said that the handicraft 

industry in present day of Sub-Himalayan Darjeeling has opened a vital path particularly to 

the women for strengthening condition in terms of their enfranchisement within the society.  

It is also the fact that the participation of women of Sub-Himalayan Darjeeling in general 

particularly in household work and various traditional art and crafts work as main activity as 

exclusively dominant as compared to men.  Thereby they used to make their contribution in 

subsidiary family income.  These substantiate the important multitudinous role played by the 

women of Sub-Himalayan Darjeeling region for the household apart from other household 

assignment including looking after the children and other members of the family as well as 

other works in addition to their traditional role as mother, wife, sister and daughter.  Taking 

the back ground of the artisans of Sub-Himalayan Darjeeling region under the study, all are 

having diploma and training courses in handicraft from different co-operatives.  While in the 

past, the training on handicraft making had been usually from generation to generation 

traditionally in the family.  In case of knitting of woolen items, they have undergone the 

training of hand knitting traditionally from mother, or grandmother and for modern machine 

knitting from co-operatives and other institution.  On the whole, education of the artisans 
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especially women are comparatively higher than that of their parents and more pronounced 

among the present generation.  Indeed the majority of them are more illiterate, very low and 

marginally educated families.  Besides, they are mainly from nuclear families, large size 

families and families having more number of female members.  All of them do income from 

traditional handicrafts production either as service or privately by selling, business, trainee, 

etc.  In fact all of the artisans especially women under the study are gainfully involved in 

handicraft productions and or selling.  It is also the fact that the gainful involvement in 

traditional handicrafts production, training and or selling have been mainly among the 

women’s generation under the study and more popular in the present day context or Sub-

Himalayan Darjeeling society.  Being women almost of them are involved in household work 

including some in agriculture too apart gainful work in traditional handicraft industry either 

officially and or privately.  Besides being also women they used to perform the traditional 

role as mother, wife, sister and daughter in the family vis-à-vis present day context or 

society.11  It may also be said that the traditional art and craft vis-à-vis cottage industry of 

Sub-Himalayan Darjeeling region has opened the new path for earning which in turn reduce 

the unemployment situation and increase the economic development in the Sub-Himalayan 

Darjeeling society.  It is also notable to be mentioned here that above all the traditional 

handicrafts industry might have a positive impact to bring about the changes in the role and 

status of the artisans of Sub-Himalayan Darjeeling region.  In other words, it might have 

played an important contributing role towards strengthening the position of artisans specially 

women towards development which in turn ultimately brought about improvement to a extent 

among the women of the Sub-Himalayan Darjeeling region in the state. 

Under such situation, a number of remedial steps are needed to be taken to develop the 

condition of artisans to an extent in Sub-Himalayan Darjeeling region.  The development of 

traditional art and craft industry in Sub-Himalayan Darjeeling region require more training 
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and up-gradation of knowledge of entrepreneurship at par with modern trend keeping the 

traditional aspects in totality.  Creation of interest towards more entrepreneurship, easy 

availability of raw materials, developed infrastructure and marketing network, and flow of 

credit and finance are also very necessary.  Moreover, the necessary steps are required to be 

taken to motivate and encourage the women artisans and also men artisans towards the 

importance and benefits of the traditional art and craft of Sub-Himalayan Darjeeling region.  

Simple and modest in nature and countenance, the traditional art and craft of Sub-Himalayan 

Darjeeling under study have presented many depiction of the life and activities of the artisans 

of the people of the time and space they belong to.  We realize from them how they lived, 

what they thought.  We cannot know many things we wish for.  Yet whatever the objects of 

traditional art and craft have given us as messengers of our traditional cultural past of Sub-

Himalayan Darjeeling region must be acknowledged.  Incontrovertibly the traditional art and 

craft in question seem to have done their duty in manifesting the scenario of the socio-

cultural life or pattern of Sub-Himalayan Darjeeling region during the last few decades. 

Cultural Tourism is a part of all-round development of Sub-Himalayan Darjeeling 

region.  But it is not only for the natural beauties of this region but also various local 

traditional festivals also attached with cultural tourism. Because traditional dance, songs, 

playing musical instruments and various religions customs also intrinsically associated with 

cultural tourism.  This kind of cultural activities is not only the medium of the entertainment 

of tourists but also another medium of earning source of local people of Sub-Himalayan 

region. The people of Sub-Himalayan Darjeeling pointing out their traditional dress, mask, 

musical instrument etc. in front of the global tourist.  This cultural exhibition has been 

increase the tourist’s inquisitiveness day by day about the culture and customs of people of 

Sub-Himalayan Darjeeling region.  Even they create a market through the Merchandise all 

the traditional objects.  Needless to say it also creates a financial solvency of this region.  
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Every year many tourists come in this region.  They dress up traditional clothes (like bakku) 

and take snap and through the various social media this activities of the tourists automatically 

reach every part of the world and as a result the traditional cultural activities and objects 

simply globalized.  On the basis of this point the present Government has taken various steps 

for new direction or develops the traditional cultural sentiment of this region. 
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