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CHAPTER – VI 

GLOBALISATION AND TRADITIONAL ART AND CRAFT OF SUB-HIMALAYAN 

DARJEELING REGION 

Globalization and culture is a live-wire affair in certain flux-in life styles, cross-

cultural confront, migration, global local relations, music, media, movies, marketing, fashion, 

cuisine, art and craft and so forth. As the kinetics of globalization change – and in the twenty 

first century they are changing notably, notwithstanding dramatically – so do not just the 

tides but the littoral of culture. The progressive is not new but its pace has resuscitated and its 

scope widened, with become different in international trade policy, the rise of industries and 

multinationals from the South, the influence of sovereign wealth funds from the South in 

finance and commissioning, the growing assertion for commodities, and growing South – 

South and East – South relations. Over time this sea-change in globalization will show its 

inscribe in cultural genre and flows.  For some two hundred years, since 1800, globalization 

was impersonated and destined by North – South respect with a clear, often inexorable 

hegemony of the North in economic, political and cultural domain. Euro centrism, cultural 

imperialism, and orientalism in sense and cultural genre, and the palette of western images 

and prepossession about the orient and the global South have been acquainted testimonies of 

this domination.1 

Notions of Globalization with the Historical Perspective 

Over two centuries ahead, in the year 1776, the historian Edward Gibbon revealed the 

first volume of his History of the degeneration and fall of the Roman imperium, which he 

yclept The Turn of the Tide. In this legend work, Gibbon scrutinize the historical procedure 

by which the opulence, peace, and permanence of the Roman world order seriatim came to an 

end, ushering in a new era defined by first the differentiation, and eventually the rebuilding of 

Western courtesy over the pathway of many centuries. Today, in our own period, we have 
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vouched the end of the cold war, the fall of the Soviet Union and communism in Eastern 

Europe, the emergence and discernible departure of the Washington consensus, the 

consequence of the events of 9/11 and their aftermath, a host of rivalry and benevolent crises 

around the world, and the dramatic entry of new social power of protest and civil activism 

onto the stage of global politics. All these have given us reason to question whether we also 

are now “at the turn of the tide”, at a watershed in world history where one order passes away 

and a new order appear.2 

In the infinite controversies that are seething about globalization, it is often found that 

people take ultimate desire, like the two end points of a pendulum. One side supports it to the 

range that it is ready to devour it, hook, line and sinker. The other side is indiscriminately 

aglow to refusal it, viewing it takes on cannible; ready to swallow the poor countries. It is 

thoroughly a tough task for a social scientist to find the accurate point along the swinging 

track of the pendulum. For some, it expound the figured formation of the world as a whole – 

elevation of a single social system – the method which is galloped by a worldwide network of 

ecological, economic, political, cultural and social relevance that occurrence a identical social 

order. For others, it expound the hegemonic threat of the globalists – elevation of a shrinking 

world, “the west and the rest” contrariness, globalization disorder, and the spectacle of 

immeasurable power of the increasingly global capitalist class over the avenue of change.3 It 

is at such moments in history that new notions, new ideas, bearing new exemplars and new 

understanding and aspects on human perception will make their entry into public cognition.  

Now in such a moment, it is in this filament that globalizations be founded. It is a cogitation 

of the central role this new notions has already emerged in the centric controversy of our time 

and a strategic acceptance of the need to further progress this notion and the new eidolon 

surrounding it. By beginning from the commitment that there are many globalizations, we 

open the door to examination of multiple methods and multiple expositions and spectacle that 

may comprised many feasible substitute globalizations, many possible exemplar. There is 
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already an aptitude to polarize the discourse of globalization around the opposition: 

globalizations between a “corporate” globalization versus a “people’s” globalization, or 

“globalization from above” (elite) notwithstanding the mis-labeled “anti-globalization” 

movements are more often than not in fact pleaders of an substitude globalization, or “alter 

globalization”, influenced by the confidence that “another world is possible”, the global 

slogan of the world social Forum and its assistants. Thus, even so-called “resistances” to 

globalization is not exotic to the processes of globalization, not absolutely reactive, but very 

much an undivided and “internal” part of the historical method of change that we call 

“globalizations”.4 

It is with this aspects that we hope to widen the controversy on globalization beyond a 

confined definition of the procedures as only economic, or even worse, as exclusively about 

‘free trade’ and liberalization. The central controversy is not structured as and either or 

question, to either receive or reject “globalization”.  The problem of the ambivalence or 

constant of globalization is not therefore as simple as some would have us faith. It is not a 

matter of somehow stopping entirely the historical process of globalization, but rather of 

understanding and attractive with the very intricate process of shaping the historical path of 

globalization moving from singularity to diversity is not to speak of any single or 

unavoidable globalization, or even of a set of processes of a single globalization, but rather, 

to accept “multiple globalization processes” and sooth to say “multiple globalization”. This in 

itself instructs something of an exemplar shift from the type of thinking that subjugated the 

first phase of the globalization controversy. This move is constitutionally inclusive 

intellectually, politically and socially as well as culturally.5  It is therefore manifest that the 

controversy addressing such a range of aspects and contentions must be latency as open as 

possible, enclosing all fields of wisdom rather than founded in any single punitive or 

theoretical tradition. An ideas as inclusive as globalizations require and actually exhort 

openness to examination in multiple realm of knowledge, and it convenience by their mutual 
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contact and reciprocity. Globalizations’ academic motive will therefore be to enclose as many 

aspects as possible, including not only the conventional social sciences and humanities, but 

including brilliance from the natural, environmental, medical and public health science, 

culture as well. We should stimulate new types of multidisciplinary research and 

conventional research involving participants from more than one ground or country. In this 

perspective, we see our role as contributing to the formative field of critical globalization 

studies. It will ascertain to embroil with social, cultural, political and ideological controversy 

on the nature practices of global change. In doing so, it is essential to set up a real bridge 

between the academic world and the world of practice, the world of Action.6  The turning of 

the tide implicates an intuition of history, an understanding of human improvement in the 

long term and the manifestation of the global human community as the main subject of 

understanding.  The “historicization of globalization” as well as the “globalization of history” 

is closely associated to the remaking of global education, fugitive the parochial incarcerate of 

nineteenth century stimulated nationalism and national historical fable. It also avails to the 

shaping of contemporaneous “global consciousness” or “world consciousness”, which in fact 

is not unique to our present age, but itself has a long history”. The true meaning of 

“globalization”, in its concentrated and most gentile intution, has everything to do with 

“global history” and with the appreciation as well as the eventual fact of the “unity of 

humanity and unity culture” as a central fact of global history. This (re)-awakening of world-

cognition acceptance in our own time what is probably the oldest and most simple truth of 

history, as recorded in the oldest extant literary tradition from Sanskrit, that is, that “In truth, 

the whole world is indeed one family”. We are witnessing, in our own time, an initiate 

motivation to the composition of the world sensation, as globalization methods bring all of 

humanity into greater physical and communicative intimacy to one another. These same 

processes are instantaneously altering the social and cultural connections and social networks 

that erect the basis of the human community. 
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It is thus that today we have introduced new ideas such as “global governance” and 

“sustainability” in relation to the expression of the human culture and to its relationship with 

the natural environment.  It is to the first of these, the expression of the polity, as it pathway 

truly global stage, that the notions and practices of globalization will probably play the most 

significant part. The enduring notions of a universal humanity implicate an evolution towards 

some form of universal culture, in turn premised on some manifestation of universal or world 

cognition. Obviously, in this sense, “globalization’ is a way of expressing our present stage of 

evolution or historical upliftment towards world polity and culture and world cognition. This 

is not a new delusion, but in fact a feature of human history extending backs many millennia 

till the present.  There may in fact be an elementary desire for an international or global order 

that brings unity, peace, enrichment and permanence. In times of differentiation, 

bewilderment, strife, the longings of many wise as well as ordinary souls may be for a type of 

unity that brings tranquility and stead of law to all. In spite of many historical attempts to 

fabricate such enduring orders, often associated by ambitious universal epistemologies or 

religious glance, none have so far been truly world enclosing and none has been more than 

temporary. Probably all hegemonies, all empires, and all states and their universalisms are 

only temporary. Why should our present time be exclusion? Yet, the deep pleasure for unity, 

peace and durability still remains a potent force in history. There are counterparts to this 

history in many other traditions and civilizations, which insisted for many centuries, and in 

the notion of a unified state that has impression the history China and India from antiquity to 

the present. In all these expressions, and many others not state here, the notion of the 

experience of unity, if integration in a single community rather than separateness and 

fragmentation, is densely pervaded in the human mind. Today, it finds at least unilateral 

evolution in modern institutions such as the United Nations and the Olympic Games, where 

eruption are to be at least temporarily set aside, in the imitation of the sagacity of unity.  

However, it is unclear how far, or how fast, humanity will progress towards a true world 
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polity and culture, or what form would cognition take in the future. None of these matters are 

to be taken as given nor are they irresistible. It is clear, however, that a form of global 

propulsion is being sought by many that do not rely on exclusiveness, which does not 

absolutely eternize the power and prerogative of a few. An order based on such cliquishness 

cannot deliver lasting peace and justice or meet the deep pleasure for unity. We are in danger 

of repeating the mistakes of the past and lapsing or sleepwalking into unearthly repetition 

scenarios, whereby great power politics ascertain domination rather than integration, and 

fosters violent shattered and mutual animosity rather than the experience of unity and 

adjustment.7 

Globalization and Cultural Perspective 

The globalization of culture is not new: what are various are both the nature of ‘global 

culture’ and the processes of the contemporaneous cultural globalization that are driving it.  

‘Culture’ is widely identified as immensely difficult to define competently. This is not the 

place to pursue this matter except to say that the term ‘global culture’ is, likewise, just as 

stubborn to define. Actually, some are disinterested to associate the term ‘culture’ which 

what they considered as the hackneyed nature of the media and consumerist products being 

proclaimed around the world by the west. Others see this reluctance as commemorative of the 

‘high’ versus ‘low’ culture debate of the past, with the former (elitist) being seen as superior 

to the latter (mass). Yet others seek new ways to recount what they consider as a new cultural 

delusion, one that should not be stumbled with the baggage of the past. But is it possible to 

say that sometime willingly recognizable as ‘global culture’ actually subsist and, if so, what 

is it?  Among the most manifest and tangible forms of cultural globalization are the products 

of the western media: and a wide range of western consumer goods.  However, the adoption 

and impression of these cultural goods is heard to measure. This raises a further set of issues 

because those who may agree it does subsist need not essentially as to its scribble or worth.  
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Probably it is easier to start by briefly stating what global culture is usually trusted not to be 

namely analogous to national cultures. No global conformities to the ethnic cores (composed 

of a patchwork of competing national myths, hearsay memories, stories, symbols, events and 

heroes, etc.) alluvium within national cognition and which give identity to a ideas and its 

people. In parallelism, global culture is held to be mainly a modern media driven constitute.  

Local and national cultures have strong impassioned consciousness for large numbers of 

people, but global culture is destitute of such ‘ethnic-based’ solicitation. While global culture 

can avowedly draw upon folk and national cultures, it is not (yet) based on shared global 

stories and memories.  In this sense it is ‘memory-less’, syncretistic and dependent upon the 

profit-seeking production of arbitrated signs and emblem. Whereas local culture is closely 

obstructed to place and time, global culture is free of this coercion: as such it is ‘unattached’, 

‘incorporeal’ and ‘de-territorialized’, existing outside the colloquial allusion to geographical 

territory. 

Robertson traverse that ‘global culture’ is not ‘just as significant as the idea of 

national and local culture’.  More than ever before we are witnessing the explanation of 

cultures as nation came under severe pressure to associate what he terms ‘inwardness and 

outwardness’.  Others point to global culture’s various characters and to the fact that, because 

of its technologies nature, it does not likeness anything that has formerly moved around the 

world.  Global culture conducted preciously through the multiplication of several products, 

services and spectacles targeted at particular audiences. Consumer and media industries are 

becoming more discriminated and are partitioning their customers and audiences into more 

sections. In many cases this associates the pretext of minor disparity of fashion and style as 

important, but it also associates an escalation of more thoroughly evolved culture and society 

in terms of an ever expanding variety and multiplicity of cultural artifacts, products and 

services.  This new world culture is both brought into being and entertained by the media and 

entertainment industry, not just in terms of products, but as a preference new lifestyle. 
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For many commentators the elevation of global culture is the direct outcome of late 

capitalist re-incorporate to shape desires, create needs and, thereby, open up new sphere for 

capital procurement. Some view this is an object surrender to co-modification, 

commercialization and consumerism and concrete cultural degradation by the media, 

advertising and communication industries in their drive to exaggerate profits. Lifestyle 

choices lie at the heart of consumerism as dreams are marketed over sincere needs.  

Thompson make a sign, among those who could mannage it, shopping has long been for 

more than just purchasing goods: rather, shoppers feel that through the act of shopping they 

are buying into (however modestly) a more sensational, passionate world.  The opening up of 

new markets is driven by the mass media (in individual, advertising and television) as the 

major conveyor of fashion and lifestyle imaginings. Conventional, Transnational, trans-

cultural appetite clusters, based on what people would like to be rather than what they are, 

come into presence as a result of commercial life styling and are more ‘real’ to people today 

than the surviving position of class compactness. Actually, the two great traditional markers 

of collective recognize, nation and class are seen to be disintegrating under the aggression of 

global media, which now has the power, to move people not just to buy the products of the 

culture industries, but to buy into networks that delivery forms of community and liaison 

which can transcend the (old) constrict of class, gender, regional and national culture. 

Many commentators link globalization with post modernity and the highly various 

and mobile cultural forms comprising post modernism, which is flourished on the production 

and attenuation of symbols not just material objects. The continuous flow of ideas, 

information, pledge, values and tastes arbitrate through mobile egregious, symbolic tokens 

and electronic warmth. Exalted systems of communication and information flow, coupled 

with rationalization in the techniques of ordination make it possible to announce commodities 

through the market system with greater speed. Cultural globalization can be viewed in several 

lights, whether dynamic and liberating or threatening, reduce to destitution and disastrous of 
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local culture and business. likewise, local culture is sometimes considered as something 

condign under threat, whereas in order address it is dedicated as backward and parochial. 

Held et.al. recognize three broad responses to cultural globalization, namely those who 

prognosis cultural homogenization as an outcome of the effect of western media and 

consumerism; those who consider the effect of global culture as being comparatively 

superficial; and those who prophesy the elevation of new, exciting global cultural networks 

and hybrids. What is indisputable, however, is that under the impression of globalization, 

western consumer culture has expanse out and reconstructed across geographical barier. Of 

course, cultural transfer of sorts has always gone in one form or another, but now time span 

constriction has greatly get a move on it.  The centre can now ‘travel’ to the circumference 

more easily (thus introducing new ethnic identities to cultures on the periphery) and, 

possibly, the periphery to the centre (for example, through economic migrants and the 

importation of ‘exotic goods).  Contemporaneous cultural globalization, then, is usually seen 

as several from anything that has superseded in that, for the first time ever, it is improbable to 

be uninfluenced by it wherever one lives. No historical parallel presence for such severe and 

comprehensive forms of cultural flows that are basic forms of commercial prosperity and 

entertainment.8 

Ishwar Modi, in his paper “Globalization, Marginalization and Social Transformation: 

The context of Indian Rural Society”, accentuates the sigficant of rural society in 

understanding Indian society as a whole, notwithstanding the fact that Indian rural society has 

undergone unusual change in the recent past, exceptionally since independence. Now that the 

pace of change has become highly rapid and critical due to globalization, there is an urgent 

need to understand as to how globalization impacting Indian society, moreover the rural one. 

Agreeing with the view that there is an about consentient harmony about globalization being 

a complex and multi-dimensional methods, Modi moves on to recognize the causes of 

globalization as well as its impacts and how these can be judged since there is a growing 
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anxious about the path globalization is currently taking.  Its convenience are too distant for 

too many, while its risks are all too real as opportunities of globalization have been 

differently give out, both within and between countries. As on the other hand, the influence of 

globalization has been mixed in India too. There had been winners and losers both. On the 

whole the rural poor in individual and masses at large have become for more pungent and 

precarious due to the concern and impoverishment resulting from globalization. Modi 

therewithal points out that the talk of globalization will be meaningless if it is not 

experimented in the relation of social improvement. Similarly, no meaningful sociology can 

be done in India and social prosperity convinced without worried for the dalits, the Adivasis, 

and the indigenous and endangered marginalized masses as poverty in case of these groups in 

not only an economic state but is fundamentally a method of social elimination and 

marginalization. 

As such social progress and marginalization are directly associated to social 

conversion. No social metamorphosis more so a intended social transformation is feasible 

unless social development of the marginalized and keep out groups, especially that of rural 

India, is undertaken in an sincere genie and preserved manner since these groups are still, and 

going to remain, at the lowest level of society for long. The genie of social conversion must 

attach the way it has been explained as a multidimensional methods of quicker social changes 

as, also the radical change in the mindsets, life styles or approach, ways of thinking and 

doing, and creating an inclination to achieve an identical social order with exalted grade of 

life and happiness. Scrutinize from this aspect, the situation of the marginalized and the keep 

out groups, more so in the rural India, is rather pathetic. These groups are often faced with 

double and triple prejudice. It is only through the empowerment of the large number of 

marginalized groups that India can be sanctioned. The methods of globalization, only if 

rationally redesigned, can yield much better, positive and receivable outcome. 
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Besides the political and the major impression for the world economy very often 

anxieties have been raised with regard to the impact of globalization on culture of Sub-

Himalayan Darjeeling. As such it is no surprise that different contributors to this Festschrift 

have scrutinized the effect of globalization on culture in its several classifications. 

Distinguished social scientist Yogesh Atal, in his paper on “Globalization and the Future of 

Cultures”, has scrutinized the relevance between globalization and cultures in very extensive 

and multilateral process.  He begins his dialogue by watching that orientation to change has 

changed over time. Rather than aiming on the past, and rebuilding the journey from the past 

to the present, social scientists began commissioning the changes in contemporaneous world.  

And, as we proceed towards close to the 20th Century, the focus of change shifted again – this 

time from the present to the future. Atal submits that the concept of Globalization is the 

product of this last phase. He accentuate that we must admit that this is the period of 

understanding the method of globalization, and not of passing decision on it. It is a new 

coinage passed on to us from the international political sphere. As a notion, it is still being 

sculpted. Degeneration of communism, leading to the liberalization of the economies and 

increasing democratization of the polities, has constructed new circumstances for 

international interconnection in around all the section. But depending on our subject 

expertise, we see this method as economic, political, cultural, or a total mix of all these 

spectacle of our life. Like the former ideas of westernization and modernization, globalization 

is also used in two individual senses – as an ideology and epistemology as methods. Atal 

shares the view that globalization is a method, and not a well-planned ideology destined by 

some agency as we continue to be one world with many voices, and with different cultures, 

and yet all the societies of the world are in the grip of this inexorable method of globalization.  

Questions concerning culture, such as the following, are being raised in the context of rapidly 

enveloping methods of globalization: Will economic and technological prosperity pulverize 

the cultural variety and bastardize our cultures? Will we onlooker a return of insufferable 
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chauvinism that would make cultures recession to their shells?  Will there be a judicious fit 

between the old and the new?  Where are we going?  Where shall we reach?  What will be the 

fate of our cultures? Atal try to endeavour to answer these questions in a broader sociological 

aspects. We can notices that what seems striking is the fact that in spite of so much of give 

and take occurring between cultures – call it by whatever name such as westernization, 

modernization or even globalization – cultures have complied their uniformities, and the 

globe is characterized by the heterogeneity of references a reassertion of their corresponding 

cultural uniformities. The resurrection and remembrance of traditions are expressions of this 

affirmation. Such a condition leads us to ask the following questions: What is the function of 

a cultural identity? Does it create compactness among the people who belong to that culture?  

Or, does this methods lead to the elevation of sub-regional loyalties which may become 

secessionist? What happens when a person is sandwiched between duel accountability – for 

instance, religious recognition versus cultural recognitions? How does culture give identity to 

its people?  Can newer recognitions be constructed by manipulating cultural symbols? Do 

identities really empower?  Or, are they imaginative? Atal sustains that very little attention 

has been paid to these worrisome queries in the exploration of globalization. He also 

accentuate that there is a need to set up a relevence between the notions of ‘change’ and 

‘future’. In this view, both notions are diachronic but change is post-oriented and future is 

forward looking. One is rooted in history; the other is subject upon our powers of assumption.  

He finish by watching that all cultures in future will look diverse from what they are today, 

with changes with the profiles of their demography and literacy, and with continuing 

offensive of technology and its attendant classification. But they will remain, and remain 

several with their own identities. Uniformities in material culture – the externally – will not 

pulverize differences in appreciation and avenue of life.  Neither will there be a single future 

for the globe, nor a single globe culture. Multiple cultures will have multiple futures.  

Heterogeneity will continue to persuade. As such, the challenge before us is to examine the 
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new occurrence of change as it occurs in our society and brings about transformation of our 

cultures without erasing their uniformities.9 

Actually, there is admittedly a growing interest among cultural anthropologists 

ethnographers in watching the ways in which global consumer culture interchange with local 

culture and the mixtures that appear. Cvetka Vich and Kellner point to the significance of 

these interchanges between global and local, claiming that, these “ ………. constitute the 

economic, political, social cultural and even personal matrixes within which individuals 

increasingly live and die, define themselves an experience the world today.’  While cultural 

locals are admittedly absorbing components of mass-mediated global culture, it must be 

borne in mind that there is likewise a discontent demand for a new cultural products. Global 

consumer capitalism applicable appearance of the local with profit dynamic; repackages them 

apotheosize, decontamination forms; and then flourish them in terms of their newness value 

(e.g., ‘verily’ ethnic cuisine, holidays fashion and music etc.). The development of Sub-

Himalayan Darjeeling as a tourist centre often leads to a revival of highly stereotypical, 

questionably ‘traditional’ arts and crafts, furnishings, wood and leather working in order to 

meet global tourists’ exclusions. Indeed much of a global tourists’ sagacity which build 

incorporeal ethnic motifs. 

To local is increasingly a hybrid structured out of regional national and global powers 

and today no local is untouched by the global, so much so that Robertson point out we might 

as well as consider ‘the local as a “micro” disclosure of the global’ in that locals everywhere 

can no longer escape the influence of global mass culture. ‘The local’ and ‘the global’ are 

comingling in new ‘global’ modes of production across and outside of national boundaries.10  

Probably more than anything else, the global spread of consumerist culture is invaded 

for destroying ‘cultural authenticity’. That which is ‘authentic’ is being substitute by cultural 

forms and exercise that are false and shallow. An instance often used is the effect of tourism 
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and the elevation of heritage industry. As we have previously stated, ethnic tourism and 

cuisine have to gratify the anticipation of tourists so images and products are created, not in 

repercussion to local, traditional values, but to meet the pleasure of western consumers with 

money to burn. This is felt by many to hinder internal prosperity, forcing people to become 

more western at the same time as internalizing the West’s (false) image of them.11 

Changes are the law of nature. Like most things in this world, society also sustains 

changes several types and rarely remains stable in the fast moving world. In fact, social 

change at time becomes essential to possess people to march with time and register method.  

Ingenuousness, as true with all the tribal people, is the main characteristics in the life of the 

occupants of the rural areas and around Sub-Himalayan Darjeeling.  Prior to the prosperity of 

the independence the people were less affected by the cultural dominance from the other parts 

of India and were maintaining their age old traditional cultural heritage. But since the 

prosperity of independence the method of social change has been comprehensive and hasty.  

The norm of life, the means of carving livelihood, intergroup relationship and both social and 

political recognition have also become more noticeable. The prosperity of road 

communication, extension of administration and embodiment of several developmental 

schemes, especially in the various field of education, agriculture, industries, health care by 

the Government during the last two decades has absolute changed the socio-economic profile 

of the people and set into motion the swift transition of the tribal society from traditional path 

of life to modernity. 

The area inhabited by the people of Sub-Himalayan Darjeeling is now passing 

through a period of change and transformation.  Though the change in recent time have 

driven most of the cultured personnel’s to the Sub-Himalayan Darjeeling areas and take up 

several urban occupations, a large number of people still live in the village where they mainly 

depends on agriculture, other domesticated animals and also small industries. The traditional 
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house of the Sub-Himalayan Darjeeling is of pile dwelling which is manufactured with 

locally available bamboo, wood, cane and leaves of palm trees. The system is serially 

changing at present in the urban areas it is seen that the rich people and government 

employees in particular, develop SP type building with CGI sheets or RCC building with all 

modern amenities like water supply, electricity, sanitary latrine, Radio, Tape recorder, TV, 

VCP - and yet they have not totally disallowed their age old traditional house type. 

Agriculture, various small industries and tourism is the mainstays of the Sub-

Himalayan Darjeeling, ‘Slash and burnt’ method are the main process of cultivation. Forty 

years back the main tools used were only the dao, hoe and bamboo weed. Ploughing the field 

was unfamiliar to them. The choice of crop was also very limited. At present, the ‘Slash and 

burnt’ cultivation is losing its significance. Now under the impact of community progress 

block the Sub-Himalayan people are practicing terrace and wet rice cultivation where water 

sources are available and use fertilizers and other plant protection devices for better 

imparting.12 

Impact of Globalization on Traditional Art and Craft 

Some areas of the Sub-Himalayan region was an industrially under exhibited area in 

the past due to lack of road communication. The craft centre was induced during the last few 

decades with an air to maintain the value of traditional handicrafts of the native people. The 

Central Government and the State Government have offered a number of impetus amenities 

and special accommodation finance for the economic prosperity and for upgrading the 

standard of living by promoting traditional art and crafts. Local boys and girls are being 

trained in carpentry, blacksmith, weaving, cane and bamboo works, wood carving, carpet 

making, etc. They are given allowance during the training period. Training cum production 

centre is founded to exhort the local youth. The important acquisition has so far been made 

only in the field of handloom and handicrafts activities. 
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In Sub-Himalayan Darjeeling, the art of loom is a specialty along the women folk. A 

Sub - Himalayan girl, from the age group of twelve onward pick up the art of weaving under 

the command of elders. Here the weaving is graceful combed to create lovely designs. Some 

household has a bearable loom, and this enables a Sub - Himalayan women, both young or 

old, to give full vent to her love for the craft which also is nearly connected with her 

economic life. It is a traditional occupation for the women without any abridgement of caste, 

creed and age. They treat this craft as a part of their culture but do not deliberate it a full-

fledged profession. The textiles diagram of the Sub-Himalayan people with individual motifs 

and varieties of eye catching colours connected with meaning which has sociological 

importance and mystic ideology closely connected with religious faiths and past memoirs.  

Choice of colours by them is not an abrupt notion but like the whole architecture and 

symbolism, it is deep rooted in their very blood. Their artistic models and patterns are age old 

and pierce into their faiths, customs and rituals.  There are some beautifully envisioned motifs 

among several groups of peoples, which with their glowing colours help them in identifying 

their internal denomination. They are firm followers of tradition and they retain the 

components of their ancestors in spite of the diversified changes in several spheres of their 

life. But the power of memory is usually dwindling because they are more coming in contact 

without side word. The manifestation is seriatim influencing their artistic vision and so also 

their cultural horizon.  But because of their preservation towards traditional designs which 

have special importance and meaning, the new originality are rather slow and continual.  

They are rather willing to switch over to improve technique for much production but not at 

the cost of traditional designs.  

Today the changes are speedy among the young generation who while accepting 

education and mixing with the outside world, are being illuminated more and more the 

outside culture. Examples are not rare when younger generation due to sheer attraction of 

bright colours and modern designs, purchase raiment from the market for their daily use.  But 
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they too are contraband by the elders to wear it during solemn of festive occasions because of 

its foreign component. 

In the past the Sub-Himalayan Darjeeling and along area cultivated cotton plants in 

their jhum land.  The women prepared yarn from the raw cotton by carding, ginning and 

spinning at their own home with their indigenous implements. But now a day’s only a few 

limited families practice these as because mill made cotton yarn are attainable everywhere.  

Preparation of indigenous dye from the leaves and barks of the trees is no longer imperious 

and losing its significance, because chemical dye of several colours and coloured yard are 

readily attainable in the market. But if a dispensation is made to maintain and exalted the dye 

staff of indigenous origin surely it will upgrade and maintain the traditional colour. Some 

research in the indigenous dye need to be raised, so that more and more local weavers use the 

dyes rather of purchasing chemical dyes from the market. 

The indigenous cane and bamboo household articles like bamboo cup for drinking tea, 

local wines, long bamboo tube for carrying or storing water, etc. have been put back by the 

aluminum, enamel, steel and plastic vessel attainable in the market. Here we can also observe 

that some traditional indigenous objects are now losing its standard or some are in danger due 

to non-availability of specialist craftsmen. The blacksmith of the Sub-Himalayan Darjeeling 

have altogether exterminated away with the down of Indian independence and continuous 

inflow of commercial goods from outside the territory. Now in around every township there 

is a blacksmith with modern contrivance with mechanical devices run by the Nepalese or 

other communities from where the Sub-Himalayan people procure necessary items like dao, 

axe, spade, hoe, spear, etc. 

Pottery making is also disappearing slowly from the society due to the lack of raw 

materials and on the other hand readymade pots and other essential objects are effortlessly 

attainable at cheap price in the market, indeed it is feasible only because of the huge objects 



378 

 

 
 

supply from Matigarah Pal Para to the several parts of Sub-Himalayan Darjeeling region.  

The use of pottery for cooking motives is out dated.  It is serially replaced by the modern 

utensils.  At present however not only the art of pottery of the disappearing slowly, but also 

potters are losing their traditional skill and technology in making their products. 

Now the Government of West Bengal and Central Government are coming forward to 

conserve rich heritage of their crafts and to elevate their indigenous handicrafts with the help 

of modern manifested technique. Surely it will be a happy blending of modern technique with 

the traditional patters and designs suited to the changing fashion which has been taken in true 

courage. Today these crafts play an essential role in uplifting the socio-economic condition of 

the weavers of this area. But the growth of the crafts industry recline in most cases on the 

improvement of organization for supplying raw materials, training in the improved types of 

loom for better rate of production, and organization to naturalized marketing of the completed 

products both in and outside the state. The industry department of the administration has, 

however, taken applicable steps for maintenance and popularization of these crafts by 

introducing it in the different craft centers. The rich heritage of the Sub-Himalayan 

Darjeeling area is sure to add colour to the cultural heritage of the country.13 

Global Effect on Tourism Industry of Sub – Himalayan Darjeeling 

A subclass of tourism, cultural tourism is impatient with a country or region’s culture, 

especially its arts. It usually, focuses on traditional communities who have various customs, 

unparalleled form of art and independent social practices, which basically distinguishes it in 

urban areas, moreover historic or large cities and their cultural equipments such as museums 

and theatres. It can also include tourism in rural areas showcasing the traditions of indigenous 

cultural communities (i.e. festivals, rituals), and their worth and lifestyles. It is usually agreed 

that cultural tourists spend considerably more than standard tourists do. This form of tourism 

is gaining vogue throughout Europe. 
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Tourism industry professionals design cultural tourism as ‘travel directed toward 

experiencing the arts, heritage and special feature of a place’.  The culture is an uniformity 

and the significance that unconnected people place on local and national social organizations, 

such as local governments, education institutions, religious communities, work and leisure.  

Cultural tourism narrates tourist the ones who take part in the cultural activities while away 

from their home cities.  Cultural tourism is that form of tourism whose motive is to discover 

heritage sites and cultural monuments on their travels.  Garrison Killor (1995) in an address 

to the White House Conference on Travel & Tourism, best recount cultural tourism by 

saying: 

We need to think about cultural tourism because really there is no other kind of 

tourism.  It’s what tourism is …….. People don’t come to America for our airports; people 

don’t come to America for our hotels, or the distraction convenience. They come for our 

culture: high culture, low culture, middle culture, right, left, real or imagined – they come 

here to see America. 

The theme of culture has grown over the last two decades but not clear definition of 

culture has received by the community has whole. The culture in modern day is seen as a 

product by the governments, large organizations and sunder people to develop their own 

standings in the given market. Stating that culture plays significant part in the society, 

Wyman exerts that: 

In an economic climate where we hear so much about crisis in health and education, it 

is significant to remember that culture, too, is an indispensable component of a healthy 

society. It’s not an either or situation. Health obligates for life; culture makes life worth 

living. 
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Moreover, cultural tourism relates to those separate groups of people who travel 

around the world, individual country, local community and discrete events that seek to 

observation of a heritage, religious and art sites to improvement wisdom of different 

communities, way of life. This can include a very wide range of cultural tourist experience.  

It can comprise, for example, performing arts, festivals visits to historic sites and monuments, 

education tours, museums, natural heritage sites and religious occasions. 

Living cultural areas are one type of cultural tourism terminus. For an indigenous 

culture that has stayed exceedingly segregated from the surrounding majority, tourism can 

present both superiority and problems. On the positive side are the distinctive cultural 

exercise and arts that attract the curiosity of tourists and provide opportunities for tourism and 

economic improvement. On the negative side is the issue of how to control tourism so that 

those same cultural conveniences are not ruined and the people do not feet contravened.  

Besides this, historical sites, modern urban districts, theme parks and country clubs, coastal 

or island ecosystems and inland natural areas are other notable cultural tourism terminus. 

With the matter of globalization taking place in this modern era, conserving the few 

remaining cultural community, around the world is becoming a hard challenge.  In a tribal 

base community, reaching economic evolution with delicate negative collision is an 

indispensable objective to any destination, expandable destination evolution of the area is 

vital for them to avert the negative influence (i.e. destroying the authentic identity of the 

tribal community) due to tourism. 

Destination planning is not an easy task as it looks.  One reason for this may be that 

the principle of ‘one size fits all’ does not apply to destination planning. The imperious, 

exceptions, and prophesy convenience from tourism vary greatly from one destination to 

another. This is neatly epitomized as local communities living in regions with tourism 
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dynamic (destinations) progress a vision for what kind of tourism they want to prerequisite, 

depending on issues and concerns they want to be settled or contended. 

The several definition of culture should be taken into account by the destination 

planner.  He should be careful because the term is individual.  Satisfying tourists interest such 

as landscapes, seascapes, art, nature, traditions, ways of life and other products connected to 

them – which may be classified cultural in the broadest intuition of the word, is a principal 

discretion as it marks the elementary phase of the improvement of a cultural destination. The 

quality of service and destination, which does not simply does not recline on cultural 

heritage, but more gravely to the cultural environment, can further be exhibited by setting 

controls and policies which shall govern the community and stakeholders.  It is therefore safe 

to say that the planner should be on the ball with the varying meaning of culture itself as this 

fuels the concoction of improvement policies that shall assume proficient planning and 

mentioned growth. 

It goes without saying that it should be the top precedence to satisfy tourist’s interest 

and demands; however at the same time it is also obligatory to contemplate the subsystems of 

the destination’s (residents). Improvement pressures should be foresees and set to their 

minimum level so as to preserve the area’s resources and confine a circumstance of the 

destination as to not abuse the product and the residents’ assembly. The plan should organize 

the local to its gain by training and employing them in the methods exhort them to engage to 

the travel business. It should be kept in mind that the plan should make travels not only aware 

about the destination but also anxiety on how to help it maintain its characters while 

broadening their travelling knowledge.14  

Handicrafts are man’s first technology, the technology of the hand. A handicraft at its 

finest illustrates man’s need to create at one time with mind and hand.  The Sub-Himalayan 

handicrafts industry is exceptionally labour intensive cottage based industry and 
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suburbanized being expanse in rural and urban areas. Numerous artisans are appointed in 

crafts work on part time basis.  The industry provides employment, which comprise a large 

number of women and people belonging to the weaker sections of the society. 15 The 

handicrafts of Sub-Himalayan Darjeeling are fully several from the crafts subsisting in the 

rest of West Bengal and expresses cultural heritage of Buddhism governing in the eastern 

Himalayas.  Traditional hill craftsmen prepare the sculptural model of bronze figure using 

direct wax for each bronze figure.  Bhutia villages have each bronze figure.  Bhutia villages 

have skilled musicians, painters and authentic artist who take pride in representing the folk 

cultures of the hill people.   

People living in the foothills of West Bengal practice a lot of bamboo and cane craft.  

Craftsmen of Sub-Himalayan Darjeeling are skilled at making beautiful cane baskets of 

various designs and shapes. The baskets have multi uses. Crafts persons also prepare 

ceremonial baskets, cages and fishing traps which are made with lot of endeavour and 

requires efficient technique. Bamboo dowry boxes are very convolutedly woven and play a 

very significant role in the marriage ceremonies. 

At Bhutia basti, the traditional scroll paintings are made which are known as thankas.  

These are made in the most traditional way by the craftsmen using the paper form Tibet or 

Nepal.  Grounded stone and earthen colours are used.  Lapis Lazuli, a blue stone colour, is 

achieved by grinding semi excellent stones from Tibet. These paintings are hung on the home 

as well as on the walls of the monasteries. Holy value connected to each thanka which are 

bordered with Buddhist motifs in fine brocade. Powdered gold is also used to beautify the 

thanka and exaggerate the value of the painting. The technique used is a nearly guarded 

secret.  The Thankas are used in all Buddhist household shrines and monasteries. 

Kalimpong, another hill stations tucked in the contiguity of Darjeeling is famous for 

weaving of Tibetan woolen carpets. The wool for the same is spun by the Tibetan women of 
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Darjeeling on the traditional spinning wheels known as Chassba. Usually, bold colours and 

geometric patterns are used. The most common of all carpets is the dun a small beside carpet 

which has up to sixty knots to a square inch.16 

It is example that Bamboo work, wood carving, carpet weaving, traditional metal 

work, making bags, rugs and hill dolls have been envisaged as the popular hill craft and it is 

widely smeared even today. It is intriguing fact that excepting few artisan communities of 

traditional craftsman those who had inherited the craft tradition through ages like some 

communities of Nepali – Biswakarma for their Black smithy, copper, Brass, Silver and allied 

crafts, Sakya for silver craft, and Bhutia for Thanka painting, Gurung for Rahi weaving, 

Yatha by Dukpas. Today at this watershed of time many craft men had either left out for 

other substitute or set aside by market mechanism. A good number of other communities 

traditionally not classified as artisans communities are also involved in several craft now a 

days.  Handicraft is not only the main source of income to these artisans but a way of life to 

most of artisans. The contemporaneous traditional arts and crafts in the Sub-Himalayan 

Darjeeling area reflect a cross road cultural amalgamation where the artisans practice and 

convince art not only for the sake of art but today the artisans also cater to the need and 

meritorious creation of artifact so as to create the self-interest of buyer from faraway land, as 

much of the artisans earning rest mainly on the income yielded through this craft for earning 

their livelihood.17 

As we look back on a quarter century of improvement effort in Asia we perceive three 

main models and strategies each with several ideological premises informing and illuminative 

the methods. A number of countries accepted the western exemplar of modernization which 

was the capitalist model of growth with some local authorization. Others chose the 

revolutionary path to nation building. They had before them, first, the model of Soviet 

socialist reformation and, later on, also the models of the People’s Republic of China and 



384 

 

 
 

other post World War-II socialist countries. These experiments executed their encouragement 

from a common ideological source, but the operational strategies were governed by national 

circumstances and situational choices. Still others tried to progress independent models of 

their own – guided democracy, basic democracy, and so forth. In most cases, these endeavour 

represented a legitimization of the prevailing power structures, and their efforts to pursue an 

independent line often desiderate authenticity. They tilted towards one or the other of the two 

dominant models, more often to the Western one. To understand the dynamics of goal setting 

it is indispensable to prove gingerly these three scenarios of improvement. 

It is amazing that the concept of improvement – growth rate, GNP, and per capita 

income – were totally economic criteria.  Indicators of social and cultural progression were 

not made manifest. There was an inherent possessed that’s the advantage attained by the 

nation, in terms of popularized economic indicators, will strain somehow to the exhaustive 

population what occurred in actuality is that a embodied part of the developmental acquire 

were cornered by the thin upper crust of society comprising of those who controlled the 

means of production and by a new heterotrophic class that grew around it.  While the core 

directing the new economic activity reaped exceptional convenience, the circumference 

remains untouched. The later constituted, the masses, who were the best titular beneficiaries 

of the products of improvement, having only some national share in the social services 

provided by the State. The gap between the rich and poor enlarged. The proportion of the 

under advantage and the reft grew. The appeals for service and scarifies to those living below 

the line of poverty were meaningless: they could not to sink below their unconceivable low 

level of living.18 

Contemporaneous India represents the many contradictions and composite problems 

of a society in the methods of transition from a traditional to a modern way of life.  Her 

modernizing elite has prepared aspirant blueprints for national progress and is seeking to 
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bring about, at an escaleted pace, the transformation of her backward economy preindustrial 

technology.  The experience of the first phase of the exploration in organized change has 

progressively brought home to the planner the perception that traditional values and 

institutions play a vital role in determining the avnue rate of economic prosperious. In 

significance, there is noticeable of a growing perturbation for scientific appreciation and 

evaluation of the human component and the value factors that significance economic progress 

and technological change. Increasing attention is now being given to the structural adherence 

and institutional framework within which the plans for economic prosperity must be 

accomplished. The connected value system is also being pursued, with a view to the feasible 

adoption of some of its components for the smooth and speedy execution of the improvement 

plans. The insufficiency of mechanical economic fatalism is now usually recognized. The 

contemporaneous trend is toward extensive planning that takes note of the exhaustive 

complicated of ideological, motivational and institutional factors that importantly situation 

and govern the methods of economic prosperity. 

Economic prosperity involves making critical decisions and choices at several steps in 

the different stages of the methods.  The decisions of the planner are often destined by 

anticipation of the likely reactions and the possible preferences of those for whom he is 

planning. 

All endeavors at planned change must be commenced and accomplished on a 

subsisting social base. It is sage to accept that no culture will be originally capacious to the 

entire range of upheaval offered by a improvement programmed; along particular sensorial 

frontiers is bound to be reverberating to changes. But it would wrong to start with the 

consideration that traditional cultures resist all modern innovations, for even the most 

protective among the tradition oriented societies have particular “natural” cultural frontiers 

along which counteraction to change, if any, is symbolic rather than real. In fact they may 
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also have definite “change prone” frontiers, which indeed welcome innovation. In large 

measure, acceptance depends also on the actual content and the phasing of the particular 

programme of modernization and economic improvement. In this connection, it is obligate to 

experiment the several components in the improvement programme severally and separately, 

first from the point of view of culturally realized need and then from the point of view of 

consistency  with and conformation to the ethos and idiom of the traditional culture. 

In relating cultural worth to economic prosperity, it is indispensable to discriminate 

between several types of values and appreciate their meaning and importance for the culture.  

A theoretically oriented and extensive typology of values is probably out of place here, and 

only brief comments will therefore be made on the more significant operationally valuable 

types. 

First, it should be borne in mind that all values are not equally significant. Between 

the core values and the outmost values of a culture there is often a wide zone of sub structural 

and substitute values. The core values are built around the central emphases of the culture and 

disassociate into its several motives. They accomplish the culture by providing it with a 

system of meanings and logic of choices. These values always apply to all sub cultural groups 

enclosed within the culture and demand a stubborn consequence. They are universal values 

and permit only limited, if any, choice of action.  In addition, subgroups within a culture may 

have their own core values that furnish indices of legitimating to special forms of sub cultural 

behavior. These substitute values permit much greater choice in action in a given situation, 

although they too can often be graded hierarchically in terms of their inclination quality.  

Outmost values are not rigid in their demands. 

Second, a clear dissimilitude between ethic-religious values and structural worth is 

indispensable. There is a general propensity to fructify significance of the former without 
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going adequately intense into their structural synthesis. In reference to economic 

improvement, the importance of structural worth should not be underestimated. 

Third, an effort should be made to individualize between statement of formal 

positions and the existentially noticed reality underlying these values. Through a method of 

commentary and rationalization, the content of values often takes up particular forms that are 

noteworthy several from those insinuated in formal positions. 

Finally, it is most indispensable to discriminate between conclusive and forthcoming 

values. Many critical choices in the general area of economic prosperity are made in 

reference to forthcoming values rather than to ultimate values. 

Cultural problems embroiled in the method of modernization and economic prosperity 

in Hindu society will now be regarded within this general frame work. 

The formal outlines of Hinduism, Buddhism and other religions are fairly clear and 

simple, but its existential content is incessantly intricate. Hinduism as it is exercised in daily 

life is not quite the same as the Hinduism of the holy texts. Variations in regional and sub-

cultural forms of Hinduism are unusual. The distinctive in the application of its norms to the 

several levels and classes in the society are also important. Acknowledgement of 

modernization in several degrees in diverse aspects of life further confuses the issues. What 

makes the analysis stubborn is the fact that Hinduism cannot be regarded without reference to 

its many perverse forms.  In point of fact, Hindu society is a complex of many societies.  The 

contrasts that can be disregarded in a broad conceptualization of Hindu society are 

meaningful and relevant to the promoter of modernization and economic prosperity. 

In our discussion only Hindu society in general can be contemplated. This kind of 

treatment can take account of particular broad features only. For diagnostic and operational 

justification, an examination of local, sub-cultural, and regional substitute is indispensable.19 
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Commercialization of Traditional Mask Culture of Sub – Himalayan Darjeeling 

There is need to discuss the impact of tourism upon the traditional arts and crafts of 

Sub-Himalayan Darjeeling.  The art of Sub-Himalayan Darjeeling have experienced periodic 

imposition of new ideas, materials and techniques.  However in the twentieth century tourism 

procreated many changes.  Never before has there been such an affluence of traditional rugs, 

pottery, jewelry, masks and baskets nor have been price so high. Other art forms, such as 

painting, weaving are also rapidly developing. In every part of the nation people, are 

conscious of the native arts of the Sub-Himalayan Darjeeling and many are eager to posses 

something traditional. There is a exceptional growth of Sub-Himalayan arts and crafts market 

which brought their manifestation to the rest of the people through tourism and other factors, 

such as, an awakening to the significance of preserving those roots of the Sub-Himalayan 

traditional cultural heritage that were in danger of vanishing. 

The notion of aesthetics exists in most societies, and such activities convey an artistic 

sense of value and provide a measure of self-satisfaction. Among the people of Sub-

Himalayan region arts and crafts have been integral to their culture for centuries.  The present 

forms reflect an evolutionary method that has been high lightened in the twentieth century by 

the creation of a commercial market of significant consequence. At the time of Tibetan, 

Nepalese and Chinese contact, the people were already well versed in the arts of pottery, 

basketry, cotton cloth, metal arts and jewellery.20 

It is regarded that festivals today make a important contribution to the cultural and 

economic development wealth of the Sub-Himalayan Darjeeling. The festivals have major 

influence on the improvement of cultural tourism to the host communities. The festival 

organizers are now using the historical and cultural themes to progress the annual events to 

attract visitors and creating cultural image in the host cities by holding festivals in the 

community settings.  The hoisting of events of often developed because of the tourism and 
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economic opportunities addition to the social and cultural convenience. The govt. now 

support and promote events as part of their strategies for economic improvement, nation 

building and cultural tourism.21 

Festivals form a fundamental part of the people’s lives in Darjeeling. With the 

beginning of New Year in the month of January this district experiences festivity in each 

month due to the cultural blend of various religions, tribes and immigrants from neighboring 

states. Maghe Sankranti, Losar, Sri Panchami, Bhumchu, Christmas, Buddha Jayanti, 

Dussehra, Tihar (animal worship).22 Afterward all these festivals there is another one which 

need a special mention is the Cham dance, have an effect on by Tibetan culture. Here we 

found the use of several types of masks with aesthetic values).  The word ‘Cham’ is of 

Tibetan origin, and simply means ‘a dance’.  Cham dance is an ancient ritual mask dance is 

unparalleled because it is performed solely by the monks during the multi day religious 

festivals. The mask of the monks wear represents several deities and demons as well as 

animals.23 

 Making various types of masks (especially wooden) is become very popular craft in 

Sub-Himalayan Darjeeling region .Masks or false faces have been used in religious and filthy 

motive since prehistoric times.  The distribution of masks ranges widely over time and space.  

In some society masks play a predominant role in ritual activities. The pictorial 

representations of wearing masks by the human beings occur in the cave paintings and rock 

engravings where dancers wearing animal masks. 

The material shape of masks is of unlimited variety. The masks were generally made 

of wood, metal, cloth, leather, etc. Masks may be separated into two categories, the religious 

and the profane. The religious type of masks encompassing large number of sub types 

preponderates in preliterate societies as well as in several historic civilizations. The wooden 

masks conquered by upright carved animal ears, deer horn represents the main form and its 
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crude shape and painting in white, black and red creates a dramatic impact, such masks are 

used in connection incitement rites, burials and other ceremonies.  The task of covering these 

masks, which attract great magical energy, was deliberated immensely dangerous and 

required strength of the performers.  In ancient Tibet mask was known as bse ‘beg’ or 

“leather mask”.  A huge number of old masks, representing the faces of several protective 

deities, are being preserved in various monasteries.  Most of the masks are fastened to the 

horizontal beams forming a part of the ceiling. 

Tibetan mask dance commonly known as devil dance. The masks are in the form of 

men, beasts and ogres of hideous monstrosity. These demons are the nature-spirits which 

Tibetans worshipped before the introduction of Buddhism. The masks are most colorful and 

impassionedly quite individual. Masks of the demons are most oppressive. The masks as the 

head are the focus of the dace revealing the people’s faith in fecundity. In Tibet the masks 

have been mainly used in dramatic representation, both ritual and theatrical. Masks 

representing supernatural beings half-human and half-animal occur in Tibet. Their sculptured 

masks delimitate strange creatures with human faces and animal horns or beings combining 

the components of men and animals. The masks employed in the fiend dances are made of 

papier-mâché, cloth and infrequently gilt copper. These masks are principally super human 

size. The masks represent immortality, demons, genie, historical individuals and allegoric 

figures.   

The masks are prepared by the Lama craftsman exactly according to their religious 

notion. They are generally carved of wood, mashed paper and cloth and painted in several 

colours and generally provided with a Yak tail wing. When the masks are accomplished they 

are stored within the monastery under the custody of the Lamas to perform the dances in 

several festivals surrounding the monastery. The dresses accompanying the masks are as 

specious robes of rich brocade and satin, with gilt embroidery. The weapons carried by the 
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maskers are made of wood engraved with dorje patterns. The staves of the skeletons are 

topped by the head of a dead person.  In Sub-Himalayan Darjeeling area, there are itinerant 

devil dancers, who go from village to village and from rest house to rest house giving 

imitations of the devil dances performed in the monasteries. These peripatetics wear wooden 

masks of a traditional design. The masks which are repeatedly heirlooms bear a far more 

pleasing manifestation. Round their waists the dancers were gridles of Yak tails, which add 

greatly to the impact of their peculiar evolvement. Mask dances (Cham) have been designed 

and publicly accomplished partly to educate the lay folk about religious messages and a bit of 

Tibetan history as well. The monk performers were dressed in rich costumes of decorated and 

appliquéd silk brocaded. If a monk was playing the part of god or some other empyreal 

creature, he wore an excellent painted mask. The mask dancers also illustrate the Buddha’s 

first sermon in Deer Park in India.  Here the words of the Master were said to have the power 

of a lion roaring.  This dance is called the snow-lion.  The dancers carried a sword and his 

papier-mâché mask, painted with dazzling colours, had an incredible grim manifestation.24 

Lakhey dance is a popular dance of Nepali community. Lakhey is regarded to be a 

fanciful devil that held his domain by chasing away other devils.25  Special masks are worn 

during such ritual dances.  These masks are made of papier-mâché wood plastered with clay 

and linen and painted lively colours. During the convivial of Indra Yatra the dance of the 

elephant is accomplished. Elephant is the vehicle of god Indra.  The Lakhey dance is part of 

this convivial. These masks made of wood with yak tail. The Mahakali dance, The Nava 

Durga dance begin at the convivial of Dasain. What is interesting that another group of 

dancers who belong to the high caste of Buddhist priests and former monks also dance 

throughout nine days of the occasion? They were masks of the eight goddesses of Asta 

Matrika who are custodian of the town. All these dances take place on public squares and on 

the streets among large crows.26 
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The traditional masks of the Nepalese can be divided into two sorts: “tribal” masks 

which belong to the ethnic group such a Gurung, Magar, Tharu, Rai, etc. and “classical” 

masks which illustrate Hindu and Buddhist gods and goddesses. Masks are more often used 

in departure and rituals rather than in theatrical representation. Masks representing faces of 

gods, sometimes it enforce as ornamental motif adorning a temple and masks in metal or 

stone representing faces of god, adored like statues. They are called statue-masked.  The 

metals used to making them are brass, silver and bronze. The masks are made occasionally by 

members of the caste of painters. The images have to be made in compatibility with the 

prescriptions laid down in local manuals of iconography. It is improbable for a painter to 

break the rules for the painting of a religious image.  If the rules are not esteemed, a deity can 

become a demonical energy. The clay masks are painted with several colours. Each colour 

has particular importance: red is connected with anger, blue, black with energy and power, 

white with purity and death. Formerly only vegetable and mineral colours were used.  Now 

the painters use mainly chemical colours. The co-existence of chhau dance mask of purulia 

and the traditional regional mask of Sub – Himalayan region in Biswa Bangla Darjeeling 

which can be prove that the culture is only medium which embedded  various region in the 

same thread. This cultural co-existence also breaking the kiddle of regional integration and 

reach it from the national stratum to international stratum.  

Most of the tribal masks are made of wood and are of human solidity. In disparity 

with classical masks, the tribal mask maker it seems had more emancipation of manifestation 

and could use his fantasy more freely. The masks of the Magar and Gurung tribes are of 

hardwood encircled with a glossy, high patina from disclosure to smoke and butter fat. Masks 

of the Rai people are known to make house protecting masks from tree, fungus, while some 

other masks are constructed from felt and goat skin. Some of these masks ostensibly been 

used for objectives of healing, oracle augury and life catastrophe while others in pantomimes 

on the occasion of village seasonal festivals or function sacrificed to ancestors.27 
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Tattoo as a Fashion Statement of New Commercial Culture of Sub – Himalayan 

Darjeeling 

The word “tattoo” comes from the Samoan word “tatau” and was interfaced back to 

Europe by querist, to denote acts of scarring, pricking, painting and staining of the body that 

was prevailed by several Polynesian cultures. The story of how tattoos became part of 

conventional cultures is largely a 20th Century delusion. Tattoos were first obtained by non-

mainstream sections of the population such as sailors, the military and prison populations.  

Before tattooing became occurance, two things had to take place. First, it had to become more 

allowable for large division of the population to become intended in body – decoration.  

Second, , tattooing had to lose its marginal position and obtain a dose of enchantment. The 

body as the site of decorative presentation had to lose its blemish. It had to become allowable 

to use the skin as an exterior for rhetoric and inscription. Young people are very consumers 

of popular culture, and because they like to perceive themselves from older generations, it is 

not astonishment that, young people were the major borrower of tattoos and other symbols of 

outsider, status, once they became attractive. So that do tattoo say about our culture?  When 

tattooing manifested membership of a community, or an outsider group, this tended to throw 

away large sections of the population but it did mean that tattooing was exceedingly 

permanent and contemplative of a sequence way of life.  As tattooing became more of a 

fashion statement, and less demonstrative of group membership, it has become something we 

are more likely to regret or change our minds about.28 

implimentation of modifying one’s body by marking it has been present from ancient 

times. And the records of a tattoo exercise are sporadic worldwide. Here the question arise 

what made people think of marking their body? Tattoo in many primeval section is part of 

their intellectual achievement and it is done on men, women and sometimes on the children 

too, but they be evidence of a several meaning to the different members of the society.  
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Tattoo is often connected with ethereal, energy and gender. Therefore, to trace the 

requirement of marking the body could be probably for gaining control over something 

through a symbol that is tattoo and it is done on the body as body is the only thing that we 

own, consequently the masks that are tattooed in the body is the symbol of owning 

something. In tribal section tattoos are done after juvenescence as the symbol of being 

sexually advanced or sometime after achieving some particular ranks in the society in case of 

men, and often married women are emblems by tattoo as a symbol of marriage or auspicious 

occasions (for example mehendi).29 

From being used as a sign of status to jewelry – like markings, tattoos have been 

around in India since ancient times. But, just how old this tradition is, remnant a mystery.  

From the dense, rain soaked mountain jungles of the north east to the dry deserts of Rann of 

Kutch in the far west tattoos have not constantly been used for various reasons by variegated 

communities across the country. 

For hundreds of years the tradition of tattooing was admired over the agrarian and 

forested landscapes of India. The ancient maze – like carvings on prehistoric rocks were 

copied by tribal communities on their bodies. They called the method gudna (burying the 

niddle in Hindi) and exhibited the markings as jewelry – the kind of jewelry no one could 

take away from them even if they were to lose all their worldly proprietorship. Most of 

India’s tattooed tribes lived in the distant hinterlands of the country, where stealing of women 

by adversary was general grandeur.30 

For last two decades, notions of tattooing and tattoos have presumed undergone 

important changes. These comprise changes within the tattoo industry as well as realized 

vantage point towards tattoos and tattooing within society. Tattooing which once being 

connected with non-mainstream groups has moved from comparatively incalculable issue to a 

booming appearance of modern consumers culture that can be seen in terms of fashion 31 and 
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popular culture. Researchers have identified the value and significance that separate 

motivations have in tattooing practices.32  Strin and Hinz noticed, however, that there are 

relatively few studies that focus upon persona social background and inspirations for body 

modifications. Atkinson called tattooing “a contextual and negotiated signifier of identity”.  

Individuals are approving agency in electing to use time, spend money, and tolerate pain to 

achieve tattoos. In an intuition, pain is a way of earning a body interchange. Inspiration may 

be usually serial into religious, cultural or impassioned categories, observance, 

embellishment or they may be more egotistical. Young adults may utilize tattooing to build 

upon subsisting pleasure to be identical and stand out. In preference, they may be influenced 

by peer squeeze or wanting to fit in. Atkinson noted that one participant’s tattoo had 

importance as a maker for a performance, but was at the same instance actually as a religious 

symbol, as well as a display of virility. People also acquire tattoos as cohesion to personal 

relationships.  In some cultures, tattoos are trusted to provide protection.  Tattoos have even 

utilized in conjunction with breast reconstruction. 

In present society where everything is so fast and forwarded, tattoo shapes one’s 

recognize in a bit several avenues and could be narrated as a form of self-manifestation.  

Tattoo caries a meaning, a story, which is very own and very unconventional. That’s why a 

entirely same image of a tattoo can carry a several meaning to its owner and sometime to 

viewers. Consequently, making something in our body abidingly in the form of tattoo and the 

pain of having it shows one’s commitment to it.  Paper or an art hanging in the wall could be 

spoiled, but a tattoo is something that would be with that person till death, until and unless his 

body is being ruined. People carry it with them every day, it becomes a part of their body, 

and it becomes the new skin, in which they are carrying a story and throwback their 

uniformity and attaching their intimate self with it.33 
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Tattoo culture in Sub-Himalayan region is one of the oldest traditions exercised in 

Newars, Gurungs, Tharu and Magars communities of the areas. The real time, when the 

tattoos culture in Sub-Himalayan region unfamiliar, but the practice of getting a tattoo was a 

part of the cultural and social facet of people’s lives since the ancient times. In the modern 

times the same trend may not be come behind by the young generation but, religious 

ideogram and designs can be seen in older members of many families. In most cases exetoric 

amongst women, getting inked during Jatras (festivals) and Melas (carnival) like Indra Jatra 

in the region. The tattoo in the legs of the Newari women symbolizes her strength. And an 

interesting faith about getting a tattoo is when a person dies he takes nothing but the tattoos 

on his body.  And imminent to heaven, if one finds hardships he/she can sell the tattoos and 

therefore make away to heaven more gladly. Tattoos making in children at a premature age 

are also trusted to secure them from illness and evil spirits. The Newari generally get images 

and symbols of several gods and goddesses and particular patterns associated to nature. The 

mixture of coal and milk from chosen plants were used to produce colour for the tattoo 

design. Likewise in Tharu tribe tattoo or “Godhani” are the part of their social norms. Ladies 

ordain their hands, limbs, legs and chest with symbolic designs of nature, mythological 

stories and historical occurrence. They have heartened having their bodies inked before 

marriage which is the part of their beautifying methods. Getting inked is common in the tribe 

and men and women both have their tattooing ritual in elaborate tharu ritual. It is common 

tharu credence that one will find a piece of heaven. Generally women’s with good memory 

power known as ‘Tikaniya’ are the one who are specialist in carving designs. Mustard oil and 

cow dung are the conventional ointments used as ink and throne from Neem trees to 

significant a tattoo in tharu culture. In Gurungs and Magar, tribe ladies ordain their faces and 

near lips with designs of sun, moon and the stars. They used the design as embellishing 

methods and a symbol of good luck for them and their families. Some even believe that, the 

propensity of getting their face inked, appeared in ancient times when the king used to take 
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any women he desired. And to keep the women safe, they begin making face designs to 

encumber the king from taking their women in ancient periods.34 

People have their very own momentum for their tattoo, and several appreciations are 

connected with it. People are seen to be tendentious something that they personally feel close, 

or by someone whom they conceive or once in a while just because of fashion. Motivations 

often come from people’s personal faiths. As alluded by the participants it comprises 

something that are very close to whom which they have choose to get tattooed, to show the 

consequence in their life. Members are found in this present study, who have been 

tendentious to get tattooed from someone they are very fond of or they think as their idol.  

This includes their felicitated write or their favorite rock star or their favorite film star. Many 

members have reacted that in their teenage they are just driven into tattoo and have done one; 

presently many teenage people have tattoos according to many tattoo artists. There is 

something which has growing frenzy in teenagers, and many of people had showed their keen 

interest in their teen ages and give out for a tattoo.  In accordance with a tattoo artist “very 

recently I see the kids coming from school come here and often ask I will do a tattoo how 

much I have to pay and all.  I say go to home and play”. It was seen often that the participants 

present in this study has said that making tattoo made them feel unparalleled, as it is 

something diverse to them, something that is very own to them. Here is a case that shows the 

participant appreciation to his tattoo. When he asks about his thought of propriety regarding 

tattoo, he said that tattoo makes him feel new, unparalleled. As you can buy new cloths but 

same can do other people, but tattoo is your very own. Something that other can’t have. As he 

schematic his own tattoo he thinks that it is very own and very much identical, which would 

not be general with any other after getting every tattoo. I felt several, just like we do feel 

when we wear new cloths, new shoes. Now if you ask about identical, then yes, I do feel, 

because in case of dress or jeans or shoes that we have, nothing is made just for me, but tattoo 

is something that notion came from my mind and it’s just and just for me, consequently off 
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course it is something unparalleled. Tattoo is a fashion statement for many people. According 

to many tattoo artists, there are many people who acclimated to go for a tattoo just for fashion 

or beautification. Hiding a scar has been set-up as a significant reason of doing a tattoo.  

Participants in most cases those who have a buildup body have said that full sleeves tattoos 

are compatible for a muscular body, and that makes the body more glamorous. Participants 

are found have done tattoo in the memory of extinct people who are very adjacent to them.  

They said that this made them happy and some said that this made them feel that the person is 

constantly with him. Memorial tattoos found in this study portrait and some other pleasure 

that delimitate their feelings about the extinct one. Some participants are found to having a 

tattoo based on their theological believes, and it also comes when they are suggesting or 

advising for a tattoo to their client. People were set up to chose their lucky trinket as their 

tattoo and some thinks that tattoo has positive and negative power.35 

Sub-Himalayan Darjeeling is much like Goa in terms of providing advantages for 

body art. Permanent and temporary tattoo parlors, offering to transform a part of your body 

into a dazzling masterpiece, are attainable at nearly every nook and corner of the town, 

adding a hippie impression to this scenic and peaceful location.36  Travelers often carry bitter 

sweet memories of the places they travel to and what better way to recall their stories than 

with the help of a piece of art that is inked abidingly to the shine. Tattoos are emerging as an 

interesting way to carry a keepsake of a terminus one has visited. Getting inked in Sub-

Himalayan Darjeeling, costs far less comparable to the western world which is a driving 

factor for their award to get tattoos. Most of the people to get like to sign because it reminds 

them of their fond memories of Sub-Himalayan region. Tattoo studios in Darjeeling are 

Pradhan studio at Chauk Bazar, Gorkha ink at capital market and Tattoo-29 at Nehru Road.37  

Travel and art go hand in hand since a decade, tattooing in India has come a long way – 

whether you treasure it or regret, whether you remember it or wonder how it occurred, 

coming back from a vacation with a tattoo is faintly uncommon. If you are serious about 
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getting inked, you should go about it right way.  Well, getting inked in Darjeeling is a once in 

a life time kind of a knowledge.  Unlike other cities in India, the body art in Darjeeling is 

crafted peculiarity. Get yourself inked with some modern image of Buddha or an inspiring 

quote while you adore a Buddha statue meditating.38 

There are various forms of manifestation of feelings; some express them by writing, 

some by postures or some by actions. Notwithstanding, people today are expressing their 

cogitation and passion in the form of body art known as tattoo. Today a tattoo is trendy 

fashion statements and has weighed resurection in popularly but the origin of tattoos dates 

back to Neolithic period. Tattoos are very dismal way of doing designs on the several parts of 

the body by way of puncturing the dermis layer of the skin and injecting ink into the body 

part and creating different mofits.  It is the decisive form of manifestation of passion. Tattoo 

is an ancient form of art that was done to identify an observance of people or to symbolize a 

particular’s belonging to a particular community or nonetheless can be marks of religious and 

theological devotion. In the earlier day it was the sailor who made tattoos on their arms; these 

designs were particular art such as anchor. In this way, through tattoos one could differentiate 

a specific set of people. And today, we have more than many tattoo art studios and parlors 

that specialize in different types of tattoo pictures and designs. This form of art is gaining 

vogue, even celebrity inscribes them and tattoo artists are much sought after people.  Since 

the last three decades tattooing has undergone many changes and artists are now-a-day 

trained in fine arts direction too. This great form of art uses the most experienced equipment 

and course of action. Today tattoo related art form is subject of study and viewing in the 

galleries and museums.39 

Tattoo tourism is gaining vogue as a “thing to do” when in Darjeeling many travelers 

prefer to get tattoos that represent the region they have visited.  According to a tattoo artist, 

popular tattoo pieces include the Buddha’s ages, Lord Ganesh, Lord Siva, and the Buddhist 
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Sutra “Om mane padme hum”.  Getting names inked in Devanagari script is also popular.  

The Sub-Himalayan Darjeeling region has set itself as a destination for tattoo tourism. 

Tourism organization has been combatively promoting Sub-Himalayan Darjeeling for tattoo 

tourism.40 

Globalization which refers to the incorporation of economic, political, and cultural 

systems across the globe has to become one of the elegant buzzwords in both academic and 

political debate these days. Retrenchment of poverty and rapid economic develop in countries 

like India, China and other countries that were poor few years ago, proposes adequate 

promises about globalization.  Now-a-days, globalization has laid to the end of geography 

and also the death of distance. Drastic improvements in the technologies of transport and 

communication has made attainable of everything at everybody’s doorstep. The internet have 

assisted this method qualifying business to cohere more smoothly and productively and 

sparking what some have called the “Third Wave” of economic prosperity. Even in India, in 

the local super market, several products of foreign origin catch the awareness of its home 

consumers. The information flow so fast that many foreign fashion shows are run these days 

with models wearing the sarees delineated by Indian fashion designers. This show how 

tradition meets with modernity these days.  Globalization has put both east and west into one 

compartment and makes a single village – global village. 

Art and Crafts of Sub-Himalayan Darjeeling have very ancient origin and of high 

quality and has a history of rich and diverse cultural tradition and among its variety, the 

legacy of Sub-Himalayan craft culture always occupies a special place owing to its beauty, 

dignity, form, style and inventive. The adaptability of the several materials used in Sub-

Himalayan arts and crafts item, such as wood, metal, cane and bamboo, textiles, clay, 

terracotta and ceramics makes the products truly unparalleled. Punctuating on the greater 

worth of the arts and crafts, T.M. Abraham stated, the world of art and craft is as expensive as 
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the world of science, philosophy or ethics. Like art, crafts throwback the state human society 

through the separate. Craft treasures like art is give us a semblance into the core and kernel of 

the collective mind and societies through the mirror of separate mind that created them.  As 

said above there are manifold varieties of art crafts in Sub-Himalayan region which are made 

with glamorous designs and meticulous craftsmanship. With the passage of time the Sub-

Himalayan society and economy has changed enormously.  It opened up its economy and 

adapted to globalization in the middle nineties.  Major changes initiated as a part of the 

liberalization and globalization strategy. The liberalization of the domestic economy and the 

increasing combination of India with the global economy has assisted set up the Gross 

Domestic Product (GDP) growth rates. The growing opportunity for Sub-Himalayan 

handicrafts in global market observed when the Indian handicrafts export crossed Rs.1220 

crores in 1990-91 from merely 10 crores in mid fifties. During the globalization phase, the 

progress in handicrafts sector amounts to increasing demand for genetic and culture particular 

goods as a result of develop in world tourism. Sub-Himalayan handicrafts are said to be just 

another valuable stone of great culture and heritage. Whether it is complicatedly adorned 

metal craft or some superb paintings or presentable wood works, Sub-Himalayan handicrafts 

are going places with their genetic designs and flourishing textures. Although, the 

significance of craft in contemporaneous Indian social and economic life is growing day by 

day. Handicrafts are items made by hand, often with the use, often with the use of simple 

tools and are usually artistic and/or traditional in nature. They include objects of utility and 

objects of decoration. Many Sub-Himalayan handicrafts have aesthetic richness and 

decorative values which have been world popular.  For instance, the artisans who made thank 

as and masks exclusively for religious functions exhibited their skill to make these crafts 

internationally well known. Pre-independence the British authorities internationally raised the 

machine made foreign products in Indian markets. India had to provide the raw materials like 

raw cotton and the British factories had to be providing the fine cloths. So the traditional 
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handicrafts of India which were then world popular were methodically ruined to generate a 

market for the British products. Then after independence the Government of India as a matter 

of policy wanted to restructure the craft tradition of our country and flourished the small scale 

and cottage industries. 

Most of the designs of Sub-Himalayan art and crafts are highly artistic and traditional 

in nature but these days some of the modern designs are also being examined with to suit to 

the tastes and the inclination of the foreign tourists keeping an eye over the market. Artisans 

go for more profit, at times ignoring the quality. In the globalization times, through with 

their, through with their products going global and rising demand for it, there is a rise in the 

handicraft sector economy, still the artisans have become progressively subservient on middle 

men and trader speculators who pay the artisans wages on piece rate bases. The low 

bargaining power of the artists in a liberalized and relatively undiluted competitive market 

has forced the artisans to depend upon the middlemen. The government’s preparatory to 

flourish the regional art and crafts are effectual such a limitation. The ambiguous condition of 

the artisans and the crafts is again spotlighted when globalization has differentiated the crafts 

from the actual artisans. Thus the traditional art and crafts need to be beautiful and cost 

efficient and maintain appropriate quality in order to find a place in the competitive market.  

The magic of globalization is that during the modern times, there is always a cross-cultural 

interactivity of both the ‘local’ and ‘global’ and notwithstanding many contradictions, global 

village is now not just a probability, but a reality.  Whole world is now coordinated. But 

despite the present day globalization is also branded as a drive for profit making and it as 

replacement of the local culture by the global.41 

The new generation and tradition which started to develop in Sub-Himalayan 

Darjeeling region in the previous country spread through the international political, economic 

and cultural systems. By and large modernity is a homespun improvement in present societies 
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in Sub-Himalayan Darjeeling. This prosperity takes several forms. First it destined the 

traditional bases of economic, political, cultural and social organization, making several new 

demands on these aristocracy and opening up new probabilities to upcoming generation. 

Secondly, it brings out its familiarity to another aspect of the symbolic degree of human 

activity which may seem to be converse to creativity or creative activities.42  Within the Sub-

Himalayan Darjeeling circumference the processes of velitation of forces of modernity were 

already much more intricate and diversified. This circumference can be narrated in general 

terms as the old traditional society of villagers’ communities and village networks, of the 

traditional urban centers interpose into the several local – political, culture, and religious 

centers on the one hand and into what has been generally entitled as the caste society, on the 

other. The convenience and problems exhibited here in all the major institutional spheres: the 

diversified changes in the agrarian structure; the improvement of new urban, political, 

administrative, commercial and industrial centers; the promotion of new modern educational 

frameworks and convenience and the concurrent prosperity of new channels of occupational 

dynamism, and in the development of new cultural orientations.43  In the Sub-Himalayan 

Darjeeling region and in its center alike there improved all the several types of response to 

modernity stated here albeit in varying degrees of intensity and significance. We have for the 

most part only indirect instance about the scope of deterioration of commitment to traditional 

patterns of life.  Whatever instance subsists, however, seems to reveal that notwithstanding it 

must have been completely comprehensive, at the same time the Sub-Himalayan Darjeeling 

periphery has manifested a great counteraction, such deterioration seems have to have been 

rather confined and there ostensibly resided some comparatively separate areas in which 

some such commitments persisted. The example about the counteraction of traditional forces 

and the concomitant improvement of a traditionalistic reaction – although more easily 

attainable – is largely indirect. Most documentation is geared to ideological manifestation 

rather than to organizational or behavioral hereafter.  But the general dominance which must 
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be checked by further research is that, especially in the few decades ago ultimate 

counteraction and concurrent traditionalism was relatively weak. 44 
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Pic- 257 

 

Pic- 258, Dragon motif tattoos for fashion 

Source: collected by researcher 
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      Pic-259                                                                                 Pic- 260 

  Floral design tattoos on hand 

Source: collected by researcher 



407 

 

 
 

 

Pic-261 

 

Pic-262, Metal mask resemblance with Buddhism 

Source: collected by researcher, from Asian art palace, Darjeeling 
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Metal mask resemblance with Buddhism,  

Source: collected by researcher, from Art Emporium, Darjeeling 
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Traditional mask resemblance with Buddhism,  

Source: collected by researcher, from Asian Art Palace, Darjeeling 
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Various wooden masks, 

Source: collected by researcher from Kalimpong Art Gallery, Darjeeling 
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Mask resemblance with Chhau dance,  

Source: collected by researcher, from Biswa Bangla, Darjeeling 
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Traditional Folk resemblance wooden mask 

 Source: collected by researcher, from Biswa Bangla, Darjeeling 
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Traditional wooden mask resemblance with Hindu and Buddhism,  

Source: collected by researcher, from Nepal Curio House 
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Traditional wooden mask resemblance with folk and religion, 

Source: collected by researcher, from  

Kalimpong Art Gallery 
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