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Chapter IX 

Conclusion: 

The Mughal rule is considered to be a golden age of delicate clothing with innovations in 

dress and textiles with various motifs, pattern and fabrics. The priceless legacy of miniature 

paintings, memoirs, travellers account provides an insight into the dress code of the nobility 

at the time. By examining them one could easily determine that fashion and designing was a 

major art form that got special attention from all the Mughal emperors. The Mughals 

established one of the greatest empires in united India. Their leisurely and relaxed lifestyle 

provided the artisans of the time with an atmosphere of creativity and experimentation. 

Each emperor maintained his own contemporary style of dressing in court. In his palace, the 

royal ladies in the Mughal harem also favoured wearing gorgeous dresses, gave their full 

attention in wearing the gorgeous dresses and gave every possible means to maintain it. Apart 

from their grand apartments and dainty dishes of food, their beautiful dresses and exquisite 

ornaments were dear to their heart. Their dresses were made of finest silks, brocades, satins 

or malmals and cloth were brought from far and wide. They decorated themselves with 

ornaments from head to toe. They used to wear a number of ornaments to decorate their body 

parts. The royal ladies spent their huge amount in beautification. They used to wear a number 

of ornaments to decorate their body parts. The royal ladies spend their huge amount in 

beautification. A lot of cosmetics were also used by the ladies, which added to their beauty 

which shows that they spent huge amount to beautify themselves. 

The clothing pattern of the Mughals was also an outcome of the Sultanate period. The 

Mughals in their early days also adopted the dresses of the Sultans. The Sultanate period used 

excessive tailored garments like robes, gowns and coats of extravagant fabric and trim. The 

various kinds of costumes were also used by the nobles. Moti Chandra, an eminent historian, 
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concludes that jackets tunics and trousers became more common in 12th century. He also 

concluded that badana is a robe on which three corned and four cornered pieces of cloth were 

stitched for decoration. The dress of the Sultan and the elite consisted of a kutah or head 

dress, a tunic worked in brocade and long drawers. On official occasion the Sultan wore four 

cornered head-dress (embroidered with gold thread and studded with jewels), long tartaric 

gowns and quba) all buckled in the middle of the body. The Hindu aristocracy dressed like 

the Muslim aristocracy, except that in place of kutah they used a turban and in place of long 

drawers they wore dhoti trimmed with gold lace. The contemporary Persian historians have 

left some interesting accounts of the costumes and textiles manufacturing Karkhanas during 

the Sultanate period. 

No doubt, the Mughal period saw delicate use of clothes and latest innovation in it but they 

were sometimes under religious obligatory to use such kinds of dresses. Quranic injunction 

also made compromises between uniformity and existing custom. The famous Quranic laws 

are to obey Allah, His Prophet and those in authority could be taken to mean the subject to 

command the God and his Prophet. Some of the Mughal emperors also issued some Fatwas 

for the use of dresses but in spite of religious obligatory, Akbar took special care and 

attention for maintaining his dress as that of his ladies of the Harem. He did not care about 

the Ulema while promulgating issues for banning some of the fashion in dresses but 

Aurangzeb had issued some order in the beginning but nobody cared to follow them. At the 

insistence of the Ulema Aurangzeb seems to have reissued the orders in 1666. Evidently the 

ladies of the royal Harem did not like it. 

The great Mughal emperor Akbar was not only a great ruler, an administrator and a lover of 

art and architecture but also a true admirer and entrepreneur of different patterns and designs 

of clothing. The changes and development brought by him from Ottoman origin to its Indian 

orientation was based on the land‟s culture, custom and climatic conditions. This is apparent 
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in the use of the fabric, the length of the dresses or their ornamentation. There had been a 

motivation for beautiful garments. The Mughal world shows latest form of dress designing, 

their garments revealed not only their riches and tastes but also excellent work done by the 

tailors in those times. Emperors like Akbar, Jahangir and Shah Jahan took equal interest as 

their ladies in wearing beautiful garments and ornaments. Various Kharkhanas were 

constructed. Among them we find separate apparel making units known as Tushak khana was 

one of the important kharkhanas which the Mughal emperors paid much attention. There was 

a constant demand for fine materials and all textile pieces brought woven and carefully 

preserved and were inspected from time to time. Akbar too took interest in manufacturing of 

shawls. The Ain-i-Akbari gives good account of Kashmiri shawls and the Hindi designation 

for the soft shawl like param naram. The garments stored in the imperial wardrobe are 

arranged according to the days, months and years of their entries and according to their 

colour, price and weight. The Mughal emperors wore different clothes like Takuchiya, 

Peshwaz, Dutahi, Shah-ajida, Suzani, Qualami, qaba, farji, fargul, chakman, Shawls, 

Shalwar and Patka. Women dresses include Kartiji, Bodice, Jacket and breeches and Jagulfi 

and Lehenga and Choli by the Rajput ladies. Both Hindus and Muslim women covered their 

head called orhni or dupatta of various colours and fashionable Juttis with ornaments of 

different patterns studded with precious stones. 

The turban is also a body ornamentation which gains special attention. Only the emperor 

himself, his intimate relations, and select members of his entourage (beasts as well as men) 

were permitted to wear a royal turban ornaments. The emperors used different styles of 

turban with different styles of ornaments on it popularly known as Sarpech which was 

inserted with feathers mostly of heron. 

The garment of Mughal ladies were made of the finest muslins, silks, velvets and brocades. 

The intense fineness of texture is so fine and delicate that they are known in the poetic 
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language as muslin or Shabnam, which were brought from Dhaka. Some of them are so fine 

and transparent which can float in water. Silk is the most commonly used materials by the 

Mughals. It is mentioned that a lot of silk was brought China and Persia and also from parts 

of India like Banaras, Bengal and Orissa to make beautiful dresses for the royal ladies who 

had great love for silk. The fabrics used by the Mughal ladies were satin, kimkhah, katan, 

tasser, tafla, ambari, atlas, etc. brocades called malmal was also used by the ladies. Different 

forms of art in the clothing flourished during the Mughal period like Zardozi work, 

Kalamkari, Shisha embroidery, polka dotted work, buti works etc. The patterns used in the 

dresses were generally of flowers with leaf and stems, zigzag, patterns of buds etc. 

Textiles flourished remarkably under the Mughals. Various techniques of crinkling, dying, 

patterning and embroidery were explored. Lahore received special attention and grew into a 

leading center of textile production. Twenty varieties of woollen cloth alone were exported 

from Lahore to different parts of the Sub-continent and abroad. For weaving shawls there 

were one thousand Karkhanas in the city. Silk weaving also received special encouragement 

and silk cloth produced in Punjab gained fame throughout the world, because of its finesse, 

Indian cotton became very popular in Europe as it was not only colour fast but also far 

cheaper than the linen available there. This remarkable influence in European markets 

resulted in many Indian clothing and textile terms entering English and other European 

languages e.g. bandana, calico (plain-weave cotton fabric with simple block printed design), 

cashmere (wool from Kashmiri goats), cummer band (a waist band or girdle), dangree 

(coarse cloth woven with two or more threads per weave), khaki (dust coloured cloth used for 

military uniforms), muslin (thin cotton fabric), pajama, shawl etc.The priceless legacy of 

miniature paintings and chronicles from the Mughal era provide an insight into the dress code 

of the nobility at the time. By examining them one can easily determine that „costume 

designing‟ was a major art form that received special encouragement by all the Mughal 
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emperors. Interestingly, each emperor maintained his own contemporary style of dressing in 

court and otherwise. Babar, who was brought up in the cooler climate of Turkistan, retained 

the costumes of his homeland; the most popular garments in his period were „chafan‟ (long 

coat) and „postin‟ (sheep skin coat). It can be said that he must have worn them for traditional 

rather than practical reasons. Humayun introduced Persian elements in the costumes. He was 

notorious for seeking the help of planetary movements (every day) in choosing what to wear. 

He also maintained a special treasure house in his palace to accommodate textiles and 

garments. Akbar‟s long reign was largely a peaceful one. In this period there was a 

combination of Indian and imported skills and techniques, which led to the flowering of 

classical forms and shapes and later became an integral part of Indian dress design. Akbar 

took the initiative of introducing local textiles, which were best suited to the hot climate of 

the region. 

During his reign, Emperor Jahangir initiated the printing, weaving and embroidering of 

Kashmiri flora on textiles. He introduced a garment called „nadiri‟ (literally mean rarity) 

which was a type of overcoat worn over the jama. The garment was designed exclusively for 

him. 

The advent of the Mughal dynasty gave an undeniable boost to production of the up-market 

textile, as to other craft. At the Mughal court, textiles were extraordinarily important. The 

sub-continent had been known for its cotton production since Roman times, and silk weaving 

was well established in northern India before the Mughals arrived. Indians were also masters 

at printing and dyeing cotton with colourfast dyes- skills much appreciated by their trading 

partners. The region was a major exporter of fabrics in the markets. The most exquisite 

fabrics produced in India stayed at the court and court demands for fabrics of all types drove 

producers to even greater heights of creativity. During the Mughal period, dresses with gold 
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and silver embroidery were much in fashion with the royalty and the nobility. Thus textiles 

flourished in Mughal period with the initiative of the Mughal emperors.  

The dresses of the Mughals also went through the changes with the passage of time and its 

indegeneous impact mainly of Rajputs. Persian dress was worn by Muslims, but during 

Akbar‟s time Rajput dress was adopted like chakdar jama. It also concluded that 

chakdarjama is derived from the Rajput coat called Takauchiah. The chakdar jama was 

shaped much like the standard Mughal jama except that the skirt fell in four to six long points 

instead of in the circular hem of jama. The Rajput also took the Mughal court culture in their 

dresses. Thus when we speak of the Mughal influence in dress we mean not alone of what the 

Mughals gave to Rajasthan but also what had evolved out of the contact of the two important 

and prominent races, the Mughals and the Rajputs which is read as intermingling of two 

culture, customs habits foods, clothing pattern etc. though matrimonial alliances or friendship 

relation as a whole the Rajput remain in important position from the reign of Akbar to Shah 

Jahan and the relation detoriated during the reign of Aurangzeb because of his orthodox 

religious beliefs. The Rajput-Mughal relation not only blended the cultural and political 

sphere but also mark its impression on the fashion and artistic sphere of life. The Rajput and 

Mughals exchanged their life styles and gave a new world of fashion which is still seen 

generation after generation. 

The Mughal emperors lived a lavish life and lived in a large palace with many queens, 

concubines, attendants, servants and slaves. The queens of the emperors were provided all 

luxuries and made elaborate arrangements for their seclusion and security. During the time of 

his successor Jahangir, Shah Jahan and Aurangzeb the Mughal Harem attained the peak of 

excellence. The emperors celebrated every occasion of merry-making, pomp and luxury like 

Nauroz, Marriage, Khus ruz known as Meena Bazar, Emperor‟s birthday and Coronation 

festivities. The harem is the relaxing and merry-making place for the emperors. They paid 
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special attention for the security of the Harem where the ladies of all races lived together. The 

security of the harem which was a very sensitive matter was in the hands of faithful and 

absolutely trustworthy eunuchs, known as Khwaja Sara. They were castrated or emasculated 

men who were employed customarily in women‟s quarter. The Mughals used the title, 

Khwaja Sara respectfully for the keeper, incharge or superintendent of their harem. The 

Mughal emperors took special attention for the etiquettes to be followed in the court. All 

nobles and officers of higher should perform some court etiquettes before entering into the 

court like kurnish and sijda. 

The Mughal ladies live in luxury and magnificence. They spent most of their time and money 

in toilet and beautifying themselves. Beauty of the face mainly in the eyes, the lips and the 

nose and these were given special attention. They changed their dresses several times a day, 

especially in summer when they put on such exceeding thin raiment that their skin shows 

through. They used different kinds of oil like narayana oil to massage their bodies and 

turmeric paste, sandalwood paste, paste of kusum flower, pulse flower powder, rice powder 

and many other things to wash their bodies. The Ladies were fashionable and paid special 

attention on it. 

The Harem women were very intelligent, beautiful as well as creative. The policy of most of 

the Mughal rulers was to encourage and patronize creativity. It was because of the leisure 

lifestyle they got lots of time for experiment. Only motto was to please the king with 

something new and innovative, which gave rise to some very pleasant discoveries. For 

example, Asmat Banu Begam, mother of Nur Jahan, created a perfume by name, Itr-i-

Jahangir. Although the only purpose of Harem women was to please the emperor, somehow 

the Harem life helped the Mughal women to develop their skill and creativity to enrich the 

culture of Mughal dynasty. 
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Modern dress has a great influence of this period in every form and kind. Today‟s wedding 

dress has the maximum impact. For example sherwani and lehenga choli introduced during 

this period are still the most sought-after attire. Silk is still the most in demand fabric which 

sings the tale of Mughal period and exhibits the grandeur of the Mughal magnificence.  
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