
Chapter-IV 

Jasmine 

DISPLACEMENT, MUTATION AND TRANSLATION 

Literature of Diaspora effectively projects the postcolonial consciousness of the 

marginalized global community such as Asian American, non-resident Indians and 

Blacks. Diasporic imagination as well as literature are expressions of this collective 

identity of being dislocated and are a principal theme in the fiction from the Caribbean, 

Asian American and other countries. Diasporic postcolonial writing is about dislocation 

and relocation, it's a discourse of a conflictual point of culture, home and space.' In such 

strange paradox of re-relocation the material culture and spatial location are subjugated 

and only the relocated space remains as home. In such Diasporic restlessness homelands 

get inscribed into new locations merging into trans-historical space. Jasmine, the 1989-

novel by Mukherjee, investigates, in an essential and searching way, the trauma and 

possibilities - following dislocations and uprooted identities. In the novel, the crucial role 

of migration, compulsive and intended, literal and emblematic, found in the female 

subjectivity of the young protagonist-initially named Jyoti Vijh - represents the 

dislocation and mutative progression within the scrambled structure of the protagonist's 

personal history. The ambivalence of such trans-migratory decentered identity has been 

beautifully evoked in these few lines by Adrienne Rich quoted in the Location of Culture: 

I have dreamed of Zion I've dreamed of World revolution 

I'm a corpse dredged from a canal in Berlin 

A river in Mississippi. I am a woman standing 

I am standing here in your poem. Unsatisfied. r 

Transmigration and transplantation in postcolonial diasporic context, a major 

theme in most of Bharati Mukheijee's novels, have often to do with the memory, history 

or past that is subdued in nostalgia where their ethnicity and culture are submerged. In 

most of her writing, Mukheijee describes identity that is dislocated and disrupted by exile 

in the light of postcolonial 'otherness' and gender-a perspective that further questions 

fixed concept of identity and can also be seen as a means of linking the different ethnic 
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poles of that identity, bringing into close contact cultures earlier considered utterly 

estranged. 

Mukherjee is different from the writers of Asian descent. She embraces both 

immigration and postmodem cosmopolitanism. Mukherjee's writings seem in reaction to 

the tradition of third world immigrant writers that includes V. S. Naipaul, Salman 

Rushdie, and many others. In Mukherjee's vision of postmodem America, global and 

local interfuse each other and are mutually contributive to the growth of a new tapestry 

where multiculturalism, not ethnic pluralism, becomes the staple of mainstream identity. 

Mukherjee's revelation of cultural heterogeneity as an American norm is not the only 

basis of a countercultural assault on a repressively centered cultural structure; it also 

advocates fusionism and assimilation as a new compulsive necessity for trans-cultural 

survival norms. Mukherjee's migrant aesthetics is based on the conflictual components of 

the ever-changing dynamics of 'unhousement' and 're-housement.' In an interview given 

Geoff Hancock, she says: 'I write about what obsesses me, the re-housement of 

individuals and of whole people[ ... ] Unhosement is the breaking away from the culture 

into which one was born, and in which one's place in society was assured. Rehousement 

is the re-rooting of oneself in a new culture. This requires transformation of the self. ' 2 

In Mukherjee's immigrant stories and novels she has a statement on diasporic 

postmodem condition and the same transformation of the 'self makes fully visible the 

way a new multicultural America can mirror a multicultural globe. She envisions an 

American situation that is centric to a free play of ethnic centers, a kind of 'transnational 

and translational sense of hybridity' 3 and a sharp emergence from resident alien to 

resilient assimilation in a new syncretism of global climate. Mukherjee's preferred 

fictional setting is New York, a syncretic and linguistic jumble, a heterogeneously 

multicultural milieu, a completely decentered structure of circulating differences. In such 

a city, unhinged cultural heterogeneity, splitting and creative syncretism are the earnest 

norms, notAnglocentrism or even ethnic politics. Bhabha comments: 'We find ourselves 

in the moment of transit where space and time cross to produce complex figures of 

difference and identity, past and present, inside and outside, inclusion and exclusion. For 

there is a sense of disorientation, a disturbance of direction, in the 'beyond' an 

exploratory, restless movement.' 4 

To glance regressively at the past, involves the extensive use of memories of the 

old country, the point or place of origin and 'homes.' For, the migratory human lot facing 

diasporic dislocation and splitting involves an amount of uncertainty in a new location. 
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Such new location may not be necessarily coterminous with the imagination of a new 

home in other location. Home or the old country is thus a simple submerged version of a 

memory -strong but non- negotiable in daily terms, a sort of a mythic structure preserved 

in thoughts. To quote Brah: 'Home is a mythic place of desire in the diasporic 

imagination. In this sense it is a place of no return, even if it is possible to visit the 

geographical territory that is seen as the place of origin. ' 5 

This suggests that home or point of origin is less a reality than an idealization of 

how it really is. Such a home is reconstructed out of memories what Salman Rushdie 

described as reflections made 'in broken mirrors, some of whose fragments have been 

irretrievably lost. ' 6 Rushdie explodes the myth of home and speaks of 'imaginary 

homelands,' and offers us the narratives of split presence of all 'metaphysical being(s).'7 

In such condition of splitting and fragmentation the domination of home reduces, and 

furnishes a postcolonial perspective on the acquisitive designs. of global codes. In such 

condition of cultural intersection and interaction splitting is inevitable and necessary: 

Splitting constitutes an intricate strategy of defence and differentiation in 

the colonial discourse. [ .... ] Splitting is then a form of enunciatory, 

intellectual uncertainty and anxiety that stems from the fact that disavowal 

is not merely a principle of negation or elision; it is a strategy for 

articulating contradictory and coeval statements of belief. 8 

Looking at the past and the future involves a process that Bharati Mukheijee in 

Jasmine9 described as 'adventure risk, transformation.' 10 The migrant, while living in an 

alien shore experiences the isolation of an alien, 'other.' The migrant remains constantly 

aware of his/her geographical displacement and cultural splitting. To adjust with the 

dominant governing culture, the exile or migrant most often has to re-locate the native 

subjectivity to a new political and social environment. This process of postcolonial 

displacement and dislocations demands acculturative experience of migration. The 

fusionism and hybridity of the exile means that the harsh discourse of colonialism can no 

longer power-roll on the ethnicity and (in)betweenness- or create binaries of central and 

periphery, colonizer and colonized, self and Other and so on. It must instead focus on a 

fusionism that inhabits the perimeter of global culture. 



Jasmine Ill 

Mukherj ee' s women characters venture out for the New World, and experience its 

split structures, its spl it imperatives, through negotiations and diasporic relocation of 

selves. It was the abili ty of Mukherjee's characters to endure their exilic anguish, to work 

through their anxieties, alienations and dislocations towards a li fe that may be radically 

incomplete but continues to be intricately steam-rolled by aspirations and fantasies. These 

are symptomatic of the culture of survival and endurance that emerges from the other side 

of the colonial endeavor. Mukherj ee's women characters are 'vernacular cosmopolitans' 11 

of a kind, they move in between cultural traditions, and allow themselves to be in 

mongrelisations that do not have a prior reality within the discrete world of any single 

culture or language. Bharati Mukherjee admits: 

I am in fact writing about America more than about dark-complexioned 

immigrants. My focus is on the country on how it is changing minute by 

minute. My stories explore the encounter between the mainstream 

American culture and the new one formed by the migrant stream. I'm 

really writing about the seams j oining two cultures. Many expatriate 

writers are destroyed by their duality, I personally feel nouri shed by it. 12 

From Mukherjee's point of view one can infer a cross-cultural assimilative code 

where the migrant performs an ideologically imperative function by dismantling cultural 

stereotype, margins and borders before creating a space through which new form of 

belonging can be relocated. Spatially speaking, dislocation invariably means a move 

away from home, and hence displacement from culture. It entails a relentless search for 

new belonging, new identity, a new location, and a quest for original self in the realities 

of global connectivity. In Mukherjee's novels especiall y in Jasmine, there is a very wide 

display of the tangled and twisted mongrel existence of woman crusading and 

assimilating in search of space, location and a new territory. As in other diasporic writers 

in Mukherjee too, dislocation means a move towards something, perhaps another home

this produces a narrative that is often caught between a location and relocation, de

territorialize and a re-territorialize, in the process to de-personalize the migratory subject. 

Subverted and subjected, dislocation becomes a transit before relocation where past is a 

mere relic of diasporic disjunction. To quote Bhabha: 
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The enunciation of cultural difference problematises the binary division of 

past and present, tradition and modernity, at the level of cultural 

representation and its authoritative address. It is the problem of how, in 

signifying the present, something comes to be repeated, relocated and 

translated in the name of tradition, in the guise of a pastness that is not 

necessarily a faithful sign of historical memory but a strategy of 

representing authority in terms of the artifice of the archaic. 13 

The total process obviously involves decentering, re-arrangement of psychic space 

in the midst of inescapable polarities of the inescapable dialectic of history. It is 

interesting to note, 'One example of the way in which the decentering impetus of 

postcolonial discourse abrogates the centre and leads to new theories is the extension of 

the concept of the Creole continuum in the polyglossic communities.' 14 

Every narrative in diasporic writing is both an individual story and explicitly a 

cultural narrative dealing with the same polyglossic communities where 'self represents 

the voice of such community. Diasporic literature is therefore autobiographical too. 

Writers mapping the diasporic experience in their fiction or poetry are often diasporic in 

their real lives. In Mukherjee's writing there is much of the experience of unsettlement, 

adaptation, language and longing, narrated in the fiction. These also constitute the 

author's own experience of dislocation and search for 'home' and location. In fact, 

Mukherjee operates within a multi-dialectical range with a Creole base, liberated through 

a dialectical process of paired contradiction. Images fall apart, move, dissolve and 

combine in strange combinations or paradoxical juxtapositions, reflecting a polyglossic 

world in the process of becoming. Mukherjee in an interview points out this aspect of 

her technique: 'As a Hindu, I was brought up on oral tradition and epic literature ..... I 

believe in the existence of alternative realities and this belief make_s itself evident in my 

fiction.' 15 

Like the novelist herself, her characters too straddle two worlds and are pulled in 

two directions between home and location, confused in the delusion of alternative 

realities. In Jasmine the protagonist's migrancy is located in cross-cultural context where 

dislocation and rearrangement of existence finally lead to assimilation of the contraries. 

Jasmine is perhaps the most representative of Mukherjee's novels, and in contrast to Wife 

the most accomplished work about being an exile. It was published nine years after 
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Mukheijee's move to America in 1980, in the wake of her literary success as the winner 

of the 1988 National Book Critics Circle Award for The Middleman and Other Stories 

(1988), and one year after "Give Us Your Maximalists!" It marks a swerve in emphasis in 

Mukheijee's writing, in her treatment of the subject of immigration, assimilation and 

femininity, in comparison to earlier works like Wife (1975) and the even earlier The 

Tiger's Daughter (1971). 

The narrative structure of Jasmine is non linear, and tracks the protagonist's 

memory from the narrative present of her life in Baden, Iowa, as the wife of an 

agricultural banker, back through her earlier existences as an Indian peasant girl, her 

advent as a young and vulnerable immigrant in America, and her transitional period 

headed towards assimilative merge. Each of these stages is represented by a name change. 

She starts out as 'Jyoti' of Hasnapur, is rechristened 'Jasmine' upon her arrival in 

America, is nicknamed 'Jase' by her employers in New York, and finally becomes the all

American 'Jane' in Iowa. The story depicts the ambivalence of self-fashioning by 

participating in the transgressive process of decolonizing the self. To quote Pushpa 

N.Parekh: 

The memory of Jasmine's personal history and environment shapes and 

directs the reception of her present experiences and context and is often 

countered by the accruing of new memories of newer experiences. This 

double perspective of the shifts in time and space and their impact on the 

psyche of the immigrant woman can be explored through the tonal shifts 

with which the Jasmine-Jane protagonist concretizes her emotional an 

intellectual reality. Fear, anger, pain, bitterness, confusion, silence, irony, 

huinour, as well as pathos underline her observations as she discovers for 

herself the undefmed median between the preservation of the old World 

and the assimilation in to the new one. 16 

The novel takes off with the astrologer's prediction about Jyoti's widowhood and 

exile. The seer foretells her future, pronouncing 'my widowhood and exile [ .... ] I was 

nothing, a speck in the solar system[ .... ] I was helpless, doomed.' 17Jasmine tries to go 

against the wheel of fortune repositioning the stars and she reaches out for a 

metamorphosis and transformation from a docile and meek Indian wife to an assertive 
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independent woman who makes a journey of self discovery from a feudal condition to her 

migrancy and exile experiencing dislocations. The hard reality of her imperiled identity is 

negotiated by violence in the geometry of her entropic universe. After her marriage with 

Prakash her husband gives her a new name Jasmine. Her renaming is a sort of 

rechristening and a displacement from earlier role playing, similar to Dimple, addressed 

as 'Nandini' by her mother-in -law in Wife: 

He wanted to break down the Jyoti as I'd been in Hasnapur and make me a 

new kind of city woman. To break off the past, he gave me a new name; 

Jasmine .... Jyoti, Jasmine: I shuttled between identities. 18 

From the beginning, Jyoti rebels against her cultural inscriptions. Jasmine 

frantically moves to break the shackle of a jinxed future showing all signs of postcolonial 

dread of secondariness and tries to move away from the past at all costs, including the 

cost of a stable identity. Mukheljee is plainly disinterested in the preservation of cultures, 

the hallowing of tradition, obligations to the past; at least, she is not interested in the 

nostalgic aspects of such preservation. Rather, her current work forwards a distinction 

between exilic and immigrant others for whom attachments to personal and cultural pasts 

leave little room for peripheral significance. Such characters undergo personal 

transformation in their movements from culture to culture, changes that Mukheljee 

exemplifies in the strongest terms. 

Mukheljee does not show any inertia or emotional weakness for the past, although 

she is never unrealistic to drop nostalgia as outdated software. Her works embrace and 

accept fission that must accompany cross-cultural revision and personal change. Jasmine 

says: 'There are no harmless, compassionate ways to remake ourselves. We murder who 

we were so we can rebirth ourselves in the image of dreams.' 19 It is the willingness of 

Jasmine to murder her past self that enables her to actively advance into unknown but 

promising futures. The futures she propel herself toward, and even help to shape, are not 

guaranteed to be successful, but do have the potential for personal, material and spiritual 

success. 

Thus Mukheljee's woman escapes from a childhood and adolescence, 

circumscribed by a feudal economy in Hasnapur to become Jasmine. The 

transformational myth becomes operative on her and we are shown how the trauma of 
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displacement generates a feverish anxiety on her. The story of Jasmine is the story of a 

personality in motion, in quest of identity. The novel seems to define immigration as part 

of the disintegration of a homogeneous culture and resultant dislocations which are to be 

negotiated in a new geographical and economic compulsion. In the language of Sarnir 

Dayal 'The syntax of her self-articulation is a parable for social transformation of the 

Indian postcolonial. ' 20 

Jasmine goes through a whole process of deracination, displacement and 

transformation; she wishes to settle down, a desire not in contrary to her continuous 

flaking of skin and continuous transformation. She is both complicit and resistant to the 

hegemonic notion of immigrant identity. Jasmine's self-propelled mission is thus 

inflected with some existential angst, she is at the periphery and in a situation from where 

she attempts to re-direct. Her translational transformation is a result of continual 

negotiations between her past and her future; her indefinite projected future self can never 

fully escape her past inscriptions. For Jasmine, history has the perpetual sway on the 

present and the future. History also has certain impositions creating fissures and ruptures 

and, as a result, the self becomes plural and conflicting. Her survival depends amid 

ambiguities out of rootlessness and upon a strategy of negotiated journey of self 

discovery and transformation. According to Alam the character of Jasmine has been 

fashioned to show Mukheijee's belief in the 'necessity of inventing and re-inventing 

one's self by going beyond what is given and by transcending one's origin.'21 

In Mukheijee' s Jasmine, such sense of homelessness and rootlessness is hard

edged steadily with each occurrence in the New World. The writer directs her protagonist 

from the origin and location of her birth to the land of her exile. There is no sequential 

development of her journey; there is no easy changeover of identity, nor any tame 

acceptance of the time. Instead, Mukheijee's diasporic women characters struggle hard to 

occupy and absorb the translational space, they find in the location of their choice. Most 

of her fictions stress the dichotomy of growing up in two cultures. In the practice of an 

exodus and migration there is an unspoken ambiguity; the sufferings of dislocation are 

tinged with the hope of arrival and the opening of new locations. 

The novel replicates Mukheijee's emancipator recasting of identity through raical 

negotiations in the dominant culture. Jasmine undergoes a series of turbulence -in search 

of a home. Jyoti is educated over the protests of her traditional father, and in time marries 

a modem Indian husband, Prakash. Jyoti is re-named Jasmine by her husband. She 
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undergoes major identity shifts, from feudal Hasnapur to urban Jullundhar. She shifts 

from her traditional cultural desire to have children early, a wish that is thwarted by 

Prakash's contempt: 'We aren't going to spawn! We aren't ignorant peasants!'22 She 

develops an inner trauma out of the displacement: 'Jyoti, Jasmine: I shuttled between 

identities,' she says, and '[ .... ] I felt suspended between worlds.'23There is a horrible 

turnaround of the events; a turbulence of situation destroys her dream. Prakash is killed, 

by a bomb meant for Jasmine and hidden in a portable radio by Sikh terrorists. Jasmine 

vows to complete Prakash's dream, to go to his intended school in Tampa, Florida and 

sacrifice herself on the campus. She manages to sneak into America using forged passport 

papers. 

There she is raped by her smuggler, after which she kills him and relieves herself 

from her earlier plans. Thus the first shock of the location outside her home is not cultural 

but physical. She arrives in America and that very moment she is compelled to commit 

murder for self-defence. The purity about the body is gone and she learns that body is just 

a covering which can be done away with when tainted and polluted- 'My body was 

merely the shell, soon to be discarded. Then I could be reborn debts and sins all paid 

for.'24 Abandoning the past like a baggage she feels relieved and reborn: 'With the first 

streaks of dawn, my first full American day, I walked out the front drive of the motel to 

the highway and began my journey travelling light. ' 25 

She is befriended by an American woman, Lillian, who helps her learn American 

ways she calls her 'Jazzy.' Mrs. Gordon supports and he! ps her to recuperate and 

transforms her totally. Within a week Jasmine sheds off her traditional shyness and 

dresses up on a jazzy T -shirt, skin-tight cords and snickers. With the change in clothes 

comes the change in the culture, so much so that the native traits of her persona begin to 

wane. With this change she moves from being a 'visible minority to being just another 

immigrant. ' 2~s is another point of her dislocation before she plunges in to the 

continuity of translation and negotiation. 

She moves to New York, gets attached to Prakash's old professor Devinder 

Vadhera and feels desperately that she has moved back to Hasnapur. She gets a green 

card and an au pair position in Manhattan. This allows her to complete her 

Americanization and gradually she gets used to the mainstream American practices by 

becoming an integral part of an American family and also by learning how to consume, 
I 

which she does happily. But she finds here the life lived by Indians astringent, and prefers 
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to work under Taylor Hayes, a Columbian Physicist, and Wylie Hayes, an editor in 

publishing firms, and their adopted daughter Duff. In the two years Jasmine is with them, 

the Hayeses separate and Taylor falls in love with her. As the Hayeses treated her as a 

part of their family, she feels that she had landed and was getting rooted.27 

Even when the Hayeses separate, and Jasmine is reminded of the essential fluidity 

of America, 28 she is able to take the breakup of the family in stride, although she 

concedes that the hardest lesson of all she had to learn about America was that in this 

country 'nothing last. ' 29 The hegemonies that exist at home provide her with a useful 

perspective on the predatory effects of global governance. She internalizes the 

transformation myths and understands its role to survive in the New World. However, 

her husband's killer appears in New York as well, and she flees to Iowa, where she 

marries Bud, a rural banker, becomes Jane Ripplemeyer, and adopts a Vietnamese 

refugee son, Du. 

The novel closes as Taylor, her now-divorced former employer in Manhattan, asks 

her to come with him and his daughter to California, where Du has already gone. 

Pregnant from her time with Bud, she leaves him to be with Taylor in California. This is 

the simple story outline of the novel, but its unifying theme is Jyoti/Jasmine/Jane's 

mutability, her adaptation to conditions, expressed as a transformation from inert, 

traditional object propelled by fate to energetic, modem, cross-cultural and assimilated 

subject. 

In Jasmine the woman narrator is m search of identity through diasporic 

transformation and mongrelization of self. Measured at the axis where a multiple 

displacements are negotiated, James Gleick's Chaos, quoted as an epigraph in Bharati 

Mukheljee's Jasmine, inducts the reader into the world of the woman protagonist- not 

rounded, not smooth, scabrous. It is the predicament of the pitted and broken up, the 

twisted, tangled and intertwined.30 In Jasmine the immigrant soul experiences a confusing 

and twisted conglomerate of identity and does not quite want to quit. Instead, she 

embraces it for radical self -transformation. The metamorphoses are gradual, generating 

an appetite and energy. Jasmine constantly finds that she is never at home, that she is a 

perpetual vagabond and a perplexed nomad. She finds her differential sense about her 

own identity. Her compulsive obsession on her past has a rekindling effect. She cannot 

shrug off it all -her home and location. She survives in a series of split and discontinuous 

moments. Her Indianness gradually reduces to sign of signification only. 
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The psychic split in Jasmine does not terminate in the decision of accepting or not 

accepting the tradition; now the stress is on the excitement for life and a concern for a 

woman's right to live and to relocate oneself. The narrative treatment is an attempt to de

familiarize the traditionally acknowledged representation of an Indian woman. The 

collapse of the heroine's submission to convention aims to establish her independence 

and emancipation. 

The protagonist of the novel thus, is both a victim and an agent in postcolonial 

context. Her disjunctions in a location of adversative unipolarity is synaptic and in 

between there is the diasporic ambivalence and trauma of displacement. The novel is an 

account of Jasmine's coming into her own as a woman destroying selves and 

superstructures in order to realize the potential self. She thus transforms herself with 

increasing rapidity. Jasmine's journey of self-discovery takes her from the feudal 

condition to her migrancy and exile in the West. This change is marked by chaos and 

dislocations. In fact Jasmine experiences one chaos after another. Jasmine's violent 

substitution of self can be taken as a liberating move, chaotic and discontinuous but 

emancipatory. 

In the novel Mukheijee has given her heroine a society that was so repressive, 

chaotic and traditional, so caste bound genderist that she could discard it easily.31 The 

novelist therefore sets out to find metaphors and symbolic location for the re-incarnation 

of Jasmine and shows how Indianness in a woman gets horrible transformation as she 

moves towards Americanization and further away from her native resources. Jasmine is a 

story of the trauma of circumstantial subjugation experienced by a woman in home and 

expatriation. It too, is a story of a semi-feudal rural India where a mother has to strangle 

her baby girl just because she will be a 'dowryless' girl in the time of her marriage and 

also of an astrologer who menacingly sets the destiny of the others. 

The transmigration of Jasmine is anti-centric and not simply peripheral. There is a 

definite emancipatory appetite in Jasmine. She develops an urgent assimilative urge and 

internalizes deterrents of human survival and with a radical defiance swerves far away 

from indigenous femininity to a greater self choice. She has learnt the art of living in 

becoming an ever-changing animation to slough off her formal identities and 

superstructure, acculturating to a new location and retaining her original self that is built 

at an impetus of the astrologer's prediction. She needs to resort to violent self

emancipation and substitute her temporal trauma to a substantive attitudinal change in 
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view of falsifying the astrologer's prediction. The astrologer's prediction is a symbolic 

prompter of such violent denial of feudal periphery which demands disjunction and 

search for relocation. 

Jasmine thus, intuitively understands the association between aggression and the 

annihilation of identity in an alien country. She feels marginalized and there is a 

postcolonial dread of subjugation in her every movement. From an essentially feudal 

structure as a subaltern, she emerges into a new whole. She wants to cheat stars; the 

astrologer's predictions have all come true. She has seen the horrible end of Prakash and 

the preparation for a self-immolation, is to assert her essential Indian femininity. It is to 

prevent any further fruition of the calamitous predictions by the astrologer. The 

transformation of the feudal wife Jyoti into the modern, English speaking Jasmine, 

unavoidably involves an aggressive initiation in Prakash's blood. And perhaps the 

climactic flash of Jasmine's essential femininity occurs on the occasion of her actual 

violent rape by the 'Half Face': 

For the frrst time in my life, I understood what evil was about. It was about 

not being human [ .... ] It was a very simple, very clear perception, a 

moment of understanding that I have heard comes at the moment of 

death.32 

Jyoti would like to marry an English knowing man, for to have English as a language was 

to have 'more than you had been given at birth it was to want the world. ' 33 Living on the 

edge, on the margins, as it were, Jasmine plunges into the safe and unsafe expanses with 

almost a hazy assurance. 

Here one can see a surge for emancipation, a desire to break the lock and 

boundaries. Here is a feminine soul not cowed down by tradition and superstition, prefers 

day light natural darkness and natural cloud to cheat fate. In killing the Half Face she 

experiences an epistemic violence that is also a life-affuming transformation. Although 

she is deeply ambivalent, she recapitulates the Eastern figuration of self as nothing. In the 

process of rapid exfoliation the negativity is coupled powerfully and culminates with the 

positive image of a destroyer. During her tenure as Duffs and Budd's care giver she is 

creative. Jasmine is a destroyer but, like Kali, she is also ultimately a preserver, and an 

agent of the life-force. 34 
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Jyoti also comes to realize early in her life that she was 'a survivor, a fighter and 

adapter. ' 35 She knows that her mother's desperate bid to strangle her as an infant failed. It 

is not that her mother did not want a life for her; rather ·She was afraid that as the fifth 

daughter of their impoverished family Jyoti was ordained to be dowry-less bride and she 

therefore wanted to spare her the humiliation. Jyoti's grandmother, disturbed that the 

teenage Jyoti wants to study and not marry, tells her that 'Individual effort counts for 

nothing,' 36 but Jyoti would not be coaxed into abandoning her dreams of getting a better 

life through education. She believes that her aim was to break the shackles of tradition 

and rise above her surroundings. Jasmine rejects despair and cynicism and believes that 

'she can move on and make a life for herself.' 37 

Her husband Prakash Vijh is ~er key mover encouraging her to identify herself as 

a victim of a feudal power structure, so as to unfetter herself from it. Jasmine's more or 

less conscious resistance against this feudal structure is homologous with the struggle of 

postcolonial subject formation. As the simple village girl Jyoti may have harbored the 

illusion of fixed identity, but as a woman she learns to resist a hardened stereotype of the 

feudal Indian wife challenges the West's mechanism to territorialize her, to render 

familiar her strangeness. 

The novel in one sense depicts the psychobiography of a woman which 

specifically traces the development of a 'female protagonist through various experiences 

and crises, into maturity and, more importantly, her self-identity and place in the world'.38 

Jasmine's gradual process of metamorphoses (Jyoti-Jasmine-Jazzy-Jase and Jane) is 

propelled by recurrent lashes at her very structure of identity. As an Indian woman, 

Jasmine has to reinvent herself, even if it means relinquishing her past completely. It is 

however, the blending of the American and Hindu imagination-the two disparate 

imaginations-that helps visualize Mukherjee's unique craft defining the immigrant reality. 

It is difficult to know the immigrant reality of Jasmine because the fluidity of herself 

emerging from one experience to another erases the edges, if not the nucleus of her 

identity. The rapidity and the incomprehensible compulsion of altering relationships in 

America trim down Jyoti to a mere woman struggling to go on with life falling into 

fragments. 

Jasmine is face to face with culture's twin blow, fragmentation and assimilation 

and also the third impact, hybridity. Even after fragmentation and dislocations, she looks 

forward, not to the present reality, for she feels that reinvention of self, not nostalgia, is 
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her strength. Transformation and compliance are the key to survival, and that the thriving 

immigrant has the instinct of reinventing oneself in recurrence to adjust with the 

postcolonial exilic reality. Thus, in the flurry of change and action, conflict and confusion 

there is the whole nucleus of cross-cultural reality. In The Location of Culture Bhabha is 

categorical: 

To grasp the ambivalence of hybridity, it must be distinguished from an 

inversion that would suggest that the originary is, really, only an 

'effect. 'Hybridity has no such perspective of depth or truth to provide: it is 

not a third term that resolves the tension between two cultures, or the two 

scenes of the book, in a dialectical play of 'recognition.' The displacement 

from symbol to sign creates a crisis for any concept of authority based on a 

system of recognition: colonial specularity, doubly inscribed, does not 

produce a mirror where the self apprehends itself; it is always the split 

screen of the self and it's doubling, the hybrid. 39 

Mukheljee's women characters are not free from the memory of silent repression 

of the native tradition or the same 'split screen' of self. An important change of 

perspective occurs when they land in an alien hub. They suffer displacement, both 

physical and psychological and the ambivalence at the source of traditional discourses 

creates confusion and chaos when instantly infused by the splinters of another location of 

culture. Jasmine does not lack intellectual, emotional and psychological depth but initially 

it seems that she is more on superficial aping of the Western behavior pattern than self 

assertion of any meaning. Before she undergoes mutation after several dislocations, she 

suffers from some erratic panting for space, the identity of which was not known to her. 

In the portrayal of the transformation of a docile Indian wife into an aggressive Indo

American woman there is clear suggestion of a diasporic predicament-the relocation of 

culture. 

She endeavored to submerge deep into the chaotic psyche of those immigrants 

who have been surviving in the conflict of traditional Indian values; intrinsic in their 

personality. She also indicates their fascinating allurement for Western mode of living 

that they have chosen out of their professional compulsions or for their urge to attain a 

greater freedom in moderate, liberal and dynamic society of America, disciplined and 



Jasmine 122 

disseminated at the same time. She has ordered her novels within the frame of the 

didactics of immigrants and the aesthetics of dislocation. The thematic centers of Bharati 

Mukherjee's fiction are more or less aimed at this ambivalence. Her focus remains on the 

predicament of migrant entities, colliding self with the other, and the possibilities for 

absorption and rejection in the New World. To quote Bhabha: 

The discriminatory effects of the discourse of cultural colonialism, for 

instance, do not simply or singly refer to a 'person', or a dialectical power 

struggle between self and other, or a discrimination between mother 

culture and alien cultures. Produced through the strategy of disavowal, the 

reference of discrimination is always to a process of splitting as the 

condition of subjection: a discrimination between the mother culture and 

its bastards, the self and its doubles, where the trace of what is disavowed 

is not repressed but repeated as something different-a mutation, a hybrid. 40 

In Jasmine, the diasporic dislocation to which Jasmine/Jane is persistently 

subjected is indicative of her postcolonial predicament of mutation and translation to re

historicize existence. A disjunction produced in the act of restructuring creates the split 

subject of the racial stereotype which attempts to define identity as a 'fantasy of 

difference. ' 41 Dwindling between such polarities of absorption and rejection she ends up 

having different names (which people give her, except in the case of "Kali") and 

diasporic ambivalence. She is Jyoti, Jasmine, Kali, Jazzy, Jase, and Jane Ripplemeyer. 

She first marries Prakash in India (and he changes her name from Jyoti to Jasmine); then 

is raped by Half-Face (which she acknowledges as one of her "men") and she calls herself 

Kali; falls in love with Jase's boss Taylor; and marries Bud Ripplemeyer in Iowa, and 

becomes Jane. 

Jasmine thus, represents the female post-colonial subaltern subject under dual 

subjugation of native tradition and the compulsions of being resident alien. Conjecturally, 

postcolonial subjects are entangled in doubleness, and this doubleness is marked by 

spatial trouble of displacement and dislocations. In Jasmine through multiple identity 

formations there are multiple displacements and near obliteration and amnesia of the past. 

She acquires different names, husbands, dwelling places, with recurrence of 

reincarnations. These displacements do not occur as sudden events nor are they 
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epiphanies rather they are non-temporal signifier of a diasporic dread to construct 

identities which is exuberant, emancipatory and remote from the trauma of expatriation. 

This exuberance of immigration, which comes with the acquisition of 

Americanisms and the immigrant Indianness or the rebirth, results in a sort of a fluid 

identity. This does not come easily, for it is difficult to divorce oneself completely from 

one's own past, nor it is easy to overcome the aloofness of expatriation, or disunite 

oneself from the roots and tradition of the culture that one belongs. The transformation of 

Jyoti-Jasmine-Jase-Jane is the postcolonial condition of every exuberant immigrant. 

After going through a whole process of deracination and displacement, Jasmine 

wishes to settle down, a desire not in contradiction with her existential struggle and 

perpetual transformation before re-location. She has to undergo the theoretical 

recognition of the split-space of accent thus accommodating herself in the 'Third Space of 

enunciations.'42 The whole process of re-location recognizes the cultural difference as 

against stasis and rootedness. In the ongoing process of translation and new meaning, her 

future self can never entirely escape her past inscriptions. For Jasmine, history is in the 

discontinuity and the rupture produced by material and political events remixes the self in 

a different structure, and as a result, the transplanted becomes plural and contradictory. 

Her survival depends upon a negotiable flexible strategy of appropriation and mutative 

change before transformation prefixed by a series of dislocations and disjuncture. 

The process of mutative reincarnation is initiated when Jyoti!Jasmine/Jane sheds 

previous lives. In the gradual transition from one self to another with each new 

incarnation she moves closer to embrace America as her home. The first instance of this 

is upon Jyoti's arrival in the US, when Mukheijee uses the image of sati (voluntary 

immolation by a Hindu wife upon her husband's funeral pyre). Prior to this, Jyoti's 

husband Prakash has been murdered by Sikh extremists in India, and Jyoti has vowed to 

fulfill their joint dream of immigrating to America together, on her own. At this point, 

Jyoti- soon to become Jasmine -literally burns all her belongings: 

My body was merely the shell, soon to be discarded. Then I could be 

reborn, debts and sins all paid for [ ... ] I buttoned up the j acket"and sat by 

the fire. With the first streaks of dawn, my first full American day, I · · 

walked out the"front drive of the motel to the highway and began my . ' 
journey, travelling.light.43 
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She struggles to. avoid marginalization through her various mutations as suttee 

goddess, illicit lover, compassionate care giver and a courageous, exhilarating dreamer. In 

her search for self there is a wild transformation from pastoral innocence to perversion. 

In Jasmine the narrator's journey from the rural India of her childhood to the city, to 

America and finally into the cornfields of Ohio mimics the multiple translation and 

conversions in her social roles. She transforms in turn from the country girl looking for an 

improved life into a good Indian woman, an Americanized city girl, and finally the 

considerate and humble Midwestern wife. 

The shifting of her identity from Jyoti, Jasmine, Jane and to Jase is 

suggestive of the death of one personality and an emergence of a new, but it does not 

have negative-implications. The protagonist does not see her 'Indianness as a fragile 

identity to be preserved against obliteration, now it is seen as a set of fluid identities to be 

celebrated. ' 44 Thus caught in the dialectic between the past and the present, Jasmine does 

not attempt a revolutionary synthesis. She simply dissolves the claims of the past. She 

changes herself through violence, dissection and self extinctions. The novel strikes the 

reader with its protagonist's changing identities with the changing locales: Hasnapur, 

Jullandhar, Florida, Queens, Manhattan, and Iowa. 

In Mukheljee's fictions, translation is an important enunciative45 mechanism for 

cross-cultural revision and mutation of identity. The process of cultural translation and 

mutative change involves remaking and murdering the past self. The relocation in the 

language of Mukheljee is 'rebirth' in the 'image of dreams.'46 It is the enthusiasm and 

keenness of Jasmine to murder her past self that enables her to dynamically press forward 

into indefinite but promising future. In the process of deferral and displacement, she looks 

forward to the all important third dimension. 

Her dislocation and uprooting have effectively contributed to the hybrid formation 

and finally the third space of culture. She has deracinated herself from her original culture 

and is now trying to re-territorialize and re-locate in a new culture. She is now 

characterized by conflicting desires. On the one hand she would like her readers to 

believe that she is in a state of constant change and moving from one identity to another, 

on the other hand, she is getting rooted in the new culture. The following passage ... 
suggests the trajectory of the third dimension that takes shape: 
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Taylor, Wylie, and Duff were family. America may be fluid and built on 

flimsy, invisible lines of weak gravity, but I was a dense object, I had 

landed and was getting rooted. I had controlled my spending and now sat 

on an account that was rapidly growing.47 

She goes through an existential crisis. On the heap of broken images of her past and 

exilic presence, she feels a strange kind of otherness-subverted, dislocated and divided. 

She becomes a mongrel structure, she posits as a possibility of a different kind in the 

global multi-culture, the moving identity, a non-transparent dense object. She reflects: 

'Nothing was rooted anywhere. Everything was in motion.48 

In postcolonial condition such self or symbols of social order and depersonalized 

dislocated characters like Jasmine are constructed through discourse and thus inevitably 

decentered. In such 'shared symbolic and spatial structures'49 the struggle to free herself 

from restricting colonial discourses of identity in the tapestry of different temporal and 

cultural power relations leads to some counter--essential narrative and trans-cultural 

discourses of identity. She is an alien 'other' and her existence is felt through her multiple 

dislocations, subversion and marginalization. After her geographical dislocation she 

assimilates the roles and expectations of the dominant culture and undergoes an exilic 

acculturative process. 

Jasmine suivives in the margin; she lives in a state of contested present where the 

pastness of the past is obliterated and the future leads to a febrile and phantasmic 

fusionism. Jasmine's realization of such hybridized self and the predicament of a 

marginal puts her to a state of inertia where she stays suspended. To quote Bhabha: 'It is 

the emergence of the interstices-the overlap and displacement of domains of difference -

that the intersubjective and collective experiences of nationness, community interest or 

cultural value are negotiated.' 50 

In Mukherjee's postrnodem immigrant America, there is a conflict between 

bilateral location and symbolic consciousness of the immigrant other. Global and local 

traris-leap each other and prove increasingly interchangeable. In the process of translation 

and mutation, ethnic repositioning becomes the insignia of mainstream identity. 

Mukherjee's revelation of cultural heterogeneity as an American norm does not form the 

foundation of a countercultural assault on a ruthlessly centered American ethno-cultural 
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structure. What Mukherjee aims at, in her fictions is to make fully transparent what an 

awakened, multicultural America can reflect a multi-cultural globe. 

In addition to the cultural transformation required of all immigrants, the 

individual transplanted to the United States must also cope with a changing world in 

which nothing stays the same. Mukherjee, in her fictions aligns the subjectivity of their 

central characters with the passage of their movements through the world, demonstrating 

a central concern for not just the internal motion of subjectivity, but also the interrelation 

of the subject to the world. The whole process of relocation causes the dissolution of the 

self. In the process traditional roles, stereotypes, and ethnicity are all linked in the 

schematics of these novels with the notion of a landscape or geographical place. What we 

have in Jasmine is the portrayal of a character who is trying to convince her readers that 

she has overcome the past by assimilating it, somehow amicably, into her present 'self.' 

What is, however, left tacit is the mongrel self, whether it is haunted by the past after the 

so called assimilation. 

Transmigrations, social dislocation, displacement and relocation are the key issues 

in diasporic framework. In such a contradictory space the metaphors of transformation are 

different. Jasmine's aligmnent with English or English speaking man or her obsession on 

self-development by sailing to the West is from her dissociated illusions about her mother 

country where the astrologer's predictions set the course of life. She is now free to choose 

whichever way to skirt her destiny. She needs emancipation, there is thus an 

interpellation, she chooses on her behalf. In totality the novel projects the strength of a 

woman to fight and adapt to a brave New World and not the damaging effects of 

immigration. The novel also comments on the American society where people and their 

relationships are always in motion. 

Jane's adopted son in Iowa is the 14-year old Vietnamese boy, Du Thien he is an 

ex-refugee. Du functions textually as Jane's mirror image. Like Jyoti he was forced to 

leave his <!Wll nation out of violence and such similar trauma. For Jyoti this was the 

massive tnmaround in the Sikh separatist conflicts in Punjab; while for Du, it was the • 
occurrences in the refugee camp in Vietnam where he had two lives, one in Saigon and 

another in the refugee camp. In Saigon he'd lived in a house with a large family, and had 

been happy. His older brother was raised fighting fish; his married sister brought back 

live crabs and worms for him to eat whenever she could sneak a visit from her own camp. 

Du's mother and brother were hacked to death in the fields by a jealous madman, after 
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they'd gotten their visas.51 Thus Du had undergone tough and critical moments in the 

process of his maturity into adulthood. His trajectory of exilic self is similar to Jasmine, 

both uprooted and re-planted after multiple ruptures and dislocations. 

Like Jyoti/Jasmine/Jane, he too seemed to slough off selves upon his arrival, and 

tossed himself unreservedly into his new life, watching sitcoms, eating at McDonalds, 

and acquiring English. Because of their past lives, both Du and Jane seem to share some 

sort of attachment; as she says, 'once upon a time, like me, he was someone else. We've 

been many selves. ' 52 Both Jasmine an Du share the trauma of multiple selves and 

dislocations in each of the transits of their exilic trajectory. At one point Jane observes 

'secrets roll like barbed wire between us.' 53 And it is Du's eventual fortune in the text that 

also, somewhat strangely enough, provides the conclusion of Jane's own story. 

Close to the end of the narrative, Du announces his intent to move to Los Angeles 

to live with his Vietnamese sister, whom he has tracked down through Vietnamese 

acquaintances. Jane's reaction to this is significant. Her shock at the prospect of losing 

her adopted son is overshadowed by her realization of Du' s successful amalgamation of 

his Vietnamese and American selves. She says: 'I am amazed ... My transformation has 

been genetic; Du's was hyphenated. We were so full of wonder at how fast he became 

American, but he's a hybrid.' 54 Not only does Du transform himself, but he also 

transforms his environment. Jane insists that she was a re-born American and through this 

she discards her Indian identity. Thus, her transformation was 'genetic' as she puts it

contrasts with Du's added-on Americanness, and serves to underscore Mukheijee's belief 

in ethnic identity as an alternative choice. 

Jane decides to leave Bud when Taylor and Duff come looking for her, and Taylor 

proposes marriage and a move to California: 'I am not choosing between men. I am 

caught between the promise of America and old-world dutifulness. [ ... ]It isn't guilt I feel, 

it's relief. I realize I have already stopped thinking of myself as Jane.' 55 As Taylor 

remarks-- 'We'll be an unorthodox family, Jase.' 56 The American family that is 

reconstituted by Jyoti/Jasmine/Kali/ Jazzy/Jase/Jane/Jase, her lover Taylor, the adopted 

Duff and Du, and Jasmine's unborn child consist powerful content of transnational fluid 

identity. 

While exploring the same realms of the progressive destiny of transnational 

migrants, Mukheijee as a writer faces the issue of nostalgia for one's native country and 

culture in the transformed, globalized world. She traces the contradictions in her own 
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native culture and presents a dramatically revised vision of India, America, the world and 

the new immigrants. In her fiction, Mukherjee represents and writes about what may be 

termed as the hybridization of the new America. After probing this new identity, she 

explores the consciousness of the diasporic subjects who are not of one ethnic group or 

the other, 'but who are many, many different ethnicities together, which is the real 

America. ' 57 In this pursuit, Mukherjee deconstructs cultural cliches, acknowledges the 

realities of the world's cultural alienation, economic system, and sets her texts against a 

background of tangled, transnational economic activities, mass exodus and dislocations in 

the diasporic space. 

For this transcultural and transnational formation, adherence to tradition and 

obligation to the past are of secondary nature of importance. In the process of cultural 

assimilation the 'self and the 'other' are not locked in rigid binaries, rather, they are 

liberated into a free space. In Mukherjee's visualization of the immigrant status nostalgic 

aspects of such preservation holds no importance. Thus Jasmine undergoes personal 

changes in her movements from culture to culture, changes that Mukherjee characterizes 

in the strongest terms in her exuberant essay "Immigrant Writing: Give Us Your 

Maximalists!" published on 28 August 1988 in the New York Times Book Review. The 

phenomenal essay records Mukherjee's excitement about the ceremony in Federal District 

Court House in Manhattan that February that made her a citizen of the United States. 

Fakrul Alam writes: 'Eight Years after she and her family left Canada in frustration at 

that country's policy of multiculturalism, Mukherjee is clearly delighted by the prospects 

awaiting her now that she had formally cast herself into America's melting pot culture.'58 

In several occasions Mukherjee spoke about her American citizenship and for that 

matter herself an American writer by choice and preference, with no regrets at all. Unlike 

her protagonist Jasmine, who is in a sense, compelled to leave India, Mukherjee claims 

that she had developed a choice in leaving India under a specific postcolonial situation. 

The implications of this preference are worth looking at. In an interview, Mukherjee 

asserts 'I totally consider myself an American writer ... now my roots are here and my 

emotions are here in North America. ' 59 She exercises a rational choice to shift her identity 

and the process of her relocation is marked by the dread of secondariness in a foreign 

country and as an 'alien' other in her own native space. 

For Mukherjee, her past identity as an Indian is something she has left behind 

although she has internalized it. She is quite aware of the ongoing process of Indian and 
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global culture and prefers to shed her nationness to emerge free in a deconstructed 

ethnicity of America. She describes the shift a 'culmination of a long process of searching 

for a home' 60 and positions herself emphatically within America as a part of what she 

asserts the 'ethnic and gender-fractured world of contemporary American fiction.' 61 Her 

declared affiliation with America and Americanisms seems to be a m~or obstacle to 

define her position among the postcolonial writers where anti-centricity and racial 

'othering' are the key words. 

Mukherjee is critical of racism in America, but with a certain simplification her 

fictions ignore the fact that the America she opts to belong is the main carter of 

colonialism today with its declared objective of setting up a new world order, 

unquestionably with America at the helm. In this context her endorsement of America as 

a strategic ground for positive change in novels like Jasmine problemizes her position as 

a postcolonial intellectual. 62 Jasmine explores the transition and translation in a radical 

and violent way, represented by dislocations and uprooted identities. 

Such diasporic changeover of location has certain anxieties in it. In the Interview 

for Iowa Review, she says 'America represented a kind of glitziness-as in Jasmine-a 

chance for romantic reincarnatlon.' 63 But this glitziness is not symptomatic of all 

diasporic experiences. The word Diaspora is not a substitute for the word immigrant. 

Diaspora essentially is bitter experience of dislocation that leads to alienation, a sense of 

loss and nostalgic desires. Some of Mukherjee's characters begin their overseas 

engagement as diasporans and feel dislocated. Some of them are fascinated by the same 

'glitziness' as Dimple in Wife, while there is no such lure of glitziness as in Jasmine. Hers 

is the transmigration with no predestined history; instead history is always in the making 

with each new experience in a foreign land. She is propelled by necessity and romance 

which overshadows the 'glitziness.' In this regard there are similarities between Hannah 

Easton of The Holder of the World and Jasmine as both are guided by romance, not 

glitziness. 

In Mukherjee's delineation of the phenomenon of reverse Diaspora The Holder of 

the World has a significant track reversal from Jasmine. It takes a far more ambitious, 

epic approach, attempting to chronicle the full swe~p of colonial history in America, 

England, and India. Nevertheless, like Jasmine the main importance of its narrative is the 

connection between notions of femininity and roles that can be played to dissolve a 
-~ 

-. 
singular notion of the subject. Hannah Easton travels from her native America (she is 
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member of the early Puritan society that settled there) to England and then to India 

where-as though in a complete transformation from her former self--she becomes the 

Bibi (a courtesan) of an Indian prince. 

Not only does The Holder of the World emphasize the importance of an open 

subjectivity that not only transgresses the bounds of any single or stable notion of the 

subject, but also has the ability to transcend the restrictions of any political or social 

position. It also shows how the exile can make an important intervention in the world. In 

both her novels, Mukheijee shows displacement and the acceptance of certain violence as 

preconditions which are to be confronted and complied as parts of the discursive 

construction of transnational reality. The transnational reality is transmigration, the whole 

.transgressive odyssey towards mongrelization prior to assimilation. 

However, her depiction of Jasmine as a dynamic, cross-cultural exilic self, 

establishing herself by heroically relocating gender, power and racial relationship, is itself 

a strong representation of what a woman can achieve in a postcolonial global context. Her 

struggle allows us to relish a new insight into the complex relationships and transactions 

between the local and the global, East and West, home and location, especially when the 

agent is a woman who is out beyond boundaries of all sorts to redefine herself through 

negotiation and performance. Fakrul Alam writes: 

The character of Jasmine, it will now be clear, has been created to depict 

Mukheijee's belief in the necessity of inventing and re-inventing one's self 

by going beyond what is given and by transcending one's origins. For 

Mukheijee, immigration---specifically immigration to America --- is a 

crucial step to be taken in any move to remake oneself in the light of one's 

desires.64 

The Americanization of Jasmine is a postcolonial trajectory of remaking oneself 

though it hints at breaking of the rigid behavioral norms of the traditional Indian society. 

She breaks the binaries between 'base' and 'superstructure'65 through inventing and re

inventing self 'in the face of the multiple points of transnational globality.' 66Though bold 

and assertive, still Jasmine's character delimits the definition of woman as a function. The 

one very positive step in the direction of establishing her self-hood is that she has 

exercised her freedom of choice. Jasmine reflects a combination of postcolonial 
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womanliness and feminism. Her feminism is not designed to alter or replace the male 

symbolic order or anything radical in that line; what the American feminists have laid out. 

Her female protagonists have a critical subject position to assert liberation from the 

colonial bondage in denial 'to keep house, cook, and pray'67 to perform independently as 

the author herself, in the same transnational global environment. Alam says: 

Jasmine continues to reflect Mukheljee's concem with the lives of Indian 

women, whether battered by their husbands or leading unfulfilled lives. 

[ .... ]Mukheljee has gone out of her way to distance herself from American 

feminists in her portrayal of Jasmine by making her not only into someone 

who ultimately wants to do the right thing for herself no matter what that 

will do to others, but also into someone who tries very hard to please 

others and be as feminine as possible. 68 

In the great literary surge of Mukheljee, Jasmine then represents the significant 

transcultural and transnational realities. Mukheljee's obsession on the conflictual 

diasporic identity and 'hybrid hyphenation' 69 proliferate in a new discourse on dislocation 

as a precondition of a new hybrid signifier 'peculiar to borderline existence:' 7° Finally, 

the climax of her literary voyage has transformed her from a 'chronicler of exile to a 

champion ofimmigrants.' 71 Mukheljee asserts: 

I am inventing an American for myself, I am writing an America that 

hasn't been written about. The 'frontier' is up there, in front of me, I am 

pushing it back all the time. This is what makes the new stories so 

different. They are a natural outgrowth of where I am. I feel it's the 

writer's business to write about his or her environment, whatever that may 

be.72 
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