
CONCLUSION 

Bharati Mukherjee has explored many facets of diasporic consciousness and immigrant 

experience of dislocations, ruptures and relocation of the migrant women in her fictions. 

She has dealt with the ambivalence of their psychic and spatial identity and the trauma of 

dislocations at multiple levels. The impact of patriarchy on the Indian society varies from 

the one in the West and therefore Mukherjee has tried to evolve her own strand of 

feminism grounded in the truth of compulsory displacement that they recurrently undergo. 

, Inqjan expatriate writers do not write from all exclusive foreignness of their identity but 
. ·~· 

their writing reflects the perspective of someone caught between two cultures. Bharati 

Mukherjee has been especially attentive to the changes taking place in the control 

mechanism of south Asian women in the New World, their otherness and alienation in 

'the larger flow of a transnational history.' 1 

Mukherjee consciously avoids glorification of the native country, she also doesn't 

allow herself to demean or lower the adopted country or the center of the new location 

although there are criticism on her bicultural perception. Mukheijee has emerged with a 

postmodern counter narrative of assimilative and celebratory American citizenship. This 

new perspective preserves essential Indianness to be exotic but merge gleefully into 

American materialism. From this category of experience Mukherjee wishes to carve her 

own exclusiveness within the broader genre of American Literature. 

She insists on her separation from Indian writers of English in particular the 

prominent names such as Anita Desai or R.K.Narayan. She equally refuses an affinity 

with V.S.Naipaul's expatriate fiction.2 She has thus created an altogether new perspective 

to define the immigrant sensibilities. The age-old instinct of being accepted in the new 

environment while still retaining the old ideas and culture, leads to a life of duality, a split 

personality, which seeks to emerge as a survivor in the "New World but preventing the 

normative point of unproblematic identity. They need to cmmter not only the entire self; 

they need to fight the colonial sensibilities after the interstice between dislocation and 

relocation in order to submerge into the 'American Dream:' 

My rejection of hyphenation has been misrepresented as race treachery by 

some India born academics on the U.S. campuses who have appointed 

themselves guardians of the 'purity' of ethnic cultures. Many of them 
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though they reside permanently in the United States and participate in its 

economy, consistently denounce American ideals and institutions. They 

direct their rage at me because by becoming a U.S. citizen and exercising 

my voting rights, I have invested in the present and not the past: because I 

have committed myself to shape the future of my adopted homeland; and 

because I celebrate racial and cultural mongrelization.3 

Migrancy and dislocation, either consensual or conflictual, is a global and trans

cultural necessity. Mukheijee's protagonists are all sensitive and are differently trained in 

the new ethnic imagination. They are tossed in an environment of ambivalence regarding 

their identity, racism, sexism and other social oppression. They negotiate displacement 

and face the multicultural reality in the process of cultural differentiation and 

assimilation. The multiculturalism ethos with which they are confronted leads to the 

struggle for a new life and a near break with the past. They are shown at an emotional 

transit point and from their dual and bicultural perception they attempt to measure the 

disjuncture and persecutory paranoia. In the USA Mukheijee explores the immigrant 

sensibility, recognizing its duality and fluid identity and acknowledges its realities. 

According to Malashri La!: 

Undoubtedly, Mukheijee focuses upon the immigrants in America, that 

energetic, volatile community to which this gifted writer lends her voice 

and consequently appropriates 'another' America. But the iinmigrants, like 

her, have a pre-history. Their cultural imperatives, interacting with the 

unknown focus of the new world, create a drama of co-options. and 

collaborations which the story teller records. 4 

Out of her own several transitions as a diasporic narrator, Bharati Mukherjee has evolved 

a credo for the new immigrant voices, which she calls Maxima/ism. This is in contrast to 

the stagnant 'Minimalist fiction' of mainstream. Her attack is leveled at writers as Updike 

and Cheever. According to Mukherjee, Ernest Hemingway and William Faulkner gained 

some kind of international readership. The later writers pretended to speak for America · 

but used only limited categories of subjects like Vietnam, dead-end jobs and midlife 

crises. In her own language: 
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1 can tmagme a poster over the Umted :States court house: Welcome 

Maximalist. Hello Expansionists. The New America I know and have been 

living in for the last seven years is a world, by definition of doubles [ ... ] 

they have all shed past lives and languages, and have travelled half the 

world in every direction to come here and begin again [ ... ) what they have 

assimilated in 30 years has taken the West 10 times that number of years to 

create. Time travel is a reality-I have seen it in my own life. Bionic Men 

and Women are living among us.5 

'Minimalism' according to Mukherjee, ignored the major changes America was 

passing through. She locates the immigrants who are confident sophisticated, poised, who 

will not melt into an American mainstream but visibly expand the margins of what one 

may call 'the American Experience'. These new Americans are neither nostalgic for their 

personal past nor afraid of the unfamiliar present. Their main strategy is adaptation 

without surrender. 

Bharati Mukherjee is her own theorist and exemplar since her novels illustrate the 

credo of immigrant writing as a 'Maximalist' act. She emphatically asserts her American 

citizenship. She has her characteristic way of defining her Indian heritage and affiliations 

through several asserti<;ms. Mukherjee has expressed the reality of being located in a 

particular culture, geographically and ideologically separate from her chosen home and 

citizenship and has thus problematised her own identity. This aspect of her own cultural 

exclusivity is very strongly expressed while criticizing the Americans. Mukherjee says in 

Desirable Daughters (2002): 'They have no idea of the wealth I came from.' 6 Again, 

Mukherjee's powerful assertion that she is an American writer in the tradition of other 

American authors 'whose ancestors arrived at Ellis Island'7 doesn't "in any way, demean 

her original home just for celebrating her American citizenship. 

With all such cultural problematic an? diasporic ambivalence, Mukheljee has long 

used fiction to explore issues of identity and culture, often through displaced characters

Indian coming to the West or Westerns heading to Asia. The tremendous difference 

between two ways to life leads a person to a feeling of depression, frustration and 

delirium where 'Psyche and Society mirror each other.' 8In the modalities of translational 

selection and differentiation women have to assimilate the alien culture and accept the 

changed identity. 

She is an outsider in a no man's land. She recreates herself into a new personality 
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and forms emotional ties with the place where she lives and 'behave in accordance with a 

neurotic orientation.'9 Mukherjee's novels and short stories express the same dislocations 

and the neurosis in their wandering impulse and their deliberate search for materially 

better life. They migrate to the West and consequently face tension of adaptation and 

assimilation. She depicts the cross-cultural conflicts and shows how her heroines tum 

febrile and phantasmic 10 to take control over their destinies. 

Mukherjee's writing largely reflects her personal experience of such febrile 

subjectivity in crossing cultural boundaries. In novels such as Jasmine, The Tiger's 

Daughter, Wife and The Desirable Daughters, as well as in her award winning short 

stories, Indian born Mukherjee adds to her character's multicultural background a delicate 

undercurrent of translational upsurge which sometimes expresses itself through violence 

and existential disorderliness. Mukherjee's women characters such as Tara Cartwright, 

Dimple, Jasmine or Tara Chatterjee, all quest for a location and show a subaltern dread 

and anxiety to be visible. They are not concentric to adopt racial stereotype at the cost of 

identity. They accept a mutative change through displacement and replacement of culture. 

She prefers showing them acquiring the power in order to control their fates and 

neutralize the forces that split her presence. Not a single character can be defined 

traditionally, because each has a dimensional facet to its personality and each is endowed 

with some paranoid fantasy to ·acquire the same phantasmic space. 11 Each character, 

caught in the tension of ·demand and desire, represents different characteristics of 

feminism and displacement. The necessity is that one has to step out of the rigid confines 

of conventional rules and adapt to new environment. The imbalance in personality takes 

place if one rigidly refuses to walk with changing times while still retaining one's fragile 

values and tradition in a massive role reversal. According to La!: 

On the subject of threshold, Bharati Mukherjee presents a timely example 

of how far the Indian Woman's periphery may be extended beyond the 

home. The outsider/insider dichotomy, the obvious stance in early writing 

by women, mutated subsequently by metaphoric indeterminacies in. the 

fiction of the 1970s, has now arrived at a statement on negotiable 

boundaries. Mukherjee's heroines have pushed out the domestic barrier of 

home/ not home to reach beyond the geographical limits of the country 

itself. Breaking out of the traditional roles converging upon the known and 
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the knowable in their inherited culture, the protagonists strain at all manner 

of controlling force. 12 

Thus, in Mukherjee, the heroines face uncertain interstices of personal history and 

take to violent acts and encounter the transgressive and transitional truth 13 and tend to 

become violent as to kill their husband or by other means. This frustration seems to have 

its seeds in the author herself as she mentioned it in Days and Nights in Calcutta. The 

frustrations come out loud and clear at her own helplessness in understanding the old 

society she had left and the eccentricities of the New World which did not embrace her: 

And sometimes in the flickering darkness and heat of our guest room 

during power cuts, propelled by the same misplaced bitterness, I 

quarreled with Clark, accusing him of having forced expatriation on me. 

Could he live out his life in Calcutta where he would have to learn a new 

language a new way of making friends, where he could not expect his 

readers to understand too well intents of his fiction? 14 

Blaise observes in Days and Nights that Human relationships are fragile in 

America. In India the human relations are stable to a large extent, and the stability of 

these relationships in India is due to the traditional virtues of our culture. In her novels 

Mukheijee locates the immigrant women protagonists in several 'inside/outside' and 

'threshold' positions. La! remarks further-'Immigration is a subject freshly supplied by 

Mukherjee to the repertoire of modem American fiction. 15
' All her major immigrant 

women protagonists such as Tara, Dimple, Jasmine and Tara Bhattacharjee of Desirable 

Daughters are challenged by unresolved contradiction of culture and negotiate multiple 

dislocations in the shifting dynamics of transnational globality. 

Dimple in Wife aborts her child in order to gain freedom in the New World yet 

does not have the grit to find a foothold for herself because she is always insecure and 

dependent on Amit Basu to offer freedom on the platter of marriage in terms of material 

emancipation. Naturally, the husband becomes an adversary when he is not as per her 

fantasies. Adverse conditions faced by the female characters in the novels of Bharati 

Mukherjee are faced with clarity in case of Hannah Easton, with ferocity by Devi and 

resilience to survive by Jasmine and someone like Dimple ends up in a bloody quagmire 

and all of them face dislocation and mutation. 
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Mukherjee's women are constantly combating the unresolved contradiction 

between culture and location in order to exist in a world of 'othernesses.' This 

othernesses could not be limited to new culture, but in the process of the assimilation of 

the contraries, they negotiate disjunctions and ruptures. A silent rupture exists within their 

identity mechanics. It is persistently the negotiation of self and other or the mutation 

outside that unleashes a split space which consists in the free play of dislocations and 

politics of polarity. Bhabha quotes W.Harris in The Location of Culture: 

I have been stressing a certain void or misgiving attending every 

assimilation of contraries-I have been stressing this in order to expose 

what seems to me a fantastic mythological congruence of elements ...... 

And if indeed therefore any real sense is to be made of material change it 

can only occur with an acceptance of a concurrent void and with a 

willingness to descend into that void wherein, as it were, one may began to 

come into confrontation with a spectre of invocation whose freedom to 

participate in an alien territory and wilderness has become a necessity for 

one's reason or salvation. 16 

For Dimple the 'other' is American society and the wilderness is its cultural 

ethos. America and its open society expedite the hunger in Dimple to refashion her self. 

Her act in killing Amit is more like relinquishing her 'self out of her failure to 

understand the dreadful presence of a concurrent void. Her reincarnation, in a way, 

exonerates herself from the bondage of repression, the 'self blending with the 'other.' 

Tara in The Tiger's Daughter to Devi in Leave It to Me, Dimple Dasgupta in Wife to 

Hannah Easton in The Holder of the World are or seem to be, a part of the author's early 

and late life, first as an expatriate and then as an immigrant. Jasmine, of Jasmine in her 

assimilative urge, situates herself in the adjoining juncture rather than the transit of 

culture in the postcolonial 'performance of transcription' 17 through splitting and 

disjuncture. Tara of Desirable Daughters stands in a transgressive rimment of history, but 

hers is a route in to the toot. Her split and unhinged identity seek's 'repossession of 

balance; she is not a wandering nomad from within nor has salvaged herself totally from 

the strange contradiction of diasporic condition which rotates between originary home 

and imaginary location. She is a postcolonial subject, negotiating the uncertain and 

unstable boundaries. 
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The women characters of Bharati Mukherjee belong to different cultural 

perspectives and feel marginalized in new culture in their new interstitial role. Their 

aesthetic image discloses varied gender and ethnic presence in the transitional world. 

Bharati Mukherjee herself had to face this as an expatriate in Canada. Considered outsider 

due to her skin color and facing the problem of racism and non acceptance as a writer, 

made her caustic. The same conditions are faced by three of her characters- Tara, Jasmine 

and Dimple in the initial stages of expatriation in the New World. All of them face the 

trauma of dislocation and marginalization. Standing at the historical and discursive 

boundaries they make efforts to stand the 'trial of cultural translation.' 18 Apart from the 

above three women, Tara Chatterjee of Desirable Daughters outgrows further from 

cultural translation to a reconstituted root search in the Tree-Bride's narrative. 

Their quest for identity leads them to several dislocations, subsequently 

emboldening the empowered, emancipated woman on the one hand, and confused 

undecided characters who resort to violence and mutation in order to self assert in the 

. new geo-political locale and new sexual orientation. The new breed of immigrants 

negotiates the conflicting components of their ethnicity and Americanism. They emerge 

triumphant, and some characters dwindling between two cultures- nomadic, decentered, 

and contrapuntal, subsequently become split personalities, and reside in the self-made 

ghettoes negotiating multiple dislocations. 

Bharati Mukherjee's journey to India and Tara Baneljee's journeying back home 

have the same resounding echo of finding the 'self after being battered as the 'other' in 

the foreign land, both antagonistic and affiliative in nature. Both of them, after the 

journey, decide to return to the foreign land amid the ongoing negotiation with the 

metaphysical past and the physical presence, home becoming a bygone phase, a liminal 

space to which one could return from time to time. The gesture is a basic necessity to 

anchor their lives. 

The immigrant women in Mukheijee find themselves in a fix after their marriage 

and feel vulnerable in new household. A more difficult sitl)ation arises when they migrate 

to a wholly new world, especially the women of colonial India who learn to keep quiet in 

order to adapt. The immigrants have the difficult task to forge a re-creation and re

location of their identity. Encountering a new culture and new ways of life they cope with 

adverse situation. The shock of a different environment leaves them counterfeiting 

between the old and the new world. This forces them to adept mutative re-fashioning of 
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self in a hybrid location with indeterminacy and problematic of signification in the middle 

of a binary structure of opposition. 

Refashioning of self is a dire disciplinary struggle in Bharati Mukherjee's fictions. 

The immigrants in an inevitable cultural politics transform their self to emerge with a new 

identity like Jasmine, Tara Cartwright, Dimple and Tara Chatteijee. The process of 

reincarnation once started, through dislocations and re-locations, the women in Bharati 

Mukherjee's fictions cannot regress back nor can they stop it. The only thing they resort 

to, is to be re-placed into the New World with violence, rupturing the body, mind and 

soul in a strategy of sequential and ongoing illumination or resort to root search. 

Mukherjee's comments on her works sums up it all: 

Violence is very connected with Diaspora and the trans-planting from 

one's original culture into a new country, no matter for what reason we've 

come to the new country, implies or necessitates death of one's former self 

or mutilation of one's former self and so I want to think that the physical 

violence in my metaphorical or artistic way of showing the psychic 

damage that takes place. 19 

Extreme cases of Feminism are detested by Bharati Mukheijee. Her characters 

flaunt general feminism, a paradigm celebrating fluid identities, centered and focused on 

the transcendence of soul. Feminism presents a very different sort of connotation for 

Bharati Mukherjee: 'It's certainly not a conscious decision to write as a woman writer but 

I find that quite naturally my main protagonists are rather strong woman who avert 

themselves sometimes physically and always very emotionally.'20 Mukheijee here 

prefers to go for an emphatic positioning of herself as a female writer. She sounds little 

harsh, though her anger and attitude can be justified. She goes for multiple time frames, 

the multiple spaces, the present location and the space of the past. She also envisions the 

cultural displacement and the space of the 'cultural relativism ' 21 in 'the perplexity of the 

living. ' 22 With the traumas of Canad::t fresh in mind, she lashes out at the traditional 

patriarchal dominance of male-oriented environment of India where, in spite of being 

highly educated, women succumb to their passive roles in a stressed environment. 

The existence in servility of women even in affluent families, disgusts Bharati 

Mukheijee and she finds the freedom of the West friendlier to the restraining and 

exasperating existence in India and that sets the demand for re-historicize oneself. 
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Uprooted in Montreal, the racist attitude of the Western world seems less dreadful, as she 

undergoes a drastic change, with violent attack on her sensibilities. Worried about the 

hostilities in Montreal and being attacked in the subways seems a lesser evil than the evil 

rampant in India. 

Under its impact the self emancipation of female protagonists comes through in 

the form of transmutation and translation of indigenous tradition. Unconfined from the 

traditional attitude the protagonists (Jf Bharati Mukherjee surge forward, exuberant in 

their Americanness and also to recapture the lost harmony. The initial hesitant moves, 

either through self-inflected violence, as in Dimple's case in Wife, or violence from 

outside, as in The Tiger's Daughter and Jasmine, pushes these individuals into self

mutating heroines permeating the novels. Desirable Daughters however, re-inscribes the 

root search and defines the relocation of subalternity in different way. 

The trouble with Diaspora is that while the reference point is in the past, there is 

in fact, no future, no sense of a climactic end prefixed by negotiation and translation. 

According to Walter Benjamin, 'Translation passes through continua of transformation, 

not abstract ideas of identity and similarity.'23 Diasporic history as minority discourse,24 

thus contests both dislocations and the continuing irreversible causality of history where 

home is a scattered location in the travails of the present time. It consequently 

authenticates the theory of re-inventing selves by re-birth. The heroines undergo pangs of 

re-birth to immerse into imperialistic America which believes in colonizing the 

immigrants and aliens and as such 'their strategic ploys, resilience and willingness to shed 

the old, don the new, make the stuff of Mukherjee's novels.'25 The scattered 

unpredictable minority, in the language of Bhabha, may emerge as a new gathering point 

of political solidarity at the transgressive border of history: 

Minority discourse sets the act of emergence in the antagonistic in

between of image and sign, the accumulative and the adjunct, presence ·and 

proxy. It contests genealogies of 'origin' that lead to claims for cultural 

supremacy and historical priority. Minority discourse acknowledges the 

status of national culture and the people as a contentious, performative 

space of the perplexity of the living in the midst of the pedagogical 

representations of the fullness of life. Now there is no reason to believe 

that such marks of difference cannot inscribe a 'history' of the people or 

become the gathering points of political solidarity.26 
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Each of the characters of Bharati Mukherjee re-incarnates itself into new self as a 

strategy to pave a path to a future, which provides freedom of expression, be it in their 

sensuality or be it the voicing of their suppressed selves. Jasmine savors the freedom of 

the New World, renouncing the old tradition which is not difficult, though the self-

recrimination haunts her, before the shelving of the old self. She epitomizes the 

postcolonial migration and the profound process of the redefinition of self, beyond the 

known boundaries of nation race and culture. Bhabha describes: 

[T]he very act of going beyond -are unknowable, unrepresentable, without 

a return to the 'present' which, in the process of repetition, becomes 

disjunct and displaced. The imaginary of spatial distance - to live 

somehow beyond the border of our times - throws into relief the temporal, 

social differences that interrupt our collusive sense of cultural 

contemporaneity. The present can no longer be simply envisaged as break 

or a bonding with the past and the future, no longer a synchronic 

presence. 27 

· Establishing a conception of the present as the 'time of the now'28 Walter 

Benjamin gives voice to the dissident history of the postcolonial migrants who celebrate 

fragmentation and give a new language to the cultural and political Diaspora, their 

displacement and search for new centers, new locations. This very process of (re)location 

is deconstructive as it gives rise to a counter-narrative, challenging the Western 

ethnocentrism and cultural mono-polarity. The disenfranchised 'other' is an emergent 

translated resistance who seek empowerment by overcoming the trauma of dislocations. 

And the total process gives rise to a new fable of immigrant's history men and women 

alike. 

In Mukherjee's diasporic envisioning the manifestation of self-empowerment is 

in the hands of the women. Her female protagonists experience the self-realization of 

their 'Power,' either forced through violence I ike rape as in Jasmine and The Tiger's 

Daughter or the internalized conflicts leading to murdering the symbol of oppression as 

in Wife. Compared to this manifestation of female power, the women of the West lament 

the status of passivity and powerlessness. In spite of the freedom of expression and 

liberation of sexual liaisons, their position is that of a second citizen. 'Now, woman has 
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always been man's dependent, if not his slave, the sexes have never shared the world in 

equality.'
29 

Even then the West is liberating in comparison to the obscurities and vapidity 

oflndian ethos which discourage woman emancipation. 

Bharati Mukheijee's decision to immigrate to U.S.A is her refusal to settle down 

for the same obscurities and dual existence in India and extremities of Canada. She does it 

for balance in her life, the balance of freedom of expression and recognition as a writer 

and responsibilities as an American citizen: 

In terms of psychic violence and female sexuality, I grew up at a time and 

in class in Calcutta when you couldn't say the word 'sex.' I'd never said 

the word 'sex' and we certainly were not allowed to think it; I didn't even 

know how the male anatomy was constructed, so for me and my 

characters who are coming not from villages but upper-class, urban Indian 

settings, sexuality becomes the mode of resistance or a way to rebel. After 

all, if you're coming out of society where sex is unspeakable, the 

unutterable, then doing it or acknowledging your sexuality results not 

only in individual rebellion but actually constitutes an attack on a whole 

patriarchal, Victorian, hypocritical society. 30 

Diasporic culture is authenticated in her writing as her characters raise themselves 

above patriarchy, the surface of ghettos and diasporic existence in the system of 

transmigration or reiterated births. Her characters are varied, some are still undecided in 

their stride, beset by stagnant existence in the past, but most of the characters of Bharati 

Mukherjee decide their own future absorbing the shocks of the antagonistic cultural 

traditioll:. They are open to transformations and new experiences, twice born and changing 

themselves every small second in the discursive process of building and un-building 

homes. 

In the grand narrative of Diaspora, home signals a shift away from homogenous 

nation state. It is based on the ideology of transformation and assimilation to a much more 

fluid and contradictory definition of the term. The diasporic identities face up the blisters, 

scars and fractures and gets dislocated. Indeed 'home' as the new epistemological logic of 

postmodernity as the condition of living 'here' and belonging 'elsewhere' ·has began to 

affect people in an unprecedented fashion. In such environment the colonized subjects, 

the migrants, to accept Mukheijee's component, are progressively heading towards a 
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global village: 'Several of my characters fail to move from expatriate to immigrant in the 

diasporality spectrum, some of the characters don't try, don't want to. In my narratives, I 

want to represent a varied set ofresponses to the experience ofun-housement. ' 31 

The immigrant women in the New World in the process of their 'un-housement' 

try to get out of the oppression of enclosed atmosphere of the past culture and try to 

balance the values and traditions of past culture with the present one. Their continuous 

strife to acculturate into the culture of the United States changes them which is not 

recognized by the male spouses, who are interested in realizing their American Dream. 

The thin line that exists between assimilation and hesitancy in embracing the new culture 

and its ideologies tends towards dislocations and marginalization of the migratory self 

and subject. 

Migration is a cultural tenet Bharati Mukherjee's discourse of national identity 

and she vigorously challenges and contests ideas of nationhood through a body of work 

which embraces a negation of the certitude and the negation of the narrative of 

traditionalism. She also celebrates the potential for transformation and rejuvenation 

afforded by cultural translation through a succession of homes and opening up another 

political and cultural center. 

Mukherjee's novels are virtual discourse on the same transnational lives and hi or 

multicultural sub-stream of America. She writes on the dialectic of immigrations, 

expatriation, exile and repatriation through dislocation and resettlement. The mechanics 

of such multiple change-over are not easy rather very often violent, disorderly and 

chaotic. She deals in the subject of threshold. It is about a trans-cultural and trans-racial 

sequence of co-options, collaborations and cultural imperatives. 

In her novels, Mukheijee has dealt with the peripheral signifying boundaries of 

culture of an Indian woman. She has also dealt with the long and imposing histories of 

power and misrecognition and its possible expansion beyond home to .reach away from 

geographical limits. As an evocation of freedom she shows the re-emergence of the 

immigrant women from the scars of dislocations and the traditional bondage of domestic 

role playing. For Mukherjee, this dislocation and relocation is non-metaphoric where~s 

the inherited culture has its metaphysics of presence. They change, mutually obliterate, 

degenerate disfigure, mutate and metamoqihose. They try to re-locate and re-structure 

through transmutation and re-fashion the self. Mukherjee's celebratory note for her 

"Maximalist" credo is based on the same signification of change. She says: 'I see my 

immigrant story replicated in a dozen American cities, and instead of seeing my 
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Indianness as a fragile identity to be preserved against obliteration, I see it now as a set of 

fluid identities to be celebrated.' 32 

Bharati Mukherjee's discourse on migrants in the U.S. positions them not on the 

margin of contemporary American, but rather as exemplars of fluid identities against 

hegemonic nationalism. She characterizes her writing. about migrants not as oppositional 

to mainstream America but as representing the voice of the new America. She constructs 

a personal mythology of immigration and assimilation negotiating the ambivalence of 

relocating oneself after dislocation. 

Wife, in its depiction of the central character's alienation and depression, also 

articulates a bleak vision of an immigrant woman's failure to assimilate into Western 

culture. Wife and the later novel, Jasmine can be said to represent each other's opposite. 

Mukheijee distinguishes quite sharply between her Canadian and American phases and 

quite sharply shapes and prescribes a reading position for her fiction. She states that 'by 

the time I came to write The Middleman, I was exhilarated, my vision was more 

optimistic and characterizes the collection as her 'tribute to America.' 33She presents 

Jasmine as 'born again American' 34 providing an optimistic vision of the New World. 

The process of abandoning the old order is explored most fully in the novel The 

Tiger's Daughter and her first non-fiction book co-authored with Cark Blaise, Days and 

Nights in Calcutta. The conversion then rests upon the discarding or abandoning of the 

old order and the embracing of the new: 'I was (bicultural) when I wrote the Tiger's 

Daughter; now I am no longer so and America is more real to me than India [ ... ] I 

realized I was no longer an expatriate but an immigrant that my life was more here [ ... ] I 

need to belong. America matters to me. It is not that India failed me- rather America 

transformed me. ' 35 

In her novels, Mukheijee has designed a new diasporic narrative to define the 

American system which is shaped by original, foreign and occult and reinvents a 

semiotics of American citizenship and ethnicity with defiant challenge to traditional ways 

of conceiving the national. The new ethnicity has emerged 'with a dimension of doubling; 

a spatialization of the subject [ ... ] the 'third dimension' of the mimetic frame or visual 

image of identity.' 36 She re-conceives identity in a translational space and recuperates the 

experience of diverse constituencies into a new hegemony, a neo-nationalism. Here one 

can locate an inexorable move towards a new form of socio-cultural order without the 

nostalgia of reconstituting a home in the new location of inter-textuality and synthesis. 
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This would be one way of considering the experience of immigration which 

maintains the complexity of cross-cultural experience of immigration without 

romanticizing the experience at the same time subsuming and contextualizing it to effect 

an infusion of the Third World into the first. In the manner of transferring migrants into 

citizens, the new immigrant underclass37 or the new 'American' .resist and transform the 

hegemonic social order. Jasmine exemplifies the same shifting reality of the global 

condition and the diasporic ambivalence. The novel appropriates the social norms and the 

spirit of the new nation in the new age of transnational movements. Faced with the 

dilemma of her own cultural location in the new nation, Mukheijee observes: 

We immigrants have fascinating tales to relate. Many of us lived in newly 

independent or emerging countries which are plagued by civil and 

religious conflicts. We have experienced rapid changes in the history of 

the nations in which we lived. When we uproot ourselves from those 

countries and come here, either by choice or out of necessity, we suddenly 

must absorb two hundred years American history and learns to adapt to 

American society. Our lives are remarkable, often heroic.38 

Mukherjee is therefore, very forthright in the matter of scripting a more inclusive 

history of dislocation and is very clear about the role of a creative writer from the Third 

World in reshaping its new demographic map. She also refers to the transformative 

energy in her other characters and says: 'They take risks they wouldn't have taken in their 

old, comfortable worlds to solve their problems. As they change citizenship, they are 

reborn.' 39In the language ofBhabha it paves the way of the '[E]mergence of another sign 

of agency and identity. It signifies the destiny of culture as a site [ ... ] in the tryst of 

colonial history.' 40 Derek Walcott defines the locational ambivalence of the uprooted 

humanity and their destiny of culture in the context of the colonization of the Carib beans . 

after disjuncture: 

My race began as the sea began, 

with no nouns, and with no horizon, 

with pebbles under my tongue, 

with a different fix on the stars.41 


