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INTRODUCTION 

A writer is usually the product of his age. Often, he does nothing but 

sensitively transcribe the social life. He reacts to the social, political, 

economic and religious conditions of his times and his works are therefore a 

direct expression of this reaction. It is just not possible to make an accurate 

assessment of any writer in isolation, but has to be assessed in relation to the 

age in which he lives. Keeping this objective in mind a brief portrayal of 

Gurazada Venkata Apparao (Gurazada 1862-1915) is attempted below. 

Every age has a certain form of literature mostly suited to its spirit, and 

this form is not something on the surface, some outer shape to swaddle an 

inner reality. The form determines and is in perfect tune with the way of 

thought peculiar to a particular age. Gurazada's scholarship was intertwined 

with the social reform, but 'scholarship and social reform were not an unusual 

combination during the last phase of the nineteenth century'.' 

The birth of the Indian National Congress in 1885 heralded 'a new 

dawn' for millions of the people in the Eastern hemisphere of Asia. It 

witnessed the new outburst of not only powerful social reform movements but 

also the liberal policies of Lord Ripon which provided an inspiration for the 

growth and evolution of new political consciousness. DitTerent schools of 

thought 'existed side by side' in the evolution of Indian nationalism. The 

"difference was between the orientalists and occidentalists and later between 



Reformists and Revivalists".^ Bengal is the direct example of Orientalists and 

Reformists. 

The background of the political awakening was quite appropriately 

provided by the social and religious movements of the nineteenth century like 

Brahma Samaj, Arya Samaj and Prarthana Samaj and thereby credit is given to 

Raja Ram Mohan Roy for being the harbinger of social reconstruction and for 

the promotion of national education which had their origins and growth in 

Bengal from where the winds of change began to blow down to the rest of 

India. 

Often literature does not thrive by itself It improves and develops by 

the efforts and trials of eminent people in the realms of literature. The many 

literatures in India owed their development to the efforts of many great 

people. The modem Indian architects of literature have common ideas and 

ideals irrespective of their land and language. The social consciousness is 

visibly found in all their writings, whether they are social, political or 

historical. When literary writings are taken up, such similarities are more 

common among them. To cite a few, there are Sardar Puran Singh (1881-

193 i f of Punjab, Bharatendu Harishchandra (1850-1885)'* of Uttar Pradesh, 

Subrahmanya Bharathi (1892-1921)^ of Tamilnad, Kumaran Asan (1873-

1914)'' of Kerala, Fakirmohan Senapati (1843-1924)^ of Orissa, Lakshminath 

Bezbaroa (1868-1938)** of Assam and Keshavsut (1866-1905)^ of Maharastra. 

But literary forms originated in Bengal and later percolated down to the 

other parts of India. It is therefore necessary io quote the view of Jadunath 

Sarkar. "If Periclean Athens was the school of Hellas, the eye of Greece, 



mother of arts and eloquence, that was Bengal to the rest of India under British 

rule, but with a borrowed light which it made its own with marvellous 

cunning. In the new Bengal originated every good and great thing of the 

modem world that passed on to the other parts of India New literary types, 

reform of the language, social reconstruction, political aspirations, religious 

movements and even changes in manners that originated in Bengal, passed like 

ripples from a central eddy, across provincial barriers, to the farthest comers of 

India".'" 

Among the Indians who drew inspiration from Bengal, Andhras, 

occupied a prominent place. Growth of communication and transportation 

facilities along the coromandel coast contributed to the spread of new ideas 

southwards. Tours of eminent leaders of Bengal are often referred to as 

sources of inspiration for the Andhras. The Vandemataram movement, the 

tour of Bipin Chandra Pal in 1907, for instance, is described as historic as "he 

brought to Andhra the torch of National education from Bengal".^' 

Gurazada was bom in 1862, he came to be the great leader of the 

Modem Telugu Movement, which was the greatest literary issue of that 

generation in the Andhra region by the Madras Province of yester years. The 

permanent contribution made by him to this great urge for democratic self 

expression in Andhra literature entitled him of the greatest veneration of the 

Andhra youth, as the great literary enfranchiser, in some respects even greater, 

and less compromising than his own great leader Veeresalingam, the maker of 

modem Andhra life and Literature. 



On the role of Andhra social reformers there is no greater name than 

that of Gurazada. Veeresalingam alone, among his Andhra contemporaries, 

can claim to be his equal and none excelled him later also. As a reformer, 

writer, pioneer of the Vyavaharika Basha vadam (spoken language 

movement), researacher, critic and an adviser, alike in his projects and in his 

achievements, he stands out unmistakably among the greatest men of his age. 

And it is in far distant times and amid wholly different circumstances that we 

must seek, if we are to point to triumphs more extensive than his. No doubt 

Gidugu Ramamurti preserved the spoken Telugu foot hold in Andhra in the 

foot steps of Gurazada. But it falls to the credit of Gurazada to lead the spoken 

literary movement in Andhra successfully. 

The Modem Telugu movement or the movement for making spoken 

Telugu the vehicle of literary expression really dates back to and hails from 

the royal court of Maharja Ananda Gajapati, under whose scholarly lead, the 

cit\' of Vizianagram was like Athens of Pericles. It was under his patronage 

and inspiration Gurazada, the then Epigraphist of the Vizianagaram Raj, 

composed the evergreen famous play of Kanyasulkam in spoken Telugu 

language. In the preface to this work, like Dante (1265-1321) in his Divine 

Comedy, Gurazada emphatically advocated the use of spoken Telugu for 

expression of fine humour and literary self-exposition. It was also under the 

royal inspiration and patronage that he edited The Telugu Harp, the first 

vernacular paper in the Andhra country to admit articles in spoken Telugu. He 

discussed a few scenes of the play before being staged with his friend and 

class-mate, Ramamurti Pantulu who thus developed a love and keen affection 

for spoken Telugu language and therefore Gurazada must be considered to be 
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the fore-runner to Gidugu Ramamurti Pantulu; years passed; Maharaja Ananda 

Gajapati passed away. 

In the Andhra country a battle royal was raging between the pedantic, 

prabandhic diction of Chinnayasuri and Kokkonda Venkataratnam Pantulu, 

and the simplified popular diction school of Veeresalingam and his reformist 

followers like Chilakamarti Lakshmi Narasimham. Strictly speaking, it was 

like the Wordsworthian movement in English letlers of the nineteenth century, 

based on living popular diction but adjusting himself to the then prevailing 

conventions of grammatical prescription. Gurazada and Ramamurti Pantulu, 

were swayed by the new literary forum of that great leader Kokkonda 

Venkataratnam Pantulu have only more boldly come forward for throwing 

away this disguise or pseudo-classic veil and fi-ankly adopting living spoken 

felugu, in its deliberate learned and cultured forms as the basis of giving 

literary expression to modern ideas. In poetry, as Gurazada said and proved by 

his lyrics, the movement was to proceed on lines similar to those of prakrit 

hterature as "an artistic fiision of new and old".'^ 

The advocacy of current polite Telugu as the vehicle of literary self-

expression or the means of popular instruction and examination, Gurazada's 

work Minute of Dissent sums up all this great evidence. 

Gurazada popularised the scientific knowledge. He developed a sub-

tleld of Telugu literature called "Women's Literature". He says "The modem 

women will rewrite human history".'"' The reason is the empowerment and 

autonomy of women and improvement of their political, social, economic and 

health status is a highly important end in itself The full participation and 
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partnership of both women and men is required in productive and reproductive 

life, including shared responsibilities for the care and nurturing of children and 

maintenance of the house hold.... improving the status of women also enhances 

their decision-making capacity at all levels in all spheres of life. 

Knowingly or unknowingly the influence of Lord Buddha, the apostle 

of peace and non-violence was found in the personality of Gurazada. Buddha 

opined that "degenerate body creates degenerated ideas. Hence for noble 

ideas strengthy body is required".'' Gurazada has taken the same spirit in 

writing his poem Desabhakthi.'^ 

Gurazada was undoubtedly a multifaceted genius. In the preface to the 

English play Harishchandra written by C.V. Sreenivasacharya Gurazada 

predicted that English would soon reduce the vernaculars of India to a minor 

position. It is to be appreciated how correct the prediction was. His 

forethought again that English educated Indians would work for New India 

was also correct. The Old National ideals and methods would be deemed 

conservative and impracticable. This play Harishchandra moved the hearts of 

the Indian as well as the English intelligentsia. English had helped the growth 

of the Western Culture and the political as well as social and economic 

awakening in the country.'^ His predictions were proved true. 

In another preface to the Sanskrit play Sri Rama Vijayam of B. 

Lakshminarayana Sastri, a lecturer in Maharaja's College, Vizianagaram, 

Gurazada has given to the world a dramatized version of the time-honoured 

story of Rama's invasion of Lanka. Gurazada expressed several modem ideas 

of warfare in his preface. He advocates the new technic of warfare "from the 



number of copies and their exact similarity. The reader may wonder what 

monkeys have to do with world charts and watches".'^ But Gurazada in his 

preface justified this. 

Although the prodigious contribution of Gurazada made over a century 

ago in the field of Telugu studies is socially relevant even today. It is most 

unfortunate that very little attention has been paid to him. His life and works 

(except Kanyasulkam) are not popularised as much as they deserve. 

There were books that shook the world and thus made history 

Rousseau's Social Contract and Mrs. Stowe's Uncle Tom's Cabin. In the 

same way, though on smaller dimension, Gurazada's Kanyasulkam drama, 

roused the passions of the people of Andhra country and brought about an 

upheaval. The two delicate spheres of thought and emotion were successfully 

fiisioned by him. He awakened the people and moulded their thoughts in all 

his writings. 

Gurazada too made his mark as a patriot, journalist, social reformer and 

a poet, but his confident hope was the deliverance of India and all mankind 

trom their present ills and budgets of discontentment, and also the ultimate 

divinisation of human life upon the earth. His poetry is thus quintessentially 

philosophical, and this is true even of his earliest out pourings with their 

immediate patriotic impulses. 

Gurazada was a great Social Reformer, an independent Telugu Linguist 

and the Herald (Vaithalika) of a new era in the field of Modem Telugu 

Language and literature. 
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The classical opponents of Gurazada and Gidugu termed their language 

as 'Gramya' or the language of ignorant rustics, but not as the spoken language 

of the cultured Telugu people. They heaped up choicest abuses over them and 

their supporters. But, they themselves in their critical arguments and in their 

speeches unconsciously resisted the use of spoken Telugu and in that respect, 

they too must be regarded as protagonists of Gramya style of language. 

Gurazada named his language as 'Sista Vyavaharika' but his opponents 

would not listen to him, as they were bent on condemning him somehow. 

BrovkTi, wrote that such a controversy between classical and Gramya dialects, 

as unholy, in his book, entitled Gramyam and Grammar. 

Gurazada was an expert in his knowledge of language and its structure 

and the history of several languages. He thought the classical style abounded 

in high sounding difficult words and 'Samasams' or compound words in 

Tatsama' (equal to Sanskrit) forms. It had become stilted, according to him in 

modem times, and hence the 'Spoken Telugu' of the cultured classes should 

be the vehicle of both vocal and written Telugu experts. He reported to his 

critics thus, "Will ever the smooth pleasing beautiful Telugu ever dawn to 

please the eye of those accustomed to praise Wooden Dolls".'^ 

Gurazada's prose style is undoubtedly new, entirely different from that 

of Telugu prose written in the eighteenth century and antagonistic to that of 

the new-classical Telugu writers of the nineteenth century from Chinnaya Suri 

to Veeresalingam and Chilakamarthi. Gurazada's style is his own, and it is 

now becoming popular with the Telugu journalists and the young Telugu 
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writers of the twentieth century. The conflict of the two schools of thought in 

literature is persisting even at the advent of twenty-first century. It is also the 

same in many countries of the world. 

Language problem or the issue of the spoken language is a problem in 

several countries in the world. "In Italy the controversy between Gramyam 

and Grammar was settled six hundred years ago in Dante's time. Gramyafn 

triumphed in Dante's immoral works and Italian literature, casting off the 

shackles of the classical language of Italy, arose in youthful vigour. Every 

modem European literature-the English, the German, the French, the Spanish-

had first to cast off Latin and Pedantry and select one of its spoken dialects as 

the language of literature before great books could be written in it. Telugu is 

now passing through the same phase hundreds of years later".^° 

G.V. Ramamurti and G.V. Apparao and others are moved, as Dante 

was, only by natural love of their own tongue and Jealousy for it, recognising 

that the vulgar is nobler than Grammar because natural and not artificial and 

dearer to us by reason of its Nearness and Excellence. As Dante says 

•'Nearness and Excellence are the natural causes which generate love. A thing 

is in proportion as of all the things of its kind it is most closely united to a man, 

a son is nearest to his father; of all arts medicine is nearest to the doctor and 

music is to the musician, of all lands that is nearest to the man wherein he 

maintains himself'.^* And whereas Galletti maintains himself in the Telugu 

country £md says "Gramyam is near to him than Grammar". 

"In Eg>pt there are two languages - one the language of conversation 

(Arabi-darig), the other that of literature and Oratory (Arabi fasih). The use of 
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vernacular is absolutely banned in literature, it being regarded as a base and 

vulgar idiom, incapable of literary expression; much as Italian was before 

Dante"" 

The same language problem was there even in Copenhagen also. "Up 

till 1814, for more than 400 years, Norway was united with Denmark, with 

Copenhagen as the common capital, and the language of administration and 

literature was more or less Danish. The two languages are not so different that 

a mutual understanding excluded". 

The conflict of language is persisting throughout the world. China was 

not an exception. Lution (1881-1936) worked for emergence and propagation 

of the spoken language in China."̂ '* 

A study of epigraphy was the greatest need, "So far as the Telugu 

country is concerned the first scholars of epigraphy were the trio-Jayanti 

Ramayya Pantulu, Gidugu Rmamurti and Gurazada Apparao".̂ ^ 

Gurazada was interested in the progress of Telugu literature, and 

historical research. He encouraged the writing of historical works and regular 

histories. 

The interest he evinced in History and Epigraphy was so deep that he 

desired to write a History of the Telugu country-at least a History of Kalinga-

desa. He studied and collected the required material from the famous journals 

of the day such as the Indian Antiquary, the Madras journal of literature and 

sciences and the Government quarterly journal of Epigraphica Indica. He 
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frequently visited the Government Oriental Manuscript Library and studied 

several old and unpublished manuscripts and Elliot's Telugu Inscriptions. He 

learnt from the Government Epigraphists, the methods of taking estampages of 

stone inscriptions and facsimile impressions of copper plate grants. He 

collected much material about the Kshatriyas and descendants of the old Royal 

families. He secured seven or eight copper plate inscriptions and edited only 

two or three of them and published them in Epigraphica Indica and sent them 

to the Assistant Archaeological Superintendent of Epigraphy, southern circle 

for preservation and publication. An announcement was made that his History 

of Kalinga Desa would be published by a literary organisation, Vijnana 

Chandrika Mandali as one of the publications in its series but destiny 

prevented its publication. Gurazada was so pre-occupied with the affairs of 

the Vizianagaram Samasthanam alter the demise of Ananda Gajapti in 1897 

that he could find no time to devote for any work as an Epigraphist or to write 

the History of Kalinga Desa, G. V. Sitapati learnt that there are only isolated 

sheets containing notes relating to the subject. If Maharaja Ananda Gajapati 

hvcd for some more time, Gurazada would have concentrated his attention and 

produced the History of Kalinga Desa which would have earned him undying 

reputation as an epigraphist and historian. 

During the years of the big suit for succession to the Samsthanam from 

1898 to 1906, Gurazada was so busy that he could spare little time for any 

literary composition or pursuit with mentioning. 

Gurazada positively criticised when there was a need for such criticism. 

In 1914 Gu.razada found several mistakes in the answer scripts of the 

Intermediate Telugu Composition papers in the University examination. He 
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was of the opinion that even in respect of English the teachers are not properly 

teaching English composition to the pupils who take examination, his concept 

IS that a teacher whether English or Telugu must be exposed to the latest 

trends or else the teacher is not likely to refresh himself and hence advocated 

refresher courses to the teachers which is now followed by the Universities. 

In March 1914, Gurazada perused K. Veresalingam's Rajasekhara 

Charitra, a Telugu translation of Goldsmith's English novel. The Vicar of 

Wakefield. Though written in Grandhik Telugu, rules of "Sandhi" in the 

Grandhik style were violated. Gurazada also reviewed Cetti 

Lakshminarasimham's Greek Purna Kadhalu Part-I a translation of The 

Wonder Book, Tangle Wood Tales containing good features of literary 

beauties. The translation was good. The author followed the rule in 

discarding "sandhi", though he wrote it in Gandhik style. These were hitherto 

prescribed as text books. The third book reviewed by him was Srungara 

Chandra Kasiyanam, written by Muddalapalli Gurunadham. It was lacking in 

dramatic interest. Both the style and the narration were insipid. The fourth 

book was Kondaveeti Charita, another book written by the same author. He 

candidly stated the futility of prescribing such books exhorted what could 

pupils learn by the prescription of the Pushpa Lavikas (collectors and seller of 

flowers). 

Unpublished Sources: 

Be that as it may about the published literature of Gurazada, there is a 

heavy unpublished material to peep into the greatness of this literary giant. 

The idea of maintaining and preserving the Notes, Diaries and Letters was 
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absent m tlAc past, bven in recent and modern times when some persons have 

been accustomed to maintain Diaries and preserve Letters relating to them, 

they have not seen the light of the day Kandukuri Veeresalingam belongs to 

this category. Neither the Diaries nor the Note books of Gurazada are 

complete. The Diaries are available from 1885 only and between the year 

1907 and 1913 there is a gap. The Note books are undated; and one can not 

be too sure that parts of them are not lost. From out of his vast stream of 

correspondence what is left is a trickle. His personal library is scattered, and 

so, his copious marginal notes cannot be collected. A greater pity is that even 

the material that is still preserved is not yet properly copied, edited and 

published. It is all in English with only a word here, a phrase there or a 

sentence elsewhere in Telugu. To get a full and true and throbbing picture of 

Gurazada, to get a measure of man his Diaries and Note books, and his Letters 

are far more helpful than his published writings. His active creative period is 

all too short; it is compressed between the years 1907 and 1915. And what he 

could present to the world during those nine years is not even a small fraction 

of what he planned to do. Incontrovertible witnesses to his many and varied 

and grand plans are his Note Books, Diaries and his Letters. 

Notes: 

Among the unpublished works of Gurazada the very important one is 

his Notes (Note books) under the caption of "words and Thoughts - This & 

That" is an important source. It contains besides other matters, scenarios for 

piays, profiles of men and women who could one day make their bow in his 

plays as characters, brief notes on comic situations, and comments on actors 
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and acting, play-wrights and producers. In his Note books all such entries are 

marked 'M.O.', followed by the explanation, meaning "my own reflections, 

observations and remarks". The entries on Ananda Gajapati are marked 'H. H. 

(His Highness). Nothing escapes his alert eye, or vigilant mind. The 

maintenance of Notes is illustrative of his mind to plan and his faculty to think. 

He preserved his ideas in the Notes which may be called his store-house of 

planning. 

It is a unique miscellaneous volume Crown Octovo, which commences 

with a short note on this great poet's birth; his horoscope, date of birth as 

30-11-1861, and a few other personal details. A very brief account of his 

ancestors and short sketch of his father, Ramadasu Pantulu were presented. In 

the next section, Gurazada's thoughts relating to children and their likes and 

dislikes were quoted. Letters relating to Gurazada's younger brother, Syamala 

Rao and his literary talents were also mentioned, later a jumble of aphorisms, 

stray thoughts, amusing musings, thought provoking concepts, elderly 

precepts, and relating to the peculiarities of the physical and human-nature all 

as conceived by Gurazada were next exhibited. He also provided for short 

sketches of his contemporaneous persons under pseudonyms and for a realistic 

delineation of their domestic, social and political life not meant for publication, 

because they do not contain any literary merit. He prepared them like Notes 

and kept them in store for his own use. Gurazada wanted to keep ready, the 

material required for the construction of a story or a novel or a drama. We 

have not come across any other man of letters who did similar preparatory 

work which is unique and leaves Gurazada a different personality. 
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In another section of this volume, there appears Gurazada's preface to 

the play Harischandra in English as referred to above in these papers. 

A lengthy section of this volume was devoted to the Maharaja's 

personalit>', characteristic features and cultural majestic court life. It refers to 

many interesting incidents of the good and admirable qualities of the 

Maharaja's head and heart. He was a versatile genius that could inspire the 

highly talented scholars of his court in his words that exhibited His Majesty's 

scholarship, wisdom and experience as well as generosity, politeness and 

simplicity. 

From another section of this book, known as "Novel and situations in a 

story", we infer that Gurazada contemplated to author novels also. From the 

section known as author and creative literature, Gurazada seems to plan a few 

more stories and to write as a novel or drama round about the incidents 

relating to the battle of Talikota which led to the fall of "Vijayanagar Empire". 

But his endeavours proved abortive on account of the rapid deterioration of his 

health and the consequent death in 1915. From the raw material he had kept 

in store as the jottings and lengthy notes, it can be inferred that had he lived 

atleast for ten more years, he might have produced twice as much literature as 

he has already done and could have been surpassed all the literary 

contemporaries of his time and as such would have been regarded as a 

prolific writer. In his death Telugu literature lost a colossus and Telugu people 

became poor literally. 
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Gurazada also attempted to write a social novel "Soudamini" which 

deals the women problem at length. It is a great novel though incomplete on 

account of his premature death. 

Gurazada's Note on Sanskrit and vernacular studies and the 

appropriation of the Government of India Grant to the University of Madras 

and his remarks on C.R. Reddi's Note on Text books are valuable records and 

deserve notice and mention. 

Diaries: 

Diaries contain generally, some private matters also along with events 

and incidents of general interest. It is not, therefore, proper on the part of 

others to peep into them. As such if an entry praises a man it is evident that it 

is a genuine praise, not one intended to please the person praised. One entry 

says "This is the Telugu Newyear's Day, God bless His Highness! May the 

world be happy"^^ ( see Appendix I). It clearly establishes the gratitude for his 

mentor, the Maharaja and the spirit of patriotism. 

Gurazada very frequently refers to the unfortunate caste system 

prevailing in India as a gigantic obstacle to national unity. In an entry he says 

"Differences among the regional poets! and their mutual aversions and 

jealousies! we want unity. Differences among castes must be effected. It is 

disastrous to entertain any bias either in favour or to against as idea or to 

develop prejudice against a community to which we do not belong. We should 

never say so! he is a member of that caste not ours. Let there be scope for 
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open healthy rivalry and competition in the field of education and let us give 

the right place to the deserved irrespective of caste or creed"." Though 

Gurazada was bom in a devote Brahmin family which was conscious of caste 

predominance, yet Gurazada realised ills of the caste system at that time and 

participated in the cosmopolitan dinner at Berhampur with all castes in 1910. 

It is now proved beyond all reasonable doubt that the caste system is plaguing 

the present society. 

Gurazada was so firm and strong minded that it was impossible for any 

one to change his altitude which he shaped after prolonged thought with a 

spirit of rationalism, in another entry he says "The vaishnava mendicant who 

trequently accompanies Krishnam Raju with some radiant object in his hand 

once prowled into my room furtively and said that he had to do something to 

obtain the favour of God and that some money was necessary and that he 

would be much obliged to me if I gave any amount as 1 pleased. 1 explained to 

him that he should do something else to achieve his object. He then silendy 

walked out of my room without a word in response.'̂ ^ 

Gurazada was fond of witnessing dramas enacted on the stage and he 

generally attended every dramatic performance which was spoken of well in 

Madras. "Kalyana Rama Iyer was acclaimed as a very good actor and people 

got excited and ecstasy whenever they hear his name".'^'' 

Guiazada's health began to deteriorate as early as 1895. Dr. Browning 

who had examined him says "Please tell the iMaharaja that it is my opinion that 

you should not be in the college as a lecturer Take codliver oil and you get 

strong. Never use patent medicines, they are not generally genuine".^" 

^ m r « -t O i* 
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Another entry stated that there was probably a talk about the method of 

writing history books. Kellet, Professor of History, Christian College, Madras 

asked Gurazada to write the "History of Greece and Rome" in the comparative 

method and Gurazada said that it was beyond his capacity. But Kellet said 

^̂ Oh! you can".^* 

In this connection it is noteworthy as to how Gurazada was humble and 

how Gurazada impressed even the foreigners as a person of superior 

capabilities. Some entries in his diaries throw a flood of light about the 

mterviews he had with eminent people. One entr>' relates to his interview with 

Skinner, Professor of the Christian College, Madras. Another entry reflects his 

mterview with Tait, Professor of English, Bangalore Central College. One 

more entry mentions his interview with Cowper Oakley, Professor, Presidency 

College, Madras, yet another interview with W. Kaine, Principal, Agricultural 

College, Madras and with the Directors of public instruction during the days of 

language controversy were mentioned. He could assert his importance by 

virtue of his innate merits and literary talents. On 30th January 1913 he 

received an offer of the Fellowship of the Madras University from the 

Governor of Madras, and as a Fellow of the Madras University, he came into 

contact with scholars and educationalists of the higher echelons of society. 

Letters: 

Inspite of his multifarious activities with letters and participation in the 

administrative activities of the Vizianagaram Samsthanam, yet Gurazada 
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formed ample time to write letters to others which contributed very stealthily 

to know about his ideas, attitudes and the social reforms he was aiming at. 

The letters which Gurazada wrote to others may be broadly classified 

into two groups, public and private. The letters he wrote to government 

officials educational officers and the University authorities and the replies he 

received from them may be mentioned under the public group. The letters he 

wrote to his friends, relatives, feilowmen of letters, artists and business men 

and the replies he received from them may be mentioned under tlie private 

group. As Gurazada himself says gleanings from the poets, letters provide a 

better scope for our study of the poets characteristic traits and ideas. 

Of the letters that have been preserved for our study the largest number 

relates to the correspondence with Ongole Muni Subrahmanyam (see the 

Appendix II). They are written in English but they were not published. The 

Visalandhra publications published only the Telugu version of these letters and 

diaries. 

Gurazada had correspondence with such cultured scholars as T.A. 

Gopinadha Rao,^^ of Trivendrum, Sambhu Chandra Mukherjee of Calcutta,^^ 

and Desoddharaka Kasinathuni Nageswara Rao Pantulu, '̂* Editor, ""Andhra 

Patrika " which was the eminent Telugu Newspaper of those years. 

Nageswara Rao wrote to the poet, requesting him to convene a meeting 

of all, who were interested in the preparation of Telugu Literature and the 

preservation of its level in education and society, and its improvement. In 

another letter he thanked Gurazada and agreed to the proposal for publication 
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of compositions and articles in Telugu in their newspaper though he himself 

could not follow as efficacy he had all his education only in English. But 

realising the importance of the spoken Telugu, he encouraged Gurazada to 

write only in spoken Telugu, so that its facile nature and its impact of 

understandability can be fully established. 

The effort of Gurazada to improve, develop and nurture Telugu 

language and literature is reflected in his correspondence with Desabhakta 

Konda Venkatapayya Pantulu. In one of his letters dated 3rd November 1914, 

from Guntur, Venkatappayya Pantulu writes to Gurazada to inform that he 

would hand over his copy of the Composition Committee Report and the 

Telugu Composition controversy to the registered 'Indian Club' and another 

set be given to "The Young Men's Library Association" as there were 

frequented by the visits of the youth and the junior lawyers of the Guntur Bar. 

h is the intention of Gurazada that the interest in Telugu literature must be 

fanned in the young minds. 

Vedam Venkata Raya Sastri, the noted poet and playwright wrote to 

Gurazada on 17th of January 1915. He wrote that Gurazada's view was to 

introduce contemporary poetical works along with the classics for the B.A. 

students in their Telugu Text for study. He regretted to say one thing, "The 

poetry of the present day is mostly husk, and cannot be deemed classical. It 

does not deserve that classical dignity. Its grammar and poetics are both bad 

and faulty. It is bereft of classical rules of dramatic action common sense, and 

culture!". He tlianked Gurazada for presenting the scene of "Vidyanath" from 

his play Pratapa Rudreeyam for Text Book study. It should be remembered in 

this connection that Vedam Venkataraya Sastri and Gurazada belonged to two 
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different schools of thought. Yet the appreciation of Pratapa Rudreeyam of 

Vedam Venkataraya Sastri by Gurazada reveals the broad-mindedness of 

Gurazada as he was in the habit appreciating merit wherever it is found-be it m 

friends or literary foes. 

Gurazada immensely felt happy and delighted to know about the 

interest of Vedam Venkataraya Sastri in Telugu literary activities and very 

much appreciated his commentary on Amukta Malyada. He left Madras, being 

beset with domestic calamities arising out of the demise of his brother, father 

and in addition to his own deteriorating health. The greatness of Gurazada 

was accepted by Venkataraya Sastri in his remarks that Gurazada was one of 

the very few Telugu literary enthusiasts in this country. He requested him to 

send him his esteemed views on the 'use of the sentiment of Love' in his own 

works, enclosing a copy of C.R. Reddy's views on his 'commentary of 

Sreenath's Srungaranyashatham. 

Gurazada had voluminous correspondence with scholars in India and 

abroad on matters relating to culture, literature and art. He also maintained 

good rapport with several foreigners and continued the correspondence with 

them. Important among them are Gallitti,^' Hunter,"^^ H.M. Neil,^^ Professor of 

Materia Medica in Hannemann Medical College of San Francisco and several 

others. 
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Comparison: 

It is needless to mention that the firmament of Telugu literature was 

dominated by two great personalities-Gurazada and Kandukuri Veeresalingam 

pantulu. Hence it is desirable to briefly call out a comparison between these 

two stalwarts of Telugu literature. 

"Veeresalingam preferred to attend district conferences in coastal 

Andhra rather than provincial ones outside the Telugu linguistic region. He 

wTote in Telugu, not in English. He became known solely for his work in 

Andhra"^^ says Leonard. 

But Gurazada was different, he attended several meetings not only in 

the province but also outside the province. He attended several meetings in 

Madras, Bangalore, Benares and Calcutta. The references were made in his 

Diaries. Originally he preferred to write his works in English but due to the 

mfluence of Sambhu Chandra Mukherjee, he changed his medium to write in 

felugu and produced memorable works in his mother tongue.^^ It is not 

known as to the depth of Veeresalingam in English language. But it is proved 

beyond doubt that he is familiar with English. Yet he has chosen to write or 

speak only in Telugu language which may be construed by some as linguistic 

chauvinism, but Gurazada had chosen both English and Telugu for his works, 

letters and speeches which undoubtedly establish his linguistic broad-

mindedness Veeresalingam therefore lags behind Gurazada. 
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Biographies: 

The first biography on Gurazada was written by Cetti Eswara Rao with 

the title Mahakavi Mahapurushudu Gurazada Apparao in 1945. It was 

written prior to the Indian Independence. Nationalism in India has acted as a 

powerful catalyst to historical writing during that period. Few historical works 

written by Indians on the events and personalities of the nineteenth and 

twentieth centuries have been free from a nationalist bias and it is one such 

work, 

Another biography Mana Gurazada (our Gurazada) was written by 

Avasarala Surya Rao in 1954. It was meant for children. Later he translated 

several works on Gurazada into Telugu namely Mahakavi Diarilu (1954), 

Lekhalu (1958), Mata-Manti-Avi-Ivi (1958) etc. 

The Third biography was Mutyalasaralu-Mahakavi Gurazada by 

Chitimallae Sankarayya (Rudrasri) in 1962. In 1963 K.V. Ramana Reddi 

(K.V.R.) wrote another biography with the title Gurazada - Veluguzada. 

Next biography Mahakavi Gurazada written by Devulapalli 

Prabhakara Rao (1968). It was also published for the children. 

The other important biographical work which was published in 1969 by 

K.V.R. titled Mahodayam is a useful work. He met Gurazada Ramadas and 

stayed with him in Vizianagaram for several days and noted the contents. This 

work is an elaborate exercise on Gurazada. It is very useful to the scholars. In 
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the words of Narala Veerayya, this work is adjudged to be 'the encyclopaedia 

on the life and works of Gurazada'. 

All the above works were published in Telugu. 

The following books were written in Engligh. They are The Life and 

Greatness of Gurazada Venkata Apparao, B.A. by Pen Suryanarayana in 1968 

IS prominent. He also wrote A critical estimate of Sri Gurajada Venkata Appa 

Rao s works. These two are useful and reliable. 

The other important and reliable work was Mahakavi Gurujada Appa 

Rao published in 1978 by G.V. Sitapati. He was the eldest son of Gidugu 

Ramamurty. He was bom in 1885 in Bheemunipatnam of Vizagaptam district. 

He was a contemporary to Gurazada and therefore has the advantage of citing 

several personal experiences in his work. So, it is more authentic. He also 

quoted several statements from his diaries, letters and notes. 

In 1979 the Government of India's Sahitya Akademi published a 

biography on Gurazada with the same title written by V.R. Narla in its series 

''Makers of Indian Literature". 

These above biographers have, in fact, selected certain aspects of 

Gurazada's life that fit their own conceptions of the heroic role of individuals 

m history. This use of Gurazada's autobiography in the changing views of his 

life and Andhra history will be delineated in a later chapter. 
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In a close examination, analysis and scrutiny, all these works appear to 

suffer bias and short comings. The greatness of any personality can be 

assessed only through a comparative study. The nineteenth century is an age 

of reformers all over the country. They have not attempted a comparative 

study of Gurazada with those reformers. It should be clear that the existing 

biographies of Gurazada are generally inadequate in the sense that the 

biographers like G.V. Sitapati and K.V.R. have not referred to original letters 

and diaries which is a serious lapse for the just and proper projection of this 

great personality. 

G.V. Sitapati in his book Mahakavi Guruzada Apparao has stated that 

he had no access to the original letters of Gurazada in English and that he had 

to translate some sentences of those letters into English which may not agree 

with the authors language and he expressed his regrets for the lapse."*' 

Similarly K.V.R. who wrote a book entitled Mahodayam, on the life 

and works of Gurazada has stated that during the period of his research on the 

subject he had no opportunity of looking into the original letters and diaries of 

Gurazada. But subsequently after completion of his work, he had the 

opportunity of seeing the original diaries and letters, thanks to Narla who had 

examined the original diaries of Gurazada"*^ (see K.V.R's letter in the 

Appendix 111). 
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But this book obviates ft-om this lapse as the original notes, letters and 

diaries of Gurazada were properly consulted and analysed. Hence the works 

of the previous biographers were secondary in nature and this work is primary. 

The scope of this work is only a biographical study of Gurazada and 

therefore attempt has been made to limit the period of study from 1862-1915, 

based solely on descriptive analysis. 

This exercise attempts to estimate the work and contribution of 

(kirazada as a writer, social reformer, founder of the peoples' movement, an 

eminent novelist, a great dramatist, a poet laureate, a constructive critic, and 

inodern philosopher and a great researcher etc., from the historical perspective. 

This work is divided into seven chapters. In the first chapter an attempt 

is made to examine the contents and approach of the biographers of Gurazada. 

Local environment both political and social plays a significant part in 

moulding the character and activities of a person. This was discussed in the 

second chapter. 

The third chapter graphically pictures the early years and the search for 

a career by Gurazada. 

Living in a feudal istic atmosphere and working for the well being of the 

Zamindars, Gurazada limiting his field of his activity was able to preach and 

teach for social reform. His ideas on social reform were lucidly and vividly 

expressed in his dramas, like Kanyasulkam, story poems like Lavanaraju 
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Kala, poems like Desabhakti. In the field of reform, he was a preacher but not 

a doer. The contribution of Gurazada to social reform based on the above facts 

IS analysed in chapter four. 

llie play Kanyasulkam is Magnum Opus of Gurazada. Therefore 

exclusively the fifth chapter is devoted for a discussion and appreciation of 

Kanyasulkam and Gurazada. 

The sixth chapter estimates Gurazada as a researcher. The efforts made 

by Gurazada in publishing his Minute of Dissent is memorable. He consulted 

several literary and inscriptional evidences. It was critically examined in this 

chapter. 

The last chapter attempts to critically estimate the work and 

contribution of Gurazada in the proper historical setting. 

Shakespeare in his drama "Hamlet" has depicted human being as 

lollows: "What a piece of work is man! how noble in reason! how infinite in 

faculty! in action how like an angel! in apprehension how like a god! the 

beauty of the world! the paragon of animals". 

This quotable quote aptly, amply and justifiably applies to Gurazada in 

all its totality. 
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