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GURAZADA AS RESEARCHER 
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GURAZADAAS RESEARCHER 

Little has been done by the literary persons to establish Gurazada as 

Researcher. Much has been projected of him as a dramatist, a poet, a 

historian, an archaeologist, an epigraphist, a reformer and so on, but not as 

researcher to the extent he deserves. He has both telescopical as also 

microscopic vision in the study of any subject that he comes across. His study 

of any subject will be so intense that he touches every 'p ' and 'q' of it. His 

ability as a researcher is very pronounced in his historic essays and the Minute 

of Dissent on the language issue. But the subject chosen relates to the 

vernacular (Telugu language), whose dimension is restricted to the local 

environment. It is not an international language nor is it a national language. 

Since the issue is restricted to the local area and local problem, though his 

efforts on the Minute of Dissent is beyond meas^e, it could not go beyond the 

boundaries of the state warranting a deserved recognition. This is the snag. 

Unfortunately there are no equivalents to certain Telugu phrases and idioms in 

English. This is another drawback. But his claims as researcher on the 

Minute of Dissent can not be denied or overlooked. But viewed by any 

standard his research bent of mind that is exhibited in the Minute of Dissent is 

beyond comprehension of an ordinary reader. He commenced his career as a 

teacher, it has ripened into an epigraphist and blossomed into a researcher. 

Gurazada is not only a man of intellect, a man of erudition, a dramatist 

and a poet, but he is as much a historian, an archaeologist, an epigraphist and 

he is one that chewed and digested the local history. He is a keen researcher. 
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This is singular of Gurazada which is not found in any of the contemporary 

writers. 

There is a criticism from some quarters that Indians lack the 

discriminating historical outlook. But Gurazada is an exception to the above 

criticism and stands as a pioneer. He assessed the historical events objectively 

without any bias. He could visualise the lack of historical study in many works 

as early as the beginning of the twentieth century. He saw the boundaries of 

cultural and literary progress with a telescopical foresight. Allowing the 

appreciable qualities of other nations so far as they do not harm our native 

element seem to be agreeable to Gurazada even in the areas of literature. He 

had a clear understanding as to what extent we can allow the adaptation of 

foreign language into our novels and dramas. He could clearly indicate the 

events and issues that should find a place in historical plays and novels. He 

could tell us in unambiguous terms the twists and turns required in a play and 

a novel. It is really astonishing that the objectivity which is not visible to the 

conventional historiographists could be visualised by Gurazada. 

Gurazada has more interest in the antiquity of the country. The moment 

he sees a fort in ruins he reads the antiquity of it. A fort in ruins is dearer to 

Gurazada than the fort in good order.' 

Gurazada joined as the fourth Assistant Lecturer in M.R. College, 

Vizianagaram in October 1887.^ His intelligence, loyalty and pleasing 

manners attracted Maharaja Ananda Gajapati. While working as a lecturer in 

the college, he used to invariably visit Samasthanam every day in the morning 

hours and read newspapers to Maharaja Ananda Gajapati, a great lover of 
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history. During their conversation, often history was the main subject of 

topical interest. Ananda Gajapati's father once claimed the family titles of 

"Mahamandaleswara" and "Subedar".^ Sanjiva Rao's'* document upheld the 

"Mahamandaleswra" title. Gurazada was able to prove the claim to the title of 

"Subedar". Gurazada was promoted as third Assistant Lecturer on 22nd June, 

1891.' Besides many subjects, he used to teach Greek and Roman histories to 

the students. 

Ananda Gajapati wrote a historical treatise by name "Treaty".^ The role 

of the French people in the battle of Bobbili (1757), a battle fought between 

the rulers of Vizianagaram and Bobbili, the friendship of the British with 

Ananda Gajapati, the treaty entered into by the British Warrior Col. Forde and 

its significance are all vividly described in the "Treaty". Ananda Gajapati 

tried his best in this book to equate Vizianagaram Samasthanam with the 

Samsthanams of antiquity, quoting vividly from the books of around forty 

notable historians.^ 

Gurazada contributed considerably in bringing out this book by the 

Raja as evidenced from the following facts. (1) This book was published at 

Madras under the supervision of Gurazada.* (2) All the reference books 

mentioned in the "Treaty" were left with Gurazada at Madras, as could be 

gathered from his Diaries. Whenever there is a need Gurazada used to consult 

these books while the printing process of it was going on. (3) Ananda 

Gajapati has a stJ-ong belief in the keen insight of Gurazada on the subject of 

history. He has much confidence in Gurazada's ability. He has, therefore, 

entrusted the task of proof-reading and publication of the book to Gurazada. 

He brought out this book in a beautiful ship-shape. 
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Gurazada's aim was to attain perfection in any work, especially in 

historical writings. In his opinion any historian must refer to the originals 

while writing history. If they failed to do it he did not spare them. 

The disposition of armies in Robert Sewell's "Forgotten Empire" was 

full of confusion. "Mr. Sewell himself while professing to follow Ferishta 

gives an incorrect account of the dispositions"^ which the Editor of 

"Vijanana Chandrika Mandli" adapts without referring to Ferishta.'" 

Gurazada writes "I have found some inscriptions in Bhandarkar's 

notices of Sanskrit manuscripts. But I want to push up my knowledge of 

Sanskrit before I come out".'' The above two references would indicate the 

in-depth study and the modesty of Gurazada. 

Gurazada's health suffered a setback in the year 1895. Consequently, 

he applied for leave and proceeded to Madras for treatment. Nervous debility 

increased. Dr. Browning, who treated Gurazada advised him to leave the 

lecturer's job in the college. Ananda Gajapati sympathetically viewed the 

situation and appointed Gurazada as an Epigraphist in the Samsthanam on 5th 

June 1891.'" Gurazada's keen interest in history and the help rendered by him 

in bringing out the book "Treaty" must have prompted Ananda Gajapati to 

appoint him to the post. 
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During his visits to Madras, Mysore and Bangalore etc., along with 

Ananda Gajapti, Gurazada used to confer with the professors of History in 

those places on the methods of teaching history.'"' 

After the completion of the work "The Treaty", Gurazada's interest in 

archaeology is enhanced and he states in the diary thus "It is true my mind can 

not quit. The archaeological fad is growing upon me especially in connection 

with His Highness's family. I went to Bangalore for this only. I spent 

wearisome hours in the oriental Library for this only. For a man in uncertain 

health, it is advisable that he should do something which he can. How happy I 

could feel if I could only throw some light on the early history of the family".'^ 

In those days, one Hultzsch was the Superintendent of the Archaeology 

Department, Bangalore, V. Venkayya and Krishnasastry were his assistants. 

Gurazada learnt the technique of collecting the details from the stone-carvings 

and copper plates from them. He acquired Nasik paper, brushes and other 

materials required for the purpose. For this Gurazada began studying the 

journal of Indian Antiquary. The Madras Journal, Reports of South-Indian 

Archaeological Department and Asiatic Researches and Government quarterly 

journal of Epigraphica Indica. During his periodical visits to Madras on 

Samasthanam work, he studied with interest, the history of ancient rulers, the 

manuscripts of the inscriptions of the respective villages kept in the 

Government Oriental Manuscript Library and also Mackenzie's Kayfiyats. To 

this end, he collected sizeable information on the 'Nayakas of Dharanikota' 

and analysed about the 'Reddy Raja's of Rajahmundry'. 
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Gurazada went to the museum in Bangalore and studied "Bezwada and 

Nadendla inscriptions". Gurazada wrote in his Diaiy "there is nothing 

important in them". He further states "I am writing some imaginary 

conversations one between Chola Raja Raja and his elder sister Kundava. I 

am going to write a series of articles on Raja Raja, his ability, his traits (?) 

etc. I want a correct sketch of the history of southern India so that I might (-) 

give a historical frame work to some plays and novels. I intend to write in 

Telugu". Venkaiah asked Gurazada's help to make out the meaning of some 

Telugu words in an inscription. He states "I helped him as much I could. He 

thought that Karikala was a name borne by several people. He did not know 

who built something (bridge?) in the Cauvery. He thought it was the banks not 

the bridge or an anicut. His knowledge ofKarikala is little"'^. 

Gurazada's knowledge in epigraphy was so very notable that he was 

able to detect and identify the forged inscriptions also. Unless a man is well 

acquainted with epigraphy and history, it is very difficult to identify the faked 

evidence particularly the forged inscriptions. 

As an epigraphist he toured extensively all the villages in the territory of 

Vizianagaram Samsthanam and collected copper plates relating to the lands, 

the Agraharams (villages) donated by the Vizianagararn ruler to the Pandits 

(i.e. Vedic Scholors). The collection of such copper plates has almost become 

his second nature and hobby.'^ As such, he has, in all, collected seven such 

copper plates. Of them, one relates to Indra Varma of Vishunkundin dynasty, 

and another relates to Vajra III of Eastern Ganga Dynasty, (A.D. 967-1045). 

The remaining five plates pertain to Eastern Chalukya I>ynasy, namely Kokkili 
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Maharaja, Mangi Y ivaraja, Kokkili Vikramaditya Bhattaraka, First Chalukya 

Bhima and so on. Gurazada sent these plates to the Assistant Superintendent 

of the Archaeological Department for preservation. Elut, it is most unfortunate 

that his efforts were not published either in the journals of Epigraphica Indica 

or trimonthly journals or elsewhere.'** 

It was only Gurazada who studied the plate relating to First Chalukya 

Bhima which has great significance. In the research on these copper plates 

Gurazada's role is noteworthy. Perhaps basing on this, his disciple Bhavaraju 

Venkata Krishna Rao (1895-1950), must have written the book "History of 

Eastern Chalukyas of Vengi". 

Gurazada veiy much desired to write the history of the rulers of 

Vizianagaram Samsthanam on account of his close association with Ananda 

Gajapati and by and large, the charitable disposition and admirable qualities of 

the successive rulers of the Samsthanam. Gurazada spent much time in the 

collection of material to bring out tlie proposed book. There are many rare 

titles to the Pusapati rulers of Vizianagaram Samsthanam. Drilling deep into 

the source of these titles m his research on the subject, Gurazada has published 

the titles of Dhananjaya, Kasyapa and Koundinya Gotras to establish the 

Lineage of the Pusapati family. Along with the four gotras there is 

Bharadwaja gotra that relates to the Pusapati family. Gurazada studied the 

introduction of these four gotras along with Bhardwaja gotra and noted that 

the people of four gotras requested the Paricheda family to lead the four gotras 

and rule the area.'' 
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Gurazada planned to write an exhaustive history on the Pusapati rulers 

of the Vizianagaram Samsthanam under the name "Kshatriya Vamsa 

Charitra". Burra Sehagiri Rao, a student of Gurazada published some details 

about this, in his journal Sri Jaya Mangala. 

Likewise, Gurazada wished to write the "History of Kalinga Dynasty. 

The history of Kalinga means the history of Pusapati people". A note was 

published about the publication of this book in the Vignana Chandrika 

Mandali of Komarraju Lakshmana Rao. But Gurazada lost his research papers 

during his journey fi-om Madras to Vizianagaram. In his diary he states "I lost 

my manuscript book of research with the local records. So the labour of 

months is gone""̂ *̂ . Since Gurazada was preoccupied with the affairs of the 

Samsthanam, he could hardly find any time to bestow his attention on the 

project. Consequently the writing of the book was held up in the beginning 

itself The rest of the material collected by Gurazada for the purpose is also 

lost as time passed on. Thus, Andhras have missed a great work. 

Prabandha Pedigree^^ is yet another indirect supporting evidence on 

the research of history by Gurazada. The rulers of Vizianagaram 

Samasthanam, namely Pusapati Thamma Bhupaludu, Venkatapati Raju and 

Viziarama Raju wrote Prabandhas namely Krishna Vijayam, Ushabhyudayam, 

and Vishnubhakti Sudhakaram respectively. The poems written in the preface 

to these books were translated into English and published. Thus, Gurazada's 

efforts in establishing the Pusapati genealogy are exemplary. 
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Even though Gurazada's researches on history- is commendable, it is 

unfortunate that they have not seen the light of the day. Prabhanda Pedigree is 

not the sole work of Gurazada. The rest of the books are translations. Having 

been deeply immersed in the exacting work of the Samsthanam, he could not 

snatch enough time for the frutification of his effort as. a historian in the form 

of a book. His efforts could not be streamlined, but remained scattered here 

and there. 

Gura2:ada's Historical Essays: 

Gurazada is a notable essayist. His essays are not only heartening but 

they equally touch the mind. Critical examination, logical findings, search 

with incisive analytical vision are generally seen in all his works. On account 

of his rational approach all his works bear historical background. He 

published his essays in reputed magazines and chronicles of the day. Of the 

innumerable essays he wrote, few of them have historical significance. They 

are(l) Undetected Inscription (2) Andhra Kavita Pita. (3) Bhatta Kalanka 

etc., 

(I) Undetected Inscription^^ 

According to Gurazada the under-mentioned inscriptions are antique, 

prior to the period of Nannayya (1022-1060). These are found in 

Butterworth's "Nellore Inscriptions".^^ 
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Volume - II 

Page 

544 

606 

609 

676 

896 

966 

967 

Volume-Ill 

1151 

1152 

1201 

Name of the Place 

Kandukuru 

Kandukuru 

Kandukuru 

Kanigiri 

Ongole 

Ongole 

Ongole 

Podili 

Podili 

Podili 

Number 

31,32 

67 

69 

25 

3 

39 

40 

1 

2 

38 

Krishnasastri while expressing his opinion on Butterworth's volume of 

inscriptions stated that to understand the nature of history of the then language 

of Telugu,these will be usefiil. He also felt that the prosody of inscriptions 

taken by Butterworth are not very satisfactory. Even then they will be useful 

for us to know, to some extent, about the form of the language, the nature of 

the script and the history of many a South-Indian ruler of thirteenth century. 

Gurazada while writing about the inscriptions says "we need expect the true 

copies of the inscriptions exactly to be the same as the origin&l. While 
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publishing them some mistakes must have crept in. So the researchers, while 

taking important decisions, have to rely on the original inscriptions". 

In this connection Gurazada observed "the young and enthusiastic 

researchers may know Telugu or Tamil better than the epigraphists, working in 

the Government Departments, but such of the inscriptions published by the 

latter, with experience and responsibility, under the editoriship of the learned 

scholars, are more authentic than those published by the young researchers". 

"If there are no sufficient bases for establishing a historical fact and if 

there remains much to be tapped, errors are bound to creep in with the 

available facts: it may appear to be authoritative at the time. But when a 

different authoritative proof is forthcoming the former proof becomes obsolete. 

On the basis of the new facts we have to re-affirm the knowledge. Such are 

inevitable with the circumstances as they exist to-day in the field of research. 

We have to still examine many important factors in this behalf The researcher 

of inscriptions has to face many difficulties in the different linguistic states. 

Tamil and Telugu are antiquated languages. The antiquated epical language is 

not easily understandable. After carefully examining the Dravidian languages 

on scientific method, its essential nature has to be established. The Telugu 

writers are not realising the importance of the spoken dialect as much as they 

do on the traditional language. Unfortunately C.P. Brown is the first and the 

last in this effort". 
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Venkaiah and Krishnasastry used to take the guidance of the Telugu 

pandits when needed during the course of their research of the inscriptions. 

"It is my experience", says Gurazada that "both of them listen carefully to the 

advice of the others and used to examine in the light of their advice. We 

should not disqualify them for tiieir mistakes that might have unwittingly crept 

in during the course of their examination of their inscriptions. On that score 

they might not be mistaken to be non-scholars. Instead of cramming the words 

from the dictionaries, certain qualifications make a person a true researcher. 

As a matter of fact the Europeans who have made a deep research into our 

language do not have great scholarship in the language; with the little 

knowledge at their command of our language they have made an admirable 

research on our inscriptions antiquity". 

Gurazada appreciated the research work done by the Department of 

Epigraphy. He particularly noted the contribution made by Hultzsch and his 

associates as "they have established scientific method in the field of 

Epigraphy". He also observed that they had reached an authoritative level in 

the field. Gurazada noted that research on Epigraphy "is difficult" and 

especially research in the Telugu field "is more difficult". As an instance he 

mentioned the difficulties faced by great scholars in deciphering correctly the 

contents of the inscription of Yuddha Malla. It was Krishnasastry who at last 

affirmed that the inscription was "metrical in nature and it should be read from 

the bottom to the top". 
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Gurazada noting the apathetic attitude of the learned people towards 

research, criticised the indifferent attitude of the Government of not taking a 

serious view about this kind of unfortunate development. So he stressed that 

the Government must take the responsibility of publishing the distinguished 

woric of the researchers. "To whet the enthusiasm of the young researchers in 

the field, the Government of Madras has to preserve the copies of the 

inscriptions in the Museum. The researches in this field are negligible. The 

researchers also have to consult each other on the subject". 

The above account proves Gurazada's thirst for research even in the 

early part of the twentieth century, when the subject of research has not 

assumed any significance. 

Unlike the indomitable traditional scholars, he has a flexible mind. He 

has such a flexibility that when a window opens on a new horizon the old 

order should yield place to the new. This quality is more abundantly found in 

Gurazada than in the rigid contemporary writers. 

Gurazada's dream about research has come true now and the field has 

assumed admirable dimensions producing first rate researches. 
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.24 2. Andhra Kavita Pita''* (Father of Andhra Poetry): 

From the available literature it is observed that the poets, scholars and 

critics hail Nannayya Bhattaraka (A.D. 1022-1060) as the first Telugu poet 

and his translation of 'Mahabharata' as the first book written in Telugu 

language. 

In this context, Bezwada inscription of Yuddha Malludu came to light. 

This was published in the Epigraphica Indica.^^ In page twelve of 1893 report 

it was written about this inscription as follows. "Telugu in very archaic 

characters mentions king's grandfather Mallapu Raju". This was taken out 

and republished at page two of 1910 report and it reads thus "This is one 

among those inscriptions written in the ancient language which was in vogue 

at that time". On page eighty two of the report it is mentioned as follows: 

"This inscription may, probably, relate to ninth century A.D. Therefore, 

according to Krishnasastry, this inscription relates to the period prior to 

Nannayya (1022-1060). Krishnasastry indicated that this inscription was 

written in metrical poetry. The following are the first lines of the poem. 

"Swasti Nrupankusatyastha Vastsala Satyatrinetra 
Vistarasri Yuddha Mallundanavadya Vikhyatafdrti 
Prastuta Rajasrayundu Drubhirvana Bharadunnu Sakala 

•Jjr 

Vastu Samethundu Rajasalki Bhuvallabhundardhin ". 

Gurazada along with Gidugu Ramamurti critically examined the 

Bezwada inscription.^^ That apart, he collected five inscriptions relating to 

First Chalukya dynasty and studied them carefiilly. Gurazada stated that these 

inscriptions were sent to Krishnasastry, that these were referred in the Annual 
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Report 1908-1910 and that Telugu poetry did exist prior to Nannayya. This 

statement of Gurazada shook the foundations of Nannayya's place as the first 

Telugu poet and brought a commotion among the scholars. Brahmayyasastri 

contradicted Gurazada's statement and averred as follows: 1. In the Bezwada 

inscription the inscriber's name is noted as "Malludu". The name "Yuddha 

Malludu" is also noted therein. His grand-father was "Malludu". Malludu 

having such qualities has not existed prior to Rajaraja Narendra. 2. In the 

inscription, it was nowhere mentioned that Yuddha MuUudu belonged to 

Eastern Chalukyas. 3. After Rajaraja it is seen that there was one "Malludu" 

who was the grandson of Mallapu Devudu and he ruled in 1202 A.D. 

Gurazada ruled out the argument of Brahmayyasastry with sufficient 

authentic material in support of his claim and wrote jin essay titled "Andhra 

Kavita Pita". 

Gurazada contended that Yuddha Malludu referred to in the Bezwada 

inscription was the one that occupied the throne of Eastern Chalukyas during 

the period from 927 to 934 A.D. and he was the same Yuddha Malludu who 

was referred in the earlier inscription. The following was the contention of 

Gurazada in contradicting the statement of Brahmayyasastry. Gurazada says -

1. Mallapu Deva's inscription referred by Brahmayasastry related to the 

period 1202 A.D. and not 927 to 934 A.D. He adduced the following point in 

support of his contradiction. He was coronated in the same year 1202 in 

Pithapuram in East Godavari District of Andhra.̂ *. The first line of the 

inscription runs as follows: "Swastisree Sarvalokasreya Sri Visnuvardhana 

Maharajulajna Mallapudeva Chakravarti". (1) But "such citation is not there 

in Bezwada inscription 2. There is "difference in the script". The script of 
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the inscription referred to by Brahmayyasastry related to a period later to 

Chalukya rulers whereas the script of Bezwada inscription was ancient. Elliot 

in his "Telugu Inscriptions" has written as follows: "The words found on the 

inscription written on the stone near the culvert situated to the north of Nandi 

Mandapam installed to the East of Sanctum-sanctorium are not decipherable". 

The pandits engaged by Elliot, who were otherwise masters in reading 

the inscriptions of eleventh and twelfth centuries with ease, were unable to 

read this inscription. 

The plates of the inscriptions were published in Buhler's original 

German edition. Of them the eighth plate shows the script used by Eastern 

Chalukya's in the fourth, fifth and sixth columns. The script in Col. five has 

been taken out fi^om the inscription of second Ammaraju of Eastern 

Chalukyas.^^ The script in Col. six is picked up from the Korimilli inscription 

of Rajaraja Narendra (A.D. 1018-1060).^" 

The main difference between the scripts relating to the period of 

Ammaraja and that of Rajaraja was that the wedges on the letters were 

different, in that, those found on the inscriptions of the former were short 

while they were different in the latter's case."'' ff this script is compared with 

the script in the Korimilli inscription the differences was visibly clear. The 

script of Bezwada inscription was similar to that of Ammaraja's inscriptions. 

Gurazada quoting all the relevant historical proofs, turns down the 

averment of Brahmayyasastry because the two Yuddha Mallus distinctly 
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belong to two different periods. One can easily gauge Gurazada's depth in his 

search for the facts from the remotest layers of history. He is, therefore, 

undoubtedly a researcher of high order. That apart, Gurazada has identified 

the word "Salki" as the indigenous equivalent to the word Chalukya as found 

in the Bezwada inscription which reads as "Raja Salki Boovallabhunudu". He 

states that the word "Chulkae" found in the ancient book of Sivananda Yogi 

called "Marathi Vamsavali" (The genealogy of Marathis) as formed into word 

"Chalkiya" of "Salondae". This was referred to in the preface to "Kaviraja 

Margam". In the same way Gurazada asks us to observe the transformation of 

the word "Chalukya"." This essay is the living witness to Gurazada's basic 

research in the field of Epigraphy. Likewise, he has vividly described in the 

essay the genealogy of Yuddha Malludu, the system of their ruling, Yuddha 

Malla's antiquity and his dynasty. He has averred that this Yuddha Malludu 

was the second son of Tallapu Raju and that he ruled during the period from 

927-935 A.D. Gurazada says that even his successors are traced. He further 

adds. 

1. First Bhima's grandson is 'Beta Kantika Vidyaditya' and he lost 

his throne. 

2. He who ruled for eleven months and who was dethroned by 

Tallapu Raju was the second Vikramaditya who was grand-

uncle's brother Vijayaditya. 

3. Kantika Betha Vijayaditya's uncle is second Bhimaraju (and his 

reference is given by Gurazada with many details.)^'* 
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Brahmayyasastry has stated that Yuddha Mallas are found even after 

Raja Raja. Gurazada ruled out the contention of Brahmayyasastry on the 

ground that Sastry is taking into account the name Malla and Mallapa as 

Yuddha Malludu and the name "Taaha" "Talapa" "Telapa" "Tala" 

"Tadapa" as Talapa Raju and comments that it is unfair to link the synonimic 

words with the names of the persons to suit his argument without any basis 

and it is improper and unjust. 

To establish that Yuddha Malludu was earlier to Raja Raja Narendrudu, 

Gurazada gave fiirther evidence from the following facts. 1. Besides the 

Yuddha Malla of Bezwada inscription there are many other Yuddha Mallas in 

Chalukya dynasty. 

2. Gurazada gave the following historical facts in support of his 

contention. Pampa Bharatam was written in Canarese language at the behest 

of the Chalukya king Arikesari. One of the eincestors of Arikesari by name 

Yuddha Malludu, hailed from Vengi and established an empire in Dharwad. 

Arikesari was the grandson of this Yuddha Malludu. Pampa Bharatam was 

written in saka era 863 which corresj^onds to Christian era of 940-941 A.D. 

So, even this Yuddha Malla was earlier to Rajaraja. 

3. Gurazada pertinently asks one question: "Who can state that there 

are no Yuddha Mallas even after Raja Raja and there are no sufficient 
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historical facts available with us regarding the existence of Yuddha Malla after 

Raja Raja?" 

He further states: "Unfortunately our ancestors were not in the habit of 

recording history". 

We have to acknowledge Gurazada's contention that 4. There is 

marked difference between the language of Nannayya's 'Mahabharatam' and 

that found on the Bezwada inscription. 

Finally Gurazada affirms that Nannayya might have been the first 

Telugu Epic poet but not, however, the first Telugu poet."'̂  

So Gurazada's historical research is deep sighted, fact-finding, real and 

indisputable. 

Bhatta Kalanka: 

"If we want to know the history of a countiy, we should study the 

history of the other countries and try to understand its nature. In the same 

way, if we want to know about a particular language we should have a clear 

understanding of other languages also".^'' says Gurazada. 
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Gurazada wrote an article about Bhattakalanka who was a grammarian 

in Kannada desa. To gather all the details about Bhattakalanka Gurazada 

studied Kannada language. 

Gurazada during his visit to Mysore happened to peruse Bhatta 

Kalanka's book in the Government library and he says that he has borrowed 

this book and taken dovm some pertinent points from the book which are not 

known to the Telugu people. There is a reference in the book that "the Telugu 

language is derived from Kannada.̂ * The issue is delicate and subject to 

controversy. Gurazada has neither affirmed the point nor confradicted it. He 

drives home the fact that as a researcher, he has brought this particular book to 

light which was hitherto unknown to the Telugu people. This shows 

Gurazada's bent of mind towards research. 

Vyavaharika Bhasha Vadam (Issue of the spoken language): 

The history of Telugu language goes back to 2000 years. From the 

information available to us, it could be seen that the inscriptions written in 

prose are akin to the contemporary spoken language.̂ ^ But the language of 

inscriptions in the form of poem is similar to the classical style. All the works 

in Telugu right from the time of Nannayya are of classical style.'"' The marked 

difference of style in spoken language and classical language prior to 

Nannayya has assumed a great dimension in the first half of twentieth century 

and issue became serious as the days rolled on. The scholars and pandits 

argued that the classical style does not and should not change. But Gurazada 

and Gidugu Ramamurti argued that the spoken language only should be used 
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in all the Telugu works. Thus, there is split among the Telugu scholars and 

this forms the background of the issue. 

Around 1906, J.A. Yates worked as Educational Ojfficer for the schools 

in Vizagapatam and Godavari Districts. Once he visited the high-school 

section of Mrs. A.V.N. College, Vizagapatam. He observed that the text books 

were in the classical style while the teaching was in spoken style.** 

J.A. Yates asked the teacher about the difference, but the teacher 

expressed his inability to explain the difference between the two. Then yates 

met P.T. Srinivasa Iyengar, the Principal of the College and had a discussion 

with him. In the discussion Iyengar accepted the opinion of yates. Then Yates 

started working for the spoken language movement arguing that the Telugu 

text books should be written in the spoken style only. Yates advised them "to 

find a cultivated current Telugu for their instruction".'*'' He arranged refresher 

courses in which Gidugu and Gurazada vehemently argue that the classical 

style is not suited to the educational needs of the people, that is not an effective 

medium, that the modem spoken language alone is best suited to teaching and 

that the artificial classical style does not suit the purpose. 

In the meantine, Gurazada and Gidugu became the members of the 

Senate of the Madras University. They used their influence and got an order 

issued by the Government'*^ that the text books written in the spoken language 

can be prescribed in the schools.'** Cetti Lakshminarasimham is one of the 

earliest supporters of the spoken language movement heralded by Gidugu and 

Gurazada. A book written by him namely "Greek Myths"*^ (stories of 

Greecian Mythology) was prescribed as a non-detailed text book to the school 
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final class by the Madras University, may be under the inducement of 

Gurazada and Gidugu. This book, written partly in spoken style and partly in 

classical style, became a victim of bitter criticism and could not render the 

desired strength to the spoken language movement. But P.T. Srinivas Iyengar 

in his foreward says "this movement for modernization of the vernaculars will 

become stronger and stronger and written speech keep constantly adjusting 

itself to the evolution of the living, spoken language"^ 

In order to give wide publicity to the spoken language movement, an 

organisation by name "Andhra Saraswata Sangham" (Teiugu Literary 

Association) was started in Vizianagaram in 1913. Kilambi Ramnujacharyulu, 

principal M.R. College Vizanagaram and Burra Seshagiri Rao were the 

president and secretary respectively of the Association. The Association 

passed a resolution that the books should be written and taught in the spoken 

language which is in vogue for a long time. 

Under the presidentship of Jayanti Ramaiah Pantulu a rival organisation 

by name "Andhra Sahitya Parishad" (Teiugu Academy) (12th May 1911)'*^ 

was established with the protogonists of the classical language. The then 

reputed scholors like Vedam Venkataraya Sastry, Kasibhatla Brahmayya 

Sastry, Vavilakolanu Subba Rao and others were the members of the parishad. 

They presented an appeal to the Government that books should be written in 

classical language only, which alone is suited to maintain the standard of the 

language and the unchaste spoken language should not be used in the text 

books, it would spoil the sanctity of the language and therefore, the usage of 

spoken language in the text books should be banned at all costs. Most of the 

persons in favour of classical language occupied high positions in the 
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Government then. Added to it, they had the support of the Rajas of 

Venkatagiri and Pithapuram. They brought much pressure on the Government 

and it passed orders that such a style towards which the students favour should 

be considered as one that is agreeable to them and that it should be adopted in 

the schools. So, it indirectly means that the choice is given to the heads of the 

schools, because the students would be naturally under the sway of the 

teachers, whose word will have weight. Against this decision Gurazada 

published a book-let called "A Memorandum of Modem Telugu". In reply to 

this book-let Jayanti Ramayya Pantulu published a book by name "A defence 

of literary Telugu". Gidugu Seethapati's "Soddu" and Gurazada's "Adhunika 

Andhra Vachana Rachana" (Modem Telugu Prose of Andhra) were submitted 

to the Madras University supporting the spoken language. Again in support of 

classical style "Gramyavada Vimarsanam" of Lakshminarasimham, "Andhra 

Bhasha Samskarana - Vimarsa"of Puranapanda Mallayya Sastry, an essay 

under the title. "Gramyama-Grandhikama" by Malladi Suryanarayana Sastry 

and the collection of "The gramya controversy" by P. Sun Sastry have come 

into the field. The strife between the classical and spoken languages assumed 

serious dimensions. Bitter criticism against one another began to appear in the 

press. Thus two distinct groups have risen in the Telugu literary field. 
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Leading figures in Classical and Spoken Language groups: 

The following are the important personalities in the classical language 

group: Jayanti Ramayya Pantulu, K.V. Lakshmana Rao, Vedam Venkataraya 

Sastri, Kasibhatla Brahmayya Sastri, Vavilakolanu Subba Rao, Raja of 

Venkatagiri, Raja of Pithapuram, Chilakamarti Lakshminarasimham, 

Puranapanda Mallayya Sastri, Malladi Suryanarayana Sastri, Puranam Suri 

Sastri and others (Veeresalingam and Y. Narayanamurti who were in the 

classical group in the beginning, later shifted to the spoken language group). 

The important personalities in the spoken language group: Gurazada, 

Gidugu Ramamurti, J.A. Yates, P.T. Srinivasa Iyengar, Cetti Lakshmi 

Narasimham, Kilambi Ramnujacharyulu, Burra Seshagiri Rao, Gidugu Sitapati 

and others. 

Constitution of the Telugu Composition Committee (1911)** 

While the language controversy was going on, the Madras University 

constituted the Telugu Composition Committee. The strength of both the 

groups were equal in the beginning but the supporters of the classical style 

raised an objection stating that there was no due representation of various 

regions in the committee. On this plea, they managed to get their supporters 

appointed as members in the Committee. Discussions were held and 

resolutions were passed in the months of August and September 1914. 
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The Committee, as originally constituted consisted of 1. M. 

Rangachariyar (convenor). 2. K. Veeresalingam Pantulu. 3. K.V. 

Lakshmana Rao, 4. P.T. Srinivasa Iyengar. 5. P. Ramarayaningar. 6. J.R. 

Stillwell. But in October 1911. G.V. Appa Rao (Gurazada) was nominated as 

a member of the Committee. 

In January, 1912, M. Rangachariyar having resigned his convenership 

owing to illhealth, G. Venkata Ranga Rao was appointed as the convener in 

August, 1912 witn a view to expedite its work. The committee was 

reconstituted in March, 1913 as follows:- G. Venkataranga Rao (convener) 

K.V. Lakshmana Rao, J. Ramayya Pantulu, V. Venkataraya Sastri, P.T. 

Srinivas Iyengar, G.V. Appa Rao, G.V. Ramamurti and B. Seshagiri Rao. later 

in May 1913 M. Rangachariyar and R.W. Ross were included. Finally in 

December, 1913, on the representation to the Syndicate that the Southern 

Telugu districts of Cuddapah, Kumool, Bellary, Anantapur and Chittoor were 

not represented on the Committee, it was strengthened by the inclusion of K. 

Subba Reddi, K.. Srinivasa Rao, N. Kuppuswamaiah, and Sankaralingam 

Pillai.-*^ 

Objectives: 

The syndicate felt that the literary dialect in each of the principal 

Dravidian languages had diverged too far from polite speech and though it 

desirable to bring them closer together by fixing of possible standard of 

colioquiality in vernacular composition and to this end committees were 
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constituted to carry out this object. As defined by the syndicate "to seek to 

establish a standard of colloquiality in composition for each language was the 

primary function of the committee. 

Meetings of the Committee: 

50 
The Committee met seven times in all. These meetings were on every 

occasion attended by not less than five members, and those who were absent 

had no opportunity of expressing their opinions on points which were known 

to be under discussion. The Committee also had the advantage of perusing the 

memoranda on the questions at issue submitted by some of the individual 

members from different points of view. 

Conclusions of the Committee: 

The Committee decided that the conclusions of the Tamil Composition 

Committee on the subjects of reference, which had been adopted by the 

Syndicate and communicated to other Committees for guidance, might be 

accepted m so far as they related to Telugu, and the Committee carried out its 

work. The Committee after a very careful and prolonged consideration, 

arrived at the following conclusions: 

The borrowing of foreign words be allowed in Telugu, but that it be 

prohibited in all cases where native expressions capable of conveying the 

intended ideas fairly and satisfactorily exist in the language, and that in 
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respect of this resolution borrowing from Sanskrit be not looked upon as 

borrowing from a foreign source.^' 

This committee is bound to proceed on the basis of existing Telugu 

grammar, such as was followed by standard grammarians like Chinnayya Suri 

and Seetharama Charlu, and to consider in what respects, if any, the strict rules 

of that grammar may be relaxed in the interests of simplicity and clearness of 

expression.'^ 

The slang of irregular forms of expression, which are either the result of 

the violations of the accepted rules of grammar or are produced by 

contractions or other modifications due to hurry, indifference and ignorance, 

be declared to be unacceptable in dignified prose composition. 

That is be declared obligatory to observe the euphonic rules of Sandhi 

in pronouncing together the phonetic elements which go to make up any single 

word as well as in the formation of all kinds of compound words, and to be 

made optional at the junction points between separate words in a prose 

sentence, care being taken to see that in this respect the written sentence 

approximates as nearly as possible to spoken speech: and that, however, sandhi 

should be avoided when it offends the ear, gives rise to verbal combinations 

suggestive of vulgarity or indecency, produces unintelligibility or obscures the 

form of a foreign word or a proper name. 

That the use of ardhanuswara and Sakatarepha be treated as optional in 

modem prose composition. 



2855 

The nominal, pronominal and verbal forms be classified as far as 

possible into 'archaic' and 'current' varieties and that current form alone be 

allowed to be used in modem prose composition, current forms being 

determined from usage in literature as well as in the polite speech prevailing 

among the educated Telugu people. 

Sub-Committee: 

The sub-committee consisting of V. Venkataraya Sastri (Convener) 

G.V. Apparao and K.V. Lakshmana Rao was appointed to prepare a list of 

'archaic' and 'current' forms.̂ ^ The report of the majority of the sub-

Committee G.V. Apparao being dissentient, the sub/committee failed to carry 

out the reference and the Syndicate Resolution No. Ill passed at its meeting 

held on 6th September, 1913 and its objective, so Gurazada became 

dissentient.^'* 

The majority report clearly states that "the sub-committee" has 

classified the grammatical forms into "archaic" and "currenf. By 

grammatical, Lakshmana Rao means confirming to the grammar of the old 

literary dialect. In a memorandum," he says "when 1 say grammar and 

grammatical forms I mean the traditional grammar of the Telugu language and 

the forms sanctioned by it and employed by modem popular prose writers like 

Veeresalingam and Lakshminarasimham". 

Gurazada asked the members of the sub-committee to define the terms 

current and archaic. They have, however defined spoken language. "By the 
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spoken language the sub-committee understands the deliberate speech of the 

educated classes of the higher order of society, in the Telugu country as a 

whole, and not the speech either confined to any particular area or to particular 

clan or tribe". 

In the past, non-literary forms used to attain affiliations from time to 

time though very sparingly. The process was due in some cases, to the 

inadvertent blunders of old poets; but more often, it was due to the conscious 

sanction of writers whom metrical exigencies drove to violation of precedent. 

Later grammarians and rhetoricians accepted those blunders and violations as 

authoritative precedents. But this process is now to cease at the bidding of the 

majority. Their report says "any further attempt to introduce spoken forms into 

the literary dialect will certainly hinder the growth of a dignified healthy prose 

literature". The word further may seem to imply that the sub-committee 

proposes to give the literary dialect a fresh accession of non-literary spoken 

forms to any appreciable extent. But an examination of the lists shows that 

only one solitary 'ungrammatical form' has struggled into the sacred precincts. 

It is the emphatic particle (ye) followed by the affirmative particle (nu), yenu 

is therefore, regarded as 'archaic" and nenu as current. The difference 

between the two forms is analogous to the difference between "thou" and 

"you". Both forms are, however, in accordance with the accepted rules of 

grammar. This is exactly the principle on which the Tamil Composition 

Committee prepared its list of archaic and current forms, it is emphatic 

particle ye followed by the affirmative particle Nu in the case of two 

demonstrative pronouns ("vadena" is it really he?) veedana (veedena=is it 

really this man?). This use of the particle 'nu' is not recognised by traditional 

grammar The corresponding literary forms would be veedeya and vadeya . 



287 

Considering that the difference between the two pairs of forms is confined to a 

single letter, "the concession is wondrous small; and I fail to understand why 

for its sake an important rule of grammar of the literary dialect should have 

been violated"^^ asks Gurazada. 

"Sub-Committee have shown a solicitude to harmonize the literary 

dialect of this spoken language which is used in the Telugu country as a whole 

and not the speech either confined to any particular area or to particular clan or 

tribe. Here Lakshmana Rao's memorandum must again come to our help it 

says "the contention that all the gramya (non-grammatical dialectical and 

slang) forms are to be found current in every part of the country seems to be a 

gross exaggeration. Gurazada doubts, if more than half a dozen common 

forms, foreign to grammar, could be thus collected". So the spoken language 

of Lakshmana Rao resolves itself into half a dozen forms or so. Even on this 

limited field Lakshmana Rao does not stand on firm ground. So Gurazada 

opines that "until a linguistic survey is undertaken and completed as we shall 

have no reliable data to arrive at a conclusion as the universal existence of 

any forms". 

Thus the impracticability of collecting universal forms is strongly 

pointed out by Gurazada. So the contention of Lakshmana Rao is 

impracticable and it is raised only to side-track the issue. 

Gurazada pertinently asked: "how did Lakshmana Rao manage to fill 

the column "current" in his lists with more than two hundred forms when he 

did not feel sure what forms were really universally current in the Telugu 

country? Lakshmana Rao has kept us in the dark as to the process by which he 
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determined the universal currency or his current forms, particularly of the two 

imgrammatical forms" above quoted and of four individual non literary words 

which he has admitted into his current lists, namely: "yenimidi mandi" (eight 

persons), "tommidi mandi" (nine persons) "thommunduguru" (nine persons), 

'^thova" (way)". 

One important grammarian "Arden" who also dealt with the dialectical 

variations of the Ceded Districts does not include the first two among current 

forms. On the other hand, he lays down a principle according to which they 

would be incorrect even in spoken speech. Masculine and feminine cardinals 

use a different form from the neuter cardinals; but in common conversation 

these forms are only used as far as the number is concerned. After the number 

the masculine and feminine cardinals are expressed by the neuter cardinal 

forms with the word mandi (persons) added to the number. 

The forms yenimidi mandi and thommidi mandi are not generally 

current in this part of the country i.e. northern districts of Andhra. Gurazada 

says that he has not met with them in current literature, not even the literature 

written in Modem Telugu. So Lakshmana Rao's condition of affiliation fails 

in respect of forms which he himself has countenanced. 

Gurazada adds "currency in every part of the country and in every 

section of the community is a Utopian standard which brings a smile to one's 

lips. Its utter impracticability is amusing enough; but the test of exceptional 

currency comes with a bad grace from persons who are wholly in favour of 

literary forms which have no living currency and which have to be learnt with 

conscious effort. They are so remote from life on account of their archaism 
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and artificiality that they produce a comic effect when imported into actual 

speech.'^ 

A Minute of Dissent to the Report of tiie 
Telugu Composition Committee: 

On account of majority supporters of the classical language group, they 

gained victory. The spoken language proposal was defeated. Gurazada and 

Gidugu argued vehemently against the official resolution. Gurazada, Gidugu, 

Burra Seshagiri Rao and P.T. Srinivasa Iyengar fought tooth and nail in 

support of the spoken language movement but in vain. At this juncture 

Gurazada presented a long report to the University called "A Minute of 

Dissent to the Report of the Telugu Composition Committee". This note of 

dissent is a rejoinder refuting the essay "A memorandum on the Telugu prose" 

brought out by the important members of the language composition committee 

consisting of Komarraju Lakshmana Rao, Jayanti Ramayya Pantulu, Vedam 

Venkataraya Sastry, Vavilakolanu Subba Rao and others. This historical note 

of dissent stands as a strong evidence not only about Gurazada's exemplary 

command over the language and literature but also of his deep study of 

historical facts and his caliber as a researcher. This was published by the 

Vavilla Press in the year 1914. It was written in English and runs over 155 

pages. 

Gurazada published this Minute of Dissent in support of the spoken 

language movement and quoted two hundred and eighteen points, it was 
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broadly divided into thirty side-headings like 1. The peculiar interest of past 

forms in 'st'. 2. The tradition of an immemorial prose Dialect. 3. Element 

common to the poetic and spoken Dialects. 4. Current and Archaic. 5. 

Standard spoken Telugu. 6. Uniformity of standard Telugu. 7. Misuse of 

Terms. 8. Two dialects and Two Grammars. 9. Gramya. 10. The Real 

problem. 11. The Kavya school. 12. Vocabulary. 13. The Tradition of 

grammatical fixity. 14. The markers of Neo-kavya prose. 15. The Fatal Error 

of the Later Neo-Kavya school. 16. Literary Tradition. 17. Other Deviations 

from Tradition. 18. Who broke away from Tradition. 19. The Modem School 

carries on the literary and Linguistic Tradition. 20. Venkataranga Rao's 

Model of Composition. 21. The process of simplification. 22. The 

classification of forms by the Majority of the Sub-Committee. 23. Results of 

an analysis of current prose. 24. The Law of orderly Development of 

Languages. 25. The Modem School. 26. Repugnance to spoken Forms. 27. 

The Traditional prose Dialect. 28. The popularity of the Traditional prose 

blend. 29. There was no vernacular Education in the past and 30. Two 

Traditions, one for poetry Jind one for prose. 

Gurazada championed the usage of the spoken dialect in Modem 

Telugu which is lucid and readable and also pleasing to the ear. In support of 

his claim regarding the usage of spoken dialect, he has cited numerous 

examples from the 1. Words in the daily usage. 2. Those that are used in 

literature. 3. The words used by the Christian Missionaries in their 

translations of Bible and story books. 4. The words used in the Government 

Departments and judicial departments, chronicles and periodicals. Ballads and 

folk songs, travelers stories, Mackenzie's 'Kayfifyats', school books and books 

of general interest, old manuscripts and the usage of words in Linguistic 
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Survey of India, the books on grammar of the Telugu Language written by W. 

Brown, Campbell, C.P. Brown, Morris, Rev. A. Ricoaz, "short grammar of the 

Telugu language" by Madali Lakshminarasayya, Caldwell's "Comparative 

Grammar of the Dravidian Languages" and so on. 

Literary evidence for the IVIinute of Dissent: 

In support of his contention Gurazada quotes some popular words in 

usage. If there are any grammatical forms which have a wide currency, 

almost universal currency, it is the verbal forms in which the conjunct 

consonant 'st' occurs, of which "vastadu" is a typical example. Even 

according to his own principles of standardization which are not, however, 

laid down with much clearness of consistency, Lakshmana Rao should have 

admitted them into his lists. In the absence of a 'Linguistic Survey' we are not 

altogether helpless in determining questions of general currency. Modem 

conditions of life have set on foot migrations on an unprecedented scale. 

Courts, schools, colleges and offices are places where local peculiarities of 

speech of different districts and different sections of society are represented. 

The Railway is a school of dialects. The serious student of language does not 

lack opportunities of investigating dialectal variations. There is also an 

abundance of recorded evidence of the speech in various districts. To show 

their ubiquity Gurazada quotes the verbal forms in "st" picked up at random 

from his collection of Books and Manuscripts. (I) In 1868 Major T.G.M. 

Lane, Telugu translator to the Government of Madras,, published by order of 

the Secretary of State for India, a collection of official documents in the 

Telugu language consisting of 'Urjees' (petitions) and other papers filed in 
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courts of justice for the use of candidates for the hidian Civil Service. They 

were collected from every district of the Presidency except Ganjam and 

Kumool (it can be placed in the Appendix VIII). 

(ii) At one time translations of Acts in the Fort St. George Gazette were in 

Modem Telugu. In the translation of the Indian Limitation Act, No.XV of 

1877. 

The late Puwada Venkatarao, an enterprising publisher, compiled a 

book containing Madras Act No.i of 1889 Allied Regulations and Rules. 

Gurazada quoted several forms from the sixth edition(1890). 

(iii) Christian Literature: 

1) Four story books published from 1874 to 1877 A.D. 2) Twelve story 

and tract books published from 1872-78. 3) Twelve letters of a Hindu convert 

(1880). 4) The Jewel mine salvation 1873. 5) Phulamani and Karuna (1881) 

page 89. 6) Come to Jesus (1855). 7) Hymns arranged in mefres (1849). 8) 

Treasures of the spirit (1887). 9) The barren fig tree (1880). 10) Jessica's 

first prayer (1879). 11) The habits of animals (1855) Janthu 

Swabhavadeepika 12) On bathing (1877). 13) The turban with a border of 

gold (1879). 14) On famine. 15) The story of the pink chaddar by A.L.O.E. 

16) Wreath of stories by A.L.O.E. 17) History of the true incarnation. 18) A 

dialogue on salvation. 19) Polycorp a witness. 20) Gurazada's collection 

containing three old translations of the Bible. The oldest is an odd volume of 

the New Testament without title page of which the second is a translation of 

1881. The third is also a translation of 1890. 
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iv) The leading Periodicals: 

1) Vivekavalli (Chicacole), December 1912. 2) Desamata 

(Rajahmundry) 5th November 1913. 3) Krishna Patrika (Masulipatnam) 1st 

November 1913. 4) The Gnanodaya (Masulipatam) 1st October, 1912. 5) 

Andhra Bharati (Masulipatam) September 1912. 6) Hindujana Samskarini, 

the journal of Sadharana Brahma Samaj in the Summary News of June, 1891. 

v. The literature which has widest circulation among the people, far wider 

than any literature in the poetic dialect, consists of tales, stories, ballads, songs 

etc. 

a) Stories: 

1. Chardervish by Yerramilli Mallikarjunakavi which went through many 
editions from 1863 to 1912. 

2. Rechukka and Pagatichukka. 

3. Sukasaptati. 

4. Kasimajililu. 
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b) Ballads and Songs of Ladies: 

1) Kuchhala Katha. 

2) The EUore Collection of Women's songs, 3 volumes. 

vi) Ballads of wandering Ministreis: 

1. The siege of Bobbili, A Bazaar edition of February 1910 (in pages 4 & 
5). 

2. The siege of Bobbili, a manuscript copy in Gurazada's own collection. 

3. The story of Balanagamma. 

4. The story of Rama by Parvati Vardhana and Annapuma. 

5. Palnati Veeracharita, a manuscript in his own collection. 

vii Mackenzie Collections and other Local Records: 

1. The Chronicle of Kondavidu. 

2. The Chronicle of Barabatti in the Cuttuck Provmce. 

3. The Mackenzie Collections. Local records Vol.4. The History of the 
Pusapaties. 

4. The Kayfiyat of Kokata in the Ceded Districts. 

5. The Kayfiyat of Srikakulam in the Krishna District. 

6. The Annals of Handeh Anantapuram in the Anantapur District 
published by Brown. 
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vm. 

1) Dramatic Literature: 

Modem Telugu enters into many dramas. In this respect Rao Bahadur 

K. Veeresalingam Pantulu takes lead. Modem Telugu enters largely into the 

1. three volumes of his collected works. 

2. Susena Vijayamu by J. Hanumanta Rao, 3. Varasulkam by R.V. 

Subbarao, 4. Ushaparinayamu byDronamraju Sita Ramarao of Rajahmundry. 

5. Rukmangada by N. Suryanarayanaswamy. 6. Kulasekaracharitramu by 

Aryasomayajulu Lakshmi Narayna Sastri. 7. Suniti Devicharitramu by Valluri 

Bapiraju Pantulu. 8. Vidhileka Vidyudu by M.V. Venkatachala Ayya, 9. 

Apavadatarangini by the Zamindar of Polavaram. 10. Tahasildar Vesya 

Prahasanamu by B. Surayya. 

Popular Poetry: 

Vemana's Verses, Brown's Edition, Kuchimanchi Jaggakavi 

Chandrarekha Vilapamu, Venugopala Satakamu. 

ix. School Books and Books of General Interest: 

1. Telugu first book of the Christian Vernacular Educational societj' for 

India 1876, 9th Edition, 5000 copies. Total copies 35000. 2. Geography of 

the world by George Beer 1852 A.D. 3. The habits of animals 1855. 4. First 

standard Arithmetic C.V.S. 1876. 5. Arithmetic 1848. 6. The English 

Instmctor No. 1. For the use of English schools in the Telugu country. 7. First 

lessons in Telugu by Col. Rogers. The text rendered into Telugu jfrom the 
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Tamil Kathamanjari by Maddali Lakshmi Narasayya Pantulu, 1880. 8. New 

Testament stories. 9. Kasiyatra Charitra by Yenugula Veeraswamy. 10. 

Brown's Telugu Reader. 11. Morris Telugu Selections. 12. Ramadas 

Bandikhana. 

X. Old Manuscripts: 

1. Telugu commentary on Andhra Sabha Chintamani a standard 

grammar. 2. Prose Southern Vishnava Literary Telugu. 3. Rangarat 

Chandamu, a standard work on prosody. 4. A commentary of Raghava 

Pandaviyam. 

xi Proverbs: 

He also consulted a number of Telugu proverbs. Most of those 

proverbs are taken from 'A collection of Telugu proverbs' by Captain M.W. 

Carr (1868). He utilised them in his research work relating to the Minute of 

Dissent. 

xii Linguistic Survey of India: 

1. From the specimen of Telugu standard dialect (p. 590). 

2. Kamathi Dialect (Bombay and its neighbourhood) p.596. 

3. Dasari Dialect (Vastha) p.600. 

4. Beradi Dialect(Vasthavu, Vosthayi, VasthanU) p.602. 
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xiii. The following forms are quoted from letters written to a pleader in Gooti 

by clients residing in various surrounding villages 

b) From Similar letters addressed to a pleader of the district court of Kumool. 

c) From letters addressed by parties residing in the Ceded districts to persons 

residing in Anantapore. 

There are two classes of forms in (st). Numerous are the present participle 

forms in-tu to which the personal terminations are added, hi others the past 

participle 'ti' coalesces with the final consonant of a verbal theme. The great 

frequency of forms with 'st' is due to the very large proportion in the language 

of Sanskrit verbs which take the formative 'Inchu'. 

To establish and prove the above forms Gurazada consulted a number of 

grammar book.̂ « 

The present participle in 'tu' or 'utu' has a very respectable pedigree. It 

has its sisters in the oldest cultivated Dravidian Languages. 

Gurazada states "Professor Seshagiri Sastri gave a higher status to forms 

with 'tu' than to forms with tsu"."* 
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inscriptional evidence to the Minute of Dissent: 

The following account deals with the research work done by Gurazada 

relating to the 'Minute of Dissent' on the basis of inscriptional evidence. 

In Telugu the participle in 'tu' or 'utu' is much older than the earliest 

grammar of the poetic dialect which was compiled by Ketana in the latter part 

of the thirteenth or early part of the fourteenth century.^' 

Gurazada also quoted a few forms in 'st' from the other district 

inscriptions.^^ 

The past first personal form "Istimi" must have been in general currency 

for centuries before it could have entered into inscriptions found in localities 

so distant from each other as Simhachallam and Nellore. It has gone out of 

general currency in the Circars and also in Nellore says Gurazada. The past 

forms in 'sti' persist on the Tamil borders and probably on the Canarese 

borders also. In the Circars the forms Tstimi' and 'Divistimi' are found 

fossilised in benedictory and donative formulae. "Divistimi" (we bless you) 

occurs in letters written by elders to youngesters, and istimi (we have given) in 

gift deeds. The form 'Istini' is employed by girls when distributing 

condiments at puja. 

"Isthinamma vayanam puchukuntinamma vayanam". 
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It is probable that these forms went out of general currency in the Circars 

long ago, though how long ago it is not possible to determine. It is certain that 

in later inscriptions they appeared (as they appear now in letters and 

documents), in obsolete forms, which kept up an artificial life in a written 

dialect after they had died out of living speech. 

The Tradition of an Immemorial Prose Dialect: 

Gurazada says that his written dialect was not the "kavya" or poetical 

dialect. It was the dialect of the prose; and "we have recorded evidence of its 

existence for at least seven centuries".^"' It was a blend of obsolete and current 

forms. In inscriptions, the scribes fi^eely employed spoken forms which did not 

conform to the usage of the poets. The feeling that such forms were vulgar or 

undignified or out of place in prose composition was foreign to them. On the 

other hand they must have felt that they contributed to the dignity of prose by 

employing obsolete forms like "istimi" which had once lived a vigorous life, 

and become obsolete without finding admission into the poetic dialect. The 

standing of these forms must have been very high to secure them an artificial 

currency in old world prose, when they had died out of living speech. 

Not only are verbal forms with 'tu' and 'st' most widely current, the 

corresponding litenry forms with 'chu' or 'tsu' are not current in standard 

speech,^ and linger only in the fast disappearing old pandits slang^^ to which 

Brown refers in his grammar of gramya or vulgar forms. 
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Some of the forms with 'st' died out of current speech and were felt to be 

so important as to retain a place to this day in the traditional prose dialect. 

Yet these forms failed to find a place in the Kavya dialect of the poets. 

Gurazada says "they do not" find place in the Sub-Committee's lists. Can 

there be stronger proof of the tradition of grammatical fixity of poetic dialect, 

or of the compelling influence which it exercised over the minds of 

Venkataraya Sastry and Lakshmana Rao when they prepared lists of current 

and archaic forms?^ 

In Gurazada's opinion there are many other widely currerrt, non-literary, 

spoken, grammatical forms which can be traced to hoary antiquity. 

Many nouns in the poetic dialect denoting non-rational beings, 

inanimate objects and abstract ideas, end in 'Mu'. A large portion of such 

forms are Sanskrit derivatives. In standard speech these nouns appear with a 

final anuswara in which form they are current in Nellore also. It is doubtful if 

the sound corresponding to the symbol correctly represented the modification 

which the anuswara sound underwent when Sanskrit and prakrit neuter nouns 

were neutralised in Telugu. Sanskrit neuter nouns in (a) take 'am' in the 

nominative case. In prakrit this 'm' is replaced by an anuswara.̂ ^ The same 

tendency is prevalent in Telugu so that Telugu scribes replace the final 'm' of 

Sanskrit words by an anuswara at the end pf rp^trical lines. 
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The conjunctions yun and nun: 

The conjunctions 'yun' and 'nun' of the literary dialect, are no longer 

in use in living speech. In modem Telugu the lengthening of the final vowel 

of a word gives a copulative sense. Sometimes a 'nu' or 'ni' is added to the 

final long vowel 'nnu' and 'nni' are also used as conjunctional post-positions, 

generally in writing. 

Noun forms with a final anuswara from Ancient Inscriptions are given 

here. 68 

Number 

1. Atmakuru 

24 

24 

2. Darsi 

43 

41 

6 

13 

Date 

1187-88 

1275-76 

1050-51 

1134-35 

1291-92? 

1284-85 

Form of the word 

Raktam 

Samrajyam 

Darapurvakam 

Induvaram 

Kshetram, Bhimavaram 

Punyam 



3. Kandukuru 
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22 1237-38 

1315-16 

Sagam 

Agraharam 

4. Kanigiri 

24 

23 

5. Kavali 

39 

31 

6. Nellore 

103 

28 

7. Ongole 

19 

51 

8. Papur 

20 

27 

1268-69 

1393-94? 

1207-08 

1217-18 

1218-19? 

1346-47 

1153-54 

1155-56 

1247-48 

1392-93 

Kasyapa Gotram 

Devaraya Samudram, 
Pratipalakamga 

Phalam 

Achendrarkam 

Dhannanga 

Cheri sagam 

Samarpanam 

Manyam 

Dharmam, Punyam, Rajyam 

Sasanam 
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9. Podili 

1369-70 Gramam, Amaram, 
Uttaram, Punyam. 

Three inscriptions of Atmakuru, nine of Darsi, six of Kandukuru, two 

of Kanigiri, ten of Kavali, two of Nellore, fifteen of Ongole, two of Papur, one 

of Podili have found place in the research of Gurazada. In the same way 

around twelve inscriptions of the period of 1036-1175 A.D, found in the 

Draksharama Temple were also examined by him. 

Saka Date Form 

1036 Guruvaram, Vemavaram, 
Magavaram, Desam, 
Bhimavaram 

1057 Nimittam 

Like-wise, Gurazada examined ten inscriptions of Simhachela 

Devasthanam relating to the period of the middle of 1190-1222 A.D. 

Saka Date Form 

1190 Jeetam, Nimittam, Deepam 

1222 Akhanda Deepam 
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In addition, Gurazada quoted under the caption "Modem conjunction 

forms from Butterworth's Nellore Inscriptions", the modem conjunctional 

forms used in the ancient inscriptions. Thus, he quoted such conjunctional 

forms from three from Kavali, three from Nellore twelve from Ongole, three 

from Podili and one from Papur inscriptions. In the same way he cited such 

conjunctinal forms numbering twelve form Draksharama inscriptions and of 

the same number from Simhachelam inscriptions. All these inscriptions 

pertain to elevenths twelfth and thirteenth centuries. Unless one examines all 

these with a piercing look, he cannot find the examples cited by Gurazada. It 

is doubtless that Gurazada must have spent days and nights with ceaseless 

efforts in his endeavor. The inscriptions cited by Gurazada are pretty large in 

number and it cannot be gain-said, that he must have examined four or five 

fold of such inscriptions. The few of such examples cited by Gurazada are 

given below. 

Name Date Form 

Nellore 

118 

Ongole 

59 

Draksharamam 

Saka 

1193-94 

1167-68 

1036 

'Cheyunnu' 

'Chuttinni' 

'Meemnnu' 
' Bhimeswarudunnu' 
' Suryachendrulunnu' 
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Simchachelam 

1090 'Nalugurunnu' 
'Chennunnu', 'Puttinni', 
'Iddarunnu'. 

Gurazada has quoted examples relating to spoken language from the 

inscriptions of Krishna,^^ Vizagapatam and Godavari Districts also7° He has 

driven home the fact that the language used especially in the inscriptions in 

prose is very near to the spoken language. Here he cited many examples. This 

is the unparalleled research of Gurazada with which the contemporary writers 

have no acquaintance at all. Every leaf in the long article "Telugu 

Composition Committee Controversy" reveals Gurazada's untiring efforts on 

the subject. In the critical examination of the inscriptions so far as it relates to 

language, Gurazada is two generations ahead of his times and one will be 

awestricken for his ceaseless efforts. Great men are not bom. But men are 

made out of hard work. Gurazada is one such. 

Gurazada says that he proved conclusively the currency in the living 

vernacular, however wide, or however long, did not really influence, as a 

principle, the classification of forms by the Sub-Committee. The words 

current and archaic, no doubt, occur as column headings in the statements. 

The current column is full of archaic forms and such of the forms as happen to 

be current, or very similar to current forms, such as are common to the literary 

and spoken dialects.^* 
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Element Common to the Poetic and Spoken Dialects: 

There was never any trouble of difference of opinion about the use in 

composition of words and forms which are common to the poetic and spoken 

dialects, and a recommendation to use them was hardly necessary, and was not 

a concession to modem Telugu. By filling the current column with such 

forms, the Sub-Committee hoped to create the impression that they had 

affiliated a large number of non-literary spoken forms. But the Sub-Committee 

did not include in the lists, as they were required to do, polite spoken forms 

corresponding to the archaic forms irrespective of their use in literature. 

Venkataraya Sastri explained to Gurazada that he did not use the terms 

archaic and current in their normal sense. Archaic meant for him, forms 

whose employment in prose, the sub-committee disapproved, and current 

meant forms whose use they approved. Out of about two hundred and fifty-six 

individual forms given in the list as current, more than half are archaic and the 

rest with one or two exceptions are sanctioned by "traditional grammar". 

Gurazada says that the loose use of the words 'archaic' and 'current' in 

the discussions and the resolutions of the various committees, and the absence 

of scientific method in classification have introduced much confusion into 

their proceedings. 
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Current and Archaic: 

According to Gurazada''current means what is current in speech, be it a 

standard dialect or a local or class dialect, and Archaic means what has passed 

out of such currency".^ 

The technical terms current and archaic should, on no account, have 

been used divorced from their normal English signification. 

When using the term current, the Tamil Committee's report does not 

indicate a standard speech or any local dialect with reference to which 

currency was determined. No doubt, the expression standard speech occurs in 

the table of contents of Subbaiah's note (member of the Tamil Composiiton 

Committee), but a perusal of the paragraph denoted to the discussion of 

dialects in that note, leaves the impression that in Tamil there is no standard 

speech but only a babble of unimportant local dialects. 

Gurazada says tiiat the denial of a polite standard speech is an important 

article of faith of the old school. The Sub-Committee opines that^'the proposal 

of some that the dialects of the Krishna and Godavari districts be imposed as 

standard language in the other parts of the Telugu country is unsound in 

Principle and will prove most mischievous in practice".'^ But Gurazada says 

"the majority of the Sub-Committee have thus cut the ground from under their 

feet. Under the circumstances, they had no right to discuss current forms or to 

undertake the classification required by the second resolution". 



308 

The old school labour under a misconception that no spoken dialect 

should be considered as a standard, unless it be uniform throughout the whole 

of the country in which the language is spoken. Even in countries like 

England where ideal conditions, conducive to uniformity prevail, polite 

speech presents marked variations. 

"All can do is to record those facts which are accessible to me" says 

Gurazada'' "that is to describe the variety of spoken English of which I have 

personal knowledge that is the educated speech of London and the district 

round it, which is the original home of standard English both in its spoken and 

literary forms. That literary English is the London dialect pure and simple, has 

now been proved beyond doubt by the investigations of the German Morsback. 

But the unity of spoken English is still imperfect. It is still liable to be 

influenced by the local dialects, in London itself by the cockney dialect, in 

Edinburgh by the Lothian and Scotch dialects and so on". 

The same author further states "A standard spoken language is, strictly 

speaking, an abstraction. No two speakers of standard English pronounce 

exactly alike. And yet they all have something in common in almost every 

sound they utter".'^ 

Gurazada in support of his contention quotes Darmester a French 

granmiarian, who says "in some countries of Europe conditions of standard 

speech prevail, compared to which, the conditions of Telugu in respect of 

uniformity may be considered ideal". Again he says "and yet inspite of the 

triumph of th^ absolute monarchy and of three centuries of general and local 
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administration in which the language of Paris alone was used and inspite of 

the rise of the marvelous literature which has given to French an unrivaled 

position in the eyes of the world, the language has not yet achieved the 

conquest of the whole land. At present, provincial in the cities of the south 

and local patois in the greater part of the country, districts belonging to the 

language d'oui are still spoken side by side with French, in the country 

districts of south the peasants hardly know any other speech but their patois; 

the Basque region and lower Britanny have been hardly affected at all by 

French.'* 

Standard Spoken Teiugu: 

What the Sub-Committee condemns as unsound in principle, the 

imposition of the dialect of one part of a country on the other parts as the 

standard language, is exactly the process which occurred in the formation of 

standard speech at every turn in linguistic history. Everywhere the speech of 

courts and of centers of learning displaced its neighbors less favorably situated 

and developed into standard language. 

There is little doubt that the same process occurred also in the Teiugu 

country in the distant past. Whatever the old school may say to the contrary, 

eminent scholars and the people of the Teiugu country are agreed on the point 

that there is a dialect which is acknowledged as the standard. It is no other 

than the Teiugu of the Krishna and the Godavari Districts. 
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Vengi, near Ellore, in the Krishna District (presently West Godavari 

District of Andhra Pradesh), and Rajahmundry in the Godavari district were 

for many centuries, the capitals of the powerful Andhra Kingdom of Vengi at 

whose court Telugu was first cultivated. Under the Eastern Chalukyas, the 

dominions of the Kings of Vengi included the greater part of the Vizagapatam 

District and extended to the South-West into the Nellore district. The inland 

parts of the Telugu country were absorbed during this period by the kingdoms 

of Dravida, Kamataka or Maharastra.^'^ 

The first eminent Telugu poet whose work is extant, the poet whose 

language set the standard for the literary dialect in after times, lived at the 

court of king Raja Raja of Rajahmundr>' and was an old resident of the capital. 

He claims to belong to a Brahman family which was attached to the royal 

house for generations. He is no other than Nannay>'a Bhattaraka, the famous 

writer of Telugu Mahabharata. 

Historical conditions point to but one conclusion that the Chalukyan 

court at Rajahmundry set the standard both for speech and for literature, and 

that the influence of that standard extended to the utmost limits of the kingdom 

of Vengi. Beyond it, the standard was carried by the influence of court-poets 

and pandits-literary dictators whose rule was not circumscribed by the narrow 

limits of a kingdom. Gurazada says "to this day Rajahmundry maintains its 

pre-eminence in literary activity". 
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There is overwhelming evidence to prove that a standard speech exists 

in Telugu and that it is no other than the polite speech of the Godavari and 

Krishna districts. 

Foreigners like Grierson and Stenknow, C.P Brown, William Brown, 

Arden and others, who came to India and learn the Telugu language, supported 

the ^)oken language in their works. Gurazada also quoted the opinions of the 

foreign individuals in justification of the spoken language in his 'Minute of 

Dissent' 

"The dialect spoken in the Northern Circars is usually considered, the 

purest form of the language".**' 

Speaking of Telugu dialects in Northern India, Grierson says "In reality 

the differences in phonology and inflexional system is so unimportant that 

those local forms scarcely deserve the name of a dialect'.*^ 

If the varieties of Telugu spoken by the Telugus settled in different 

parts of Northern India, do not deserve to be distinguished as dialects, there is 

little sense in dividing polite speech into dialects by towns and districts as 

Vizagapatam dialect, Rajahmundry dialect and so forth. If the Komatu*^ 

dialect, of which a specimen is given does not deserve to be distinguished as a 

dialect, because it does not differ from the "ordinary" standard Telugu, the 

polite speech of even border districts does not deserve that designation and the 

feet will have to be recognised that standard Telugu is remarkably uniform.^ 
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William Brown says "The gentoos*^ spoken as the higher classes in the 

Northern Circars, particularly the better educated of the Rajah caste in the 

Vizagapatam province may be considered the most refined and, perhaps, the 

most perfect Gentoos spoken at the present day*'. He advised European 

students of Telugu to select a tutor from "some district north of the river 

Krishna".*^ 

Arden in his Telugu grammar says "The Telugu spoken in the Krishna 

and Godavari districts, which is the purest and most Isirgely used, has been 

taken as the standard, and the principal differences, met with in the Cuddapah 

district have been pointed out and explained As colloquial dialects of 

Telugu slightly differ, the book has been arranged to suit £is far as possible, all 

dialects".*^ 

K. Veeresalingam Pantulu says "It (Telugu) is spoken, and written in its 

purity along the coast-strip between Nellore and Vizagapatam and in the four 

districts of the Madras Presidency included within those limits".** 

The word Telugu derives from "Trilinga" Telugu grammarians gave 

Srisaila in the Kumool district and Draksharaama in the Godavari district, as 

the Western and the Eastern limits respectively of the Telugu country, which 

again bears testimony to the importance of Krishna and Godavari Telugu.*^ 
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Uniformity of Standard Telugu 

The remarkable uniformity of Standard Telugu is due to physical, social 

and historical conditions. The Northern districts of Andhra are isolated on one 

side by mountain ranges inhabited by uncivilised tribes, and on the other by 

the sea. The Brahmanas who were repositories of culture and the creators of 

polite speech were constantly at requisition at the courts of kings and chiefe, 

and everywhere at ceremonials where sumptuous feeding and largess could be 

had. The proverb goes that the king was respected only in his kingdom, but a 

scholar everywhere as quoted by Manu in his Smrithi. We learn from 

inscriptions that, when large Agraharams were granted to Brahmins, Scholars 

from fer and near were invited to settle in them. Brahmin families were 

constantly moving about the country, their objective generally being localities 

which offered facilities for betterment. A cursory examination of brahmin 

family names which, in most cases, are names of villages in which the families 

once lived, will show the extent of their migrations. The Brahmin created the 

standard at the capital, and carried it everywhere. The warrior castes were no 

less restless than the priestly caste. Endogamous castes and sects spread over 

the whole country were a sfrong unifying factor. Frequent famines also must 

have set on foot migrations on a large scale. This state of flux of the higher 

classes gave their language uniformity. The conservative character of the 

people and their constitutional respect for authority, left little room for 

developmnt of individuality which is at the root of all change. 

Under the British rule more potent causes for thie spread of the Standard 

Speech have come into operation which it is needless to detail. The home of 

Standard Speech has not merely retained its importance under modem 
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conditions but has shot into the first rank among the districts of India in 

respect of material prosperity and educational and literary activity. The 

Godavari and Krishna deltas are among the richest districts of the world. The 

great rivers, the sea, and the mountain ranges offer infmte possibilities of 

development. The east coast is also studded with important zamindaris which 

have always been centres of ancient learning. 

"Scholars are agreed that the Telugu of the East Coast districts is the 

standard. Currency, must therefore, be determined with reference to it. This 

does not, however, mean that important local variations of other districts 

should not receive recognition in literary composition. Such variations are not 

really a handicap but a distinct gain". "Unity in variety-this is life-unity 

without variety-this is death. Therefore dialects should be allowed to live".^' 

This statement of Gurazada speaks of his flexibility of his modem thought as 

opposed to the rigid pedants. 

Misuse of terms: 

Old school misused some terms among them, one is the term 

grammar. Sweets, an English grammarian says "Grammar is generally used 

to imply a mainly practical analysis of one special language, in which study, 

general principles and theoretical explanations are subordinated to concise 

statements of facts and definite rules".̂ ^ 
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"In considering the use of grammar as a corrective of what are called 

ungrammaticl expressions, it must be borne in mind that the rules of grammar 

have no value except as statements of facts; whatever is in general use in a 

language is for that very reason grammatically correct. A vulgarism and the 

corresponding standard or polite expression are equally grammatical each in its 

own sphere-if only they are in general use. But whenever u s ^ e is not fixed 

whenever we hesitate between different ways of expression, or have to find a 

new way of expression then grammar comes in, and helps us to decide which 

expression is most in accordance with the genius of the language, least 

ambiguous, most concise, or in any otherway better fitted to express what is 

required".^'^ 

"We do not study grammar in order to get mastery over our own 

language, because in the nature of things we must have that mastery before we 

begin to study grammar at all, nor is grammar of much use in correcting 

vulgarisms, provincialisms and other linguistic defects, for these are more 

dependent on social influence at home and at school than grammatical 

training".^'* 

On the basis of the above observations of 'Sweet', Gurazada points out 

that grammar is that it should be such as to admit modifications according to 

the needs and not rigid as proposed by the pedants. 
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Two Dialects and Two Grammars: 

There are two principal dialects in Telugu, one an archaic and artificial 

literary dialect, and the other, the living polite dialect. The facts of the two 

dialects differ considerably and since grammar is a statement of facts, each 

dialect has a grammar of its own which takes account of its facts. The literary 

dialect acquired grammatical fixity centuries back. In other words, it did not 

keep pace with the changes undergone by living speech. It is , therefore, a 

dead language and its facts are found in books. The facts of polite speech are 

in the mouths of the best society. 

Some members of the old school resent the application of the epithet 

dead^ to the poetic dialect; but the word is a technical term of the science of 

language, and conveys no offence. On the other hand, it is redolent of power, 

beauty and sanctity. Living influence is a metaphor and means influence felt 

at the present day. But such influence does not constitute them living 

languages. 'Genung' explains the nature of a living language in the following 

paragraphs under 'Present Usage'. 

"Under this head come the considerations that should influence the 

writer on account of the age of words; in general he should admit only words 

in good standard present usage. Language evinces its life as do all living 

things; by growth on the one hand, taking in and assimilating new expressions, 

as advancing thought or discovery or invention demands them; and on the 

other hand, by excretion, continually discarding old locutions for which there 

is no fiirther use. It is this phenomenon of growth and the excretion that 
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distinguishes a living language from a dead one; the latter kind, like Latin or 

Hebrew, can be added to mechanically, but it does not grow; nor on the other 

hand does it diminish, being fixed and crystallised in its existing literature. 

Because it is thus fixed it does not take hold as does a living language; the 

spirit has gone out of it, so that at best its life can be only galvanised life" . 

hi a living language there are always many words on the frontiers of the 

too new or too old whose use is a matter of uncertainty and debate; and has to 

be determined by a general consensus of literary usage and authority, in which 

not only refined speech but the relative rank of authors has to be taken into 

account".^ 

Here Gurazada raised a point that 'they seek to apply to Telugu the 

principles of standard of usage laid down by English writers without necessary 

qualification. The usage of the best speakers and the best writers is the 

standard in English. It is so because the language of literature in English has 

kept pace with the changes undergone by standard speech, but did not acquire 

practical fixity like the ancient literary languages of the East. In other words in 

English there is nothing like the cleavage which exists in Telugu between the 

spoken and written idiom. Therefore in Telugu the usage of the great writers 

who wrote in the poetic dialect, can set the standard only for that dialect. On 

the other hand for new literature in modem Telugu the usage of the best 

speakers alone can set the standard until a literature develops as in modem 

Bengali. While laying stress on the usage of great writers as the standard of 

usage for Telugu, the old school carefully avoid all refemce to the other 

English standard of usage, namely, the usage of the best speakers. 
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Gurazada observes that members of the old school generally treat 

Telugu as one language with one grammar which they call traditional 

grammar, accepted grammar, or existing grammar. This belief is due to the 

domination of the influence of the old world pandit who refuses recognition to 

polite speech.^ A vague idea seems to prevail that the grammar of the literary 

dialect has universal application to all dialects, whose usages are considered 

right or wrong according as they conform or not to its rules. This process is 

something like judging the correctness of Italian by the grammar of Latin or of 

the Prakrits by Sanskrit grammar. Gurazada is afraid of these new grammatical 

distinctions of traditional grammar, accepted grammar, and existing grammar 

are not used with any clarity of conception and are meant by their very 

vagueness, to create an impression that the grammar which they connote is 

fortified by ancient authority and modem acceptance. If by traditional 

grammar the old school mean grammatical treatises of orthodox writers old 

and new, it would be only another instance of the irresponsible manner in 

which they set up as standard what is unscientific and unsound.**^ Bumell 

made a reference to the shortcomings of the Telugu grammarians. "The great 

and the real merit of "Sabdamanidarpana" is that it bases the rules on 

independent research and the usage of writers of repute, in this way it is far 

ahead of the Telugu and Tamil treatises, which are much occupied with vain 

scholastic disputation"'"'. The contrast between the method of Telugu 

grammarians and Canarese grammarians is put pointesdly in Rice's remarks on 

Bhattakalanka's Canarese "Sabdanusasana." It is not an antique treatise 

dealing with archaisms and obsolete terms interesting as a literary movement 

though of little practical value, but has the advantage of treating the whole 
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range of the language down to the modem period and its rules are such as 

apply to the present time".̂ *̂ ^ 

"The Committee is bound to proceed on the basis of the existing Telugu 

granmiar, such was followed by standard grammarians like Chinnayya Suri 

and Seetharamacharlu and to consider in what respects, if any, the strict rules 

of that grammar may be departed from, in the interests of simplicity and 

clearness of expression".*"^ 

Gurazada feels that the Committee has not understood the spirit of the 

terms. That the wording of the resolution betrays a strange ignorance of the 

nature and functions of grammar. A good grammar is based on usage which a 

bad grammar cannot adequately represent. Until that usage changes grammar 

can not change. To change the rules of grammar first, and to seek to change 

usage in accordance with such change is an impossible process in respect of a 

living language and wanton vandalism in respect of a language that is dead. 

Much of the inconsistency which characterises the pronouncements of 

the old school is due to a vain attempt to treat a highly archaic and artifical 

literary dialect as a living tongue. 

J. Ramayya wrote in his pamphlet as follow: "As a member of Text

book committee, Appa Row would approve books written in accordance with 

the rules of accepted usage and grammar as well as books which contravene 

those rules. In writing composition in the school final and Intermediate 

examination, he would leave the candidates choice either to conform or to 

violate the rules of grammar". **̂  
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K.V. Lakshamana Rao recognises but one grammar, which he calls the 

traditional grammar and speaks of polite Telugu which he calls"gramyam" as 

"non-grammatical, dialectal and slang". Its forms are "foreign to grammar". 

Later he says "that the new school of the linguistic reform has no grammar of 

its own".'^ Here he probably means a treatise on grammar. But Gurazada 

says that his (Ramayya's) statement is somewhat surprising when we consider 

that modem standard Telugu has received a more thorough and scientific 

treatment fi-om modem scholars like Campbell, Caldwell and Stenknow that 

the old poetic dialect did at the hands of orthodox grammarians." 

While dividing polite speech into innumerable dialects, some writers of 

the old school refuse to recognise, explicidy or by implication, the existence of 

two distinct dialects like old literary and modem spoken. Such of them as to 

take an extreme position are at least consistent when they speak of one 

grammar for Telugu, but Ramayya believes in different dialects and one 

grammar. At Madras conference '"* the scholars pfissed a resolution stating 

"that there were no essential differences between literary or grandhika Telugu 

and spoken or vyavaharika Telugu". "Madras Times" reports as follows: a 

writer said "the speakers were unanimous in declaring that there was no need 

for the reform as there was, strictly speaking, no such thing as spoken or 

different from written Telugu"."^ Gurazada says "in a memorial to the 

Government which Ramayya proposed for adoption at a meeting held in 

Madras for that purpose appears this somewhat startling statement! The 

distinction between modem and old Telugu exists only in the imagination of 

reformers and is unintelligible to Telugu people. We have nothing in Telugu 
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corresponding to old English, what they call modem Telugu is nothing but the 

colloquial dialect". 

Ramayya in his pamphlet says "The difference between the dialects 

grammatically is no more than exists between the literary and tlie colloquial 

dialects generally.""'* But every student of the science of language knows that 

among conservative oriental peoples with an ancient civilization, literary 

languages showed a tendency to acquire fixity, while the spoken languages 

changed and as time went, widened the cleavage between the spoken and the 

written Idiom. Caldwell writes "it is remarkable peculiarity of the Indian 

languages that, as soon as they began to be cultivated, the literary style evinces 

a tendency to become a literary dialect distinct from the dialect of common life 

with a grammar and vocabulary of its own"."* This tendency has been 

noticed by eminent authorities on the science of language. 

In the opinion of Whitney the language should be allowed to grow. 

Any restriction if imposed will be purely temporary. Time will solve the 

problem. This is evidenced by the fact that today this spoken language is used 

at every level and in-fact the traditional bookish language has almost gone into 

oblivion. 

The cleavage existing between the literary dialect and polite speech in 

Telugu, hardly requires proof Stenknow says "on the other hand the 

difiference between the conversational language and the literary form is 

considerable. The greater part of Telugu literature consists of poetry and is 

written in a dialect which differs widely from, the colloquial form of the 

language.""^ 
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Cambell says, "Nearly the whole body of the Telugu literature consists 

of poetry, written in what may be termed the superior dialect of the language; 

but so different is this from the inferior or coUquial dialect in common use 

among all the classes of people, that even to the learned, the use of 

commentaries is indispensable for the correct understanding of many of their 

best words''."^ 

Arden says "In Telugu the dialect used in ordinary conversation differs 

so much from that used in grammatically written books that thousands of 

natives, who use the language as only the medium of conversation, cannot read 

a grammatically written book, or understand it, when read to them. For the 

same reason, a foreigner may be able to read and understand a Telugu book, 

but at the same time may be unable to converse with Natives, or understand 

what they say to him. Owing to this great difference between the colloquial 

and the grammatical dialect, in the present work the former has been kept 

entirely distinct from the latter".''"* 

"Upon opening a Telugu book written in the grammatical dialect, the 

student will find, that not only do the forms of the individual words differ very 

considerably from those used in common conversation, but that the words are 

so run into each other, and have their initial letters so altered, that the whole is 

rendered almost unintelligible".'" 

C.P. Brovm writes in his preface to his dictionary "if we wish to be 

intelligible we must use the common dialect. The two dialects differ almost as 

much as ancient and modem Greek; and were a resident in Athens to attempt 
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to transact business in ancient Greek (using likewise poetic elision) he would 

not easily be understood; nor can the Telugus understand us, unless we speak 

and write as they do. These remarks are made in consequence of the 

publication, by Natives at Madras, of some small works on grammar and 

religion, which by using poetical rules are hard to be understood". He also 

further states "As the principal Telugu rules are used in poetry, but much 

neglected in common life, I have placed them at the end of this grammar to be 

referred to when questions arise in Telugu poetry. Among the Natives these 

rules are known to few but poets: who use them (and often break them) in 

writing verse". 

"Each of the Southern languages has a poetical and a vernacular 

dialect: which vary as widely as Saxon varies from English."''^ 

In the columns of the ^"Madras Mail" a correspondent takes great pains 

to defend the misuse of the term "Grammar " by writers of the old school. He 

divided it into "traditional grammar", "accepted grammar" and "existing 

grammar", "grammar in the narrow sense of the pedagogue and the school 

time-table". The writer seeks to draw a distinction between descriptive and 

historic grammar on the one hand and Normative or didactic grammar on the 

other. But modem scholarship does not recognise the authority of Normative 

grammar except within very narrow limits and the modem world refiises to 

acknowledge its authority when it seeks to 'measure the correctness of current 

speech by Hie standard of a more or less arbitrarily chosen past period often 

termed classical'. The nearest analogy in European history to the pretensions 

of the Telugu peotic dialect was the "Humanistic apotheosis of the Circeronian 
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Latinty' and the unreasonable contempt of the humanists for the medieval 

Latin which after all w£is the organic development of the speech of Rome' 117 

Gurazada says "the grammatical puzzle sprang from a desire to find a 

bad name for a dog that was to be hanged. It obviated the necessity of 

explicitly recognising the existence of two dialects and facing the problem as 

to which of the two dialects was best indicated as a suitable instrument of 

modem prose".*'* 

Gurazada insists on the flexibility of the grammar according to the 

needs of the time. When the language changes naturally the usage of grammar 

also should change. In this connection it should not be misunderstood that it 

should violate the principles of grammar. But the usage especially of the verbs 

should be in the spoken language is the essence of Gurazada's contention. 

Now in the bookish language, for example, it will be written "Aataduvachi 

Yunnadu (he has come). In the spoken dialect it will be written as 'Atanu 

vachadu' which again in English means the same. Thus the lucidity of the 

language is to be maintained in the modem spoken language. 

Gramya: 

Gramya is a technical term of the grammar of the poetic dialect which is 

variously explained. The first grammarian Ketana states "gramya bore the 

same relation to the poet's Telugu as the Apabrahmsa (common vulgar term) 

of the Sanskrit grammarians bore to the classical Sanskrit". 
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Appakavi says that "the gramya is the speech of the rustic classes". ̂ '̂  

The old school call the polite Telugu of the present day gramya '̂ " and the 

term is rendered by the English words 'vulgar, slang, dialectical, 

ungrammatical'. 

The character of slang and the vulgar is in the first instance, determined 

by the speech-sense of polite society, fi'om which it is imported into literature. 

As irony would have it, the Telugu poetic dialect contains a large number of 

low class forms which are considered vulgar in polite society. Gurazada gave 

one such example, which is condemned as improper in the polite society of the 

circars. The past-tense forms formed from the past participle adjective 

(vachinadu, kottinadu) which means he came, he has beaten. Mothers 

administer a prompt rebuke to children when they pick up such forms from 

their low class surroundings. 

The Real Problem 

Gurazada says "social, political and literai-y ideals have changed. 

Literature is no longer confined to a cult; and mass education which is one of 

the greatest blessings of British rule has necessitated the creation of a modm 

prose in Telugu".'^' 

He further states that "the use of archaisms to a limited extent is 

permitted in English poetry. But archaisms are considered to be incompatible 

with prose style. A modem prose must be based on present usage. In this 

respect the Telugu composition committee states "the object to be kept in view 
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is to make the written (prose) language be as nearer as possible to spoken 

speech."*^ 

''Prosaic work is not meant here merely work in prose, for prose may 

sometimes be applied to subjects not prosaic. The meaning rather is, prose 

expressing common homely ideas and in the spirit of ordinary life. The ruling 

standard of choice made imperative by the dominating prose mood, is utility. 

As long as this standard of utility dominates, any expression that promotes the 

end is open to prose".'̂ '* 

"The staple of a diction governed by such practical mood will, of 

course, be the words of ordinary life and the recognised usage of the day. Any 

departure from this into a more abstruse or dignified region carries with it its 

sober justification. The hardest words to reconcile with this utilitarian 

vocabulary are the archaic and abbreviated forms of poetry; if in any prose 

they are found, it is such prose as seeks confessedly to produce poetic effects. 

This exception aside, in as much as the pedestrain movement of prose has no 

occassion for quaintness, and the rhythm of prose does not require 

abbreviation, when such terms are employed they have merely the effect of 

affection and finery*'^^ 

"Some people have fondness for old words may also be, for old China, a 

fashion, a craze; and when writers adopt them as mere affection, their style 

becomes artificial and fanciful and loses its earnestness and power".'̂ ^ 

"Every language contains a large stock of words that are not in good 

prose use. Among these may be mentioned archaisms or obsolete words". 127 
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hi this connection the above views of Gurazada were also supported by 

the observations of the foreigners. Campbell defines the usage as "a) 

Reputable b) National and c) Present use; present use as opposed to past 

use, we need not discuss; for few of us are tempted to use abandoned old 

words''.*^* 

"Language is constantly changing. Yet it changes so gradually that it 

may be regarded as fixed for the lifetime of any one writer. The usage to 

which we must conform, therefore, is that of our time. We can not justify a 

violation of modem usage by quoting Shakespeare, any more than 

Shakespeare, if he had infringed on the usage of his day, could have defended 

himself by quoting Chaucer. Plainly therefore, our standard of expression 

must be the practice of good writers and speakers of the present day". 

"Knowledge of good usage can be acquired only by associating in life 

with the best speakers or in literature with the best writers. Neither the 

grammar nor the vocabulary of one age is precisely the grammar or vocabulary 

of another. The language of a latter period may not vEiry much from the 

language of an earlier one, but will vary somewhat. It is not necessarily better 

or worse; it is simply different".'̂ ^ 

"Language is at best only symbolic of the word of consciousness, and 

nearly every word is rich in unexpressed associations of life-experience, which 

gives it its full value for the life of mind. Subtlities, delicacies, and 

refinements of feeling and perception are only indicated by words; the rest lies 

deep in our conscious or unconscious life, and is the source of the tone and 
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colour of language. Words accordingly must be steeped in life to be living; 

and as we have not two lives, but only one, so we have only one language". 

The opponents of the modem school are all grouped under one name, 

the conservative, traditional or orthdox school. But in practice there are 

various groups. Ramayya recognises two schools,'̂ * Lakshmanarao concedes 

that there are three,"^ differing widely from one another on the question of 

how far it is desirable to follow the traditional grammar and the classical style 

in modem prose . 

Gurazada called the opponents of the modem school as the Neo-Kavya 

school. It may roughly be classified into three groups'^^. But Lakshmanarao 

calls this Neo-kav>a school; the school of modem prose. 

It means that it is progressive in ideas of style. But since dialect is the 

real basis of classification, this school does not accept spoken currency as the 

standard of usage as against literary tradition, but professes to conform to that 

tradition. The Kavya dialect was no doubt the dialect of the earliest and the 

best of the poets, and the dialect with which tlie grammarians busied 

themselves, but the employment of the term grammatical dialect has led some 

persons to believe or make others believe, that the spoken dialects are 

ungrammatical. The modem school employ polite speech. There are two 

sections: (I) which avoid archaisms altogether (ii) admit archaisms 

sparingly according to literary exigencies. 
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The Kavya School: 

The kavya dialect was the product of a condition of society dominated 

by narrow social, political and literary ideals. The masses lived and laboured 

for the benefit of the aristocracy; and the education of the sudra was a crime. 

This was the order of the day. 

The education of the masses was no part of the orthodox tradition. 

Learning and literature were the monopoly of the Brahmin to whom Sanskrit 

precedent was sacred and inviolable. Telugu literature originated under 

Sanskrit influence and as the beginnings of Telugu literature synchronised with 

the decadence of Sanskrit literature, the conventions of language and art which 

characterised that decadence, fixed themselves in Telugu literature. 

The kavya dialect was a poetic dialect. In the absence of mass 

education or democratic religious movements, the Telugu poets did not feel 

the need for prose. Prose pieces, no doubt, entered into poems.'̂ "̂  Old literary 

Telugu was a poetic dialect. Its development was determined by the needs of a 

highly conventional poetical literature with a complicated system of 

versification. Words and grammatical forms which expressed set ideas, or met 

certain ever recurring, metrical exigencies, were retained in the language 

permanently as a valuable and indispensable asset. Telugu poetry appealed to 

a narrow cult. Scholars wrote for scholars and as time went on, 

unintelligibility was felt to be a high literary merit. The kavya dialect 

abounded in learned Sanskrit and in archaisms. 
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So this situation which prevailed till then irked a sensitive Gurazada, 

the champion of the spoken language movement. 

Vocabulary: 

"Perphaps, no language of the world has a more copious stock of 

synonyms than the Telugu poetic dialect; for, here, we have the singular 

phenomenon of an almost wholesale annexation of a great dead language, 

Sanskrit, and unrestricted borrowing from the literary prakrits" says Gurazada. 

In the following table^^^ there are number of synonyms for a word and 

number of synonyms now in current use:-

Number 

1. 
2. 
3. 
4. 
5. 
6. 
7. 
8. 
9. 

Idea 

Woman 
Beauty 
Cupid 
Love 
Courtesan 
to die 
War 
Warrior 
Deceit 

Number of 
synonyms 

130 
91 
88 
71 
50 
79 
42 
56 
44 

Number now 
current 

7 
11 
1 
10 
6 
5 
7 
5 
14 
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In the following list Sanskrit synonyms took into account only Telugu 

words and Sanskrit derivatives which together are called achcha Telugu(pure 

Teiugu), by Telugu grammarians. 

Number 

1. 
2. 
3. 
4. 
5. 
6. 
7. 
8. 
9. 
10. 

Idea 

To excel 
To spread 
Much 
Little 
Sorrow 
Joy 
Anger 
Enemity 
Pride 
Prosper 

Number of Synonyms 

97 
90 
6 
82 
84 
33 
58 
27 
59 
56 

The Tradition of Grammatical Fixity: 

The grammar of the literary dialect acquired practical fixity long long 

ago; Grammarians have laid down in unmistakable terms that the usage of the 

most ancient poets was the standard. Ramayya says "the dictum that poets 

should use only such words as were used by Nannaya in his translation of 

Mahabharata". Appakavi defines a satkavi (good poet) as "poorva kaveswara 

vakprayoga dakshudu"'^^ i.e., one who is skilled in using the language of the 

ancient poets. With a vocabulary largely obsolete and a grammar which had 

acquired practical fixity in the dim distant past, the kavya dialect is not 

indicated as a suitable instrument of modem prose. 
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The Makers of Neo-kavya Prose: 

"British Rule with its broad educational ideals necessitated the creation 

of a modem prose, but the task fell into the hands of persons who had no 

notion of the requirements of a modem prose. An intimate acquaintance with 

English literature and literary history and a mastery of at least the technique of 

literary art, were the qualifications required in a writer who undertook the 

creation of a modem prose in Telugu. The pandit who assayed it in the first 

instance and the layman who followed in his wake with an uncritical and 

superficial knowledge of English literature, were both not qualified for the 

task. They gave Telugu prose a wrong start and the result proved injurious to 

literature and to education". This is the tme feeling of Gurazada. 

Under missionary influence, Telugu School books were once written in 

the polite spoken dialect, and spoken forms used largely in the translations of 

the Bible. 

The following is the relevant extract fom Gurazada's The Telugu 

Composition Committee. 

"But Elementary education came under the influence of the pandit and 

the school books were written in the poetic dialect. Even the pandit realised in 

time, that a study of the poetic dialect was beyond the capacity of Elementary 

school boys, and that it was an unsuitable medium of instmction in elementary 

schools. He, therefore, sought to simplify it by deliberately violating some of 
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the mles of its grammar, chiefly those bearing on sandhi. In 1856 the 

Upayukta grandha kama Sabha'̂ ^ (U.G.K), (the society for the writing of 

useftil books of Madras) wrote "outlines of geography" in the cyclic year 

Saumya corresponding to 1849 AD. They made a new departure in this 

edition. They discarded difficult sandhis and observed only such sandhis as 

are in common use, though such a process involved violation of grammar. 

rhey have made the style very easy, and brought out this revised edition".̂ "'* 

This s.ep was a tuming point in the history of Telugu. It was 

unfortunate t a t U.G.K. Sabha should have started the fallacy that the 

discardence ol sandhi was an advantage. To a student who could understand 

the obsolete wo "ds and archaic forms of the literary dialect, sandhi is not likely 

to present difficulties. The object with which the U.G.K. Sabha violated 

sandhi was soon forgotten and breach of sandhi became a fashion and an end 

in itself 

Caldwell remarks "There is a tendency in all the Dravidian languages to 

pronounce 'e' as if it were 'ye' and 'o' as if it were 'wo'. In colloquial Tamil 

this pronunciation though often heard, is seldom represented in writing but in 

modem Canarese and Telugu 'y' before 'e' and 'w' before 'o' are often 

written as well as pronounced.'̂ ^ 

Another important feature in which the phonology of modem Telugu 

differs from the phonology of the kavya dialect is this. Many words and 

grammatical forms which appear with a final short vowel in kavya dialect, 

appear in modem Telugu with a final long vo>vel or a long vowel attached to 

the penultimate consonant. 
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Examples 

Kavya dialect 

Rathamulu 

Haramulu 

Vachenu 

Vachaedanu 

Vachaedi 

Vadunu 

Veedunu 

Cuuda 

Chaala 

Anthayu 

Plural of nouns in 'mu' 

Verbs 

Conjunctional Participles 

Individual words 

Modem Telugu 

Radhalu 

Haralu 

Vachadu 

Vastanu 

Vachae 

Vadu, vedu 

Vadunnu, veedunnu 

Cuudaa 

Chaalaaa 

Anthaa''*" 
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From this it is patent that the phonetic laws of the kavya dialect differ 

very widely from the phonetic laws of modem Telugu. It was, therefore, 

unscientific, absurd, useless and harmful to seek to apply to the kavya dialect 

the laws of sandhi of modem Telugu or to reverse the process. 

Students leam a language from books, and not from grammar. Students 

who read the words of Veeresalingam and his followers in the Neo kavya 

dialect, acquire very incorrect and conftised notions of the complicated laws 

and operations of literary sandhi.''*' 

Literary Tradition: 

The pandit's Conference''*^ held in Madras under the auspices of the 

Telugu Academy was of the same opinion as the U.G.K. Sabha. It says in the 

official account of the conference: "on the question of sandhi the conference 

came to the conclusion that in poetry, sandhi should be invariably observed 

and that in books intended for children the rules of sandhi should be relaxed in 

all cases in which such relation is permissible. In ordinary composition the 

conference advocated the existing mles". 

Conjunctional Participle says "If Ramayya had contented himself 

withdrawing a distinction between works intended for children and books 

intended for grownup persons, two systems of sandhi would have 

sufPicied"''*^ 
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In the Telugu Composition Committee Gurazada observed, "It is 

precisely such principles that are lacking in the shapeless prose of the Neo-

kavya school. This movement was never strong in Western scholarship and 

the vagaries of writers who were generally poor scholars were not controlled 

by the literary critic and the scientific student of language. Even to-day there 

is no literary criticism in Telugu and a scientific study of the language has only 

just begun. Veeresalingam Pantulu is considered to be the leader of the Neo-

Kavya school. But no attempt is made in his books or elsewhere in his 

collected works to reduce to a system his own violations or the violations of 

other writers".*'^ 

The charge is laid at the door of the modern school that they are 

revolutionary and that they have done violence to tradition. In this case 

Gurazada says "it is the criminal that raises the cry of "thief. The modem 

school is strongly opposed and for scientific and artistic reasons, to a violation 

of the grammar and precedents of usage of the early poets. We have declared 

this in unmistakable terms but Ramayya will not understand it".''*' 

Chesterton noticed a vagary of conservatism. He said that revolutions 

sometimes continued the old order of things under new names, but it was the 

curse of the conservatism, to change the old order of things without changing 

names. Gurazada says: "That is precisely what has happened in Telugu. The 

Neo-kavya or Pseudo kavya school, deliberately broke away from tradition on 

a wrong track, and yet succeeded in securing acceptance all these years as the 

classical school, and the school of the orthodox tradition. It was sailing under 

false colours". 
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"In his pamphlet Ramayya taxes med, as examiner and as member of 

Text-book committee with approving books written in accordance with the 

rules of accepted usage and grammar as well as books which contravene those 

rules and that I would leave the candidates choice either to conform or to 

violate the rules of grammar". Ramayya and his school have a new English of 

their own. In that English, Ramayya's remarks mean that Gurazada give 

writers and students option to write in the kavya dialect or in polite modem 

Telugu. Gurazada insists on the observance by writers of either dialect of the 

grammar peculiar to it, but Ramayya knows only one grammar. As for 

candidates, unfortunately, they generally write a jargon which is neither this 

nor that. ̂ ^̂  

"It is Ramayya and his friends who have all these years, given license to 

authors and students to write the kavya dialect ungrammatically. This option 

was, from every point of view, harmfril and did permanent injury to Telugu 

prose literature and to vernacular education" says Gurazada. 

Chinnayya suri is called the father of Telugu prose in the kavya dialect. 

His rendering of the Sanskrit fable Hitopadesa hiis some literary merit, 

especially the first part. He must have contempt for the bravity and the 

conversational style of the Sanskrit original. But among the writers who 

followed Chinnayya Suri as translators of Hitopadesa into kavya Telugu the 

faults which Chinnayya Suri avoided by a correct taste, rare among Telugu 

pandits, are found exaggerated in Veeresalingam Sound fascinated him, and 

he indulged in fantastic alliterative schemes. Synonyms were piled up and 

unfamiliar words were marshalled to express the simplest idea of a beast fable. 
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So Gurazada called "Veeresalingam was the worst literary sinner" for years 

Telugu prose muse could not soar higher than second hand Beast Fable 147 

But it must be said to the credit of Veeresalingam that he soon 
1 Aft 

discontinued writing in the inflated kavya style of his Nitichandrika. 

Telugu prose diction in the Elementary Education effects a great 

educational problem. Under the influence of the pandits the educational 

department was long violating a fundamental principle of educational method 

by compelling little urchins at elementary schools to learn readers written in a 

wretched variety of the literary dialect. The badness of these readers some of 

which bore the honoured name of Rao Bahadur K. Veeresalingam Pantulu 

garu was a scandal to which he advocated of orthodoxy in literature chose to 

be blind.'"̂ ^ With rare exceptions elementary school teachers were ignorant of 

the poetic dialect. Vernacular teaching in elementary schools had long been, 

therefore, a tragic farce. 

Gurazada analyses the language of some classical writers'^^ at random. 

Even elementary school readers are not free from the following features. 

^^Sthri-Adudi, vachuta" are the current forms whereas "nelathuka, 

muddiya, arudenchuta" were the archaic and were not in use. The school 

reader also aims to cultivate in the little urchins a taste for long Sanskrit 

compounds. 

"Even supposing that the process of simplification has been attempted 

by some writers, there can be no simplicity in the process of simplification. 
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Considering that the vocabulary of the literary dialect is enormous, and its 

grammatical forms manifold and remote from life, any process of elimination 

must be a painful process attended with much (Sic) something like distilling 

sea-water to supply a city with drinking water when there is an abundance of 

spring-water available". 

"One process of simplification is elimination. The other appears to be 

the avoidance of words and forms which are 'less usual' and the use of words 

and forms which are "more familiar". This means, Gurazada supposes (as 

Lakshman Rao puts it more clearly when speaking of Taddharma forms and 

their alternatives) a recommendation to use only those forms "which are nearer 

to the colloquial forms".'̂ * It is precisely the use of these similar forms which 

has led to one large class of blunders which deface Neo-kavya prose and the 

answer-books of candidates and Examinations. 

The following extracts clearly explain the limits within which languages 

change. According to Greenrough and Ketredge, "So long as a language is 

alive, it is constantly changing, so that the grammar and rhetoric of a living 

language can never be absolutely fixed. It is only when the language has 

ceased to be spoken-has become as we say, a dead language-that fixed rules 

can be framed which every one who undertakes to write it must observe. The 

very statement that a language is dead implies that hence-forward no 

individual or body of persons has power to change it in emy particular 
152 

manner. 

Waltair Reliegh says "This is the error of the classical creed, to imagine 

that in a fleeting words, where the quickest eye can never see the same thing 
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twice, and a deed once done can never be repeated, language alone should be 

capable of fixity and finality. Nature avenges herself on those who could thus 

make her prisoner, their truths degenerate to truisms, and feeling dies in the 

icepalaces that they build to house it. In their search for permanence they 

become unreal, abstract, didactic, lovers of generalisation, cherishers of the 

dry bones of life; their art is transferred into a science; their expression into an 

academic terminology. Immutability is their ideal, and they find it in the arms 

of death. Words must change to live and a word once fixed becomes useless 

for the purposes of art". 

Collitz says "It must once for all be clearly understood that the people 

could be said to make and change language only in the same sense and in so 

far as 'the people' in a democracy may be said to make and change institutions 

and laws or in so far as 'society' may be said to set and change fashion. This 

does not mean that all members are actively engaged in it. In all three cases 

the majority of the people or of society play a passive and, in Trade's sense, 

and imitative part. With them rests merely the privilege of final acceptance or 

refusal. It is the individual from whom all social alterations start, be they 

linguistic, or political, or economic. If it be admitted that innovations in 

language are not 'natural growths' but social products, there is no good reason 

w^y criticism should not be passed on them. If language be primarily a tool, 

why should we not have a right to fashion it in the same manner in which we 

fashion social conduct by laws, and with same partial success'*.*^* 

Oertel says "Reverence for the historical creations of the people" is the 

proper attitude of the historian, including the historian of the language; but it 

gives us no help as to the position we ought to take towards a proposed 
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innovation. The first question, in such a case, is whether it is worthwhile to 

take any action whatever, and if this be answered in the affirmative, by what 

cannon we should judge; and for this purpose Noreen's principles appear 

sound and practical, first, that changes in the existing speech-material by 

which a distinct gain is not obtained should be discountenanced; second, that, 

as the chief aim of all speech is to be a means of communicating thought, that 

form of speech must be deemed which is most quickly and most clearly 

understood by the listner and, at the same time, most easily produced by the 

sj)eaker. Wrong (because, counteracting the very purpose of speech) it is 

therefore everything which is likely to be misunderstood or cannot be 

understood at all or is understood only by some effort, or increases the 

difficulty of production (as the retention of foreign sound in naturalised 

words), or requires special mental labour on the speaker's part by falling 

outside his customary association groups, or additional physical exertion by 

unnecessary fullness. And finally, a point neglected by Noreen, as speech is 

the raw material from which literature is hewn, the aesthetic canons of 

literature must in a certain measure react upon speech, that the adoption or 

rejection of an innovation may depend on purely aesthetic considerations, such 

as ugliness due to low associations. In this way it may happen that the same 

phrase at different periods of a language may be literary or vulgar not because 

it is inherently so, but because its rank is determined by the company it keeps 

and the place where it was bom.'^' 

The Modem School: 

The modem school advocates the teaching of polite spoken Telugu in 

schools, especially elementary schools, and its employment for literary 
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purposes, particularly for the creation of a Modem prose. Gurazada says "we 

take the Telugu of the Godavari and Krishna Districts as the standard. Local 

variations of other districts need not be neglected. They will secure affiliation 

when good writers of those districts use them. Such process is already in 

operation". The following are the merits of the Modem Telugu as literary 

instrument and that this fact was declared by the modernists in unmistakable 

terms but traditionalists like Ramayya will not understand it. 

Changes are bound to occur in a living language. When archaic words 

are stated to be dead as opined by the traditionalists where is the question of 

reviving them? asks Gurazada. 

Language is flexible. It is unwise to make it a "prisoner".'^^ It is a pity 

that the traditionalists are shutting themselves to the realities of the changing 

world. "Words must change to live". This is the philosophy of Gurazada 

"Innovations in language are not 'natural growths' but social products" 

(Collitz). 

That a language is a means of communicating thought and that which is 

clearly understood by a listner and at the same time, most easily expressed by 

the speaker this is the essence of what Gurazada advocated. "Speech is the 

raw material from which literature is hewn"'^'. It is the environment and the 

atmosphere that contributes to either vulgarity or chastity. "Since a same 

phrase at a different periods of a language may be literary or vulgar not 

because it is inherently so, but because its rank is determined by the company 

it keeps and the place where it was bom"."^ 
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Gurazada enumerates the merits of Modem Telugu: 1. Intelligibility. 

2. The cultural value of refined vernacular. 3. Lucidity and understandability 

of the language both by the teacher and the taught. 4. A scientific study of 

Telugu can begin only with the spoken vernacular. 5. The writing of books in 

spoken language will improve the quality and the quantity of the "literary 

production". 6. A question of Modem Telugu spoken by the higher castes and 

by their domestic servants on account of their constant contact with the 

highemps and their language. The writing of elementary school books should 

be in Modem Telugu. The writing of such m(xiem books should be entrusted 

to those who cultivate the art on Western lines. 7. Cessasion of artificiality 

found in the books that was thmst on the pupils by the Education Department 

and the University. 8. The language must be direct and natural 9. Freedom 

to the students should be limited to the extent of using the archaic forms 

correctly. 10. Ultimately Gurazada regrets for the distinct difference between 

the spoken language and the traditional languE^e that is seen in Telugu alone 

next to Egyptian language'̂ ^ in the whole world and advocates the uniformity 

of the language. 

Ramayya speaks of the popularity of the literary dialect. ̂ °̂ The literary 

dialect was never popular. It was the property of a narrow cult. Some Telugu 

poetry of a popular character was, no doubt, taught in pial schools in the olden 

days, but students used to "get up" verses without being taught their meaning. 

The classics were as unpopular in those days as the Honours courses of 

University in the vernaculars. The pial school teachers were poor scholars and 

could not teach them well (i.e., kavya dialect). 
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There was no vernacular education worth the name in the past. British 

rule with its system of popular education has brought it into being, and there is 

a little sanity in all the talk of the present neglect of vernacular education. It is 

equally absurd to say that the Modem school seek to supplant literary Telugu 

by Modem Telugu. The position which literary Telugu has acquired in 

education is quite recent and it was due to the establishment of schools and the 

University. To prose works in the kavya and pesudo-kavya dialect patronage 

came from the University and the Department of Education, that is, practically 

from Boards of studies and Text-book committees. But for that patronage 

most of them would not have commanded any circulation. Their existence has 

been artificial. 

After the introduction of printing into the country, a vast mass of 

popular literature has sprung up in this dialect and appeals to a much larger 

reading public than prose works in the kavya dialect. 

Gurazada says that Literary Telugu has nothing to fear from the modem 

school. On the other hand, the modem school stands for its integrity and for a 

rational study of it on scientific lines. The following resolution of the Telugu 

literary association of Vizianagaram which represents the new movement in 

Telugu literature speaks for itself "That a committee be formed to prepare 

grammars and glassory for the early poets, and to encourage a critical study of 

Telugu classics by organising lectures in literary art and criticism". In this 

connection Gurazada says "Vizianagaram is the chief centre of Sanskrit and 

Telugu learning in the Telugu country" and that Telugu literary association of 
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Vizianagaram which represents the new movement in Telugu literature will 

speak for itself 

Ramayya appears to justify the use of the poetic dialect for prose for the 

following reasons. 

No spoken dialect of Telugu, or several dialects at the same time, 

should be employed for literary purposes, because there is a tendency in 

languages everywhere to develop a common uniform literary dialect out of a 

number of heterogeneous local dialects. Where such literary language already 

exists as in Telugu, no local dialect should be employed for literary purposes. 

But Gurazada condemns it and says "Many languages have lived and 

died without developing literary dialects. There exist even now languages 

spoken by civilized communities which have not developed a literary dialect. 

It is archaic and artificial character of old literary Telugu that necessitates the 

cultivation of modem standard Telugu and it was the single favoured dialect 

that developed, generally, into literary languages. English and French literary 

dialects, as well as standard speech developed mainly out of London and Paris 

dialects. Whitney says "The Italian was, in like manner the popular idiom of 

Tuscany"* '̂. Modem standard Bengali is the dialect of Calcutta and the 

surrounding districts and it was formed in the last century. It had no grammar 

or dictionary about a hundred years ago."'^^ 

Gurazada also says " From the end of the fourteenth century 

our tongue has pursued an orderly development. It suffers changes, both in 

grammar and in vocabulary; if it did not, it would no longer be a living speech. 
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But these changes take place within well-defined limits; they require the 

consent of vast numbers, sometimes of generations; they are spread over great 

spaces of time". ̂ ^̂  

Ramayya says "every literary language must fulfil two conditions-it 

must be uniform and fixed". 

Gurazada says uniformity is no virtue unless it is accompanied by ease 

in acquisition. Sanskrit is uniform in the whole of India, but like literary 

Telugu it has to be acquired with great effort. The vernacular on the other 

hand, is acquired naturally". 

Ramayya opines that if Modem Telugu is cultivated, it will acquire 

fixity and deviate from speech. He quotes Lounsbury to show that the changes 

in English during the last five hundred years were 'insignificant'. Why should 

then the language of a conservative oriental people like the Telugus change 

more?'*^ 

The Telugu poetic dialect acquired fixity and became artificial because 

it was shaped by the pandit and came under the influence of Sanskrit. There is 

now a revolution in social and literary ideas, which will not permit the new 

literary language becoming the property of a learned priestly class. Ramayya 

ignores this silent revolution and talks of political revolutions as factors of 

linguistic change". 

Ramayya says that the people do not want reform and that they are fond 

of the old literary dialect. But Gurazada condemns it and says "that the 
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masses, or the people can not have any partiality for an archaic and artificial 

literary dialect. Nor in fact, have the English educated laymen who constitute 

themselves knight-errants to fight the battle of old literary Telugu, shown any 

marked partiality for it".'̂ ^ 

Ramayya compares the leaders of the Modem Movement to the three 

tailors of Tooley Street. But Gurazada says that "the Tailors have a useful part 

in life. They can mend old clothes. Sartor Resartus! May I not retort that the 

attempts of Ramayya and the handful of his Madras friends to stamp out 

Modem Telugu in the name of the Telugu Academy, resemble the equally 

laudable efforts of that good old lady of Sydney Smith who armed with a 

broomstick manfully fought the Atlantic ocean to keep it out of her little 

tenement?" 

Finally Gurazada says that our decision will affect the future destinies 

of the Telugu people. It lies with us to chain and starve Telugu literature or to 

give it liberty and vitality and to make it a great civilizing force. Individual 

likes and dislikes should not be allowed to sway the decision of problems 

which affect a whole nation today, and, who knows, for all time to come. 

Gurazada is a tireless warrior ironically though (he is) weak in figure, 

strong in will. He is an out and out optimist with a strong conviction that good 

efforts will not go without yielding fruitful results. The best example is a 

farmer plants a sappling, not necessarly that he enjoys its fhiit during his 

lifetime. His progeny reaps the benefits of the fruits. Gurazada is, therefore, a 
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[M-ogressive former in the Hterary field whose efforts bore fruits of immense 

use to the society in the long run. 

He fought many a battle both in life and literary life and was subjected 

to much humiliati(Mi but he never yielded. He stretched fer and wide with a 

leach-like tenacity, the difference being not to suck the blood but to subscribe 

his blood for the cause of the common good and ultimately succeeded in his 

formidable war. A Christ was put to torture but his Cross is worshipped. So is 

the case with Gurazada who stands on the sands of time ever and forever. 

This chapter has attempted to establish the significant contribution of 

Gurazada to ^)oken language highlig^iting his research qualities. The 

'Minute' which proves beyond doubt, his research qualities afiSim his place 

in the limited galaxy of researchers of the last quarter of the nineteenth century 

and the first decade of the twentieth century. While discussing the qualities 

and contribution of Gurazada to research, it is necessary to note the times in 

which he lived and the adverse circumstances in which he was placed, hi 

consideration of the times and the limitations and the hard work he had to put 

forth his perseverance, patience, objectivity and historical perception were 

noteworthy and praiseworthy. The Minute of Dissent, inaddition to others, 

establishes Gurazada as an eminent researcher far ahead of his times. 
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is, one literary form occurs for about 3 forms in 'st'. It is curious to 
note that of the 7 inscriptions in which the literary form occurs, five 
come from the same locality, Ongole. 

62. These are from Gurazada's own estampages and transcripts and from 
his own notes. 

Krishna District: 

An inscription of the time of Prataparudra (undated) 'isthimi'. 
Saka 1231 fromNandalur 'isthimi'. 
Saka 1440 from Srikakulum in the Krishna District (An inscription of 
Krishna Raya) 'Samarpisthimi'. 
Saka 1010 Srikakulam 'isthimi'. 
Saka 1324 Srikakulam 'cheisthimi'. 
Saka 1312 Tadepalli 'isthimi'. 
Undated Tadepalli 'isthimi'. 
Gangavaram 'samarpanachesthimi'. 

Godavari District: 

From Anaparti Inscription of Ravu Telugu Rayalumgaru 'isthimi'; 
From Draksharama A private grant in the cyclic year 'chitrabhanu'; 
The saka era was not quoted. This inscription was engrossed by 
Peddanacharya 'isthimi'; 
Cyclic year 'vrusha' corresponding to saka year 1083, is also of 



858 

Peddanacharya. 

Vizagapatam District: 

From Simhachalam, an Inscription of Saka 1203 of Narasimha II of 
Cuttack, 'isthimi'. 
-Do- saka 1343 a private grant 'isthimi'. 

63. Gurazada, The Telugu Composition Controversy, p.3^. 

64. Grierson and Stenknow's The Linguistic Survey of India, Vol.lV. They 
say "I use standard speech in the sense in which I take Rajahmundry, 
the capital of the Later Chalukyas, as its centre. When I speak of 
standard Telugu, I mean Rajahmundry Telugu". 

65. Brown, Telugu Grammar, p.358. He refers in his grammar under 
'Gramya' or 'Vulgar' forms. 

66. Gurazada, The Telugu Composition Committee, Vavilla press, Madras, 
20th April, 1914, p. 34. 

67. Hemachendra, Prakrit Grammar, sutra 13, p.5. Appendix to Vol.IX, 
Bombay Sanskrit series; also Trivikrama's prakrita Sabdanusasanam, 
sutra 40 p. 13, Vizagapatam, Arsha Press Edition. 

68. Gurazada studied Butterworth's Volumes of Nellore Inscriptions, i.e., 
Atmakur, Darsi, Kandukuru, Kangiri, Kavali, Nellore, Ongole, Papur, 
Podili villages and towns. He quoted innumerable examples. In 
addition to this he consulted the inscriptions of Draksharam and 
Simhachalam also. 

69. Krishna District Inscriptions, p.31. 

70. Vizagapatam District Inscriptions, p.32. 

71. Gurazada, The Telugu Composition Controversy, ^^31. 

72. Ibid., p.38. This point was precisely pointed out by Gurazada in his 
Minute of dissent. These words are not used in this sense in the 
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proceedings of the Composition Committees; consequently, the wording 
of this reslutions and recommendations is highly misleading. 

73. Ibid,x>.3S. 

74. Ibid., p.39. 

75. Ibid., p.39. 

76. Sweet, Primer of Spoken English, pp.Y&yi. 

77. Sweet, Sounds of Spoken English, p.S. 

78. Darmester, Historical French Grammar, p.36. 

79. Gurazada, The Telugu Composition Committee, op.cit.., p.41. 

80. Linguistic Survey of India, Vol.IV, for which Grierson and Stenkonow, 
and the late Rao Bahadur V. Venkayya were respnsible for this volume. 
It is stated as follows, "the Telugu of the Northern Circars is treated as 
standard Telugu". 

81. Ibid.,p.Sll. 

82. 'Komatu' (Komati) A man of merchant caste. Brown's Dictionary -
Telugu English, op.cit., p.327. 

83. Ibid, p.594. 

84. 'Gentoo' (Jantu, Hind). From Portuguese gentio, a gentile of heathen. 
A name formerly applied by Europeans to the native of the country, 
especially to the Telugu people, for when the Portuguese arrived the 
Telugu raj of Vizianagar was dominant over great part of this peninsula. 
Maclean's Manual of the Administrtion of the Madras Presidency, AES 
Vol.m, New Delhi, p.305. 

85. A race of men distinguished for the elegance of their manners and high 
sense of honour. 

86. William Brown's Grammar of Telugu, Preface, p.XIV. 



8G0 

87. Arden's Telugu Grammar, Preface, p. VI. 

88. K. Veeresalingam's Preface to the revised edition of Brown's Telugu -
English Dictionary, p.IV. 

89. Ahobala's Ahobalapanditiyamu, Ellore Edition, Vol.1, p. 140. Trilinga 
means a country within the limits of Trilingas i.e., Sri Sailam, (Kumool 
District), Draksharama (Godavari District), and Kalahasti (Chittoore 
District) of Andhra ftadesh. 

90. Sayce, Introduction to the Science of Language, Vol.1, p.2(X). 

91. Gouin, The Art of Teaching and Studying Languages, p.386. 

92. There is a misconception of the nature and functions of grammar that 
pervades the discussions of the committees, especially of the Telugu 
Committee. 

93. Sweet's New English Grammar, p.4. 

94. Ibid., part I, p.5. 

95. Ibid,., pp.4-5. 

96. When we mention Sanskrit, Pali and Persian, Hebrew and Arabic, and 
Greek and Latin, we have summarised the achievements of the ancient 
world. Some of these languages are said to excercise a living influence. 

97. Genung, The working principles of Rhetoric, p.6l. 

98. Gurazada, The Telugu Composition Committee, p.62. 

99. Caldwell's Grammar, p.82. He says "the language of Telugu poetry 
differ considerably jfrom that of every day, but it is not regarded as a 
different dialect or designated by any special name". 

100. Gurazada, The Telugu Composition Committee, p. 50. 

101. Bumell's Sabdamanidarpana (Canarese grammar). 
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102. Rice edition of Bhattakalanka's Sabdanusasanam. 

103. Gurazada, The Telugu Composition Committee, p.51. 

104. J. Ramayya's pamphlet, "A defence of Literary Telugu", p.7. 

105. J. Ramayya's pamphlet entitled "A defence of Literary Telugu' (it was 
reprinted by the Madras University and circulated to the members of the 
Composition Committee), p.7. 

106. K. Lakshmana Rao's "Memorandum on Telugu Prose", p.7, para 7. 

107. Gurazada, The Telugu Composition Controversy, pp.52-53. 

108. A conference of Telugu pandits was held in Madras on 12th May 1912. 
It was organised by J. Ramayya and his friends. 

109. Madras Times, dated 17th May 1912; see also The Hindu, 20th May 
1912. 

110. Gurazada, The Telugu Composition Controversy, p.53. 

111. Caldwell, Comparative Grammar of the Dravidian Languages, p.81. 

112. Stenknow, Linguistic Survey of India, pp.577-579. 

113. The Introduction to Campbell' s Grammar, pp. 12-13. 

114. Arden's Telugu Grammar, p.4 of the preface. 

115. Ibid., p.3\2. 

116. Brown's preface to Telugu - English Dictionary, p.iv, op.cit. 

117. Madras Mail, dated 6th October, 1913. 

118. Gurazada, The Telugu Composition Controversy, p.60. 

119. Appakavi, Appakaviyamu, Messers V. Rama Sastrulu & Sons, p.37. 
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120. The word gramya is rendered by the English words 'vulgar, slang, 
dialectical ungrammatical' of the three meanings given by the 
grammarians to the word gramya only one, the first applies to that 
portion of the polite spoken Telugu which was not utilised by the early 
poets. The very term polite excludes slang and vulgar. Slang is as 
evanescent and disreputable, polite Telugu is not. The vulgar of 
English rhetoricians generally corresponds to the second meaning of the 
word Gramya and carries low class associations with it. Ljet us honestly 
call polite spoken Telugu by its correct name, and then discuss its 
worthiness or unworthiness; only let the old school bear in mind the 
logical consequences of calling it vulgar. Says Lounsbury "Language is 
no better and no worse than the men who speak it* Lounsbury, History 
of the English Language, p. 184. 

121. Gurazada's The Telugu Composition Controversy, p.62. 

122. Ibid. 

123. The Tamil Composition Committee Report, p.36. 

124. Genung, Outlines of Rhetoric, ppAOAl. 

125. Genung, The Working Principles of Rhetoric, pp. 109-110. 

126. Genung, Practical Elements of Rhetoric, pp.38-39. 

127. Gardiner, Kitredge and Arnold's Manual of Composition and Rhetoric, 
pp.347-349. 

128. Baldwin, Writing and Speaking, p.41. 

129. Thomas R. Lounsbury, The Standard of usage in English, pp.98-99. 

130. Hindsdale, Teaching the Language Arts, p. 19. 

131. Two schools are -'Classical' and 'Modem'. 
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132. The Three groups are: 
The "Colloquality School" that is the modem school which tradition 
and grammar, and desires to raise the various spoken dialects to the 
dignity and rank of the standard literary language in supercession of the 
new recognised popular style of prose; 
"The Conservative School", represented by some pandits of the old 
orthodox type who naturally protest against any departures from the 
rules of traditional grammar; 
"The Modem Prose School" who avoid intelligible to the ordinary 
reader. It is headed by Rao BahadurK. Veeresalingam Pantulu gam. 

133. Writers like Venkataraya Sastriar who deviate from Literary tradition in 
certain matters basing such deviation on interpretation of mles, but 
otherwise write a correct kavya dialect; 
Writers like Veeresalingam Pantulu who deviate widely from literary 
tradition, partly deliberately, and partly unconsciously; 
Writers who profess to follow K. Veeresalingam Pantulu in deviating 
from authority but break mles at will and write a very incorrect kavya 
dialect. 

134. Sometimes a single word, smetimes a prose sentence, served as a useftil 
link in metrical narration. The longer prose pieces generally differed 
from verse only in not being thrown into metrical mould. 

135. In the native element there is a wealth of variants of words and of 
grammatical forms belonging to different ages^d different dialects and 
there are coinages of the poets too. 

136. Ahobaludu, Ahobalapanditiyamu, Ellore Edition, p.3. 

137. The Text book Committee of the day which WTOte and published school 
books appended a note to the 3rd edition of an "Outlines of 
Geography". 

138. In this task they were assisted by V. Satagopacharyulu and some 
pandits. 

139. Caldwell's Grammar of the Dravidian Languages, p.4. In a foot-note 
he remarks "Europeans often notice the appearance of this peculiarity in 
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the pronunciation of English by the people of Southern India 'Every' 
becomes 'yevery' and 'over' beconmes 'wover'. 

140. Even in the kavya dialect, for example the word 'Anthaa' is used by an 
old poet of Krishnaraya's court namely Durjati in his Kalahastisvara 
Satakam. 
(Here; the vowels 'aa' used twice denoted the elongation of the wojd). 

141. A study of these books, therefore, acts as a serious handicap to the 
student who aspires to a mastery of the kavya dialect. 

142. The pandits conference held in Madras on the 15th and 16th May 1912 
under the auspices fo the Telugu Academy. 

143. Gurazada's The Telugu Composition Controversy, p. 81. 

144. The first volume of Veeresalingam's autobiographyis significantly 
silent about Veeresalingam's reform of the poetic dialect. The book 
describes in great detail the struggles of social reform in the last 
century. The author was hardly conscious that he led a reform in the 
world of letters nor seemed to realise the magnitude of the problems 
which were raised by that reform. 

145. Gurazada, The Telugu Composition ontroversy, p.8S. 

146. Ibid 

147. Ibid, p.90. 

148. Neeti Chandrika of Chinnayya Suri, Rao Bhahadur K. Veresalingam 
Pantulu, and Mahamahopadya/ya Kokkonda Venkataratnam Pantulu 
were read year after year by pupils in High School Classes. To crown 
all, the versions of Messers, Veeresalingam Pantulu and Venkataratnam 
Pantulu appear side by side with Chinnayya Suri's masterpiece as 
models of composition to pupils in Intermediate class in the list of 
books submitted to the committee by G. Venkataranga Row. 

149. It is evident from his subsequent work wherein he discarded alliteration 
and verbosity to a large extent. In fact, in his later popular prose 
Veeresalingam went to the opposite extreme, and attempting to simplify 
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his prose, he made it bald and rhythmless. But the scholars who sat in 
Academics and on text book committees had discarded neither his 
Nitichendrika nor its style. They forgot the stand point of the learner. 
The literary dialect is very difficult to master. 

150. Veeresalingam, Nitichendrika, which was prescribed as a text book for 
Matriculation for three yegu-s and his articles from the Newspaper, 
Vivekavardhani; 
Ch. Lakshmi Narasimham's Rajasthana Kathavali, Soundarya Tilaka 
and Karpura Manjari; 
Venkataraya Sastriar's Katha Saritsagaramu; 
Several Volumes of Vijnana Chandrika series. 

151. Gurazada, The Telugu Composition Controversy, p.98. 

152 Greenrough and Ketredge's "Words and their ways in English". 

153. Walter Reliegh's Style, pp.40-41. 

154. As Quoted by Gurazada Minute of Dissent, p. 

155. Oertel's Lectures on the study of Language", pp.89-91. 

156. Walter Reliegh's Style, pp.40-41. 

157. Gurazada, Minute of Dissent, Unilit, p.5\. 

158. Oertel, Lectures on the study of Language, pp.89-91. 

159. Arif, "The Arabic Language Question in Egypt" from Asiatic quarterly 
Review of October 1912, taken as reference by Gurazada in this 
context. 

160. Ramayya's pamphlet "A Defence of Literary Telugu". 

161. Whitney, Language and the study of Language, p. 165. 

162. Gurazada, The Telugu Composition Controversy, p.l 12. 

163. Ibid, p.\\2. 
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164. That is modem Telugu must not vary from place to place or from time 
to time except, of course, "within well-defined limits". 

165. Gurazada, The Telugu Composition Committee, p. 113. 


