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KANYASULKAM 

The nearest approach to a culture-state in Andhra during and the later 

half of the nineteenth century was the Vizianagaram Raj, especially in the 

palmy days of Ananda Gajapati, a statesman, scholar and a patron of letters 

and social work. This 'Prince Charming' gathered a brilliant group of eminent 

pandits and artists around him. To quote a few of them Kasinatha Sastri 

(1858-1920), the Sanskrit savant, Venkataramana Das (1866-1948), master of 

Vina; Narayana Das (1864-1945) the Harikatha Pitamaha, Principal 

Ramanujachari (1887-1920), the finest flower of Anglo-Sanskrit culture 

adorned his court. Younger than these stalwarts, but destined, through his 

dramas and his literary achievement, to be a herald of the dawn, was 

Gurazada, who was a constant companion of the Maharaja, whether at home 

or in his travels. Gurazada was the fore-runner of literary renaissance in 

Andhra, his play "Kanyasulkam" (Bride Price) being his magnum opus. He 

also wrote the plays Bilhaniyam and Kondubhattiyam in Telugu which were 

unfortunately left incomplete, pressumably on account of his premature death. 

He wrote most of his Telugu works in a light, popular, easy, spoken 

dialect, with the intention of educating the masses and easily carrying the spirit 

of it. Among them the play 'Kanyasulkam' is the most outstanding and 

promising work. The central theme of Kanyasulkam is to expose the evils of 

child marriage and the prevailing practice of bride price and also suggest 

widow remarriage which undoubtedly the foremost social reform Gurazada 

aimed at. It is really 'as large as life and twice natural.'' 
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Date: 

The play Kanyasulkam was staged for the first time by Jagannatha 

Vilasini dramatic company. Arudra believes that the drama Kanyasulkam was 

first put on boards on 24th August, 1892.^ It is said that this maiden 

performance was given by the talented troupe of Jagannatha Vilasini dramatic 

company^ which included stalwarts like Nellur Nag Raja Rao and others on a 

stage erected in Vizianagaram in the premises of horse stables now known as 

Hastabal."* Keeping this in view the centenary celebrations of this popular 

play 'Kanyasulkam' were held here in 1992 on November the 30th. The full-

length play Kanyasulkam was never presented except on this occasion." 

Naturally the play must have been written prior to the enactment. K. 

Venkataramayya says "Kanyasulkam might have been written in 1890; two 

years before its enactment".^ But K.V. Ramana Reddy deduced, from a 

passage in the drama itself, that Kanyasulkam should have been written much 

earlier than 1890, i.e. between 1885 and 1887.^ 

It is most probable that Kanyasulkam must have been written in the 

year 1890. This argument is based on the fact that the Kanyasulkam Bill was 

introduced in Madras Legislative Council on 1st February, 1888. The fact that 

the Bill was not approved by the Council, must have induced Gurazada to 

write this drama, which he probably must have completed in 1890. 
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If credibihty is given to the dates, Kanyasulkam was not staged for a 

few years, and during this period the drama was probably in private circulation 

among Gurazada's intimate friends who were not a few. However it is most 

unfortunate that there is no definite evidence to conclude the date of its 

completion by Gurazada. 

Aims and Objectives: 

Why Gurazada wrote 'Kanyasulkam' and what were his aims and 

objectives? A decade before he wrote the play, Ananda Gajapati, his patron, 

was collecting statistics of child marriages, with an intention to save "very 

helpless section of our own womankind from a galling type of slavery, fraught 

with germs of social demoralisation". The Maharaja was very much 

concerned with the practice of child marriage prevalent in his samasthanam in 

the orthodox Brahmin Communit>'. 

"Under the orders of His Highness the Maharaja of Vizianagaram. a list 

was prepared ten years ago, of Brahmin Sulka marriages celebrated in the 

ordinary fracts of the Vizagapatam District during three years. The number of 

marriages recorded reached one thousand and thirty four, giving an average of 

three hundred and forty four per year. Ninety nine girls were married at the 

age of five years, forty four at four, the babies in the last instance carrying a 

price from three hundred and fifty to four hundred rupees a head. Strange, as 

it may sound, bargains are sonle times struck for children in the womb".^ This 

was inhuman. This evil custom stung to the quick of the Maharaja Ananda 

Gajapati. 
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So as a Member of Madras Legislative Council Ananda Gajapati 

introduced a bill (for the full text of the bill see the Appendix VII) for the 

prevention of marriages by selling girls by the bride's party. This social 

custom was prevalent in his samasthanam. So he referred the bill to the 

Committee which unfortunately turned down the bill'" and thus he could not 

bring out the desired legislation to curb this social evil. This was working in 

his mind and therefore he encouraged Gurazada to write a drama focusing this 

social evil in an easily understandable spoken language of the people, suited to 

the stage, with living characters and human values. In pursuance of the 

encouragement of Maharaja Ananda Gajapati, he wrote this play. 

As has been stated above, for all practical purpos€;s Gurazada wrote the 

play Kanyasulkam at the instance of Ananda Gajapati, but the fact remains that 

he was prompted to write this play as a result of his bitter personal experience 

on account of the premature widowhood of his own sisters. This personal 

experience greatly contributed to his authorship of the play," which remain 

unsurpassed even till today in all the facets of dramatic excellence. 

His objectives in writing the play were contained in the first and second 

editions of "Kanyasulkam". It was believed then that "Telugu language was 

unsuited to the stage"'^ and also for play writing. So Hindi plays were having 

a field day, presenting vulgar attractions to Telugu public. Gurazada proved 

that the then belief was wrong and baseless. All sections of the Public of all 

ages witnessed the play with interest. 
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Prior to Gurazada it was Veeresalingam who adopted the social 

problems as his theme and projected the same in his prahasanas (farce) like 

Kanyasulkam (bride price),*' Brahma Vivaham''* (Peddayya gari Pendli) 

which reflect the problem of child marriage, Vyavahara Dharma Bodhini'^ 

(called as 'Pleader's play'), in which he exposed the lacuna in the law. All 

these served as mirror to the contemporary social problems. To a great extent 

he used the living language. Vedam Venkataraya Sastry adopted spoken 

language to the characters of lower strata in "Prataparudreeyam.'*" It is 

observed in all the Sanskrit dramas that the characters of lower strata converse 

in the spoken language. The other dramas adopted the beaten track of 

pouranika style*' with ftill of verses. These dramas ascribed more importance 

to the music. Against this back ground Gurazada created Kanyasulkam drama. 

Though Kandukuri comes nearer to Gurazada, in focusing the social 

problems and usage of spoken language (Vyavaharika Bhasa) it must be 

unequivocally stated that in the creation of dramatic technique Gurazada 

stands at acme. He dedicated Kanyasulkam to Ananda Gajapati. The play can 

be dedicated to anyone but it must be purposeful. Gurazada considered 

Ananda Gajapati to be the right person for the dedication of his drama. 

Ananda Gajapati was very much concerned about the social evil of 

Kanyasulkam and prompted Gurazada to write this play. So viewed it from 

any angle Gurazada thought it appropriate to dedicate his play to a very worthy 

person like Ananda Gajapati. 

His gratitude towards Ananda Gajapati is immense as could be seen 

from his Diaries.'* He cherished such a great respect towards the Maharaja 
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with whom he was fortunate to have very close association and Gurazada 

treated the Maharaja in high esteem. 

Condition of Telugu Drama: 

It was only during the last quarter of the nineteenth century that the 

Telugu theatre, like the theatres in the rest of India, came into being mainly as 

a result of the indirect influence of the European theatre, through the medium 

of English touring companies, calling on at the Indian ports on their way to 

the dominions and colonies. The cities of Bombay and Calcutta had the 

advantage of witnessing the performances of these mediocre touring 

companies, but the rest of India came to have an idea of the European drama 

only through the melodramatic and highly artificial renderings of the traveling 

"Parsi" companies.*^ In those days Marathi dramas were enacted in Andhra 

districts. Gurazada in his preface said "Itinerant Maharata troupes staged 

Hindi plays in the Telugu districts and made money. Local companies copied 

their example". But those dramas with loud music, almost jarring to the ears, 

unnatural fist fights could not quite impress Gurazada since they were 

unrealistic. In those days in the Telugu field "Chitranaleeyam"^' was the first 

play written in Telugu and its enactment on the Telugu stage was sparing. 

Unlike the contemporary writers like Dharmavaram 

Krishnamacharyulu (1853-1912), and Vedam Venkataraya Sastry (1853-

1929) Gurazada's vision was far ahead of his times. It is this singular quality 



20.1 

in of Gurazada, which is exhibited in Kanyasulkam, received laurels i 

abundance from various journals and magazines. 

Prior to Gurazada's Kanyasulkam, the dramas were mostly translations 

and after the publication of the second edition, independent dramas came into 

being; but seventy-five percent of them are only pauranikas. 

Against this background Gurazada wanted to write plays, taking themes 

from the contemporary society and to present it to the people, through the 

popular Telugu dialect, so that the purpose for which the play is written will 

reach the common man and thereby aimed at the reformation of the society. 

The influence of the English Classics: 

Gurazada visited Madras on 13th January 1895^^ and stayed there for 

quite sometime on Samasthanam work and his personal health grounds up to 

3rd July 1895.^^ He had sufficient leisure in Madras to study the English 

classics of topical interest. He was an ardent reader of the contemporary 

magazines in English from which he could learn on various aspects of 

literature, culture and ethics of the other countries. Gurazada in his diary 

dated 29th April 1895 mentioned that he was a regular reader of the Comhill 

magazine and could get a grasp in depth of the features. '̂* 

The influence of these books had a direct or indirect impact on the 

characters of his play; for example 'The Beggars Opera' of John Gay has a 
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reference in his play Kanyasulkam; Girisam, the pivotal character in the play 

quotes two lines in the first scene of John Gay's poem namely: 

and another line 

"Can love be control I'd by advice? 

Will cupid our mothers obey" 

"It is women that seduce all mankind" 

(the only change being that, Gurazada used the plural form for singular form). 

Gurazada's Diary of 1897 states that he attended a performance of the 

play 'Caste' at Vizianagaram.^^ Long before the date he must have read the 

play. He must also have been a discerning reader of the immediate followers 

of Robertson such as Sir William S. Gilbert (1836-1911) Sir Arthur Pinero 

(1855-1934) and Henry Jones (1851-1929). They figures in his Diaries" 

Thus having caught the dramatic technique, he prepared a plan for writing a 

significant drama in Telugu. Gurazada as a matured lecturer in teaching 

Shakespearean dramas in the local college, has amply digested the dramatic 

technique of Shakespearean plays. 

A close observation of Kanyasulkam reveals that the English classics 

influenced Gurazada to a great extent at the time of editing the second edition 

of the drama which was published in 1909. 
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The Influence of Sanskrit Dramas: 

The Sanskrit drama dates back to 2000 years. Among the Sanskrit 

dramas that attracted Gurazada was Kalidasa's Abhignana Sakuntalam.^^ His 

diaries reveal how critically Gurazada examined this drama. While criticising 

the role of Dushyanta in the play, he however appreciates the appropriateness 

of the test. In his incomplete and unpublished drama Bilhaniyam, Gurazada 

questions "Who is a poet"? He answers that "The poet is one who sees the 

beauty found far beyond the thought of materialistic world and who enjoy the 

bliss than others."^^ 

Sudraka's Mrichakatikam had its impact on Gurazada's 

Kanyasulkam. Soujanyarao Pantulu , says "A prostitute has hardly anything 

in common with a gentleman. It all sound fishy". The stranger, Madhuravani, 

gives a rejoinder "Perhaps she read Mrichakatikam". But Soujanyarao is not 

convinced with her reply and goes on to state "A person like Vasantasena 

exists only in the imagination of a poet, but never in flesh and blood. As I 

said, it is all very fishy. Is there no other way?". But Madhuravani," the 

stranger, retorts, "you put me questions, but when I start answering them you 

jump at me". Soujanyarao comes down from his preposterous dreams of self 

absorption to the stark reality and confesses "I am constantly trying to 

overcome my anger I assure you, I won't lose temper".^'* He almost surrenders 

to Madhuravani for her sharp intelligence and reasoning. So it is evident from 

the dialogue between Soujanyarao Pantulu and Madhuravani that while 

writing the sequence, Gurazada must have kept Vasantasena in his mind. 

'Mrichakatikam' is a great drama with a social concept and outlook and 

Kanyasulkam is of the same order. "Great literary jjvorks in any country are 



204 

very rare and among them in India, I bracket Kanyasulkam with 

Mrichakatikam" says Sri Sn. 

'Malathi Madhavam' is a Sanskrit drama written by the great Sanskrit 

poet Bhavabhuthi of the eighth century A.D. His dramas project ample 

benevolence in his characters. In this play there is a scene of the marriage of 

Maya Malathi which is similar and akin to the false marriage of Subbi. 

Malathi Madhavam is a drama with a social concept. It abhors the marriage to 

a very old man almost with one foot in the grave. This human element is 

predominant in Malathi Madhavam. The same is the case with the false 

marriage of Subbi in "Kanyasulkam". 

As a lecturer in Vizianagaram Mahjuja's college, Gurazada had the 

opportunity to teach English, History of Greeks and Romans, and also the 

Sanskrit. This testifies to his proficiency in Sanskrit language. He read 

Sanskrit dramas thoroughly. Constant reading of old dramas and consequently 

digesting them by Gurazada had a very salutary effect on him. But he took 

care not to imitate them. He had only adopted their spirit and technique, if he 

feels that such adoption will embellish the play. 

The Influence of the Bengali plays: 

The Sambanda Samadhi a drama in Bengali published by Turka Ratna 

in 1866 was unique. It condemned polygamy and child marriages. In the 

same period sizeable number of dramas on widow marriages were published. 

Of those, the drama written by Umesh Chandra Mitra,^* titled "Vidhawa 

Vivaha Natak", is notable. The plays written by Madhusudana Dutt namely 
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Sarmista and Padmavathi dire equally significant. It was Dutt who had 

systematically shaped the drama in Bengali. Dinabandu Mitra's famous 

Nildarpar?^ (1860) is a factual complete drama exposing the exploitation by 

the officials and the difficulties faced by the ryots in and around "Jassur" of 

Bengal in the Indigo trade. Upendranath Das'*" inspired the Bengali stage to a 

great extent. His plays Sarat Sarojini (1874) Surendra Vinodini (1875) are 

patriotic Dramas. Girish Chandra Gosh"*' (1844-1911) depicted the life of the 

down-trodden in his plays. He wrote around 80 plays. Amritalal Basu"*̂  

(1853-1929) is fond of humour. His play Krupanarthdhan (i.e.. The money of 

a miser) is one such, Vivaha Vibrat (1884) is very unique. He has depicted in 

the above play the customs and manners and half backed knowledge of the 

youth of Bengal who have not properly digested the foreign culture. They are 

Gurazada's contemporary Bengali writers. Gurazada is one step ahead of 

these Bengali writers in vividly projecting the life of a particular sect of 

Brahmins and their vagaries efficiently and microscopically. Gurazada's 

relations with the Bengali writers and their writings could well be understood 

from his essays. Gurazada's Kanyasulkam is twenty years ahead of the famous 

novel of Tagore Ghar Bhairaf^ published in 1912 in spoken Bengali 

language, written by him for the first time. 

The Influence of the Tamil and Kannada Stage: 

The contemporary Tamil stage was not much appreciated by Gurazada, 

in that, they were unreal and defective dramas as could be seen from the entry 

dated 2nd May 1895, Thursday in his Diary. The first Tamil dramatist Kasi 

Viswanatha Modaliar/"* who wrote around 80 dramas in Tamil, is a 
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contemporary to Gurazada. Gurazada witnessed the drama "Danbachari 

Vilasam", written by Kasi Viswanatha Modliar in Madras on 23rd March 

1895."*̂  Not only the Tamil stage but even the Kamataka stage could not 

produce a writer like Gurazada. The history of the Kamataka stage began in 

the year 1850 with the translations of Sanskrit dramas. It could attain little 

modernity by adopting the translations of the Shakespearean dramas. In the 

period when translations were in vogue, the first Kannada drama is Eiggappa 

Heggedeya Vivaha Prahasanam written by Karki Suri Venkataramana Sastry 

in the year 1887 in spoken language exposing the social problem of selling 

girls. The dialogues in the drama are realistic.'*^ It is noteworthy that the play 

is contemporary to Gurazada's Kanyasulkam' but by any standard is not equal 

to Kanyasulkam in so far as it relates to the depiction of the technique adopted 

by Gurazada in Kanyasulkam. 

It is evident from the above account that Gurazada was influenced by 

English, Sanskrit and Bengali dramas. The influence of Telugu, Tamil and 

Kannada on him was comparatively less. It can safely be concluded that 

Gurazada was a voracious reader and therefore his play Kanyasulkam stands 

on a higher pedastal even till today. 

Kanyasulkam: 

Kanyasulkam play aims at projecting social evils albeit satirically in a 

language that arrests the attention of the modem audience too. The play has a 

main plot and many sub plots mnning along with it. Its main theme is child 

marriage, though themes like widow marriage, nautch question and several 

other social evils arc trealcd along with it giving a wide scope lo the play 
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The main story of Kanyasulkam runs as follows: 

Agnihotravadhanulu, a brahmin of Krishnarayapuram, decides to marry 

his young daughter Subbamma to an old and rich man called 

Lubdhavadhanulu, Venkamma his wife, Butchamma his eldest daughter but 

widowed young and Kartakasastry his brother-in-law are quite against this 

unequal match. Their contention is that his daughter, Butchamma, has 

become a widow because she was married to an old man, and that it would be 

foolish to commit the same blunder again. Venkamma has gone to the extent 

of jumping into a well to commit suicide, but was saved in time by Girisam the 

hero of "Bonkula Dibba"*^ of Vizianagaram. Girisam gets an entry into the 

house of Agnihotravadhanulu on the pretext of giving private tuition to 

Venkatesam the only son of Agnihotravadhanulu. A conspiracy was hatched 

in the house. Kartaka Sastry had some experience in enacting humorous roles 

in dramas. He asked his student Mahesam to dress himself up like a girl and 

took him to Ramappa Panthulu, a 'court-bird' and adviser to Lubdhavadanulu. 

Ramappa Panthulu is an unscrupulous litigant. He obliges any body who pays 

him money as he will be badly in need of money and Kamataka Sastry gave 

him an advance tip of twenty rupees and promised him more if the plan of a 

marriage of his disguised student as a girl with Lubhdavadhanulu succeeded. 

Ramappa Panthulu was made to believe that Guntur Sastry (the pseudo name 

of Karatak Sastry in the new guise) was in debt and in order to repay them he 

had no other alternative except to sell his daughter to any person whose bid 

was the highest. A letter was forged alleging that Agnihotrvadhanulu was not 

willing to give his daughter in marriage to Lubdhavadhanulu, as he was a 
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miser and that his widowed daughter Meenakshi eloped with an young man 

and that therefore Lubdhavadhanulu was excommunicated. Lubdhavadhanulu 

was enraged against the promise breaker and agreed to marry the daughter of 

Guntur Sastry. One night, soon after marriage, the student in disguise changed 

his dress and fled to his master. After a few days Agnihotravadhanulu, who 

was not aware of all these happenings, came to perform the marriage of his 

daughter, but he was told that Lubdhavadhanulu had already married the 

daughter of Guntur Sastry. The rage of Agnihotravadhanulu knew no bounds 

and in his anger he beat Lubdhavadhanulu black and blue. Then he filed a suit 

in the court for damages on the advice of Ramappa Panthulu. 

Lubdhavadanulu lost both his money and his wife. Guntur Sastry ran away 

with the money. Ramappa Panthulu was also deceived. He was not given the 

promised commission. But he thought Lubdhavadanulu was the real cause for 

this mischief He was convinced that the old man joined hands with his father-

in-law and conspired against him. So, in order to take revenge against 

Lubdhavadanulu, he encouraged Agnihotravadhanulu to file a suit against 

Lubdhavadhanulu in the court. Lawyer Soujanyarao Pantulu defended 

Lubdhavadhanulu. Ramappa Panthulu changed many lawyers for 

Agnihotravadhanulu. But no body was able to solve the mystery of Guntur 

Sastry and his daughter. Soujanyarao Pantulu tried his best to solve this 

mystery. At that time Madhuravani, a dancing girl, came to his aid. She 

revealed the mystery that Lubdhavadhanulu married only a boy dressed as a 

girl that she was associated with this mystery from the very beginning and that 

Guntur Sastry was known to her even before he came to Ramappa Panthulu. 

She recognised him but did not reveal the secret at that time. It was by her 
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help that the student was able to run away from the village to his master. Poor 

Lubdhavadhanulu was charged with the murder of his wife. 

Madhuravani is a very important and significant character in the play 

"Kanyasulkam". The whole play would have been very insipid without the 

role of Madhuravani, like "Hamlet" without the prince of Denmark. To know 

about Madhuravani one should observe the opinions expressed by various 

characters about Madhuravani in the play. Karataka Sastri, who opines 

"God's creation would have been incomplete, had there not been Madhuravani 

a prostitute in the entire Kalinga domaine."^^ Soujanyarao says "you are really 

good, you are the outcome of the misdirected conduct of some virtuous 
i n 

man.' In the looks of Lubdhavadhanulu Madhuravani's tender hands, lovely 

face and beautiftil hair emitting aroma "appears as a clever woman to bring out 

the truth".'" In one way or the other all acclaim her qualities. 

Another story runs parallel to this story. It is in this stor>' that we find 

all the important characters of the play. A youth by name Girisam was residing 

in Vizianagaram. He used to pose himself as a reformer but in reality he was 

unscrupulous without any principles of life. He kept a dancing girl called 

Madhuravani. He had illegal contact with a widow, a hotel keeper. 

Venkatesam the son of Agnihotravadhanulu, became a victim to his bad ways. 

Venkatesam failed in his Vth standard. He was terribly afraid of his father's 

wrath. The frembling boy prostrated before Girisam and begged of help to 

him. Girisam suggested to him a plan to escape his father's anger. According 

to the plan, Girisam would accompany Venkatesam to his village and tell his 

father that the hoy studied well and passed the examination Allcr the 
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holidays, the boy would be admitted into 1st form in Parvathipuram. Before 

leaving Vizianagaram Girisam paid a parting visit to Madhuravani. She was 

also on her move to the house of Ramappa Panthulu. Hence the visit was not 

so romantic as Girisam expected. To his surprise the hotel keeper whom 

Girisam deceived appeared on the scene, and Girisam escaped through the 

back door. But poor Ramappa Panthulu hiding under the cot was beaten up 

both by Girisam and by the hotel keeper. Under these unavoidable 

circumstances Girisam left for Krishnarayapuram. There he saw Butchamma 

the beautiful young widowed sister of his disciple and fell in love with her. 

She was also attracted by him, but was afraid to elope with him.^' 

Atlast Girisam succeeded in his attempt. The poor girl Butchamma was 

made to believe that she could stop the marriage of her sister with the old man 

only by her elopement. As she was very anxious to get the marriage stopped at 

any cost, she agreed to elope with Girisam. Lubdhavadhanulu was a cousin of 

Girisam. The characters of Girisam, Madhuravani and Ramappantulu make 

the play wholesome. 

Contemporary Critics and Criticism 1892-1915: 

In this section an attempt is made to state briefly the contemporary 

criticism and opinions expressed during the life time of Gurazada. It also 

details the opinions of various writers and critics on Kanyasulkam, including 

Gurazada the author himself 
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The local English journal The Telugu Harp commented on 

"Kanyasulkam", as "ITie piece, besides displaying much incident and humour, 

possesses the very necessary element of characterisation, a trait often 

conspicuous by its absence in our old plays"" On 13th August, 1892 

Mudumbai Narasimhacharya in his Nandi-Prastavana (prologue) to 

Kanyasulkam in Sanskrit blessed the dramatist (Gurazada). He says that 

"Shakespeare, Molior and Ben-Johnson influenced Gurazada to a great extent 

and Gurazada followed their suit in projecting the drama in Telugu and 

introduced the English dramatic technique and wrote the excellent 

Kanyasulkam drama"." 

The journal The People's Friend praised Gurazada's Kanyasulkam as 

"Original and interesting plot and creating a variety of characters true to life, 

which we are sure, if represented to the stage will greatly please any Telugu 

audience". The Weekly Review published a review on Kanyasulkam stating 

that, "It is a very agreeable reading and we have read it almost at one 

sitting". In the opinion of the Dhinamani "Full of wit and humour and falls 

in with the spirit of the times."^*" The Chintamani concludes its review thus: 

"May this work which is intelligible to the masses spread all over the country 

and for the first time help the cause of social reform".^^ Balika a journal from 

Srikakulam states "Its story which is very humorous inculcates wholesome 
eg 

moral lessons". The East Coast News concludes its review as follows. "The 

play has been acted several times, and judging from the large audience which 

crowded the theatre on each occasion".^^ The Indian Social Reformer writes 

"Appa Row deserves to be congratulated".^ "Amudritha Grandha 

Chintamani" in its editorial writes "Thanks for sending the play Kanyasulkam 

of Gurazada Apparao Panlulu, U.A., a popular Rpigraphisl of Vizianagaram 
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this type of inhuman things are prevalent even now in our place and Ongole 

taluk If the nature of immoral activity is presented through such plays, then 

it will be easy for them to understand. 

Ongole Muni Subrahmanyam: 

.62 Ongole Muni Subrahmanyam of Nellore was a student, contemporary 

and a critic and proof reader of Gurazada's Kanyasulkam. He gave timely 

advice to Gurazada in writing the play Kanyasulkam. There was a regular 

correspondence between them for a long time.̂ '̂  It helped Gurazada in 

revising his second edition of Kanyasulkam in 1909. 

He was repeatedly asked by Gurazada to review his play, but 

Subrahmanyam evaded, until he was forced to obey the call without demur. 

Though it is a master-piece in the Telugu dramatic world, 

Subrahmanyam pointed out four defects in it. I) The play has the reverse of a 

moral purpose, 2) the scenes in which Madhuravani (a dancing girl) and 

Meenakshi (a young widow) appear are not very edifying, 3) the drama can 

not be put on the stage, 4) it will have deleterious effect on the young men and 

women. ^ 

But Gurazada was very proud of the play and rightly said "Modesty 

apart, I think I have made it a great work. The test of it is I am myself 

fascinated with it"." 
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Gurazada humbly accepted "True, the scenes in which Meenakshi 

appear are very edifying. For one thing I can quote precedents. To begin with, 

in Shakespeare, Doll Rearsheet and Henry V and Merry Wives make a most 

interesting group with Sir John Falstaff the reprobate represents the high 

water-mark of Shakespearean humour-Falstaff, who lives in the reeking 

atmosphere of a bawd house. Otway has a really disgusting scene in Venice 

preserved a high dignitary of state demeaning himself before a courtesan". 

Gurazada was a realistic writer: "Realistic writing must certainly being 

up some elements which jar on one's moral sense, inspite of moralistic 

idealisation, partly, moral censure is a matter of temperament. A nautch girl 

shocks you. I congratulate you on your fine moral sense". 

"Poetic justice is not now what it was at one time. I paint Mt 

artistically idealising ofcourse. Thou^ art is my master, I have a duty to 

society. Therefore, one question the reader may ask. Have I made vice 

attractive? I hope not. In the first edition, Madhuravani, was colourless 

iniquity. Now she is fully drawn. 1 am myself fascinated with Madhuravani. 

So I reform her in the last act. You can not now quarrel". 

"The book has gained an unobtrusive but strong moral purpose. You 

will find that I do not at all trifle with life. I take it quite seriously, a very 

difficult matter in a book that bubbles with laughter". 

Gurazada gave much importance to humanity: "Do not forget the 

humanity of a nautch-girl Her joys and sorrows are as serious a matter as 
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yours or mine. How is an unchaste wife or a rakish husband (and society 

teems with the both) better than a nautch-girl. Who is not a fraud in this sense 

that her label is correct? She breaks no marriage bond". 

"What have you to say to the geishas of Japan^^ whom noblemen marry 

and certainly you know Aspasia of Greece.^^ Read Landor.^^ Both countries 

made their mark in history". Writes Gurazada m a letter to Muni 

Subrahmanyam dated 21st May, 1909. 

Gurazada sounds almost prophetic in declaring. "The modem woman 

will rewrite human history".^^ In less than hundred years his words have come 

true. Women has everywhere fought for her rights and largely won them. 

She has forced her entry into every sphere of human endeavour; she is 

occupying some of the highest places of power and prestige. Of course she has 

yet to develop in some fields. However, the day is not far off. 

Gurazada was far ahead of his times: "The fact is the study of 

Anthropology has necessitated a re-adjustment of social ideas. There is no use 

blinking at facts. Humanity progressed much in knowledge during the past 

two centuries, and thinking men have begun to examine old ideas and ideals. 

If the institution of marriage has conduced to progress, it must not be forgotten 

that the idea of the inviolability of marriage tie was the cause of untold 

tragedies. Among English men marriage has become a civil contract". 
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"I want you not to blink at facts. Take tlie lancet, cut deep and analyse. 

The real love that deserves to be idolised is the love of man, what Christ 

taught, with die limitations due to his age, what Shelly taught as a poetic fancy 

and what Buddha taught as a living faith. Buddhism stamped out of India 

committed religious suicide". 

"Love of a man is a simple rule and it will make a man very very happy. 

Love wins back love. Gurazada was a firm advocate of social and religious 

reform. Indeed, he would have welcomed humanism replacing all religions". 

The Sexual theme "the love plot is disappearing or is taking a subordinate 

place in higher fiction. Why does literature ring endless changes on the theme 

of sexual love? Note the word sexual. It has an ungainly physical basis. Why 

does not a young man fall in love with jaded beauty, of fifty? Like steaming 

victuals or a blushing rose, a young woman ministers to the senses. You do 

not care for cold food or a faded rose no more for a jaded beauty, that the 

bread rots, or that a rose goes into dust, does not prevent your enjoyment of 

them when they are fresh and appeal to the senses".^^ 

The views expressed in these letters by Gurazada are justifiable. The 

claims for its excellence as a work of art in literature are fully justifiable. 

Criticism: 

There are divergent views on the play "Kanyasulkam". Some have 

exalted the play while some have bitterly criticised it. There are some, who 

hail the play as a great drama and there are others who have totally condemned 
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that it is not a drama at all. So, by and large there is a sizeable material on 

Gurazada and Kanyasulkam. If one were to compile by placing all these, it 

may come to a big volume running to thousands of pages. So for the purpose 

of brevity a few critics have been taken into account, namely, Puranam Sun 

Sastri, C.R. Reddy, Sripada Kameswara Rao, Somayajula Venkata Ramana 

Murthy, K.V. Ramana Reddy (K.V.R.), Ketavarapu Ramakoti Sastri, Sardesai 

Tirumala Rao, Sri Sri (Srirangam Srinivasa Rao), Arudra (Bhagavatula Siva 

Shankara Sastry), and Viswantha Satyanarayana. 

Puranam Suri Sastry: 

Puranam Sun Sastry is a very important critic among the critics on 

Kanyasulkam. His review on the play was published in his book 

Natyasokani'^ in the year 1924. He witnessed the drama in Bandar 

(Masulipatnam, Krishna District) enacted by the drama troupe by name Rama 

Vilasa Sabha of Tenali. He praised the histrionic talents exhibited by the 

various actors and also briefly reviewed the play. 

The main point in his review is Kanyasulkam is a gem of plays, though 

it appears like a novel. The real beauty of it can be enjoyed only when it is 

witnessed on the stage. When you see it from its name the whole story must 

revolve round Lubdavadhanulu and Agnihotravadhanulu and their bargains. 

Ramappa Panthulu, Karataka Sastry have a significant role in the play but 

Girisam has no connection whatsoever with the theme but Gurazada has taken 

upon himself to portray not only the bride price but also some evils in the 

society. It is therefore the characters like Girisam and the like have an entry 

into this play and broadly the exposition of the nature of each character in the 
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play is vividly exhibited. On the whole the review of Puranam Suri Sastry is 

the one that is written by reading the heart of Gurazada. 

The extremities in the nature of men and women, taking two or three 

plots and blending them together but however showing them separately 

exhibiting the real nature of the character and making the play shine with the 

desired emotion goes to the credit of Gurazada only. 

Had it been any other writer he would have ended the play with a touch 

of devotion. Philosophy and renouncement but the uniqueness of Gurazada lies 

in ending the play with the Girisam's words as 'DAMN IT, tables have 

turned". This is indeed a magnificent ending, says Suri Sastry. His review on 

Kanyasulkam is the seed for the great tree that brings branches of reviews on 

the play. 

C.R. Reddy: 

The great Literary luminaries of Andhra expressed their various 

opinions about Kanyasulkam. Of them a literary giant C.R. Reddy, former 

vice Chancellor, Andhra University, has expressed his views as follows: 

"Gurazada Apparao Pantulu, the author of this voluminous drama, had the 

advantage of scholarship in Telugu and English and the rare gift of 

imagination and searching observation would have resulted in life-less details, 

accurate but mechanical and incapable of emotional impression, and 

imagination unrelated to reality, would have continued the barren tradition of 

fanciful descriptions, so real in our literature, which could only impress the 

childish and stupid". 
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"The characters of Gurazada are human to the full. They live and stir 

the life in you, if you have any"'**. Reddy opines that Gurazada's art in 

dramatization is not equal to his imagination and states that he could not shake 

off Elizabethan technique. In the Elizabethan era ShakespercEin dramas are 

enacted on the itinerary stages and history has it that people enjoyed the 

lengthy dramas. It is not uncommon even for Andhra audience to sit for a long 

time and witness the drama with interest unto the last. The living example 

being "Pandava Udyoga Vijayalu" of Tirupathi Venkata Kavulu, Sampuma 

Ramayanam, Chitranaliyam etc, the staging of which lasted for more than five 

hours. Reddy feels that "the drama is next to impossible to stage" for "the 

scenes are short and innumerable; no drama company possesses adequate 

curtains etc, needed to present them or sufficient hands to do it neatly and 

without intolerable fatigue. The story drags page after page, only the sleepless 

gods could play it or sit it through or their counter parts and our simple patient 

village folk. It is a study drama, though the portions taken separately are 

splendid for acting"'^. It needs courage to contradict a great person like Reddy 

but the reality is otherwise which is amply evidenced by the enactment of this 

drama in toto during the recent centenary celebrations of "Kanyasulkam". In 

short, modem people have enjoyed it from the beginning to the end without 

the least of boredom.'^ It is a pity that Reddy links Gurazada's delivery of long 

speeches in the senate to Kanyasulkam drama. In this connection Narla 

Venkateswararao's observations are worth noting. C.R. Reddy was wrong 

when he said that "it was a pity that there were no kindly friends at his 

(Gurazada's) elbows when he was writing the drama Kanyasulkam"^'. But the 

truth is otherwise. There was a young friend in Ongole Muni Subrahmanyam 

at his elbow.'* 



2in 

Though C.R. Reddy has pointed out the defects in the drama, he has 

admitted that "Kanyasulkam remains a masterpiece in the difficult realm of 

social satire. It is aglow with life and humanity, its men and women move 

about with all the graces and kindnesses, oddities, cruelties, chiaroscuros, 

sanctities, and hypocrisies of real life-a-life in which nature and custom, 

reason and tradition, sentiment and superstition are in miserable conflict. 

Lastly, and this is the grandest merit of our author, his characters are less types 

than individuals, and in this he marks along with many of his Andhra 

contemporaries and distinct improvement over the 'jejune' creatures of the 

medieval poets and the bloodless categories of the "Alamkara Sastras"^. 

Sripada Kameswara Rao: 

The review on the drama by Sripada Kameswara Rao is exhaustive. 

This review was published in the Telugu literary journal Bharathi in August, 

September and October, 1933. This is a lengthy essay. It can be divided into 

6 parts. The first part relates to the story part of the drama, in which, he has 

narrated the whole story in a nutshell. The review is based on the issues rather 

than on the acts. In the second part the reviewer states that the author has 

established the complexity of the plot and the various events. The persons like 

Karataka Sastri, Madhuravani and Soujanyarao are good characters who have 

shouldered the responsibilities cast on them. The persons Uke 

Agnithotravadhanulu, Lubdavadhanulu, Girisam and Ramappa Panthulu are 

bad characters, that Agnihotravadhanulu is a man hankering after money, that 

Lubdavadhanulu is a miser craving for a wife and a son, while Girisam and 

Ramappa Panthulu arc persons not only craving for money but also for women, 
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lust, greed, ego and self conceit. Though these four have seemingly succeeded 

for sometime, they have ultimately faced defeat. An evil deed can not be 

nullified by another evil. It is like a root which does not die simply by nipping 

the sapling. It is to be weeded and the root must be removed. The moral of 

the play is that the evil persons who take up any work will meet with defeat 

and repent ultimately for their misdeeds. So the reviewer's deep study is 

remarkable. The third and fourth parts relate to one issue only. The reviewer 

has established by showing similarities between this play and the Sanskrit 

plays and ultimately confirming it a drama and not a farce. Both the plays 

Sakuntala of Kalidasa and Uttarama charita of Bhavabhuthi are tragic 

comedies and the reconciliation made by the critic is unique. 

The second one relates to the review on western type of drama. It is 

not fair to equate a modem drama with the ancient drama with its 10 principles 

(Dasarupakatvam) and so Kameswara Rao states that he is reviewing the 

drama from the western point of view. Taking the Shakespearean dramatic 

principles as envisaged by Bradley namely exposition, complication, crisis, 

resolution and catastrophe pertaining to tragedy, situation, complication or 

entanglement and denouement relating to comedy and measuring this drama 

with that yard stick, that this drama is an admixture of both tragedy and 

comedy and therefore the reviewer says that it is a "tragic-comedy". Viewing 

it either from western stand point or oriental point of view "Kanyasulkam" is 

surely a drama says the reviewer. The reviewer has shown the justifiability of 

the events and points out that in the play, certain events push the drama 

forward and certain other events push it backward, which give strength to the 

drama. The authoritative critic Bradley on Shakespearean dramas opines that 

"such drama which has an internal conllict is great" The reviewer states that 
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except Madhuravani every other character is subject to such internal conflict 

and crisis. Lastly, he has reviewed the various characters in the play. The 

male characters like Girisam, Ramappa Panthulu, Agnithotravadhanulu, 

Lubdavadhanulu, Karataka Sastry, and Soujanyarao are main characters and 

the female characters like Madhuravani, Butchamma are the main characters 

and other female characters lie in the background says the reviewer. To depict 

Agnihotravadhanulu and Girisam as tragic heroes is noteworthy says the 

reviewer. The reviewer has opined that Gurazada has shown both idealism 

and realism in depicting the character of Madhuravani which is praiseworthy, 

Madhuravani is a character full of reality and natural human touch and 

therefore excels Vasantasena of Mrichukatika. Thus the reviewer Kameswara 

Rao has shown the beauties of the drama in all its totality. But he has also 

reviewed that the drama is not agreeable to some orthodox pedants because of 

the usage of the spoken language and abduction of Butchamma by Girisam and 

usage of humour in the play. The first issue is not liked by the Grammarians. 

The second issue relates to the human values, which is not agreeable to the 

idealists and the third issue namely the humour is not liked by some who feel 

that it would dilute the seriousness of the theme. Sripada Kameswara Rao 

hails the drama as very great and his place among the reviewers on 

KLanyasulkam is noteworthy.*^ 

Somayajula Venkataramana Murthy: 

Among the notable reviews on the play Kanyasulkam, the one written 

by Somayajula Venkataramana Murthy needs a special niention. This review 

is indeed one of the very best succeeding the one written by Sripada 

Kameswara Rao. Ihis review was published in the popular lelugu journal 
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Bharathi continuously for four months from June to September of 1940. This 

is a detailed review touching all the aspects of Kanyasulkam. The reviewer 

states "Apparao has written the drama in the most modem lines and in the 

living spoken dialect, reflecting the then social problems. This is indeed the 

greatest play that was gifted to the world theatre". "This drama is ftill of 

emotion and after examining in detail the good and bad in the play I embark 

upon writing this critical review". So it is clear that Venkatramana Murthy 

has acknowledged this play as great and hence this critical review. 

Vedula Satyanarayana Sastri, a literary critic m his essay "Humour" 

states that Kanyasulkam can not be considered a drama but it is only a farce. 

hi the plot Satyanarayana Sastri criticises that the drama either in the plot of 

presentation of the theme or in projecting the humorous situations, and 

incidents, it does not fit into the definition of a drama. At best it can be called 

only a farce. 

Venkataramana Murthy feels that the criticism of Vedula Satyanarayana 

Sastri does not hold water and that his review is meant to emphasise that it is 

but a drama and that his review is purported to justify that Kanyasulkam is a 

drama in the true sense of the word. In support of his argument 

Venkataramana Murthy has taken into account the following issues. 1. The 

period that constitutes the various incidents in the play (Duration of the 

period) 2. The plot 3. The theme. 4. The creation of various characters, 

the behavioural attitude of each character especially Girisam, Madhuravani, 

Ramappa Panthulu, Agnihotravadhanulu, Karataka Sastri, Venkamma, 

Soujanyarao, Venkatesam, siddhanthi, Meenakshi, Butchamma and others. 5. 

The duration of the play, the melodramas, and the movement of the play 6 
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The technique of the play. 7. Heroes. 8. The texure. 9. The style. 10. The 

evils in the society. 11. The place of Kanyasulkam in the Telugu literary field. 

Taking into account the underlying ideas in the drama, the reviewer 

states "The plot of the play came into being after Crimean war, that the play 

was written after 1856 and that it was the birth of Butchamma in the Telugu 

year 'Bhavanama Samvatsaram' as envisaged in the second scene of the 7th 

Act. This affirmation regarding the writing of the play is thus justifiable and 

reasonable. Venkataramana Murthy reviewed the play fi-om all angles and 

emphatically stated that all incidents in the play are of 15 days duration, 

vividly analysing each Act, and each scene and incidents therein. But Arudra 

a noted literary critic differs with Venkataramana Murthy stating that the 

whole play is of 30 days duration "Pramado Dhimatamapi" which means at 

times the learned also commit mistakes. Much could be said on both sides. 

However, the argument of Venkataramana Murthy is more apt and reasonable. 

Venkataramana Murthy while discussing the plot accounts for two 

incidents namely elopement of Butchamma with Girisam is the main plot and 

the marriage of Lubdhavadhanuiu with false Subbi is second plot both of 

which culminate in the case in the Vizagapatam court. Thanks to the 

intervention of Madhuravani in both plots, the debacle is solved. The 

denouement has thus been aptly presented in solving the problem by 

Madhuravani", says Venkataramana Murthy. The reviewer Venkataramana 

Murthy is critical and apt in the sense that "Gurazada had adopted the foreign 

technique in the fabrication of his play". 
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The character of Madhuravani is a unique creation. Venkata Ramana 

Murthy has critically examined every character in the play and established 

that each is type by itself and all of them are living characters that we come 

across in our daily life and so the play is realistic in nature and that the play is 

not a medley of heterogeneity, but is homogeneous and wholesome, and 

equipoise of both oriental and occidental dramatic techniques and the play is 

of high order in the literary world. The review of Ramana Murthy on 

"Kanyasulkam" can be taken as crown of ciriticisms on the play. While 

analysing the characters in the play, the critic states that in the two parallel 

stories that run simultaneously Girisam is an active hero, while 

Lubdhavadhanulu is passive. All the critics on "Kanyasulkam" unequivocally 

agree that Girisam is the hero of the play. Then the question arises as to what 

is his achievement in the play? Can Madhuravani be called as the heroine? 

On this point, we can not agree with the critic in regard to his assessment of 

Girisam as the hero, as he does not possess the qualities required of a hero 

either on the eastern or western stand point of dramaturgy. 

In reviewing the technique of the story, Ramana Murthy dwelt on two 

strong points on the genius of the writer. 

1. Careful study of human mind, its nature and its depiction. 

2. Careftil attention paid by the writer even on the minute details. 

To this end, the critic has vividly analysed the sequences that follow in 

the play. So far as the style is concerned, it is simple, direct and effective. All 

the dialogues are spicy, lively and conversational written in an easily 

understandable spoken dialect This is the main reason for the popularity of 
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the play which stands indelible in the minds of the people, opines the critic. 

About the place of "Kanyasulkam" in the literary world, the critic states that 

the language is realistic, attractive and adroit, that the texture of the play is 

thick and that by any standard the play is a novel one that Gurazada is a real 

artist of high order and that "Kanyasulka" is a splendid creation of a master-

mind. The proofs shown by Ramana Murthy cannot be denied. 

K.V. Ramana Reddy (K.V.R): 

The criticism of K.V. Ramana Reddi stands high in the modem Telugu 

literature. He is recognised as a critic of notable standard by the pen name of 

K.V.R. K.V.R can be called Boswell if Gurazada could be compared to 

Johnson. The credit of an impartial assessment of Gurazada's personality, the 

underlying principle of his writings and their standards goes to K.V.R. only. 

His memorable book "Mahodayam"*^ stands as a mirror to Gurazada's life 

sketch. Mahodayam-Saptaswalu (the dawn of the sun with the chariot of 

seven horses) is the chapter titled for a review of Gurazada's dramas, in which, 

the play Kanyasulkam was criticised. In the review K.V.R. has discussed six 

topics namely 1. The authorship of the play. 2. The difference in the first and 

second editions of Kanyasulkam. 3. The defects unnoticed by the critics on 

the play Kanyasulkam. 4. The origin of the Characters of Girisam, 

Madhuravani and Minakshi. 5. Kanyasulkam-spoken language 6. The 

Muses of the play (the Rasam of the play is horror clothed in humour) K.V.R. 

has critically reviewed all these issues in these chapters. 
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The compilation of various essays was brought out in connection with 

the celebration of the centenary of Kanyasulkam, titled "hundred years of 

Kanyasulkam"^^. There are eleven essays in this volume. Of these one essay 

is in English while the other ten are in Telugu. Again of these ten, the essay 

"Rasageethalu" relates to Gurazada's Mutyalasaralu metre. So only nine are 

related to Kanyasulkam. Of these nine "Meenakshi Mora" (The cry of 

Meenakshi) is a reverie in the shape of conversation. It is in fact not an essay. 

The essay titled "Epic" is the foreword to the thesis submitted by Narala 

Veeraiah, in which K.V.R. hails "the drama as the one that attained the 

standards required of an epic". And he further states that "there is no other 

play in the entire Telugu literature that reflected the evils of forced widowhood 

obtaining in a particular sect of the community. So Gurazada has taken this 

particular theme and the cause and effect of the evil that lead to the weals and 

woes of individuals has been very well projected by Gurazada in this play. He 

touched all the realities of the society and the human outcome that arose out of 

such an ugly situation". This is the considered opinion of K.V.R. on the play, 

the author and the theme. The other essays are built almost on the same 

foundation. The essay "Kanyasulka Nataka Rachana" is one that is written for 

Kalavani of Hyderabad (1965) "The ideas of first edition of Kanyasulka"m,says 

K.V.R. "are limited, like the flowers of hybrid plant, while those in the second 

edition are many like the flowers of a reed". He discussed the underlying idea 

behind the play Kanyasulkam in this essay. He further states that the drama 

installs Gurazada as a social reformer and quotes the very words of Gurazada 

that "Though art is my master, I have a duty to society" and that this the 

essence of Gurazada's life and mission. He compared Kanyasulkam with the 
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contemporary dramas and farces and shows the superiority of Kanyasulkam 

over the other dramas. 

"Mahayudham" (The great weapon) is the preface written by K.V.R. 

for the second edition of Kanyasulkam, published by EMESCO, 

Masulipatnam. In this essay K.V.R. extoles the drama for its content and 

quality and describes it "as a pearl beyond praise and Gurazada stands as a 

reformer to the reformists in exposing the dark angles of the stark realities of 

life". He further states that the author's human outlook is the life of this 

drama, as evidenced from the author's very statement "do not forget the 

humanity of nautch girl" and pays glowing tribute to the drama for its "epic 

values" and confimis the drama as a great social play. Another essay 

"Gurazada Sthanika, Kalika Visheshalu" is the one that reflects the time, place 

and issues in the drama Kanyasulkam. The essay relates to the local theme. 

Yet another essay relates to "the minor roles in Kanyasulkam". Here 

K.V.R. reviews the significance of the minor roles in the play. There is 

another essay "Kanyasulkam-Panakamlo Pudakalu" (a storm in a tea cup) is 

the one that exposes the defects in the play. Generally if a critic is a fan of the 

writer, only the virtues in his writings will be observed by him but in this essay 

K.V.R. microscopically views the play and exposes impartially the defects in 

the play. "Girisam-the sun", "Girisam the poef and "Girradu" these three 

essays depict the nature of Girisam. Though Girisam is the central figure, 

K.V.R. analyses the character from various angles. The essay on Madhuravani 

is the one that analyses Madhuravani from various aspects. The last essay 

"Kanyasulkam and its author" K.V.R. appreciates Gurazada in all totality. 

Though these essays have been written on various occasions it is noteworthy 
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that the compilation of all these essays and bringing out in the form of a book 

on the eve of enacting the drama on its centenary celebration is to be classified 

as the foremost of the publications that have come upon the occasion. 

Ketavarapu Ramakoti Sastri: 

"Mallee Kanyasulkam Gurinchi".*^ This is the compilation of the 

various essays written by Ketavarapu Ramakoti Sastri on the eve of 

Kanyasulkam centenary celebrations. There are in all eleven essays in this 

volume. The essay published in the appendix also relates to Kanyasulkam. 

This is a creative writing. The author wrote an article while being a student, 

on Kanyasulkam in the year 1955. The essay is written with the idea that it is 

important to study and review the play rather than to discuss, whether 

Gurazada wrote the play or not. So he has not given much importance to the 

authorship. He prepared the essay dividing the various issues like the theme, 

the story part, the situation, the characters etc., and the defects therein and 

bitterly criticised every issue. This essay created much commotin in the 

literary circles. Even those that questions Gurazada's authorship of the play 

have pounced on Ketavarapu, when he said that Kanyasulkam is not a great 

play. 

But subsequently Ketavarapu changed his views on the drama and 

studied the play deeply. The first essay of Ketavarapu is no doubt good on its 

own right and can be classified as one of the good reviews on the drama. 

Except in the first essay Ketavarapu has perceived the drama deeply. The 

background behind the drama, the writings of Veeresalingam and their impact 
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on Gurazada and Kanyasulkam. The prologue on the play, the nautch 

problem, the characters of Girisam and Madhuravani, the secret behind the 

play, all these issues were critically examined by Ketavarapu. Though he 

appreciates Gurazada and his play Kanyasulkam he has not hesitated to expose 

the deficiencies in the play. It is really to be appreciated that Ketavarapu 

criticised the drama taking into account the social and material out-look of the 

play. He also reviewed Kanyasulkam against the background of other social 

aspects. 

Sardesai Thirumala Rao: 

Sardesai Thirumala Rao wrote "Kanyalasulkam Nataka Kala"**̂  in 

1974. It is an encyclopedia on Kanyasulkam. The celebrated author Gurazada 

did yeoman service to the Telugu muse by portraying on a broad canvas of 

thematic setting a cross-section of the society contemporaneous to him with a 

reformist outlook thereby offering a message with humanist touch. The play 

has already become popular on account of study and presentation and much 

has been said about it in praise and curiously enough otherwise also, but a 

regular critique in a book form on the work was very much wanting, until 

Ramana Reddy's "Mahodayam" appeared on the scene. The present criticism 

by Tirumala Rao is quite welcome for the simple reason that it is more 

systematic in its approaches to the core and suffusion of the subject 

accomplished with better critical care and research acumen. 
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The critique calls it and proves that it is "Kala Jaya Sthambam". To 

establish this he referred to several works in Greek, Roman, French, English 

and Indian languages like Sanskrit, Telugu, Tamil, Kannada. This we can see 

in the appendix. Rao writes that Gurazada was influenced more not only by 

Veeresalingam but also by Samineni Muthoo Narasimha Naidu of 

Rajamundry, who died in 1856. Contrasting it with a later day effort like Vara 

Vikrayam inspired by it, the writer demonstrates convincingly that it has an 

abundance of dramatic conflict and dramatic interest. But in the anxiety to 

establish the superiority of Kanyasulkam, Rao raises the issue of the ability of 

a work of art to initiate social reform; he avers that 'each moment the premium 

on dowry is multiplying. What then is the result of the social purpose in Vara 

Vikrayam? To expect a work of art to bring about a social action shows a 

certain critical naivete. Rao himself argues subsequently that 'a great book 

does not bring about a social transformation on its own'. The social purpose 

of work of art is really to expose a social evil in all its destructive potential; 

such an exposure may act as a catalyst in the human heart. A novel like 

Faulkner's "Intruder in the Dust" has not materially contributed to the 

alleviation of the miseries of the Negroes. It has an artistic integrity of its own. 

Kanyasulkam cannot be credited with havmg rooted out the social evil it 

sought to expose. 

In the second chapter, the author examines the claims of various 

characters to be considered as the chief protagonist (hero/heroine) of the play. 

The prominent characters considered here are those of Girisam and 

Madhuravani. He eventually concludes that Subbi, who rarely makes her 

appearance on the stage, is the real heroine of the play. The dramatic action, 

he argues, is inamly centered in the problem of saving Subbi from becoming 
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one more child-widow through her being married to Lubdhavadhanulu for a 

bride-price. The near non-participation of the heroine in the dramatic action is 

compared to the role of Godot in Becket's "Waiting for Godot". But at the 

end of the play there is no assurance what so ever that the central issue is 

clinched one way or the other. Even though Lubdhavadhanulu chickened out 

of the contract to marry Subbi, there is really no promise that her father, 

Agnihotravadhanulu, will not wangle a higher bride-price and turn her into a 

sacrificial goat. The artistic purpose of the play, it is argued earlier on, is not 

to prescribe a remedy to the social evil; it is to present the social evil in all its 

entirety. 

The third and fourth chapters are devoted to a close analysis of the two 

vibrant characters, Girisam and Madhuravani. To say that it is through the 

character of Girisam that Kanyasulkam entered the popular imagination of the 

Telugu people is no exaggeration. But the character appears to have claimed 

disproportionate importance in popular as well as critical consideration. Rao 

tries to offer a corrective to this imbalance. The detailed and cogent 

discussion shows that, although the drama commences with Girisam and ends 

with his departure from the scene totally discomfited, his actions have to be 

contributed to the realization of the artistic and social purpose of the dramatist. 

He chooses two devices for saving Subbi; writing a lengthy letter to 

Lubdhavadhanulu to create suspicion about the alliance and deciding to elope 

with Butchamma so that, after losing one daughter through the evil practice, 

the father would realize his foolhardiness and refrain from repeating it in the 

case of Subbi. But neither of these devices has reallv clicked. 
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The writer also compares Girisam to Jingle in the "Pickwick Papers" in 

their attempts to elope with girls from respectable families. But Girisam's is a 

more complex and full blooded creation than the cardboard character of jingle. 

The fool in "king Lear" is really no fool, but Girisam is really a "rascal", 

observes Rao. The vehemence of the author towards Girisam appears to be an 

extreme reaction to the earlier attitude of treating him £is the hero of the play. 

Girisam is to be considered an anti hero and he fits in that role very well. Also 

the dramatist exhibits negative capability in creating at once a witty, scheming 

and always self-centered character. He is to be considered not as a villain of 

the open society as the author does, but rather as the representative of the age, 

brazenly devoted to self-interest. The author relents towards Girisam at the 

end of the discussion and agree with the charitable statement of Madhuravani 

'Poor fellow, let him live'. 

Madhuravani is a fascinating courtesan who lives long in the minds of 

readers. She seems a little over-characterised, but as the author suggests, after 

comparing her to such characters in world literature as Nana, Miggles (of Bret 

Harte), Nancy (of Dickens in "Oliver Twisf), she seeds to grow out of the 

limits of the drama into the expose of life itself 

Kanyasulkam is essentially a drama with a social purpose. But it is 

doubtfiil if the social purpose is finally served in the play, in case by purpose is 

meant the dynamics of action. At the end of the play, the intended marriage of 

Subbi to an aging, rickety person does not come off, but in neither 

Lubdhavadhanulu nor Agnihotravadhanulu is there the slightest trace of 

realization of the evil in bride-price They may continue to play the heartless 
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game with different pawns and varying bride-prices. One other social purpose 

seems to be to campaign against the oldest profession; the campaign is 

supposedly headed by Soujanya Rao, whose contribution is merely peripheral. 

The play does not succeed in presenting the misery of 'free women' to create a 

sort of 'pity and terror' in the spectators. A refmed, almost noble, lady like 

Madhuravani evolves not pity but admiration. Kuprin's Yama the pit and even 

Zola's Nana succeed in presenting the plight of the women. Throughout the 

play, Rao knows, the social reformer and the artist in Gurazada appear to be in 

conflict and, happily, the artist triumphs and the play survives through its 

artistic assets and intrinsic dramatic strength. In the fifth chapter, the 

spontaneity of humour stands out memorably. Humour is not easy to define. 

The author attempts a comprehensive survey of the views of scholars, of the 

East and of West, on humour. He discusses Bharata, Dananjaya and quotes 

extensively from Aristotle, Kant and proceeds jto examine humour in situations 

and dialogues in the play is so over whelming that it is strange that he should 

conclude that the 'main purpose of humours only to expose the festering sores 

in the human society and to make people laugh at them'. But the purpose of 

humour is humour itself It is a strange logic to argue that the occasional 

ribaldry in the dialogue of Girisam evokes not laughter but anger. 

The pervading motive in the play is the dramatist's humanist approach 

to the problem of a young widow with frustrated youthful aspirations, directly 

resulting from the practice of Bride-price. The same problem is poetically 

evoked in his narrative, Puthadi Bomma Poomamma. But the subtlety in the 

presentation of human character is an enduring feature of Gurazada's art. Sir 

C.R. Reddy a former Vice-Chancellor of Andhra University and distinguished 
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literary critic, made particular mention of the soundness of the characters of 

Gurazada, when he said 'the grandest merit of our author (is) that his 

characters are less types than individuals". Rao explores the subtlety of such 

characterisation and the presence in each individual of Dr. Jekyl and Hyde. 

The dramatist unfolds the total personality of the characters the virtuous side 

of the courtesan, the human side of the mercenary brahman, the calculating 

side of the innocent widow, the multi-dimensional personality of crafty 

Girisam. 

A certain ambivalence in Gurazada's attitude has been noted by the 

author. The dramatist, a self-proclaimed devotee of Western education, shows 

in this play a western-educated Girisam as a sort of imperfect villain, while the 

traditional Karataka Sastry is presented as 'a saved' character, trying to save 

unfortunate young girls as well. But perhaps the preference is not for the 

traditional; the satire is directed against the aberrations of ill-digested western 

education. 

The study is a valuable and penetrating study of the various aspect of 

Kanyasulkam; his study offers a corrective to some of the earlier hypotheses 

and sets the dramatic assets of the play in proper tbcus. The incisive analyses 

of the dramatic purpose, complex characterisation and the social purpose are 

rare critical phenomena in Telugu literary criticism. However, it must be 

mentioned that the study loses its intensity through a tendency towards 

prolixity and even discursiveness. Each chapter begins with a rather lengthy 

theoretical discussion of literary and non-literary issues like dramatic 

technique, social reform and humour. While these sections are packed with 

information, they do get out of hand occasionally and grow individual theses, 
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and turn out to be obstreperous to the natural development of the argument of 

the study. The digression, for instance, on the history of the oldest profession 

makes the study more a social document than literary criticism. The study 

makes no reference to Gurazada's bold attempt to use the spoken dialect for 

Telugu which ensures for the play better intelligibility and closer rapport with 
87 

the spectators. 

Sri Sri (Srirangam Srinivasa Rao): 

Sri Sri, who dominated the Telugu literature in an extraordinary way, 

adores Kanyasulkam and its author in high esteem. He abhors those that try to 

pickup pit-falls in the poetry and the traditions of Gurazada. While doing so, 

he has discussed about certain defects in the play. Considering the place, Sri 

Sri has given to Gurazada, the defects need not be taken note of, but since 

Gurazada has tied it with the theme, this needs mention. "There is no drama 

equal to Kanyasulkam in our country which has so exhaustively reflected the 

realities of life in literature. But such plays are very rare in other countries 

also,' says Sri Sri. He equates Kanyasulkam with Mritchakatika of Sudraka. 

He says, that the play is a revelation of the human nature. The language used 

in this drama is a living language that is spoken in the society. Now or at any 

time the issues relating to the life will be found in the dialogues of the play. 

He places before us the reasons that relate to Gurazada's greatness. Gurazada 

has a fiar far foresight, Sri Sri assesses that for the social evolution the required 

revolutionary ways introduced by Gurazada have accelerated its movement. 

He says that, he will adore Gurazada as a pioneer of the modem era. The 

Universalism in the Gurazada's literature has taken him beyond thfe boundaries 

of the Telugu land and made him evergreen. On the defects in Kanyasulkam, 
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Sri Sri points out that Kanyasulkam is a realistic writing. So faith should be 

the basis. If any doubt arises regarding the reality of the play then the theme 

receives a set back. This is the strong opinion of Sri Sri. The nomenclature 

used tor the characters in the play is the deficiency in play. He avers that the 

usage of such names is against reality. He argues that such names may not be 

suitable to the nature of the individual which can not be decided at the time of 

naming him while he is a babe in arms. But unfortunately Gurazada adopted 

such names according to the nature of the character. 

The female make-up- to Karataka Sastry's desciple (who is a male) and 

a lady giving him a ceremonial bath before the marriage is objectionable to Sri 

Sri. On a careful analysis of the situation and circumstances, it appears that 

Gurazada has not faltered in view of the fact that the disguise of the male is a 

plot and is known to one and all except Lubdavadhanulu. Generally 

ceremonial bath to a bride is attended to by ladies. If Madhuravani or some 

lady does not attend on this, Lubdavadhanulu may come to know of the plot. 

Hence she must have pretended as having given a cermonial bath. Even 

otherwise it can be expected that the disguised female disciple might have 

covered his genital organ while Madhuravani was giving him a cermonial 

bath. This can be also be justified by another fact that Mdhuravani must not 

have minded it as she was a professional prostitute. With this background it 

can be safely concluded that Gurazada has done it \vell. It is the suppression 

of fact. This relates to the theme. The names given to the various characters 

are unrealistic. The soliloquies of the characters are unreal but even then 

Gurazada has successfully used them to suit the situations, agrees Sri Sri. 

However Sri Sri's considered opinion is that, Gurazada could awaken the 

human set up from the deep slumber in which it is groping.'*'̂  
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Arudra (Bhagavatula Siva Sankara Sastry): 

Arudra is one of the greatest critics of Telugu literature. He makes an 

in depth study on any subject. In 1985 he compiled his own essays written on 

various occasions on Gurazada and his Kanyasulkam titled "Gurazda 

Gurupeetham.^ In all, there are 20 essays in the book, of which nine essays 

relate to Kanyasulkam only. Gurazada wrote Kanyasulkam twice. There is a 

marked difference between the first and the second editions. In the same way 

Arudra wrote separate essays on the role of the evolution on the character 

Madhuravani. 

The essays are: 

1. "Madhuravani Patra Oka Pariseelana-Oka Parisoihana" 
(The Role of Mdhuravani-a critical study). 

2. "Punah Pariselana Punah Parisodhana". 
(Re-study and re-review on Madhuravani). 

3. Abhigharamu (A drop of Ghee over the food material or the materials 
offered in the sacrificial fire). 

4. "Girisam-Attu Puttu Anuvallu" 
(Girisam-Origin, birth and identity). 

5. "Kanyasulkam Oka Taragani Gani". 
(Kanyasulkam-an inexhaustable mine). 

6. "Evaru Ee Gomatam Srinivasacharyulu". 
(Who is this Gomatam Srinivasacharyulu?) 
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7. "Kanyasulka Rachanalo Sahayakudunnadaa"? 
(Is there any helper behind "Kanyasulkam"?) 

8. Kanyasulkam Nandi-Prastavana (prologue). 

9. "Apparao Gari Panchadara Matralu". 
(Apparao's Sugar Pills). 

In the first essay the essayist (Arudra) has drawn the distinction 

between the first Kanyasulkam and the second Kanyasulkam so far as it relates 

to the character of Madhuravani. Arudra states that the first was written in 

nineteenth century while the second in twentieth century. The writer 

Gurazada himself has admitted that the second Kanyasulkam is exhaustive and 

complete in its nature. This could be seen from the letter written by Gurazada 

to his friend Muni Subrahmanyam^' that his outlook on Madhuravani began 

changing gradually. 

In the second essay Arudra affirms that in the second edition of 

Kanyasulkam, Gurazda has depicted Madhuravani in all fiillness bringing out 

her character as an ideal woman. The play-wright wants to emphasise that it is 

not the birth of an individual that counts but the human values that matters. 

This fact is brought out in his letter to Subrahmanyam.^^ 

In the first edition of Kanyasulkam the character of Madhuravani was 

Manjuvani which is personal but in the second edition Madhuravani is 

developed by the author as a woman possessed of human values and of strong 

convictions. She is a living force in the play opines Arudra. Thus, the 

character is wholesome in all respects. 
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Initially, Gurazada had absolutely no notions or ideas about prostitutes. 

But gradually he gained knowledge about prostitution, as Maharaja Ananda 

Gajapati permitted him to go into the palace any time without restriction, and 

thereby he had an opportunity to know about "Rama Swamy"^^ who was a 

concubine of Maharaja Ananda Gajapati. He wanted to marry her as 

Bhogapatni. But this led to some sensation among his patrons. But Maharaja 

cared little for this gossip. This has spread like a scandal. This has stung 

Gurazada's quick and his reverence on Maharaja has vanished. Gurazada felt 

very much that a great person like Ananda Gajapatia man of admirable virtues, 

should stoop down to the level of marrying a prostitute. He reduced his visits 

to the palace. There is yet another reason why he has not chosen to see the 

Maharaja. The reason is his failure in the B.A. degree examination. He 

considered it as a fall. Hence his inability to see the Maharaja. He resolved 

not to see the Maharaja until he passed the examination. He, however, passed 

his B.A. degree examination in his 24th year and renewed his visits to the 

palace. He was also married by then. Maharaja asked Gurazada to read out 

the newspapers to him daily. Thus Gurazada had an opportunity to meet the 

Maharaja every day. On account of his closeness to the Maharaja, Gurazada 

has come to knov/ about the royal customs and manners obtaining in the 

Samasthanam. The bitter truths attached to the royalty have been understood 

by him. Many prostitutes used to carry on their lives depending on the Raja 

and their Kinsmen. Many of them were in the service of the Samasthanam. 

On account of their regular visits to the palace Gurazada had some intimacy 

with the courtesans. He witnessed the nautch parties engaged on the festive 

occasions. He has also witnessed the courtesans engaged for serving the royal 

guests. Gurazada used to critically view every courtesan engaged in the 
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personal service of Maharaja and tried to read them, their behaviour from their 

looks.̂ "* Against this back ground as also his personal experience by his visits 

to the houses of prostitutes (not with a sexy mood but with a view to correcting 

his Kinsmen who became slaves to the prostitutes). He had an opportunity of 

seeing even their private bed rooms and their decorations and make-ups and all 

other attractive things in the houses of prostitutes. This fact was revealed to 

Gidugu Rama Murthy Pantulu who asked Gurazada how he could depict so 

deeply the character of Madhuravani.^^ In the same manner he has taken all 

the other characters from the living society. 

In the third essay Arudra enunciates not only about the writing of 

Kanyasulkam but also on the reasons that prompted Gurazada to write the 

play. In support of his argument Arudra has vividly quoted from the dairies 

and experiences in the life of Gurazada. Arudra strongly believes that there is 

mutual influence on Gurazada and Veeresalingam since both of them are 

reformists. In support of his argument Aaidra feels that Veeresalingam must 

have studied the preface of the first edition of Kanyasulkam which must have 

greatly influenced him and wrote Kanyasulka Prahasana in 1897. Similarly, 

Gurazada must have read Veeresalingam's Brahmavivaham prior to the 

writing of the first edition of Kanyasulkam. 

The fourth essay reflects on the origin, birth and identity of Girisam. In 

this essay Arudra explains the role of Girisam in the play. In this essay Arudra 

vividly discussed about every detail of Girisam-regarding his education, his 

social contacts, his way of life, his dress, physique, physiognomy, his 

complexion, manners and mannerisms and ultimately the shallowness of his 

character and the lesson that he learns from Soujanyarao Pantulu. While 
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depicting Girisam in all angles, Arudra wonders why Gurazada has not 

indicated his surname. Girisam, by and large is a cheat. Generally such 

persons do not disclose their identity and move about in the society on some 

false name or other. Perhaps to drive home this fact, Gurazada has concealed 

the surname. This suspense in the play itself is noteworthy. 

Ultimately, the underlying idea of Gurazada in portraying the character 

of Girisam is to show to the world that one can deceive some for sometime, all 

for sometime but not all for all the time. The shallowness of his character is 

fully exposed by Soujanyarao. Girisam does not seem to have repented for his 

misdeeds. He was virtually at bay and utters "Damn it the tables have turned" 

Gurazada leaves the catastrophe to the imagination of the society at large. 

The fifth essay is titled 'Kanyasulkam an inexhaustible mine'. Arudra 

states "the play is a 'Pandora box'. However much, one writes or discusses yet 

there is something to be written about the play. Which forms the essential 

quality of a classic and in that sense 'Kanyasulkam' is a classic. The essence 

of this essay is that the drama while you go on analysing takes you to new 

horizons, that the duration of the incidents narrated in the drama extends for a 

period of thirty days" thus contradicting the statement of Somayajula 

Venkataramana Murthy, another critic of the drama, according to whom the 

duration is 15 days. Arudra further states "Gurazada has not much belief on 

the philosophy of Theosophical Movement". According to him, Gurazada is a 

believer of Karma theory and Bhagyadgeetha. Thus, Arudra drives home the 

fact that Gurazada is an iconoclast. 
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The other essay is (Panchadara Matralu) Gura2^a on one occasion in 

his essay writes "there is no man without nicety"^. Taking the very statement 

of the author into account Arudra says that no character in the play is without 

nicety. In all, there are 38 characters (big and small put together) in the play. 

Besides, there are other characters also behind the screen. Every character in 

the creation of Gurazada is one with living flesh and flowing blood. In such 

depiction no character is ignored but each stands solidly in his own-right that 

enhances the entire drama. Arudra feels that when you see Kanyasulkam in 

one angle, it appears as a 'Psychiatrist Sofa' on which each character rests 

leisurely and give vent to his feelings vividly and clearly the secrets behind the 

character most unwittingly. 

Viswanatha Satyanarayana: 

Viswanatha Satyanarayana, a poet of esteem, who is hailed as 

Kavisamrat (Emperor of poets), vehemently criticises Kanyasulkam as well as 

Gurazada's poetry. He totally condemns Kanysulkam and asserts that it is not 

a drama that befits the definition of a drama and vouchsafes the dramatic 

principles. He further says that Gurazada is not a poet since he has not written 

any poems adhering to the rigid principles of Telugu prosody.̂ ^ 

Viswanatha feels that the evil of child marriage, which is focussed in 

Kanyasulkam, related to a particular community, namely Brahmins, which 

resorted to child marriage and that this problem is not acute in any other 
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community of the society. He avers that child marriage is something that 

relates to the religious rite zmd that these people (he means Gurazada and 

others) are not aware of it. This opinion of Viswanatha does not stand to the 

test of reason. His view that the evil practice is limited to one community 

cannot be justified as Brahmins also constitute a section of the society and 

child marriages are also in vogue in other communities too. Further 

Viswanatha, no doubt a very great man could not appreciate the liberal reforms 

of Gurazada as he happened to be a devout and staunch conservative. He tried 

to view liberalism from a conservative frame and hence his criticism of 

Gurazada is not justificable. 

Viswanatha is a pedant and a poet of the orthodox order. He is also a 

pandit. These stiff and unbending orthodox poets, unfortunately do not go 

beyond their horizon of vision. They have uncompromising set of rigid 

notions. To such people Gurazada himself gives a befittmg reply. 

"Perhaps you will look cm my verse with disdain, 

But little care I for your lack of praise, 

Eyes that worship wooden images 

Scarce can perceive the beauty of living damsels"^*. 

"The play Kanyasulkam is written in a popular dialect wherein 

unhealthy social practices are mercilessly exposed and now the play has 

attained the status of a classic". 

Viswanatha seems to have jumped at prejudicial hasty conclusion in 

alleging that Gurazada does not know the Telugu prosody: 
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In fact Gurazada, an iconoclast in many ways, was intensely fond of the 

classics. He made an assiduous study of Sanskrit works as well as Telugu 

Prabhandas. But while not a single matter of poetic import escaped his roving 

eyes the many absurdities in the Prabhandas did not fail to evoke his 

unfavourable comments. He was meticulous about the proper use of words. 

He could not tolerate the sacrifice of sense for the sake of sound - as not 

uncommon defect in the classical verse. He also wrote traditional poetry 

following the principles of Telugu prosody "Sat>'avathi Satakam"^, which 

establishes his knowledge of Telugu prosody, beyond all reasonable doubt. 

Gurazada was a bom poet. His attitude to life was essentially poetic. He was 

a man of action. He used his poetic talent for a purpose and achieved in a few 

lines of elegant verse what several pages of eloquent prose by others may not 

have achieved. Lines like, "The country is not a mere earth; the country is the 

people" have inspired and are inspiring the classes as well as the masses in 

Andhra to a wider sense of patriotism than mere idealistic worship of the land 

of one's birth. 

From Ongole Muni Subrahmanyam to Viswanatha Satyanarayana i.e., 

right from 1909 to-date critical reviews of topical interest have been rolling on 

Kanyasulkara. Except Viswanatha Satyanarayana, there is unanimity among 

all the critics about the greatness of the play. Over hundred years the play is 

staged and received by the spectators with avid interest from beginning to the 

end \vithout any feeling of boredom at any stage. People continue to accept 

and appreciate the play whenever it is put on boards. 
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Problem oriented plays come into being, to solve the felt needs of the 

people and when the purpose is served they get into oblivion. In the same 

manner Kanyasulkam is also written with some purpose. At this distance of 

time, the problem projected in the play is not there in the society but still 

people continue to witness the play whenever it is enacted. 

For example, there is Veeresalingam's drama Brahma Vivaham written 

on the same problem, but the play has not gained such popularity as 

Kanysulkam does. So also the plays Varavikrayam and Chintamani of 

Kallakuri Narayana Rao reflect dowry system and the problem of prostitution 

respectively. The evils of dowry and dowry deaths have become common in 

our present day society. The problem has assumed dangerous dimensions, yet 

the play Varavikrayam could not bring any tangible impact on the people. 

Mostly the present generation is not even aware of its existence. Panuganti 

Laxminarasimham wrote the drama "Kantabharanam" with the same theme on 

the evils of prostitution but the drama has not received that popularity as 

Kanyasulkam. Like wise the drama "Prataparudreeyam" was written by 

Vedam Venkataraya Sastry. Both have been written in Grandhika Bhasha and 

somehow they could not gain ground among the people. But Gurazada used 

spoken dialect and made dialogues lively. When we witness the drama 

Kanyasulkam we feel as if, we are having a dialogue directly with the 

characters on the stage. Hence, the success of the play even today. 
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Change is the nature of human life, and man is crazy about something 

new, Kanyasulkam was written a century ago. We can stamp it as an old book 

if time alone is the criteria. But in reality it is not to be. As many times as we 

read or witness the play it unfolds something new and novel at every time. 

Thus it is an evergreen tree or a lotus that has just blossomed. The beauty of 

the lotus withers by the evening but the beauty of Kanyasulkam is that it is a 

lotus in the day time and water Lilly in the night. 

The modem dramatic technique has increased in leaps and bounds. Yet 

the presentation of Kanyasulkam in the Hastabal Hall of Vizianagaram city to 

commemorate the centenary of the play in 1992 November 30th, attracted as 

many an audience as ever. To celebrate a centenary to a play is really praise 

worthy. As opined by Sri Sri, "there is nothing that is not there in 

Kanyasulkam". 

Gurazada never wished to be a Telugu poet but the great 

Kondubhottiyam and Bilhaniyam, unfortunately, are incomplete, for the 

reasons beyond his control. Had these dramas been completed they would 

have also carved a niche for themselves in the dramatic; literature. This is only 

to drive home the fact that greatness is not thrust on Gurazada. He was bom 

great. By any standard he is a renaissance poet. As long as the society lives 

the drama and its author live with pristine purity. The magnificent ending of 

the drama with Girisam's words "Damnit the tables have turned" is exemplary 

and unparalleled. Theplight and ftiture of Girisam and Butchamma are left to 

the imagination of the reader or audience as the case may be. 
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