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LITERARY CONTRIBUTION 

Gurazada is one of the principal architects of modem Andhra and a 

leader of the renaissance movement. He formed a victorious triumvirate with 

Kandukuri Veeresalingam and Gidugu Ramamurthy, who successfully fought 

against orthodoxy for social reform, emancipation of women and for breaking 

new grounds in Telugu literature. Veeresalingam the fire-breathing, impatient 

colossus of a reformer, and Gidugu, the scholar-destroyer of pedantic literary 

forms-both needed a Gurazada to give their movements a humanistic touch. 

Gurazada was indeed a synthesis of Kandukuri and Gidugu, for he powerfully 

expressed the call for social reform, given by the former, in the live idiom of 

spoken dialect, championed by the latter. A great visionary, he was far taller 

than his contemporary luminaries, by virtue of his qualities of head and heart. 

He was against humbugging and superstitions. He wanted to develop 

rational understanding in the society. He was ahead of his time by at least 

half-a-century. He declared with inspiration emphasizing the point that 

'literature should be more democratic'.' He further expressed that if social life 

becomes more rational, then literature becomes more democratic. "My move 

(Ddyamam) is that of the people (Prajaladi). 1 will never discard it to please 

any one" He strongly criticised and condemned the social evils and the 

polluted political system through some of his writings. Gurazada's perception 

is that of a dreamer. He was dreaming for a sanctimonious temple of absolute 

truth. Gurazada inspired people with courage to face the reaction of the 

opposition to reform social, political or cultural system in whatever quarter it 

appears. 
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He believed that all great literature must have a social purpose and a 

sense of realism in portraying life and character. Social realism became an 

article of faith with him in all his writings. He did not look at life in the 

conventional fashion, but had set values based on reason resulting in the good 

of mankind. "The writer", he believes, "has a very powerful role to play in a 

decaying society restoring health and vigour to the same". He becomes an 

iconoclast and vigorously attacked certain social evils and bravely advocated 

radical reform. Not beautiful women nor the glory of the kings but the life of 

the common people becomes the theme of his works. The subject matter or the 

theme of his literary works, he finds in the complex problems of day-to-day 

life. 

From 1897 to 1909 his contribution to Telugu Literature was very 

limited but from 1909 to 1915 he contributed more to it and got the title of 

harbinger of the age. In Bengal Ramananda Chattarjee started a journal called 

Modern Review to encourage budding writers. On the same lines Ayyanki 

Venkata Ramanaiah started Andhra Bharaii (Bandar, Krishna District) in 

1910 and encouraged Gurazada as a writer by publishing his works. 

The following is tlie chronological order of his literary works. In his 

school life itself he composed an English poem. 1) Ode to The Cuckoo 1879-

80 (not available). 2) Sarangadhara, English poem 1882. 3) Victoria Prasasti 

Telugu poems 1887 (not available). 4) Kanyasulkam (first edition, written and 

enacted) 1892. 5) Rutusatakam (Satyavrati Satakam) (incomplete) 1894. 6) 

A:a/7>'asi.'/fc3rm (printed) 1897. 7) Kondubhattiyam (incomplete play) 1906. 8) 

Nilagiri Patalu (printed 1907). 9) Kanyasulkam (second edition) 1909. 10) 
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Diddubatu (story prmted) 1910 February, 11) Mee Peremiti (story printed) 

1910 April, June 12) Kasulu, 1910 August. 13) Damon Pithias, 1910, 

September. 14) Essays of Gurazada. 15) Kondubhattiyam (second edition) 

1910. 16) Bilhaneeyam (1st chapter) 1910. 17) Bilhaneeyam (2nd chapter) 

1911. 18) Lavanaraju Kala, 1911, January. 19) Desabhakti, 1912. 20) 

Kanyaka, 1912 October. 21) Poomamma, 1912. 22) The Prabandham 

Pedigrees (After 1910 before 1912). 23) Subhadra, 1913. 24) Modem prose 

1913-1914. 25) A note on Sanskrit and Vernacular studies and appropriation 

of the Government of India grant to the University 1913-1914. 26) Preface to 

H'he Annals of Handeh Anantapur' 1913-1914. 27) Minute of dissent 1914. 

28) Dinchu Langaru (cast the anchor) 1914. 29) Langaru Ethumu (lift the 

anchor) 1915. 30) Saudamini (incomplete) sketch of an English novel. 31) 

Preface to Harischandra drama. 32) Preface to Sri Rama Vijayamu. 33) 

Remarks on the convenors report of the proceedings of the Telugu 

composition committee 34) Diaries (unpublished). 35) Letters to and from 

(Gurazada). 36) M.O. My Observations (unpublished). 37) H.H. His 

Highness (unpublished). 38) Notes on several items. 39) Chitrangi English 

play (incomplete) 1897 40) History of the Kalingas (not available). 

The above works of Gurazada can be broadly classified into six groups. 

1'hey are i) English works, ii) The Play Kanyasulkam. iii) Short stories. IV) 

Poems, v) Essays, vi) Incomplete and other miscellaneous works. 
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English Works: 

Gurazada, while being a student of Matriculation class, composed an 

English poem called Ode To the Cuckoo* which was published in The Indian 

Leisure Hour' a local English Journal of Vizianagaram. Indraganti 

Hanumatsastry compared him to Valmiki on a synonym that both of them 

began their literary career with poems on birds and called him "Gurazada 

Valmiki".̂  Several elders in Vizianagaram like Chandra Shekhara Sastry, 

Principal, Maharaja's College, Vizianagaram, Nagoji Rao Inspector of Schools 

of Vizianagaram, Munro Inspector of Schools of Northern Circars, appreciated 

the poem Cuckoo and brought it to the notice of the Courtiers of Ananda 

Gajapati. 

A titan of the same heroic mould as Veeresalingam, Gidugu and 

Komarrazu, Guraziida Apparao rose to his full literary stature riding on the 

crest of a tidal wave of cultural renaissance which swept Andhradesa in the 

eighties and nineties of the nineteenth century. He shared with those 

distinguished epigones a rellned zeal for all round reform, which owed no little 

debt to the Ram Mohan Roy of Bengal and Renade of Maharashtra.^ Added 

to this, was their nourishment from Victorian England, with its liberal 

currents, romanticist overtones and unitarians as well as methodist influence of 

un earlier date 
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Sarangadhara 

In 1883 Gurazada published Sarangadhara (a poem) in The Indian 

Leisure Hour. Its editor was Gundukurti Venkata Ramanaiah. Sarangadhara 

was divided into three parts, the first part consisting of 200 lines; second and 

third parts consisting of 70 lines each. 

Sarangadhara is a young and handsome prince. He is very dutiftil, 

pious and god-fearing. The story starts with the young prince taking part in a 

competition of flying pigeons with his friends. While the birds of his friends 

fly high into the sky, the Prince's Pigeon alights on the roof of the Queen's 

Palace. Sarangadhara starts forward to fetch his bird, but his friend stops him 

saying that the king is away on hunting and that he (Sarangadhara) is a very 

handsome prince. These words seem prophetic. 

Sarangadhara brushes aside his friends' warning and goes to the 

Queen's palace for collecting his pigeon. As he enters the palace Chitrangi, 

the queen, leaps up with Joy, (she washes his feet in reverence). She actually 

wishes to become the bride of the prince but the king falls in love with her and 

marries her by deceit. But her love for the prince remains unchanged. She 

tries to seduce the Prince. The brave Prince tells her that she is a mother to 

him and leaves the place. While leaving, he drops his cloak. 

The scene shifts to the forest where the king is taking rest, during a 

hunt. In his sleep he dreams that his queen has fallen down dead. He wakes 

up immediately and starts back to his palace. 
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The queen in her palace is now a scorned woman, more dangerous than 

a poisonous snake. She vows that she will wreck vengence against the Prince. 

When the King returns, he finds his Queen lying on the tloor, with broken 

bangles strewn all over the Palace. She has woven a story and told the king 

that the Prince, Sarangadhara, has tried to molest her and the king has 

therefore, to punish him. 

In the next scene the Prince is found wailing loudly with his limbs cut 

ofif̂^ A sage who is passing by saves the Prince and takes him away. In 

conclusion the poet depicts a repenting Queen. She realises that her lust has 

destroyed the life of the young Prince. She is now living in the forest tending 

the wounded Prince back to health. She cares him like a mother now. 

The saint has advised her that if she repents for her sin and serves the 

innocent Prince, the gods will pardon her. The Prince regains his health and 

becomes normal in twelve months and goes back to his Kingdom one day. She 

and the King spent their remaining days in the forest. 

In the original work Rajaraja treated Chitrangi as a courtesan. But 

Gurazada treated her as a reformed lady. He had sympathy towards men or 

women cheated by fate. That the ultimate goal of love is sacrifice and not 

revenge was sought to be established in Sarangadhara by Gurazada. It is die 

intention perhaps of Gurazxida to emphasise that repentance plays always a 

vital role in the life of mankind. 
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"Sarangadhara is indeed, a most promising production and I have 

resolved to give it the widest publicity in our paper Reis and Rayyet. My 

object, indeed, is two fold. I wish to encourage the young author by bringing 

out his work under the most favourable circumstances. In the next place, I 

mean to test the literary calibre of our public. His poem has many defects to be 

sure, but there is stuff in him".'̂  Says the editor of the C/irowc/e. 

The Play Kanyasulkam: 

The Play Kanyasulkam (The bride price) is discussed in a separate 

chapter to highlight its prominence and importance. 

Short Stories: 

Gurazada had a deep understanding of human nature. He made a keen 

study of art and craft of the modem short story. With this background he 

wrote short stories that exhibited his superb technical skill and the blending of 

humour and irony with rare perfection. His short stories are full of life and 

have lost none of their freshness. 

His five short stories give a very clear and faithful picture of the social 

life in the Telugu country in the nineteenth century. These stories hold the key 

to his social Philosophy. 
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Two of his stories deal with the sectarian bickerings among the Hindus 

the 'Shaivites' and the 'Vaishnavites' and also of the Hindu Muslim conflicts. 

^'Mee Peremitr^^ (What is your name?) ''Pedda Maseedu"^^ (The big 

Mosque) are the two stories indulging in stringent satire against the fanaticism 

of the sects and creeds "to love fellow men is the fundamental principle of 

life". How the people run counter to this principle and are lost is portrayed 

ably, employing bitter satire and irony. 

Mee Peremiti: 

In the short story "Mee Peremiti" Gurazada tried to focuss attention on 

the religious contlicts between Saivism and Vaishnavism which were plauging 

the society and he tried to reunite both. Shaivites and Vaishnavites tried to 

prove their superiority over one another. Manavallayya is the champion of the 

Vaishnavites. Sarabhayya is the bulwark of the Shaivites. Each one of them 

considers himself an incarnation of his favourite deity. One Shaivite practised 

fire walking successfully and began converting the villagers into Shaivism. 

Manavallayya, the Vaishnavite champion, is determined to arrest this. He 

presses into service one Peer Sahib, a Muslim for fire walking. A few on 

cither side bum their feet They explain it always as lack of devotion. This 

story is narrated to a Guru (Teacher) and his hand of disciples. The writer 

reveals his views through the conversation that ensues. The Guru says "call 

him Siva, call him Vishnu or call him Buddha, the Lord is one and the sartie". 

At this the Elementary school Master retorts, "why not we place all these 

blighters together and be done away with their worship". This is a bitter satire 
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against meaningless conflicts. The village school-master's view reflects the 

view of the man on the street. 

There is a universal outlook revealed in the story. After having 

narrated the story, the author seems to address the characters as, "ye men that 

are made by God and ye Gods that are made by men, what is your name? each 

one of you?". 

Pedda Maseedu (big mosque): 

Pedda Maseedu: the story ridicules the 'Plight of Gods consequent oh 

Hindu Muslim conflicts. Narayana Bhat and Pullam Bhat, were the natives of 

SrikakuIamL They return to their native place aflsr staying away for a long 

time at Varanasi. On their return they are shocked by the disappearance of the 

temple tower (Gopura). The Muslims brought it down and built a mosque in 

its place. They discover to their surprise that the fifty year old man at the 

mosque is none other than Narayana Bhat's maternal uncle. The conversation 

that ensues is as interesting as it is revealing. 

Narayana Bhat bursts out in despair that now that the temple is gone 

there is no more tie that binds him to that place. Pullam Bhat asks him, 

innocently, "Is it for the temple tower we have come home?" and adds "Why 

does not God prevent the falling of the temple towers by the unbeliever, sir?" 

Narayana Bhat is disconcerted and replies that he does not find the answer in 

any of the 'Sastras'. With a sigh of despair, he says "What a miserable plight 

for the Gods!". Then comes the rejoinder from Pullam Bhat, the man of sound 
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common-sense. "Why don't you leave Gods alone, Sir? They have no 

miseries at all. Why don't you think of our pliglit?". This realism of Gurazada 

exposed him to the charge of atheism. There is not the slightest truth in this 

accusation. He has often said "It matters very little if the faiths are different as 

long as there is a union of hearts among men". He is disgusted with the 

barriers set up between man and man, and man and God. Ritual and dogma, 

differences and conflicts are to him meaningless and flitile. In this story, 

Gurazada tried to drive to the point that all religions are equal and they tried to 

establish universalisation of all religions with a view to avert religious 

conflicts. 

Diddubatu (Correction): 

Society in the late nineteenth century was in a decadent state. It was 

feudal The humanity in man was at its lowest ebb. Class consciousness was 

at Us worst. Women had no status in society. The Immoral Traffic Act has not 

yet come into being. For the gratification of their beasfly pleasures, men have 

brought into being a community known as the dancing girl community (public 

women). All thinking and civilized people, chiefly those who had the benefit 

of English education and who praised all human values detested and 

condemned this institution. There are two sections among the educated, Pro-

Nautch and Anti Nautch. In between the two, there is another section of 

people who publicly condemn the nautch parties and privately and 

clandestinely patronise the women of the community. 
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Gurazada observing the decadent state of the society of his times wrote 

the short story-Diddubatu to portray the social evils of the day and emphasise 

the noble role of a wife in solving the problems of the family life. 

The chief character in his story Diddubatu,'^ is one Gopala Rao. He is 

married. He loves his wife. But in his love of music, he falls a victim to the 

charms of a singer - a dancing girl. He spends late hours in the night with her 

and creeps home slyly. His wife Kamalini is deeply distressed and she wants 

to teach him a lesson. One night, as Gopala Rao comes homes, he does not 

find his wife at home. He is upset. His servant Ramudu tells him that she has 

gone to her parents home, Gopalarao's repentance, his anxiety to get back his 

Wife, his genuine realisation of the need for giving woman her rightful place in 

society are all very skilfully narrated. Kamalani who lay hidden underneath 

the cot all along, could no longer contain herself and her delightful laughter 

and the tinkling of her bangles, bring back delight to Gopala Rao. He heaves a 

sigh of relief The conversation between the master and servant about the 

place of women in society and the need for their education is instructive. 

Ramudu asks innocently, Tf women are educated, what happens? "They run 

away to their parent's houses without the consent of their husbands. Should 

the husband chastise his wife and compel her to remain at home? Otherwise, 

society will turn upside down" Gopalarao reprimands Ramudu for his 

Ignorance and says that the most valuable among those created by God is "an 

educated woman". He dwells at length on the value of education to women. 

Such writings must have been invaluable to the social reform movement 

launched by Veeresalingam, the maker of the new age in Andhra . 
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Matilda 13 

Matilda is another story of Gurazada. It is the story of the marital life 

of a young-wife and an old husband. Such unequal marriages are a common 

feature of those days. Matilda was a youthful bride, tresh as a flower. The 

husband is old on the wrong-side of fifty, naturally suspicious and therefore 

very cruel. He almost persecutes her. But he realises the folly of his action 

and the consequent misery to his wife. So he offers to part with her and asks 

the college student who is mad arter her to take her away with him as his gift. 

Fhe youngman dare not accept the gift. The young woman would not move 

from her house. This is the story of a woman who has lost her individuality 

beyond repair and has stilled her personality. This is a bitter commentary on 

the institution of marriage as it existed in our society. He laments the lot of 

women in society whose lives have been tragic tales. Gurazada, writing to a 

Iriend asks him to "study married life around you"' in our society to discover 

the truth that our women are reduced to slavery, that Widows have no right to 

remarr>', that there is no provision for divorce, and that Women have no 

economic independence. Portraying Matilda, a lovely lass with her head 

inclined, tears trickling down her cheeks, with sighs suppressed and the 

breasts heaving, the poet says that there is hardly any creation of this type by 

any poet evoking our compassion. A writer of genius can perform by a piece 

of art like this what a thousand leaders of great movements cannot. He 

educates society. 
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Stooping to Raise: 

Gurazada is not only one of the greatest writers of short stories in India 

but can reasonably lay claim to a place among the greatest short-story writers 

of the world. His masterpiece written in English, Stooping to Raise is an 

excellent short-story, Avasarala Suryarao rendered this into Tclugu calling it 

Samskarta Hnidayam.^^ (the heart of a reformer) This is the story of a college 

Professor who tries to uplift a fallen woman and in the endeavour he himself 

falls. That was a time when prostitution was being practised and patronised 

unabashedly. There was a movement afoot to put an end to it. 

Ranganathayyar is a professor in the local college. He is married. A man of 

culture with a great sense of idealism, he is an enthusiast for social refoiin. He 

is an excellent public speaker. He is determined to root out the social evil. 

He has no sense of realism and hence the tragedy. He sets out to refomi 

a girl Sarala, of the dancing girl community, lie has faith and he has hope, but 

he has never known the facts of life. The girl, he seeks to reform, rouses secret 

longings in him. 

Ranganathayyar goes to the house of Sarala at dusk. She assures him 

that she is prepared to follow him to the end of the earth. He is affected by her 

sincerity and inflamed by her beauty, he kisses her in a fit of fervour. Soon he 

realises his folly. He regrets. He curses himself and resigns his job and leaves 

the town. 
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This story reminds one of Somerset Maugham's (1874-1965). Raifi 

But this is not an adaptation of "Rain" for Maugham himself has stated that he 

first thought of his story in 1916 and wrote it in 1920, that is, about four years 

after Gurazada's death."' May be Maugham might have red the short story 

himself as it was in English and might have been influenced and attracted by it 

and prompted to write his story "Rain". 

This IS Gurazada's master-piece. The narration is very skilful. The art 

with which he describes the room of Sarala and that of her mother and marked 

the difference between both of tliem reflects their mental make up and their 

life style. The story proves beyond doubt the failures of social reforms 

deflecting from their mam purpose by giving into urges like love of beauty and 

the like. There are some arm-chair reformers like amn-chair politicians. They 

can not distinguish what can be achieved and what can not. Preaching to a 

dancing girl does not bring about the desired reform. The approach must be 

practical and must take into account the realities of life. This is always 

Gurazada's plea either in life or in letters. He does not bring down 

Ranganathayyar in our estimate. We are sorry for him like all other youth in 

the town. We pity Sarala for her disappointment. Narrating the story, 

Gurazada casually describes the street lamp that is specially put up before 

Sarala's house by a friend of the Municipal Chairman. This is a veiled satire 

against the pro-nautch group. It is such revealing flashes that lend special 

charm to the story'^ and stands testimony to the literary skills of Gurazada. 
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The short stories of Gurazada reveal a perfect understanding of the 

limitations of that literary form as also its special usefulness. While narrating 

the story, he knows, how much of the background is to be revealed and when. 

Even more than this, he knows where exactly to begin and where to end a 

story and how and when to spice it with anecdotes. In his short story (Mee 

Peremiti) he starts by saying now to our present story. "At a distance of eight 

miles from our town there is a Vaishnavite place of pilgramage called 

Ramagiri. 1 shall describe it another time. For the present what you should 

know is...". Thus, he narrates, to create suspense and interest. This is his 

technique. Gurazada's genius flowered in modem poetry and in drama. We 

get occasional glimpses of the same in his short stories. He ushers in the 

characters in his short stories as he does in his plays on to the stage. In all 

such situations the story progresses as the conversation continues. He makes 

one of his characters lay stress upon his particular view point. Retain the 

dialogues and remove the descriptive parts in his short story "Diddubatu", it 

becomes an excellent one-act play. 

His work is full of criticism of life, of society, of themes from real life 

and characters from our society, with simple, idiomatic, lucid Telugu, delicate 

railery and sharp satire. His teachnique transcends the usually accepted rules 

of short story writing. He is a class by himself and his confributions are 

invaluable to Telugu literature. 
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Poems: 

Mutyala Saralu (A Garland of Pearls) 

This is a collection of poems. Each poem as the title indicates is a 

pearl. 

Comet: It was a moon lit night in summer. For the first time, the barriers of 

caste and community were broken; a cosmopolitan dinner was held in a 

mango-grove where the low and the high, the chosen and the untouchables, 

participated in a community dinner. This caused great consternation among 

the orthodox. It was feared that all the participants would be treated as out 

castes. Soon after the dinner, the poet was returning home in a bullock-cart. 

The sky was beautiful like a garland of pearls woven with the bright 

stars. The canopy was resplendent with the morning stars. It was just before 

the dawn-the night was still and motionless yonder sings the early bird of the 

day. 

The journey was coming to an end; there was a hamlet just trying to 

wake up from deep slumber of the night. Beyond the sky was cast a comet 

with all its awe-inspiring light and its long hanging tail. Comets were 

considered as omens of evil in those days. 

It struck a new path in Telugu literary expression, among other things, 

a new form is bom, a new movement has staited; that marks the origin of 

Mutyala Saram-a garland of pearls, a new metrical form brought into vogue by 
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Gurazada. The ingenious mind that discovered this form of poetical 

expression, is a genius . 

Mutyalasaralu is a collection of poems, dealing with social, political 

and economic problems of the day. The metre of these poems was evolved 

from a folk-song with a pleasing lilt. These poems mark a departure in Telugu 

poetry and may be regarded as the very first major attempt to infuse modem 

thought and modem imagery into an almost decadent literature that bore 

merely the echoes of a past glory. The following are the poems in Mutyaia 

Saralu. 

1. 

2 

3 

4, 

5, 

6. 

7. 

8 

9. 

10. 

"Mutyaia Saramulu" 

Kasulu. 

Lavana Raju Kala. 

Kanyaka. 

Damon & Pithias. 

Purnamma. 

Manishi. 

Deshabhakthi. 

Dinchu Langaru. 

Langaru Ethumu. 

Gurazada in his llrst poem "Mutyaia Saramulu"''^, says, "Here, I string a 

garland of pearls in words of transparent lucidity, happily combining all that is 

best in the old and new". 
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He anticipates staunch opposition, from the pedants and the pundits 

who would conceal their thought in their verse, rather than convey it clearly. 

To them he says: 

"Perhaps you will look on my verse with disdain, 

But little care I for your lack of praise, 

Eyes that worship wooden images 

Scarce can perceive the beauty of living damsels". 

A\ little later, the poet as a prophet, says, 

"You will see in the years to come 

The magic words of wise men shall prevail, 

The chains that separate one class of men from another shall snap, 

And, unlimited prosperity visit our globe, 

No more of man-made barriers, 

All Nations shall dwell in one Universal Home, 

And, boundless love shall bring increasing job to all men, 

No more of castes and creeds, 

The flame of knowledge shall shine unimpeded 

Bringing heavenly bliss to all on Earth" . 

i his poem indicates that Gurazada had the idea of Universalism. 
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Kasulu^^ (Sovereigns) 

Kasulu is a poem where the poet comments on natural beauty which is 

far superior to the beauty that ornaments can bestow. In other words, we 

should cherish the natural beauty. 

The popular Hindu ideal of the divinity in the husband, which though 

capable of some moral influence does not certainly tend to bring equality in 

love, is vividly handled in the poem entitled 'Kasulu' (sovereigns). There is in 

the poem a rude shock to popular sentiments as in the plays of Tbsen' and 

'Bernard Shaw', but the efYect must be equally wholesome. "It is an old-world 

saying that the husband is a god" says the husband himself, "he is a comrade", 

and proceeds to offer his spouse not the jewels of gold which in a moment of 

feminine weakness she longs for, but the inestimable wealth of his love. 

In this poem Gurazada deals with two different aspects. Traditionally 

even today, husband is projected as a living God and wives are expected to 

worship their husbands as Gods. But Gurazada believes that husband must be 

a companion rather than God. The relationship between husband and wife 

must be based on equality and mutual respect rather than on the basis of a God 

and devotee. He is a firm believer that husbands should act as companions 

and share equally all aspects of life with their wives rather than standing on a 

pedestal demanding worship. 

The other point lie makes is that natural beauty is to be cherished and 

preferred to the artificial beauty of the ornaments and jewels. He criticises the 
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weakness of women for jewels and ornaments and how they pester their 

husbands for them. It is through the husband that Gurazada expresses his 

view. 

Lavana Raju Kala^' (The dream of Lavana) 

This is taken from Jnanavasishta. It is well presented. Gurazada is the 

father of modem Telugu poetry. His writings have laid channels for its future 

development. The two great Andhras of this period-Kandukuri Veeresahngam 

Pantulu and Gurazada were missionaries in the cause of reforming the society. 

Veeresahngam's message is like a royal command, while Gurazada's message 

IS like the words of a house wife-sweet and exhilarating. 

There were many social evils in the society which Gurazada sought to 

eradicate by persuation. This poem deals with a social evil-untouchability. 

King Lavana is a ruler. He once dreamt that one day when he was in 

the court, a magician appeared and presented the king with a magic horse. He 

later narrated his dream to the courtiers. 

hi his dream he rode the magic horse. It ran at breath-taking speed 

round the world. His life was in danger. At last when the colt was running 

under some trees, the king caught hold of a creeper and got off the back of the 

horse. He found himself alone in a desert. After walking some distance he 

saw a beautiful dark young woman carrying food to her father. King Lavana 

was extremely hungry. He asked her to give him a morsel. But the woman 

said "Alas, I am of the caste of untouchables. How can I give you food?". 
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Lavana pleaded, 'When life is in danger, who will mind the caste and 

colour'. At last she agreed to give him food on the condition that he should 

marry her. The king agreed. He married the chandala lady, with the consent 

of her father and begot anumber of children through her. 

Lavana's peaceful life in the village was disturbed by a devastating 

famine. He had to migrate to the Vindhya forest. There also he could not get 

food. He had to witness the tragic sight of his children dying out of hunger. 

The king preferred to end his own life rather see the misery of his family. 

Secretly he lit the pyre and when he was about to jump into it, he woke up 

from the dream and found himself in his open court. The dream vanished. 

Gurazada might have followed the Telugu poet in omitting its harsh 

lealures- He, in fact went beyond Madiki Singana" and used the story to 

convey to the world his message on the problem of untouchability. 

He tells in that "there are only two castes in this world, the good and the 

evil. If good is untouchable and these people are to be condemned, then I 

would join them and I will be one among them". It is not the vritti (profession) 

that should decide the caste of a person. It is the chitta (soul) that should 

decide his caste. Thus Gurazada questioned the traditional theory of 

"Varnasrama Dharma'. It looks as though woman has only a body and no 

soul. Gurazada was the first modem poet to set an example of excellent 

restraint in the description of womanly beauty. The following is an extract of 

Gurazada's description of a woman's beauty. 
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"She was young, dark in complexion, eyes half closed with moving 

playful looks, with steady and graceful gait'. 

King Lavana forgot his hunger. Another type of hunger was kindled in 

him. He begged her to give him food and accept his love. Alasl she felt 

unable to do so. She was conscious of her own low birth and the high caste of 

the king. There were tears in her eyes at his hungry plight. But how could she 

commit the sin of giving food to the high-bom. The solution offered by Jnana 

Vasistha is bold and monolithic. When a man is dying for food, he can accept 

It even from a Pariah, because life is sacred and it has to be saved by any 

means. He can purge the sin by expiatory rites. But Gurazada's king Lavana 

is different. He says, "For a few moments 1 revolved in my mind all about 

Dharma which I saw and heard in life and discovered the law of highest 

Dharma. In a country, the socially strong have ostracised the untouchable 

caste on the ground of their unclean profession. People who kill animals with 

one stroke are outcaste. The wicked who plague human beings retain their 

caste. What a strange dispensation! The system which condemns the dark 

skinned as mala but rewards the dark mind with higher caste. There are only 

two castes among humanity-the good and the v/icked. If the good is Pariah, I 

prefer to be a pariah." 

Unlike in Jnana Vasistha, in the poem of Gurazada, the character, is no 

longer a horrid being, but a highly respectable and a lovable person. He gave 

up his traditional unclean life and lives by agriculture and by tending the 

cattle. He reformed his clan and they are now living the normal life like other 

castes. The father of the girl is a saintly person. He is like a Rajarshi (i.e. a 
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man of prestine purity like a sage) says the poet. He entertains no bitterness 

against higher castes for condemning his clan to a low life. He preaches 

patience. 

25 Kanyaka 

Kanyaka is considered by many critics to be his last story-poem, 

composed in 1912. The theme is based on the traditional and popular story of 

Kanyaka. She committed suicide, to foil the Raja's plan to seduce a vaisya 

maiden belonging to a respectable family. Her martyrdom elevated her to the 

position of a Goddess and she came to be known as Kanyaka-Parameswari and 

has been since then worshipped by the vaisyas as the Goddess of their 

community. 

The poem at the outset commences with Kanyaka going to a temple. 

Dressed in costly clothes and wearing ornaments, Kanyaka was walking on the 

road. The king happened to see her, attracted by her beauty decided to take 

her by force, if necessary. 

Kanyaka realised the gravity of the situation and without losing the 

presence of mind, appealed to the king boldly. "Don't touch me please: I shall 

come back after this sacred duty to God is over, you are the king of this 

locality and I am the daughter of a Vaisya. How can I evade you and run 

away"? 
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The proverbial clever talk of the Vaisyas is portrayed by the poet here. 

In the second part of the poem Kanyaka appears again. She removed all her 

ornaments and presented them to Durga in the temple, had a bath and had her 

body smeared with red sandal paste and wore red garlands and addressed all 

those that stood round the tire pit in the following words. 

"There is no hope of saving the honour and life of your women and 

daughters. If the king rules the country, is there no God to rule him? You 

have no manliness. He is a Brahman who is learned, he is Kshatriya who has 

valour. You have forgotten your duty and there is, therefore, no wonder if we 

are confronted by fateful calamities. Have faith in God and depend on your 

bodily vigour". 

The king then appeared and she said to him "Even the worst profligates 

and thieves do not catch hold of girls but you have land with the pride of your 

power you have decided to ravish me! Is there no God? Will he keep quiet? 

Well, the elders of my community are there. There is the fire blazing in the 

pit". At the place where Kanyaka committed suicide, a temple was built. The 

last stanza conveys the truth of great import. 

The ruler of the country died 

Forts and towers were razed to the ground 

But fame and ignominy survive 

In songs and verses around. 

This is a tragedy. Neither Kanyaka nor her elders had any super-natural 

powers to fight the ruler of the country. Hence she had to suffer. Gurazada 
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has chosen to present the reality and highlight the royal atrocities perpetrated 

by the lords on the people in those days. Perhaps he was influenced by the 

Western concepts of liberalism as enunciated in the theories like General will 

of J.J. Rousseau. 

Gurazada, though closely associated with the royal family of 

Vizianagaram, did not hesitate to point out the cruel and autocratic behaviour 

of some of the kings, who took what ever they wanted by force. Kanyaka 

stands for supreme sacrifice to save her honour. 

Damon and Pithias^® 

Damon and Pithias is taken from Greek tales. It is based with some 

modifications on the Roman legend of two Pythagorean Greeks, Damon and 

Pithias. Being exemplary friends, each of the pair faces the prospect of death 

cheerfully for the sake of the other. Gurazada shows that the wife of Pithias is 

equally exemplary; she offers her own head to the executioner to save her 

husband's life. Such is the sublimity of this friendship and this love that king 

Donysus of Syracuse revokes the sentence of death which he passed earlier on 

one of them, and what might have been a tragedy is happily averted. It is the 

greatness and credit oF Gurazada that his literary activity was not only 

confined to India and its surroundings, but also extented to the Greek and 

Roman literatures. 
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Poornamma^^ 

Gurazada wanted to project the theme of child-marriage succinctly in 

the heart-rending story-poem of "Poomamma". It is a lyric, narrating the sad 

plight of a young maiden who prefers death of to be married to an old man. 

The theme is tragic, but, the treatment is full of beauty. The elegance and 

dignity of the verse composed in the new meter recalls the best lines of 

Longfellow's Hiawatha. The setting of the lines of Poomamma resemble the 

lines of Longfellow and the following is quoted from Longfellow's Hiawatha 

to prove the statement. 

"Little lasses with golden limbs, 

Bashful maidens with lotus-eyes, 

Mothers blessed with darling babes, 

Have you heard this tale?" 

In a few simple lines, Gurazada conjures up before our eyes the picture 

of a beautiful lake nestling in a lovely valley and a temple by the side of the 

lake in which is enshrined the golden image of the Goddess, Durga. The shy 

maiden Poomamma, of surpassing beauty, worshipping her with seasonal 

flowers of many a hue, and fmits of all varieties. A comparison of the 

following Gurazada's verse with Longfellow's verse clearly indicate similarity 

of style, elegance and dignity. 
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With the coming of Spring 

The Lotuses in the pond smiled with joy. 

And the birds on the bank sang in rapture. 

The same spring brings tragedy in its wake. Poomamma's father, for a 

few pieces of gold, agrees to give her in marriage to a decrepit old man, who 

is fit to be her grand father in age. The desperate child prefers death. The 

poet describes the sad event pathetically in a stylish verse as follows: 

Now darkness filled the valley; 

The brightness of Poomamma's looks merged with the 

splendour of the Lotuses; 

Her golden complexion enhanced the lustre of the 

sun-set glory; 

Her beauty of gait returned back to the swans 

floating on the lake . 

Gurazada by this poem has administered a stem warning to the society 

that if child marriages are not put an end to, drastic consequences are likely to 

follow. 

Manishi^' (Short poem) 

Gurazada comments on man's preoccupation with stone idols, rather 

than living human beings. He believed in sou! and its immortality and 
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transmigration. But he did not believe that God was in stone idols, but in man 

himself It is clearly seen in the following lines. 

If men prostrate before the stony idol 

Asserting that it has divine powers 

They are far worse than the stone 

With which they made the idol 

Why does thou, O'fool! 

Go about the hills and dales 

In search of God? Dost thou think 

He is hid somewhere there? 

Open thy eyes: dost thou not see Him? 

Is he not in man himself? 

Pray to him and he doth grant 

Beatitude with kindness and mercy. 

DesabhakthP" 

Gurazada's famous oft-quoted lines that "Country never does mean clay 

but people, and people alone" forms the basis of this poem. The poem is 

much wider than the love of one's own country. It calls on people to achieve 

world citizenship, forgetting petty parochialism^' 
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"Brag not of your 

Love for the country 

Let action prove your 

Good intention". 

And again 

"Look not backward 

There is little that's good younder there; 

Drag not your feet, but move forward, 

Fall behind once, forever you shall". 

He writes about the people 

Work hard and get the land 

Flooded with milk and honey 

It's food that goes to make the brawn, 

He that has brawn is a man! 

Skinny thinny men 

Don't make a country prosperous, 

Master the arts and crafts 

And flood the land with goods home made. 

It's the sweat of toiling masses 

That makes the wealth of a nation". 

He continues 

Forego a bit of your own 

To help your neighbour, 

Country never does mean clay, 

But people and people alone! 
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All nations and religions 

Shall live in fraternal bliss". 

He compared the country to a great tree and hoped that it would yield 

flowers of love, and watered by the sweat of the people it would create wealth. 

He dreamt of the day when the power of the word would build bonds of 

affection in the country. 

Many poems on 'Patriotism', were written before and after his time in 

the world literature, but none rose to such hights as the poem of Gurazada. 

This short piece is enough to rank him among the greatest poets of the world. 

Patriotism is not wanting in Gurazada. He was swayed by patriotic 

iarvour and the last two stanzas of this poem sing the glory or our land. 

"Like a tree a country shall 

Put forth its flowers of love and all 

The toiling people's 

Sweat in ripples 

Shall feed the roots for the tree to yield wealth! 

Amid the foliage easily hiding 

Sweet poetry like a bird shall sing! 

In response 

All hearts at once 

Shall sprout a patriotic song. 
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Dinchu Lunger̂ '̂  (cast the anchor) Lunger Ethumu "̂̂  (Lift the anchor) 

while the first poem was in support of international peace and amity among 

nations. Gurazada's vision was always universal. Hence he decried the on 

going First World War. He vividly desired peace. The second one is a swan 

song. He expired soon after writing this poem. The last-line 'lift Good Bye' 

is actually his good-bye to this world. 

Songs from the Blue Hills: 

Gurazada had to stay at Ooty for sometime in connection with the 

atTairs of the Samasthanam as the lawyers concerning the 'Big Suit' assembled 

at Ooty. Further it was also felt that the atmosphere of Ooty will be congenial 

to bring a salutory effect on his deteriorating health. On seing the nature at 

Ooty, the poet in Gurazada did not rest and the result is this poem written in 

English presumably mtluenced by the love of nature and his admiration for the 

English poet Wordsworth. Perhaps his appreciation for Wordsworth must 

have prompted him to write this poem in English, there by he established that 

he has considerable mastery over the English language too. 

It is love of nature that is perceived in the "Songs from the Blue 

Hills" , miscellaneous collection of poems dealing mainly with life and 

scenery on the Blue Hills in "the sweet half-English Nilagiri air". A piece of 

striking merit is one containing a declaration of love at first sight. 
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The pictorial beauty found in a painting or sculpture is amply projected 

in the poem in describing the charms of the person to whom the lines are 

addressed. As they are read, there is a profound realisation by the reader, of 

the truth uttered by the Greek Simonides (556-468 B.C.). That poetry is an 

eloquent painting. 

Mutyala Saramulu (string of pearls) composed in 1910, seem to be the 

earliest of the poems composed by Gurazada. It deals with the superstitious 

beliefs of the people. The poem consists twenty nine verses.*''The comet and 

the morning star have gone to the court of the sun, the god of thousand lights, 

and shone out in the sky. The stars sank down the waters of light and darkness 

crept off on all sides. A Cuckoo chanted from his concealed perch on a tree". 

The poem is a reference to Haliye's comet"̂ ^ which appeared that year 

and to the false fears of the superstitious people thai some national calamity 

might occur, the poet tells them that comets are celestial bodies that move 

about the sun and appear to us as rare phenomena of nature. This poem amply 

proves that Gurazada has a high mastery of scientific knowledge also. It is a 

great pity that pandits believe without any forethought the old fanciful tales 

mentioned in ancient lore. The English men do not believe in such things 

unless they find them to be true. The poet expresses appreciation of the 

Englishmen's attitude to superstitions and wants Indians also to follow their 

example. This is certainly an eloquent effort on the part of Gurazada to clear 

society of superstition. 
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The poem also refers to a dinner at Berhampore (in 1910). A 

youngman went to Berhampore and took part in it. He returned home and told 

his wife about it. She as well as the other members of the house and the 

neighbours had already heard about it. The wife's face was gloomy. She 

narrated with tears trickling down her cheeks, how her co-daughter-in-law 

taunted her and how friends consoled her and said 'T did not mind all this but 

how can 1 tolerate the silent but provoking smiles of the mischievous women, 

our neighbours". Gurazada comments on the reaction of his wife to his 

attendance at the cosmopolitan dinner. His wife is distressed by the comments 

of her neighbours and relatives. He is commenting on the caste distinctions in 

the then society and the furore his participation in the dinner has caused. The 

poem shows his broad-mindedness regarding caste system, at a time when 

some castes were considered untouchables. His steadfast determination to 

reform the society was such that he had to encounter a formidable opposition 

from his wife which is clear in the following words: 

"I felt distressed at the thought that probably mother-in-law was under 

the impression that I conspired with you. I was ashamed when father-in-law 

said it was all due to change of times. If the elders realised that intermixture of 

castes was due to English education, they would not have sent you to the town 

to learn English. If you think that promiscuous union of men and women 

without any consideration of caste and creed, is good you had better love and 

live with a girl of the untouchable caste". 
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The youngman stood wondering how these people failed to know what 

was good and what was bad. 

His poem, Desabhakti, is the best, in the collection Mutyalasaralu. It is 

often compared to Bankim's Vandemataram. "1 am one of many admirers of 

this poem and I perfectly agree with those that say that this peom is much 

better in poetic merit than Bankim Chandra's Vande Mataram"^^ wrote G.V. 

Sitapathi. It is no doubt true that Vande Matram, is lofty and grand but its 

loftiness or grandeur is due to its appeal to the people in 1905 when it was 

composed to protest against the partition of Bengal and to provoke the people 

to safeguard the welfare of their motherland and since then it has been a 

patriotic song of national importance. Gurazada had love enough for his 

country but warned himself and his friends against narrow parochialism. In 

Vande Mataram we find a poetic description of the greatness of our country 

and in this respect, Rayaprolu Subbrao excelled Bankim Chandra in his poem 

on "Prabodham" (awakening ). But while Bankim Chandra and Rayaprolu 

looked back at the past with pride for inspiration, Gurazada looked ahead for 

action with the object of achieving a great future. He starts his poem with an 

exhortation. 

Essays: 

Gurazada wrote several historical and literary essays and they are 

referred to as demanded by context. 
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Incomplete and other miscellaneous works: 

Gurazada left three incomplete works - 1. Saudamini, a novel and two 

plays. 2. Bilhaneyam and 3. Kondu Bhatteeyam and prepared plots for several 

other works. As seen from his Notes and Diaries, Gurazada was in the habit of 

preparing plots in English and therefore the plot he prepared in English for 

Saudamini is available. The plots he must have prepared for Kondu 

Bhatteeyam and Bilhaneyam in English are not available. But the incomplete 

plays in Telugu of Kondu Bhatteeyam and Bilhaneyam are available. 

Gurazada must have breathed his last before completing the above two plays 

and hence they are incomplete. 

Saudamini: 

As this work remained only in the stage of a plot by the time Gurazada 

breathed his last, it did not attract the attention of any commentator on 

Gurazada so far. 

Saudamini, which was incomplete, dealt with mainly the problems of 

the women folk, their marriage; security in the society etc. The following is 

the sketch of the novel. 

A poet and his friend started to go to Ooty on a pleasure trip to escape 

the heat of the plains and to enjoy the glorious scenes and to breathe the 

bracing air of Neilghery by train. In the train the poet makes acquaintance 

with some children and a lady. At last he touched a subject in which she was 
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interested and then the chat continued ceaselessly till they reached Coonoor. 

When the train stopped there, some friends came to receive her. She bade 

good bye and walked with her friends to the nearby bunglow. The poet 

followed her as he was portrayed to be a person having woman mania and 

therefore traping her. He told her that he was very much interested on the 

question of the education of children and wanted to know more about the new 

methods of which she was a master. That was the first time the poet took any 

mterest in education. His friend confessed that the lady was fascinating. 

The friend booked a jutka for six rupees and thanked his stars for his 

good fortune. The horse was a stubborn animal. He never saw such a cruel 

driver. He laid the lash on the poor creature that fed him. When he protested, 

the driver promised to get another horse and a little later got another one. 

The horse was the reverse of the other, ultimately he got down at the 

shop of a friend who was a musalman. He was completely drenched in the 

rain on the way. He related his adventures to the shop keeper, and the 

shopkeeper laughed at the poets conduct and the Jutka incident. Before his 

trip to Ooty, he got the address of a building called snow house hill where 

there were good friends and its whereabouts are not known to him. While he 

was cogitating what to do, a coach and a pair drew up at the shop. A fifty 

year old gentleman with a grey musalman turban got down from the coach. 

The old gentleman invited him to his house and after some hesitation he 

accepted to visit his house in his coach. 
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The gentleman said that there were ladies, and asked him to avoid 

touching them if he was a blackguard which means an untouchable other-wise 

It did not matter. "God has sent us a guest". He said to his daughter. 

The friend who was brooding all the while about his stay was happily 

wondering at the change from bad to good and good to bad. He saw that good 

comes out of bad. How wretched he felt in the Jutka! At last they drew up 

before a mansion glittering with lights. Which was tlie building of the 

gentleman in musalman turban. He was called Balay>'a Naidu and his dauther 

was Saudamini. 

Balayya Naidu was a sudra but he had a Brahmin cook, but his servant 

was a sudra. When Balayya Naidu offered some refreshments, he instructed 

his servant not to touch it. He did not want the refreshments to be polluted 

because his guest was a sacred Brahmin. 

Balayya Naidu believed that he himself was an exception to the rule just 

like the samts who made the laws but were exempted from their own rules. It 

is a classic example of the piercing satire which Gurazada can express in 

simple style. A great man is a law unto himself but he must, maintain the 

social laws in all their rigidity for others. This was the philosophy of a 

greatman. Balayya Naidu asks Saudamini the name of the king who married a 

fisher-woman. But she turned away ansv^ering the querry. 
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Ballayya Naidu said that there was perversity in human nature-specially 

youthful nature. More so in women. If I told her to go away, she would stop 

and if I asked her to stop she would go. Saudamini had a scant respect for her 

father as he brought his mother and kept her at Ooty. As long as her mother 

had charms, she was treated well by her father. But after the birth of 

Saudamini, naturally the charms faded away and thereafter the affection of 

Balayya Naidu for her mother also deteriorated. In this context Gurazada 

made the following observation about Saudamini - a character of his creation. 

Nor spirit was glorious - at the period of highest beauty and aroma of 

youth, it is bound to be. It may deteriorate later. A rose may fade later. But in 

full bloom it has its beauty and fragrance. 

Saud^nani's thoughts though she was young, were high. She had the 

pride; She had the pride of a conqueror of men - a Napolean. She owned a 

vast treasure, and it was hers to give or withhold. More than any king or 

Emperor, who was conscious of power, power not combined with royalty as it 

usually is, but with love. 

The love transfers itself with the higher. It catches its red li^t. Even 

faults acquire a beauty. Even ignorance is a virtue. You have the satis&ction 

of teaching and learning, that are some of the pleasures of sexual love. A 

woman may knowwiiat life teaches. But a man first learns, tries to make her 
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unfold petal by petal, that life to him unknown or dimly known- to his ken. 

His activity in street, she does not share. True life which gave her being a 

shape. The life of her family which was different from her, all these things 

utterly indifferent to a brother, but all important to a husband etc. 

Balayya Naidu promised him to provide accommodation for a week 

with certain restrictions that he should not see any one, should not go into the 

streets "This house and his unfrequented surroundings you are at liberty to 

roam." 

"One promise as a guest; you will never say a word about my family to 

any one, we live here in utter seclusion. The world is wicked and curious and 

mercenary. My daughter is unmarried, she marries and goes into the world. 

Till then no body can see her or know her unless I choose. This is the 

responsibility of a father nowadays. I am sorry I did not marry her when a 

little girl. Now she has a mind. What can a child know? But she thinks she 

knows I cannot trust the counsels of my relations. Their advice is tinged 

with selfishness. So also of youngmen. Before you leave, 1 may take your 

advice. I can give her hand, if I choose, to half a dozen Zamindars all at once, 

like Draupadi. They will do anything to earn a look from her. I am proud of 

her beauty. You should have seen her mother when she was young. But that 

is another story." He must have prescribed these restrictions on Saudamini on 

account of the lurking fear that he brought her mother and similarly somebody 

may usurp Saudamini which Balayya Naidu does not like. 
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A Nellore Brahmin brought coffee and told the story. He talked of the 

experiences. There are things but he should not speak. Life is precious! Naidu 

was good. He would never leave him but his woman was a shrewd and pinch, 

heartless. The girl was an angel. In half an hour he gave pen and ink sketches 

of the establishment. His real wife and family were in Waltair. 

Having failed to secure the company of the woman after whom the poet 

friend followed has returned to the house of Balayya Naidu who allowed him 

to stay in his house as Balayya Naidu was attracted by his skilful talk. The 

three - namely Balayya Naidu, the poet and the friend enter themselves into a 

conversation which revolves round important topics of the day. Incidentally 

Gurazada expresses his opinions in the shape of the conversation among tlie 

trio. 

The poet said that the woman must rise and rebel. She was a better 

humanbeing. People would say she was weak. The peasant woman in our 

country is strong, hard, more enduring than man, who dozes off in the fields. 

The woman transplants, and picks cotton. She sows seeds and she was a maid 

servant of all work, who pounds rice etc. Now woman of the higher caste, 

draws water, cooks etc. The refined woman, the highest handiwork of God, is 

physically weaker. But if we place in her hands an instrument which 

neutralises brute force, only the women must be armed, when she goes out 

with a revolver or a dagger. Thus Gurazada advocated the theory that women 

must be armed to protect themselves from the wily and wickedmen. 
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The other man said that the eyes were enough to kill. The poet agreed 

that eyes were enough to conquer five souls. But there are Brutuses who 

require cold steel and not bullet. Then alone women can hold their own 

against cruel men. 

The poet says that cooking should be abolished, and suggested that men 

should get food from the common dealer. He should have apparatus to warm 

it. It is better prepared at a professional shop. Each street should have a shop. 

A family goes out and eats without the bother of cooking. What a saving of 

energy! 

"The poor can not atYord it" said the other man. 

Balayya Naidu said "there will be no poor in his Utopia". The poet says 

that he is speaking of this real world. A poet and a prophet are ahead of their 

times. Balayya Naidu likes the idea of a sword exercise. Poet undertakes to 

teach her. She begins to learn. He has the run of the show. He teaches her 

poetising. She begins to read verses. Thus the poet could establish a contact 

with Saudamini. Though Balayya Naidu did not like this, but was swayed 

away by the supernatural skills of the poet. 

A Zamindar who longed to have her company wishes to spirit her 

away. She stabs him. When the poet tried to molest her he was beaten and 

bleeds. She returns home like a doe, skipping on the hills. The poet is brought 

home in a rickshaw. The next day we learn that a Zamindar has been stabbed 

by thugs while out riding etc. 
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The heroine Saudamini must be having a brother when the poet floors 

in a fight and threatens to stab. She interferes. He gets up. They talk apart. 

She enjoins silence. 

The poet adores the beauty of Saudamini and wants to love her and at 

one stage he says to himself that if he was richer, he would have carried her 

away into some island in the mid-sea, as Ravana carried away Sita and there 

make her the queen of a Realm of Beauty. 

How wonderfully Gurazada highlighted the role of Indian wife and 

Indian womanhood can be visualised in his expression through the poet who 

says that the women are like flowering trees, some trees flower before they 

arrive there. When three generations of women flowers have passed away and 

she is the fourth. He explains why women should marry. A woman may lose 

beauty and freshness in the eyes of strangers. But to a husband who has a 

head and a heart, a wife's beauty will never wane. When a young man marries 

a young woman, her beauty is only physical beauty. But as time rolls on, 

associations, and ties of daily life-children, common joys and sorrows. The 

solicitude which she naturally shows to a husband though there may not be 

much love in the matter, all these replace the bloom that fades, the glow that 

slackens in the eye, etc. 

He speaks of the beauty and the culture of women. They preserve it 

much longer than others. These are the women that work and are happy-

tempered philosophers. He means that if she wants to keep her beauty, it is an 

asset worth keeping, she should work, work in the open air, walk, cycle ride 
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and be a philosopher. She should not let troubles of this earth, leave furrows 

on her brow. 

The poet suggests to her that she is born with traditions of freedom. 

Why should she marry and sell herself to any man? But she should marry 

some one who will see more beauty in her eyes and in her life a physical 

beauty. Beauty fades. It is a misery to be bom a woman. 

Suppose a man becomes a leper or a permanent invalid. If the wife 

loves him or if he has children, suppose they put up with it, there must be 

special sources. The present tie is, no doubt, too tight. 

Finally he advocated that "The woman must rise and rebel". He 

predicted a day when women would fight for equality and achieve equality^ . 

How true is Gurazada's prediction as in the present day women are 

successfully competing with men in all spheres of activity. Women are 

employed in offices holding posts of administrative officers permeated into the 

police department. Some women are serving as pilots. Thus they proved that 

they are equal to men. The author's prediction is cent percent true. His 

foresight is laudable and unparallelled. 

In the end a word to add. In his short life span Gurazada produced all 

forms of literary exercises. He wrote poems, short stories, plays, 

commentaries, prefaces, classical poetry and all other literary forms except a 

novel. This gap is filled by Saudamini. Had Gurazada lived a little longer, the 

plot he prepared in English would have been very masterly been produced by 
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Gurazada in spoken Telugu. Thus fate prevented him to complete this literary 

form. 

Kondubhattiyam and Bilhaniyam: 

Both these dramas are incomplete. Only three acts of Kondubhattiyam 

are available. It is not known whether the subsequent part of the drama was 

written at all or was lost, if written. From his diaries, we learri that 

Kondubhattiyam had been written in 1906 even before Kanyasulkam (second 

edition) and the manuscript was lost in the train while he was travelling and he 

wrote it again in 1910. The names of Kondubhattu and Girisam occur both in 

Kanyasulkam and Kondubhattiyam. Probably they were two persons with the 

same qualities and characteristic features. From the way in which they were 

presented in Kondubhattiyam their earlier life was depicted in Kanyasulkam 

and their latter life in Kondubhattiyam. From this available incomplete drama 

it is not possible to know about the complete theme which Gurazada had in 

his mind. 

Bilhaniyam"'̂  is another incomplete drama. Only two acts were 

published-the first in 1910 and the second in 1911. The odd feature about it is 

the adoption of an old well known-theme the historical story of Bilhaniyam"* .̂ 

When Burra Seshagiri Rao met Gurazada once in 1913 he wanted to know 

why instead of choosing a social theme as before he chose a legendary story 

for his third Drama. He said that he did so to meet a challenge from some 

critics of the spoken Telugu who said that the spoken Telugu might be suitable 

to social themes particularly as in the case of Veeresalingam's praliasanams 
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(farce) and the language of the characters with varying dialects might be 

vigorous, but when the story was a dignified one and belonged to the past, the 

present day spoken dialect might be unsuitable. "I wanted", he said, "to dispel 

their prejudice as a baseless misapprehension'"*'. 

It is interesting to note that the well-known social reformer 

Veeresalingam wrote mostly in literary Telugu while Gurazada wrote even 

historical themes in spoken dialect. 

Kondubhattiyam: 

It is clear that Gurazada wanted to depict how prostitution was in vogue 

in those days and how a pimp managed the profession of prostitution and 

eckcd out his livelihood. Kondubhattu who resorted to this profession of a 

pimp had an elementary knowledge of Sanskrit. He was proud of his birth as a 

vedic brahmin but surprisingly was not ashamed of being a pimp. He had a 

son, by name Ramamurthi. His elder brother's son Venkanna and his sister's 

widowed daughter, Parvathamma also lived with him. Kondubhattu was 

selfish and cruel also. He was slowly robbing Venkanna of his paternal wealth 

and was financing his son's education in modem schools. He expected his 

son would become an officer or a District Munsiff But Venkanna's education 

was neglected. Ramamurthi like most other young men who were receiving 

western education, disliked orthodoxy, superstitions and false beliefs. He 

developed a fancy Ibr western culture, and co-operated with social reformers 

m their endeavours to put an end to social evils. He was ashamed of his 

father's profession as a go-between and openly attacked him. He denounced 

his practice as a pimp and his association with the dancing girls for the sake of 
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money. But when he was in dire need of money, he accepted his father's 

money procured by such foul methods. Venkanna, though he knew his uncle's 

behaviour did not protest. Though he did not agree with the ideas of his 

cousin, Ramamurthi, he had a liking for him. He hated the immoral behaviour 

of Parvatamma and left the house when she attempted to tempt him. He was 

friendly to Akkabattulu who belonged to the community of Viswa Bralimins 

(Godsmith). He would not accept the superiority of the Brahmins and their 

priests (purohits) and religious Gurus. Akkahabattulu was well aware of 

Kondubhottu's activities and his neglect of Venkanna's education. He was 

sympathetic imd helpful to Venkanna. He helped Venkanna to live 

independently by making and selling splendid snuff. Akkabattulu welcomed 

Ramamurthi's decision to marry a widow. But Kondubhottu was planning a 

matrimonial alliance between Ramamurthi and Ramamurthi's material uncle's 

daughter. But if Ramamurthi married Parvatamma with the object of social 

reformation, Venkanna could many the girl proposed for Ramamurthi. 

The drama, in the three Acts, is a description of prostitutes life, of 

Manjuvani and Rangasani, and also the activities of Kondubhottu. 

Kondubhottu was a pimp acting as a paramour to Manjuvani. There were 

occasions when Kondubhottu received rebuffs and even thrashes from the 

prostitutes and their paramours and he brushed them aside and pocketed any 

insult. Ramamurthi, his own son was likely to prove to be his nemesis as the 

incomplete story indicates. How an old order was changing, yielding place to 

the new, in all aspects of social and cultural life of the people in our country as 

a result of the British domination was illustrated in the play which comes the 

second theme of this incomplete drama. 
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In the third act we come into contact with the educated people. Diwan 

Bahadur Rajaram, Rao Bahadur Madhavayya, Kesaverayudu and Girisam. 

Gurazada shows how among such intellectual products of the age there were 

differences of opinion. Madhavayya was the president and Kesavarayudu, the 

secretary of the Brahma Samaj of their place, Indrapatnam. 

Diwan Bahadur was in favour of widow-marriage and social refortns in 

general but was not a member of the Brahma Samaj. In justification of his 

remaining in the orthodox Hindu society he says, "some people like myself 

can be of some help to widow-marriage and other deeds of social refonn by 

remaining in the old order of Hindu society and practically, though secretly 

contributing to the cause of social refonn money or influence". Kesavarayudu 

is in favour of conducting widow-marriages according to the rites of the 

Brahma Samaj, and Dewan Bahadur Rajaram agrees with him. Rao Bahadur 

on the contrary, likes to conduct them according to the rites of Hinduism and 

Girisam agrees with him. Madhvayya is accused of being inconsistent by 

discarding Brahma Samaj in this matter. But Madhavayya justifies his attitude 

by saying that widow-marriage reform will not make good progress in the 

country if it is associated with Brahma Samaj, Girisam agrees with him also. 

Diwan Bahadur Rajaram defends Kesavarayudu s attitude by saying that it is a 

diplomatic measure; what is wanted is widow-marriage, whether it is done 

according to the rites of Brahma Samaj or Hindu rites. There is no conflict, if 

it is done according to the rites of Brahma Samaj. But there is strong 

opposition, if it is done according to the Hindu rites. Moreover it is very likely 

that nobody will come forward to conduct the marriage according to Hindu 

riles. Girisam does not agree with the Dewan Bahadur and even goes to the 
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extent of accusing him of being a coward and time server. Rajaram preaches 

prudence and achievement of success should be their aim, whatever be the 

means adopted and he gives three hundred rupees to Ramamurthi the 

prospective bridegroom as a gift. This topic does not appear in the remaining 

six scenes of Act III and we can not say how Gurazada planned to solve the 

question of widow-marriage as the play is incomplete. The intention as 

expressed in this drama is that Gurazada is a champion of widow-marriage. 

He supports Kandukuri in this respect. Thus both of them had the same 

reform and vision in their mind. 

Biihaniyam: 

There is a world of difference between the original story as depicted in 

the Sanskrit version and the story of Guruzada's drama, though the name is the 

same. According to the original story, Madanabhiramudu, the ruler of 

Panchala had a daughter by name, Yamini Pumatilaka who wanted to be 

educated. The king appointed Bilhana, a renowned scholar to be her tutor. In 

order to avoid the possibility of their seeing and falling in love with each other 

a screen was put up between the two, while teaching. Bilhana was told that 

Yamini had leprosy. Similarly Yamini was also told that Bilhana was 

completely blind. The device was very successful and neither of the two ever 

made any attempt to see the other. One evening when the full moon appeared 

to Bilhana who was a gifted poet suddenly burst into singing a sloka 

describing the moon. Yamini wondered how a blind man could see the moon 

and sing in praise of the splendour of the moon. She could not control her 
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curiosity and lifted the screen and saw Bilhana and Bilhana looked at Yamini 

and noticed no sign of leprosy. They fell in love with one another. 

The king Madanabhirama came to know of this and was enraged at the 

daring attempt of Bilhana to seduce his daughter and ordered that Bilhana 

should be hanged to death. But before he was hanged, the king came to know 

what had actually happened and not only pardoned Bilhana but decided to 

give his daughter in marriage to him. This drama follows the above mentioned 

story until Bilhana was appointed as the tutor to the king's daughter, but the 

incidents after this are all dilTerent. There is no screen between the tutor and 

the pupil, no ban on their looking at each other or talking to each other, 

Bilhana was a poet of eminence according to the classic story and Gurazada 

emphasised the poetic talent of Bilhana and represented him as one belonging 

to Kashmir. This aspect was the main topic among the scholars attached to the 

royal court-grammarians. Logicians and Vedanties. They all looked upon 

Bilhana with envy and were always planning how they could prejudice the 

king against Bilhana. They were carrying tales against Bilhana time and 

again. But the king knew very well that the court scholars were jealous. He 

also knew that they were inferior to Bilhana in intellect. What was more 

important was that Bilhana was a poet of eminence while none of the court 

scholars was a poet of any worth. Among the tale bearers, the king's minister, 

Nanamantri was most prominent. He was very wicked. He wanted to get rid 

of Bilhana particularly because Bilhana was a northerner. Among the court 

scholars the topic for discussion was frequently the place of poets in culture. 

While scholars like grammarians and logicians spend many years in studying 

the subject and acquire knowledge, poets with little learning come to 

prominence by their fancies and thoughts which do not require any serious 
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study. They lament that knowledge of sastras is losing its importance and that 

poets with their random thoughts and skill in versification are honoured as 

superior to great scholars. When one remarked that the talent of a poet like 

Bilhana is a natural gift that cannot be claimed by others, though they might be 

great scholars, one scholar a logician, replied "worthless poetry, one of my 

pupils is writing poetry and I reproached him and said that if he continued to 

write any poetry I shall send him away and do not teach him logic any longer", 

Another scholar, a grammarian said "what an irony-a friend of mine asked me 

to practice versification and became a poet". 

The court jester in the play is a typical one, different from the court 

jester of any other play-either Sanskrit or English. Gurazada's talent in 

creating typical characters is, very well illustrated here. The humour of this 

jester is never coarse or vulgar. It exhibits scholarship and sagacity. He is not 

a prattler. He knows when to speak and when not to speak. Sometimes he 

startles the courtiers and scholars by his sarcastic, shrewd and Jocular 

observations. He is free in expressing his statements and feels confident that 

the king never misunderstands him. Sometimes, he seems to be of the type of 

Tenali Ramalingam"*^ or Birbal"*"* and occasionally he reminds us of king Lear 

Fool."''* Once the king asked the court jester to say "what is truth"? The jester 

at once replied "what the ministers say is truth". "How can a false statement 

of theirs become truth"? asked the king. The jester immediately said "so long 

as they remain as ministers even a false statement becomes true by the power 

or strength they then possess". The king and his courtiers smiled but the 

ministers felt humiliated. 1 feel sure that if the drama was completed, this 

jester would have been one of the best characters created by the fertile brain of 

Gurazada. 
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One very important point of difference between the classic story and 

Gurazada's Bilhaniyam relates to Ranasimha, the prince of Kashmir who was 

in love with Yamini and asked his friend Bilhana to persuade Yamini to 

accept his love and marry him. Bilhana did not feel any resentment; on the 

contrary he felt that this request was a boon, because he was sick of the dirty 

politics, scandal mongers and envious scholars of the court. The author made 

him say "what a nasty country and what a wretched people!". He left the 

country lest he should be a victim of the plots brewing in the coterie of 

courtiers and court scholars. As the play was left incomplete we can not say 

how events developed alter the exit of Bilhana. Gurazada had already 

deviated from the current story and would develop it according to his plans as 

an artist and it is only for a genius of his intellectual calibre to divise how 

exactly it would have been developed. 

There is an interesting side-light in this drama. It reflects a change in 

estimating the relative values of scholarship and the creative art of composing 

poetry. For a very long time in the past there existed a saying 

"Kavyalapanscha Varjayet" Which means "avoid the talk of the Kavyas, 

generally poems". 

This saying is intended to emphasise the supreme importance of the 

Vedic lore in ancient and in latter times to give prominence to scholarship of 

the Pandits, who did not and could not compose poems. Till very recently 
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people who were neither Pandits nor poets honoured the Pandits more than the 

poets. 

In this incomplete play of Bilhaniyam, the court pandits express their 

deep sorrow for the fall of scholarship and the rise of poetry and they think that 

this unfortunate state of things has been coining on since the time of king 

Bhoja who himself was a poet and honoured poets more than scholars. 

Today scholarship is condemned as pedantry and poets are extolled and 

honoured as creative artists. 

The importance of Bilhaneeyam cannot be over emphasised except that 

Gurazada wanted to dispel the impression that spoken Telugu is not 

compatible to his historical and classical works. 

Congress Mahasabha (Madras 1908) 

It is observed that Gurazada once attended the meeting of Congress at 

Madras. He could immediately assess the people that attended the meeting. 

He found more of platform lecture rather than action required of them. He 

expressed his opinion about the shallowness of the people rather than their 

sincerity in the achievement of the ideals of the congress in the following 

verse: 

Tell me not in scornful numbers 
Congress is an 'empty' show 
For though many a delegate slumbers 



184 

Seats are 'full'in every row. 

Congress is earnest! Congress is real 
Self-Government is its goal; 
Action said, a high ideal 
Is always good for the human soul! 

In the congress field of battle, 
111 constitutional stife, 
Indulge internal rattle, 
Never lift a chair for tife. 

Lives of Moderates all remind us 
we should wisely keep from crime; 
Open sedition only finds us, 
Shelter in a far-off clime 1 

Let us then line up and speaking, 
Speaking at a furious rate; 
Not always some benefit seeking, 
IvCarn to be loyal and to wait.'*"'' 

A careful examination of the poem shows that Gurazada could see the 

internal strife that started among them even in the early days, of being an ideal 

homogeneous organisation heterogeny started in the beginning itself, which 

has now assumed diobolical dimensions as to collapse the organisation. 
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The Emeralds: 

Under the bowers 
Where the Ocean Powers 
Sit on their pearled thrones, 

Through Coral Woods 
Of welteing floods, 

Over heaps of unvalued stones; 
Through the dim beams 
which amid the streams 

Weave a network of coloured light 

Last night 1 locked the thought of her, 
Within the dungeon of my heart, 
But what a daring thief that was 
He ran away with prison itself 

The thought of her, I locked by night 
Within the dungeon of my soul. 
But strange to think the burglar's might 
Who ran away with jail and all"."*̂  

Other Plots and Works: 

Subject for an Extravaganza 

"A young man makes love to a girl whom he often sees on a terrace of 

a house . She notices his attentions, signs etc. She is in her Puttillu (Parents 

house). 

On moon light nights he goes along that street and listens to her music. 
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He sings snatches in the same tune. She replies. 

She makes enigmatical appointments leading him to all kinds of 

escapades ending in embracing the dasi (servant) At last she hatches a plot 

with the hero's wife, so that on a certain night the wife and the hero meet". 

The Eurasian drama (Plot): 

"A big civilian keeps a hill woman. Had two children. They are 

brought up in Fingland. Marries and provides the women and children to keep 

her silent. He severs his connection from her (sic). She knows not where he is. 

A mussalman merchant (butler turned merchant) gives her the instalments (?). 

Fhe youngman and his sister return. He does not know that his mother is a hill 

woman. Thinks his father is no more. But when he returns to India everything 

IS altered. His friends are - He asks her if she does not feel for this - she feels 

not etc. Shall I make the children return when supplies fail. The European 

married and has children The infedles (sic)? He makes love to another".'*^ 

For the refomiation of the society, Gurazada believed and acted that 

pen is more powerful than the sword with the philosophy that the sword after 

all tares the body but the pen reforms the society. 

49. Satyavrathi Satakam or Rutu Satakam 

Anand Gajapati, a lover of poetry in his assemblage of poets once gave 

a single line in Telugu'" in a particular metre called 'Kandam' and asked the 
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various poets in his court to fill up the remaining three lines. In fact a person 

able to write well in this particular metre is recognised as a real poet. Unless 

one has sufficient grip over the prosody, he can not deliver the goods in this 

particular metre. Gurazada has successfully written 25 stanzas in this metre 

invariably using the last line given by the Maharaja in each poem with all the 

artistry at his command. His stanzas in this satakam are not inferior to any of 

the similar stanzas in the classical literature. 

Subhadra: 

It is an incomplete poem written in classical prosody. There was a 

criticism from some comer among the scholars that he was not well-versed in 

classical poetry and to dispel the criticism therein, he has chosen a different 

line. The book Subdhadra (though incomplete) stands contra to the averment 

of the scholars since the so called chaste classical style is amply exhibited by 

him in this piece. So, he is in no way inferior to the contemporary classical 

poets. Broadly all the qualities required in the traditional classical style are 

found in this small piece. 

In addition, Gurazada has written other poems like Minuguru 

Purugulu^^ (glow worms), Pillala Pata" (song of tiny tots). Congress 

Mahasabha^"' (The great conference of congress)etc. with lucid lilting style that 

appeals to the hearts of one and all. 
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In his poem "The Wonders of Ooty",̂ ** "Umapathy Archana""^' and 

"Nilagiri songs"'*' he expressed his gratitude towards the members of the 

Vizianagaram royal family, whom he served with unflinching gratitude and 

devotion. He has thus translated his devotion in the form of poems on Appala 

Kondayamba praying God for her well-being. This is however not slavery but 

the exposure of his gratitude towards the royal farnily. This is a striking 

feature of all the rulers of the Vizianagaram estate their benevolence and 

kindness towards their subjects. Even today every citizen of Vizianagarani 

treats the Pusapati royal family as demi-gods. 

Conclusion: 

All his works are purposeful in aiming at social, economic and religious 

issues. They rellect that pure love is sacrifice and not revenge, that true 

religion is tolerance and that the paths may differ but the central essence of any 

religion is the same. He projects the women's problems in three ways the first 

one IS correcting the husband by his wife, secondly an idealist becoming a 

prey to a prostitute, thirdly the incompatibility of the ages of the husband and 

the wife. A tilt on superstition, untouchability and a strong stress on 

patriotism and universal brotherhood and finally humanism are the essence of 

his works. 

Gurazada has many themes in store as could be seen from his 

unpublished notes. He could not complete all the themes for want of time as 

fate has taken him away permanently in the form of death. Had he completed 

all the themes he contemplated, the Telugu literature would have got better 
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embellishment with the writmgs of high order. Veeresalingam was a prolific 

writer and produced many volumes but they are restricted to the educated few. 

Gurazada's works are not many in number. For example, his play 

'Kanyasulkam' is so popular that it has become a household name in the entire 

lelugu countr)' be it a literate or an illeterate. 

Gidugu acted as a champion of spoken language with his untiring 

efforts as a humble worker but there is not sufficient literary contribution by 

him. But Gurazada championed the cause by his literary works. If Gidugu is 

the body Gurazada is the brain for the spoken language movement. 

Gurazada has made a sizable contribution to literature. Some of his 

works are complete while some incomplete for obvious reasons. His Dairies, 

Notes, Prefaces and Forewords to the various literary works have not been 

dealt with here. They will be cited according to the context. Kanyasulkam is 

the magnum opus and it will be dealt with at length in a separate chapter. 
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