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Chapter-VII 

The Mayor of Casterbridge 

The l\/iavor of Casterbridge. Hardy's eighth published novel, deals with 

the fact of inhuman treatment of women by society. The major women 

characters in the novel-Susan Henchard, Elizabeth Jane and Lucetta Temple 

man are all the victims of patriarchal ideology represented by Henchard. 

Hardy depicts his women characters in the perspective of a new form of 

economy that inspires success, possession and competitiveness at the cost of 

basic human values. The novel shows dehumanization of the masculine world 

at the advent of alien values in the rural world of England. The male concept 

of economic success did not spare the sacred man-woman relationship. 

Aggressive Capitalism forces man to consider woman as commodity and this 

commodity is disposable when it fails to provide any utility to them. In fact the 

novel analyses subjugation of women, their subordination to the patriarchal 

ideology and denial of basic human dignity to them. Hardy through Michael 

Henchard attacks bitterly the tendency of male society to transform woman 

into a commodity. Discarding tender values of love, affection and care, the 

society creates a successful business personality who does not recognize any 

other relationships than business. Hardy, though not a 'feminist' in the political 

sense of the term, shows defeat of patriarchal society's materialistic concept 

of success to the feminine values of love, affection, pity, and care. Through 

Henchard's tragic destiny Hardy shows the triumph of feminine values and 

when Henchard surrenders to love and affection giving up his patriarchal 

attitude it is too late and he dies lil<e the 'caged goldfinch' starved of affection 

and love. 

Elaine Showalter in her essay, "The Unmanning of the Mayor of 

Casterbridge" says that the novel begins with a scene that dramatises the 

analysis of female subjugation as a function of capitalism which Engels had 

recently set out in The Origin of the Familv. Private Property and the State 

(1884): the auction of Michael Henchard's wife Susan at the fair at Weydon -

Priors' (Showalter: 1989, 102). Being intoxicated by the rum-laced furmity 
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Henchard considers himself a man obstructed in his way of progress by his 

early marriage. The narrator informs that the conversation takes a high turn, 

as it often does on such occasions, "The ruin of good men by bad wives, and, 

more particularly, the frustration of many a promising youth's high aims and 

hopes and the extinction of his energies, by an early imprudent marriage, was 

the theme" (The Mavor of Casterbridae. 74. Henceforth referred to as MC). 

Henchard thinks that his wife is responsible for his penniless condition and he 

firmly believes that woman is the obstacle on his way to progress. He says, "1 

married at eighteen, like the fool that I was, and this is the consequence o't" 

(MC 74). He holds responsible the fact of his close contact with woman which 

has forced him to come down to this penniless condition. He does not need a 

woman as he is sufficient enough to earn enough money by dint of his skill. 

He declares that "I haven't more than fifteen shillings in the world, and yet 1 

am a good experienced hand in my time. I'd challenge England to beat me in 

the fodder business: and if I were a free man again I'd be worth a thousand 

pound before I'd done o't'. But a fellow never knows these little things till all 

chance of acting upon 'enm is past" (MC, 74). Henchard wants to rid himself 

of his wife like the "brooding horses" that were being auctioned in the nearby 

tent. To stress the likeness of the position of women in the society with the 

cattle. Hardy incorporates the scene of horse auction. The auctioneer selling 

the old horses in the field outside can be heard saying "Now this is the last lot-

now who'll take the last lot for a song? Shall I say forty shillings?" (MC75). 

Hardy wants to stress that Henchard needs money to start his life anew as a 

businessman. To him his family has no more value than the horses waiting to 

be auctioned. Henchard declares, "For my part I don't see why men who have 

got wives and don't want 'em shouldn't get rid of 'em as these gipsy fellows do 

their old horses... Why shouldn't they put 'em up and sell 'em by auction to 

men are in need of such articles? Hey? Why, begad, I'd sell mine this minute 

if anybody would buy her!" (MC 75). 

Patriarchal society relegate women to the status of commodity. 

Henchard believes that his wife is disposable when she loses her utility. 

Henchard's statement during the auction of his wife exposes society's attitude 

to women:" Here I am waiting to know about this offer of mine. The woman is 
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no good to me. Who'll have her?" (MC 76). "I asked this question, and 

nobody answered t o ' t . Will any Jack Rag or Tom Straw among ye buy my 

goods?" {MCJ6 ) He affirms that 'it has been done elsewhere (MC, 78) and 

that such sales were not uncommon. "I am open to offer this gem of 

creation" (M C 75) "All I want is buyer", (MC 76) As Elaine Showalter 

observes: 

The auction is clearly an extraordinary event, which violates the moral sense of 

the Casterbridge community vî hen it is discovered twenty years later. But there is 

a sense in which Hardy recognised psychological temptation of such a sale, the 

male longing to exercise his property rights over women, to free himself from 

their burden with virile decision, to simplify his own conflicts by reducing them ' 

the ruin of good men by bad wives." 

This element in the novel could never have been articulated by Hardys Victorian 

readers, but it has been most spiritedly expressed in our century by Irving Howe : 

To shake loose from ones wife; to discard that drooping rag of a woman, with her 

mute complaints and maddening passivity; to escape not by a slinking abandonment -

but through the public sale of her body to a stranger, as horses are sold at a fair; and 

thus to wrest, through sheer amoral willfulness, a second chance out of life - it is with 

this stroke, so insidiously attractive to male fantasy, that The Mayor of Casterbridge 

begins." 

The scene, Howe goes on, speaks to 'the depths of common fantasy, it summons 

blocked desires and transforms us into secret sharers.No matter what judgements 

one may make of Henchard's conduct, it is hard, after the first chapter, simply to 

abandon him; for through his boldness we have been drawn into complicity with the 

forbidden* (Showalter in Dale Kramer(ed) 1989, 102). 

Mr. Howe accuses the male members of the society in having the 

share with Henchard in his act of wife selling and entire male society secretly 

cherishes the idea of getting their wives sold in the market like horses. 

Through Henchard's act the secret wish of the entire male members of the 

society is projected as common with Henchard's act Through the particular 

incident Mr. Howe shows general tendency of the masculine world. Here 

Henchard is the representative of the dehumanized patriarchal society. 
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Abjuring bonds of affection gradually alienates Henchard himself from the 

values that give sustenance for living. Devoting himself to the pursuit of 

money, paternity and power, he becomes a successful businessrnan and 

rises to the position of Mayor of the town at the cost of subordination of the 

tender values of mind. 

Before the auctioning of Susan begins, the author focuses on the lack 

of any warmth of human relationship between Henchard and his wife. Susan 

like a dumb and mute animal follows her husband listlessly towards the fair. 

Michael preserves a "perfect silence" as they move along the road together. 

Michael's silence is an artificial one and this silence is deliberate on the part of 

Henchard to ignore his wife. He was "pretending to read" as he walks, he 

appears to want 'to escape an intercourse that would have been irksome to 

him' (MC, 70). He wants to escape "intercourse" with the woman. The narrator 

does not inform us what has gone wrong with the marriage. The narrator 

Implies that "the man and woman were husband and wife,and the parents of 

the girl in arms, there could be little doubt. No other than such relationship 

would have accounted for the atmosphere of stale familiarity which the trio 

carried along with them like a nimbus as they moved down the road" (MC,70). 

Hardy's belief in the institution of marriage got gloomier since the 

beginning of his career as a novelist. Hardy's disillusioned faith in the 

Victorian institution of marriage manifests in the silent gestures of the couple. 

The patriarchal society turns a woman into a silent and unquestioning follower 

of her husband. Even the attempt of her husband to turn her into a saleable 

commodity does not raise any protest from the society. On the other hand, the 

society considers his act of wife selling as an assertion of patriarchal will, and 

natural on the part of a male. As Anne Z. Mickelson observes: 

Thomas Hardv'sThe Life and Death of the Mayor of Casterbridge The Story of a Man 

of_Character(1886) offers a radical insight into the capitalistic system. He exposes the 

myth of the family as sacred and demonstrates the economic basis of family and 

social relationships. By making the wife-selling episode central to the structure of the 
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novel, Hardy reveals the underlying concept of wife as man's property, to be 

negotiated in any way the man sees fit (Mickelson;1976,86). 

When Henchard enters the tent of the furmity woman, his talk centres 

round his failed marriage and Henchard thinks that the woman with whom he 

is married has ruined him Hardy depicts the existence of cash nexus in the 

cruel transaction of a silent wife. Actually Hardy shows the underlying motive 

of business in marriage. In the auction of Susan, Hardy exposes the cash 

nexus as the driving force of the so-called social relations. Henchard says, 

I'll sell her for five guineas to any man that will pay me the money, and treat her well; 

and he shall have her for ever, and never hear aught o'me. But she shan't go for less. 

Now then-five guineas- and she's yours. Susan you agree?' 

She bowed her head with absolute indifference. 

"Five guineas' said the auctioneer, 'or she'll be withdrawn' 

"Do anybody give it ? The last time. Yes or No ?' 

'Yes', said aloud a voice from the doorway {MC,77-78). 

After the auction is over, Henchard with a self-declaration assured the 

sailor that 'But she is willing provided she can have the child. She said so only 

the other day when I talked o'it'. That you swear?' said the sailor to her. 'I do' 

said she "(MC79) .Leonora Epstein in her essay 'Sale Sacrament: The Wife 

Auction in The Mayor of Casterbridge" observes: 

Susan's complfance is crucial, for without it, Henchard's act is merely cruel. Her 

willingness to accept of the sailor, as well as her implicit faith, in the legality of the 

transition points to Hardy analogy with marriage. A voluntary sale: how else to 

describe bourgeois marriage? For Hardy, most modern middle class wedding are 

sales disguised as a sale. And surprisingly once we have disengaged ourselves from 

inherited notions of love and sacrament it is easy to see that the bargain is profitable 

for all: Susan receives a more genial companion; Elizabeth-Jane, a more loving 

father; and Henchard, relieved of the clogs of marriage, rises to mayor of a thriving 

city. If wife selling is a crime, then marriage is as well {Leonora Epstein in Subhas 

Chandra, (ed) 1999,102). 

The author shows total 'dehumanization of the male spectators' 

(Mickelson, 90). They were observing the auction of Susan. The comment of 
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a smoking gentleman on Susan's qualities as a marketable asset shows his 

attitude to women: "I've had my breeding in as good circles. I may say, as any 

man," he added "and I know true cultivation, or nobody do. and I can declare 

she's got it - in the bone, mind yet I say - as much as any female in the fair-

though it may want a little bringing out "(MC75). When Newson threw 'five 

crisp pieces of paper' upon the table cloth the eyes of the spectators "became 

riveted upon the faces of the chief actors, and then upon the notes as they 

lay, weighted by the shillings, on the table"(MC78). To these spectators the 

money represents the stamp of legality upon the auction of Susan, and money 

transforms the hypothetical incident into reality in the spectators' mind. As 

Leonora Epstein observes "The spectator no less than the 'chief actors' enjoy 

a participatory role in these dramas. At the sight of Newson's cash, all the 

diverse voices of the spectators resolve into a uniform response" (Epstein 

1999.105). 

After waking from his drunken sleep, Henchard finds that Susan has 

left with the sailor, Mr. Newson, Henchard justifies his sale of Susan saying 

that Susan's idiotic simplicity and 'meekness' (MC84) has led her to the 

process of transaction and Henchard's masculine pride makes it impossible to 

see beyond his wife's gullibility and his own alcohol abuse to the real cause of 

the sale. Instead of taking the responsibility of this heinous crime upon his 

shoulder, he puts the blame on Susan; "Yet she knows I am not in my senses 

when I do that! . . . .Why didn't she know better than bring me into this 

disgrace?" he roared out.'(MC84) Henchard thinks that the selling of his wife 

is a delusion until he finds his 'wife's ring' and into his breast pocket sailor's 

bank - notes thrust carelessly in' (MC 82). 

Hardy shows Susan's frantic search for Michael Henchard eighteen 

years later, when Susan being destitute after Newson's reported loss at sea 

off the coast of Newfoundland. Dire economic necessity has forced her to 

surrender to the man who has sold her like cattle at the fair at Weydon-Priors. 

Moreover her motherhood causes concern in her about her daughter's well-

being. She is in constant anxiety about her daughter's education and 

intellectual uplift. As the narrator informs, "How could she become a woman of 
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wider knowledge, higher repute - 'better.' as she termed it - this was her 

constant enquiry of her mother" (MC 93). When Susan and her daughter 

comes to King's Arms Hotel in search of Michael Henchard , they encounter 

In the hotel dining room , "facing the window, in the chair of dignity, sat a man 

about forty years of age; of heavy frame, large features and commanding 

voice" (MC 100). Mr. Michael Henchard is presiding over a meeting of 

Casterbridge dignitaries. He is now totally a successful businessman and the 

Mayor of the town. He has risen to the position of eminence by discarding his 

wife and little daughter whom he considered a drag to his path of progress. 

While Susan is transformed into a poor and powerless mother anxiously 

seeking the patronage of Michael Henchard, her first husband. After the 

separation with her husband Susan had no right on the property left by her 

husband. She was auctioned along with her little daughter and was forced to 

accept a sailor Mr. Newson as her second husband. Though she had no 

emotional attachment with Henchard, the dire economic necessity forced her 

to take the humiliation of asking Henchard's help. During her meeting with 

Henchard at the Roman amphitheatre Susan tells Henchard: "I am quite in 

your hands Michael", she said meekly, "1 came here for the sake of Elizabeth" 

(MC144). When Susan returns to Casterbridge in search of a suitable parental 

figure for her daughter, Henchard attempts to make amends to his previous 

crime. Arranging to meet her, he sent her a note enclosing with it 'a five 

pound note and few shillings, in total the same amount with which he sold his 

wife, as if 'tacitly saying to her that he bought her back again' (MCI 38). 

Henchard thinks of marrying Susan to keep the appearance of a dutiful 

husband and father; he thinks it Important to keep the appearance in a 

commercial society. And when he secretly meets Susan at the Roman 

amphitheatre and proposes to court and marry her as Newson's widow, being 

ready then to have Elizabeth-Jane live in his home as his step-daughter. He 

exclaims "The thing is so natural and easy that it is half done in thinking o't. 

This would leave my shady, headstrong disgraceful life as a young man 

absolutely unopened..." (MC,144). Henchard still thinks Susan and her 

daughter in terms of commodity and he wants to exercise his will to bring back 

his lost commodity. Hardy points out Henchard's thorough surrender to the 

Victorian ideology of commercial success. Even in all his major relations he 
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appears to be 'extremely business minded'. Henchard considers that in 

courting Susan he is going to perform a civic duty. His visit to Susan "was 

repeated again and again with business like determination by the Mayor, who 

seemed to have schooled himself into a course of strict mechanical rightness 

towards this woman" (MC152). 

The marriage of Susan and Mr. Henchard could not evoke any sense 

of enjoyment among the Casterbridge community; they were rather mystified 

by Henchard 'choosing to marry a poor fragile woman' (MC153). They thought 

that Susan hardly matched with the status of Mr. Henchard. This attitude of 

Casterbridge people towards Susan reflects the inferior status of women in 

the society. The society thinks women merely as a status symbol. Like the 

domestic articles women are meant to enhance the prestige of a home. Hardy 

has shown explicitly this condition of women through Susan who possesses 

neither beauty, nor money to attract a successful businessman like Henchard. 

Hardy presents Susan as powerless typical Victorian mother whose brief 

existence in the novel is marked by silent suffering and humiliation. She is 

auctioned by Henchard and bought by sailor Newson. From there she comes 

to Henchard for a legitimate parental figure of her daughter. Her silent 

sufferings go unnoticed in the society, Susan as a traditional Victorian mother 

is shown with the spirit of sacrifice and self renunciation. The Victorian 

concept of motherhood implies that a woman should not live for self-

development but for self- sacrifice. She can only justify her presence in her 

family by dedicating herself to her husband and her daughter. Through self -

effacement, duty, and sacrifice she discovers her identity as a powerless 

mother. As Francois Basch observes: 

The girl who contracted marriage - which entire weight of nineteenth century 

ideology put forward as being the culminating point of a woman's life - lost at one 

stroke all her rights as a ' feme sole' that is to say free and independent individual 

.... A husband, who was in complete control of his wife's assets and person, also 

enjoyed unlimited rights over the children. Here too the law did not recognize the 

mother. It stipulated that children owed obedience only to their father, During the 

father's life, the mother as such, is entitled to no power... but only to respect (Basch; 

1977,16,22). 
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Moreover, she is burdended with a new form of responsibility due to 

her 'motherhood'. This motherhood oppressed her both biologically and 

materially. Society's biological division of role victimizes her. As a woman she 

Is burdened with the act of reproduction and rearing of children and lool<ing 

after their well - being. As Nancy Chodorow observes: 

Women's mothering also reproduces the family as it is constituted, in male dominated 

society. The sexual and familial division of labor in which women mother creates a 

sexual division of psychic organization and orientation. It produces socially gendered 

women and men who enter into the asymmetrical heterosexual relationships; it 

produces men who react to, an act superior to women, and who put most of their 

energies into the nonfamilial work world and do not parent. Finally it produces women 

who turn their energies towards nurturing and caring for children-in turn reproducing 

the sexual and familal division of labour in which women mother {Quoted in Weedon: 

1987.60-61). 

Women as wives and mothers contribute to the reproduction of 

mothering and an ideology of male dominance as well as an ideology about 

woman's capacities and nature fundamental to woman's oppression in this 

biological division role. Noted radical feminist Juliet Mitchel thinks that 

'woman's biological destiny as mother was the basic for her cultural vocation 

as socializer of children. This allocation of roles is a purely cultural. 

phenomenon. This is no reason why the biological and social mother should 

coincide" (Charvet: 1982, 132). 

Henchard, a product of patriarchal ideology, cannot imagine any other 

relationship with his daughter except biological parenthood. After his 

remarriage with Susan he asks her "Now Susan I want to have her called 

Miss Henchard - not Miss Newson. Lots o' people do it already in 

carelessness - it is her legal name - so it may as well be made her usual 

name - 1 don't like t'other name at all for my own flesh and blood" (MC 159). 

As Jean Charvet observes: 'Patriarchy's chief institution is the family... The 

family is maintained, Millett holds by the principle of legitimacy, which is the 

requirement that no child shall be brought into the world without one man 

having the role of father' (Quoted in Charvet, 1982,122). 
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Henchard becomes a victim of his own notion of parenthood when it 

becomes clear to him from the letter written by Susan that Elizabeth Jane is 

actually the daughter of Mr. Newson and not of him. He thought "that the 

blasting disclosure was what he had deserved."(MC196). The Irony of the 

situation is that "he should have no sooner taught a girl to claim the shelter of 

his paternity than he discovered her to have no kinship with him" (MC 197). 

Susan's brief existence in the novel is characterized by humiliation, 

suffering, and self- sacrifice. Her role as a wife and mother did not receive any 

recognition from the society. As mother she had to tend her child Elizabeth 

and always she lives under economic crisis. Moreover she is victimised by 

under- nourishment, sickness and death. The society instead of recognizing 

her role as a mother often made her suffer by its double - standard. Hardy 

was aware of the contradiction between woman's ideal role and her actual 

position in the society. To serve and obey- that was her duty. Susan in reality 

is not offered any role in decision making, rather she lives like a lonely woman 

bereft of the company of her husband. Her existence is hardly perceptible as 

her character always remains suppressed under the weight of major male 

characters. Her entry Into the novel is, as the author has shown, like a dumb, 

mute animal waiting to be auctioned along with her little girl child and her 

departure from the novel is also made humbly and silently except a casual 

comment on the part of a Casterbridge woman, "ah poor soul -that a' minded 

every little thing that wanted tending' (MC190). 

Lucetta Temple man, the second woman of Henchard cannot escape 

her past and ultimately she becomes victim of it. Like Susan, Lucetta comes 

to Casterbridge in search of Michael Henchard, the man with whom she got 

sexually involved in Jersey. In a rare moment of self - revelation Henchard 

discloses to Farfrae the fact about his sexual entanglement with Lucetta: 

Well, 'one autumn when stopping there I fell quite ill, and In my illness I sank into one 

of those gloomy fits I sometimes suffer from, on account o" the loneliness of my 

domestic life, when the world seems to have the blackness of hell, and, like Job, I 

could curse the day that gave me birth... while in this state 1 was taken pity on by a 
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woman - a young lady I should call her, for she was of good family, well bred and 

well educated... and she was lonely as 1. This young creature was staying at the 

boarding house where I happened to have my lodging; and when I was pulled down 

she took upon herself to nurse me. Heaven knows why, for I wasn't worth it. But 

being together in the same house and her feelings warm, we got naturally intimate. 1 

won't go into particulars of what our relations were. It is enough to say that we 

honestly meant to marry. There arose a scandal, which did me no harm, but was of 

course ruin to her {MC148 -149). 

Michael Henchard during his illness depended upon the generosity and 

care of Lucetta. He was taken pity by her and 'she took upon herself to nurse 

Henchard. They got naturally intimate for Lucetta's feelings toward Henchard 

was "warm" Henchard meant to marry Lucetta and when the scandal rose 

about their intimate relationship, the 'scandal' though made Henchard no 

"harm." He in stead of remaining by her side in her hour of need returns to 

Casterbridge without marrying her and without owning any responsibility for 

her "ruin". When the fact of their intimacy spreads throughout Jersey it is she 

and not Henchard who becomes the victim. 

Like Susan, Lucetta comes to Casterbridge searching desperately for 

Henchard. Hardy using parallelism of events shows Lucetta's first appearance 

in Casterbridge beside Susan's grave Henchard being informed of Susan's 

arrival at Casterbridge and on his estrangement from Elizabeth-Jane and 

Donald Farfrae was led 'by an almost mechanical transfer of the sentiments 

which had run to waste since his estrangement from Elizabeth-Jane and 

Donald Farfrae gathered around Lucetta' (MC220) Jt is not "warm" feeling for 

Lucetta that inspires him to transfer his sentiments to Lucetta but out of dry 

sense of duty. When Susan dies he thinks "yes I must put her in her proper 

position undoubtedly"(!ViC219). But this feeling of Henchard does not come 

out of any disinterested benevolence towards Lucetta. As the narrator 

informs: "Though he was not a fortune hunter the possibility that Lucetta had 

been sublimed into a lady of means by some munificent testament on the part 

of this relative lent a charm to her magic which it might not othenwise have 

acquired. He was getting on towards the dead level of middle age, when 

material things increasingly posses the mind" (MC220). All through his life 
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Henchard gives importance to one thing only - possession. Possession at the 

cost of tender qualities of human mind. This possessive mentality of Henchard 

is reflected in his relationship with Susan, Farfrae, Elizabeth-Jane and 

Lucetta. To him possession and establising mastery on personal relationships 

is the reverse side of same coin. So when he loses Susan, Elizabeth-Jane 

and Farfrae due to his dominating personality - he turns to Lucetta. 'His bitter 

disappointment at finding Elizabeth-Jane to be none of his, and himself a 

childless man, had left an emotional void in Henchard that he unconsciously 

craved to fiir'(l\/IC 219). But Henchard feels no strong urge towards marrying 

Lucetta. As H.M. Daleski observes: "For him the mere thought of marriage 

has been an 'oppression' so oppressive as to make him flee her and then 

resist her pleas. Now, however, he is doubly driven. He is driven morally by a 

need to make a required and acknowledged restitution of her. And he is 

driven emotionally by the need to fill an inner void" (Daleski : 1997,113). It is 

remarkable that soon after he came to know Susan's arnva) in Casterbridge 

from Elizabeth Jane he showed his eagerness to marry Susan. But in 

Lucetta's case, we find that Henchard kept her waiting for three years before 

he was urged by his materialistic and proprietorial instinct to marry Lucetta. 

When Lucetta learns from the furmity woman the fact of Henchard's 

auction of Susan at Weydon-Priors, she decides to leave and reaches Port 

Bredy to marry Farfrae. Henchard's relationship with Farfrae turns into a 

rivalry over Lucetta. Henchard thinks his property has been snatched away by 

Farfrae and tries to attack him physically. The declaration of the furmity 

woman 'formed the edge or turn in the incline in Henchard's fortune' (IVIC291). 

His reversals of fortune and Farfrae's passion for his residence made him 

think, "1, his former master, with my house and my furniture and my what -

you - may - call wife all his own" (MC302). This "smouldering passion" of 

Henchard creates in his mind a latent desire of revenge on Luccetta by 

divulging the letter written to him by her. Lucetta anticipates hidden danger 

from the letters that are in possession of a "moody and reckless" man. 

Henchard arranges a secret meeting with her at Roman amphitheatre. "She 

decided to employ persuasion - not with Donald, but with the enemy himself. 

It seemed the only practicable weapon left with her as a woman" (MC323). 
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Hardy using parallelism of events shows Lucetta's meeting with Henchard in 

the Ring, where Henchard previously met Susan. Lucetta's appearance in 

"the midst of huge enclosure evoked in his mind "the memory of another Ill-

used woman who had stood there and thus in by gone day's" (MC324). This 

meeting is a turning point in Henchard's life as it initiates the process of "un-

maning", and "his heart smote him for having attempted reprisals on one of a 

sex so weak" (l\/iC324). Intending to return all the letters of Lucetta, Henchard 

entrusts the job to Jopp, his former assistant Jopp "animated by resentment 

at Lucetta's haughtiness" (MC329) went to iViixen-Lane, a notorious locality 

adjacent to Casterbridge. He ar ranges to bring-out a 'Skimmington Ride' 

ridiculing the past love- affairs of Henchard and Lucetta. The 'Skimmington 

ride' and its psychological effect on the intended spectators is described by 

Hardy indirectly to give it an erotic contrast. Lucetta overhears the 

conversation of her maid - servents about the effigies on the donkey. "Yes. 

Two images on a donkey, back to back" (MC351). Elizabeth-Jane anticipating 

the implication of the "rough jesfon Lucetta's mind tactfully shuts up the 

windows. But Lucetta's dogged curiosity forced her to keep the shutters of the 

window open. Lucetta finds that she is represented in one of those images on 

the donkey. "Tls meP'she said, with a face pale as death. 'A procession - a 

scandal - an effigy of me, and him!" (MC352). The more Elizabeth-Jane tries 

to dissuade Lucetta from looking at the show, the more hysterical becomes 

Lucetta. "Lucetta's feature was growing yet more rigid and wild with the 

nearing of the noise and laughter" (MC352). Lucetta's humiliation through this 

show achieves a tragic intensity when the narrator contrasts frantic attempts 

of Elizabeth-Jane to save Lucetta from her imminent destruction and Lucetta's 

stubborn attempt to face the inevitable. Hardy very deftly, depicts the 

pageantry that leads to death of an innocent, caring wife at the prime of her 

life. The narrator informs "The numerous lights around the two effigies threw 

them up into lurid distinctness, it was impossible to mistake the pair for other 

than the intended victims" (MC 353). Lucetta's touching description of the 

female effigy expresses her inability heaped upon her. "She's me, she's me -

even to the parasol - my green parasol!" (I\/IC353) .This cruel show concludes 

with "almost at the instant of her fall the rude music of the skimmington 

ceased"(MC353). Hardy who always sympathized with the plight of women in 
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the society shows victimization of Lucetta by the prevailing double standard of 

morality. When the fact of Lucetta's intimacy with Henchard is known through 

Jersey, it is Lucetta who bears the opprobrium, as she is a woman. The 

society does not take account of Henchard's sexual misdemeanor on the 

other hand the society Ignores it as insignificant During her brief existence in 

the novel Lucetta becomes a subject of ridicule and hatred while Henchard 

rises in the society. Lucetta becomes a victim not only of social double 

standard but also of her biological constitution which is also responsible for 

her victimisation. The Skimmington Ride deals a fatal blow to her, resulting in 

a miscarriage and subsequently her death. 

Elizabeth-Jane shares in Susan's oppression. Like her mother, she is 

dependent for her survival on the patronage of a father's love perverted by the 

context of power. Henchard's love is a tool to maintain his supremacy over 

women. He only believes In the legality of relationship. After the death of 

Susan, Henchard asks Elizabeth "One word more Elizabeth', he said 'you'll 

take my surname now - hey? Your mother was against it; but it will be much 

more pleasant to me. It is legally yours, you know. However, nobody need 

know that. You shall take it as if by choice. I will talk to my lavi/yer - I don't 

know the law of It exactly; but will you do this - let me put a few lines into the 

newspaper that such is to be your name?" (MC194). When Henchard came 

to know Elizabeth's true identity, "Henchard showed a positive distaste for the 

presence of this girl not his own" (MC, 203) Elizabeth-Jane is not infused with 

the rebellious spirit of Eustacia.Tess, or of Bathsheba. Rather she conforms to 

the Victorian conception of womanhood. Henchard's aggressive patriarchal 

values make her incapable of any sense of defiance against him rather she 

yields to his whims and idiosyncrasies like a doll. She fails to respond to the 

call of her youth; she takes measured steps to the joys of life. Since her 

childhood, the society did not allow her to take part in the rejoicings of life and 

her youthful spontaneity is destroyed. She looks upon life rather stoically. As 

J.Hillis Miller observes: 
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The final paragraph shows that ElizabethJane, though she has given so much is 

someone who demands or expects little from life. She has long since come to believe 

that "a brief transit through a sorry world is doubtful honor and happiness "but the 

occasional epfsode In a general drama of pain" (MC, 385-386). The Irony here is that 

ElizabethJane's stoic detachment, forced on her in part by the experiences of her 

early life, renders her an underling or unable to take full advantage of the 

opportunities for happiness which she now has" (Hillis Miller: 1970, 153-

54). 

Going against his artistic canon Hardy presents Elizabeth-Jane. Through 

Elizabeth Jane Hardy wants to show the damaging effect of patriarchy on the 

growth of a budding woman. Shorn of her romantic vision, Elizabeth looks 

upon life through the smoked glass, and believes that the male dominated 

society would never allow her to realize her aspirations. We are informed by 

the narrator that 'her triumph was tempered by circumspection; she had still 

that fieldmouse fear of the coulter of destiny despite fair promise, which is 

common among the thoughtful who have suffered early from poverty and 

oppression'(MC. 158). The ideal concept of Victorian woman has been 

perfectly represented by Elizabeth-Jane. Modelled on the image of 'an angel 

in the house' she lacks sexual vitality and assertiveness of Bathsheba, 

Eustacia or Tess. She is denied the capacity for creation, action and authority. 

Her only role in the novel is emotional and moral guidance. Psychological 

conditioning and economic constraints clearly left their unhealthy influence on 

her psycho-sexual development. After Susan's marriage with Hen chard, ".... 

the indulgence with which she was treated went beyond her expectations" 

(MC, 157). When she receives fineries and clothes, she still doubts whether 

she is sufficiently feminine to justify such frivolous clothing. She mused, "If 

they only knew what an unfinished girl I am that 1 can't talk Italian, or use 

globes, or show only of the accomplishments they learn at boarding schools, 

how they would despise me! Better, sell all this finery and buy myself 

grammar- books and dictionaries and history of all the philosophies!' 

(MC,167).Elizabeth-Jane's journey towards womanhood is characterized by 

'this asexual intellectuality' (Langbaum,2000) and "when she walked abroad 

she seemed to be occupied with an inner chamber of ideas, and to have 

slight need for visible objects. She formed curious resolves on checking gay 

fancies in the matter of clothes" (MC, 166). Elizabeth- Jane accepts the fact of 
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Donald Farfrae's shifts'of allegiance from her to Lucetta with an affirmative 

resignation. It is curious to note that she did not posseses sexual jealousy for 

Lucetta. As Robert Langbaum in the essay, "The Minimisations of Sexuality," 

observes: 

Eiizabeth-Jane's detachment can be maintained because she can assimilate her 

disappointment at losing Donald to the lesson of renunciation she had long since 

learned. And just as Donald took with relative equanimity his early loss of her and his 

loss of Lucetta.so she viewed with an approach to equanimity the now cancelled days 

when Donald had been her undeclared lover, and wondered what unwanted for thing 

Heaven might send her in place of him. (chi. Xxv, p. 137) But we see in the following 

passage another reason for her detachment. At moment of tension among Lucetta, 

Henchard and Farfrae, 'Elizabeth Jane, being out of the game, and out of the group, 

could observe all from afar, Like the evangelist who had to write it down' (ch.XXvi,p.139) 

Through much of the book she acts as a surrogate for the author(Robert Langbaum in 

Julian Wofreys (ed) 2000;129). 

Elizabeth's continual exposure to the inequities of the male world and her 

disappointment with the discriminatory society rendered her personality 

without any spirit and romantic fervour. The last scene of the novel - her 

marriage with Farfrae fails to evoke any romantic association in her mind. 

Hardy's life long obsession with the dark aspects of marriage manifests 

through Elizabeth. The narrator observes, "Her experience had been of a kind 

to teach her, rightly or wrongly, that the doubtful honour of a brief transit 

through a sorry world hardly called for effusiveness" (MC, 410). She feels for 

those who demand from life the sort of happiness they deserve but do not get. 

She perceives her entire life "is a kind of general drama of pain and where 

happiness was but the occasional episode" (MC, 411). 

Hardy bitterly criticises the male standard of success, money, 

competitiveness, and conventional constructions of masculinity. He questions 

the biological concept of paternity through Michael Henchard. Hardy 

dismantles the concept of masculinity showing its gradual surrender to the 

feminine code of love, affection and care. As Elaine Showalter observes that 

Henchard "finally crosses over psychically and strategically to the long-

repressed 'feminine side' of himself " She writes, 'Hardy understood the 
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feminine self as the estranged and essential complement of the male self ' 

and in selling Susan .Henchard "seflsout or divorces his own 'feminine self 

and finally he involves himself, in the efforts "first to deny and divorce his 

passionate self, and ultimately to accept and educate it, involve him in a 

pilgrimage of 'unmanning"(Showalter, 1979,101- 2,103,). 

Henchard's 'unmanning' begins after a few days of Susan's death 

when he feels the urge for claiming Elizabeth-Jane as his own. As Hardy 

observes, "The craving of his heart for the reestablishment of this tenderest 

human tie had been great during his wife's lifetime, and now he had submitted 

to its mastery without reluctance and without fear" (MC195). After Susan's 

death, and Lucetta's change of allegiance to Donald Farfrae "he allows his 

impulse for revenge over Lucetta to be softened by pity and sympathy" (MC). 

More remarkably, he discovers in himself his urge for affection and love for 

Elizabeth-Jane. "In the midst of his gloom she seemed to him as a pinpoint of 

light" (MC361). What he now wants above all things is "love and affection from 

her" biological fatherhood is insignificant to him now and he no longer 

considers her that," she was not his own." The very thought of his separation 

from Elizabeth-Jane forces him to lie to Mr. Newson and this harsh lie turns 

him "to a greedy exclusiveness in relation to her" (MC, 368), so that nobody 

could "carry his lost treasure away" (MC368). Elizabeth's sympathy and 

affection is required for his sustenance and. 'on her account pride wore the 

garment of humility" (MC, 376). Henchard becoming convinced of the news of 

Newson's arrival to Elizabeth thought that his life would be 'unendurable' 

without her and thinks of suicide. Coming to Ten Hatches he finds an effigy 

resembling him floating under the water. He becomes weak and suspends the 

thought of suicide being convinced of 'Somebody's hand!' (MC, 374). As 

Showalter observes, 'The effigy is in fact the symbolic shell of a discarded 

male self, like a chrysalis. It is the completion of his unmanning, a casting off 

his attitudes, the empty garments, the facades of dominance and authority ; 

now perceived by the quiet eye of ElizabethJane to be no more than 'a bundle 

of old clothes'(Showalter, 1979,112). Returning home, Henchard is at last 

able to give up the tattered and defiant garments of his 'primal days', to put on 

clean linen. He discovers that it is love and close relationship that brings 
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meanings in man's existence on the earth and the lack of it means death. 

ElizabethJane perceiving Henchard's state of mind assures him, "Father! - I 

will not leave you alone like thisi" Receiving her assurance, Henchard is 

"resuscitated thenceforward" (MC374). The narrative shows a dramatic 

change in Henchard's attiude towards the lovemaking of Elizabeth-Jane's, her 

growing tenderness towards Farfrae .As the narrator observes, "But he was 

not now the Henchard of former days. He schooled himself to accept her will 

in this as in other matters, as absolute and unquestionable" (MC, 379). 

He begins to observe closely the fact of Elizabeth-Jane's growing 

tenderness towards Farfrae. The narrator comments, "Henchards was, by 

original make, the last man to act stealthily, for good or for evil. But the 

solicitus timor of his love - the dependence upon Elizabeth's regard into 

which he had inclined (or, in another sense, to which he had advanced)-

denaturalized him" (MC, 379-80). The thinking of Newson's immiment coming 

makes him apprehensive of losing Elizabeth-Jane. When Newson comes to 

claim Elizabeth-Jane, Henchard on the eve of his departure confesses to her, 

"and don't let my sins, when you know them all, cause'ee to quite forget that 

though I loved'ee latel loved'ee well" (MC, 387). On the day of Elizabeth's 

wedding he returns to Casterbridge with the motive of reconciliation with her 

estranged daughter - estranged due to his rash lies to Newson, he finds 

himself still unreconciled to Elizabeth and he asks for forgiveness to 

ElizabethJane, "But it is only for once, so forgive it" (MC,402). Like the caged 

goldfinch he dies on his way - "a love starved" human being. The author 

narrates the ultimate assertion of the feminine values of love, affection and 

care. Discarding these values, Henchard attains the height of success by 

'self-enclosure' (Daleski: 1997). 

The Mayor of Casterbridge depicts a period when the influence of 

industrial revolution was encroaching on the remote recesses of England. 

Age-old feudal agrarian economy was crumbling down before the advent of 

the new form of agrarian economy and capitalism. The dehumanization of 

relationships in the patriarchal society transforms women into a commodity. 

The major women characters in the novel are defeated miserably by the 
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powerridden relationships. Determined to prove superiority of feminine 

principles over the masculine codes Hardy shows ultimate assertion of female 

values of love, care and affection. In his next novel Hardy asserts the need for 

revisioning of the gendered ideology of marriage and sexuality that exerts a 

crippling influence on man - woman relationships. Through Grace Meibury 

Hardy tries to focus on the inadequacies of society's sexual morality and 

divorce laws that deny justice both to man and woman. 


