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RABINDRANATH TAGORE- ART IS MAYA 

Rabindranath Tagore, a name of one of the most distinguished sons 

of India, was essentially a bard and ministrel. However he was a man 

of multicoloured hues, a philosopher of rare vintage and a prophet 

of a new age of collaboration. A poet's conviction not to loose faith 

1n man and the world around gave his ideas a new dimension. He had 

a deep insight into the integral nature of India's past and equally a 

radiant hope for a brilliant future. The Archbishop of Upsala while 

introducing him before the Swedish Academy had rightly said, "The 

nobel Prize for literature is intended for the writer who combines 

in himself the artist and the prophet. None has fulfilled these conditions 

better than Rabi ndr ana th Tag ore ." 1 

In discussing Rabindranath's conception of maya we have to remind 

first in Dr. Radhakrishnan's language "Rabindranath is essentially a 

poet and not a philosopher, though it is possible for us to gather his 

philosophical views 
112 

from his poetry. Radhakrishnan points out the 

fact that "While both philosophy and poetry aim at the same end, their 

starting points are different. They approach reality from different 

angles. While phlosophy aims at grasping the synthesis which gathers 

together all aspects of the universe, poetry aims at catching the vision 

which sees the things of beauty of the world as a whole." 3 Rabindranath 

being essentially a poet could not condemn this world as full of sorrows 

and miseries. He could n01 get lost or frustrated with this world of 
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everyday experience of limitation and failure. He could not but be 

an optimist who could realise the harmonious bond between the higher 

and lower in the Ultimate truth. But this ideal of Truth was not akin 

to the transendentalists who could just think this world as a mere dream, 

the Truth beyond time and space, and flying from this world of nothingness 

want to take refuge in world negating ascetic life of inactivity. 

In Rabindranath as in all true poetry and philosophy, the ideal is to 

realise the harmony not the discord - the beauty not the ugliness. "The 

poet should idee the world with its ugliness and misery, horror and 

imperfection, but in the end let us feel that the world we live in is 

4 good enough." He could feel in his heart that the principle of harmony 

is the guiding principle beyond this world creation. Rabindranath says 

"My poet, is it thy delight to see thy creation through my eyes and 

to stand at the portals of my ears silently to listen to thine own eternal 

h ?115 armony 

Again he says "I believe that there is an ideal hovering over the earth 

- an ideal of that Paradise which is not the mere outcome of imagination, 

but the ultimate reality towards which all things are moving. I believe 

that this vision of paradise is to be seen in the sunlight, and the green 

of the earth, in the flowing streams, in the beauty of Spring time and 

the repose of a Winter morning. Everywhere in this earth the spirit 

of Paradise is awake and sending forth its voice."6 
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The conception of latent harmony in every aspect even in discord resulted 

in Rabindranath's reliance of the principle of unity in diversity. Rabin-

dranath , as a great philosopher with a prophet-like vision led stress 

on the one il"t many-though he did not deny the latter as unimportant. 

"The principle of unity is the mystery of all mysteries. The existence 

of a duality at once raises question in our minds, and we seek its solution 

in the one. When at last we find a relation between the·. two and 

thereby see them as one in essence, we feel that we have come to 

the truth and then we give uterance to this most startling of all paradoxes, 

that one appears as many that the appearance is the opposite of truth 

and yet is inseparably related to it." 7 

We common people generally tend to think in the dive rsifi ed I line 

of ideas as finite and infinite, limited and unlimited. For us there 

remains 
) 

an unfathomable gap between these two opposites. Thus we 

forget that the ultimate unity itself breaks itself into the two factors 

of subject and object, man and nature." Intellect reads the m ani festa-

8 tions, but misses the unity in which the two gathered together." 

"The piper pipes in the centre, hidden from sight, And we become frantic, 

we dance." 9 The Cycle of Spring. Again in Personality Rabindranath 

says, the mere infinite is "utter emptiness." The finites and the infinite 

are real in their union. "The infinite and the finite are one, as song 

and singing are one." 10 It is by the blending of these two the finites 

and the Infinite, this created world of experience and existence can 
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come to fruition and true reality. 

Rabindranath was highly influenced by the Upani~ads. The Upani~ads 

preached the ideal that the one unlimited infinite truth is the Absolute Brahman 

But in India, this Absolute is not conceived as a mere philosophical 

speculation but is as real as the sunlight. Rabindranath protests against 

such a misconception that the Brahman of the Vedanta is an abstract 

beyond. He says "The infinite in India was not a thin non-entity, void 

of all content. The Rs s of India asserted emphatically, "To know Him 

in this life is to be true, not to know Him in ths life is the desolution 

of death". How are we to know Him then ?. "By realising Him in 

each and all ? Not only in nature but in the family, in society, and 

in the state, the more we realise the world conscious in all, the better 

f F 010 alo 0 f d 0 l1 or us. aJ 1ng to re 1se It we turn our aces to estructJOn." "He 

is there where the tiller is tilling the hard ground and where the path

maker is breaking stones" 
oa .. 

Rabindranath, we have already discussed was a poet in heart - a man 

of emotion and personal feelings. To him intelligence could not be 

cherished as only ideal way to realise the truth. He says, to consider 

the Absolute an object of mere intellect - not to make a bridge in 

between "Only gives satisfaction to our inte llect, and as it does not 

appeal to our whole being it only deade ns in us the sense of the infinite." 13 



• 

• 
• 
• 
• 
• 

• 
• 

• 
• 
• 
• 
• 

• 

• 

- 148 -

Without the tender touch of emotion of foeart nobody can embrace 

the Real • The Intelligent runs after the hair-splitting discussion of 

antagonism between the categories like reality - unreality, truth-falsity, 

limited, unlimited reaches a truth-mere abstract . 

The absolute for the poet, is the organic who le consisting of the different 

elements of matter, life, consciousnes and intellect. The latter are 

the expressions of the whole; but as soon as we consider the expressions 

as the expressed, manifested beings as the absolute truth we are in 

the region of maya. Radhakrishnan says "Avidya or ignorance of the 

real nature of the world and man's place in it chains in the bonds of 

maya. Then the finite existence becomes a pathos and nature a bondage 

from which we should escape." 14 Rabindranath himself has said, "Every-

thing has this dualism of maya and satyam where it recognises its essence 

- 15 in the universal and infinite in the supreme self, in Paramatman" 

Now, we can find out the distinguished characteristics of the poet's 

conception of maya, the world creations and impact on ethical life. 

The world of nature was never conceived by him as a place of delusion. 

To him the creator was no devil. He cannot present us a world full 

of deception, on the contrary the world of persons and things has achieved 

a different dimension in Tagore's creative outlook. He never conceived 

the world as a place to be escap.e d from. It is here to enable the 

finite individual to reach his goal. "The entire world is given to us, 

and all over-powers have their final meaning in the faith that by their 

help we are to take possession of our patrinomy." 16 Again, "You are 
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all my world. I am lost in you " 17 

To Rabindranath's artistic mind maya was also conceived as the indis-

pensible creative force behind the process of creation. It is nothing 

to be condemned. Art was vie:.Ved by him as maya I art is maya' and 

the world as a whole being a work of image could be viewed as a work 

of art for art is essentially image making. 

Rabindranath has related the works of art with the world of reality, 

where the infinite, unlimited has adopted himself limitations. This 

self adoption has implied the sense of freedom through so called bandages, 

reality among so called unrealities. "He accepts the limits of his own 

law and the play goes on, which is this world whose reality is in the 

relation to the person. Things are distinct not in their essence but 

in their appearance, in otherwords, in their relation to one to whom 

they appear. This is art, the truth of which is not in substance or 

logic, but in expression. Abstract truth may belong to science and 

metaphysics, but the world of reality belongs to Art." 
18 

In explaining how is art possible ? Tagore, includes the process of 

creativity as the necessary condition of art. The conception of art 

and then creativity, were inter-linked with the concept of surplus in 

man. Through the emotional bond a man feels close relation with this 

world. Emotion plays a vital role in unification and harmonisation 

with the world and our personality would have lost in a vacuum if 
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this world were taken away. For Tagore truth is beautiful, beauty 

means for him freedom in appreances. In explaining the concept of 

.Art Tagore could successfully correlate the concept of freedom of 

appreances with truth of mortality. For surplus man is the true and 

distinguished field of human existence in reality and truth and since 

it seeks expression through art, in case of supreme creator, maya could 

1 -. also be sought for creative delight. In respect of art, which can 

also be applied in case of maya or the creative process, Rabindranath 

always maintained that a wholesome comprehensive outlook is to be 

adapted instead of mere analytic approach. Such a comprehensive 

outlook could realise that aesthetic value inheres moral values, human 

values. 

Upani~ad's impact on Rabindranath was immense. He was born and 

brought up in such an atmosphere in which Upanisad was the idee.!, . 
though his time and his family specially were highly influenced, by 

threefold current affairs v1z Rammohan's sanctification movement, 

Bankimchandra's literary works and the birth of national movement. 

However, Rabindranath could grasp Upanisad nay the ideas of Indian 

philosophy in their real perspective with a realistic approach of life. 

He criticised the modern philosophers of Europe, who being directly 

or indirectly indebted to Upani~ads, far from realising their debt, criticise 

Indian idea of the Absolute truth i.e. Brahman is mere abstraction, 

a metaphysical speculation of null and void. Rabindranath does not 

agree with such a view and clearly states that, "But this is certainly 
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not 1n accord with the pervading spirit of the Indian mind. Instead 

it is the practice of realising and affirming the presence of the infinite 

in all things which has been its constant inspiration." 
19 

For Rabindranath, Upani~ad though teaches us in favour of one Absolute 

truth he raises the question can this Absolute be abstracted from the 

world ? Instead, it signifies not merely seeing him in all things, but 

saluting him in all the objects of the world. The attitude of the God-

conscious man of the Upani~ads towards the universe is one of a deep 

feeling of adoration. His object of worship is present everywhere. 

It is the one living truth that makes all realities true. This truth is 

not only of knowledge but of devotion. It is recognised in the outburst 

of the Rsis, who addresses the whole world in a sudden ecstasy of .. 
joy." Listen to me, ye sons of the immortal spirits, ye who live in 

the heavenly abode, I have known the Supreme person whose light shines 

forth from beyond the darkness." "Do we not find the overwhelming 

delight of direct and positive experience, where there is not the least 

f Pass!. VI. ty ?" 20 
trace o vagueness or 

Rabindranath has asserted categorically the Upani~adic teaching that 

Reality is one, non-dual. Though somewhere he apparently referred 

to dualism, he has clearly stated in a letter · that "Previously I remarked 

that dualism is at the root of creation but the remark is rather in

complete. Creation is the syntheis of dualism and non dualism." 21 He 

II 

firmly believes in the monism i.e. the oneness of Reali ty. The Upanisads 
• 
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' "72 say with great emphasis, know thou the one, the soul. But the question 

arises why does the one become many ? We have already discussed 
/ 

that Samkaracharya had advocated maya i.e. the deceptive force which 

might be called as the cause of creation resulting in the world creation, 

ultimately ureal. 

Rabindranath has emphasized on the fact that "everything has sprung 

from immortal life and 

etaje nihspam) for life 

is vibrating with life, (yadidam Kincha pra':'a 
23 

is immense (Prano virat). In this context 

we come to the eternal problem of how the infinite coexists with the 

finite. The poet who discusses the relation of finite and infinite in 

the chapter entitled 'Realisation in Love' in the Religion of Man -

himself is giving his ideas regarding the relation. There is intimate 

relation which is to be realised through love. This relation seemed 

to him an inexplicable paradox. He says "There is the sublime paradox 

that lies at the root of existence. We never can go round it, because 

we never can stand outside the problem and weigh it against any other 

possible alternative. But the problem exists in logic only, in reality 

it does not offer us any difficult'y at all. Logically speaking the distance 

between two points, however near, may be said to be infinite, because 

it is infinitely divisible. But we do across the infinite at every step 

and meet the eternal in every second. Therefore some of our philosopher s 

say there is no such thing as finitude, it is but a maya, an illusion. 

The real in the infinite, and it is only maya, the unreality, which 

causes the appearance of the finite. But the word maya is a mere 
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name, it IS no explanation. It is merely saying that with truth there 

IS this appearance which is the opposite of truth but how they come 

24 
to exist at one and the same time is incomprehensible ?"· 

To a poet like Rabindranath for whom art is existence, creation is 

delight, self-less service is the way to arrive at satisfaction, this world 

can none-the-less plays an important role of reality. He, though asserts, 

Reality is one & Ultimate, describes maya in this way; "Our self is 

maya where it is merely individual and finite, where it considers its 

separateness as absolute; it is Se1 tyam where it recognizes its essence 

- 25 
in the universal and infinite, in the supreme self, in Paramatman" 

Rabindranath could not deny the importance of this world of multitude, 

limited existence and existences within forms. He writes "Coming to 

the theatre of life we foolishly sit with our back to the stage. We 

see the gilded pillars and decorations, we watch the coming and going 

of the crowd, and when the light is put out at the end, we ask ourselves 

in bewilderment, what is the meaning of it all ? If we paid attention 

to the inner stage, we could witness the eternal love drama of the 

soul and be assurd that it has pauses, but no end, and that the gorgeous 
26 

world preparations are not a magnificient deli rium of things." He 

was always against such an approach which analyses the Real into its 

parts but fails to appreciate the organic connection in between them. 

He criticises the men of mere intellec tual practi c e as one-sided blunt. 

To him, Absolute is something concrete, life is something real. Thus, 

Rabindranaths qualified monism excels over absolute monism and a 
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vaisanava ideal appears to be acceptable with Advaitistic ideal of 

'anervacaneya; aparupa~ 27 The finite individuals play in qualified monism 

vital parts of a whole which may be called the Absolute. Though the 

members cannot exist by themselves separately they retain their unique 

value. However in Rabindranath's philosophy we can find out a different 

trend, something anew which also differs from Vaisnavic explanation 
• 0 

of subordinate role of the finits in the all embracing One Absolute. 

In Rabindranath's philosophy, individual has got a distinct role to play. 

He says, "The absolute eternal is timelessness, and that has no meaning 

at all - it is merely a word. The reality of the eternal is there, where 
. zg 

it contains all times in itself." . "To all things else you give, from me 

you ask." 
29 

In this world process of creation everything bears the name of Brahman -

they all are the replica of the almighty God. But though God is every-

thing, everything is not God, while the whole universe accepts His 

blessings in every aspects of life and expresses Himself, yet different 

things express Him 1n different degree. Man comes to be the highest 

in this hierachy. He strives most, he acts freely, he thus with his 
1 

concisouness brings in this world an effort to retain and to make substan-

tive all his creations. "The revealment of the infinite in the finite, 

which is the motive of all creation, is not seen in its perfection in 

the starry heavens, in the beauty of the flowers. It is in the soul of 

man." 30 

We common people often use words designating opposite forces like 
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Infinite - finite, but Rabindranath says these are names, they stand 

for no explanation "They are only different ways of asserting that 

the world in its essence is a reconciliation of pairs of opposing forces. 

These forces, like the left and the ri ght hands of the creator, are ac ting 

. b I h . f · d" · " 3 1 
1n a so ute armony, yet act1ng rom oppos1te 1rect10n. 

The word is full of mysteries. The principle of unity is mystery of 

a ll mysteries. The man who apprecia t es unit y ca n go beyond though 

respecting the diver sit ies. Vedi c Rsis could realise this unity in this world .. 
of beaut y and peace . The places of pilgrimage were c hosen in the calm 

and serene atmosphere of natural beauty. If this world were mere 

illusory product of maya, the adoration of beauty, explanation of truth 

and realisation of the bond of love, will come to a futile end of unreality. 

In every sphere of creation as it was explained in case of world creation 

so also in respec t of literary works the guiding principle is unity. 

Aimless analysis leads one to mere abstraction which was not the poet's 

intention. Rabindranath says "A great poem, when analysed, is a set 

of detached sounds" •.• when we come to literature we find that though 

a poem should conform to some laws, to rules of gram mer, yet it is 

a thing of joy, if is freedom itself. The poet says, "The laws are its 

wings, they do not keep it weighed down, they carry it to freedom. 

Its form is in law but its spirit is in beauty •.. Beauty har monises in 

itself the limit and beyond the law and the liber ty ." 

In the same way, "In the world if we try to analyse it in its diversification, 

we fail to realise its real rhythm. Only he has atained the final truth 
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32 
who knows that the whole world is a creation of joy." · · 

This world - the joyous manifestation of the infinite, does not bind 

Him. He manifesting his graceful expression enjoys existence in the 

true sense of the term among the limited souls. The limits are self-

imposed and hence _oear the token of joy and freedom with which the 

master leads them to live. Rabindranath with his poetic brilliance 

beautifully describes how the worldly things bear the message of the 

Almighty God. He cites the episode of the ring of Rama in Ramayana, 

being brought by Hanumana, the messenger to Sita, who remained isolated 

in R~1Yana's palacial campuss. The ring was the token of love and 

the eternal bond of something beyond with something remaining in 

isolation. The ring being brought asserted that the latent relation 

is there. Likewise a flower in a plant, with its beautiful colour and 

scent brings the message of the truth - The Beauty. However science 

may warn us that we are mistaken" which we think it bears to us is 

all our own making, gratuitous and imaginary." But our heart replaces 

~J 
says we are not in the least mistaken. The beautiful flower remains 

in its place, works ·in its own way. Rabindranath says referring to 

the episode mentioned before "Such a messager is a flower from our 

great lover." He quotes, " immortal being manifests himself in joy-

34 - -
form."- (Anandarupamamr-tam yad bibhati). "His manifestation is 

out of his fulness of joy. It is the nature of this abounding joy to realise 

itself in form which is law. The joy, which is without form must 

translate itself into forms. "The joy of the singer is expressed in the 
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form of a song, that of the poet in the form of a poem. Man in his 

role of a creation is ever creating forms, and they come out of his 

abounding joy."-35 

Rabindranath explicitly explains this joy, as love the eternal bond between 

the infinite and the finitude and points that love by its very nature 

have duality for its realisation. The creation of the universe is nothing 

but the realisation of the Absolute - in other words revelation of its 

36 
freedom. "God finds himself by creating." It is the creative joy 

which leads the Absolute to be finite, to create duality and to remain 

sustaining all these in a harmonious whole. Maya is sometimes conceived 

as the cause of limitation and thereby to be condemned and over-ruled. 

But in Rabindranath limited finites have got reality of their own, to 

which maya is nothing but the root cause and if there be such a maya 

which creates, it should be trusted as something indespensible. In the 

world of beauty and joy passivity and activity supplement each other. 

Radhakrishnan says "The principle of negativity impels the eternal 

one to realise itself in the world. "It is the woman in the heart of 

creation." Fruit Gathering. 
/ 

The creative joy and love makes duality, separation inevitable. "This 

joy, whose other name 1s love, must by its very nature have duality 

for its realisation. When the singer has his inspiration he makes himself 

into two; he has within him other self as the hearer, and the outside 

audience is merely an extension of this other self of his. The lover 

s~~ his own other self in his beloved. It is the joy that creates this 
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separation in order to realise through obstacles the union."
37 

Through 

joy, the creative process goes on, the new replaces on old one. Though 

everything is inherently one still duality must be there. "You did not 

38 
know yourself when you dwelt alone I came and you woke." 

To realise His own manifestation Brahman has created this world but 

this does not mean the created in something degraded than the creator. 

"We are separate, but if this separation were absolute, then there would 

have been absolute misery and unmitigated evil in this world. Then 

from untruth we never could reach truth, and from sin we never could 

hope to atain purity of heart, then all opposites would ever remain 

opposites, and we could never find a medium through which our differences 

39 could ever tend to meet." The absolute, the singer is translating 

his singing into song. For Rabindranath, Brahman's manifestation is 

rather of infinite joy in manifold forms. That does not Brahman is 

dependent onthe finites to fulfil his need of manifestation. Rabindranath 

emphasized on the relation of love, in love all contradictions merge in 

spontaneous hM mony. "Only in love are unity and duality not at variance"40 

L~ve must be one and two at the sameti me. Neither this created world 

adopts any bondage and limitation on Him. "Bondage and liberation 

are not antagonistic in love. For love is most free and at the sametime 

most bound. If God were absolutely free there would be no creation. 

The infinite being has assumed unto himself the mystery of finitude. 

And in him who is love the finite and the infinite are made one."41 

Love thus leads to welcome all limitations to transcend them. 
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"·0 t hou Lord of all heavens, where would be thy love if I were not?" 
42 

Through love among us and the world around Almighty God sacrifices 

hisself. The 13~o...vo.D._~\..o.. also says that He sacrifices himself so that 

this world and the humanity can retain their existence. The universe 

is new bt:J"l'ln continually, as a result of this joyous sacrifice. Man in 

his life as being potentially infinite should entertain and sacrifice through 

love. This will lead one to realise his real existence successfully. 

This universe thus should not be considered as unreal, a mere dream. 

This universe is neither made out of Brahman it is not a mere going 

forth from God, but is also coming towards Him. Advaita Vedanta 

emphasizes on the union between those two but forgets that, in this 

very universe it is being made. The universe is the very place where 

the finite beings struggle for realising the infinite. The world is not 

a mere phantasy. In this world through selfless act and high ideals 

one can fulfill ethical aspect of his life. World is such a place of 

reality, poentiality, that in explaining Rabindranath's philosophy in 

this aspect Radhakrishnan declares "The world is the process of becoming 

infinite, but not the consummation. Should man completely realise 

the infinite, and should the world reach its goal of becoming the infinite, 

then there will be no universe and neces~;arily no Absolute."43 The 

world is but the progress of pilgrims in their quest for the infinite. 
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Every object in it cries out" I want Thee, only Thee," and struggle 

to attain eternal life. In Radhakrishnan's view "He (Rabindranath) 

gives us a 'human God', dismisses with contempt the concept of the 

world illusion 
1 

praises action evermuch and promises fulness of life 

to the religious soul."44 

The Absolute, for Rabindranath is the nighe st unity from which all being 

proceeds - We shall"ibe able to see Him un t il we see him everywhere. 

Rabindranath says, "You were in the centre of my heart, therefore 

when my heart wandered she never found you." 4 5 My eyes strayed 

far and wide before I shut them and said "Here art thou! 46 A closer 

scrutiny of Tagore's concrete monism shows that for him I~avasyamidam 

sarvam yat Kincha Jagatyan jagat i.e. We are enjoined to see whatever 

there is in the world as being enveloped by God is no loss important 

than Brahma Satya. To his poetic mind, monistic ideal gets outspring 

in Anandaru r 'l. m Blbhate. In fact he advocated a sort of panthe.ism 

whi c h c oincided with mystic naturalism. Thus his belief in God, the 

Absolute truth not only expresses itself in bliss but existence in this 

very earth - in this dusty land of world. He again cites the Upani~adic 

ideal "I love to God over and over again who is in fire and in water, 

who permeates the whole world, who is in the annual crops as we ll 

as in the perennial trees." 
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In this context it might be noted that Rabindranath made a synthesis 

between the materialistic view of lif e and the spiritualistic traditional 

ascetic outlook. In Sadhana, Rabindranath discussed in detail in the 

• chapter 'Individual and Universe,' that the way the Indian civilisation 

• developed, was quite different from the way of development and progress 

• took place in Western countries. The civilisation in the West was centred .. round urban culture rather in Tagore's language "is the product of city 

• 11 h b. d . . f . d n4 7 wa a It an tram1ng o m1n • The latter created an artificial - dissociation between man and the Universal Nature within whose bosom 

• they lie • But in India, everything was understood in the concept of 

• truth-one great Truth - Consequently emphasis was given on the harmony 

• that exists between the individual and the world around. There is 

• no conflict between the man as a thinking being and the things surrounded, 

• be it being or non-being. The principle of harmony which led Rabindra-

• nath to conceive the world of creation is inherently real found its 

• reflection inhis concept of harmony with nature because the Absolute 

• 
- the eternal harmony is behind • 

• 

"For her (India), the great fact is that we are in harmony with nature, 
• 
• 

that man can think because his thoughts are in harmony with things, 

• that he can use the forces of nature for his own purpose only because 

• his power is in harmony with the power which is universal, and that 

• in the long run his purpose never can knock against the purpose which 
) 
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works through nature."48 This harmony is one's life ideal - this ideal 

cannot but be established in this very world. 

No doubt essential and distinguishing purpose of Indian civilisation lies 

in its unique end towards spiritual ideal. The aim is not to acquire 

but to realise. Undoubtedly this emphasis on spiritual life leads us 

to think of a life speculative, indifferent to action and worthly touches. 

This misconception which result ed in the Western thinkers to criticise 

basic Indian Philosophical themes as mere formal, speculative non-ethical 

might have rsulted in conceiving the concept of maya as something 

deriving the world as mere phantasy and illusion. This is the view 

against which the creative thinkers like Rabindranath rose a strong 

voice specilly· wi.th reference to the discussion of the Upani~adic ideal 

of thinking and life-style. He says, "The fundamental unity of creation 

was not simply a philosophical speculation for India; it was here life-object 

to realise this great harmony in feeling and in action. With meditation 

and service, with a regulation of her life, she cultivated her concisousness 

in such a way that everything had a spiritual meaning to her. The 

earth, water and light fruits and flowers, to her were not merely physical, 

phenomenal to be turned to us and then left aside. They were necessary 

to her in the attainment of her ideal of perfection, as every note is 

necessary to the completeness of the symphony. India intuitively felt 
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that the essential fact of this world has a vital meaning for us; we 

have to be fully alive to it and establish a conscious relation with it, 

not merely impelled by scientific curiosity or greed of material advantage, 

but realising it in the spirit of sympathy, with large feeling of joy 

and peace."49 

Neither spiritual ideal alone, nor mere science-based mechanical ideas 

can give us satisfaction and perfection in life. Beyond this apparent 

crude things there is something so vital, so essential is there. But 

it is not only transcendent but also immanent among the things we 

experience in our everyday life of existence. The Absolute always 

depicted and realised by Rabindranath as a great artist could never 

discard away the worldly beings. On the otherhand men who are also 

being the replica of the Great Artist, artist in nature and realises 

in his life that, "It is for the artist to remind the world that with the 

truth of our expression we grow in truth."50 This gives us the joy 

of life - this adds a new dimension to one's own existence. "The water 

does not merely cleanse his limbs, but it purifies his heart, for it touches 

his soul. The earth does not merely hold his body, but it gladdens 

his mind; for its contact is more than a physical contact - it is a living 

presence. When a man does not realise his Kinship with the world, 

he lives in a prison-house whose walls are alien to him. When he meets 

the eternal spirit in all objects, then is he emancipated, for then he 
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discovers the fullest significance of the world into which he is born, 

then he finds himself in perfect truth, and his harmony with the all 

is established."51 

To a poet's eye everything has a meaning of its own. So called good, 

evil are nothing but substantial counterpart. Completeness is not abstrac

tion but realisation in the sense of manifestation, which makes the 

manifested and the manifestation both real in the true sene of the 

term. "A closer scrutiny reveals us the kinship of nature and spirit , 

52 not-self and self." Rabindranath does not look upon the body as 

the tom b<llr the prison of the soul from which it has to be liberated. 

The world is not the denial of Brahman. Contact with the body, respect 

towards the worldly creatures and its continuity is just the essential 

condition necessary for developing one's nature i.e. morality. The 

world is not maya but to consider it as separate from God is to be 

involved in the world of maya. The body is the medium through which 

the spirit reveals. The world is the object through which the divinity 

comes to be realised as perfect. Without ignoring these all one should 

purify his senses to become t he organ of the higher spirit, which~ .tn 

otherwords bears deep ethical significance and moral conscienc e. Purifi

cation is no denial - Rabindranath says "The flow e rs grow out of dirt 

but the foulness of the source is a boishe d in the flower itself."53 

Senses are not to be ignored, one should try to fathom the unfathomable 
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bliss of God (the Asbolute) through experiences they and only they 

can provide us. "No, I will never shut the doors of my senses. The 

delights of sight and hearing and touch will bear thy delight."
54 

Again 

he states that "From my infancy I had the keen sensitiveness which 

always kept my mind tingling with consciousness of the world around 

me, natural and human."55 In any case he was not ready to accept 

which 'rudely summoned me away from the world around me, which 

was my friend and my companion, .... He freed himself from the clutch 

of a formed educational system for that reason. In his later life in 

Santinikatan he introduced a different type of educational system which 

was appealing to both brain and mind which could free one from his 

materialistic bondages in a field of spiritual ideal and artistic rhythm. 

"It as a great thing for me that my c onsciousness was never dull about 

the facts of the sorrounding world. That the cloud was the cloud, 

that a flower was a flower, was enough , because they directly spoke 

"56 tome, because I could not indifferent to them. 

Rabindranath was a great artist. In any sphere of art and culture he 

was a man of unique talent and expediency.. He could appreciate the 

Absolute necessarily as an Artist with this world creation a project 

of art. This the genesis of creation was another name of the origin 

of art for him. 

Thus Jn explaining the ong1n of the later he directly refers to the Sayana-
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charya's commentary on the Vedas, "Yajnehutasishtasya odanasya sarva 

jagatkaranabhuta Brahmabhedena stutih Kriyate!' "Accardi ng to this 

explanation Brahma is boundless in his superfluity which inevitably 

finds its expression in the eternal world process."
57 God with 

his divine grace creates this world and through which He sacrifices 

his own self so that each and every particle becomes an object of 

adoration and glory. The world does not reside outside of him enjoying 

some status of reality different from the ultimate but the Absolute 

is in every object in each and everyperson. A man with deep feelings 

of Jove and determination of self sacrifice can make his life significant 

inthis very world. This needs a poet's eye ,a touch of sympathy and 

understanding the harmony behind the odds and diversities. R.abindranath 

declares, "I have already confessed that my religion is a poet's religion; 

58 all that I feel about it is from vision and not from knowledge." To 

such a person, the world outside can never be discarded away as mere 

maya, an illusion. "The I am in me realises its own extension, else."59 

The objecti : ty of the world inheres Jove. The objectivity of this world 

plays a great role in explaining our ethical consciounsess and sense 

of morality. There we can follow in Rabindranath a transition from 

aesthetic to metaphysical and then towards ethical ideas. This is highly 

reflected in his saying, "The fact that we exist has its truth in the 

fact that everything else does exist, and the "I am in me crosses its 
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finitude whenever it deeply realises itself in the "Thou art". The crossing 

of the limit produces joy, the joy that we have in a higher degree, 

self-sacrifice, is our acknowledgement of this experience of the infinite. 

The is the philosophy which explains our joy in all arts, the arts that 

in their creations intensify the sense of the unity which is the unity 

of truth we carry within ourselves. The personality in me is a self

conscious principle of living unity, it at once comprehends and yet 

transcends all the details of facts that are individually mine, my knowledge, 

feeling, wish and will, my memory, my hope, my love, my activities, 

and all my belongings. This personality which has the sense of the 

one in its nature, realises it in things thoughts and facts made into 

units."60 

Sometimes it appears that for Rabindranath maya was something indescri-

bable. This indescribability refers to poet's eye of art and beauty. 

It was the very thing not to be explained, but to be realised and which 

in turn evokes a man to express himself through his works and action. 

Maya if it were not even something eternal constant substance, yet 

it is there, none can deny either maya or its product. It gives reality 

to the objects we deal with, we live with and among which retain our 

existence towards an ideal life. 

"The world as an art is the play of the supreme person revelling in 
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image-making. Try to find out 'the ingredients to the image they elude 

you, they never reveal to you the eternal secret of appearance •••• 

The appearance does not any commentary of itself through its material. 

you may call it maya and pretented to disbelieve i-t, but the great artist, 

the mayav,in, is not hurt. For art is maya, it has no other explanation 

but that it seems to:b.e what it is. I~ never tries to conceal its evasiveness 

it mocks even its own definition and plays the game of hide-and-seek 

through its constant flight in changes."61 

This change, this ups & downs is life. Life means death comes - it 

has to be ter 'l inated and also to be brought into reality in its continua

tion in some form and other. It seems eternal but it might be perished 

at any moment. "Every day is a death, every moment even" ... "So 

life is maya, as moralists love to say, it is and is not. All that we 

find in it is the rhythm through it shows itself. Are rocks and minerals 

any better ? Has not science shown us the fact that the .ultimate 

difference between one element and another is only that of rhythm ? 62 

A piece of stone, a paragraph in any language may just remain as deadly 

still - but "The moment they are taken and put into rhythm they vibrate 

into a radiance. It is the same with the rose. In the pulp of its petals 

you may find everything that went to make the rose, but the rose which 

is maya an image, is lost, its finality which has the touch of the infinite 
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is gone. The rose appears to me to be still, but because of its metre 

of composition it has a lyric of movement within that stillness, which 

is the same as the dynamic quality of a picture that has perfect harmony. 

It produces a music in our consciousness by giving it a swing of motion 

synchronous with its own. Had the picture consisted of a disharmonious 

aggregate of colours and lines, it would be deadly still."63 

Maya is this very rhythm, dynamici ty and the tune behind this process 

of creation. It in the form of art which infuses the poetic flavour, 

the creative spirit resulting in shinning radiance from a mere happening. 

"That is art. It has the magic wand which gives undying reality to 

all things it touches and relates them to the personal being in us. We 

stand before its productions and say : "I know you as I know myself, 

64 you are real." Creation is a process mysterious, wonderful yet having 

significant sense of unity. A poet realises this in his poetic works, 

an artist in his art - the Brahman inhis world creation. This rhythmatic 

dynamicity of the creator is expressed not in mere blending of words, 

but in a significant adjustment' of ideas. It can never be understood 

in intricate discussion of logic regarding the illusoriness of this world 

(Compared by the poet as the collection-mania for dead butterflies) 

but to be realised "in a beautiful faces of a finite that is inscrutable , 

elusive and profoundly satisfactory." 
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"The combination it represents ' may be uncouth, may be unfinished, 

discordant, yet it has a dynamic viguor inits totality which claims 

recognition, often against our wishes for the assent of our reason."65 

In discussing Rabindranath's ideas on Maya we have already noted that 

he was one of the galacy of gallants in perspective of nineteenth century 

in Bengal in India. He was a ma n, in whom distinguishing historic features 

were noticable as effective. His philosophical ideas, his religion of 

man were guided by principle of harmony and resulted in an humane 

view of practicable idea and peoetic religion. In him old ideas and 

ideals were having their fist shock from the impact of a western civilisa

tion and India got a seer, a sage, a creative idealist and an eminent 

educationist. However, he was dt-eamer, a weaver of imageries, sensuous, 

passionate, sensitive to every yearning in man and nature, susceptible 

to every change in mood and outlook and combining them in an expression 

of beautiful harmony and thus in and out first and last he was a poet. 

In addition to all these were the influences of an Upani;adic monism, 

a Vaisnavic dualism, which shaped his ideas in a unique type of creative 

spirit. It ultimately took shape in a doctrine of life whose last exposition 

has in the theme of divinity of humanity and humanity of divinity. 

His Jivandevata that everevolving prsonality graduality merged himself 

in the Univesal man. The poet's infinite or J ivan - Devata needs the 
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finite and needs them most. The relation between the two is one of 

intimate love and without love Godhead is never fulfilled. The finites 

are not passing phenomena nor are they unr·eal. They are as much 

real as the Jivan-Devata Himself. A truly organic relation exists between 

the two-the infinite and finite, in as much as the one exists in and 

through the other in this very world. In the drama Prakrti.r Pratisodh 

written 1n 1884 the poet has depicted the realisation of an ascetic 

who renounces the world in the hope of attaining salvation. Suddenly 

a little girl catches him in the shares of affection. The ascetic realises 

that salvation does not lie in renunciation but in bondage. Thus he 

has loved this finite earth with varieties o f colour and sound. "He 

sings I do not like to die in this beautiful world. I like to live amidst 

men."66 Like Green and Bosanquet he too asserts that Man is torn 

between finitude and infinity, the present and future - his present 

has a nisus to the future. 

Thus from present a man proceeds to life in future. Though life terminates 

at every moment yet continuation is there. The sense of morality 

is related with this sense of continuting process. One should love humanity, 

human values - to Rabindranath, they are in consonance with values 

eternal. Rabindranath writes -

"In our life we have one side which 1s finite where we exhaust ourselves 

at eve ry step, and we have another side, where our aspiration, enjoyment 
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and sacrifice are infinite. This infinite side of man must have its 

revealments in some symbols which have the elements of immortality. 

There it naturally seeks perfection. Therefore it refuses all that is 

flimsy and feeble and incongruous. lt builds for its dwelling a paradise, 

where only those materials are used that have transcended the earth's 

mortality ."67 

His idea of an ideal life devoted to selfless work towards the upliftment 

of humanity inheres the basic inspiration expressed in Hibbert. Lectures 

"The solitary enjoyment of the infinite in meditation no longer satisfied 

me and the texts which I used for my silent worship lost their inspiration 

without my knowing it. I am sure, I vaguely feel that my need was 

spiritual self-realisation inthe life of man through some disinterested 

service." 

In discussing Rabindranath's philosophical ideas ( thi ough sometimes 

were to be realised through his literary work and his mode of life) 
/ 

it is obvious that he did not follow Samkara's monism nor Ramanuja's 

dualism. It might be called a sort of synthetic vedantism which was 

initiated by Vivekananda and Rabindranath himself with Auravindo 

on the same par. It IS tinged more by Hege.l's Idea and existence. 

Liberation or Muktl was to go back to our original entity which is divinity 

in one. But the way is not the denial of this world and meditation, 
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nor the way i'i devotion only. This world is real so much real as the 

self 1s There is dynamicity latent in stable ete rnal unity. It is very 

eternal one what is evolved is already involved in this world-creation 

and is Lila or manifestation which is other name of love. It is love 

rather, in which a man realises Him and becomes a Real man. 

R.abindranath thus declares in no uncertain words. "I believe that the 

vision of Paradise is to be seen in the beauty of the human face that 

are seemingly insignificant and unprepossessing. Everywhere in this 

earth the spirit of paradise 1s awake and sending forth its voice. It 

reaches our inner ear without our knowing i t. It tunes our harp of 

life which sends our aspiration in music beyond the finite, not only 

in prayers and hopes, but also in temples which are dreams made ever

lasting, in the dance which is ecstatic meditation in the still centre 

of movement."68 
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CONCLUSION 

Rabindranath was one of the torch bearers and champions of the Eastern 

mind and the West for his gospels of love and peace. Though he was 

a poet and was essentially a man of literature, his philosophical ideas 

are not hard to be found as latent and expressed in all his literary 

works and specially in Sadhana, Religion of Man and Religion of Artist, 

Shantiniketan etc. Radhakrishnan was highly impressed by his philosophy 

(Ref : The Philosophy of Rabindranath. Preface by : Dr. S. Radhakrishnan). 

For Rabindranath philosophy and poetry were not opposed to each other, 

rather they were mingled in his quest for the Beyond. 

Rabindranath was deeply influenced by the Vedanta philosophy and 

Vaisnavism which is traceable in his ideas about the relation between . 
the finite and infinite. In this context it is traceable that in his vision, 

this world is not at all to be discarded away as illusory. Maya, if it 

were to be a~-Jpehended, is to be apprehended in the sense of a creative 
/ 

energy or Sakti. This world being real, senses, body all being there, 

man should try to maintain his Religion in this very world<feveryday 

experience. Love and love alone the poet says leads one to salvation. 

This no mere monistic idea of One Real. It bears the implication of 

conceiving more than one to be loved and adorned. This is life and 

this was also his philosophy. 
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To understand what was Rabindranath's world view, we may first discuss 

his ideas about the Absolute. Absolute for him is not a complete whole 

without contradictions. It passes over into its opposite but in the long 

run all oppositions are overcome and reconciled. He was opposed to 

mere application of intellect and logic to realise the truth. It is beyond 

their capacity to realise the completeness that reconciles the contradic

tions. Again, the Absolute is not only the truth but also bliss (anandarn). 

It finds its joy of creation towards the name and form it undertakes. 

With reference to the poem Urvashi and to clarify idea of beauty 

Rabindranath said "It is not merely abstract. The abstract form must 

take some material to express itself. The abstract beauty has taken 

here the matter of a female body in orde rtha t it may manifest i tself."69 

The Absolute truth was for Rabindranath another name of beauty. 

Moreover he says not to think beauty as mere phantasy. "Beauty is 

no phantasy, it has the everlasting meaning of reality."70 Beauty was 

also conceived as something expressed through concrete object. In 

any case he did not underestimate the worldly objects as something 

disgraceful. For him the Absolute is the Artist - a singer and the 

universe is the song. "The infinite and the finite are one as song and 

singing are one." 71 The entire cosmic process exists in Him. 

In this context we must remind poet's conception of Jivan - Devata 
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who manifests Himself through the finites. More specifically the finites 

- mostly the human beings retain some role to play in this world process. 

Though Rabindranath was highly influenced by the Upani~adic ideal 

of Monism, still for him the relation between the finites and the infinite 

is of intimate love. It is not only mere one-sided depedence but inter- · 

dependence. The finites, because of their temporal existences are 

not unreal - motion and movement are within the Truth. In Balaka 

the poet describes the change-aspect of Reality. They are as much 

real as Jivan-Devata, Himself. There is an organic relation in between 

them. 

With reference to the discussion regarding the basic philosophical ideas 

of Rabindranath, we may now proceed to concentrate our discussion 
/ 

on his idea of maya. To Samkz.:l:- a , maya was inexplicable but without 

it plurality cannot be explained. Rabindranath though was against 

to any such theory which indicates rmy~ as sole deceptive force, resulting 

in illusion, writes, "Our self is maya where it is merely individual and 

finite, where it considers its separateness as absolute; it is Satyarn 

where it recognizes its essence in the universal and infinite, in the 

supreme self, in Pararnatman." -

For Rabindranath the Absolute is not a mere philosophical speculation, 

but it is as real as the sunlight. He desc ribed Him as the great Artist, 
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the great Artist, who as a singer realises His creative urge through 

the audiences, who are none but part and parcel of His own existence. 

Art was vi e wed by Rabindranath as maya. This work being a work 

of image could be viewed as a work of ar~, for art is essentially image 

making. It was something unique for Rabindranath that, he related 

the works of art with the world of reality, where the infinite and unlimited 

adopts limitation Himself. In explaining how is art possible, Tagore 

includes the conception of creativity as a necessary condition of art. 

Again art being viewed as maya, maya implies creativity. In this context 

we may refer to Tagore's ideas of surplus man who gets satisfaction 

in c reative delight and exposition. 

Rabindranath took Upani~adic ideal of monism not in exclusive sense 

but in an inclusive One. He refers the god-conscious man protrai ted 

by the Upani~ads as having deep feeling of adoration towards this world -

the latter being considered as sudden ecstasy of joy. Everything has 

sprung from immortal life and is vibrating with life, for life is immense 

( P ra~;to Virat) • The intricasy of explaining how the One becomes many, 

how an Abstract adopts concrete objects in the mode of expression 

was explained with the concept of maya in Advaita philosophy (we 

have already mentioned) which for Rabindranath, is another name for 

inexplicability. In practical field we always come across the infinitude 
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within our finite existence, though it is not an easy task to explain 

all those why and how, which 'mere logical approach demands. Thus 

Absolute is something concrete, life is something real. Here, it is 

obvious that qualified monism excels over absolute monism. He initiated 

Vaisnavic ideal of personality and emotional touch in the concept of 

Jivan Devata who was glorified in later writings as Visva - Devata. 

Still he differed from Vai~~ava philosophy of total surrender and sub

ordinate role of the finite. For Tagore, "To all things else you give, 

from me ask".6 To realise His own manifestation Brahman has created 

this world, but that does not mean that the created is something degraded 

than the creator. If the finitude were to be condemned outrightly 

there would have been no way for one's self-perfection and realisation 

of the very Infinite. 

This universe is not a mere phantasy or dream and something unreal. 

The world is being made - it is not mere going forth from Brahman 

but essentially a coming towards Him. It is the place of becoming 

Brahman, since we are not potentially different frorn Hirn. Rabindranath 

made a synthesis between the materialistic view of life and spiritualistic 

ideal. He did not coincide with the materialistic ideal of artificial 

dissociation between man and universal nature. The latter conceived 

Indian Philosophical themes as implying passivity and inactivity. To 

this misinterpretation he reacted in his famous Hibbert lectures "The 
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solitary enjoyment of the infinite, in meditation no longer satisfied 

me and the texts which I used for my silent worship lost their inspira

tion without my knowing it. I am sure , I vaguely feel that my need 

was spiritual self-realisition in the life of man through some dis

interested service." 

Rabindranath clearly declares that .his religion was a poet's religion. 

He relies on the principle of harmony in di scord, unity in diversity 

which is beauty - it is the very Truth. That , with the contemporary 

influence of current Indian and world a ffairs with his own constant 

belief on Upani~adic ideal resulted in a poe tic vision of reconcilliation 

between the finite - infinite, Brahman, One and many, this was 

also obvious that he did not remain indifferent to social and cultural 

problem of his own country and abroad. He wanted to introduce 

an ideal system of education in Santiniketan near Bolpur which haS" 

an appeal to man's heart and soul. 

his keen sensi ti vi ty and 

His life was an eventful life, 

alertness towards life and its reflecting 

problem. These all express the poet's attitude towards this world 

and human life. This was in no sense an indifference or safe escape 

of inactivity. In him old ideas and and ideals were having their 

first shock from Western civilisation and India got a seer a sage, 
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a creative idealist and an emminent educa tionist. He was a dreamer, 

a weaver of imageries, sensuous, passionate, sensitive to every yerning 

1n man and nature. 

In any case Tagore finds art, rhythm and dynamicity behind this world-

creation. It is no mere happening - it bears the creative spirit resulting 

in a shinning radiance. He did not even imagine to deaden the senses, 

the receptivity of art which 1s not to be traced 1 n this world beyond 

but in the finite objects - in maya. Thus in 'The Religion of An Artist' 

Rabindranath the great artist himself has declared "Everywhere in 

this earth the spirit of paradise is awake and sending forth its voice. 

It reached its inner ear without our knowing it. It tunes our harp of 

life which sends our aspiration in music beyond the finite, not only 

in prayers and hopes, but also in temples, which are dreams made ever

lasting, in the dance which is ecstatic meditation in the still centre 

of movement." 
68 

Rabindranath's unique approach towards life and its 

ideal, is expressed in his clear-cut identification between art and maya. 
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