
Chapter VII 
Conclusion 

A feeling for the form of life, for the graciousness of life, for the dignity of life, 

for the moving limbs of life, for the nobleness of life, for all that cannot be 

written in codes, has always been greatest among the gifts of literature to 

mankind. 

(W. B.Yeats: Explorations: 1966:162) 

If we trace Yeats's poetical career, we can find that the more he 

matures the better his poetic output. Yeats, as he grows old, acts with 

growing assurance and spontaneity the difficult part of himself. The 

acting in the end, having gone through the stages of lyrical mime and 

heroic and satirical tirade, becomes almost naturistic. We should turn 

to Yeats for his wisdom and sage-like vision towards life in his maturer 

years. 

"The last romantic", Yeats was one who successfully bridged the 

gulf between the nineteenth century romantic literature and the 

modernist literature of the twentieth centuiy, which was produced in 

direct and deliberate opposition to that tradition. Chronologically 

speaking, Yeats was connected with the last generation of the romantic 

poets, the members of the Rhymer's Club and of the Pre-Raphaelites. It 

is evident that his early writings are coloured by these associations. 

From these poets he obviously learnt the necessity of form and pattern 

of art and craft, the devotion to ideal beauty, the absence of which may 

doom an artist to a life of loneliness in the materigdistic society. He, of 
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course, dwelt on the basic limitations of the art for art 's sake cult. His 

own early poetry has all the characteristic flavour of romantic verse. 

Like the mythical Bedivere, the last Knight of the Arthurian 'Round 

Table,' Yeats was the last flower of romantic bloom. 

Fed on the poetic diet of Spenser, Blake, Shelley and Keats- the 

young Yeats grew up to be a disciple of Rossetti and Morris. His poetry, 

however, shares some common characteristics with his romantic 

predecessors. When we think of the romantic poetry as an outpouring 

of the poet's own mind, in Yeats the man and the poet become one. As 

Yeats himself writes: 

A poet writes always of his personal life, in his finest 

work out of his tragedy, what ever it be, remorse, lost 

love or mere loneliness (1962:509). 

Like Blake before him, Yeats too believed that the poet's experience is 

closely allied to the mystic's and that it may give to the poet a direct 

access to a vision of transcendental world. Lacking faith in both science 

and organized religion, he was in search of an esoteric system that 

would unveil the inscrutable mysteries of the universe and establish 

communion with a higher reality. 

The early work of Yeats contains a number of romantic love poems. In 

poems such as "He Reproves the Curlow," Yeats expresses a vain 

longing for his beloved. Poems like 'He Tells of the Perfect Beauty* 

celebrate the ivory complexion and the divine beauty. Similarly, in 

'When You are Old', the poet pictures an aged Maud Gonne, deprived of 

her youthful charm and grace and assures her of unflagging loyalty. In 

passing, it may be noted that a streak of melancholy runs through 
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Yeats's poetic works. Showing his romantic lineage, Yeats remained an 

escapist throughout his early poetic career. A tendency to escape into 

the land of romance or peaceful bosom of nature h a u n t s the poet. His 

early poems rarely make u s see anything; we can weave our own 

daydreams round them. Yeats followed the romantics in theory as well 

as in practice. Following Wordsworth he too stressed the spontaneous 

nature of poetic tradition. 

But as Yeats advanced in years he became critical of the theory 

and practice of the romantics of the nineties. In course of a long life he 

also assimilated the changing trends brought in by the so-called 'Age of 

interrogation*. Thus, with his advancing years Yeats shore off some of 

the characteristics of the romantics. 

As Yeats said in "Certain Noble Plays of Japan": 

I hope to have attained the distance from life which can 

make credible strange events... (1961:221) 

In "Discoveries", the poet elucidates the need of having a 

vision: 

I had set out on life with the thought of putting my very 

self into poetry, and had understood this as a 

representation of my own vision and attempt to cut away 

the non-essential, but as I imagined the vision outside 

myself my imagination became full of decorative 

landscape and of still life. (1961:271) 

In his comprehensive vision, Yeats finds solace against the quagmire 

of temporal life at the very fag end of his career. He realized that the 
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more worn out the clothes of an aged man, the more happy should 

his soul feel. The older a man, the greater the spiritual exaltation. 

In his later poetry Yeats cultivates subtler, more varied, and more 

dramatically balanced cadences. His vocabulaiy is enlarged, 

metaphors are fresh and talcen from a vastly wider range of 

references. The imaginative structure is both more firmly wrought 

and more spontaneous in effect. His nostalgia takes anther 

direction. If he still longs to escape from the world of reality, it is no 

longer into an "other world" of dreams. He wants to be gathered into 

the "artifice of eternity". It is there, "sages standing in God's holy 

fire" that the soul of the old man would" clap its hand and siag, and 

louder sing." His later poetry is elevated without pomposity, refined 

without mawkishness, and intense without violence. It is his later 

poetry that he works out best verse under the pressure of the 

conflicting tension and attains a panoramic vision. 

In The Towers Yeats reaches the richest texture of poetiy. He 

"had devoted his life to poetry to the Celtic Twilight, bu t now life had 

become so exciting that poetiy must devote to it" (Jeffares: 1961: 42). 

As a result, there are contradictions and a strain of bitterness. 

Bitterness is strange, for he was a happy fortunate sage at this time. 

F. R. Leavis says that in The Tower Yeats achieves a kind of ripeness 

in disillusionment. He turns with a pang from the sensual magic of 

the world, and is drawn positively towards the "monuments of 

unageing intellect." "An aged man is but a paltry thing" (Yeats: 

1955:217). This is the voice of one who knows intellectual passion. 

He does not deceive himself about what he has lost. His regrets help 

him to find out an antidote. He has achieved a delicate sincerity. The 

dreams of Byzantium are his compensation for the 'paradise lost*. 
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The vision that he gains in exploring themes and techniques in The 

Tower partly germinates from previous poetry. As Richard Ellman 

observes: 

From the boy who dreamed of controlling the world by a 

magician's wand to the old man who cried out "I make 

the truth", he laboured to state with a growing vision 

which he developed in adolescence (1960:29): 

I must lie where all the ladder start 

In the foul rag and bone shop of the heart. 

(1955:392) 

159 


