
Ch^ttac IX 

^ ^ • ^ * » - ^ 

iHiciQg h i s loag «Ofd e a f t ^ s l i i i a c i l . j w^aeemmmtt^ 

«»x««r as « drsas t ie s f t i ^ 0 ' i i « i l l csne to be th« cselttbr^sd 

wcit^r of < ^ t s a good aimlwr of pls^rs oa thm cnsrit of iitiid^ 

aot only did li« wla ths Vobsl »tixm, laat whieli a l so and* bin 

pmiSnmi^ oas of tiitt gx««t«st tXgawmm in the histoxy of dcarastic 

•£« i o ths •anals of ^Msstxe fsosi i t s v*sy inoi^ticm t^ptil o«(X 

p i » s i o t t̂ BHSs* i t may bm said «dtho»t tiie l eas t exeggezvtiott 

th»t he c»a be bradlietted ^tb Shake^peace and BezBaid Shaw as 

a dr^satic a r t i s t «ad esi^riniKatationist. Zt i s o f eoiuraar 

true that such a fozBsldable ac^i«>vem«tit he did not a t ta ia i a 

a siBQle day; but through long years of atteapta« As static 

aac^ c f h i s dramas have aajoyi^ treBicaadotts popularity w i ^ the 

sem&mtB and the theatre-^gDera* The result of t h i s wtm tiha 

very ^^rmldable nsmolith oci imieh h i s raputatiofi seats* As 

with shake^aasaw sctne of whose drMaatic writings aoioy «oa» 

popularity thffii the othersr with o*a« i l l alao soa» part ioolar 

plays written by hiai enjoy more popularity than ^le othera. 

Me propose t o d i seass below a msaber o f sadi taa.versally popular 

plays of O'Meill iihich have Just ly earned for h ^ ^le enosaoua • 

faiee sa^ repute that he i s liKssly to eojoy ever afterwards* 

There has been an attea^t to furnish below soa» sort o f p lo t 

suasnry of some of the beet IOIOWD* read* enjoyed end discussed 



54 

of 0*>oill« On tbmam plorib aatib edtleoX AXmaammium 

has ewm tmm o'«oil.l.*s Cci.tl«i« AAJT n a ^ s of 0*WiiJ.l idJ.X 

M^^y oodosotoad ttiat to dioooos a l l hlB ployo in a l l tbois 

«l4MBoi«to da^oilo by • oiotfl.* pmsmm io • vojci«iAil.o lH|»oo«i]»ili«y« 

Timw§oim, no Mnro ottsom^tod to jpiii oar cono«ktx«tioo iq ôo «Ni 

boat icBowB 4i»Mui of O*lloill. tliot tiovo givoa rioo to vosiotf 

er i t loo l aioeoofiioeo oa hia acanatie art. Xt awy lagitiaMtoIy 

ba aa^aotad tfaat tiia i^lot oatiiaaa of «ba dxaMw wUI Mip tHa 

zaadar to follew tiia esitloal. ^aooaaloo% «ada oeommktm^ktf 

latar €m» now oemvaalantly Mri affac^vaiy. 

(2) 

0*Maill ataitai «fit^ ona^aet ia.^a 
^hmtm to fnUow 

tba flrat tooiag 

jRiBflSKiNB 

aaflv M B M B S H V -MBmBLmSBBLmiuSBMLmMutmSSBBm 

•«« W L B a a t t j y i * l^* « • mmmmAm tm plot of tha l»at kaoM 

of bia dxaBMM̂  tekan to9»tliai& aoMl aa a aboia lot* 

ju PfBra Iffy WWfcffiMff < l f « f 

Hia firat fell-loagtb play vaa 

mm rapzD4ttoa tiia atosy of thla play ia tba 

ktooloot • *ifYgB# PW ?f9Ktigi witolda tba 

tba Hoximom (I92fl) • 

of Alajcaadar 

of a ywm^f 
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fmxm'-bom 4kmmms, C&olMxt Miyo) wbowi soawstlc ndnd and fxa l l 

I90#]r 3r««£D £o£ th« af»«ii sM^ th« SiMiiSBiBg ports o f thft a^stairious 

Bast, tb« b^lcoQifi9 Morl<i b«]fOfi4 ti)« iij»« o f h i l l s whid) shut 

ttM aescs In t i is ho*** By « i l ^hat i s in hiai ha i s dastizied for 

a iiaBda£ar*s IXtm, teit ffstas, in a inratoo MOO^ tethara hi« to 

t h i s l i t t l a h i l l <»ppi^ faoB ma^ wmtdimm cooly the misacy ma^ 

dae«y t h i s na«Eis l^r a l l t h i a hoaaa. You aeat him f i r s t a t 

t h i a erosa-roads of hia l i f a and aaa hin take the wscmg tusnlng. 

to h ia o» the night isMifoia ha i s t o sat s a i l for a thxMi year's 

cra i sa aroimtl tne t#orX<̂  oosies lova in th* fosEii of a nai#ih(Hir*a 

a a u ^ t a r who<s he anc'. a l l h is pae l la bad t h o u ^ t narked rather 

for h i s b£oth»r« Bliiiaea by the £lae» kindled in that noveatent 

o f her eonfessiofi, he l i ^ t l y Sor^oes a l l thcm^t of the vorld 

hmfOR^ the horls<»» ploss to s e t t l e at oacw faxn with h ia 

jaMlaat brida, an^ «atohea saranaly mouf^ while h ia heert -

wsiMC^ed bxeliiar UmAm^ seta forth mi the cmlmm that wmm to 

be hia o the laittii «msoiM»tic brotliar tiiow ixoay o f ii3o»ia«w i s 

a true s^n of the 80il# bora to ^& fiothi»9 bat w^rk i t s f ia lda 

&a6 mxtm to n i t ^ r i f uprooted. 

Than you follow t h s a u ^ the yaars the daoay o f that 

hotta«N>l^ the tragedy o f the m i a t i t . You aaa the MMiiiig o f 

lovaw the birth o f diasppoiatsMat, the oorsoaion o f poverty 

and fftite m6 diseaaa. Yoa watch the rovMotoe bam i t s e l f o«t 

t o an ugly cinder. You see the aoaan grow drab «id dull moA 

sullM^ »wi you sea ttve aas* tiasted fay the ccmsueiption that l a 

another l i f e m i ^ t have been avoidadr craal at laa t oat of tha 
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hatad hoaae to dia on tha ix>&A ha i^cmld hava tx»valla4, 

straifi iag h i s aye« towacSs tha h i l l s ha oavar crosaiid.* 

BavaB4 t-^% Hotiaoaa astiti»liAMi4 c»ic» for a l l tha 

raputation of O'Baill as a great jyMrioan draoMitist. Xhis i s 

a r a a l i s t i e pliv* It daals grinly aot cmly with t ha l i i ^ of ttm 

farsar hut mads om a nota of oOB^mtm «id tmralifMratl f rust ratixMi* 

A faw Months aftar t h i s pHt^ «l>pearai|» O'jiaill rad^va^ tha 

Smiitzar Prists the hi^iast Mmetxcmek Priza fox l i taratusa . At 

that t i a a ha was so ha^y o f f that ha t o l 4 h i* fziands aftarwardia* 

* i A ^ wpi wiia wir<^ wm tha iiaw% 1 thought i t naaat. nay toa SOBMI 

woodae flsadal oc othai^ vuntil a f riasd tol€l na i t was a thousaad 

d o l l a r s . Than I OPW tosr ^a^ paid o f f sc^ae of mjf wotwit i^Totmm'^ 

Etsgane 0«»ai l l»a Bavpad tha tforison i s a s igaif icai i t 

and interestiisg play. Tha play ^ s a r v e s a plmi aoemg tha note-

%^rthy adiiavenents of Aoaricaii drasaatists. Xt i s frm^iay ae^ 

iinawprosiisii^gly ® trmgt^m A hî ppy anting ->4£Hild ha ui^thirjikii^a* 

bttt c*H©ill has Vjpn® a l i t t l e way feswaroi ma c^po.-sita ext.30c«e tm& 

l a s i s t e d on polisi^.ing off h i s play with certa in tragic haf^paaiags 

which are not :|uite lelavant to h i s tiumm, 

7h« story ccmcams two fmtm hoya, iu>l>art and jusdrm^ 

c l o s a l y Knit though widaly varying in typa. Robert longs t o ha 

fraa o f tha grind of tha fam and to find advantt&ra and ralaaaa 

i n tha far-off p laces . Xncidentally^ h i s health has not bean 

good* ao h i s f<iatily agzaas whan ha jwsoepts tha invitaticm of a 
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(•faring t inde to talce a long vo^paga around the world <m a 

a a i l i a g craf t , thm vasy day before h i s departure he finda that 

he i a leered hy the daia^i^ter of the nei^houring fatner. He had 

t ^ u g l i t a^out her x^^nanticallir, bat rea«rvedly« siac« he believed 

that ai» cared for hia b»>ther« Her aad&mi <»^£essi<m tha t he 

i a the warn itM lovaa aw—pa him o f f h ia feet aoiiieQtarily* «ad he 

deeidea to stay cm the fana. Thm bsotheiv chagzlaed to find 

h iaaa l f not fwroosed^ takaa hia pl«oa on the voyage. 

ihe g i r l «ad the 1IH>J marry and he makes a fearful nesa 

o f faiaiiag. Jm& he finds that he haa aiade a neas of l i f t mn i iell , 

for the g i r l disa>vecs that« after all* i t %faa the ocra|>«teat Mtdraw 

Mhen siM loved a l l the t i n e . In a b i t t e r scene id%e v^braila hin 

with h i s weaicness a»d t e l l s hiai tliat when Andrew retuzns he cam 

take to th« road i f he eiiooaea and l e t Andrew run the faza. Oa 

h i s return, ho wave z;, Andrew aocm shows that he i s «at iOily cur«i 

of h i s youthful lova* «od j ^ a s ihgl« d ^ he i s o f f again to se i se 

a business ^^portiusit^ in the Argiratine. The lui^Oasa ooy|>Xe 

Msddle alcmg on the fiiiai «i^ things go froa bad t o worsSb unt i l 

in the l a s t act aobest diea of oonaiiMption and findk hia cbanca at 

l a a t t o eacspe fro« the l i t t l e Tal ley and go to t he far plaoaa* 

Of oouraiw tha foadaaKBtitl tragedy of the play l i a a 

i a the fate of tiie iQO0i^p«teBt dnaaaer forced to bat t la with the 

land for a l i v i n g againat every inc l inat ion and abi l i ty* Hia 

diseaaa and death are ent ire ly fortuit<»aa i^ i indeed they l e s sen 

the poignsdAc:̂  of h i s fataw whieii would have had nore force of 



58 

fear « ^ p i ty i f the author had l e f t h is s t i l l em^gi^ in h ia 

hc^palass and thaokless t a ^ of kai^ing cm and on i n the dceary 

g r i i ^ . ihe hmm i s snush too delilsarata in dyi^g and the laat 

act i s futrtiMsc »arrad lay the addition of a memam lihie^ i a 

imiMoasaasy mm ^ilch oempmXm a uai t at a tiRM» ighan ^le tanalcm 

i s sarionaly i ^ a i r a d by the f a l l of the ouctain. 

0 *Ka i l l begins erodaly ^ ^ h<»«atXy and fxaniay « i th 

a scana in i ^ i ^ two of his characters a i t doiA and t a l l the 

aadianca tba thiaga they need to knot^ Iwt a f te r th ia prsl ininary 

ioana the play gat here paoa and powai^ and u n t i l the f ina l act i t 

i s a raagnificsent pieoa o i warlw * ploy in i^iich the happanings ace 

o f coa^elling interest and sore than t h ^ a play in li i ieh the 

point of view of everyone cjoaoemed i s ooneiaaly and d e a r l y 

aat foctb i n terats of druMu »m had m& extra-ordinary ^ i l i ^ 

to write t fna and ebso£bing dialog«a» and he did i t nicely i n 

fftTOR^ ^m mE^m* M^* characters ta lk l i k e real people and 

yet the process of selection has bean so abrawd that there i a 

none of t lM deadening, d i l lnesa of the serely l i t e c n l and 

photographic The po%«ar of the play is tranMndona* and theie i a 

no aenae of author's ai^aitracily ooviag potfera abotit into 

i^planaible situations to t h r i l l an audienoa, 
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»• ĵ mji GwaisiriB Ci93ia 

Aima cairiyt^ia igbidi was at f i x s t t i t l a d "Ctisla 

Christ^pikajTstm* bagias i a "<^Qiiiaiy * ^^^ * 9ri«wt*if MiaaD C%jcia 

• a a t s again tba ^au^tair aiioB ha has long xiaglaetaA. He was 

coawincxMl that i t ygsml^ iba good fiosr hair to ha h£ou<s^t ^p ^i^ 

i e l s o ^ w i ^ SBlativas. »at aha has hmm thsoui^ a <^ela that 

hâ Ĥa mim aaductlxm h^ a soo o t tha hcmaa m^ has aadad i ^ ^ 

pioat i t f t t ioiu Aftar an i l l » a s s i ^ has 4 a c i 4 ^ t o sai^ oizt har 

fathai^ «hGU aas l ly diaap^H^chifig the kiadly Maxthy Oaea yho has 

l i v e d with lii% gives )M»C hosp i ta l i t y cm the ooal-tNirge %|:̂ aa 

cq;»taJLa ha i s* Mxma psjoicas in the qM-ataass o£ aaa. Chxi% 

k&owing aothifig o£ her story» £ia^s with har the s«Qsa o£ hasaa 

ha has longed £or. Bat one day out o£ the fog there OCMMS t o 

t h e i r barge th« shipwrackad Mat Bai^iM, ma. Ir i sh stokaiv w»d 

quickly there i s Io<̂ e hatweaa hiss aKx6 Atamm Oir i s ^^ants her to 

aarqr a Im^mmti, so that *dat Ola d«vil« San^ shal l not a££ l ic t 

har. Jtena refuses Mat's proposal* an^ t e l l s her story only whan 

aha loaas patien^m with the two ana. They are horri£iadi, aD<3 go 

o f f t o gat dixvBik. But bot^ xatursw and ttit i s s t i l l wi l l ing t o 

•arry hai^ t h o u ^ s t i l l opprasaad 1^ the »agpitu<3te of hia 

disai^qpointnaot. Sn their d i s i l l u s i o n Ifeit ano Chris hfiva sigi^d 

OB t o aaka a saa«^oyaga» and find they wi l l travel on the sasNi 

i ^ i p . Thara i s paaoa aoong thai% but i t i s an imaaigr* 

dis^ppointad paaoa. Chris has l o s t Anna to the saai Mit« has 

l o t t h i s simple vislcm o f a v irg in Anahf Ama mwkmm taras with a 

r e a l i t y . It i s splendidly ironic that Mst aakes Anna iiwaai; 

on a cross given hia by h i s mother; that she wi l l always be 
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£«ithfiil t o hii% mB0 tlven^ ^iMm aha aoca ao^ ha aaea taiat th« 

Oath eao nean nothing to hiai toaeaiiaa Anna i a not • CM:holie« 

The dmgpmmkm mmmni% for a a«neti<»i» for a au^eroataral ^uiranta^ 

i a indicativa o£ a navar foliy ^ptanebabia auiipieifm. Tha play 

•sda with Anna trying to bring har nan to s i«pla good hwKmi^ 

bat the l a s t woxd i s witb Chria t 

Oic i s (iookiBg o^t in to the n i ^ t •» loat in h i s momtotm 

psaocc«i|»ati<m ^ mimkms h i s headi and eMitt»ari0 • ftô ]̂  fo^ fogbr 

a l i bioo% tiatt, Xoo can't see i^iece you was goiiHl^ no* Only 

Sat Ole amllm sea<^he knows £ (The two stare mx him. #ron 

the hajidhonr comes the maffle4, flK>umfoi waii of ateamas*a 

whlstiea) • 

0*]ieill» in a l e t t e r to aeorge jmma Mathaiv ins i s t ed 

on the indetexminatenesa of t t e ending. He ha^ thou^t , he aa i^ 

o f c a l l i n g the play Oamm, "And the sea *>he saia« "outside • 

l i £ e « Wilts** Oiris mad Hat wi l l go ai«By« mud tie do not iaiow 

i f e i ther wi l l oamm bac^* 

0*ileil l was fo l ly swaxe of that there was a "Theatrical* 

qual i ty in the play« m exaggeration of speech a»d action that ran 

counter to actuality* Me Just i f ied i t by aaying that "ducnb people" 

o f AiuMi*8 sort are driv«> t o *tk» language and geaturea of the 

heroica in the novels aad rnoviea they are fiMiliar with** But i t 

i s not Anna vtu> s t r ikes the nost "theatrical* note here* Mat i a 

« aiaple-ataga^lriahMah, $enial and abaurd and - in language 

«Bid gesture • falae* Oicia i a oonotonously* yiven to referring 
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to **d«t Ola d a v i i , sa«* i»d i n ganacai ta lka a ataga-diaiact. 

£a itec^ Jkmim i s the saai paraoa anongat t ^ M . 

aha EaaacBg f p ^ a i«a^a a psogzaaa i n 0*H«lll*a axt» 

Za t h i s piay ha diacai?dad aay attanpt at ars«:igaiam%t into actar 

^i^ ^ a l t with tha thaaa progcaaaivaly in a i ^ t memammm nm mlao 

dafiad tha old theatrical role agaiaat nonologtis aa^^ cxaatad a 

Moving and «}thcall i i ig ^tmm ^ i d i ia largaly earriJNi on hy tha 

uttaraaoas of one cbaraetax. Wot th ia cantral charactar ha 

^tom mo usual hazot hat a Wagxo fHallaAa e»r portaz;» who had 

had to leave th@ 0ni t i^ S t a t e s on msootmt o£ h i s criaMMb tiiici) 

inclttda tmrdmt* it ie aatura ot t h i s masi i s establiaAiod in thrti 

f i r s t iK9ea«̂  la id in tha audianca f^aedser of the "Sapesor JOE^S*" 

on • wast Xndi«i Zslaa4 *not yat aal£*^t«n8inad lay tihita 

mariners.* Tha canvarsatiraa b«twa«a Jonas» who has won h i s 

ia|>ei:ial dignity 1^ h i s d a v a m a s a in iia^^sing \tpon tha nativasb 

and a iow-caata fidtish tracers fieither^ i s car£l.ed on in that 

natural aaoaar o t liiich 0*Haill i a a aastar. Znatinctiva 

d i s l i k a to iboth aan ooaas £irat and than a gradual riaiwniag of 

reqpact for tha ab i l i ty and c^uraga of Joaaa^ itio, singla-hModad 

holds tha i a l o i ^ in h i s gtip» Ha has won h i s positicMa by an 

oBscnqmlottS aaqployaant of tha davioaa ha has laaznad ""On da 

PttlXaan Ca*s l i s ten la* to ba whita (Quality ta lk ." To thaaa ha 

haa added h ia own contribution^ a sk i l f ta playing upon tha 

file:///tpon
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sapers t i t ioas Caars of tha nagsoaa* Ha hmm takaii advaaitaga of 

tha imet that wh^ one of h i s aaanlas i^iot at h i « tha hullat 

sdssaa f inv and ha has to ld thaa that nothing bat a silvajt 

bttllat ain k i l l hia« iftian Saithacs cMutrKs that t h i s i a luclt, 

Jonas iraswars t *I got bxa^a aonS z osas* aai qaick* Oat a int ' 

l o d t / ' m^ satl^hafs has aaws for h in . His t ia« has oooai tha 

nagsoas hava dasaxtad tha Siqparor. And than "from tha distant 

h i l l s coioes the faint staady th«Bi|» of a t0»-toi% low a&& 

vibrating* It s tar t s at a rata axaetly corceiponding to noriaal 

pulaNS beat * savan^y two to tJf̂  minuta^aiid ctmtlnaiMi at a 

gradually acoalarating rate from t h i s point imlntarnj^tadly to tha 

vary and ot tha pltrjr.* This davioa» oat unknown to tha ti^atra 

has pxobably naver elsewiaaxa b^»n usad so a f fac t iva ly . Zt i s a 

unifying fior^ anu i t accantuacas tha isH&ded oood iM both 

charactar and ai^ienoe^ for i t goes back to tha priiaitiva 

esq;}reason of et^tion* tha acoantuatad ijhythm of tiie aar l ias t 

raoa. Jones wins our aMSisiratic^ by h i s quic^ decialan to Icsava 

mmA hy h i s caura^ in going out by tha front mattm^<M % "Be 

So^aror Joa^s leaves da way ha coraas, a»d dat black. tra#% don't 

dare stop him** Wxom tha second to the seventh scana wa watds 

tha f i f l i t ot tim Mmpmsos through tha "brooding iMplaoabla 

allanca^" oî  tha forest on the other s ide of whldi h i s safety 

and the gold h» h»s dopositad in the foreign b«rak. Zu eadh 

scene he cmcoimtars i^antoas deepening in in tens i ty aad mystery 

and receding from tha present in to tha prenatal stages of hia 

being. In scene twĉ  they ace tim " l i t t l e fozaaass iaatt^ of 

h i s imagination. Ha diapals them with a shot from h i s tavolvaz; 
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loadad with fiva laad Joullata and oaa of s l l var ti^lch ha l a 

kaaplAg £os h i a t a l f I f ha l a oatnlit. l a aoaaa thnMw ha 

amti, tha nmqm {loztas ha had ki l lad in a qpimrxml^ aad ba talka 

t o h l « aa ha do«a to hlnaalf, li^ the natural wHiolotiaie o f a 

1M9XD aacter the stntas o f aaotloa* unt i l the shot d l s p ^ s the 

•IslCHi 9qad.n» Za sosaa ioai; t t » max^mx of tim l i i l ta convict 

Sl»ai:d I s ca««B«eta^ lad atila the tcas lon I s lncsaased« 

Tattexad an4 MOSB im stixmhle^ in the f i f th i^smam^ t o a cleaxmib 

wheioa he sees the vis ion of a slave aiKi^lon In the f l ^ l e % and 

I s hliaaelf sola as a slave* Ttuen a»Bes the a^»axltion of thft 

s lave fldhip, with the nmqsoem* slow ^ytimlc 6»>tloa l i k e the col l 

o f a vesse l utiie^ he I s forced t o j o l a . The seventh scene takes 

him back to cx»nga« to a d«Bce of sacc l f l ee and deativ led lay the 

wltdi Doctoiv «^o after rais ing the pitdh of the some to en 

alraost imhearable note in inteaaity, susmons the csooodlle go4 

from the elver, MKS ootitms Jones to beoone the needed sacr i f i c e . 

Jones has hmam, bspnotlsed but he c a l l s cm the l^osd ami t^ilnks o f 

h i s one zmMilnlns s i l v e r b u l l e t . He iduaota t^ie crocodile 

and f a l l on the ground. 

For the las t scene %»e retutis to the edg» of the £oi»st 

%ihesa Jones ha^ entered i t . The nwgtoms have sliaplir waltetS for 

hla^ knotting he woul^ eake a c i r c l e in the floods. The ts^r«-toa 

beats remorselessly sxid in the conversation between Le^ t h ^ r 

leaderr ^ad Hotith^is, w^ leajos that they have «oul^»3 s i l v e r 

b u l l e t s to break th<? charau Four shots are heard «BO the body 

of the liiaperor i s bKJught i n . Siaithers has already pmaouj»ced 
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h i s funecsi oKatloo $ *B*s • b e t t e r «Mi t l i« i tiie l o t of ymi 

pot togetheir* i**mtmm t he s l # i o£ h l « be t 1*11 smg t h c t £oc 

I t i s a fine tti lng for t ] ^ d z s a e t l e e s t iibs» • ^xee t lve 

Master i l i e t t e r s i t s c iiv«Qtio&s mad therelgr i^aices tot free(&3ai. 

0« l l« l l l nsBit iMk^ to a fxeer £01*9 h e aef lad t h e oxdmary ro los 

o i tecHalqMw bat he d id not v i o l a t e the ^ei^asttti tal lei«s o£ 

^r3?»it« H€- H.e|it tti^ imltsf '-^^ t i i a s . Ma v i o l a t e d t^^m i is i ty of 

p l a c ^ but he s^i t - j^i tut^ i t ^y a h i g ^ r iml t^ - t l i a t o£ Jjapssssion* 

Tl^^ Zm^mixts: JiiG»§ i s ^ «lra«a ot huiaao £aaxi ^ l e enot ioa o l t e r r o r 

i s £ binding force' th&l: & j ^ » th@ scathes i n t o a» tmiorgettal:^!^ 

pictui%' o£ a hufirvSs saul i i ^ t i a ^ his o^t& e v i l 4ee<l«^ t^e c rue l 

C«t« of h i s fcrefathstiR, th® igiioraooe of o m t u r i e * . Variety, too, 

i s* seoirtid >^ lU't varying shacks ixi t h e i n t e n s i t y of eerrox; and 

h#£9 i o l i e s the o r l - ^ a e l i t y of the i ^o l e c c m o ^ t i o o a £ the play* 

tim ^mamms Joogf narie 0*Hell l*s poa l t i on »ecu»* 

Af t e r i t s nm on l^cdougal JSteset, i t weat u^towi «csd was tak^n 

OB t o u r . The dhief ro le has been i n t e r p r e t e d by negroes l i k e 

Rutherford Ifsyult in Dublin, i t cwver fa i led t o is^ioess en 

wKiience* fo r notwii;hst«ad|jag the c r i a e s o t tlu» &9^p«xoc t^y^sm 

i s sonethiB9 royal lij h i s nature^ eoBmtb,ing p i t i f u l i n h i s hcfjeless 

s t r t t ^ t^e agains t fate, «ahi<^ e l i c i t s our sya^atthy. 

Vari^ms c r i t i c s have occa8io«»«lly ocsmnent^ cm c e r t a i n 

s i n H a r i i - i e s in the works o f Eugene ©•Belli and the Oemea 

dsMsatiirtw Geofge Kaiser* Sow* hm^ assune^ o r a t l e a s t i s p l i e d 

t h a t 'ih*^ feaaecor Jat^m was iufluiioced by jfifH^ Moaa t o Ml<3ni<^t 
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(Vmi floxgaos l i a a raittamacht^ t Othera mSjm^f acc^tad 

0*Hail3L*8 &mlml that hm had ko&m Kaiaar*a wozk prior to tha 

• • w y o ^ prodaetion of Wwem Mom t o iOdaldtit in 1922 Oiieii ha 

attandad aftar ha had alsaady oGiiq»latad ? |̂f ^^mS ^Smm « ^ 

Tha aalCT Ana (« dieaet daaei»daat o£ Jooa^ • O'SaiU. avaa 

•aintaJUied that Tha Kapaaar Jonaa waa writtaa long bafora ha 

had €var heard of Sxpraaaioniaau 

A h«i«f a^ssary of '^^m gfpafffg ^^^aj and ,.y|S»y i^m ^ 

W i ^ i ^ t raveaXa cartaln axtamai a i n i l a r i t i a s . Zn Kaiaar'a plafy 

a aalf-^altidad caahiar in a anali ^ n s a n c i t y ^>ao^ida with a 

larga wana of motmy and rushes o f f in a frantic aaarch for a naw 

i i f a . In a s ta la ot l i l id insaoi ty he throws o£f a U isftiibiti<Mia 

o f c i v i l i s e d mmOf the o is torted visixma of h i s suhoonacioua axsa 

pjR>Ject^ om the stage* His attea^t to find scMiathing of value 

Itor M îdft to eacdftaoge h i s fortime and h i s l i f e ends i n auicida. 

on the other handr In the Awerlcan play 1 ^ ^m^mi ^9^9 « » 

black Bzntisa Jf&omti, met imqpall san portei;, anrdarar moA eacapad 

oonviet* aa^loita the asiperatitioaa nativea on « i ialttad in tha 

Meat Indies . He faces a rtfbaiiiasi WBA haa to croaa the ialand 

j imgle to e s c a ^ to salitty. Tha steady dxiwb^t of h i s purattsrs 

produces in h i s d i s t r a n ^ t aind varloiia hallucinaticma mad h i s 

past appears ba:^sa hi» in a sariaa of draaalilBa sowaca^ Unable 

t o free himself frocn the power of theae appari t ions ha l a 

f i n a l l y k i l l ed by the natiires «̂ K> have been waiting for hin* 

Howevez^ in both the plays as quoted abova^ otherwiae 

ordinary hiusao beinge* a ffiiddle*aged ca^Uer and a pullaan porter; 
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haeosNi mapmtosd anc. aa«ih in h i s o m way s t r i v a s £or aa l f» fa l£ i l * 

aant in an a c t i f i c i a l aacaltatioa. Both, howevai^ hava csona t o 

tasBs with theatsalvas lAiaii tha outwa^ gHosif f a t e s • Jonas as 

tha v i s i ^ i s of tha past e losa in an inn in tha j im^at tha cashiar 

as hm makmm h i s con^jsioa in tha aaivatiim A n ^ Hmll, Tat thaxa 

i s a di££aiao«3a» Joaas i s laazaiy a v i e t i a who i s hmtad down 

1^ h i s pa«t« in oontsast* ttee cashiac saaiaiaa tha pvLxmmt i s i t i l 

t l ^ %wAm 

0*Kaill hag«a writing thm Smomsas aoiMla in tha niddia 

o f S^ta^jaz^ and oooplatad i t on Oetohar 2, 1920. It i a 

conoaivahla that 0*11 « l l l prior to tha writing of that play n i ^ t 

hava had aeeasa t o DiatwaU trans lat ion of fifOff fjgfflf \9 îMHlĴ tflf> 

'ihe Oaziian edition of tha play had 4^paar»d iout yaars aar l iar 

(19i6)„ bat tuem i s l i t t l e «ridenaa that the Amaric^n p l a y w r i ^ t 

knew i^iough Qmmma to ssad the or ig ina l . I t i s mora probable that 

ha heard a gmmt deal about the Qmxmmn d m a a t i s t and h i s work 

i n h i s fsaquent gathariags wit^ fallow artistSr tot the s tr iking 

stage imitovations «nd new plays of S>ost»war darsMnny waica t»ud» 

d i s c u s s a l by the c i r c l e of f riaads axouad 0*Maill« 

Xhe princiiNU. neans of characterisation in the plays of 

O'Heil l (of t h i s period^ i s the in ter ior eocMiologue o f greatest 

interest* pmiStiapa, i s i t s structure in yha Swoeror Jones, for 

i t provides an understanding of tha leain pr inc ip les of t h i s kind 

o f flxmologoe in O'Haill 'a dra— pr inc ip les the p laywri^t waa 

t o uaa in a l l the la ter worka* As a nat ter of fact* the i^ole play 

except the opening acaoa, ynich i s an extensive eaqposltion and i t * 
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f in«l e p i s o ^ (an mpHog&m) - unfoias as a continuous in ter ior 

oonolo^^ o£ the p^tagonis t liio declared hi«aal£ the eiq^soc 

o f an i s l « ^ 9m& l a t e r t r i ed t o ei»»i^e the i:wniabtaeat that tim 

i s landers tiho taHmllma had in store £or h i« . z t s o o n s ^ t i v e 

episodes represent stages of dis integrat ion o f Jones* conscious

ness* Though the c£»jDe of ttm plmf*m action i s precisel^r the 

at ta int to escaite it« h i s i sner voice convinces Jones that the 

revenge for the crtiMlty with which 1M ruled over the i s lvad i s 

inev i tab le . This mmmmm Jones 's £sai^ eidiittoed last es^^cteticMi 

o f iNdii. lUMHit for cristes he had ooaMitted e a r l i e r . TiMi iimer 

ctmscieNMmess of h i s ovo, g u i l t turns h i s escajye in to a race 

i n s i e ^ the v ic ious cireia^ at the end of uhich the dasy of 

reekoniag aiMits hiau 

t h e jUBerican playwrl^t^ 0*Beil l wmm occ«|>ied wit^ h i s 

"SaiipsessicMBi^icf pl<3f% he aummm to have hana cancemed ^ a t h i s 

c r i t i c s laiglit throw sons doulat on him o z i g i n a l i t y . Me voiced 

h i s di££efen«as with the Oeraan ^ ^ r e s s i o n i s t s <m the natter of 

eiiaracterisation* IM believed that dsMuitic characters had to 

hwre mtmm todividual ioaetitsr «Bd the ir action irihould at l e a s t 

p a z t i s l l y l>e ea^laiaad i n t eres o f t h i s i d s n t i t y . Yet i t i s 

d i f f i c u l t to find iau«h eharacterisetict i in the stokers or the 

f igures on Fii^kh Avenue o r even in Yttak himself. Brutus Jones 

and Reul3«Q L i ^ t ara syoOaols rather thma nen» Mildsad !>(»»glas in 

The Hsirv Aoe. the oockaey trader Sei there in The gmpemr Jones. 

and the minor roles in Pvnaiff are types rather than ful ly developed 

characters. Another reason for o*Heil l*s reluctanoe to actaiowladge 
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Kalsai:** Im^xtmicm &?r h i s work m&f iiall hava hmn h la a t e i x s -

ti<m £o£ the Siiadiili pla^w^^M^ JMsgost Stiladnaargb sihoaa writ ings 

ha praised Craquantly and pald lea l ly and whuoaa "Ss^^imatarallM^ 

ha imi^raeiiitad hi^;^y« 

A far aora lo^ortwat plajr o f 1922« gha Hairv Jtoa was 

iaoMMSiataly tasaM^ ajq^xassicmiatic^ a l t h o u ^ 0*K«ill daniad aiqr 

d i rac t infltietoca fipi^ tha cj^rasaixHiiae of OaraMBi writars l ika 

Kaia«r» vhom mia to ttlAalcfat was offarad in Maw Tozk tha sana 

yattr. Exprassioniam laay be defined in ai^plA terns as ma atttts^t 

t o portray innez: real i ty in non-raal iat ic t e r e s by tiM tiae o f 

abstractio^v BM^t^le^ a»d di^aorticua. This nethod, ""The 

shorthand o£ eiepteemiimtmP^ 9.9 Wmmm^ Ma^pwR cal led it;, was 

an exo»l lent sK^ium Cor sat ira and soc ia l coa»ent and at the same 

t i n e of^rcid an excel lent oppoztmity for inaginatiire stage 

d e s i ^ s «»d production. I t was eH|ploy«d BIO re afifectively by 

other Aaieri<»ui drwaatists and mora thoroughly by o'Meill hiiaaelf 

^» Xb» O i w t QQd 8 ^ ^ and l a t e r p lays . Xl̂ f M#4fY ^P% tolerably 

c l ear in i t s syisbolisn^ re la tes in a s e r i e s o f i^ort soaiMBa the 

story o f a m9n who (la the world of O'Meill) l o s e s h i s old 

hamony with nature. YmnK • stoker on a trMtslttntie lineup has 

always gloried in h i s work «id in h i s bcute strength unti l he i s 

s tar t l ed and infuriated when Mildred Douglas, the apoU*d daughter 

o f a Hiillionairai, v i s i t s the stoke-hold, Lriven to thou^^t and 
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unabla t o sa t iona l isa h i s plaoa i n t l ia »«Amm o£ thJUiga* Yaofc 

i s o^rasaad Ijy tha idaa t h a t ha *4oaMi*% balxmgu" Ma i s 

e l ^ l H ^ ia^o j a i l iojc s t a r t i a g a r i o t o8 Fi f t is Avmy0» aii4 ha 

i s tmmpL thsoaii out o f tiMi l«M«il« aa aa ynwalocMsa i jnt iodar . 

F i a a l l y hm a t taapts to ahaka hands id.th a g o s i l l a a t tha Zoo 

but Im erusi^ci co €icath 1 ^ thm aoi iMi l , 

gha aaijcv Jtof 1X922) takas a fu r tha r atap i n t o 

eapfossionijMEi^ both i n tec^toique ta»& i j ) i t s disgttst at nc^am 

hivnwaity. Tha lo««as: c l « M a a i n i t asa h a i r y ^pai^ tha tippair 

c lassaa »er« «Misioiiattaa« l^ iM T o l l a c « M 3 Kaiaai^ 0 * l t o i l l f inds 

ao glory in i n d u s t r i a l lahour hul^ i m l i k a thaa^ ha cannot saa a 

wa^ back to oa tura . Yaalc, the IMSO* i s a stokar Mho doaa not 

f a a l that hm "halongs" aoyvhasa i n raodam s o d a t y . tie ends by 

envying tha g o r i l a i n the zoo, Mtio i s imabla t o t h i n k a i ^ i s 

ccHitant i d . ^ tftat ha i s * Ha opmkm the door of the caga and i s 

huggsd tx» daath hy th« aninal* whieii than (only an 0 * l l a i l l spa 

could act wi th sucti propar synbolisa) i^sowa h i s b c ^ I n t o tha 

cag«w elosas tha dk>or wad i i io f f l «B o t f . *ltti4 pairhaps th e Hai ry 

Apa at l a s t balongs' i s 0 * M a i l l * s t$gaMl coraaent* 

I t i& hmsG t o balianra tha t mven i n h i s blaakast raomants 

0 * t i i a i l l isaaat t̂ h© f u l l i i i |> l icat ions of t h i s story* I t g iva% 

ins taad , tha isapressicm tha t h i s s^idboliffia has run anay wi th h in* 

£ a r l y i n the p lay ¥aQk*s fury and s e l f doubt an» f i r s t arousad 

whan a beaut i fu l * r i c ^ woatta dascribas hisi as a *ha i ry a^ar * 

and tha end i s etax^dy th i i i idea c a r r i a 4 to i t s l o g i c a l conclusioo, 

ragacdlass o f any sort o f x a a l i t y * 'i^hara i s avidanoa o f s i a i l a r 
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•npty in te l l ec tua l ipn thi^ughout the play. Ymnkt toK inatanc^ 

i a fcaqvieiitly aiscovezea l a the poaition o£ SU>din' s ^he Yhfpteey. 

Thia i a mi eaeao^la a£ lim type o£ theatr ica l ihost-liaad «fhich 

O'ae i l l Maa l a t e r to uae ^ctaaeively in the fotm o£ pay<tiological 

catdh-phraaaai bat at l eac t i t haa» to iaegin w i ^ a d e a r an^ 

ixoal^O. 8M«eijia aiaca y«aic's tsoii iaes ataxted ahaa be tr iad 

t o thii^c about h iata l f* Bat tnem, t o ofte*s aMaseaMnt* <»ie 

diseovaca totie go f l l la lis the zoo ia the aaaa poaiti^aw uliesaaa 

the atmle aynlsolie podnt a^aoat t h i s esaatem i s that he does not 

think (y«Qk says this>« but merely belcmga* %he meaaing of the 

Rodin them© troubles to the ground. 

The production of l%e aairv Jtaae pmoeeded liithout J ig 

o>olt. 0*l lei l l >̂a& 50on Involved in a new oo«itroversy« becauaa 

some c r i t i c s iiitecpreted the play in a nenoer he never int«cided. 

The audience could not overlook the fact i^at t h i a play represented 

wk wauaaial tseatmmt of the anrolutioo theory t Yank* a o^Miaaiva 

aeaveii for the place in ahicdi he belonga leads him t o g o r i l l a ' s 

cage. At f i r s t yank aimaa convincing in h i s atrength* h i s 

healthy aninai phyaiqpa^ h i a brutal and success fo l d a i n to 

lesderiiUii^ of the other s tokers . But h i s s iae and s d f confidence 

asa not what they aaeaw u i a philoaophy i a that BMB l i k e hiai 

have aiAitered the world becauaa they control aiadiiAea «ad tima 

keep the world ruoaingt bat i t i s reiterated so often that i t 

l o o s e s a l l cred ib i l i ty for «n audimoe of ncm-stokers. Xt i s 

one of the l i e s l ived by aiany of 0*Meill*8 cbaracten^ and i t 

c o l l ^ a e s within aecoods when Mildred Doaglaiw the dau^ter o f 

a s t e e l magnate* appeara in the story atokahol^ unreal In her 
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uliittt 4mmwi, moA f e i s t s et th® s i ^ t of Yenl^ hlaek tdth ooei 

dust amS dxippiag wit^ msmtfit^ 

Eversthing Yank beXiinres km # ia t t exe4 end h i s mx<smx 

drives hi® to Mew YorK* to SIK>W Fifth j^«aue society «!«> belcmgs 

«B<a niato doe)m't« J^t he caneK»t «eke oc^iteet with f i fUi Avecitss 

societif . Th<sir wasmTpaeme faces pass lasf i i k e aaslcsf tfcMise people 

ere as incoopseheosihle to hie In tlMir ij»vttlBerali%U.ity e s 

qpimiless ruibb«̂ r py^^pets* Ĥ he soei»e psesents a sitiMitio» typical 

o f QmtmAti. <fe.^res£i4mist. deaiRa of the f i r s t two oeoed«s of the 

tt ientieth oentury. The ai iaaation of. the o«cttrel figure in e 

i^ti^xmma^^ tu>stiie nKdrKI. Yaaic's fear o t noi belonging drives 

h i e ofw and he t r i e s to a a l i s t the help of the icKiustciel lA^rtoirs 

o f the Morld. they can oot uuacerstend him ead th2»«f hia out* In 

the final msmym, as he waoders throwgtt the %ao, he t r i e s to 

cosmmicate with a caged g o r i l l a . Yank sees in the gor i l la • 

kindreiS s p i r i t - «ai ixunaitted nncitlturad beate t *Ain*t we hotb 

taes^ers o f ^ saaie e l t t b - ^ Hairy ^peg?" yet when he frees the 

g o r i l l a h« i s k i l l ed by h i s fellow **heiry ape," Yeak's 

self-rea^l^ct mvd sense of idasitity hedl bem obl i terated toy 

h i s ejpomirs to i^l^redt a member of a cultured elit<^ to ti^iieh 

Yenk co«ild nevtsr b«'Icmg» feat neither does he belong on the 

enlasal l eve l of existence, free from conseienoiV swlf-aweretieea^ 

s o c i a l d i s t inct ion. <̂B3d fee l ings of inferio:d.ty* Jt>et as he 

longed for moGfv^ttmcm in the husMm worlcl« he now longs for the 

swee in the naiv« innocence of the wainal world. Ke i s c a u ^ t 

between the t\io '^K>tldth aware of ix>th^ but belonging to neither. 
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*Z a i n ' t on oi th asid Z mta't im trnvrmn^ gmt no? Z*n in <S« middl* 

tryin* to a*psr«t« * ^ takJlD* mil de %ioist pimGhes fst^a hot* 

o f •» • M̂ r ^ d«t*8 i^i«t dmj c a l l h«l.JU hoh?* rank beooa^ a 

•yoiwl of the hi»i» &m^ltl<m s the fuaJLcm of human aoo aothhumaiv 

•Zone i o an eatraogt^ wodd of indiffarmoe* 

YMi Maiyy Aaa had ^>«ei i»oeived idlth i^sezved a^planise 

bet as i«ith Amaa <air|«tie 9«v«fe3L cr l t i ca , araong t h ^ Hey wood 

Bzouh* rnlsirstf rpceted i t mi6 wlstook the play fo? psos5'^ao4a for 

the Icaustrial «oiife©r» of t^» 'j>?orld. Once a ^ l n o»li«ll.l f e l t 

obllge-<3 to «5sw«r his; c r i t i c * pointing out that Thm Hairv Maa^ 

y©8 propagsitkd® only in -he sens* that i t sirsdbDlised man's loss 

o f hifs old nanroni with oat^ize, "Tha atruggle tiM^ to b« with 

the gc^t^, he sulci "but i s «©•« with hiBB«<*lĵ  h i s oim. p»«t» h i s 
1 

atten^t to be long 

li^evitably aamm c r i t i c s accaead him of pl^^iadsm or 

pointed to the î mflttSDCA of o ther welters* The Haĵ gy aaam was 

said l;o ^)o«i an undeniable para l l e l with <3. t!miHKme*m 

tpm Ooca|^ and with the ^ f t r i l o g y as a whol«y and indeed 

the ooafre»itati(xt atid <»3ntrastin9 o f rldh maid poor in th« third 

• c* o* y*icH»iry Aoe i s very alwilar to that in thm saoond act 

o ' ^fa^ Qam^m Am has been pointed out 0*l le i l l was familiar 

with 1Lai8ar*s p isys but whether the s i m i l a r i t i e s are accidental 

or not;* the two writers were dealing with quite dif;&»m^t 

problans* Tank» the central figuze in The Hairv Aof ( l ike 

Reuben Light in the la ter PvnwBo), i s not a v i c t i n of the mac^inA 

1 Horst t res i Suoene 0*Meill> rxederick Ungar Publishing Co.y HY-
1971, pTioI 
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l i k e tl)« £«etory hmaiSm in Jig* if« i s not s x^s«a«iit«tiirs o f 

tlMi wocking cisssy H« stsadls for mni who in los ing h i s relation

ship t o Qo6 has l o s t h i s sensa o f lQal<»aging* 

tha waigy Aip oontiaiiad i t s nm at tha plifooiith 

Thaatar aftar a ciianga of east ( f i r s t proauctixMn on 17 A p d l ? 

1922) * Mis^ aiaii^ nino csaatad tha sola of Mildred &cmgla% 

vas replaosd b^ Cajclotta Msntarey* 0*Maill*s ancountacs with 

t h i s baai2ti&il actz»ss wmm briaf «id not pairtic^aacly fdsradmy* 

Ha catuoMia to pssvincMitom soon aftar tha oj^moiing, l i t t i a 

stt^pactlng tha sola ^hm wtm t o play in h i s l i f a . 

This i s tha plair in « h i ^ a nagso owririas a «hita g i r l 

and i s i»iliapp7« 0*Kaill haa taicm a tha«a a ^ i l lus tre tad i t 

with savan sosn«i ^ p i « ^ i a g aa aany stagaa in tha psogress o f tha 

adLsoagmMtle loaasoa. *All ciod*a CtoilluB* i s asqpositioBi rathar 

th«B dxaaa toost of tha tia»« Xt has i^s drssuitie acMSMits i n 

tha saoood a c ^ bat O'Sai l l can ba haaid aj^piaining a ^ Mqpomdiag 

thxottghout tim airaniag* I t i s dbmtp «id pactinaot aoalyais o f 

tha question of in tarnasmaga batwa«a idiitaa and bla^uw i^« 

psychology i s good* i f palp^alai i t i s mora d idact ic than 

0*Hail l has avar bafoxa attaiqptad to ba, 
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Begco and ^ i t e •d>ildr«a play &n the atxeets in the 

f i r s t soa!i% and there i a no racse prejudice to be discovered 

in their at t i tudes tovard eac^ o t ^ r . Two of thm& are seen 

growing t̂ p in tha following 8oane% a cx>lGUC«d boy «ad a white 

giri« mad prejudice grows along with a ^mtj^ consciousness o f 

i t in t t^ ffiinds af the two* The g ir l i s a worthless gixl , the 

boy an writJitioiui irc^^^ fll^ i a east aside by a prise«>fi^ter «nd. 

being alone in the tforld» i s grateful to the negro for h i s 

a^oraticm ^^ carries hin in order to have seme <xi9 to love 

her s incere ly . But she i s i^tite and he blacic* «id neither they 

nor those they l i v e «nong cma forget i t . 7urthejnK>ce^ she c«inot 

bl ind ^ r s e l f to the fact that« mmvm for her ooloui& uhich gives 

her a soose of si;^eriority« she i s infer ior t o hi«» so a l l h i s 

aobit ions to grow into a man of isq^rtance are thocas to her 

«id <̂ m thwarts thena as best she c « i . He t r i e s to pass ma 

examination that wi l l adotit h ia to the Bar and she gloats when 

he ^ i l s . By t h i s t i n s she has l o s t her sanity an4 l i t t l e 

sHalloi^ good-for^oothing that she 1% â he brings the play t o 

a c lose by shrieking at hin the word "Migger." That« to her 

nind» mimm «9 her feel ing toward hiaw (teiQ»ite the fact that ^rm 

l o v e s hiffi ma6 i s grateful . 

Bwaber Oascoigne thinks that the play i s aiaout the %MQr 

the racial pzoblera oppresses a mixed cot;|>li^ the wife t^ i te 

and the husbwad blacky unt i l iiie i s driv«a Insane and drags 

hist bade to a s tate reamidbling childhood - the cmly l eve l on 

Mhidh they hMi ever been atile prqperly to nee t . some of the 
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maammm take place on ttm comer bet«ie«a a i«hlte stceet mi6 a 

iiegsd s t cee t . The Umw IToi^ amt had OQ £»e side houi^s drai«i 

with thtm blacic backgcmuftd, 2a the photogriph th is looks both 

aagnlf lcest and signif icant, but tiie actors are hardly d l s t l n -

g o l ^ i ^ l e la fr^mt o l I t , The people have hmm l o s t in ttie Idea. 

*• i«8Xii& mm9, THK su^ (i»a4i 

The nesct ii^portant play of 0 » » e l l l I s B e s l » Under tAie 

%î ich marked the highest point of h i s developncsit as a 

t r a g i c writer. Giving the story o£ t h i s play« Bercy H«nnond 

says that i t i s iri 1850 cm a Bew Engl wad tmtm and old E{^i»lai 

cabot, ms long as h i s h o s t i l e acrea. I s bringing h<»ie a bride 

h i s third* two sons by h i s f i r s t t t l i ^ foreseeing the ir 

Intoerltanceb start for the gold f i e l d s of Cal i fornia leaving 

Sben t h e i r handsooe stepbrotiMtr to face h i s new nother. She 

I s an old Me«r finglai^ei^ a ooai>lnatlcm of hot blood and oold 

heart . Casting her Inscrutable eyes on Xben*s pleasing pBxmoo, 

she devises a neans t o be hai^y thmagli narried. 

ia.ded by her s tep-son's hatred for h i s grin fathez; 

she seduces the boy# and as a comN^quence of that oilsbehavlotar 

has a dttlld hf h ln . Later In the play« when lifei, 9a 0*Melll 

Bem» I t , dosies to grips with l i f e , aim nurders the babe, 

thinking to please the irreso lute Sbea. The acti<m at f i r s t 

horr i f i e s hlnw and he gives her upto the oonstebles. However, 
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Sben t e l l s th« ^Mriff ^ a t hi^ too* i s responsilole i»d v i l l 

slisze the punishiaent* for oeoe Ephrein i s Impxmammd, 

This l a t e s t Hlow h«s disooursgn^ tYm old taa ,̂ amd 

he decides to aJsaodon the ynreitavding l i f e « ^ jo in h i s other 

scms in California. He l<K>ks for h i s hoarded mtmf* ^°^ that« 

o f ooursi^ i s gone. B i t t e d y oonfimed in h i s be l i e f that 

mma was t^t oieant for a l i f e of ease* he ocmsoles hiowelf with 

h i s new concluiion th«t« l i k e Ood* maa KMS neaot t o be lonely . 

ihe or ig ins of ifff4»=^,^^y ^m Hm atretcti to 

Euripides* Hiotaolvt^f. the txagedy of phaedra's dooeied love tox 

her s t ^ a o n . i h e eui^er of the baby has p a r a l l e l s Euripides* Medea. 

i.ike h i s great Orek pja^eoessox^ O^Seill sees in the story the 

d i s a s t e r s wrought by unoUntrolled passion% but he brings to h i s 

p lay sn atisreoess of oodem ps^ c h o l o ^ end a preocc^at ion %iith 

the Affierloim ocmflict betwe«) two gods. 

£uripides baiMis h i s t r a g ^ y on a struggle betwetm 

Aphrodite and Arteni% goddesses of love and ct iast i ty . O'Meill 

turns to Freud for h i s esqplmations. Alid»ie*8 love for lh«a i s 

an unstable mixture of oiatemal protect iveness and unrestrained 

sesmality, ante c^e l a t t e r wins out sa6 in the nurder of the beby 

as well as in the seduction of Bb«ti. The yovrngmma Im alnost a 

textbook decBonst rat ion of the Oedipus ooo^lsoc. He i s oMipeting 

with h i s father for h i s mother's love «ad for misculine 

d<HBlnaoce. After a n i ^ t with Men* he returns triumphantly to 

announce that she i s h is ,no l<xiger h i s father's vhmi Abial?-
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seduces bi% i t i s in h i s aaothec's 9esIor i^i l% she pXagr* 

the notixer*s xol«« Hc^e fox h i s fatlMir's deetdi sims in S)Mm*s 

atin<3 thzou^^nt ^tie pl«]r. Only when he can acoi^t h i s 

zreXationahlp wit^ jUblixUi as a mutual love can toe also accept 

sofie isaapmiaibility ioc h i s actioms* 

i#ii le these psychological eleiBents wexe stc ikingly 

novel %iien die play appeased in 1924 they now sees l e s s 

si^iflcffiBt thmi the c^strast toetvean K]^i»jlai*s i»iEitanieel« 

Old TestaM«at philoaoftty aaeid the lovers* discoveiiy of a l e s s 

absasive belie£« m e plajf owes mu<^ of i t s poviesr t o the unresolved 

tens ion bet«se@n the p l ^ v r l g h t ' s assertion that £b«ti and Abbie are 

cedeeaed ai&d t n m s f i ^ m d toy love «»a se l f - s ecr i f i o i^ mvd h i s 

al legence to £phrai«*8 grimM»r view ^ a t the world i s a harafti «EUS 

lonely place. Though Bhim i s raearat to be the t rag i c hero wtô  i s 

aK>re l i k e l y to be sMMMber*^ as he st«nci i i l t gomtt about reouuaeg 

h i s worl<ll bereft of idLfe or chi ld or lu^e . s imi lar isaiHiles 

sur round the draaatlsetion of other deal re a, for pr<^>erty<, 

for security, for peaoe. Zn eedi iBi^aaoaw the ecKling points 

totfsrd a rejecticm o f worldly^ nafceriel greed and to an up l i f t ing 

s p i r i t u a l v i e « while the dark tone of the play as a whole throws 

doubt an c^tiralstic concluslcns* 

ISesica under the S le s i s the raost enduring of O'Hei l l 'a 

non-eutobiograptiical plays* The struggle with the father i s a 

pattern bori»3vi^ txam the autiter's owa l i f e* ^jpearing ia pley 

e f t e r play« risint^ to the surface most honestly in f ^ q Day's 

Journey into iaght . From the s tart Deal re Und^y the Klws waa 
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dcacxlbaa as so«IX<l and aanaatioiiaJU ccmSmBOMdL £or i t s ctvt&m and 

eXmmf plot naoauvariaga and diilly e ^ « t i t i o t i s d ia logue and 

ridlcttl«d aa a aoi^cMnosie attMipt t o giva t zag io atatuca t o 

lunpiidi best ia l cmarwstara* Yat i t has mmrmT fai lad to grip 

aodianeeflb and EBOS» than focty yeaca of <Siapam9«B«at hava l e f t 

i t tauRMiagad* Ba^pit^ or pecha^a bacause of e l l csuditia% 

O'Nei l l aowNtioir eiceated a dcaaui^ic a»ticiliojr tbat i a £oc greater 

tliaa t i ^ ai»i of i t s ptmmm* B̂lbe peraistenoe o f Cci t iay . 

diacuaaiim i s i t s e l f a sign oi: tim P lay 's v i t a l i t y . ftKiy 

o f the author's wosks that raised fewei: c r i t i c a l pxobleayi have 

been nearly iforgotten* Another s i ^ of i t s v i t a l i t y i s the 

eagersess with whic^ perfoxisers af^eoac^ ttim three major zolesr 

for each i s pisofoi^dly ^ a l l e a g i n g «tid satisfying* 

The fusi<»i o f the ardhetype tiith the particulaz^ 

unstuxessfully a t t e s t e d in welded, i s apl«ididly achieved 

i n i f i | . f f MWHi %m, Hmh « • » «• h«re the mnm of place that 

O'Be i l l conveyeid i& the S .S . aieneariii playa and in aevond th» 

^ff4«1?i ao« m^^ <^ffAtl^ tout for npse v i v i d l y and int iwately 

than beforey «« hanre characters %ihoae past i s as oooplicated as 

Aana's or aa Mi<^iael*a asad Eleanor's in lielded. but the new 

f igures come ful ly a l i v e imhindxed by the aense of a theatr ica l 

stereotypef mud we have a lso a rigorous eoonomy Kid U\e idea of 

a recurrent pattsam in human relationships* 

The se t t ing i s a fane i o Mew England in 18S€^ The 

Sxter ior i s alwaya v i s i b l e mad uqpto four ro^as of the in ter ior 
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can tarn ai«ataBaoi>ai]r ^apimfmA» Ttiua tha aJltaj»ti.(m batwean 

i a t a r l o r and axtarlor that aariiad aawmd tha Itorlmon l a i ^ l a c a d 

by a eoatiimiJKi ^smllpg tHi^Ott^uiut tba aet ioa I wa axe canrndaam 

botb o£ t^e dcnieatlc l l v a s oi t ^ ehaxactaca and o£ tba £»m 

vhlc^ i a tba ixmmwotit of Cbals l ivaa « ^ a csmmiminQ objaet of 

tbair (Saalxa. Tba mytioii of « fxaaa l a v lmiai iy rs^xaaantad by 

tha ovazbaaglog tmaa t 

Tw& «&o«sous a l sa 9xm tm aacdi s l ^ of tlia bouaa. Timf 

band tbe lr tx»lii&9 br«acbaa dotai ovac tha foof - tbar «^^aar to 

protect maii a t the sane tijaa «ibdtiaf tbaxa l a a aijalvtac aataxxilty 

In t h a i r a^paet a ci»flblBg JaaIo«ta abaoi^ytloii, WIIMI the wind 

^ a s not k a ^ tham astlib tbay ^Smiwrnlop fsoa t b e l c int laata oontact 

with tha 11 £e of tiom In tba hmsaa an %>pallag huaaoaaaaa. ttmy 

bsoad i^ppjwaalvaly over tba bouM^ tMiy am Ilka aadbaisatad \g^mn 

cast ing thair aagglns) braaata and haoda and hair on I t a soof, and 

whan I t zalaa thalc taara tx lck la down aK9i»3t«motaaly mnA sot on 

tha ahlagiaa*" 

Sot I t l a not iiiazaly nature mad a part icular story 

fand ind tiiat l a thus syobollsad t ttm amtanMU. traaa n^xaamnt 

a l s o the saerat doadnaaca of tha faraala in tha actlciiy tiMi dead 

aaoo&d wife of Spbrala eabotr aorkad to «^in;»tloo by bar huaband« 

l a yat powerful* In the l i f e of her son Bbant Sphrala'a third 

wife Abble i s strong anou^ to destroy Bphrala and fibm and tha 

c h i l d that I s 'ooxn to fibaa aikl herse l f . 2n t h i s ssspact 

Daalra Un<^r the &liaf has the kind of general is ing quality that 
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0 * H a i I l ti«4 cttltivatad i n tha aa^saaaioniat plagra* aad t n i s i s 

zmixkioxcmA by the achoaa of tkm aiopolytrnf. tbe Qadimia 9m» 

•»a tiia mt^/t^ • ilMcOa i a Har atapatm'a am^uoBx mn^ tha naztdarara 

of bax chii4f Elae&'a iova £!>r AM>la i a in part a love for tha 

aothar nAioaa place aha haa talcatt. 

nfltas tba p l i ^ laagiaa ,̂ %liraii% agad aavaat^r-fiira, haa 

baaa goea fsoe tba £mtm for ttio noatu*. Hia tliraa aona - SijaaoD 

and Patar ta^ hia f i r a t tAim and Mtama isy hia siaaaad * hava long 

kaoiA hia ty&m&Y* • • ha haa forsoad than to work al<mttiida hiai 

i n aaklag an a f f ic iant ^ m frora a t o ^ i^ i i« Bhao i s & a i of 

hatrad as ha loiiga to taka ravwiga for h ia aiothar'a fani ly had 

a clalBi Mhan tha oatia i a br^u^it that %»hrain has narriad agaia 

and tha t ha m^ tha aaw id.fa w i l l arr iva aooo, Shan parsuadaa hia 

halfHi>£othar8 to aign a papar ralinquiahing to h in thair avaatual 

sharas in nm famw and p9ifm tkmm Sox t h i s with thraa hundrad 

d o l l a r baionging to Kphraiab whoaa hidiag-pl^s* in t ha houaa Ebma 

kaaw ti^am hia nother* SiaieoA aad Pater a«^ out for tha gold. f ia lda 

o f C a l i f o r n i a îGChangi&g f i n a l wosda of ^Eiuaa with t h a i r tethar 

aa ha arrivaa at tha mowma^t of tha i r going. Tha ataga i a thua 

d a a r a d for tha n t l t i p l a oppoaitiooa of %hr«ia^ Stama and tha 

naw wifa ia»hia. Sha i a agad t h i r t y f ivaf aha i a prat ty i ^la has 

• a r r i a d i^jhrain for aacurity. Sha w i l l ba laiatrasa of a faxa-

-^ouaaw not ai^ply during Sphraia's xanaining yaar% hut fox tha 

rast of har l i f a . U'hasa is» O 'Sa i l l aakas p la in a atzong 

datamdnation i n har i "Abbia i s thirtyfivaw boaooaw tall o f 

v i t a l i t y . Har round tmcm i a pratty« bnt «arxad by i t s rathar 

groaa sanauality. Thare i a atxangth and obstinacy in har jai« a 
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hmvi dst«xMiB«tioB in ti«c e:^s ^oA îtiboiit iisr ^boim personality 

tha sana tmaattla^^ uatwaa^r oaiiiarata vitality trtiieli i s so 

i^panmt in Sbaa.* 

JOad̂ ia wiirtias t o astatolish good ralaticms with Slaao, 

for tiM vmatm to dto>min«t« the ho»a^iold smS wo% to risk l o a i s ^ 

the fara %ih«ei Sphraie diag^ bot soon SIM has a ^ r t h e r s o t i v e 

for att(Mining to ct&re Shtm o f h i s re^mtsMnt tiEiat #ia htm twkma 

h i s noti^r*s place. %lixaiai w i l l leave the tmtm t o her i f aba 

g i v e s him a sof^ &o she €teteriiiiiee to hav« a SMV and Sbwi itiist 

be i t s father. But the pursuit of &htm that i^a cmgagas i n i s not 

s i i ^ l y caused by her dcfsire for seojirit^f. She has strong seacual 

f ee l ings , asKi the young Btma arouses thwa* jyid giam i s t i ^ years 

o lder than £ben» she has taken h i s fl»other*s place in the houaa s 

there i e in her att itude to hits a attni£Bstati<m of ttm matessial 

e lenent i n her whidh was thwarted wh«a her chi ld died, l^his 

three-atriaded web of deaira i s i^rther ooi^licsated b^ the slow 

devalopamit in h i s of a 'socBaal** love of a WCMHUI for a M » . s lowly 

ti*m braids down £be«i*s rasiataooa* ma^ th^y beoe^oe lovers in the 

parlour which vmm Staea*e nother'a ipcwdal roc^ mo^ Mhich has not 

b««n used since her death. In th ia wetting Sb«i thinks of mnA 

sorrows foi; h i s mother. Abbia aaserts that h i s laothar b l e s se s 

t h e i r uAioii, wid t h i s i s tio pretence t in h i s Mother's rooaw t h i s 

"new MSi/* ca«i ident i fy Iwrself with the dead WCHMM̂  can love t h i s 

l o s t mon as a mother wouK can love hii% UK>, as a laivt^ 

After the ir night togathexv tbma l eaves Abbie and meets 

h i e fathei^ whoever i l l at ease in the houaa » haa been sleeping 
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i d th* h»xn» EJcmu'm joeuXaxity _ , , i s naas<-l»y«t«i;lail t 

..•••••«tfMa.««*»«««*««,*lfc laettar gat t* woi^ 

CIUKlS«,«...(g£i»ly aiHl«ad} • iklX • • • 

ymv boaaia* n% ye o i i f ? 

KBn (iaagimiiiig to l « a ^ . Ah-«li i 

X*m laoaaia* ya« ? a«-h«'<4ia7 aee how ye l i k e i t ? H«- h«- ha 7 

1*B the p£ise sooatec O* th ia «9oat. ,« il««lui-lia7 iMm gpmm oft 

towasd ttia hats iaa^fiia#« 

ym have aawB that the aohiev«ta«tt of a aatia^actory 

^rsasatic dialo^p^ was aoaethicQ tiiat did fiot coaia «»iaily to 

C'Meiil* He o^uid roe into in stated p l a t i t u ^ as early aa 

S e w i t o ^ i i t was s t i l l with h i s in waltfed. The oocdmey language 

o f tiMi t r ^ e r smithers in The awpeaar Jemm^ i a a l together iner t 

and i s a serious biemii^ on tlw play* The spe«K±i o f J<mea theoa 

qiod of Yank in the i^jgy jiaae i a only a c c * p t ^ l e aa an <^:onoaic»l 

a^ilDol of seisi artioxlatencas in a type-character t these plays 

ace not given any energy t h r o u ^ t h e wonSs a^kmn.* "Above all« ue 

have found 0*!leil l inci^pable o f even versimil itude in mid(Sl«<-cla88 

language as in Tbte First Mm and weiae^. Zn peaire Un^e^ the 

g laa be needed a î >eech that was f i t t i n g for the Go«|>l«ac aoA 

powerfully iauigined ^^aractersb « as>ee€tt that would not gainsay 

tiM v i t a l i t y of the earth that the characters caiaa from and 

wreaitl4^ wittk« And inde«»d the play i s sucoassful here as in 

so nany other plays* He wnat to a recoote faisa-larad s a aense of 

dif ference from the language of the twentieth century to%n was 
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• c c ^ t a b i a . Aa<l h« tiaail ctiasacteca tsam whcMR woMm «ioul^ not 

ooam fluently* idbo wcml̂  m l y cm geatujce and t rmtca t^ uttecanoa 

t o conmiy timlx tMota arvct disactlveaJ 

®« S ^ qRUg OOP mmm ii9U} 

Mith ttift aceait- t ^ ^r*1lB pcodvtoad on Janoazy 23̂ , 

1926^ at the aseonwicti v i l l a g e tbea tc^ ayniaoliaBi hecmmm trltan^ant, 

Xn tiM ocmcreta piey« ti&eni axe fouc c^iaractexra t Bion Jtathc»y* 

mn artiatw @illy Bco%^ a sac^seMiful architect and buildei; 

Margacet Antj»ny« the tdLî  o f Simir w^w B i l l y haa iĴ M r̂s loveti^ 

and cybel« a pxost i tnte . tmm i^e laegljin^Uig o f the plm^, at the 

dm^» af ter thadr gzaduatii» fscMa acliool« Oicm weasa • OA^I* that 

o f a hacMliKNMi ne«dUn« eenaoel iet t o o«»oaal hia seal natnxe* too* 

aenai t ive to atand tlie niaimderatae^ing o f the lox ld . Nargaxet 

lovea h in a* h i s m̂ irtc i^nreala him the poet antf hxl l l taBt dgeeiei^ 

Mid ehe» Mltiiout ever tm^tmttm^ing hii^ beaca hiai ĉ dLldnMaw 

mothers h l a mu& psaotecta hia seimtation ttam the %iocl4» She 

ev«« pmlsm&4m t o herse l f that he doea not v i a i t ey^X* ^^* 

proatittt^s. She i s loi«l« as Pion say% to her vanitar* Ĉ î ael 

s ee s Dion without h i s asskf A e takea o f f hers in h i s p£es«ace» 

and the ir scenes t o o t h e r oootaia aome of the aoat atsiking l i n e s 

in the play suc^ as her wosds t o hii^ "(Stroking h i s haix 

2 Clifford Leech t Bttoeae o ' l i e i l l , acove Press* Inc., 
NOV Yorlw lMi>P^5S« 
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aatenrt lXy) Yoti \dere bo&i with ^iftosta i n ;^»ttr e^pes araA you 

wes» brave ^a>u^i t c go looiciag l a t o your o%m dark and you got 

a f r a i d . * But even tm^ pci^rftal i s the somie in which Dion 

r e v e a l s t o Btowa h i s i imer n a t u r e . "X've been l.i.ie*a l ove r i 

i W e f t t l f l l l ed her n i l l and i f idie»» through with ae now l t » s 

only because 1 was l»e>o wamh t o dcxeinate he r in t u r n . I t i s n*t 

«aou4[^ t o be hec creatusa* you've got to c r ea t e he r o r she 

r eques t s yam^ t o destsoy yourself*" 

I t i s t he ory of th@ c rea t i ve a r t i s t again, anti the 

b i t t e r Mora» with vhS.ch Cion t e l l s Browa t h a t l i f e has r^^slly 

passed him by, though tiie '«©rlc t h inks hiia a 3ucc»s% act 

t e r r i b l e in t h e i r t r u t h , »lon d i e s leaving Srown h i s wmakm 

BrowTi t-ak«s i t mi6 Margaret t h i n k s he i s Bion. I t i s a Mwenge 

i«**ich no one imt 0»Keii l would h«v« conaelve4. Thm s t ruggle 

between the aual na tu res in Brown now t e a r s hiro in p ieces as i t 

h a s iM&&&& Dion* i«fith one ouisk cm he i s Broim t h e successful 

a r t&i tec t^ but hard pjptssed by ti^ l o s s of Dion «lio has been 

t h e g^aius of the fira^» with t lw oti ier mask <sm he i s &ioQ» *iJi 

p a r a d i s e by psoxsf *,pursued by Ood aac lay h iase l i^ t i l l he ca^ 

s tand the t a r t u r t nc longer ana welcoaies the shot of the p o l i c e 

« îo be l i eve ha i s the murderer of Srown* C^hel ccMnes t o v a r a 

h i » of the p u r s u i t aoo he d i e s in h e r acais. " I d«a*t wnat 

j u s t i c e "^he begs » " I want l o v e . " "Thmm i s ooly love * , i * e 

answers . And a f t e r Broun has died with the "our r a the i i v îo Art* 

upon h i s l i p s ^he b u r s t s forthwith thc^ requi«R s 

*Alwi^s ^ r i n g comes aging bear ing l i f e i Al%«ys a^jpin 

Always always forever again I - S p r i n g i « - l i f e again i —Si 

file:///dere
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and f a l l moA daatli and paaoe a9aia i -- (w i th agoniaad aoxzov) -

b u t al«fay% ali^qrab lova M»a conoaption VDA birtdti aooo pa in 

anain ^ imxiog bimsing t i ia i n t o l e i ^ o l a cba l ice o f l i i t e a ^ i n i 

(tiMm with agooisad axul tv ica) >- b^ixing tha glojtiouib b ias ing 

ccoMi o f I i £ e again I (sh« standa l i k a an i d o l o f £azth» har 

ayao stasing out over t*i« wor ld ," 

I t i s t n i s i^aach ana tha h ^ x t - bcoban cxy o f 

Murgaxatf " % immz* mf Iwiribtaii^ and i ^ boyl ' t h a t sa^tain i^s t 

v i v i d l y fcc^ tisa pairfosatanoa of th« p l i ^ . liotwithat«»diEig tha 

Rova l ty of th« aaaka* tha atxeiianoa qtuie^y za^p<mdad t o the is 

ayabol ian atio tim concxata tragadj^ w i th i t a f i n a l tiot& o f 

axa l ta t i (x i« tml^ the theatisa ^(MII I -bound f o r montha*" 

Conaaanting on tha Tha Ggaat Qod Browfi J.W.Ksutch mvsf 

t h a t l ^ i s p l i ^ ehould have rwnved any l ingac ing doubt of tha 

f a c t t h a t 0 * « a i l l * s cc«icera was not with a i ^ a r tha l i ta jca l 

a c d d a a t a o f oa«itaa«^raxy 1 1 ^ or the l o c a l problems o f our day, 

Hara tha uaa o f aasica ^^riiaaiaad t^««t tha dramat ic perc^mal ^mim 

n o t t o ba takmot aa si^r>la i n d i v i d u a l s and th e omtaf^joraxy Acspaets 

o f tha atxuggia betwa«m a g m i u a and a 'amcoaas** were stibozxlinatad 

t o t3m aynbolic p r e a m t a t i o n o f an e t e r n a l a to ry o f aapi rat iona 

and f m a t r a t i o a * D e ^ i t a tha author* a own p u b l i ^ a d explanat ioi^ 

i t xaMaina tha moat pvtismXing o f a l l h i s playm but in tJM» 

hal f«da^pair ing^ h a i f - e x u l t a n t cry o f i t a hero, " I ' v a loved, 

laata4^ wcm and loat« simg and wapt * ' , i s auggeated 0 * B a i l l ' s 

cant sa l thaaai - tha e f f o r t to t r^aafona i n t o aocaa peaoa-giving 

beauty tha crude and obvious fact t i ia t l i f e i a v i v i d and rea t ieaa 
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imd esrait iag my& ^ r r i ]» la» Ue i s i » t coiKMsxied with saying 

t h a t i t ia* Me i s osncecEMKl *fith the e£ fo r t t o get beycHid 

t h a t f a c t . 

On the surfaoa* The Qi»at Otod Bg>%# i a a tragedy of 

lova» fiiliy Brouo loves Margaret* Sha* however; loves Pion 

Anthoaf, aaaS a a r r i e s him. Xt i s Mr. 0*Meill*s <:s;»at.ention t h a t 

mixm loves not the rea l Dion Jmthony, a A^nasitlve^ bcuised b@ln& 

huit a d i s t o r t e d i»a9e o£ Dion* a moc^ino, crypiesal surl^oe 

appeawmoe repraaented by t>i£m*9 R ^ ^ « ^syond thes^ si'tjple facta^ 

tim sutoetanoe of The Qgcat Q&& »rowo r e s t s within the var ious 

p e r s o n a l i t i e s t h a t come mtd go by clapping on or tewovlng tl^R 

masks* Ctoly one of th«»e p e r s o n a l i t i e s reraains v i r t u a l l y cans tan t 

t h e eeak of Dior? tiPiat Har^aret marries^ and tha t she loves ®v«33 

when ttltiaately Bi l ly Brc*m wears i t once i n t h e prologue Dion 

removes i t in trv^ ecs ta sy of pass ion; ixit Margaret rec^l le* She 

does not nsoognise hln not t r u s t hiai again t m t i l h^ wemre tlie 

app«iran<»i to which j ^ ^ i s a t t ac i i ea . Onc« long, a f t e r t h e i r 

narr iagieDion reveals h i s t r u e s e l f to h e r hungr i l y . But 

Margaret drawi bacic affr ighted* She never 8e«s him xwmmmKed 

aga in , only a pros t i tu tov l̂>e syadaol of Mother Sarttir .^^es Dion 

ixfusaaked and loeeps i^-uBasked h e r s e l f in h i s prei^rnoa, 

In tfaie l a r g e r t^em of form The qgaat Qod BrQ<^ i a a 

work of art* with a beginnlngr a middle and an ond» t«ith charac te r 

detrelopBent; and with a pene t r a t i ng c r l t i c iMn of l i f e* By 

pxad ic t ing thm t ragedy with a prologoa t h a t in t roduces t h e pa ren t s 

of the main <»)aractera» «ad by appending t o i t an i^ilogtje t h a t 
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£«¥••!« mxgmmt as • i ^^ I e««9»d vomm and b e r thx»e lao f̂s (»« 

groMd t o «atur i ts« Mr* 0*»«1I1 ^ v » 8 h i s p lay t he mmmp o£ 

wsULverMlity a ^ the ooat inai t :? of mtcoessiir« getienttloos* Mor 

i a tha plajr i t s a l f the ctts«mle(l« of th raa lisdlviduaXs. In tha 

€xmclu<ilftg ac t , when Blll^f Browa haa hxaathad h i a last^ an 

I n v e a t l ^ t i & g pollc^eafi aamenaa tha vlct iai*s nana, '^maf*, saya 

cylaal coac ius ive iy , AQS "HOW d « y ^ s^tHl I t ?• t he polioawaa 

^ema&^s as trwR fiKSl w r d s c t t h e piajf, jPor *sr, ©•H®iXl ^&mm 

a o t wsi te in one kiry, 3fc th«* aialo^per «« well aa in tha 

<*iafacterlaat Ion, 1^ n«o€iulat«is h i s th«?fMi frctely, Ftos? paasagea 

of wiisgisd poet ry he s h i f t s at t lckly t o aocdant Itxmft fsow tfc* 

a b s t r a c t he passes to the ooncrete without miastng m bea t , Anci 

t h e Imol ica t lons of The g ree t Qo4 .Bgot#f| carry u s f a r a f i e l d mrxmq 

t h e crtaelest u n c e r t a i n t i e s of a pleascSlnst skep t l ce l ml»d» Obscure 

o r cleaiv Tpm Greet <^ **'̂ Q*# 1© p«d>c<N3 with loeoiorelde «ub«tfuice. 

H. Mffi^iat lfllgpf% C19271 

iM his next p lay Lagaras LMvsda&d, o *Mm±ll gmfB «c 

ft^resslOQ ot h i s p i i l l o^o^y of l i f e aao death« (krtjuaiauiing oa 

t h i s p lay B.H.aierk has otoaerve^ in the loook, Egqeijei 0*Bel l l -

^hf l»a a i ^ f4ft 4̂ <̂IYIf tha t frSffffjlf i t »^ t f^ I s £l£6t of a l l the 

expos i t ion of a philosophy of l i f e an(3 dee th . Here we a re 

conceznea snore k i t h t ^ !£(» t ha s wltn t h e charactera* lAsEarua 

has r l s i n from the tomb aad a f t e r J e sus o>4^arte<a he bagao to 
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fxon that tiiM OQ, proadiiiig h i s doctrine that * P M ^ i s the 

fear betweeii** Thm ehojcns chant I 

Î mglh i z«aii^ 

Tbexe i s only l i f e i 

Xhere i s only l a a ^ t e x : 

fear i s no iK>sa j 

&^th i s ^ad* 

Fortif ied by h i s faith* I*a«axus fears nothing as he 

t e s t s i t s v a l i d i t y lo^ s e t t ing hiiaself against those t̂ io iear 

l i f e in fearing death. He even attea^ts to convert the Eupesox 

Titoerltts. The mater ia l i s t ic l^ i ioso i^y of the Roaum cannot r e s i s t 

e c s t a t i c 2«azaru@, ano even tlKHs^ Tiberius orders hin Rilledr 

the prophet o i eternal l i f e i s triuni^aait. At the end Califpla^ 

t h e sGOffai^ tha degenerate he i r of Tiberius* i s a laost mm over 

t o the new faith* and as the oartain £all«, he crie$ out *yool2 

Nadaai i Forgive nm, Lazarus 2 * 

i«a»arus t.auahed i s a hyon t o l i f e , a cry of triumph 

ahouted in the face of ^lose Christians %rino look v^cm existmtoe 

as a v« le o f teariw the p«tty egotists^ who expect an ever- las t ing 

h^ipiness i n iManran because they lack the c o u r a ^ t o be content 

on e«xth« 0*ltei l l*s concepti<» o f inBortality, t h o u ^ not nei^ 

i s a h^ppy and oourag^^s one. He resents the ia|>ttd«eit inmilt 

to l i f e ' s nobi l i ty t^ich gibbers "i; t h i s Jm%t, t h i s Roraan... 

faust survive in t&y pet t iness for ever 2 In the w>uth of Lazarus 
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i^o possesses a wi l l to l i v e not tot h i s OWB seke hut for a l l 

laen, he has put wosds that expi^ss the ess«aoe of t h i s p h l l o s c ^ y t 

*Selieve2 iftiat i f you aze a a«» mad nan axe deq;>ical^e 7 Mm 

ace a lso ianla|)ort«»t 1 Una pass I J^lkm rain into the sea i The 

»•• rwiaias i Mni reanin i mm sloMly r i s e s £txm the past of 

the race of aan that â as h i s toadt of death, for ma death i s 

not • Mu^ s^m of csod's I*ati#ite];^ i a •" 

i h e tmxt ifl|}ortant play of 0*Meill i s a t range Ipcerlude. 

Conneeting on t h i s play B.H.Clack reaarks that S^traaoa Interlude 

c a r r i e s four characters through their ctiief «BOtional c lo ses 

duriim tti«Bt|Eseven or e i ^ t years* Hiaa X.eeds, d e u ^ t e r o f a 

Ck>llege Profassoi^ l o s e s her fianc» shortly af ter he goes t o war 

t o be an aviator. Her imxltanical Either has prevented the 

oonsuMMSti^ of the i r imi<MB|» «hidh prec ip i ta te s her decision to 

leanre hcMsa. At f i r s t lAe becoaes « nurses then she seeks other 

ott t lats for her note or l e s s isiperfectly adjuated des ires and 

aspirations* As fitia enters the main action of the play* irihe 

haa already begun to take on the appearance and ^saracter i s t i cs 

o f wonan with a capital w - to sysibolise the &arth Spir i t f she 

i s not he î  wife^ raistres% adult zesi^ material i s t , i d e a l i s t . 

Into her l i f e are wov«a strmids from the l i v e s of mmsx wmn t 
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of OordoQ (« co^untic wmmxs o f an idaal) i of tUm patient 

tnother->ciaaan Oiarles HarsiSanf o f S«i^ har hû Muaidf of S^wnd 

Dartall* har lovai^ maA la tar of her son Qoi^a<mm Vox t h i s 

woiaan no (ntn i s enoa^« This •pic craatuxa* endowed with an 

inordinate thirat for lifsw takes on the proportions ot a 

si9>er tfCMHUu with draeoi that can never quite he &jtlfillM» 

held in checdc lâ  i iAihitiona* forced oawasd hy appet i te^ she 

i s the incanaaticu of v i ta l i ty^ a creature that i s driven to 

aeddle in the l i v e s o i others in oraer that her own l i f e may be 

f i l l e d to overflowing. Mo one i s a ofn^ch for heri nothing 

a s s e r t s her pi^gressr n o t i n g hut old age. At l a s t $tam i s 

defeated by t ine and by that very s p i r i t of youth(in tba person 

of her « » } that urged her cm t o rebel yitma aiw wmm young* The 

boy Oordon* and the girl* he i s detemijaed to raarry, leave 

her even as she had l e f t her he lp les s father* 

^traocae Interlod* i s • long psychological study of a 

wo««a# using a isjo^Nsmv arsicm of solilo<iay to ejipress inner l i f e . 

In t h i s oEMmection Allasdyoe Hiool l says that Cteoe woxm m novel 

theatr i ca l device i s introduced into fit ranee i n t e rHid>( 1928K 

a dnusa aade extraordinarily long loiy i t s seMSSt̂ iat tedious «ad 

fundsiRentally undraraatic elaboration of the quite wosttiy 

convention of the aside into a preteat ioas a r t i s t i c iastnuBent* 

The story of th is pl«y i s , in the main, concerned with the 

heroiosw Mina Leeds* who, having loat in the war tim one man %dK> 

n i ^ t have sa t i s f i ed imx wiu^le nature, d r i f t s fron male to male* 

Final ly we find her with her three l overs - her husband &«% 
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pr« ] » i m l l « by ybon tim has had a sc», «9d (3iacl.es Korsdeiv a 

nove l i s t mho t«B4s to Jlcwk on her as t b o u ^ j^e viiese his inother. 

I t i s a l l vecy psyctio-tfialytical and very subtle and vesy long. 

Zt i s «B advantage to aiaandcm s t r i c t dhnMK>logy in 

order to bring together the t%io plays in which O'Heill aost 

aabi t io iwly aao aiost suocess io l ly attetiitted the writing o£ modem 

tra^^d^. 2t i s @vi<tent fsoai se««i»l o£ h i s stat^snents in tbm 

eid<Hiiiietean«4:««enties that the des ire to do t h i s was stsscmgly 

on hinu In the uB^mhlid^i^ version of h i s forward t o The Qreat 

god Broiaw he asserted that the ttMatce should give tis %ihat tfm 

Chur^ no longer gives ua - a meaning. M brief i t should return 

to the sp i r i t of Greek grandeur. J^ i f tM havm no Qodst or heroes 

t o portray we have the subconscious the aother of a l l gods and 

heroes* 

In atrm^e laterludf the fact t;hat Mina, in aarryiag 

saaw should find she has married into a family with a ta in t o f 

insanity, should thus find not a zefugi^ as # ie had hoped, but a 

s ta i t ing-po int for forther intri^Mw i s not dictated lay her 

unconscious s i t ia^ i f we l i k e t o put i t that w^« had luck. Zt 

i s a l so sOflMithing apprc^riate for her i n that i t ioaiges the way 

in which* for any huaian being, the doors oontimially c lose as ^MI 

years pass , l^ t i t would be making something altogetJMtr malign 

o f the unconscious to s u r e s t that aim ciiose San as her husbwod 

because, unasnsciou^F, iiAie knew, he would bring ^irther 

d i s a s t e r . The pos i t ion hexe i s that, as in Haaa.efe and in oedinus. 

http://3iacl.es
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the dranatist c^copiiaea that tlia paztic«a«f incidi«srt: anr̂  

an^ ba atiaitrac^^ imt w i l l - at leaat in eat compact • iattga %iluHt: 

w« conracmly perceive in oys l ives* The doors do cloaai» the 

mfiage la c^an to the tiiadis* t»m Ukiaq chosen hsis alwiOfa sona 

t o x i c qyallt^* 

" ifiimflf %<^ffl¥^ A» © • • e m ' s longaa* piay, ana that 

i s part ly Itacauae the acticxi has ccmtinually to £zttcaie l i i i i e tim 

character ox characters oonc^zned si>aak what i s dampest within 

then, wm have seen t h a t for a K̂̂ mwst he ea«MK near to the Strapoe 

lo ter ladf techniqcae in welded. I^at was an lai s a t i s factory play« 

but i t did siK»w an atteo^t t» c»nhiaia the gwiteralising pattern 

o f the esqpi^ssionist plays with the part iculars of individusl 

huraan being% and i t did hjUit that the d i f f i c u l t i e s of nidtiaml and 

Sleanor wNise outside the range of the rational &a6 the controllable* 

How he s e t s out to <^al with a grot^ of peoole <wiK3 are sharply aware 

and therefore in a h<^ter posit ion than most to rea l i s e the l imi t s 

o f what they can kno*^ to glio^se the pattern of things of Mtticti 

they can not be mote than a triumphant because oonscioui^ part . 

But "canno be mor«^ Is inportant t none of the charactera in the 

play i s ful ly aware* ful ly capable of apprehending the pattern o f 

things* Mina Leeds and s^und Darrall and Ovaries ilarsd«B ^::hieve» 

fnm t i n s to timcv the ir gl i^psas - but that i s mxch inore thtta 
3 

nothingi i t va l idates the ir claisi to be t r a g i c . 

3 Clifford X.eech t Buosne O'nmkll. Grove PresSr SacNew York* 1963* 
p*77. 
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m b i s esrUejr plays O'Helll had fretpwntly ttsad an 

extenae4 Umm^mOkmm, bnt In §%s^m ttWIilrtf « » ^^^ p«ssaga 

o f t i a e beconas a donlnant £»ctor as never befoxe. And i t i s a 

tlMS alaost i^iolly freed fxoa the part loolar xe£ez«iGes of an 

ont s iae iforld« The action begins soon a f ^ r Oocdoa shoi^ tim 

fi«K9a of Mlaa l«ee^% has been lOlled In ths f i r s t m>xXd war. 

I t oontmnas for ti«enty-five years - ^ s t I s t o a point nai l 

bayondi the date at yriieii the play t#as written i^at h^ipened In 

the woiclS at large in the nineteim<-tiientles I s of no aonent to 

the play t i « are c^imceined only idLth the tims - process as a 

general influence on the l i v e s of the Characters* The play 

c o n s i s t s of ti«K3 parts* The First part. I s In f ive acts , covers 

only three yearsjr the second part i^ four ac t s takes as nosa, 

th« i twenty-two years &>rwaris» aleven years sepacatlng Acts VI 

and Vl l , ten years separating Acts V l l and V l l l . Part Z gives 

us the gradual estabilsheaneit o f a s table sltuatlonf Part IZ 

sho««s us the t o l e r i ^ l e aigulsh that tbe passing years bring to It* 

i h o u ^ I t i s the longest o f 0*«e l l l * s pla^«» Strsnos 

Interlude I s one ot the aost eocHOKMBlcsl* It has cmly e l ^ t 

characters. The nine acts have only s i x s e t t i n g ^ and after 

Act II the action i s wholly in Hew York c i t y or s t a t e . 2he 

l lMlt lng e f f ec t thus secured brings into prominence the idea o f 

the interact ing gcoi:^. 

The action of Strange Interlude I s ooa|>llcated and 

or ig ina l as never hafoxm In O'Hel l l . His e a r l i e r plays contosnad 

In t h e i r planning to one or another se t pattezn. In lev^aid the 
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Hoytoofi ma& ^l£Mmut evex^fthing ^^^oaed on tha voskiag-oiat 

o f a a la l ia ctmtma^ In 3Si^ Aaaa Chtlatiau gha sttam. 

Ttm r i t a t tmf • d e i ^ t a tis» cangn o< t h a i r <iaality • the baais 

i a a theatr ica l atesaotypa. in tha «i3qpr«aaiaai«t plays the 

act ion i a a oonvani^t ae«Bs o£ deaionstxeting tha pazt icular 

aoeial psohlen in hand* 

0 * » e i l l has liocked out hia action aa a nove l i s t 

ooanonly <3oe% hol^jag the xea(3er*a OJC spectatoir'a intasaat 

pairtly ^souQti t h e axhitcaxy elaeient in the a e t a i l a of the action* 

JMia t o ao t h i s m had to have a stoc^f Oticii waa aarkedly and 

i i^ iv idua l one. "Shis k:kid of di»aa tvm* tiwe s isk of aiapeacing 

a8ioî pN>iis matimlY ft^sltcar; in i t « conduct. I t i s to a ' H e m ' s 

cred i t that a^yaooe Interlade pxeaerrea the authority associated 

with i » action that develops lo?f "pfiobi^bility or Kecessitar*** There 

i s a feel ing ttiat in i t s aiain o u t l i n e s the petteim had t o be as 

i t i s . 

J . mmmmQ abcojwte mMOi^A tt93i> 

She nejct iiqpoctant play of O'Meill i a ,!tllffllft9, 

Beooaes £ l e c t r f . a iving the story of t h i s pl«y# <7(̂ n Hutchens 

s e y s that in the three plays of t h i s t r i l ogy - Ho«B<-«aoaina. 

The i i u n ^ «id ^ha Hauate^ O'l ie l l l has gone hack t o one of the 

%iorld*s gceeteat s t o r i e s the S l ec t re • • • aiooaing from the varioua 

Oreirtc veraiima such points of analogy and departure as aerve best 
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a b o c r i f i c aaiadar stosy»«« ?b« s t i l l tuitii wliiai ha liaa ad^pttad 

frsia Î Ks ajpa«k pattast^ cadiz««^iag i t s i»S|?e&ae to tiiat of tiia 

ionas: ao^asAat o£ thm t i^iogi^ i a ap^as^t in a quic^ agraofwia* 

Tha Homse o f Actaos i a tha Housa of mmmem^ the t i aa i s ^Kil« 

1869^ î ^m htm*a sutrmaSmx i a as 2r«t «a «eocmfii»ad mmms. 7ha 

f i r s t sô QA of th* f i r s t play i s the a x t a d o r of i^m ttmrntm tumwrnm 

i t s £»oric coluBins r is iag in zwaioiaoaiit aaatarity« ihm fimily 

awaita tim smi^utn tsxm tha tms of Ssi^Hiai«r-€N»iiaral fisei Wtmnxt, 

tha fygmmmocm. ot tha play, niho had M̂OSI fana in iAvm MexicwEi wai^ 

bacmaes rian in the d ipp ing tradi^ hma tha nayoc o£ the s ^ a i 

Maw Sngiaoio town in ^idi ha l i v a ^ wa^ won farthac glory in the 

C iv i l ifar. The xatuxn of h i s son* Orln (Orastas), i s also 

iaeiiiemit, Tha f i r s t sonaa i s eon î̂ act i» aocposition. Ghrlstiaa 

MaimoA (dytanoastrid, i«Lfa of iisx% mn^ their dau^itar iuwinia 

(Elactrii^ ara at swosS's poiat of m&tual hatsad ma& sttapiciocu 

Lavinia i s in lova with a saa captain, Adaa Brant (tha Aagiathus)« 

ma i l i ag i t ia ia ta scm of graat oncla by a FsaiKii sesva»t g i z l . sha 

discovars that her mother has baeii having an a f f a i r with Br«Bt» 

has iMwa seeing hia at iatarwals in Maw YoUg whithar i^a has 

iMHNi going <m SOMS pi»taxt« ft ha ^Mquainta har m>thar with har 

knowledge of tha af fo i i ; sMcas har psoniaa to mm no tnoxa of 

Brant* and together tha two wonan await the ratum of Esxa* I f 

a httrriMi interview afiththa c«ptain» Christ ina has plotted 

tha oKirdiar ot mmioo^ vmich t»kmm place on tha ai<^t of h i s hooMi 

cosing a weak later« &^ t e l l i n g hin of her a f f a i r with Brant 

iriia toings on one of the h a a r t - a t t a ^ a to liiich ha i s svihiaet, 

thmo. g ives hira pois(»Q instead of medicinei a fact whicda liWrini* 



96 

ascsrtalai i ig as ĵ @ bjaesks into the soon aiid hears her father 

accuse her asother* 

With ^ e aetura o f Oris tvo days l«t«x; thsrs begins 

a s t r a ^ l e hsttietta tuo ^toumn to doalnets hii^ eixSing in v ictory 

fior LavAnia Mhea she t^tos him t o Bramt's ship at Bostmi iitoarf «afd|» 

frost the deck ahove» tha^ look down into the cabin acid see 

Christ ine ««Lth her lover* lAien she has l e f t hlov Orin imxtiers 

Biri^^ the brother anc s i s t e r cetuia to the i r hone ana ooafRHat 

t h e i r ffiiothec with the fact of Brant's ^eath tipon ^ ic t i nAie 

ooiranits s u i d ^ mi6 brings the t r i l o g y to i t s c l iaax at the end 

of the smccm^ p l i^ . Thereafter 0*!iei l l*s invention i s a»rs or 

l e s s free of i t s Qxmtk ba^cground* The furies that hmmt Orin 

cons i s t not only of an active nadiMess of blood«guilt for the 

death of h i s mothtz^ imt a lso the transi t ion of h i s fixation for 

her in to an incestuous passi<m for l^vinU^ o f Mhic^ h i s suddea 

ai#area»ss i s pr&vocatii^ for h i s miiclde* Shi^ itfio had *tried 

t o becoB^ the wife of her &tber and mother of Otlar* ^ has gxotn 

reoognis^oily into a l ikeness o f h«r nothery Orin's mad her OMB 

knowledge of thi% t h e i r mutiuil g u i l t andt twisted relationships 

• r e the ouladjiatlon of the these %iiich has flared f i f i u l l y 

thzotti^iottt the playi that the deed she l l cone back to hatatt 

end p l l l e x y the l i v i n g that hereditary and crine shall be 

expiated only as JwaviAie ejqpiates them wh«a she forsakss her o w 

futiisaw bars the houi^ mm rat i ess into i t £oz eves ." 

In Mouminq BectHaes B i e e t f (1931)^ 0*l ie l l l tr ied to 

write a versicm of the Orestes story w h i ^ would be as zelavaAt 

t o the twantieth century as Aesciiylus's 9|pet^tele was to Ath«as. 
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His Method was to tmuq^ieat the 8tox]r to Ve«f EnglAad at t ^ 

t i a e o£ ^m Civi l Mai; aod to give sncoal motivaticm to every 

t w i s t o£ the p l o t . Mis result was laerely t o b e l i t t l e h i s ardie-

types* ittiere ClytaweiMstca had eamlted with a f ieroe oe^piifi-

oea^s in her aaurder ot Jkqmmmaem, Osrist ine iiaa»m*s naaoier ot 

Sssa i s a sordid botidois a f fa i r whi«^ i s brou#it to l i ^ « oaly 

Mhea LaviDia (the Electca of the s t o r ^ a ^ i d e o t a l l y fixids a box 

o f poi^BOos p i l l s * Ori» Jtuiaoa (Oies te^ takes tiaii^ a f ter 

anxderiag Si^oit CAegisthas)^ to fiti»ricate evid«ioe which aakes 

the te<NI look l i k e the work of tn i eves . O'Heill has taken out the 

Furies «ad brought in the p o l i c e . 

The amxvml »otivati<ms aight possibly Micceed i f o 'Hei l l 

used th^m l e s s openly or earriea ti%mm l e s s i»£» As with h i s other 

ideasr txxm the hairy iqpe to the oasks of The Osea^ Qod »rowa. 

he goes to extreass* The Mif»Gm t£Otia>li« xwvolve eoiiid three 

iacestDKms at tract ions ins ide t h e fiMBilirf father-danipste^ 

noQier-sosb b io ther - s i e t ec . I«e«vi»g aside honose»iality^ the 

caxMan i s o^nplete. Ii8Viiiili*s «aot ic»al involvmHmtSr 1^ <MM 

Miparates then f roa the aeili of the pl«y« turn out to be a s 

folloiM I irite hates her aothax; loves her fathei« loves her 

bcothfOi^ loves Braat» her mother's lovei^ and in aoaeBts o f 

confosion sees h&x brother as Sraet aad herse l f as her aother 

and the re Cose hates her father and d e s i r e s h i s death* as her 

oother did* Sven scv ^11 t h i s t a i^ t be t o l e n ^ l e i f O'Meill had 

merely l e f t i t impl i c i t . Instead he nakes the characters themselves 

esqpress i t . So Christ ine says to her dau^ter i 
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*Ycm*v« tEiad to Idaooee tha iiifia o£ yoac £«thac and 

tha mothar of Orlal Te«'va aiwiqfa Mdiaaad to atMMO. ay pli«a** 

Oix i s t iaa adadta that aha i a i l in lova with leant only bacauaa 

ha raaiiadad har of has aoo^ and oc ia adMita that ha fUstad with 

a g i d oaly ao aa to aaka hia aothac iaalooa. Xt i a thJLa pat 

ateiaaioB o i thaic Fsaudiaii i^pulaaa Mhi^ Mahaa thaao ctiazactara 

liidicaoiaa* oaca again o * s a i i l i a mtgapotttiag, uaiag a nodafli 

ahozthaa^ writing twcm o«ttsida« 2h aavaxal soanaa tlw imthaotic 

0 * » a i l l atylas, the dctnatic aaacalaxity o£ the f i ra t aoMO o f 

Yha Iwpaaor foaaa. hagiaa t o eaapptfasf but i t i a aoon awaapad 

again toy the idaaa. A ehacaetar i a atganoa intarlada aaid that 

*iiacr rjcawd* had 'a l o t to account for* not tha laaat of *ihi<* i a 

t h i s period of Eugene o*Vail l*s woi^. lrf>oking hack over t l ^ play% 

with a l l the vma putting the ir lMB9dm in t h i i r roiatrasMis* l ^ a 

and calljjeig them soothei^ one can va l id ly wii^ that the cdiaractera 

would atop todbavioft within t h e i r given frwewosk* with auch 

pradietahia oowant i«»a l i ty . if|M«|t4i<i HiffiWI H^S^m «•*!•« 

t o he a aonematy bixt i t did in a aaaaa hecoite a toate for the 

O'sailX of thia period. 

tg aeooa^a &le«8tiaL paihapa o*M«Ul*a oost 

aecular pX«y« i a alao h ia laaat ayatoolic work to data. Sudi 

aya^ola aa eaciat in tha piay« the houaa* for eicaapiaw or tha 

p o r t r a i t ^ or the £lowar% are a l l related to tha hwann hainga 

at the central fooMU Ho«v aena of tha conf l i c t between 

character and ayMbol thirt: be aet ouaiy of the minor worka and 

audh Mjor piaya aa strange Interlude entera to plague th ia 
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study of crijsta aoa ee tdbut ion . Thaza asa no vaibiguitieaf 

nothing i s vmgam or suggeatad* T ^ <maractera aca drawn 

p r a d s a l y their story £ d l y told* «»d thay mova towaxd a 

ecHspswhimsible amd conviacdng daatiny. Thus 0*Maill« retamad 

t o h i s point o£ origin to the iraalist ic t)v»ate^ £ZD« tihAQ with 

the s ingle exception o£ Bays without Saa^ ha never again departed* 

^ ttyy^g^Bf Ba f̂fwaf &ĵ «<p̂ |f Mr. ©•»ai l l cornea mw into 

tha ftill st:ret€ii at c lear narrative design. He discovers that 

in expressive pattern h i s the poaa ib i l i ty of a l l t hat p a r a l l e l s 

li£e» a ^ s n on which f a l l i n f i n i t e ahadinga and dataili^ as tha 

l i g h t with i t s ineidiatistihle nuances aas^ e l e a ^ i t s a^peara cm a 

wal l . He haa cscme to what i s so rare in Northern act, «a 

tanderstanding o£ the depth sotH «a>tlaty that l i a in r^patiticm 

and variati<:^ on the smmm oesign* 

f t f ^ ^ y »«fW*ff Hf^m i«r o^ coarse not one play 

bot t^rea and i s sishtitled A Tr i logy . Unti l shortly ha^ra i t a 

f ina l prodttctiont 0*Balll hopad to have tlia three play* pcoduoad 

on auocassiva n i ^ t a i hot pract ical conaidarationa prevailed* 

and the th i r t e« i acts of tlia t r i l o g y ware pcoduoad togathes^ 

following the marathon oonraa o f Btxmaam JaBtarluda, Msofi t h i s 

waa both pract ical and a r t i s t i c • the three playa had lomm 

planned «)d o^a^leted mm a whoia. In the f i rat two^ 0*Kaill 

<x>nsciouidlp trwQslated d a s s i o U , myth into modem psychological 

teaaay in the third* he created hia own myth» The f irat to 

fol low the araak pattern aove d o a a l y , whezaaa the third oeparta 
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£roM i t to <3ascriiMi ^ a noaara *Sl«ctiia*« nbath^r <mm llimm 

th« f i r s t two plays best* laacaoaa "O'ltoili was nmmt noxa f ta iy 

an a c t i s t than in f n x i n g out t h i s p a t ^ m t o tha iixU.t of i t s 

p o a s i h i l i t i a s as nalodr«Hi| ot ^w&mx MKI prafars tha '*mtp9ia:> 

ooncluaicM^ OM^iataly h ia oict,** ia a aattar o f tasta* 

ttowKVx, i a £oSK% jjaaaaiag Smoimmm gla<a;iai i s • • 

stamXy cast joined as 0*Maill*s earXi« x woxk was affusivai* 

using soli loquy oc(^si€«al ly mn^ isakiog usm of tha portra i t s 

c f ancestors on tha walls t o myatkaliMm tjsm os^ressiva powar of 

tha su^pa£««9a^ tha life^-^teoyijiQ s t e r i l i t y of the Puritan ccmacienca. 

Zf O'Neill had tol<3 h is atocy with a greater ooomand of poatic 

laai^ia<g^ aod variation ttxm the c^i^rassiva mmaodtttx^m o f aorhidity 

(wtkich Oseelis acTiieved thr::mgh ^paota(^% iim^:m, aad tha l y r i c 

^lorus) , there louK^ be sm doid>t that ttouoainq EmGoamt Electra 

belongs with ttm Geeel;:% Shakes^are mid Ooethe* SV«D with i t s 

i^u>rtooming% It i s prolMtiQily one of the two im»st ia|>ort«Bt 

tragedies written in Aiaecica. 

Ŝ BUDd moagay thinks that Ah. Wildema^^ i i a a hourly, 

bourgeois conady o£ the Juserican large snell-town at the turn of 

tha century, with a ^anaing dedicati<»i to George «jean Kathan who 

alsor onoa vspon a tlRM^ in peg-top trousers went the pace that 

k i l l a along the roa^ to ruin. Tha protagcMaiat here i s really 
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tha antira faaiiiy, tyjpic^l Aaericui sod i^ypar middia-ca«a% 

with tha kii^ly fathai;, tha a^laaoant c i i l i ^ tha «al4«a mint* 

tha fa ir ly dssalcae^ maA wo on. All ara dh^;»lctaa gsB^i<»aiy 

with tkm fait i i^tlaass of por^aits in a faadly aUtamu Mhat p lo t 

thara i s oodc^ias Richasd« tha atelasoant laoy« liio has bamn 

raadiag xitdi<»l l i tasatusa aad saiwling axot ic poaty to hia 

hifili-adtiool $«i@eth«art. MttMMi he i s rapiiJMBdMid hy the fsMRlly 

moA • as ha thii:^8 * a^tmed hy itajci«l« he sai«aa the o^^jortimity 

t o gs^ W9mm by rsaking an assigaation with a "College tar t ." i h e 

only daaa^ hi suffers i s intoxioatioEW hut n^an he f inal ly ree ls 

hone recit ing poetry the houa^old i s plim9«NS into ocNdsteoaation. 

The next 4ay liat ttillei^ the father;, stannecs out sotae acivicaa cm 

tha facts o f l i f e to Eichard* who i s l a t e r hroui^t b^;^ to h l i s s 

whan ha makes iqp with Miixial. Tha portrayal of young Iowa i s 

piaawtfit «EKl hi»»rcm% «a^ ti:ie eut ire proouc^ion * exoel lant ly 

acted a»^ diracttMl • aa»aaS a <laaanraa success . 

0*Keill saXa that tha idea foe Ate. Hildamaaa i i l933) 

carae to h ia in a dsaMi. Certainly t\m play« h i s only comm&f, 

i s very onsch an i d y l l i c draa% 0*Maill*s varaion of a youth 

ha never had. It contraata shaqply witli i ^ q Pay*f Jonmay 

in to tiHi^|> in %«hidi the author faced fttlly tha painful truths 

of hia fsiBily* In the ear l i er pl«s^ ha chose only a fmm aiamaat 

o f h i s OMQ past, combiaad th«mt with data i la draim from ^ a l ivaa 

of friends 9ao n&l<iateixm, and placed tham in m fastiliar story 

of troubled a(lk>lesc»noa* 

aichard Miller shares with t h e young O'Haill a testa 
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for writers t^io m^ak o£ r s t e l l i o n . ^olike ths 0*Umtllm hoi^vez; 

the Millers are a war«b protect ive tmklly in t^i<m r4^i<»li«aa i s 

te«{>ere<3 i^ love luad theatr i^i l posturing i s corrected toy 

usderstsfidiiig aad healthy leuKJhter. It I* s igaif icai i t that in 

the f i c s t prooucti«m the role of Mat Miller was played by 

George M«C^haiv whose owa imam j»sted on h i s projecting a sp i r i t 

o f moMmy patriotism a ^ optiAi^n. 

0*lkiill eaileS h i s play a coemiy of recol lect ion, W3& 

i t s n o a t a l ^ e tone gives i t i t s character. All the m&ummf 

%ihether oamic or sentiimntal* ace tingml with a longing for a 

siR^lex; pucer time, of a l l 0*Heill*8 play% Ah. rfildeaiess I 

has heen the most populas with waateor groi^iib high sd%CK»l% ioid 

comatsiity theatre^ appettling <m a l e v e l s i n i l a r to th^t of 

I aeaeg^er nmm or ULJ^ wita* gather, C^ly whmn we know 0*Heill*s 

other woJdc do nm ^ n s e that Ah. Wilde m e s s I i s not so laudi 

rec»>llection am wiaS^ial faatasy. 

i«* lim lotjum QLtm>a.A Cwa. i939« paoo. 1946} 

Connentiag on t h i s play B«u«ciazk has observed t^at 

the soeoe of gfae Iceaan Coweth i s the *back coooi mid section of 

the Bar of Harry Hopm*» saloon* in the year I9l2« a low dive 

patronised try a mttma(^ asaort^aent of husiw male and facaal^ 

most of them hopeless wrecks %ino find ia the l iquor generously 
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§utniaibm4 tlMNi by th® easy going pse^cietor aa escape fzon tiM 

c e a l i t i e s oi£ a woti^ in t^i<^ they m> Icmgar have • p lao i , Hejca 

axe the d«aaged sools « ^ in the ic day hvm mxt^t muscm»m, 

hoiK>uK jKid gloiEy - a Boer Mar gaaecal« a B ^ t i s b c»{^tain« • 

d i s i l lus ioned «iacc^ist, a Harvard lAyi school graduatew Megso 

gaad^lez^ a ci»:%t8 sî cv har«-kM^ers» £&treet-^i^aicerab a youth tiho 

has betrayed h i s nothec a»d the |K»litical cause that Mmm her l i f e . 

£adls o£ these dowii»aK^««ttts t r i e s in h i s lurid moisents t o e^qplain 

hieael:l^ to ac<»3unt £or h i s £ailute« or deny ii^ and eadh i s 

driven ultisHitely to forget or i^aore i t . sech, too, manages 

t o sustain hijiself by exeat log sooe kind o f i l lus ion* sane brand 

o f besootlMBd pipe-draa«M. As the play opens they are woxiously 

awaiting the arrival of Mickey, fanaer friend and comi^mixm o f 

t h i ^ all« a salajMsan who tutmm up per iodica l ly to give theia a 

party . H i^ey turns up <m sc^iiedule and provides lavi i i i 

eBteztain^iatf but be a lso provide*^ i^at they had not ei^pected 

and certainly never wwite^, a long l ec tuss on the ev i l a of 

pipe-dreaadUag. He has himself stopped drinking and he d a i m 

that he has at laat fiKsed reality? not otherwise* he t e l l s thea^ 

they cma win happiness. He persuades each of hia friends t o begin 

a new * l i f e o£ peace and cc8itentaMHit yimrm no pipe-dreaming cvk 

ever nag at you again. ' Having as he thinks* foimd salvati<m for 

himseli^ he wi l l not rest unt i l he has sold i t to others . They 

must rid themselves of the 'damned gu i l t that makes you l i e to 

yourse l f you're something you're iK>t.* There i s something in 

Hickey's eloquence that forces each sorry wreck to sober ^p long 
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«K>a^ t o make himiMilf pxm»mAt9bl% and atart forVtk to do today 

wliat haa for years bei» put o f f t i l l tonocroi«» Bttt aacii in taxn 

commm b a ^ to th« salocm miaarabia^ disillia«l<ma4r fadng M^ 

into larabia saa l i ty . Mickair'a aolutloii doaa not work* for 

laataMl of bringiag i>^oa aad hi^;^iiMaa I t plyagaa aac^ of I ta 

vlctlMa a t H l da^^r l a to bla wi l l of mlaaxy* But Miaeay tiaa not 

daapalradf b« wi l l t a l l b i s frlands how Ha had foimd tha ll^fhtv 

•11^ ha t a l l a t h ^ tba atory of hia l l f o «Eid how tha 110it caaa to 

hlau But ha ravaala aora thao lui had iAtmaxk^ i»oovara dkBptha 

ha had hardly trndaratood hl«aeli^ aad hia coi^pahicma aaa that 

ha too liad h i s pipa^drawts* Ma who had found h^plntmm ixk tim 

lova of h ia idlfa« has k i l lad har in ozdar t o aava har tiam 

hinaalf . *Tha la s t iiight*« ha oontessai^ *X*d drivao asiysalf 

cry lag to figure momm wty out for har.* BuEt thara waa only omm 

way. *So 1 k i l lad har • « • • Z aaw Z*d alwaya knowa that was tha 

oo ly poasHDia n^y to giva har paaoa «ad £xmm har froe tha ndaaxy 

o f lov iag • » • ' la aa aeoass of faax^ nomantaslly t err i f i ed by 

tha revalatioa of himsalf t^at has exwas fron h i s dai^ psobi^gb 

ha diAias for a sacoad OMit ha haa Just ccofaasad s "You know 

I siust hava baaa iaattoa ? ••••.* 

BMt thara i s ao wa otit. 'leio the h a l l emmtH' asks 

Uopa« aao aa Hicki^ i s taken o f f by tha policxii* Hope aagarly 

accapts aaq;>laBatioa that avarything Hi^cay told th«Bî  as wall as 

attaiq;>t to zafora thai^ took ahi¥>a in tha miad of a luoat i c . Aad 

tha buna s tar t driakian again* disoovariag at f i r s t tiiat tha 

%fhisky has ao a f fact oa thanw but aa Hickay's * crazy* aotioaa 
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jcecMM^ into the oaacgsouu^ the l iquoc begins to exarciae i t s 

potimt 8»igie. Hidicay has &otm iJnmt he had tx> dĜ  and the wzecks 

he t l iou^t he t«as keeping setum to their pipe^areaiBs^ a l l but 

the xaarchist «id the ycmth t^io laetra^BKi h is rnoi^er. for then 

there xiMeiiains only self-destruction, t i ^ quick k in^ a l i t t l e ^ 

aioxe v io l ent and sucl^n that the death avaiting thB othera. 

In The icmmm Cos»t%. O'Meiil oosrioines many of the 

thenat ic l in^s oi the play. The Xoaana i s the souroe of Hickey*s 

Jokes in tuliich h i s otn ph i lan^r iag i s ^aioonsciously transferred 

t o h i s tfi£a. The i c e n ^ i s a l so death* in the peracm of Hickey« 

t^o not only has mnsdesed Mvelyn but whose oKssaga i s one of 

self-destr«HBtion« for without i l l u s i o n thece can l>e no l i f e . 

The a u t ^ r ' s use of *aMB«̂ :li'* g ives the t i t l e a Blhl ical sounct 

suggesting revelation «ad salvation* i^iicii Hii^eey d a l m to h£ing. 

^hu% tt^ d h a l d atid î gKKMayptic mm iocmioally hlen^Mi in the 

t i t l e as ve i l as in the work i t s e l f . 

Like so aany of 0*Veil l*s l a t er plays, the loewan CoiBetfa 

(1939f pcoduoed 1946} i s an atti^npt to (teal with ttw author's own 

p a s t . Marry itope's i s ffiodelled in part on Jimoy-the-Priest* % 

a wat»rfn»Bt saloon «diere 0*Heill live<$ for a while when he 

r e t u r n ^ from sea. AnotiMtr ssodal vm» the Ikill Holes, a Gseenwi<At 

V i l l a g e iq êak easy where O'Neill s o u ^ t re&ige in drinkiitg bouts 

throu^;^ DBuch of the tw«nti^^ even af ter he IMS suocess&l. iiece 

he a l so , at one pslnt* tr ied to take h i s own l i f e , in uuu. ^L::-"--"^ 

0* l l e i l l caa»e to unaerstano the csafenaive behaviour ox- w** i 
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be so v iv id ly racrMted in h i s play. Xa The JloaMn Coaetfi 

a» i » li9m l ^ ' i ^mmfy 4 ? ^ y t̂f̂ ^ he deal t •y«|)athetioaUy 

with those dMtagad s p i r i t s liio c«Dt survive ooly lyy d i n g i n g t» 

i l l u s i o n s , 

0*8e i l l was a««se o£ tlM» p a r a l l e l s betwewa h i s play and 

(3oidci*8 tm Lower Beoths (1902). in hoth» a " s a v i o ^ presents 

hiaM»Bl£ to a qxa^ of d e r e l i c t ^ hrinQlng the teessage o£ truth* 

tfhieh b@coeas a imr^Ha rather than a i»lea»a« M ea€iv the 

raesseoger i s iwvealed as a frauds aod nost ot the characters 

return t o theix drMMBs* though «t l ea s t one i s destroyed hy the 

knowledge ot h i s own worthlessaess* Like The Loii?er aeothif. 

'Sbm Xoewan Qc»»Maa i s a masterwork o£ na tura l i s t i c staging^ 

demanding a scnq^ilous n^soducticm o£ i t s gri^r se t t ing and 

osinute attentioci to the b«^avic3uc m^ spemdti o£ the characters* 

The intens i ty o£ 0*]lei l l*s involv«HSC»t» the thoxiou^ly Ai^rioan 

context, and the richness of deta i l ai^ theraatic variaticoa make i t 

rauch mote than an edbo of <lorki*s pl«y« tfhece Oorki draws on 

Russian piety and mysticisav 0*Meill discovecs profound para l l e l s 

between ^Kierioan aoraraercialisffi and philosoi^yi Gorki's i^ int l ike 

wanderer becoiaes 0 ' l i e i l l * s saleasMua of sa lvat ioo . 

Like laost o f 0 ' l i e i l l * s playsr y t» Iceaan Coiaetî  has been 

disparaged as well as praias^. I t s staggering length and i t a 

repe t i t i ou« ie s s have been attacked. £ r i c Baaitley says that i t 

09n be shortened with l i t t l e l o s s of e f f e c t or loeaning. More 

serious i s the <|uesti<xi of how pers%iasively the author has developed 
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h i s these . Are these d e r e l i c t s and their half.^xased v i s i t o r 

r^^reseHQtative ot the hmaa cscmditioB ? There are raany ixonlc 

p a r a l l e l s here to Christ and His d i s c i p l e s (particularly to the 

X«ast Sypper) as tfell as pasai^ Plonysiac echoes . Hut the very 

accuracy o£ the m&tJaox*m portrayal pi^s h i s ugly« se l f -destruct ive 

characters at a distance both from the i r gre«t ooimterparts and 

ttxm the «»l leoae. It has a l so been pointed <mt that by ndthlioldlog 

thm tttttii i^oot m^Eey's aetionft 0*a«411 creates « poi«er£iil 

aMlodranatic effect^ but t h i s deprives the ear l i e r acts of the 

ooa|>iexity they need. Thum, the overal l ^salBtisBQ of the play 

i s not as ful ly universalized m» 0*l le i l l intended* and the world 

outside uarry Hope's ba^-»roo« i s re la t ive ly laatouci^ed lay the 

denonlc forces Hicdcey re leases . 

Paradoxioally« these very object ions thcHTiselves are a 

testameot to the stature and scc^e of the play. Mo other 

iiu«erlc»n playwright has attM^ted m> mxdn and achieved so much. 

O'Meill B^asured hiasself against the great nove l i s t s as well as 

against the great draiMtlsts* «>d l i k e M e l v i l l e he pushed at 

the l ln t i t s of fosm and of h i s own a b i l i t i e s . The resul t 

traascmtided the r o u ^ tmbalano^ woi^ia he pnaduoad. 

In t h i s play« yhe Icesian Coaeth O'Meill reverted once 

nore to the pas^ to h i s Mew York days at Jlsanry the p r i e s t ' s . The 

action takes place in a shabby saloon sc^ewhere in mldtown Mew York 

in the year 1912. In t h i s gloooy atsao^here^ O'Hei.11 asseinbles 

a grotjqp of s e ^ y characters most of triioai have giv«a 

up any occi^ation they ever had and abamdoned 
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thciesslvss to d£ink maa thmXt «tish£iil i l l ias ioBs. X>ik« £bs»n 

• ^ « c i « l l y in h i s Tim llild liudf o*Beil l p s s s m t s ths himm 

ooi^itlofi as midi that rasa eanaot l i v e without chmgiag to same 

i l l u s i c m s or *Il£*-li«*« Abmit a aoz«o of h i s cdiaractsrs msm 

sprawled out on t t o isoii chaics of asi««p witii t h s i c haoia on 

t h e gsi«y ^^4^i«s* 7s>i^ t i n e to t ine they asic the psopcietoi^ sn 

eq^uaiiy soccy chaxeetex nmmmA Maszy Hopfli* to st4Mad them a drink. 

Xhey ace a l l waiting &»c Mi^»y« a hasSwase iMd««Ban who 6 cops 

i n cmcse a ymx to aslsi»xata Mexxy*s hixthday, But the Hiduiy i«ho 

^ io i« op thia t i n e i s not the Camiias old joker who segs lss then 

with l o s t y stoEies o£ h i s wife and the i c sasn . Ne i s as fr iendly 

as evei:« hnt he i s sohei^ and h« has ooae with a pui%K>se t to get 

th«si to amm tht l i ^ t * to free thensnlves from the ir i l lus ions* 

^^oda in yhe l o w n Ccaâ tfe derives fron 0*lleil l*8 own 

mxp^tlmaoe at Jira îy tbm p r i e s t ' s dive on tkw Hew Y o ^ water fronts 

there a friend oc h i s « a ^ eomsitted su ic ide . I t s s i n i l n r i t y t o 

Gorki's Tim Ixswer Deot^f i s pn^t»ahl.y not co inc id^ta l* for 0*l ie i l l 

once said of t h i s play that i t " i s saal ly move wonderful psopagmada 

for the subsMrged thaoi any ot»ier play ever written* siaply becattfl* 

i t contains no pxop^^m^M, hnt rather ^ows hiuHUiity as i t i s * 

tcatlv in terns of human life.** Yet the two plays present t h i s 

truth i n di f ferent %mys. 

0*l ie i l l*s ciiaracterft are not soc ia l outs iders proudly 

and del iberate ly av^sging themselves on f s o c i a l system they hatSr 

tmt rather vict ims of the ir inherratly human vulnerabi l i ty to l i f a 

l i e s . This four-act play again ooalDines symbolic and r e a l i s t i c 
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aXowM»ts. Tba J.aii9aaga i s saaiist icv mcmm%iama bratal . It ha 

chacactei^sation i s 8tj|pa^», Uiaik« laoat o f 0*liailX*a other pla^fs 

fha leawao Cowatb i s aot irary esipariiMBtaX* uniasa tha U^setflika 

tmn^taej of oonoaaiing tba t?iotivas o f a o m t m l charactar unt i l the 

aiMl of tha plmy cm ba «;:allaa an aj^parinaot* Zn 0*8e i l l*s caai^ t h i s 

dalaiped ajipositJUm ea<iuiras that the audiwnoe in apltxt of tha extra-

-ordiaacy l^rngth ot ttie pl^# reintaipret HiOcey's wo»is and actions 

i n the l i ^ t o i trm f inal diaclosttra. 

In T.h@ Xcewigi Cc^ath 0*SaiXl rejected t i^ Paauao-^teak 

cXassiciSE of ro^laaln^ Beooawis BXactgi* At the heart of h i s pX^« 

there i s neither Hie coriflict between divine wi l l and hunan 

happiness* nor the tragic flaw of the dxasitatic hexo* but rather tha 

paradox of the human c»»sdition in i^hidi dsaan i s oaaXity moA raaXity 

dreaaw in «<tiich f^t^i^Xx h@c(»n»m hop® and hc^e dei^air, Man i s too 

fraiX to Kdthatano tht slmA trath of raaXity and mtist̂  in order to 

atarviva^ r^iotiaca i t in favour of saXf-^Xuaioii* hm Z*arry sXad% 

cma of Harry HcqpMi's roGnars* says t 

"To haXX with the tryth S Am the history of the wozld 

proves the truth has ao toaering on aatything. Zt*s irsaXavaat and 

Ijasatariax as the Xairyaitt eay. Tba l i f e of a pipa-dcaMt i s vhat 

g ives l i f e to the î ioXa miabogattan aad i o t o f u«„ drunk or Bohmx*" 

Aithou^ i;ha Iceaafa Cowatb i s perhaps too deXiberataiy 

asdhatological« too deteraiUiad to avoid the superficial^ 0*Baill at 

l aaa t atti^npts to confront ;^Qd«»antaX probXans o f human existence 

t o present in dranatic tazns a t r a g i c viaion of lifia« In an a r t i c l e 

i n l i i fa of 2 DaoaiBber, X946, i t was suggastad that two conclusions 
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c«Q 136 arawn €xxm\ ihxa pl*y i t h a t gsaat t j r a g e ^ cootradic±s tim 

s p i r i t of Acierlcais decKjcracy aa6 t h a t i t i s Aacosnpatihle fe?lth the 

Anarieoii b a l i a f i a p rogress . Th i s r a i s e s the queaticm %rfiether 

t r a g i c graatoAss i s poss ib le in ^^ericab i^att^sr consciousness of 

•v l i# i ea r «a4 inaecuc i l^ can be raeaning&ill^y t r e a t y m^ whether 

such meaningful a r t i s t i c t r ea tm^ i t can he lp man a t t a i n new d i g p i t y . 

Tlia leiMWgB Ccaaath gives a negat ive «Bisv«r tout umQ p a y ' s Joumev in to 

Mictif; %fill show t h a t t h i s oxyoity i s not ima t ta inab le • even i n 

Affiesioa* 

Even in t h e se-eoiic' ha l f cf the t%ienti«tth oentwry, 

perfonisances of o*Meill*s w^rk have continued t o r a i s e new 

ques t ions ccsioezsaing jy^ericfi's g r e a t e s t dr«»atiat« itev vorld 

draaMi, an<' even nocecn drana as a irii^ole. After h i s e a r l y 

successes he ,>.£$ recDgnised as a grea t talent« ma^ i t was assu^oed 

t h a t he vould go cm to becoaie a «aster« Itot h i s developeent a s a 

draraat 1s t vms sot d i c t a t e d by nay l o g i c deducible froce tiie 

danfalopSMsn t of modem c tam»» 

Zt. i s an autobiographica l p lay dea l ing with o*M«ill*s 

l i f a in t h e year 1912. Xt was w r i t t e n in I94]u and poirt^huoouSly 

producMd and publiiAied in 19S6« The s t o r y of the p lay runs l i k e 

t h i s i r ecen t ly re leased frc« ma i n s t i t u t i o a a s cu;î Bd of *her drug 

addic t ion* Itery Tyrone^ a haQdaa«aiit» nervous wooan, i,m in August 

19l2« once again a t her soamer home with h e r huaband Jaaies* and 
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aging foxnar aatjtoaa l4oJU «aid t lv i i r aKm% J9mim$ at 33 a haxd-

•^riidcin^jb cgpdeal Bio«Siiny liangar-on* <HAd s t e o a ^ a s ickly 

aoidsMl intalXaetiiBX* llii]r*a aopaasanoa* «adl datached converaaticxi 

aooo viaka claar that ttm la not cuxad, and aa tha wandciak 

baavlly to aacs^pa x»allty« î ha noatalgloal ly savlvea s»**^ dzeana 

or baooMlng a »un or a conoart plMilat^ 9n& ammmo an liuaooent g iz l 

again. Bat tti<s^ a lso sevaals that hmz addlctlc^ ha îpn ir^n^ har 

n laac iy htsatMnd chotm a q p a ^ doctor who treated har v l ^ mozi^ine 

a f tac her sic^mesa i» giving birth to &Amtmd, hi,k.m hia raothaz;* 

Ednnnd wmts to 'be aXone>.*» In axK>th«r wotid • . . . yhaza llfla 

c« i hide fzois Itself** Life her toot, h« î ntotMS both loiNt »id hata 

for tela fiaally as he c^mfronts h i s Ha l t ed future aa a ocmaiMq;»tlv% 

r e a l i s i n g chat h i s father wi l l mmA h ln to the c h a i ^ s t S ta te 

sanltacln^nn, since tm l a e3%>ected to d i e . h a i m i a r anis lvale i^ 

l a ejdilblted by the debauched Janle* «bo dctmkenly ta^SSdmind how 

wadb he lovea him aod yet how ok ŝh ha hates b in as resixmalble for 

t h e i r «iother*s addiction* Aa Jmws cursaa the aed ^^ectacl^ Mary 

appears t t r a i l i n g her wecMllng ^owo, txtterly laMeraad In the 

happier past* Realising that ih* Is forever l o s t t o ttMMs meA 

that the ir fa tes are Int laate ly boimd with hers^ they i spass ivaly 

oontaaplate the ir o«o destruction. 

O'aeHl began work on MM! ^ ^ ' j ^<yiBI»Y 4l|tg mm% 

jnat aa he was ODepletlag The loaaao Qawia^ h la f u l l e s t exploration 

of Vtm theae of neoessazy aelf-deXualon. Zn h ia study of the 

Tyrone fsaiily, he again showed how the weak and inaecura could find 

refuge in alcohol* drag% «md pipe'dmana, but he alao aaaerted the 

atreogth of young ti^tmaiA, who could faoa the truth aiaout h i s 
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family snd bla»el£ imd txviiwMxtc the ir pa is iJOfto po«try. The play 

i t s a l f i& the fu l l e s t affixnatioo of that stzengthr for i t s f inal 

e f f e c t i s neither glooa nor e s c q ^ tout rattMir a sense of 

purificati«»a 9kia to Aris^dtle's eatharsoi of p i t y and terxor. 

Ifgia^^y'ff ^mm^Y ^^ ^m^% ^« bas ica l ly s i i ^ l e i a 

f o m . These i s ao att^«^pt to e::^perin«at with syndooli^ c l a s s i c a l 

p a r a l l e l s aagk^ ^aoer voices* There i s a laost nothing one ewn 

c a l l a plot« <mly a s er i e s of ineiaOTits n^ii^ proa|>t the cduiracters 

t o dig or zetreat into t h e i r pasts* i ^ i l e mim, S^taun^ can begin to 

cone to t9xm» with the ^rtuse, Itoeh of the force of tim p l ^ 

der ives fsoe the sense that a r t i f i c e has bean abandoned in fwrour 

of n^ed tru^» A c loser look» houevei^ shows that the years of 

eaq^ziaantatioQ hds served 0*Se i l l we l l . 

The Tyn»ses wear mmwkm, ipeak in onny voioe% «ad there 

i s not otm mommat of the os tens ib ly rambling dialogtie that i s not 

ricAs in overtones. SlotAy mad with what almost ammokB lilce a 

disregard for ttieatrioal <atcitement» O'VeHl 's cduiracters grow t o 

dominate the audience's o«(iscicm«tiess mod a c ^ e v e a tragic 

•nbatanca* Mhile we asa alwaya aware of the author t e l l i n g h i s 

story« we do not experience the play as an explanaticm but as a 

re-enactmnt of a» archetypal situatioR tHmt tmasoends the attttM>r*s 

own l i f e * By focussing on the r e a l i t y o f a personal crisiiw 0*Veill 

g ivea a fer truer sense o f the mingled hetreds mad loves that a 

fmnily a m n » t a i n th« i he was ever alale to do titen he drew t^xm 

the neat patterning o f rreodian or Jtmgian theory. Vinally, hy 

using the remembered speech of h i s own i^mily • with i t s repet i t ions 
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mnA oiatdl«t«d siaog - hm mdbi.mvmm m ci«im«ss m^ oocxaetaasa of 

expciMsion ho ymm nmmt abia to find wtima ho dolitoozotoly stsovo 

for oio<ioasoa« 

0*Miill*« ]:«f^t«tio(i meat into doc l iae diicing tiM 

l« t« thi£tio% following tbo itaoi»»»ssfal P^yo Mithoat KM ( 1 9 3 ^ . 

The f i ro t productioh, JUa if4«, o f Hhm loywfp Gamtn*^ m i^aj tmt o f 

timo with tho iranediato poatwas w o d ^ did l i t t l a to saawatcaa 

i n t a s a s t im ma oatenaiMy d a t i ^ ovass»iBalaad writar* Thm, in 

m y of 19Si^ a powar&O. savival o f Yha loaa^a Co»aiat ecaatad a 

now i n t e i » a t JUi tha playwri^it^ «ad tha apanini^ aix toontha latei^ 

o« fcyPf g«Y*f #f¥^«imr 4t^g »J^»f «t onoa aarkad o ' l i a i l l aa 

iciea*a fosaaoat dnmatiat* 

0 ' l l a i i l * s affoxt in the J^mxiiGmi thaatza has bam a 

iiida*xaagia9 osa . JLike Fataioia]^ if , ha had not written so tmich 

and attaiqp^ad ao oMnry difitere^it tl%iii9% ha would paxhaps have not 

writ tan hia a»atai9ia<»«« na »ay <^ar9a hin with aw^waxdsaaa* 

with lack o f psopoction* with a too aprawling MdDition, with a 

f a i l use to amm the c lear l i n e between aaiodrMM and tragedy., idLth 

lapaaa into unoorafortabie eentimantalit]^ with an inc^>acity to 

aaa wad t̂ ppXy t | ^ point of tec imical ejqpariaiaata* «^ can never 

charge him with frivolity^ with sheer initaticm, with shalloimes% 

with aiaaeaa thea tr i ca l i ty . 

0 * 8 e i l l was en^ged thrcu^out hia career in a 

challenging of tiie Bieeniags and sa t i s fac t ions of l i £ e i t s e l f . 

He offejoad amswars gropingly mad t « i ta t iva ly , never s i sp ly 

oooBiittiay hiiBsalf to any ons course. Q*iiaiil« l i k e Faulknt^z^ 
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Jtmmmm «to^ MelvilX«w 4poi(« th« famtlema id^Um with d*pm «ai 

iovoXv^Miit. lis eagsgsd with l i f s . i.ik« Faulkasjc socl Heaiagiiay 

0*II«11X ^kmmtgki9miM9A ni&4 foe hs £ait « ^ i^pcehaiidedi b«tt«c 

th«oi htt could think. Mis elrsnatic e f for t s %MIZ» nmrmx the xsssult 

o f sia|»l« p«rso»iiX stateraiait ox ii^poXogi«i pscsonaX^ t»cierst«Qding 

yssb a& i]ii^£st«idiag tlist in i t s o ^ t h anci hc»esty ttwasosadsdi 

ALVj^ohiogniiiiy «id bseaas tcsgmSXr that i«, b4N9MNi ma sccouiit o f 

ttis hraMn p«sss^ «iKm#i xifs. jfffliff y y ' f #?i«^«y » » *»«» «y 
pX«y o f 0*SolXl*8 exystaXXissd h i s p o w ^ wsittma, as i t was, as 

ha 8 « i ^ "in t sars snd hlood." 

I4>aa P«y*s Jouicoary vas puhiirtiad posthuaottsXy. I t was 

writtan cXosa to the ao^ o f h i s easaaj^ i s pXaisXy mxteihlogwmptilGml^ 

aa^ was oot iotAxi&ed for puhlicatioa during h i s Xifatiaa. Xt i s 

pexhaps aXl th« GBOSS xiraaaricabXô  thaiw that i t i s anMSturgXoiXXy 

cms of the t ightes t of h i a w^9^it»* I t i s not ao Xoosa nad raafcXin^ 

so vaxtoosst, as thm Icawm C o « a ^ writtae for productiMi* L^na pav*s 

JoaasMiy i s aaocXaasicaaXy ooevimtioBaX i one sottiafb oo« c^apaet 

period of t i n s , IMI oonoMitrata on t h e four nudsera of the Zyxonn 

faalXy* The cook i s asvar sooiv ssninding oa^ hatmtingXs^ of tlia 

•n^pir i i i i cook in strindlwrg's f ^f < ^ g | fffflftf If« * • « • • o« *«>• 

pazvadas tho aetioni syahoXs anargs the fog that anshrou^s tim 

Xnndsenps^ the Xust for Xand, for zootadnasa of the fatheri tha 

mottiar*s nostalg ic sataxn to her wadding goim t the consisaption 

ea t ing tip Sdsnnd* 

^ Irffft9 ^Y*§ tfff««^Yf the character* ooofrontad i«tth 

thaai^rXvefl^ with each othaiv hagin the msatained attMt>t to dafina 
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•nd chazactarisa thansalv^a, wi th « i e s a e l a t i B « aalf-4ioi i«i^r* l-'lM 

d ^ a addieUmi o f tha isothai:^ t l ia alooboliaBi o f tim fa thae and 

b i s two sonar h a i ^ t a a and j u s t i f y tha toxtusaa idMy v i s i t cm oam 

•aottms* Jio tiw Html act , idiic^ vae iX la tas batwaan nacabga bisaor 

and gsotas(i»e tsagad^ a l l ioas obamctara lamm lotig ago Imtt thm 

t a r r i t o r y o f aobriatif t tbay l i v a i a aaaoxjr* thay l i v « i e t h a i r 

daai£a% ttmy l i v « him tba kMiriag o f lui i^% wwaksommmmm Jaalouaias 

aod af£aetioas« B^xmim eabot*s hacdiMiss put o f f i i i s msmmt tiutg 

l a«va foxr tha softaass of C a l i f o z a i * . iiasa* a t last« tha hasito 

laodscapa softa»ad by tiiaa and a o o e ^ i r a t o x l a i shaxing of tii« 

aaalgasiA o f ala^tiol an^ dopa ,̂ fatbai; , i^otheE « id sons t a l k ou t 

t t i a i z oaseairs as laortal mmi aoid as f a n l l y parsoaages « «a 9mm Jamas 

Tyeona al«»B« and as a hu^bano and f a t h a r t va saa the l:»cotiMiz:s 

i s o l a t e d aoQ t ^ n ia ter t^ i i^ad on ly the aotber f l o a t s away* out o f 

the f a a i l y « The c rue l ty o f tha b l u n t qpiaaciias and confessionals i s 

a tandamass of fjUiai in t i vaey , tisa oon^asaion o f the surgeon* the 

forced a3wxmpti,Q^ o f u l t imata and ncKsaasary honesty. 

I t i s astmta Tyrcna, the fatlMr^ 1^0 c a r r i e s the greatest 

g i i i l t * the greatest respons ib i l i t y , ^ e greatest burdwci o f " t r a g i c 

flaw.** H i s Riisarlinesib h i s ccMqp*ulsiva r e a l e s t a t e imxchaaasi* 

l iav« bacooe l u s t f u l ^ an «aargy d i r e c t e d toward a foes of m a t e r i a l 

iMMorta l i ty * a desperat«aass i n t r y i n g t o %#ipe out the inaacuri^y 

o f h i s ^wtal cl)ildku>od whan ha bacaae the head o f a faaiUy at tt ia 

age o f t a n . He knows a l l th is * be says a l l thisr and y e t be can 

n o t f o r a l l h i s normal buswa a f fec t ion* a a t i a f y t h a needs o f 

simple a o r t a l i t y , the needst f i r s t , o f h i s \Aim, then of h i s son« 



l l iS 

fior deoNit m&Aleml att«a:iti<aa. He i s as i«i l l ful as Î MUC ixk 

r a i l i n g agaioost rea l i l^ . Death ox disease or di^e addicticm 

cttEk aot h0acmm as ooa^elliag for hijn as the tt^ceat o f poverty* 

of Ina^eiMBesa* seal e s ta te - as distingiaiidiedl, possibly, fr»n 

noaxaal posscssiooa t lovi^ faraillal t i e s iiip«s out the tersor^ 

o f the past . At the mum tiae^ ma&i l i k e SpbsMla Cia»t^ he kei^s 

h i s mm9 in a tysvaioal ly f i l i a l MOsJectio^^ gaining ident i ty 

ttms as father ^KS as naa* 

%'he ffiot^ter has perhaps leas t foroB si^bolicaUyf i^ie 

Mioaers about the edge of t̂ w action «aergising iK draidJig love 

and att«:ition, Imt asserting only va ancient iden t i ty . She was 

once helcHred* ^sm, motJamt, she has no pre^m^ m> iutav, cmly 

bare mooMnntE o i contact with the ifsnediate, and akm seeks her 

f ina l refuge in an e»a»pm into the past . But aim docs establ i i l i 

«ad integsBte the faiftiliel structure. 

* I oMMot i t as a triJCHite to ifour love and tenderness * , 

O l f e i l l wxote in <^Mticating the play to h i s wife-—* **ycmr love 

anct t^euleiiiess trtiioh gave mm the fa i th in love tbat enabled ae to 

face sy dead at l a a t and i»rite t h i s play - write i t witti deep 

p i t y and understwidiog asRl forgivwsess for a l l tihe favour 

b « m t ^ Tysones.* 

Mhatever the anguish at the source of Lono Pav jQumev 

in to Nisfet. the destination of t*»e Journey i s f i n a l l y the caln rad 

4 Morris Freedmao ^ jtearican Drasw in aoc ia l Context, 
Southern I l l i n o i s University* April ^1971*p.27. 
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l»aaca of ttie acKseptancaw tiiat oomea w i ^ aouLL*dkBî  undaratanding. 

The ooneluaioa of thm play i a Infuaad with tli» niadtem of Oadipua 

at Ck>l0Naaaf of Laar i^altariog tha dying Costelia aad acoapting 

l i f e as i t la, iocludiog daathi of ^ t h a c s aod aon«r of bcothara 

of huoan beinga* zaeoQCilad to thair mortal l in i ta t iona but 

scNaeatly^ ^uiatly« aadly c^lebcatiog ti%«aa. 

u. A Mcxm MOM. %im josaBgoairaM (MI. I943 , j^toa. i9S7« PUB. i9S8} 

iha play was writtaa in 1943, but t#aa publi#iad i a 19 S8. 

lh« play begi&s as faroe aa^ eiKls as tragady. I t i s a love story 

aaal iny with a lusty Iclshfacn gir l , Jos ia Hogaiu who has none of 

tha obvious trappiogs of oonvantional beau^, ai^ an at tract ive 

but di8illuai<med and disaipatad mma, Jaa»a Tytxmm Jr . , lAto f a l l s 

i a love with hei^ and parts soon a f t er . I t i s an autobiographical 

p lay . James Tycoive Jr . , i s no om» a l i ^ but o*liaill*8 aloer 

brother* 

A licK>n §ot the Misbegotta^ ia aootJMsr of Eugene o*Heill*s 

dark and brooding o^tm^laticMia of tomented aoula. It suffers 

fffom h i s char^rterist ic fa i l inga of exoasaive langtlt and 

insu f f i c i en t aloquenca, but^ n^atever i t s incidental waalcnessaa 

may be, i t i s a moving beautifol and shattering play. It i s a 

remarkable tribute to a p laywri^t when the ixaly poss ible current 

r i v a l s t o one of h i s dramaa are a oouple of h i s other woska* *oa 

^ Moon for the Misbeoottaa must inescapably be ooo|>acBd to 
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itftfl i t y ! i #9yyo*Y M t ^ l i ^ l « ^ T^e teewp CoBJitfe. th«M i s no 

tf«y o f molding, oc reascm £oc ^Nmyiag, that h i s £ija«l play I s 

ths l e a s t satlsfiyiav ot the thxea. Xa it» thaix fau l t s unqiaas-

t loaaMy bulk lacgac* JHftt t h i s has l i t t l e to do with the £ac^ that* 

a f t e r A Hoim for the H l ^ e g o t t f has aanaged i t s oocss loMl ly 

tedlo«ui begismlask i t i s overwhelnlBg. 

Tfm d t ie f ooff^arisohp of Gtmrm, mast be to t^xmQ Pav*s 

Joaattfy. Since oa# of the t r i o o f ceatral ehacacteiss in the dssMi 

i s the OMMis Tycc»a Jr«« nAio i s the sa,̂  dissolt i te older bmther 

of the author in the mitobiogsaphicaa pl«y. Mere he i s ao«e 

years oltter ano has been 6z±wmn farther al^xig h i s alo^K>lic path 

by the death o i n i s rother. A b i t t e r «ad deti^ly tomseted mm, ytio 

longs fo£ h i s omi death* he has Allien la love t«ith a great bulk 

of a woaiKi* but bath of them rea l i se that he i s alr^^kdy a ooipsa 

and no romance i s DOS8ibl«« 

0 * N e l l l ' s plttys h4we a oanner of anoldering slowly sod 

than buratijsg into dnMaatlc flane% and here tiftit sraoldering takes 

o n ^ ICKigsr «B^ ttm f l ^ » s are l e s s freqpaent. Ĉ ace they have 

arnvedir they mx» tsstaaradou^ but the unfortunate part of the 

periods of siazking time bî iMMm outbursts of fifi« i s that thmf 

Bake the d r ^ s a t l s t ' s knonn «feakB*sa^ tim i n a b i l i t y of h i s prosa 

s t y l e to r ise to the heights of h i s ianaginstive l y r i c Gcmception% 

too evident. So A ipao for the Miiribegptfn h*s i t s languoics. 

They se^^i unis^portant* t h o u ^ when the h i 0 i points are readtied. 
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Mtlmtigh tbmtm a r c two mdmot du i r s c t ac s in the play* 

i t l» ctiimtlf (xmoexsmdi with thfee tigwcmm, and tlwy are attidliedi 

v i t h mapm^ i n s i ^ i t w^ eam^mmt^itm, They arat* in a ^ i t l o t t t o 

t h e doiMMH3 Tysone* t h t g ian t of a ME^BM^ vho pretei^is t h a t she 

i s a %fttRitaa toecauflA sdie Maats to cemoeal he r innooence and 90o^kies8» 

an<̂  her ol€ l £ i ^ * fathez;* lAio i s ciî E>a)â ® of any gu i l e t o p r o t e c t 

h i s Im^ anil h i s aaugl^ttS, £inm O ' l l e i l l has wr i t t en £e%f m>se 

aoving soi^es th»n th# e i i ^a i t i c one bet'ween t h e g i n . &a& t h e 

druatken ^me^s, i«i<3 I t i s unfoEs?»ttable in i t s power a®<3 p i t y . 

ia> li&OB fc>r â ĥe Mtaheaott«^ i s fu r ther proof t h a t Eugene o'HeilX 

was one o£ tlie t i t a n s o£ the t h e a t e e . 


