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INTRODUCTIUN




" It is not necessary thiat every mozn should be an artist,
It is necossary that every man should have his artistic
faculty developed, his taste trained, his sense of
beauty and insight into fom and colour and that which .
is oxprossed in form and colour, made habitually active,

corroct and sonsitive,

Sri Aurobindo,




The prescnt study is intended to span the domains of
tho thoorics of Tuecation and Acstlietics. It is indeed 2 study
of the human mind in its sensitive axl conative engagements,
In modern times, there is a growing trend in general
oducation, that is to depreciate the value of the beautiful
aryl overstfessins the wvalue of the useful. The present problen
wrler Lnvestigation stems from this trond which has far reach-
ing consequences on individual student anrl the nation as a

whole,

1.1  DUPRRCIATION OF THE VALUR OF THW BRWAUTIFUL - a growing

conecem,.,

Tho activities of human thought can be dividad broadly
into two groups - one group contains contenplation, creation
and imagination; their fwiction is to see the truth; the other
gcroup includes e¢riticism, reasoning, discrimination, inquiry,
- these are required to judge the truth when it_is seon,

In the present system of education, emphasis is given
on the latter and they are fostered by scientific and mamnl
training. The result is obvious, there Ls a tondency to maoke
thoughts keen and clear-sighted, but they ars narrow, lhiamd
and cold,

Bven in his own sphere, a nman without any training in
intellectual faculty like imagination, creation, cte.y can
only progress in a settled grooves he can not broaden the
base of human culture or cnlarge the bounds of sciecnce.
Tomyson desceribes the modern ma s "an eye well practised

_— , 1
in bature, @ spirit bounded and poor." Furely scientific
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education thus produces a man with a cultivated eye but with-

out n cultivated spirit,

charles Darwin, a great sciontist in a plece of confo-

ssional writing observes, -

"y mind seoms to have becone a kind of machine for
grinding laws out of large collection of facts, but why this
should have caused the atrophy of that part of the braln alone,
on which the higher states depcnd, I can not conceive.

A man with a mind more highly organized or botter cons-
tituted thon mine, would not, I suppose have thus suffered;
ant 4f I had to live my life aguin, 1 would have made & rule
to readl some poetry and listen to some music at least once
evory week; for perhaps the parts of my brain now atrophied
would thus have been kept active tlirough use,

The loss of these tastes is a loss of happiness, and may
possibly be injurious to the intellect, and more probably to

the moral character by enfeebling the emotional part of our

2
NELUDE, !

“he pursuits bost caleculated to cultivate the growth of
spirit are language, litorature, tlic arts, music, painting,
sculpture, plilosophy, religion, history, the study and under-
standing of man through his works and of Hature,

In liberal educction although the importance of most of
thwose pursuits are acknowledged still there is a temdency to
ignore art and poetry as mere refinements, luxuries of the
rich and leisurely rathor than thing that are necessary to the

niass of men or useful to life.



1.2 ART ARD EDUCATION :

The enormous value of art to human evolution has been
widoly accepted, No nation can afforl to neglect its impore
tance to the culture of its people or the training of some of
the higher intellectnal, moral and aesthetic faculties in the
young.

On the other hand, tho purpose of education is to prepare
one for 1ife as woll as for a livine, to train and develop one's
various faculties so &s to produce & full vl intograted perso-
nality well-adjustod within oneself and in relation to the
chvironnent,

Art here may come forward with its imnmense educative
functions, It has a formative effect on the way man thinks and
fcels, honce it affects simultaneously both the mind and the
heart ond there is no side of human spirit which is inacessible
to it. The function of art as 'catharsis' (purification) and
coaponsation helping man to achieve spiritual hammony are the
two principal chamnels through which the educational and for-
mative roles of art are fulfilled,

Paraphrasing Pushkin, one may say that art "Shortens the
cxpoerience of fast moving life for us.“3 It gives one a chance
to live the lives of othor people ant assimilate their experi-
ehces making it part of one's own., Art expands the historically
establishied boundaries of man's experience, giving him access
to the historically varied experiences of mankind amd equips
him with aesthctically organised, selected, goneralised amd
thought-out oxperience. Art develops a person's creative abili-

ties and teaches him to take a truly humane attitude to the

world,
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Thus when art is given a desired place in the process
of education, spocially at the early formative stages, wo nmay
got: an alround, hamonious, intrinsically andl socially valude-
ble creative individual. He will possess a high level of
individual aesthetic culture. This will enable him to live a
hunane life and help him to act with conviction and purpose,

productively and relevantly in universally huwman temms,

1.3 INDIAN SITUATION s

Artistic lHeritage, - the task ahead : The degree of civiliza-

tion of a nation is determined by many a nom, which essentia-
1ly include the aesthetic sensitivity i,e., the capacity to
apprecliate everything artistic and beautiful and to create

1

objects of art.

in the past, lndia had aclileved o comparatively advanced
fom of aesthetic expression., The htstory of Indian sculpture
and palnting dates back to five thousand years. In painting
Iriiia has a complete and comprehensive record of highly deve-
loped techniques.

The rich hoeritage in the field of fine arts, represen-
ting & unique standard of attainment, has cast upon the present
s’sten of education, a heavy responsibility. It has not only to
preserve this valuablc heritage for posterity (without allowing
it to deteriorate) but also to create a base and cnvironment to
produce more valuable artistic and cultural treasures as India's
contribution to posterity.

In fact, today Indian artists are contributing immensely
! have earmed the international recognition., Now, what con-

temporary Indicn apt situstion nceds most is & natural and



sensitive audience whose very presence would stimulate new
Indian art. The artistic work of today goes ahead but does not
have a responsive and understanding environment., While it is
true that great works of art have often been producod without
iy speeilic demand, it is perhaps more true that no groat era
ol artisfic creativity arises without tlie active participation,
appreciation and support by the whole of society. lence, deve-
lopment of artistic tasto, imagination and Judgemant among the
manbers of the society is so essential to recognise, to value
ant to further the cause of prosent development in the field
of art., This is a task calling forth for tremendous efforts on
thic part of future planners who want to develop & national
system of education, ascertaining a right place for aesthetic
educatson,” \

As Sri Aurobindo contemplates, "The spirit of Indian
Art must be revived, the inspiration and diroctness of vision
whichh oven now subsists among the possessors of the ancioent
traditions, the inborn skill and taste of the race, the dexte-
rity of the Indian hand and the intuitive gaze of the Indian
¢y nust be recoverad cd the whiole nation lifted again to the

. 5
high level of tho ancient culture-and higher.®

Il.c present State of research - the problem 3 Due to centu-

rios of foreign dominance, great socio-economic and political
apheavals in the country, very little attention was given
towanrds the development of art and aesthetics of the country,

Immediately after Indepenvlence the Govermment realized
thaty in this comnection the following resolution passed at
the Calecutta Art Conference, sponsered by tho Ministry of

Tcucation; Govt, of India, in tihe year 1949, can be quoted s
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"This conference views with concern tlic progressive
deterioration in public taste and aesthetic standard and con-

siders that one of the reasons for this decline is the exclu-

sion of Art from the curriculum, or the inferior status given

6
to it, in Goneral Education,"

The Kothari Comnission (1964-66) further observed that the
prasont time "values discovery and invention, so education
for eroative expression acquires addod sienificance,
Onfortunstely, in the precson: system tie studies of
tine arts areo too ofton regardod as frills cdded to ' real
cducation and simply ncglected bocause they are not the sub-
Jeets of examinction, Besides, adcquate faelilitics for the
training of teachers in musie and visual arts do not exist,
The neglect of the art in education impoverishes the
edacational process and leats to a decline in aesthetic tastes

and values.™

The Hational Policy on Bducation also in 1986, rediscovered

the poor state of art education in our country ond rocoghnized
the importancc of incorporation of art as a central, signifi-
cant and integral c:c:r!rlponem',..8

Consequent upon the declaration of the National Policy
of Tducation (1986G) and the preparation of the Programmc of
Action (POA) by tim Govt, of Indin, th~ N,C,E.R,T., Aevelopod
this H nrt_‘-ionnl curriculum for Mlcmcentory ad Secondary Dducation
kl‘.—';ésts)d wiiclh incorporates art education,

But even after a decade of that not nuch attention was

being paid to oducation in arts and crafts in the curriculum

of our schools,
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The existing methods of Art Dducution for the child
suffer from a complete lack of awnraness of the real neoeds of
tha child, Also thic present position of art instruction in
primary and secondary schools all over India is far from
satisfactory. In primary schools no special art toachers are
appointed and at the primary training colleges this subject
is hardly touched. |

A cursory glance at the syllabuses of studies will
show that certain set objects are prescribed for study and to
aciiieve this, several printed books lhiave been used by the
teuchers,

This copying of the toacher's diagrams on the black
bEonrd taken from the books does not appeal to the young chil-
adren at this period as they are in the age of f&nfasy. Even
the chanee to handle colours is denied though clididren possess
great fascination for colours, Graft also can not be neglected
since thero is no cleavage between art ad craft during the
etrly stoge ot Art Education.

In secondary schools also, this subject Ls considered
ag only a decoration., The procedure followed is on the lines
ni the primary schiools avl stress is laid on accuracy and skill.

All otheor aspects in gencral education have been based
o1 principles of psychology except Art Educatioﬁ.

The condition in respoct of proper equipmcents, environ-
nent wwl status of aft teachers.are not only unsatisfactory
but pitiable,

Indian educational institutions secondary or higher
coertainly do not help to stimulate those opportunities throucgh

wlich the student may individuslly o collectively, satisfy his

Or her natural urges to participate il creative activities.
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Such activities enable the young people to become useful both
+o themselves and to soclicty.

The purpose of art is defeated; it has failed to beconme
an integral part of our education system; Art becomes only a
subject, detached from the rest of life or other interests,
for a specific examination or only as a hobby.

This sorry scheme of things must change and this change
could be brought about by reorganisihg the courses at tho base,
making arrangements for aesthetic appreciation in general and
arousing a consciousness among thie teachers, the students and

thic gunardians,

1.1 THE STATFAMERNT OF THE PROBLIIM

b}

The above analysis makes it sufficiently clear that the
present system of education does not develop the much desired
aestlictic sensitivity among school students in general, o vital
need of the individuals and the country,

Farther, tlic review of related literaturc wiich is
amaexed witlh this analysis reveals & reasoarch gap in this
spucre,. |

In this context, tlie present investigator, in & bid to
upliold this important but neglected aspoct of education awi
for its qualitative development takes up.tho following problem

as thie topic of research.

“"Development of aesthietic sensitivity among Indian
students at Secondary level through painting.®

The termm 'aesthetic sensitivity' in tlie above state-

menit ncols some clarification,
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1.5 AESTHETIC SENSITIVITY 3

Tho term is rclated to the rcalm of 'feeling'. A school
caln systematically dovelop aesthetic sensitivity through pain-

ting meaning theredby 10

a) Sensitivity to sensory differcnces in the work of
painting, |

b)  Sensitivity to fomal proporties in +he work of
painting.

¢) Sensitivity to teclhnical features in the work of
painting.

d) Sensitivity to exprcssiveness in the work of

painting.

Seusitivity to Sensory differences : ~Painting an art medium
has its own sensory qualities that are used by the artist o
create imagos whieh are "111tomsting to porception's-the

sound patterns, visual shapes, colour pattern, texturcs,
gestures images of all kinds., The connoisseur is the person to
whon little difference mokes 2 big dAifference, The first step
on the roal to aesthetic appreciation is, therefore, the shar-
pening of sensitivity to differenzes in the sensory manifold
cxhibited by a painting, -

School ean attempt to provide training in this phase of

-

«sthetic expericnce which is cortainly possible.

Sensitivity to formal properties : This means students' ability
to discern and react to patterns of composition, themes and
variations, balances, similarities and the other characteris-

tics comprehended wyler design.



12

Thoso matters are of first importance to a painter but
are often unnoticed by the naive perceiver, yet sensitivity

to formal propertics can be improved by instruction.

Sensitiv e} lnical featupres : VWhen performance is the

goal of instruction usually tecimique receives its due,
However, hore, appreciation is the goal honce technical

aspects receive comparatively less weightoge. Although such

treatnent is arguable.

Sensitivity to expressivencss : This means the elusive quality

by virtue of which some work of art display impoft, albeit
never literally or discursively. |

When o tree is painted with inanimate materials as
"lonely" then thie painting can be treated as ‘axpi'essive' o As
it exprosses Sc:metlmixlg other thcn the visual outlines of a
tree. The same applies to such qualities as "strength",
Yenergy", "movement', 'sublimity", “"serenity" and "grace". It
is the work of art to create truthful ifllusions,

Although a bit of doubt is there whether Pedagogically
such sonsitivity, can be cultivated or not., But it exhists in
most students to perceive things *as" something olse,

Une of tlie stumbling blocks to scnsitivity to express-
ivcnoss is the rolentless pressure on the students to be
literal, factual and scientifically terse.

It*s a faet that these are indubitably virtues in modern
nar and probably he could not survive without them, A conseious
attempt should be made so that they do not wholly destroy the
rasthietic eapocities and resist the stufents to shift into the

sesthetic mood.
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The purposes behind such a review are to uphold the
rosearch trend rolated to the present field of study i.e.,
Visual art and Educationj to point out the source, Weaknosses
and goneral problems of the studies wxlertaken so far awl
finally to locate a research gap in support of conducting the
present investigation,

The relevant research studies with their findings have
been montioned in course of discussion at different sections
of this thesis, especially with psychological analysis, under
chuapter 11I,

Visual Art and Art Bducation - A survey and examination of the

A

research literature related to the field reveal some interes-
ting facts and trends, Although the past 15-25 years hiave seon
the most vigorous activity in resoarch relating to the visual
arts, scientific experiments of Interost to artists and art
elnentors wore carried on prior to these years, As early as
1899, Mli publisiicd the result of his investigations con-

cerning the colour vocabulary of childpren,

12
Horly Preoferenges - A survey of thie research literature made

iy 1240 reveals that during the S7-year poriod botween 1883 and
1332, approximately 162 scientific investigaotions relating to
art and art oducation were carried out and published, These
irvestigations were primarily related to four areas of inves-

tigation ¢ (1) Studies relating tc colour vision and colour
preference; (2) Studies concerning dpawing axl/or graphic

abilitys (3) Investigations of picture prefercnces and

R —————
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aggreciation; (4) Studies relats
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token, art educatbrs wore becoming morc cognizant of research
invastigations and findings in related fields such as Tdueca-

tion, Sociology, Psychiology and Anthropology.

Tho Trend® - The area of research relating to colour vision

and golour preferonce was of major Lnterest prior to 1240 with

57 major investigations found in thc research litorature, By

constrast, between 1940 and 1960, only 16 major investigations

wore published, This area was dominated by studies of colour

scasitivity and colour preference. Investigations have been
male in such areas as colour and form reaction as a basis of
interpersonal relationship, colonr combinations as indices to
parsonality traits, and abstraction of fom and colour as a
fanetion of the stimulus object. |

foscarch relating to drawing and graphic ability lhas

continued to receive intonse intereost since 12403 33 major
irvestigations were published betwecn 1940 and 1960, A great
deal of work had been done in studing tho developmental pattern
of children in relation to their drawing and graphic ability,
Considerable interest was also expressed in comparing the
drawings produced by abnomal children and those produced by
normal children, Tiis has resultcd in some rather interesting
implications for providing and improving art prograwmes for
mentally rotamded, emotionally disturbed childron, amd the like,

Hoasurement - TPBducators hoping to develop measures of aesthe-

tic Judgement, sensitivity, art 2ptitudes and the like, expect

to learn maeh from the hasice works Aone in measuring the above

fuactors fnclading creativity,

119338 SUEN Y,
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As early as 1912, “"Throndike's Drawing Scale" was pub-

lished in an attempt to standardize evaluation and set up
eriteria for judgment, This was followed by the "Kline-Carey

Measuring Scale" for Freehand Drawing in 1922, the "Providence

Drawing Seale" in 1928 and others,

Aside from the early intorest in dprawing scales, stan-
dardized measuremonts also appeared in relation to art apti-
tudes and art appreciation, Those carly tests were hindered
by the fact that there were no working definitions of the fac-
tors like art aptitude or art approciation which .were being
noasured, Also tests were crippled by the lack of use of
e¢stablished statistical methods in constructing and validating
the instruments,

In general, a lack of interest has prevailéd in the last
tiiree dogarles in the field of art measurement. Since 1950
limited attempts have been made to revise the existing tests
and to devise some new ones.

Creativity and Art Measuroment - By contrast, recent

cfforts of art educators in testing and measuroment have been
Aavoted to the testing and measurement of creativity and crea-
tive thinking abilitios. However, this work has not, by any
means, been limited to art education. J.P.Guilfordla and his
associates provided the basig grownwl work of such measurement
in 1350, These efforts hal been extended by the work of

Getzels, Jackson, Taylor and T-:arr‘rm'nr:.m16

Pennsylvania State University has been largely devoted

to nmeasuring creative thinking, similar to those identified
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by J.P.Guilfoml. Brittain Scamnod the literature on creati-
vity and composex] a test of 3G sections to 17 qualities which
he had abstracted. The results of his research indicated that
cight of the 36 sections clearly differcntiated a more crea-
tive from a less creative group as judged by an art faculty.
Beittol carried on further rescarch, his results further
supported the view that creativeness, whether applied in the

17
arts or in sciences, has common attributes.

It appears that in contrast to early attempts, at the
flevelopment of measuring devices in art, the more recent
attempts to measure artistic creative thinking nbilities have
bean based on-a more solid scientific foundation, Also general
amativity research has contributel much to the fiocld of art
aca¢ation,

Oihicr Areas .- The naturc of o general factor in oesthetic

perception has bocn of primary conecrn in research relating

to Ficture preference and aesthetic appreociction since 1940,

in tho 27 investigations publishod between 1940 and 1260,

thore had also been a concern and studies were made to deter-
nine chifldren's preferences for traditional and motdern pictures
as well as the influence of a factor like age upon picture

preference axl appreciation,

In recent years researchers have shown a great deal of
interest in the study and teaching of the visual arts, witli 38
investigations published betwecn 1940 and 1960. Much of the
work in this area has been descriptive in nature; nevertheless,
it has provided some valuable infommation and gpuch needed

Tircction for growth in art cducction.
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rrobiems of Research - Analysis of the researches in the

visual arts shows many & problem, The primary problem hinges
aroundl the very subjective nature of art and the creative
process., In visual arts it becomes nocessary to define such
chstract qualities as the creative process, scnsitivity,
casthetic judgment, art aptitude, eotcs, - which is an intri-
cite task. Besides, there is the problem of measuring these
qualities as measurement in this field is still fn a very
unrefined states the instruments are yet to have an accepta-

bilo degree of validity and reliability,

L]

The close analysis of the research studies indicates
tiaat there hadl been a lot of research work carried out in the
field of visual art and art eilucation but the investigators!
clioice rovolved mostly routnl the topics mentioned above under
tie head lines - 'Darly preforences' and 'Newer fields'. In
thie field of research relating to study and teaching of art,.
tlieir soconlary choicos were motivational techniquess budgets
and expaxliture; teacher preparation; college art programmes
teachor supply and demand; time allotmenty art for special
froups, such as tho mentally retarded and the art gifted. In

Infia, as disclosed by the lst, 2nd and 3rl Survey of Research

in Mucation, the number of researches in the field are a few;

s regards seclection of problem tlic investigators too followed
thie trend mentioned above,

The present investigator hits not beon tble to trace any
researel study in the field which sliows inclinution to probe

into the problem of progressivae deterioration in public taste
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and aesthetic standards in India(as observed by The Calcutta
Art Conference; 1949; sponsored by the Ministry of Tducation,
Govt. of India) and its relation with the event of exclusion
of art or the inferior status given to it in General Educa-
tion,

Uptil now there is a dearth of research based knowledge
and information which can help spreaxiing aesthetic sensitivity
cspocially among adolescents through painting and establish
the eclaim for the inclusion of Art as an essential part of
Sceondary education in India.

To £1l)l up this gap, a comprohcnsive deseriptive resecar-
chh work is essontial which will endoavour to analyse tho pre-
sent Indian scene and the state of art education in the back-
ground of Indian horitage; to provide the essenti;\ls of aesthe-
tic principles both from Bastern wxl Western point of view; to
present the elements and techniques of paintina suitable for
adolescents along with illustrations and a teaching model for
arousing aesthetic sensitivity in general.

This investigation attempts to bridge this gap of know-
leige and information.,

1.7 METHODOLOGY s

Broadly speaking, the present investigation falls ander
dageriptive research and follows the usual metliods proscribed
hy *he research mothodology of sooinl scioncos.ls That is, as
reganls the research projoct wxlertaken, it involves the des-
cription, recorling, analysis, and interpretation of condftions
that now exhist. At places it considers past events and influ-

ences also, as they relate to current conditions, Besides, the
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present investigation is cohcorned chief:{,y withh the opinions
related to the field that are held, processes that are going
on, effects that are ovident and trend that are devoloping.
Although of descriptive nature,thie present study
implies & value judgement and attempts to explain the uxler-

lying reasons, and finally makes recommondations for action.
1.8 JHE OBJECTIVES.

The objectives of the study are -

(1) To foster and develop creative solf exprossion
SATLIATION O inherent in overy student and not to
THE IWNER
URGE OF THE producc artist,

STUDENT
The creative power once awakened will
change his whole outlook of life, lle may not be a crea-
tive artist but he will certainly be a ereative person
and enrieh the society enlturally.

(2) To enlarge the powers of visnalisatizn and imagina-
FEAFECTION 0 tion and to decpen tlic emotion of
TilE MBaHS ¥
DEVELOPMENT the student.

A student’ s creations are not the
results of lhis/her mere observation which is a scien-
tific attitude; but of his/her imagination and wisua~
lisation, - the attitudes of aesthetic nature, Besides,
in the process of coreation the emotion is enriched
since it acts as the impulse of creation,

(3) To promotc aesthetic sensitivity and appreciation
TRANSFER OF and to develop a concept of ‘'Artt

AESTHETIC

FXPERIENCE AlID and art tradition in Indfia by pro-
IHFORSATION

viding the student with basie



21

infomation, technigques, elements aul principles,
(4) To provide some sesthetic experience thirough ana-

DEVELOPMENT OF 1lysis of art-works as aid towards
PERSONALITY
development of the student's perso-

nality,

If the system of education aims at
producing an integrated personality this can only
be achieved by giving the student two modes of
expericnce - intellcectual :;s woll as ac:sthefoic.

(8) To dovelop a model of teaching and a syllabus of
MANAGTIENT study, wnd to provide researeh based

Or TBAGHING
AND LBARNING findings relovant to the proposed

SITUATIOR
teaching leaming process,

and, -

(6) To uphold the necessity of ineluding cesthetic
QUALITY education in secoiklary curriculum at
EDUCATION

‘ all stages, thirough descriptive analy-
sis and thereby bringing a qualitative change in the

country's presont system of education.

1.9 SIGNIFICARCT QF THE STUDY

e present study is significant from many points of

view, Its effect on student as individual can be considered

firat,

weadining of the intodlectual faculty ¢ as the training of

painting will raise images in the mind of the student which

hiwve to be understood not by anclysis but by self-identifica-
tion with other minds - it will act as a poworfl stimulator

or sypathetic insight for thie student,
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As painting is subtlc and delicabe, it will make the

cdolescent mind in its movements subtle and delicate also.

Inpact on 1life pattern ¢ The mind is profoundly influenced

by what it sees, Involﬁement in the proposcd programne of
painting will train the student's eyes to understand beauty,
harmony and just arrangement in line and colour, This oxperi-
ence, in future will polish and shape his/her sensibilities,

tastes and character.

Power of observation : Active porticipation will enhance the

student's obserwation power considorably whiiich will in tum

be helpful in building up a scientific attitude,

craativeness ¢ It is likely to awnken the artist.in man,
Acveloring the neerdl and capaeity for ereative perception of

the world and art, i for creative activity.

2roblom solving s With & basis of drawing, designing and
erocting art, & student can learm to relate the qualitative

aspceets of art in solving environmental problems,

cultural understanding 3 The basic zesthetic infomation anxd

propardness will enable the studont to understand and appro-

cixte the local and national culture better,

dtilization of leisure 3 It may providc oan opportunity so

that the leisure of the adolescents is adequately utiligzed,

Therapeutic effect ¢ Besides such activities in pasnting will

nrovide adolescents a chance to reliove anxiety and tension of
dally 1ifeo and compensate at least in part, for +he monotony

of school 1ife,
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Value orientation effect ¢ It develops in a student the habit

of evaluating life and artistic phenomena, arraiging a hierar-
chy of vwalues and choosing a direction of activity in accor-

dance with that hierarchy.

tatharsis ¢ From +he philosophers' point of view such studies

have some spiritual significance; 'chitta suddi' or catharsis

emotional purification, a prerequisite %o attain the highest

spirit is acquired through art Getivities,

Holonistic effect ¢ Inclusion of aesthetic activities, like

painting in the educational process would make it spontaneous
ax? joyful., Peorsonality of the student is formed in a ‘play
situation' -~ a situation of selflessnass, through‘the oxperi-

ence of aesthotic pleasure.

Impact on the Nation : The development of the human resource,

Involvenent of the adolescents, the future citizens, in the
proposed aesthetic programme, apart from devcoloping their
aesthetice faculty, taste and imagination, is very likely to
influence over their manners, the social culture and +the res-
tralint in action and expression which constitute a large part
Q1 national prostige axt dignhnity.

"As a result, the nation can expect tho beantiful and
neble in proference to thoe ugly and vulgar, the fine and har-
nonious in prefoereonce to crude and gaady ©

In fact, the particular valuc of this study stems from
the fact that aesthetic culture is expceted to assist sclf
knowledge and self devclopmant of a student and is the unique

fem in which the student communicates with humanity, the
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highest fom of the socialization of man, This guarantees the
present relevance and future expansion of such an investiga-

tion,

1,10 THE SCOPE AND LIMITATIONS OF THE STUDY s

The study is relatod to the field of aesthetic educa-
tinn which is considered fandamental to foster the growth of
what is individual in each human being, at the same time 1t
hamonizes the individuality in organic unity with the social

crouap to which the individuaal belongs.

Angthatie edueation, in true scusc hos & wide seopo -
L) 1t prcserves the natural intensity of all modes of
perception and sensation,
1i) It co-omlinates the various modces of parception wwl
sensation with one wiother and in relation to the

envi ronnont,

| ]
I=+
s
S’

It expresses the feeling in commuanicable form and
somc mental experiences which would othierwise remain
partially or wholly unconscious,
iv) Also it provides a required fom of expression of
thought,
i 20
These various fomms of expression, as Herbert Read

ohsorves, can be achieved through a sct of elueational progra~

e grouped undor * Acsthetic Wlucatliont,
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T.. Verbal Bducation Poetry, Drma:'Speech 'Fooling

e Constructive

Craft 'Thought ‘Thought
Edueation ! !

] t

' ! ' ' Mental !
! Fom ' Modiunm 'schieved ' process '
' ! ttheoush ! $tnpyalwed !
VA, Visual Fducation ' 'Eyc ' !
! ' Design ! 'Sensation !
' 5, Plastic Education 'Touci ! :
1 1 L L

' ¢. hiusical Iiucation ¢ 'Tar ; !
' ' Buprhytimics °* ‘Intuition °
' D. sinetic Wlucation | Lﬁusclas N :
i , .
i i ]
| ] 1
1 ] ]
1 ] H

All these categories, however, overlap in various
degrees, as for example dance with drama; design with eraft,
ctice

The above deseriptive classification corresponds closely
with one made by Yimond Holmeszl whio distinguishes six educable

22
instinets while elaborating John Dewey's ideas on the subject.

The above mentionced modes of self expressions - visual
o> plastic, musical or kinetic, vcrbal and constructive, toge~

ther are thie end products of a complete aestiotic education,

The present study has been taken up the art of painting
as neans for developing aesthetic sensitivity among the adoles-
cants.

As such the scope of the study is limited in a sense

that it only doals with the design aspect of aesthetic educa-

tion which corresponds entirely to tho mental process of sen-

sation, Tixprossions related to the field of Barhythmics, Poetry
and Drama, wid Craft and their probable contribution in deve-

loping aesthetic sensitivity of the adolesconts have not boen
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enquired into. There remains an ample scope for studying
seperately the effect of music, poetry, drama architecture,
sculpture, dance, craft, photograph and motion picture in the
development of aesthetic sense among students of different
level, It also seems feasible, through extensive research to
build up a2 comprehensive programme for development of aesthe-

tic sense incomporating all the modes of self expressions,
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